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Qnulpminughinnipinil 7

Phuiplk, np Eu whwnh oquytd qjluwynpuwytu hhtt
Uuhuyh Ypnuubkphg, twnuubphg ni wnkqhuyhg:
Utlp whwnp k Eypnyubwtp, puyg Uplbkiph nqny,
puyg Uplikiph wplp Jkp hngnid:

Uy. Puwhwlyul , <pounmuljwpubs

Udbwnhp Puwhwljuih wwppbp wwhbtph hhpwnuupuimd gpunws
hununnjuinipniuipp hnpnd G, np tw wunmpwbwpwup dhudnpk; &
uinbnswugnpswljwi hp spughpp wynkn juplnp nkn hunljugibing Uplitk)-
ph dnnninippubph b pubwhymunipyubp, U hhhunthuympubp: Pubwu-
wnbnsh wyu hpuwwynipwipp dkdwybu juytugply E ipw imbuwnwownn b jnipw-
hwwnnly tpug hwunnppb] btpw wdpnne unbndwgnpénipjutp: Gy wdkuliht
wuwwunwhwlwb sk, np nniu, dpwbiuhwugh b wjjuqgh puquuphy gpnnubkp swn
pupdp ki ghwhwint) Puwhwljuih nunuinp nbutkng Gpa dke, wqquh-
tuhg pugh, hwdwdwpnyujht qqugnidutp b Uniu dnnnynippubphtt pun wp-
dwiyniju quwhwwnbint wnwphunipni: Uju hupgnid, pugh dwupnplughtt hn-
gijtpunyusph wnwtdtwhwnlmpiniutiphg, Puwhwljuih ubupmd Jw-
plunp php Bu juunwpl] muubudjuljutp owpnitwl wyp dnnnynipnubinh dow-
Ynyph htwn sthytp, tpwbg Yhugunht, hnghpuwtnipjutt n1 Juppwugshu Un-
wnhlhg swunpwbwip: Gpliup mwuphubp phphu wwpunwnpguws 1hubkny wunpky
GUpnuuh towbwynp Yhnpnbbbpmd’ Ahnjht, dub, dhkbbw, Zond, Ihuk-
iy, @uphq, wighikiny twb wyy punwpttphtt hwpwalhg opgwtiitp, pthifbing
dudwbwlyh Junpnpugnyt gponubph, wpjbunh gnpshsubph, uwphsutph,
puphwiipuytu Upowlnyph phwquyunh wnwwuppkp gnpshsubnh htwn, nhpuwk-
wkny Uh pwth {kqniuknph, tw hujuwyulwt thopd £ dknp pipky onnwpubkpht, h-
puuwiunid bwb punhwipuwwbu dwppluyghtt Jjutpp hpuybu Lwbwgkint w-
pnudny: Qunnwbmbp, np wyu wdkihg wewye b wju wikiht qmgphpug Puw-
hwljjutit hppl wmqun nitljunhp nrunwdp pwpnitwlyly £ Luywghgh b 8iniphjuh
hwdwjuwpuitbpmd’ hknbkng hhdbwwinid gpuljuiinipyui, thhihunthu-
jnipjut nt thhjhunthuynipjut ywndnipjub puupbpwugubphte

Yuiplnpt wyt E, np tpdws hwuquudwtputnhg wnwyt] o huwhwljjuuht
Uinwhngnud tht ubthwlub ghnkjhpitpp hupunwghtyne dqunudp b Jundpp'
tywinwlht hwutkim hwdwp: Lw mumdbwuppod bp thhihunthwbbpht'’
Uhgothli, Cnykuhwnibpht, Zupndwiht, Ywuwnht, Twpdhht, twb whnhl
thhihunthwibphtt' Uphuinnunbjhl, Munnbhib...: Puwhwljubb hp Uk hwi-
&uin kp qqnud, gumujuunud Ep (huk) <hngnt wphunnlpuw», hwutl] pupdpw-
gnyt byunwlhtt: bp dwdwuwyh thpjhunthwibph dbe Puwhwljjuiht wnw-
Jkjuybu gpuynid kp Uhgobt b, pinhwipuybu’ dbs, hwpnth dwpy qunu-
Int qunuthwupp: «Gu whwnh htpnu (hubd- o, hty Uks n1 ykh qquguniup, tpp
htpnuwlwt gnpstphg - Ynghg htnn Ypsphu Jtpphp, Lwljnhu Jugdhnubp,



