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ABSTRACT

The article considers the strategies employed in the translation of
anthroponyms in J. Tolkiens The Lord of the Rings into Armenian. Anthroponyms
here are used with the dominant quasi-anthroponyms to create the mythical and
magic atmosphere of the Middle Earth. They relate to the class of realia or
culture-bound words, which have increasingly been in the centre of attention of
translators and are relevant. Culture-bound proper names of The Lord of the
Rings demand consideration to preserve the intention of the source text, resulting
in different proportion of adequate and equivalent analogues.
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PE3IOME

NEPEBOOYECKUE CTPATErM AHTPONOHUMOB B KHUTE
K. TONKUEHA BJIACTEJINH KOJIEL]

(CONOCTABNEHUE AHITIMUCKOWU U APMAHCKOW BEPCUN
NMOBECTW)

B paHHOM cTaTbe paccmaTpuBaloTCA NepesBofyeckue cTpaTernm aHTpomno-
HMMOB, UCNoONb30BaHHble B kHUre k. TonkneHa BracmesniuH koney. AHTpono-
HUMbI, KOTOPbIE NUCMONBL3YITCA B KHUME, ABMAIOTCA peanuamu, KoTopble co3fatoT
MUUYECKYIO U CKa3o4Hyto aTmocdepy CpeamsemMHOMOPbS. AHTPONOHUMbI-pea-
nun TpebytoT OT nepeBoa4vMka 0cob0ro BHUMaHWS Anis nepeaayn aBTOPCKON WH-
TeHumn. B pesynbTate, B nepeBOAYECKMX aHarorax no-pasHoOMy pacnpeje-
NSTCA aAeKBaTHOCTb U SKBMBANEHTHOCTb.
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KnioyeBble cnoBa: nepegodyeckue cmpameauu, adekeamHoCMb, aHmpo-
MOHUMbI-peanuu, yHKUUOHarbHbIe 3aMeHbl, BrnacmenuH kKorneu, apMsHCKUU
A3bIK, CeMaHMUKO-Mpagmamuyeckuli yposeHb repeegoda.

uuenenhyu

R. 1. [NLUbLh UUSULLLErP ShruyuLL arLenku
oqsugenroduo uvavuunruuerp FUreUULNNM3UL
nuRUU4UCNRE@3NRLLENE

(YGwyh wuqtptu U huybpb&t puwppEpwlubph
hwdbdunpnipynitip)

<nnwénud puuynd Bu &. nyhup «Uwipwuhbph pphpwluwip» gppnid
ogunwgnnpdywsd wuduwunwiubph pwpgiwunyywl  nwqdwywpnipniuutipp:
Wuwnkin ognwgnpdywsd wuduwuntuubipp hpnypubp Gu, np unbndnuwd tu Uhy-
Gpyph wnwuwbjwlwu W htphwpwht dpuninpun: THwup Junnig gunuynd Gu
pwnqiwuhsubiph ulbnniu nRwnpnyEjwu ubppn, nwwh L npwug nwnwWuw-
uhpnieyntup wpnhww b «Uwpwbhtiph inhpwlywip» wuduwuniu-hpnypubipp
nwnpneintt G wwhwugnd pwnpglwushg Gwytitnwght inbpuwnh htinhuw-
Yujht dunwnpnigjwt thnfuwugdwu hwdwn: “pw wpryniupnd tnwppbp dlny,
GU npuunpynud wnbywun b hwdwpdtip pwpgdwuwlwu wwppbpwlyubpp:

Pwuwih pwnbp' pwpgdwinyguwi nwquwdwpnignibtip, wnblydwpni-
pynil, wudbiwbniu-hpnypubn, dpwhnypughl wnwuwpuwgmd, Uwpubhtbph iph-
pwluwyp, huwybpbu, hdwupwgnpSwpwbwwt pwpgdwinyenit:

The study of culturally-related words or realia has increasingly been in
the focus of translatology. An instance of realia has received little attention
namely as regards their translation from English into Armenian, since it
tacitly indicates cultural contexts difficult to render. This article namely
concerns the translation of quasi-anthoponyms in J.R.R. Tolkien’s 7he Lord
of the Ring: the Fellowship of the Rings, which are deeply meaningful and
complex to decode, as they carry the imprint of Irish mythology or “Elfish”,

the Bible, other historical sources. The fascinating and magical realm of the
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Middle Earth and its inhabitants looks very real in the Armenian translation.
This adequate impact achieved by the translator has been due to a range of
strategies that masterly expressed the inner sense of the referents. They help
to reveal the intended meaning, authenticity and adequacy, and have been

reviewed on the basis of the compiled corpus.

