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Gplhwih wEknwlwb hudwyuwpub

Znnjudnid puuymd ko wphdwnwhwy hwbdwpbn putwuntns Mnpnu Inipyuth
(1851-1872) ynkqhwyh wuqpkt pupguwiunipiniuutpp, npnup vhiy opu skt nup-
4k wnwidht ntumtdbwuhpnipjut ynip: Ywnudbnhl puwtwuntnsh phwpkpgnipe-
jniup, h nlyy, mbwjwbnpkt htnwwpppnt E ny dhwjt hwy, wyjh onwp pupgumihs-
utpht, b hpuywpwlnid hwjntly Eu npwgqpuy pupgiuinipniutp: Ukp ni-
untlbwuhpnipjut wpyniupnid hwunynid ko junwupjus pupguunipinibkph
hhdtwjwt pupnymipiniuubtpp, thpuyugdnud B nputg pupglubupubulut wp-
dtipti n1 hudbdwwnwlwb punipughpp: @unuhp sk, np Inipjuth ynkqhwb wsph k
pujunid ptwpwlut junpnipjudp nt junnipjudp, tnipp qquguniipwyimpjudp, k-
pudrnujut husknnipjudp b yunltpuynpmipjudp: bull wju wdkuh hnpowtgnt-
Up phpwhiwghtt (Eqghtt wdktlht b gynippt sk: Uy E wuwwndwnp, np niuntdawup-
pnipjul wpyniupnid bjunbih o nupdl) bwb duh b pnduinulnipyut wthwdw-
yuwunwupiwbnipjul tdnipubp:

Znwst pingplmud E dnippubih wnbqhugh' ppbpgnnht hwynbh b wugwupkqnid
wnluw htwpwynphtiu jhwpdtp whqtpkt pupgUuimpnitubpp: Nrunidbowup-
pipjul pupwgpnid hppt mbuwut hhup pugniugb) bu pupguuiinipjut gnpdp-
pwugh yYbkpwpbpuy ndwt Bwlynpunth hwdwpdbpnipjutt wbunipnitp, 2npe
Upwjubtph htpdkulinpl dnunbkgnidp, husybu twb Uniqut Puuttph b dudwbw-
Yulhg wy] whuwpwitbph qunuthwpubpp, hull Yniph ptnpnipmniop hudwyw-
nwujumitgqué E wdkphlnihh jpugpnn b hwuwpuljuljui gnpshs Ujhu Upnnil
Atpykh junwpws pupquuinipnibbpht: Zwnnl) nppwungpoipnia £ pupddby
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36 FPulplkp Gpliwbh huduyuwpubh. Fuliwuppnienti

wiq ipkt pupguuimpinitubph hdwunwhtt hwjwunhnipjut b dnipyuitht ptn-
o jnipuwhwwnntl ptwpuljuwinipyu hnjuwbgdwin: Zngjush wjwpuht hwuwn-
Jt1 £ np Mhwnpnu dmipjuth phwpbtpgnipjub jhupdtp b hngkhwpuquun pupgdu-
umpiniup juwnwpk) Eudbphljugh tpwtunp hujwgbn, Zupjupnh hudwjuwpw-
uh ywpndtunp Qbjdu rwubp 2005-ht (nyu pidwyws hp «Bnudnpjut ghobipbp» jun-
pugpny unjupuwdwyu) dnnnjusniniy:

Pwiwh punkp - hwilupdbpnijpinil, Mkwnpnu ppul, Uppu Upnnih FEpyky, QEdu
Thuuly, «Spunntlopy, «2nonidy, pupguuiniyemntl, hwdbdunnnipinil, gquguniipuy-
bnipnil, wnkunipinil, wnkghw

‘Ukipwénipjni

Pupgquuunipniut hppl wynuhuhl, wbonipwn, wdkuhg wnwy Epllununtpe-
it k puptpgnnh b pupgdwish dhol, npp phwjubiwpup tupunpnid L hudw-
wupthwl wdpnnempjut Yhpunnud: Uy judnipe E jupnig]ud ns ph wyniu-
ubkphg, wy] wwnkpubph htwpwynphtu £oqphwn hnjpwbgdw nipnyb wpydtu-
wnhg: Swuljugws tphh pupguutnipinit huybjuhtt wprwwywnlbpnid sk, wy
dwpuhtt wpwd unp nt jnipophtiwy Eplinygph Sunthn: 2kug wju nkuwlnihg b
wnkqhuwyh pupgquwunipniup, npunkn wthpwdbyn E hudwnnt) ni thnpuwbgly
Equputiwlul, ginughnwljut b Uowlnipwght okpnbkpp, qunnig nupdby k
pupqguutuputuljutt nbumpjut «hnpdwpwupbphg» dtip: Uyp dwuht B
Jyuynud pt’ quuwluwh b pt” dwdwiwljuljhg whuwpwbitph vndupuswdu;
wohunnipnibbtpp: Ujuybu pupguuiupuimpjut npnpunnd hudwpdt-
pmipjul uljqpniiph ownwgny, wowbwynp jkqupwi (ndwt 8wlnpuntp
uonud k, np wnkqhuwjh pupguutinipinibip tupunpnid £ ny ph punwgh thnjuwt-
gnud, wy] unbindwgnpswljut yhpunbndnid. «Nntkqhwb hp punypny wbpwpg-
dwibjh E Zowpwynp £ dhuyb vnbndwgnpsuljut thnjuwignid»': Uhusptn
qpuplbunuun $pkliuhu Onpe Upwyubph Yupshpny pupquiuinipniip dky-
twpwidwb gnpéplpwg k, hul] pupgquwhsp phpwpuughtt b ptwgpuyht (Eqne-
Ubph thnjuwiguwi phpugpnid juwnwpmd kdhginpyh nhp dhudwdwiwl inp
hdwuwnutp hwnnpytng unbkndwgnpénipjuip: «Zwujubw) tpwbwlnd k 4kp-
Swtk): Pdwuwnt puljuyl) towbwynid k pupgduuk)»?,- tjuwnnud e

Pujuljut nipwugpuy t dudwbmjuljhg mkuwpwt Upniqub Fuutbph Un-
nkgnudp, nph hudwdwj’ wnkqhwb dth nt pndubnuynipyub dhuubinipni k
b, hppltt wynwhuhl, puquuobkpunn k: Niunp «ynkqhugh pupgUuinipniup hw-

! Jakobson R. (1959), On Linguistic Aspects of Translation. In R. A. Brower (Ed.), On Translation,
Cambridge, MA: Harvard University Press, pp. 232-239.