8 FPulplkp Gplimbh huduyuwpubh. Fulwuppnienti

qiupu niont pupd wuwl pulkpbbiphu htn Ydnbbd-Ydbpuguniud
Sutinpuquypp...»t Gphnwuwpnquljut wyu htiptwjuwnwhnipniip, nddwupnipe-
niuttph dhuyt endwtinhly Ynnuh quunlkpugnidp qniqujgynid Ehn wbiaquyg-
dwtt hwpniuwn ghnbjhpubtp dtnp phptjnt udph htw, npt hpwgnpstnt hw-
dwp hpplt ophliwly uqpiwybu yuinlkpugimu kp ‘Uhgokht' hkunwquynid n-
nn2 &ogpuunidubpn juunwpkinyg thhjhunthwyuju hp btwppwuhpnipniuutph
Ubo: ZEwmwppppujuit uyh E, np dqunbiny pwwn pupdp byyunwlukph, gut-
Jwiuyny (huk] huuybu hkpnu nt hwidwp Puwhwljubp yunpuun kp hp
ghwbjhpukpp Swnwjkgub] dnnnyppht:

Lhukny Gypnuyuyh YEtwnpnund, ntunuduwuppbing php tows tpwtwynp
nhuptph wownnipmitikpp Puwhwljuip twponpmd t Uplikph thhyh-
unthwynipinit nt dpwlnypen: voppuyhtt wnnwdnyg phplu qupdwtwh sk wyu
puwnpnipniup, npnyhtnnt hpujwinud tdpnuyughtbpp wdbh putwlub b,
niukl uputh Unnwsnnnipnil, Upktph donnynipyp, woweht hippht puiwu-
wnbnsubkpp, wykh hniqujub Eu nt qqugdniipuyht, hst wykh Unnn E buw-
huljjuth fwnudwsépht: Uju wnnudny hwnjutipwlwut Jupkh E hwdwpbp
upw punipwugpnipiniiibnhg dklp. «vkjugh ki $pwtuhwugh gponukpp, aw-
phettpp, puyg bputg wuljwund b qquywlutp, Yhppp, nwpkpughtp, twpu-
twlwlb Wnipp matiure le primiure phwqnuljutp...»: bhupyt, Puwhwljjup
guuwhwwnnid E Gypnyuwh punupwlyppnipiniup, puyg nu hwdwpnd  dwpn-
Juyht tnipjut wpunwpht skpnp b wnwetnmipnitip mwjhu b junppuwyjhtt pn-
Juunulnipjubp. «Gu pontgh Gypnuyuyih Ynlp b pugniuatkgh huypkhphipu -
wquun b wpdwl: Pulj pndutnuynipniiu — hwdwohiwphuwh» (Zho., ke 192):
Uju punpnipinibt wpgkt qnun gulnipenib sk, wy) gnpénitubtinipjut Spughp,
np tw hpugnpémid k Uks hwennnipjudp: buwhwljjuth ptnpnipjut ke npn-
oujh ntp £ juunupnd ny dhuyt Ephnnwuwuppuljut hwuwlyp, wyh tpw
huuntjwsph npnowljh pndwiinhqup, npp putwuntndht hnipnd £ sybndus
wpdbpubp hwjntwpbpl] nguptpnyg hht b hipwynp Uplbkpnwd, husp poppn-
pmid Ep puwtiwunbnsh Epwljuympniip: «Uuhwt, Upbbkipp, np htent E Edpn-
yuljw Ynuddnpinhg, npp jyynd £ dwpgnt wdpnne dudwbwlp,- wybtnkn dwp-
np, withwwp gnh £ hp wnpuwn wypniunhg, puyg b dnwsnid £ 2u1/u1 pwpdn
pwuknh, hwpgtph Jtpu: Uplbbpp wnbqhuwjh b hgbwjhquh wppuwph E...»
(Zh2., ko 264): Phuipyk, ndjup sk hudngyt), np Gypnwuyh b Uplbph dholt
punpnipnit juunwpbint hwiqudwbpp, phplu hwjuunipmniup pduguyg k
npnyhbwnb Uplkph dpowlnypht ghutji niukp dh pwth hhdttwnp yuwndwn-
Ubp: Lwlu ghnbu hp hupkihpnd. Ywqupuyunnd, bqus dudwiwl Puw-
hwljjutip hwgw E htwpwynpnipinit niikgh) othybnt puthwpwlub wpnin-