Equivalence, Adequacy and Translation Strategies

Translation is about equivalence: translation itself is transmission of a
text from one language by equivalent textual material into another language
(Catford, 1965). It implies the search for relevant replacement of both
meaning and the function of the message.

The type of equivalence related to the authenticity and idiomaticity of
rendering is termed dynamic, while the equivalence that focuses on the
words - formal equivalence (Nida, 1964). The equivalence on the level of
words is equivalence on the syntactic level, followed by equivalence on
semantic level, which requires identity of semes (semic level) or referential
identity — the expression tied to typical situations with possible loss of
lexeme. The highest level of equivalence is the pragmatic level, which is often
the compensatory rendering of an extralinguistic situation (Bpeyc, 2000). The
syntactic and semantic levels are associated with translating the referential
function in institutional and legal contexts, while the phatic and expressive
make heavier use of pragmatic translation and may sacrifice meaning for the
form to deal with the problem of non-equivalence.

This article dwells on non-equivalence at word level. Non-equivalent
text is culture-bound and is not fixed in the dictionaries; it may also be not-
lexicalized, or semantically complex, have distinctive connotations, language-
specific morphology, context-specific and different in frequency (Baker,
1992). As a result, they may lose the intended effect and blur the message of
translation.

Non-equivalent words also include personal names, which are defined as

culturally specific names for unique individuals with no ready one-to-one
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equivalent in TL (Newmark, 1988). Proper names can be conventional, which
are meaningless, and loaded or “motivated” — expressive fictional and quasi-
real names (Davies, 1996). Their expressiveness marks supplementary
essential information to be considered while translating. These come in two
types: those common in many cultures and “meaningful” proper nouns with
special connotations (Davies, 2003). The latter are names created by the
authors to convey certain information, found mostly in creative texts. These
are called quasi-anthroponyms, which like anthroponyms carry information
about world, environment and relationships. They reveal the cognitive
processes incarnated in language, providing an anthropocentric study of
language. This link between language and cognition has been given by W.
Humboldt, who views language as outer representation of the national spirit,
that depicts the specific and refined characteristics of ethnic spirit (Farkas,
2014).

The omitting of cultural information results in unacceptable translation,
so culturally bound anthroponyms demand special attention on the part of
translator.

The expressive element of proper names employs a wide range of
linguistic means, so are the translation means prompted by the imagination
and capacity of the translator. This puts forward the concept of translation
adequacy, that is the evaluation of its relevance and correspondence to
translation function. It is “the restoration of the integrity of form and
meaning by the means of TL” (I'yzuit, 2012).

Adequacy is the propensity to most full and sophisticated transmission of
form, meaning and expressive connotations, adhering to the norms of the TL.
Adequacy is not always associated with exactness like equivalence, but with
commeasurability and stylistic relevance. Adequacy, rather than equivalence,
prevails in the translation of creative writing. This often involve the use of
means that do not correspond to the form of SL, but fulfill the expressive
function. Adequacy should also meet the textual anticipation of the reader. It

focuses on the process rather than result (Newmark, 2001), also on choosing
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translation strategy to fit a specific communicative situation, its rhythm and
environment.

The translator’s decision is an optimal compromise, sacrifice of the
subsidiary for the functionally dominant. Adequacy is also associated with the
language standard/ norm, satisfying register requirements and being
pragmatically equivalent, often evaluated by reverse translation. However,
full adequacy of expressive function is reached to a certain extent, making the
translator a co-producer of the text. Adequacy is gauged on the level of the
text, requires knowledge of broad context. Adequacy requires pre-translation
analysis and interpretation of the ST.

Adequacy and equivalence are key notions for translation studies, but
equivalence is an initial benchmark of translation that evaluates the closeness
of SL and TL, while adequacy traces the semantic, stylistic and pragmatic
relevance between them.

As mentioned, adequacy is also about the choice of translation strategy —
“translator’s potentially conscious plans for solving concrete problems”
(Kriegs, 1986: 18). The main translating strategies of proper names used in
Armenian translation of J.R.R. Tolkien’s The Lord of the Rings: The
Fellowship of the Ring (1975) are brought below (Nedelcheva, 2017). The
quasi-anthroponyms are treated as culture specific concepts as they belong to
a fairy-tale book full of stories and legends (Harvey, 2000).