2 Steiner G. (1998), After Babel: Aspects of language and Translation (3 ed.). Oxford: Oxford University
Press, pp. 12.
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dwunpdtpnipjul mbunipjut dkbwqnyt thnpdwpwpt k, pwtth np (kqnit huptw-
qhwnwljhg b, hulj dbl n pnjubqulnipeniip whownwpth»®: Apbkpk hudwpdtp
wnbkuwlbwn £ wnwy pupnid nnidhtigh qpuljwbimgbn b pupquwihy Oyhnhnt
Uwpinil. pun tpu ynbghugh pupguuimpjui pipugpnid wdbbwtwljwin
1kgnit k, wy) ny phk hwbquynpnidp. «Pwbwunbndnipiut pupglduinipjub
pupnnipniup hwuquynpdwt dbke sk, wy wnbkwnhl 1kqyh punyph: Cwupguu-
unipjniut unhynid £ Ukq JEpuiugt) pwtwuntindh punhpt nt wnkqhwjh qop-
Swnnijpprt:

Uhtsptin mbuwpwt Lnidk dwppupphwi b (kqupwtt Lphupen Edwb, hwb-
ntu quiny «Nnkqhwjh pwpgUuinipniip. pupguutnipjut Yhpnisnipjut
gnpstwut Unnkjht pupunwe» hwdwwntn hnpduény, stpnmunpnid tu pliwg-
nuyhtt nkpunh hwigbkph ywhwywidwb wihpuwdbnnipiniup b wonwd, np wyt
whwup E hudwyuunwupwitkgyh phpuwpowght (Eqyh dpwlnypht ot (Ekqgujui
upptpwiiqubippht. «Mnkghuyh pupguutinmipniup Wwhwbenid £ uppbpuiquiphte
Unwinbkgnid, npp obpwnnid L pupquutish juplnp ntipp ptophttwl) wnkpuwnh knip-
il ni nhpup wuhwywbkyne gnpsnid’ vhwdwdwbwl wyt hwpdwpbgibing ph-
nuwpuuyght {kqyh dpwynypht b (kquiwb uppipubqubphi»’: bulj whw dwudw-
twwulhg (kquput, pupguuithy n pawbwunbtns dwikph Yhinunt hp «Mnk-
qhuwh pupguuinipjut unp Unpbip» hnpdusnid huynwpupnud b «Putwu-
wnbinédnipniup Jupkih £ ghunnwplt apybu pupn dwjpnyunlbp, npp dhwyn-
poud E bplp thnujuuulgdus hlwunughll dwljwpnquly hiphwhdwunwghl,
uhtubkdwbinuyhti (phpd, hutg) b Eipuhdwunwght: Uju dwjupnuljutpp hwt-
ntu ki quihu ns phk UEniumgdws, wy) thnpjuwqnnn b thnpuyuydwbwynpgws
hwdwljupgh dim] uwnbnstyn] hdwuwnuyght hhbpuphw: Eupgquiwintpjui
gnpépupwugnid uw Eipunpnud Ehwdwwywpthwly Jkpuljupnignid, npp hwpih
E wnunud wyn dwwpnulubph thnpjphwpwpbpnipmnibiubp hfyybu pubwu-
nbndnpjut tkpphlt dwlpnuunybph, wybubu b udbjh juyh' dwbpughb, dow-
Ynipuyht b yundwlwbh hwdwnbpunbph oppwbtwmljubipnid»®:

Ujuhuywn E, np ynkqhuyh pupguuunipjut Jepuptpu) wmbunipjniubpp
puquuqub kb, hias-np wenidng hwgwu hpupudtpd, vwljwgl pupnyh nowg-
nuy nt tnpupun: Uju nuunidtwuhpnipyjub vk tkpuyugnty Bup ns dhuygh u-
nwupjus pupgiuunipniuubpp, wyk gpubp putk) b hwmdwywnwuppwbwpup

3 Bassnett S. (2013), Translation Studies (4% ed.), London, Routledge, p. 83.

4 Ovidiu M. (2008). "Translating Poetry: Contemporary Theories and Hypotheses. "Professional
Communication and Translation Studies, vol. 1, Lucian Blaga University of Sibiu, pp. 127-134.

5 Fatbardha Kume and Ema Kristo (2024)."Translation of Poetry: Towards a Practical Model for
Translation Analysis", spans in the ISAR Journal of Arts, Humanities and Social Sciences, Volume 2, Issue
3,p.1-12.

¢ Kykot V. (February 4, 2025). "A New Model for Poetry Translation", AC Journal, Acc Science
Publishing, Online First, 2025, pp. 1-9.
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wpdtpuwynply Eup pupquuiinipju nkunipjut nhinwulniihg: Nrunidtwuh-
poipjub pipwugpnid hhdbwlwiunid Yhpundt] tu Jpndswljut m hwdbdw-
nwlwt dkpnnubpp:

Nkwnpnu mpyuith’ «hwy inp pupbpgnipyut Twhwqihs (Mupnyp Uhwlh
punpnonut £) wmbdwlulb piuptpgnipyniip pugnid £ popnpnhl wy] wppewph'
1h wudklubkh hniquijwunipjudp, junp thhihunthwynipjudp b withnit junpw-
puthutgnpjudp: Un £ yuwndwnp, np dudwiwjh winnnp dtnph wujwpny &
k) pwpwnt] ipu wynbghugh hpuljwi wpdbpp, b wyi hmqby ns dhuygl dbq
huytphu:

Pusybu thwuwnnud £ ipwbudnp pnipjutiwgtn Uppkpnn Cwpnipyubp, dhish
XIX nuph 90-wjut pyuuutpp Minpnu Inipjuth pnqué dunwignipnih
nun wpdwuiynyu sqguuwhwnytg, puth np wykjh owwn npwnpnipjut thn wp-
duwtiugl) upw punbpgnipmniuubpn, put pwbtwunbndnipniutitpp: Fuyg Yipn-
hhojw dwdwbwlwopowinid by quuus punupului b hwuwpwlulut
whbyuwuwn wuydwbbbpp qpuphtiugunibphtt wunhdwbwpup unhybght
qpunyt) Mhwnpnu Inipjung, b mwpwpwjun puttwunbtnsh wbdh nt gqpuljut
dwnwignipjniul wpdwtugu hwdwwwinwuhiwt nipwunpnipjut: Uppwl) 2n-
wuiyutthg hknn wuwnlwunk h Ehunljuybu junphppuhwy gqpuljubwgbnitph
ubtpypoudp: 1930-ht jnyu E nkutnud «Upbdunwhw) putiwuntindutp» dnngnqu-
4nily, npunkn wdthnthytkght dnipjuth 12 munbpp: dnpnjuwénith wnwywpwtinid
Q. dwwmtintghtt wy) htinhtwlukph hkn hwdwennwlh nipdugésnid £ Inipjw-
uh unbndwgnpswlju phdwbjupp: Lw hwybnud £ bwl, np Ukp donnypnh w-
pldwnwhw) hwnydwsh opwynip swupwugnn yh&wlp, hwnljuybu 1895-1896-h
Ynunnpwsutinhg htivnn, yuwndwn nupdwy, np Upbdninpp hbwnwppppyh tpw
ndpwjunn Swjuinugpny nt dpwlnypny: Uy ugpnid Jupbnp gip junwpk-
ght hwy gnpshyutiphg pwnbpp: Pwpquwitghtt hwy gpnnubph Eptpp, gpb-
ght wpdtpwynp hnpdusubp:

Udkthg o pupguutijué htnhtwlutphg dbyp 1. Fnipyuut Ep: Ujuws
XIX nuph 90-wljul pluwlubitphg tpw nunbpp nyu nbuwh putubphi,
wlq kpkt, ghpuwibphkl, nniubphl, hnwbpkl, wyw twl enwdhbpb, poig-
nuphkpkl, hnmuqupbpky, huyuubpbl, upuykpku b wy: Ujuop nputp swnn
pwtny Jupnn tu dkq sqgnhwgul). npny htnhtwlutp swithhg wykh djun
it guiwhwnmdubpmu b, phghwlwpwlp, spwy; nhunynipymubbpnid: Pugg
npug 2unphhy, hsytu tjunnd b Uj. SCwpnipjuip, «knipjuih hudpwp,
wjuybu ph wytybu, nnipu kp quihu wqquyhtt opewimljutiphg, dnunud Eypn-
yulwl, pntuwljuwb dwdny), ginunid tnpwunp puptpgnnubp»”: Ujunkn hhow-
nuljklp twl kplikh gpughinnihn’ Quipk) Pnjueputih Uh hnusmu («Nkwn-