1. Transcription, borrowing or transliteration strategy, that is copying
the letters/ phonemes of SL, if it is appropriately received by the
readers of TL.

2. Calquing, blueprint, word-for-word, formal, direct or literal
translation, when the components of the word are translated
literally, with minor transformations, and they are understandable to
the audience. It is preferable if it ensures pragmatic and, therefore,
referential translation and is relevant (Newmark, 2001). Both

transcription and calquing are dubbed as preservation. Preservation
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is contrasted with transformation, which involves either lexical-
grammatical or semantic modification.

3. Lexical-semantic transformations - specification, generalization/
neutralization, addition/ creation, omission, divisions, componential
analysis, condensation,

4. Grammatical transformation — replacement of part of speech,
grammatical forms, morphological structure reordering.

Semantic transformations are:

5. Functional equivalence, localization, domestication or naturalization;
stylistic-semantic transformation, pragmatic translation,
compensation, using a referent in TL culture whose function is
similar to that of the source language (SL). It is adopted to minimize
the oddities of the source text. Therefore, it is close to the strategy of
cultural equivalence proposed by Newmark (Newmark, 1988;
Levitskaya, 1973).

6. Descriptive, paraphrasing, illustrating, classification or self-
explanatory, extension.

Strategies sometimes combine resulting in couplet or complex strategies

(JIaTsbimres, 2007).

Methodology

The study included the method of theoretical analysis that outlines the
approaches to equivalence and adequacy, and types of translation strategies. It
also employs comparative analysis to compare all cases of Armenian
translation with the English ones and statistical method to cluster and identify
the distribution of translation strategies. Relevantly the article gathers
literature on equivalence and translation of proper words from online and
offline available sources, then compares anthroponyms in the original text
with its translation and state their frequency distribution.

All the proper names have been selected from The Fellowship of the
Ring (1975) and its Armenian translation, done in 1989 by E. Makaryan. The
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manually extracted anthroponyms form a parallel English-Armenian corpus
of more than 120 proper names. These include titles, first names, last names
and nicknames.

Results of the Study

The results of the study differentiate the main strategies analyzed on the
material f English and Armenian versions of the epic. They are presented in
the chart below.

Frequency of distribution of translation strategies applied to chatacter
names of J. Tolkien's 7he Lord of the Rings

1. Transliteration strategy is pervasive in the Lord of the Rings, which
yielded 120 cases of transliteration. Very few of the names are common in
both the Armenian and English languages, like Merry or Sam. The purpose of
preservation of fictional and mythical names is probably the creation and
plunging the readers into mythical atmosphere. Therefore, the translations
are equivalent and adequate. Examples may serve Frodo — dpnnn, Bilbo -
Phipn, Ham Gamgee - zkd Quuoh, Brandybuck — Ppkughpwp, Drogo —
“pngn, Primula- ®phuntjw. The translation with the shift of only one sound
is also considered to be transliteration (Punnuuwpjui, 2018; Kasakosa,
2001).

1.a. Transliteration + omission strategy was also observed in the example

of Pippin translated as @pir:
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2. Calque translation Among less frequently occurring calque
translations are Bagginses — Mwplhtuutp, Sackville Bagginses - Luwl-
NMwunpyhububp Gaffer — Skpnil, Fatty — ghpnily, Dark Lord — Ul nhpuiluy,
Sandyman — UJqwqnitiu, Daddy twofoot — huyphl Epljpue, Swordsman of
the Sky — Gpluuwyhtt Untubpwlhp.

The words bag and sacks have their Armenian equaivalents wupl and
puull, hence we have Qwplhiu and Luwl as family names. Besides, this
choice of the mentioned equivalent word corresponds to the one suggested in
Notes on Nomenclature made J.R.R. Tolkinen to assist translators of the book
into other languages. According to the paper, the translation of the name
should contain an element meaning bag or sack. Also, the translator made the
clever use of the plural form of the word, Luwlikp, transferring negative
connotation in TL in the episode where the greediness of the family members
is described.

Gaffer is equivalent to TL &&pnilj, the hypocoristic form of the word
Skpniip, giving the word more hearted shading. The name Farty is a
humorous first name which carries an extra meaning of the character's
appearance. In order to preserve the meaning, the name is translated literrally
as @hpnil, suffix -nil] used to form a pet word from the name. This two
examples sound very natural in Armenian with a tinge of localization. The
nickname The Dark Lord is literally translated as Black Lord as a synonym to
the word dark in the meaning of evil, malicious.