7 Cwpmipyui, Ul (1972): Mhwnpnu Inipyuild Yyubpp b qnpsdp, Bp., Gphwth hwdwiul hpun., ke 21:
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nnu tniput b &nt Lhgr) pupguuwiinipjut Jepupbkpuw) wpnuwhuwjnws mkuw-
Y. «Zwjp thnpp wqgq E b kqnib Ynghwgus, puyg qlntighly, hipnipnyyt gpu-
Jwtnipinit Up niih, hhi, tnp b dnpnyppuljut: Gunp nghtt Jhu wpbbjut £ b
Jtu wpldnjul, Ephnt §nnutt wqnws ppuny: Opp quynt k, tpp unp qlintg-
Ynmipjnitubp thtnnnnp 1kqypt ndjupnipnibtbpp hwbtdl wptbing hwjtpku
qnustutinp whwnh jupnw hwy (kqyny: Armenian Legends and Poems qpphu Ypw
qpnn gpbipt popnp wghwljwb phpppp qupdwpny pupt. «Uklp huykpp gh-
nthup hpp Judwnwljwb, hpp Yninnpynn wqgq. tppbp sthup ghinkp np wyuybu
gtintghy gpujwinipni nithis»®:

Mbwnpnu Inipubh pwbhwunbndnipniubph wowehtt pupguwunipniup
1896-ht Juwwwnpk) L wdkphlynihh jpugpnn b hwuwpwlwlwt gnpshy Ujhu
Upnnih AEpybin (1857-1950) b npuip wdthniht] fnunninid jnyu puduwyws
«Armenian Poems» junpuqpny dnnnwsédninid. wyt Jkpuwhpunwpulyl) k hk-
wwquynid 1917-hii: 2wy dnnypnh ks pupblud wyu kplikih wdbphynithnt hb-
wnwpppnpnipjniup wnjuwhw) pubwuntnsh hwinty swqk) kp Fnunnnunid huy
qpn1 U judpwghp Uhtwu 2QEpugh wpnuwuwbtws vh puth muntphg: Ujhu Bikp-
Jbh punpupny 2tpwqp, wplhdnwhuwy gpnn nt ptttunun Upswl) 2nywiyw-
un b niphp huy nwynpuljubttp tput b npudwngpb] MEwnpnu nipuih dh
pwith pwtwuwnbndnipniukp, npnup tw pupguwk] |k wugbpb: Zudbkup, np
unnpl putimipjut ku Eupuplybnt wdkhg wnwe nputp, wyw twb hwjwqggh
[nunnuwptul) tWjupsnihh, gpnn b pupgquwiisnihh Quipk) Pnjwgyuth (1872-1957),
wdbphwhw) putwuntndnihh, pupgiwignihh b jpugpnn Yuywbw Skp-Znyg-
hwtthuyjwth (1934-2018), hisybu twh wdkphwugh wpbtjugbn, hputwgbn nu
hwjugbn Qbjdu Nwukih (1953) junwpwsd pupquunipniutitpp:

«Spuintbgp» b «2nonmid» pwbwunbndmpnmuttph pupquuimpnitip gni-
qunpduib jnyuh tkppn

Zupnth E np wpdbunh Lduphn Epitpp stynud Bu wypnudhg, junpuybu
wypyus qqugnidhg: Uy huh «cagpudut» Yhqujbnp, wnwpuyngu, «Spuntigp
pwtwuwnbtndnipjniut £, npp Inipjuth hngnt ghst k, juuph hwinky tpw wb-
hwgnipny uhpn hnglgnitg npubinpnidia m pungyqnudp whwpnup Sujunwugnph
nhd: ‘Ldwt hpwpuwdtpd qquguniupubphg suntuny wnwé mwnp skp Yupnn shk-
nwpppph) pt- dudwiwlwyhgitpht b pk” hknwqu ukpniigibpht, pubh np
hudwdwpnluyht £ o1 Jipdudwbwlught: Uju ynpplnit pubwunbnsnipjut
hnugdwt uljqpuwnpniph dwuht £9nnpny mbnkwunwd Gup Up. Swpnipjuth
wpnk hhpwnwljws wonwwnnipiniihg, npntn tw thwunnd , np wgb qpyby
t pubwuwntnsh dnbkphd phltpne dwpnui Tnpduth vwhju hwpnigus
widhowlwt wqntgnipudp:

8 Mnjudjub, Q. (1938): Mhwpnu Inipjub b &nb Lhg, «Zwyptihp» wduwghp, Anuwnnt, phy 9, ke 87:
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Ujuhwjn £, np Inipjutth gqpuju dunwgnipiu ke «Spuintugp»-p kquiljh
wnkn E qpunbgunud, b piu] yyuwwnwhwlwb sk, np wbgikpbt pupguunipnii-
utipnud bu wju pwbwunbnédnipniut wnwetiwht k:

Uthu £Epykt hp hinhtwljws «Armenian Poems» qpph winwowpwnid pui-
guunpmu £ hwy ynkqhwyh hwingby pophtiwly hknwppppnipyub wuwwngwnp!
uotny hhdtwuiunid Epynt gpypuyundwn. «Unwohtt pppuuywwngwnt wjh
huninquniipti kp, np poipplph dtinphg huytiph Ypws wiynip munwwywuputph
hwinty upunuguynipniutt wdbih Jlunpubw, Ept swinputwtp tputg ynk-
qhwyh punypht nt wyn dnnnypnh mwnuinht: Untut wyt kp, np hwy ynkqhw,
nnl wyupw wpdwtwynp k, huunwgh wudwinp tp whqhwjunu donnyppht:
Uy wnkqhuygh quudbpp Ynnuguws b gplipt wuswunpe (kqynud»®: buly hus Jb-
pupkpnud £ Atpytih Ynnuhg hujuwibgnt pwbwunbndnipnitubnh whgtpkuh
hnfuwigdwh hwbqulwipht, wuyw tnyh wkgnd tw yupqupuind E wub-
0, np wy bplbpt hpbb bo hwuby wpdwl nwppkpulng pupguuinfws wig-
1Epku jud $pwtubnky, hp pupkud huytph dhongny:

Ljuwnkup, np «Spiintugp» putwunbndmipiniip pupguutws kL pudulju-
uhtt hngkhwpwquun b {hnght hnppwbgnid £ Inipjuth akpwoouphnid wup-
thwljyuws guyu nt pnnnpp: Uhwly phpugnudp ptplu g £, np hwybpbb «pny-
poip punp Pilpybnp sh pupguwil), wy thhnpuwugl] E npubu 'bulbul’, hugp, h-
hwplyt, wthwuljwbwh £ onnwpwqgh puptpgnnh hwdwp: Loyt pubwuntn-
Snipniup pupquutly L uwlb Quipk] Pojugjutip b qhntint) 1916-ht muywugqpdus
«Armenian Legends and Poems» gppnid: ‘Lpw pupguuinipjudp jut pugudkup
tpym puluuntindmpni’ «Spuinttgps-p b «Qnenid»-p: @l (kqUulyhp (hikyn
hwiuquuwipp tyyuwunt) E pupgiuisnihn Ynnihg wowyt) ptwpwljwi nt hn-
gthwpuwquu tplhh YEpndwip, wjuniwdbiuwjhy wppuwpudinmpniip wyw-
hwtgnid E wipdwtiwgnty, np FEpyYpih muppbipuljp nnbkn-ntn sun wydtih dnn
t pliwgpughtt inkipunhit: Ophtiwly «Ulynunwph unpuwlyy-h puuunbndntpjui
«Znu dwnwpnigh ke hudp wiprnilex'® innp wdbkphlynihht pupgdwil)
‘Speechless and mute, breathed out in mist and haze'', Uhisntin Pnjugymth tnwp-
phipulnud Yupynud Gip 'All silently in this dark atmosphere'2: Uljshuyu k, np
oquwugnpdyws dark atmosphere/ull Upininpu wnupphpulp phuy sh thnpowb-
gnid dwnwpuninh qunuthwpp: fuyg dhliingt dudwbwl wppbt hhpwwnwl-
Jwsd «pnijpnip» punp pupguuijws Enpujtu ‘nightingale’, npp, wtihunu, £2qphwn

® Armenian Poems (1917)0 Rendered into English Verse by Alice Stone Blackwell, Atlantic Printing
Company, Boston MASS, p. 8.

0 dmpyuit U0 (1971), Gptph donnuéne kplnt hwwnnpnd, h. 1, Gp., 2002 QU hpwwa., by 61 (uy-
unthbinl wyu hwinnphg hynudlkpp Jupdbb nkpunmu” huduygunwu b nkgnd Gokng tep):

11 Armenian Poems (1917)0 Rendered into English Verse by Alice Stone Blackwell, pll 430

12 Armenian Legends and Poems (1916)0 Illustrated & complied by Zabelle C. Boyajian. London, ]. M.
Dents & Sons LTD, New York; E.P. Dutton &Company, pll 820
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wnuwppkpulju k: Gpynt ghypnid b tdwbunhy £ogpunnipjudp pupgdutidws L
il putwuinbndnipyui Yptwghpp «Spuinihigps / 'Complaints':

«Spinitlgp»-h pupguuunipniip nkn kgt bwb QEpdu (faubkih «Bnudnp-
juit ghotiptikip» unpuqpny dnnnywéninud, npt pungpynud £ Nkwnpnu Inipyuth
pnjnp putwunbndnipnibibnh whqiipkt pupguutnipniutpp: Lokup, np
udwt yipttwghpp wuydwbtwynpdws £ Nkwnpnu Inipjuth «dnuthnpjut ghobip-
ubkp» wuniup Ypny huptwljEiuwgpuljutt wbwjupun Jeyh JEpupbpyu wnljw
thwuwnny: Udbjht' tinpdlyny hkug h uljqpuit wigihwjunu puptpgnnhl Gbkp-
Juyugil] Juqudbnhl putwuntnsh huphuinhy tmpymip hwjugknt hppl
qpph ptwpwitt pinply £ ynbknh hwjnth junupkpt ;e akpuyugpt) pputg wig-
1Epkt pupguwunipiniup . «Lupqu sghungul, puyg yhnp hinnki ghu/ 'The did
not recognize the honor due me, but they will seek me yet’ Py Yhpupbpnid &
«Spuntugp»-h pupgUuunipjuip, wwyw whwnp k pungskup, np QEjdu Qwubkip
Juunwpl] £ pugupduljuytu hwdwpdtp pupguutinipnit: Futtwunbtndnipe-
jutt ykpttughpp tw pupgdwb] Enpybu 'Murmurs', huisp pupgubupun tow-
twind Lt «punitg» ‘Lw, Jyuyulnsting wdbphlwhwy pwbwuwnbnsénihh,
pupgUuisnihh b judpughp Upniqut Fuppuyghy, yuwndwpwpwind £, np tdwb
hinpughpp own wykjh E hudwyuwnwupwiinud patwunbtndnipjut pughw-
unip mpudwnpnipjutp. «Umnpiqut fupput onid k, np wugikpkt 'Murmurs'
punlt wykh juy Ewpunwugninud hwybpkb yiptiugnph hugknnipjut dUhgngny thn-
huwigynn npudwngpnipniap»:

LPwowhuwjn k, np «Spinnttigp» putwunkbindnipjutt mpudwpwiwju pupnt-
wlnipymtl nt hwljunpmipnibb E «Qnontd»-p gpdws Ukl op whg: Nipwgpun]
E, np wtqiipkt pupquuwinipniuubpnid FEpytih oginuugnpsty Ehkug poit jun-
pughpt nt £pgpuinpkl pupquwil] 'Repentence’, hul] Anjuopuiit oquty k pua-
twunbnsh plinpws kppnpny hwljugsnid wpgus «Op up Yhpop» ionidhg n
Unyjygku winnyyq pupquwily ‘A Day After': Udkphlnthnt jutnwpus pupguu-
unipjui Uke, nptt wykjh swwn Jhpwowpunpup kb pwtwuntndnipjut hnt-
quljul Uptnnpunh thnjuwbgnid, tunkih E twl dh wihwpyh wlbjugnd 7
felr upon my face my mother's kiss'*, np pupquuwpup tywhwlmd £ «Yhdphu
Ypw Unpu hwdpnypp qqugh»: Uhspbn phwgpuyhtt nkpunnnid hwdpnyph dw-
uht nplk junup sfw. hnjuwpkup tjupugpynid £ dwjpuljut wpunnwunipp inku-
ubknt hnglgnig ywwnlkpp: Uy wpgniiph dwuht junubjhu bu pupgdwisnt-
hhtt hunfbjnud b junupt) wyt widwlkny tears of pity’, wuby E pb «ungwhu-
nnipjul wpgniupbp»: Uniu nnuhg BFojugyuith juwnupws pupgluinipint-
ip pkl hngkhwpuqun b, vwljuyt pwgpughtl' «Unpe wpmnnupp nkups (63)

13 Bosphorus Nights, The Complete Lyric Poems of Bedros Tourian, Translation, Introduction, and
Commentary by James R. Russell (2005)0 Cambridge, Massachusetts, pll 2230
14 Armenian Poems (1917)0 Rendered into English Verse by Alice Stone Blackwell, pll 430
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twpiunwunipniup thnpjowbgdws £ nputu For the tears my mother wept’,
dhtyptn pwbwuwnbnsh wbuwblnithg twlwiup ns pk Unp wpunwuybne
Eplnypt &, wy) wn wnip Lnulh\gulhphh hp wjwtwntu (huknt guyp, wy, np
wbub) k jyuiupnid swipugnyup dwypuljut wpgniiipp:

Qbjdu (twubh dhwiquuw)i hngkhwpuqun pupguutinipjut yupuqu-
jnud wnknht' dnp wpgniupbphtt wwbwnbu (hiknt yunws wignip guda
wpnki |hnyhb ikpputhwignd Epiptpgnnh hnght: Uyt whqud Jipugph
punpnipjut Ukp tw npulinply £ wnwyl] d2gphwn nt nfwpwbwljut nkuwbl-
jniihg unyq dninkgmu. ph pupquwisnihhtph repentance b pt’ nuukjjub
remorse puntnp huybkpkt pupguuiynud Bu npujtiu «qnenid», uwljuyt ‘remorse’'-
u htg-np Uh Juwnn wpwupp Juunwpbiniyg wypws qpenidh qqugnid k: bupuht
hwulwbugh k np dmppubh plunply | hbig wyu dninbgnudp hp dnp wpinw-
unipubph hwdwp wijwdw dknuynp hubnt qqugnidhg gpopdus: Zudbjkup
Uhuylt, np Qbpdu Mhwukh enunnyuimipyudp hwykpbuhl tdwh funp ne hwb-
quiwbwhg nhpuybnbjnt hwdwp tw yupowlwi b hp niumgsnithnt' kpg-
npnidgh dwpnupthh twpphtywht, npp ny dhugt tput nuuniguinl) E wyy (k-
qntl, gl puduykny Mbwnpnu Inipubh pwbwunbndnipniiubph Epljhwwnnn-
juljp’ bywuwnb] wpldnwhwy pubwuntnsh wwnbkph hwnpnpp pupguw-
unipiniiubph (nyu wohawnph quni's:

Tmpuuh ynkqhwbh onnwp pupqumithsutph wyptpny

busytu wpgkh ok Bup, dudwtwjugpuljut nkuwltnhg Mkwnpnu Inip-
Juth wug kpkl wnweht pupguutinipjniutipp wunjuinwd Bt Ujhu Akpykh
gpsht: dpwtp juwnwpdws tu vhpunppuynpjus tnwbwlny, puh np pupg-
dwtisnihht (Eqyh shdywgnipjult ywwndwnny sh oqunytk) pimugpuyht inbkpunhg:
Ljwwnbih E twl, np tw hhdtwutnid thnpjuwtgl) E gnipjuwbuwjut ynkqhwgh
JEpuowpunpus wwpphpulp: Unnpl Ypubwplkip junwpduws pnnp
pupqUuimpmbibpp b dwipudwub Jepmistng hwinkpd pun hwplyh
Yubpyuyugublp twl Ukp ubhwlwi wwpphpulp: Ujuybu  hwbpuhwjn
«Ldwlp pumbwunbndnipniup, np wiuqkpbkh pupquuuws b Zittle lake’ hw-
dwpdtp nmwuppbpuwlny, pwth np whqikpkup snitth thnppugnighs dwuthlutp,
1h E wybjugnidutipny, hhdtwjunid JEkpupununpnid £ pulhulumhqup]ulh h-
dwunp b niith twl wqun swpungpuip: Unweht huly innkpp «f'ZQn L wuyowd
El jpd T,/ 3kl prugpunaup pon aypulps (52), pupguuin]ws Enpubu Why dost
thou lie in hushed surprise/Thou little lonely mere', hisp pupqUubwpup tow-

15 Armenian Legends and Poems (1916) Illustrated & compeled by Zabelle C. Boyajian, pl 840

16 Jwipuniwub ink'u Bosphorus Nights, The Complete Lyric Poems of Bedros Tourian, Translation,
Introduction, and Commentary by James R. Russell (2005), p. xiiill

7"Uny mbnnud, b 13:
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twnud k. «I’\hznoL ku thojws (mn qupdwipnyd/mne thnpph | dhwjtwly: Tb-
huyun E, np phwpuljutinipjutt junpnipiniup thnppowtiggws sk: Uhtsphn upsnid
klp Ywphh kp pupquwity ‘Why 're stunned, and your waved don't play* P{kpib-
1h mupphpulnid Gquupnun wwhb piphwipuwbu aogws st « & Jund dp pk
[pquuyp &/ Uypulpy Eplih Guyniumpbs (52) pupquui]ws b Or are thy waters
calm and and still/Admiring the blue sky'®, nip Ypyht «wrjjulyprp pupquuidus
npyhku «opbkp»: Ldwt duny «Ejufwgdnn jdwlp wpnwhwpnnipmiup thn-
Tuwbigyuwd & npubu ad Zirtle lake’, wyuhip «wnfunip j&wlp, husp poipughnid b
qquguntipuyinipynip: Unytp Jepupkpmd & wwl «2ngynyu np Epog wihnbs
(53) mnnhl, np pupquuinws b A Aame-sea without rest'®, wpuhtph «wéhwb-
ghun pulik Snip, Uhbsntn Yupsmd kup «boundless flame» wnwpphipulyp tw-
huptunpth £ b wowy b hwdwpdtp:

Qbjuu Ntwukjh «L&wl»-h whqpkh pupguuimpniip swwn wtjh hwenn-
Jwsd E, puyg niuth Uh wmthwdwwywnwuppwtnipini. «Lgwl»/ ‘The Lake' putiwu-
wnbindnipjwb « 2apdjuy finpphn Uko uppnd/Qhu §p yuwhku pnoppnpuyn (53)
wnnnn pupguwutwsé & ‘Again in your depth, disturbed/You hold me as I tremble®,
npubn tjuunbh £ pupgduish junwpws dwubwlh othnpnipniup. nnnnn-
nugnnp ny pk htnhwyt E, wy) 1wl gptpp: oy JEpupkpoud | unpugpht, w-
yu wjt yupquuku pupguuudws k «Lhdp», dhtisnhn Fiipybtih nupphpulnud
wnlw k hnpphl mbwljwbip:

Uthu Ptpdth «Ppdp we Zuguuinuly/ “Wishes For Armenia’ pubiwuntin-
Snmipjuwt pupqUuinipiniip ykpunht gpbpt wdpnneonyhtt Jkpuuyunddus
wuppbpuy £ h wbhwpyh wdbugndibpm] b wiqud ninnbph thnfu]ws sw-
punuunipjudp: «Uwujug uwuphtt wipnwuyuihg L tw pnn» (18) winnp ubkplw-
jugqud E wtnbtnh wykjugyus supnitiwlnipjudp. '‘Strewn with the tears Ara-
rat/Sheds from its summit pale'?!: Uhltinyjt dwdwbwl), «<9ud wpunnwuyght Uhub-
nhn uwnkpp» (19) wnnp hnjuwigdws k npybku Siberia's ice may smoke'??, np
pupquuiwpup towbulnu k Qshwuby: Gupsmd kup ‘cry’ punt wnun]by nk-
nht k, pwith np wpiwhwjnnd Ehkug jug hubnt qunuthwunpp: Uhispln QEpdu
Nwukh pupguutnipjudp tnyt puwbtwunbtndnipniup, np Yponwd k ‘Desires for
Armenia’ unpughpp, pk wdpnnowljwi kb pt’ thwhquitwgt hwiwpdtp:

«Uhpkp/ ‘To Love’ pulimunbindnipjuit wnweht hulj wnnkpp  «Rniy) Up -
Judp, thnty Up dyhw» (48), wdbkphlynihhtt pupguwtl) E npytu ‘Galaxy of
glances bright, A sweet bouquet of smiles'?, npunkr), Junpénwd Lup, ‘Galaxy’-h punp

18 Uny nknnud, by 13:

19 Unyu mbknnud, ke 15:

2 Bosphorus Nights, The Complete Lyric Poems of Bedros Tourian, Translation, Introduction, and
Commentary by James R. Russell (2005), p. 194.