2.a. Calque+localisation Hornblowers is an English surname related
to the occupation of the people who carry it. It is translated in TL as
LQninbuishikp. Qninlu is an Armenian ethnic wind instrument, and with the
addition of particle -s-, propably a part of the inflection -wsph, denoting
occupation, both of which display localisation. This forms a couplet calque +
localisation.

2.b. Calque+localisation+grammatical The element of localisation is
much stronger in the name of Sandyman. The word is a compound name

consisting of sand which means wyug in Armenian and the word man,
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substituted with suffix —nzfiu common for second names in Armenian,
introducing strong localization, as well as grammatical transformation from a
compound to a derivative.

3. Half-calque strategy or couplet is applied in cases when the first parts
of them were translated literally, using equivalent words adequate to those in
SL. Half-calques come in two flavors:

3.a. Half*calque-transliteration, when the first part is literally translated
and the second part of the character names were preserved, example may
Saruman the White - Uwpnidwl &kpuwl), Thorin Oakenshield - @nphl
Quinbbyjwhwibp, Sauron the Great - Uwnipnli ULS, Gandalf the Grey -
Qkanuyp Unfupwgniyi.

3.b. Half-calque+modification, when the first part is translated word-
for-word and the second part of the character is modified, for example
Proudfoots — Uwmigpupllp, Old Took - Unwuwkjwlwb Snil, Old Holman -
Stpnily Pnyylu, Master Hamfast - yunJupdwt ZEddwup.

The name old Took, translated in Armenian as wrwuwkjwlwd,
meaning legendary. The context provides ground for such transformation
with regard to the considerable age of the character, which not all hobbits
could reach. Therefore, it is not equivalent, but it is adequate. The English
surname Holman which here is supposed to be hole + man is translated as
S0tpnitl Fnybu. The literal translation of the word hole — Fnujii is used
together with ending -s.

Master Hamfast represents another example where the character name is
not literary translated, but rendered in TL as wwuwjupdwi Zkdpwup,
meaning honourable, respectfil conveying the reverential attitude of the
speaker to the personage, while master means teacher, head of household or
having complete control of smth.

Uwgqpuye is a compound word the first component of which means Aair
and the second one has the meaning of fooz. The translation of the name in
TL does not literally reflect its sense in SL language which is Proudfoot. For

adequate transformation the translator used extra information and description
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of the character, whose feet were large, exceptionally furry, and included it
into the part of the name.

4. The strategy of addition is applied in translation of the names Zegolas
- b1 LEgnjuiu, Celebrimor — B}y UkjEpphunp, Gloin — pqnil Ynhb.

In order to indicate the type of a character the /7 p-elfis added to the
first and second examples while translating the name. A similar addition is is
done in the third example as well where jaqnif is added to the name Gloin in
order to convey the meaning of the name in the source text. In all three
examples the addition is one word which provides extra information to
specify the type of the character.

5. Two cases of omission in TL were analysed. The names are Ferny,
and the Banks. All three names, which were created by the author were
deleted in the translated text by the translator and are not mentioned in the
target text. The first one is character's first name and the last name is the
name of the whole family. Presumably, this strategy was chosen because the
names belong to the secondary characters that are not that important to the
development of the plot. Thereby, the strategy of omission is not very popular
in this translation. The names were not mentioned in the whole text, but the
quality of the translation was not harmed.

6. The Armenian translation of the novel is marked by abundant use of
creation strategy. Creation strategy is when the source meaning is not
preserved, but it f=bears certain resemblance with localization, as both of
them require creativity from the translator. The examples of creation found
in TL are: Boffin — Fnpniwl, Grubbs — @Enubghikp, Chubbs - (lipnlghkp
U Punbghkp, Burrowses - Inpunhnphkp, Bolgers - Unippnighkp,
Bracegirdles — Suihnphljukp, Brockhouses — @npuninlkp, Lobelia — Ukpp-
bpw, Esmeralda — Qwudppuynu, Sancho Proudfoot — Undniipl Uwiquipupe,
Gildor Inglorion - Qupuyn baginphnil, Halfast — ZEjpniu, Butterbur - Lunjp
Luplhu.