2 Armenian Poems (1917) Rendered into English Verse by Alice Stone Blackwell, plI 160

2 Unyu wmbnnud, ke 17:

2 Unyl nbnnud, kg 19:
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guulwih k thnjuly ‘cluster muppbpulny, npt hp wpwetwyht hdwuwnny hkug
wunnbph junwdp b wpwbwlnid: Uhltnygt dudwbwl, tphipnpny hwndwsnid
ujuunbph k ‘sweet’ wmbwljwuh hwybknudp: ‘Lokp twl, np putwunbndnipjut
Jtpohtt hwwnquédnp, np ujuynud L «@npytg plkpt hnghu dnjup» (49) wnnny,
1hnyhtt wnuwdunqus b: buy Jepwpbpnud £ Q. [twubjh Loving' Ykptwgpyus
unyb pwtwuntndmpjut pupgluinipjuip, wyw wkup, np wjt pugupdw-
Juwhu jhwpdtp k b (hnyght thnjuwbgnid £ ynkwnh hnghljub thnpopynidubpn:

«unp ult optip»/ ‘New Dark Days’ pwtwunbnénipjniup pupgutus nwp-
pEpulnud tkpuyugdws E qnunn hpdwuwnwghtt JEpupunungpdudp, ntunh hlig
wy wwwndweny b phugpught b phpuwpiwght (kqniabkpnud sk hwdwyuwnwu-
hwtnid waquid nbkph pululyp. hwykpbip 11-0 b, whqpbpkip' 7: Puguljuynod
E wbiqud Inipjutth wunlbpws wwpenup, b tnyuhul how sk, np hwuljubwh
E pht unupp Jtpwpbpnud E htug hwy wqght: bull yipohtt winnp, nip pubiwu-
nbndp gpnud £ «Ukp wpunp] ot Lmpnp iP'mqkbp,/ Gy jud tnpw qkupht nkd
qh/hp» (77), Fipykn unul thnjumignid k. 'Give us protection from the Koor,/Or
arms his arms to meet?*: ‘Lwju upkip, np wgikpkunud puwy sh qqugynid hwjht
wwnwd guyp b, pugh wyy, ‘arms' punp kpihdwun b «pugnil b «qhlps, dhis-
ntn Ju ‘weapons' mupplpwlp, np dhuy «qkup» L tpwbwmynid: Zudkkup, np
Qbjdu tuubh pupgiuinipjudp wju pwbwuwnbtnsénipiniup, np Ypnwd E ‘New
Black Days' winjutinup, (hupdtp b b phwgpht hwdwpdbp: Uhuyh dmippubh’
«Uwnwjuniy Lt quhb] quownpt ot (kphtpp» (75) mnnmud pupgdwithsp «dunw-
hunin» punp, np wig kpkuntd niuh ‘mist’ jud 'fog' hwiwpdtp pupguwinipnt-
up, thnjuwphtly k 'gloom'/ «Unuyp» tnuppbhpulng, hsp, whonipw, uinbkndwugnn-
Suwljutt Uninkgnid b pupguutiwljut hupttwnhy httwpp: bPus JEipupbpnid L
hunpugnppl, wyw wjt wpwyby £oqphwn k, put piipdbpub pupgqiuiinipniup,
np pupguutupup tywbwlnid £ «unp Unip opkip»:

«Up uhpbu qplg»/ “‘What Are You Love’ pmimmunnbindnipjut pupquutinipjut
wihuwdwywnwupwinipniip tjunkih £ hitg yeptiwgphg. wqbpkt nwp-
pipuyp pupguuynid k npyku «bo‘uz Eu nnt ubip», np wykjh ontn hnbwnnpw-
Jwt hwpg L, pwb gnipubwfui ptwpbpgnipjutt wpurnwhwjnnipmni: Gwp-
smud kup wupnplih £ T Love You' pupgquubimipynitp, npl wnwb) hu-
dwpdtp L Puttwmunbindnipjut twpuwybkpehtt punwwnnnnud, tpp, nhuknyg hp
uhpwd wnelwl, Inipjubp tpwh wjuwtmd k «utignipr, pupgiubisnihhtt wb-
wnbunid | wyn wbwljuut nt ijuqlgunid qqugdniupujunipjutt nidqunipniun:
Uhliuinyb dwdwbwly, yipghtt punwnnnnd wyntwnp uhptgiuht ghunud £ «Zuy
wnohlp» wpnwhwjnmpjudp. pupquuinipyub dke «Zwp punp hwtdws k, npu
£ hts-np wenidny pwpwupnud | puwtwuntnénipjut wqquyhtt bpubiquynpnt-

2 Unyl nbnnud, kg 24:
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Up: QEjUu Nwubkit wyu wwnp pupglwil) kT Love You' ykptwgpny b whghw-
hunu puptpgnnht jhnght thnjowtgh] uhpuwhwpdws yuwnwbnt gkpdwght qqui-
gnudubipq:

«Uhptgh ptig»/ ‘I Have Loved Thee’ pmiwmuwntindnipjui pihipytjjut pupgdw-
unipjui Uky ny vhuytt wnujunywsé th punwnnnbph hdwuwnubpp, wyjh thnju-
Jwsé L owpunuunipniup: Uhtspbn Qbjdu twubjb pupbpgnnht b ubpujwg-
unwd T Loved You’ ykptwgpny pupqiuifus inyb pmwbwuwnbndnipiniut nt jhn-
Jht wuntpnwd tphinwuwnn ynbkwnh gpsh Yepinnws hnghywpwup yunlbpub-
np: Uykphln w Gkplugughnud F pupgdwiniypeyub kpkp nnuwppbpul thopd kg
Obkpuinky nipupwisinip dwbpnip:

«b ghpbquut wdktwuppbyn Jwpnwt Loipdjwth (2EsSESuntup)»/ ‘In Me-
morium of Vartan Lutfian' puwtwuwnbtnénipju pupguwinipyut plhpydbput
nuppkpuynid Yphht weoluw E npnowjh wnudunyusnipinil, pp wnwght b
Epypnpn nikpp dhwugdws Eu: Zwdbikup tul, np }unpulqpb «2Lskduntup» hwwn-
Jush puinhwipuwbu pupguuitjws sk, huly «1 h, p hhok u, Qudjpduyh /uwmpp
tunnws ln/m Uphiuyhtp» (83) twjuwnwuntipniup ujpw) k ptjudus b pupg-
dwtiby E ‘Dost thou remember on Mount Chamlaja,/In the dark cypress shade where
mourners sigh, Uhtsnkn whwp b (hth’ ‘Dost thou remember on Mount
Chamlaja,/seated we silently smoldered: Py Jipwpbpnid k «ZkStduniup» punhl,
www wjt Jupkih E pupguuik] npytu ‘Lamentataion': Mhwp E pungst) twl, np
puttwunbndnipjut Yipghtt nukph pupguuunipniip pudulwt hngkhwpw-
quun t, uwluyl twhwybpehtt pupwinnnh’ «Gwl wquin or, wquitinipjntip»
(85) wpunwhwjnmpiniip pupguuijwus k npuybu ‘free, fresh atmosphere'?, wy-
uhlipl’ «uquun, pupd Uptnmnpuy: Yupsnid kip wpu]b) tyyunuluhwptup
Ep pupgUwuk) ‘free air, freedom’, pmtth np atmosphere/Upuninpun wpplpulj
wbq kpiunud wykjh owwn nith dhowuwyph hwuljugnipjub Eupwsbpn nt sh
hwunnpynid wquunnipjut qunuthwpp: [(faukp Uk whqud hu ubpuyugnt) b
hngbhwpwquun pupguutinipntl, uvwljuyt «b gipkquut wdkbwuhpbjyn dwp-
nut Lnipdjuth (ZESESUnLup)» wdpnnowlwb junpuqphg pwnpk) £ dhuyg «2k-
Stéuntup» hmwnygwédp, np b ukpuwyugpt E npybu ‘Laments':