The first example Boffin, meaning expert, is translated as Fnpniul

meaning foaf or fatty. The translation here deals not with the meaning but
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sounding of the character name: the first two sounds are the same in both
languages, and suffix -uzf is added to form a hypocoristic form of the name.

The name @&nuiiigh illustrates another example of the meaning of the
word and addition of a suffix. Here the meaning of the word grub in the sense
of uneducated, ignorant, unmannered in combination with the inflection -u
is used to give it sounding of an Armenian surname. Chubbs is transformated
in TL by two names [2ipnighkp I Punlighkp literary meaning their folks and
our folks with the inflection -nfg denoting a family name in Armenian.
Rendering of Burrowses the translator uses the literal meaning of the word to
dig and added the word deep as the result of which the family name
funpunhnplikp literally meaning deepdiggers emerged.

Next example is Bolger translated as Uninpnugubp. This translation of
the family name means beaver which has nothing in common with the name
in Bolger, referring to something fatty and tubby, as suggested by ]. Tolkien.
Another family — Bracegirdles, is used in the text with reference to the hobbit
tendency to be fat and so to strain their belts, recommended to be translated
as tight-belt, or belt-tightener / strainer / stretcher. Translation as
Suthnphlakp comprise the word tummy, a notion adjacent to girdle, being
thus translation on the pragmatic level. The preffix -g- make it sound like an
Armenian name.

The name Brockhouses consists of Brock, meaning Badger, combined
with the meaning of house, family. The translator renderred only the first
element using the word @npuniy and omitted the second.

Gildor Inglorion is transformed into Qupuyn Phgnphni in the TL.
Gilgor means generation of joy in Hebrew, while TL Qupuyn or Harald
means leader of the army, but the personage, carrying that name, is not
described as a warrier. Such alteration can be justified by the intention of the
translator to use a name which has an Old English sounding.

The personage Halfastis described in the novel as a skillful hunter, from
Old English halfzest - hale and firm. The translator evidently used the name
ZEpniu from Helios, the god of the sun in Greek mythology, the
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personification of power and strength, namely the creation power. Helios is
used in association with spirit and bravery characteristic of the character.
Here a difference can be noticed between the analogues, one if which has the
connotation of strength and the other of creation. But since Halfast is not a
main character and is mentioned only episodically, the translation can be
considered adequate, but not equivalent.

Female names Lobelia and Esmeralda are rendered in TL as Ukphljpu
and Quwdppuynu. Although the implication for transformation of the first
character remains unknown, but the name harmoniously fits its character and
the fantasy genre of the novel. While conveyans of the name Esmeralda into
Quulppuynu is supposedly connected with the meaning of the name in
Armenian. The name FEsmeralda means emerald in Spanish and sounds like
gupnifuwn in Armenian. The translator applies word play by adding z from
the Armenian equivalent of the name and changing the first sound -e- into -
a-.

The translation of the name Sancho Proudfoot illustrates a case of
transformation of a word with a positive connotation into a word with a
negative connotation. Sancho Proudfoot is rendered in TL as Ypdniipy
Uwquipuyp: Ypdniipll means rodent with the suffix -ni&pl forming
hypocoristic form of the name. Such change of connotation is adequate taking
into consideration the fact of the greediness characterising the personage in
the first chapter of the book.

Thus, the study of translation strategies of quasi-anthroponyms from
English into Armenian revealed six main strategies — transliteration, calque,
half-calque, addition, omission and creation. The most prevailing strategy is
transliteration which encompassed 53% of all cases. Most character names
were transferred to the target text without any changes or sometimes with
the shift of only one sound in order to adapt it to TL, resulting in equivalent
and adequate translation.

The second and third frequent strategies are creation (17%) and half-

calque (14%). The strategy of creation required the translator either to create
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a completely new one than presented in the source text, sometimes
semantically related to the source item. Though creations are not equivalent,
they are adequate and fit the context of the target text. Half-calque technique
came in two flavors of couplets: half-calquet+transiiteration and half-
calque+modification. The latter made use of phonetic, cultural, grammatical
adaptations in order to put the reference firmly into source text, being
adequate and not equivalent, while half-calque+transliteration is both
equivalent and adequate.

The strategy of calque or word-for-word translation is not as frequent as
the previous ones, because common nouns some transformations or complete
changes to make them culturally relevant. The strategies of addition and
omission are not very popular. Only several names needed an extra
explanation and a few names were considered unnecessary or unimportant

for the development of the story.
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