«Ubi»/ ‘She’ pmtwunbndnipjut wuqibpkt pupgquubnipniut phptpgkhu
nupdju] Wyuwnnd Eup ny wyiput hngbkhwpwquun pupgdutnipmnit b whqud
punh upuwy Jhpwnenipiniy, Epp wnbknh Jhpunws «ynyu» gnjuljutip dh nkn
pupguuiynid £ wuqitpkt ‘Aer «<bw» nhpuwtiniing, npp skqnp qquguniuputp £
wnwewguniy, puyg hitnwugu nnnynid hwunhwnud Gup twb ‘maiden’ muppbpw-
Yht: Uhsplin fwubjt wju pupgiuinipniop juwnwpt) b jhndhtt hwdwpdtp
Ytpwny b «Yniju» punh hwdwp Yhpweky k virgir uinnyq wuppbpulp: Umntu
Ynnuhg pujulwihtt nipwpdwt b «Qnuhlpr pwhwunbndnipjut wigkpku

5 Unyu wbinnud, ke 30:
2 Unyu nbnnud, b 31:



46 FPulplkp Gpliwbh huduyuwpubh. Fuliwuppnienti

pupguwunipiniup, nip ykptwghpp wupwsé E npybtu ‘Little Gifts', pwth np
pupguuisnihht nitkgh] b Jkpuyunddus mwuppkpuyp, b unpughpp hwp-
dwunpbkgqws L ukpphtt hdwuwnht, hull hhduwwunid wyt hwenn thnjuwtgnid t:
Epl wnweunpnytup pnipjubwlw JEptwgpny, wyw upkjh E pupgduit)
‘Little Odes: Umiu Ynnuhg, rwubjt puanpty b 'Small Dedications hwonnquwd
wnwppbkpuljp: &2qpunipjudp k ukpjuyugyws tub wdpnng puimuntindnipint-
up, vwluyt ykpohtt tnmt wnwght hul}}lulr}ulump]um «&nl» punt wjunbkn hu
ubpuyugwsd k npyhu ‘gift’, wyuhiptt «uygkp, pudw»: Ldwt hngbkhwpwqun
pupgUuunipni E twb Ujhu 8ikpyth «bd gudpy/ "My Grief puiwuntindntpe-
jniup, nip, vwluyl, guynp, twhiwykpohtt innitip (hnyhtt pug b ponugws: Fugh
wy Junpughpt b pupquwiyl) t npuybu «bU Jhownps: Yhynily nu &hown thn-
Tuwbignid kil pwubpub’ ‘My Pain’ Jplugpnd wwppbpulp, uwljuh bppnpy
nwt hwuwykpeht innnud, mp dnpyutp gpomd £ «(}pllhzl uw gnipnn hnnw-
Ynyup» (78), mybkjugyws k wug kptu ‘And Juup, npp thopp-hiy nupuyniuk-
bt

«286n1p»/ ‘At Evening’ pwtwuntindnipjutl piipybjjut pupguuinipiniunp,
guynp, 1h E pugnid phpnipnitikpny: Udkithg wnwy uhowy E puuus junpu-
ghpp. hwywnh E np «héénily punp tpwbwlnid k «thuthung, 2onitg», niuwnh
wnwyl]  bywunwwhwpdwp  tp Jeptwghpp pupguwil; npybu
'Murmur/Whisper': Uikjhti’ wnwghti punwnnnh wnwght hulj tinn undpnnen-
Jht thnjudws E, snpu puiwuntndwljut mintt punhwipuytu pug b pnnudws,
huly hkppwquynipniut b (hnyht pwntdws b: unppujht puptpgdwut dudw-
twl tuwnnd Eup twl, np pupquuisnihhtt whqkpkt nuppbpulp ubplw-
jugnty E hp puupdwdp, npp ptwy sh hwdwywnwuiwinid puwugpughtt inkpu-
wnht: Uhtspbn (fwubjh “Whispers’ tnupphpuljp pugupdujuwybtu downnpny E:
bulj «Un dwjhu»/ “To May’ pmbwiuinbndnipjut hwdbdwinnmpiniip gnyg k -
1hu, np phwytwn Ujhu Atpdbih pupglwinipniup myuynphy thnpuwignid L,
uwuyt hwinhwynud Bup pdwuwnwghtt upuwy) pajupdwly, npp, wigniow, vholinp-
nuynpud pupqUuinipjut wpyniup . pupgdwisnihht hwdbily) Lt ‘Ange/
punt nt wdpnne wkpuwnp ukpiuyugnpt] wyn wkuwilniiny, vhsptin yntwnh
hngnmud unul] dwjhu wdudw hwpmgus hnghpn] qqugdnibipibpt ku: Uykjht’
wiq bpkunid waqud Wyt h £ May-may hajunpnipiniup. wdhup wigbpk-
unud Upnnuybu gpynid | Ukdwwnwnny b hwjupsd nuntunid £ unyu gpoipjudp,
puyg wy] pdwuwnny Unnuy puy: Gpynt pupguuinipjnibibnh qniqulpnh nhiy-
pnid nwukpjuiip inphg pugupdwjuyku hwdwnpdtp L:

Mhnpnu dmppubh Uk wy) «bU dwhpy/’My Death' hnghwwpup puliuu-
nbknémipjut Uthu FEpytih pupguwinipiniup hwdwpdtp kb nith owwn susht
wuppbpmpmtbp. wuybu' pupgquiwbsnithht hubiby & My friend wpinu-
hwjnnipiniip, npp pinpny b wigihwlwb nphubjwdlhb: Pugh wyy pnippub-
Jul «Gpk dwpnhlh wjt duhbpquilp»-p (86) pupgquuin]ws k npugku “When the
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death-chanting priests'”: Uljuhuywn L, np priests/puhwinu punt wykjugusd k
wiq hwjunu puptpgnnh hwdwp yunltpt wpuwyl] wdpnnowjub npupdubine
tyuwwnwlny: Zuykikup twl, np wju tnyt pubwunbndnipniut wuqkpkuh £
Jbpwsdt] twb wdbkphwhuwy pwbwuntndnihh b pupguusnihh fuyutw Skp-
Znyhwuuhujwtip: Uwljuyt wyn pupgduiinipiniit wykjh onin dbjuwpwinud E,
pulh hwdwpdtp thnpuwgnid: Udbjhtt tdwh dninkguwi wpyniipnid puun-
Jws ki putwunbnswlju nukph pwbwlp. gmipjubwlwt 7 mintup Jepusyby
E 5-h: Fupquuisnihht twl nputu funpughp k punpl) putwunbndnipiut w-
nwoht winnn. «Gpk wdgnyl dwhnt hpkouwwuly (86) /| ‘When The Dark Angel?®:
Qbjdu [Fuuk b wju wupwquynid bu uinbknst) Evhwiquuwj hwdwnpdtp pung-
dwtnipnii:

Ugwpubing Ujhu Upnnit Pipykih b Qkpdu Mwubh’ Mhnpnu dnpjuih
wnkqhuwjh whqpkt pupgUuwimpnitbph phimpymip winpuyuniwbp
twl ipuilg Yhpehl «Uhphgh/p q'Updjutigu»/ ‘Love One Another' pwtiwuwntn-
Snipjutp, np Ypnud £ wunduswptsju hwjintth ywwngudp: Gplynt pupgdw-
inppnibibpt b pujulwitht hwgnnws kb, bplnub b phwgpht hwdwpdtbp:
Gu, uwluyt, dh vngdbpnn hwiiqudwip. Ujhu fkpyth tmuppbpulnid pw-
twunbinénipjut pipnpy b tppnpn nibkpp quitg b wntjws:

Ujuughuny Nbwnpnu dmppuih phwpbpgmppul wiqpkh pupgquiuinipe-
jniuubph putnipiniip gnyg k wwjhu, np dhts opu hwinjuybu QEjdu (fuukiht
E hwonnyb) dogpuinnpht thnpuwtigk hwy tmwuntpgnih hnyqbpt ot tkppht junhb-
pp. husp wuydwbudnpdws E twl bpu’ hugbpbih ghpuquitg hdwugnipyudp:
Uhtsntin Ujhu Upantt ftpytp, nppwit b suinphwowwn bt ikphnil, hwbqu-
dwtpbinh pipnidny Juwnwpky £ hpunppuynpjus pupguubnipinii:

AUKAHYII IIAPYPAH - IHempoc /dypan 6 amenuiickux nepegodax. — B cratbe
paccMaTpUBAIOTCS AaHIIMMCKUE MEPEeBOIBI 033U 3allaHOApMIHCKOTro nmosTa-nupuka Ilerpoca
Hypsaa (1851-1872). Dt mepeBopl, BHIITOIHEHHBIE KaK apMSHCKUMU, TaK 1 aMepUKaHCKAMUA
NEpeBOAUYMKAMHU, O CUX IIOP MOYTHU HE CTAHOBUIIUCH MPECAMETOM CHEHHAJIBHOTO HU3YUCHUS. B
WCCIIEIOBAaHUH BBIBIISIIOTCS OCHOBHBIE TPYIHOCTH MEPEBO/IA, OLICHUBAETCS MEPEBOAOBEIUECKAs
HCHHOCTH CYIICCTBYOIINX BApUAHTOB U [laéTCﬂ HX COTIOCTAaBUTECIIbHAS XapaKTCPUCTUKA.
[To33uto lypsiHa oTingaercs riryOoKoH JTUPUYHOCTHIO, TOHKOH SMOLMOHAIIBHOCTBIO, MYy3bIKaJb-
HOCTBIO 1 00pa3HOCThIO. [lepenaTh BCce 3T OCOOCHHOCTH Ha aHTIIMHCKOM S3bIKE KPaliHE CII0KHO.
AHanu3 NoKa3bIBaeT, YTO B IIEPEBOAAX HEPEAKO BOZHUKAIOT PACXOXKICHUS Mexay (HopMol u
COZEpKaHUEM.

B crarbe paccmaTpuBaroTcss HanbosIee MoJIHbIE M Ha CETOIHSIIHIN JeHb IOCTYIHbIE aHTJIHIICKHe
MepeBOIbl CTUXOTBOpeHH JlypsiHa, 3HAKOMbIC YHTATEN0. TEOpEeTHYECKYI0 OCHOBY pPa0OThI
COCTaBJISIIOT TEOPHs SKBHBaJIeHTHOCTH PoMaHa SIkoOcoHa, repmeHeBTHYECKU Toaxoa Jxopmka
Craiinepa, a Takxe uneu Cpro3aH bacHETT U psja COBPEMEHHBIX TEOPETHKOB TepeBoaa. OToop

7 Unyu mbinnud, by 217:
2 Armenian Poetry of Our Time (2011), Translated by Diana Der-Hovhanessian, The Press at California
State University, Frseno, p. 33.
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Marepuaia BO MHOIOM OPHEHTHPOBAaH Ha MEPEBOJABI aMEPUKAHCKOH JKYPHAIUCTKH M OOIIECT-
BEHHOIT nesrenbHUNBI Annckl CToyH Bisksen.

Ocoboe BHHMAaHHME YICISCTCS CMBICIOBOM TOYHOCTH AHIJIMICKUX IEPEeBOJOB M Iiepenaye
0cOOeHHOCTeH NMHpUKH, XapakTepHo mns dypsiHa. B 3aximodeHue memaercs BBIBOA, YTO HaH-
Oosiee HOJHOE W BHYTPEHHE CO3BYYHOE OPUTHHAIY BOIUIOLIeHHE no3suu Ilerpoca [ypsiHa Ha
AHTTMICKOM s3BIKE TPHHAIJICKUT aMEPHKaHCKOMY apMeHOBexy, mpodeccopy I'apBapackoro
yHuBepcutera Jlxelimcy Pacceny, npencraBusmeMy e€ B cBoéM 00bEMHOM cOopHuKe «bocgo-
puiickue HOum», m3ganHoM B 2005 roxy.

KuioueBble cinoBa: sxgusarenmuocmo, Illempoc [ypsan, Anuc Cmoyn Brsxeenn, /iceiimc Paccern,
«Ponomuiy, «Packasnuey, nepesoo, conocmasgienue, IMOYUOHATLHOCHYb, MEOPUsl, HOI3UsL

HAYKANUSH SHARURYAN - Petros Duryan in English Translations. — The article
examines the English translations of the poetry of the Western Armenian distinctive and
prematurely deceased poet Petros Duryan (1851-1872), produced by both Armenian and
American translators, which have not yet been studied by Duryan scholars at all. The study
identifies the main difficulties encountered in the translation process and presents the translational
value and comparative characteristics of the existing versions. It is well known that Duryan’s
poetry is distinguished by its lyrical density, delicate sensitivity, sonority, and vivid imagery.
Consequently, it is evident that conveying all these qualities into the target language is by no
means an easy task. As a result, the study reveals frequent instances of discrepancy between form
and content in the translations. The article encompasses all currently available and most
comprehensive English translations of Duryan’s poetry known to readers. The theoretical
framework of the research is based on Roman Jakobson’s theory of equivalence, George Steiner’s
hermeneutic approach, as well as on the ideas of Susan Bassnett and other contemporary theorists,
while the selection of the material is primarily aligned with the translations made by an American
journalist and public figure Alice Stone Blackwell. Special attention is devoted to the semantic
accuracy of the English versions and the transmission of Duryan’s distinctive lyricism. The study
concludes that the most complete and faithful translation of Petros Duryan’s lyric poetry was
accomplished by a distinguished American Armenologist and professor at Harvard University,
James R. Russell, in his voluminous collection Bosphorus Nights (2005).

Key words: equivalence, Petros Duryan, Alice Stone Blackwell, James R. Russell, “Lament”,
“Remorse”, translation, comparison, emotionality, theory, poetry

Ephuyh Jbpwpbpjw) hwjmwpwpnipynih
<tinhtwyp hwumwmnid k, np wwhwwit) ko htimwgnunipyubp Yepuptipnn tphujub ponp wuwhwbebtipp:

Gwhbiph pwjuniwb yEpuwptpyu; hwynwpupnipynch
<tinhuljp hwumuwnnid k£, np puhtiph pufunid wnlju gk:
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