! Puwthwljyut Uy., 1977: Zhownmwwupwl, Gp., «<Unytnwlub gnnn» hpun., te 113: Lnyl

wnpyniphg bebpp Yuoqkt wbnnud” (Zhy, b -..) Yhpuyn:
2 hPuwhwljub Uy., 2001: Udnphquukp, Bp., «Shgpui Uks» hpwwn., te 326:
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utinh htw, jubnt tputg tpgtpp, nqunpydbnt nputgny: Uy tpglipp UkS wmqnk-
gnipinih ki pont] wuwwnwih buwhwljuth Yypw, poppnph] bpw tphwluynige-
jitp, ukppuoky tpgh nt hkphwph wyhuwnph: «I‘thul/h, ]fliléplll/il Eh uhpnud w-
onin wuni: Gpp quihu kp, tinb Ep ujudnud hid hwdwp... Lpw vwqb nt ht-
phwpn wjjuthnjunid tht hd wspnid hpuwb spgwwyuinp: Zwbljups dkp qu-
Junh (Entutpp, dnptpp, quownbtpp Jepwdynid Ehtt niphy mbuwly dh wphawphh,
wbtjwpwgpkih qgintghl], wnwuwbjuwi: Zpwoph wppuwph, nph (Epukph pu-
otinny posnid Ehtt hptinku dhkpp, Yuphdubpp gunud thtt wihdwhwlwt juudnp
phpbnt, sptwnuqgln wnohlubpp dwpdwpu wywpwupubph dke jupnwnnyg
uyuwumd bht wugbthtp Yunphgubpht, npntg Uk mbutmd th U hud»®: Ujy
nyuwynpnipnibiiph mwl b Puwhwljubup qpk; npny (Eqkunubtp nt wjwb-
nnipniutbp (ophtwy «bphghlju wnpmippy, «@bphty b wyyb): Zknugquynid
puttwunbtndp whwnp E ununnguih. «Gu wykh sun qupunuub bd dnilyn-
nht, yupnugwsu qpplpht, hd pwthwenidutpht b, hhwpltk, Chpulh yuwn-
dwub-fupnupuybnwljut - hnpwpdwiibpht' Ubh, Bphpnyp, Zwnhs,
Unpkt, Uupdwkl, SEYnp... dpubp B junuuwwupk) hd hnght nt hnghputinipe-
jnLup»:

Uoywdp wylt Juplnp yuwndwnubkphg dklu E npp Puwhwljjuih nipwyg-
poipjub Jinpnind b ywhmd b pubwhmumpnitp, nph dwuht hipp
Jununnuimpnit E winwd, U Uplbpt pinghwbpuwbu hp ghgupubnge-
judp, wnwuwbjikpny U, hhwpyk, thhhunthumpjudp:  Aubwuntnsh
unbindwgnpsnipniuitinh Uh qquih dwuh hhupp dnnnyppuljutt pwbtiwhynt-
unipjniit k, nph hhdwb Jpw E tw uinbindky hp (kqkunubpp, qpnygubkpp, w-
nwuybikpp, wnwlubpp, hwdwjh twb hbiphwptbpp, npnup, wjuybtu ph
wjuwbu, quihu ku dnnnypnhg: Pusybku huy gpnnutphg swnbpp, wynutu  b-
uwhwljjuup sh pudupupyl] hwy pwtwhjniunipyut opptiwubtpny, wy hw-
Swlu t nhub] wy woqbph dwubwdnpugbu wpbbpjut dognynipybph pu-
twhniunipyubn: Uyn dudwbul) own mupwusyjws tht wjuybu Ynsdus pu-
thwnwlwb unidkubpp, npntp unp wnpnip Eht gponutph hwdwp b tpubg
httwpwynpmipinit Eht mwhu gnipu quynt wqquyh oppwiwljutinhg, juytiwg-
ubknt hpkug hnphgnup: Uju nbuwljinhg wnwtduwhwnnty nhp niukp Uplkg-
pp, nph hptwmpg thhihunthwympeiniup, npp pwwn uplnp Ep wigyugnid,
ynphht yepuykuguiwinid t: Uju hwpgnud, phwplt, bPuwhwljup dkiwy skp:
Lw plipp pipnid £ Uhquidh Gyuitigliph opptiwyp. «Uhquidhi hp nhnwljinhlju-
Jwi—thhjhunthuyuljut, pndwtnhj-wuybnwjut b Swtnwunhjulyut
wnbdutph Wniptpp punty £ Upbtpnud hht dwdwbwlutphg h JEp tnwpus-

$ huwhwljjut Ughy, 2000: Uytwnhp Puwhwljjul, Shnwlub hEtuwgpnipniy, ghpp 1, Bp., ke 67-
68, 119:
+ bughljjub Upud, 1977: Ugkinhp Puwhwljjwi, Gp., ke 241:
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Jud wjwinmpinibibphg, kqunubphg, qpnygubphg, twl hp dnnmjpnh $nl-
Inpuyhlt qudwputthg»:

Yuip ny wulwu dh jupbnp hwbiquuwip: thnbu dh pwth qup wnwy GY-
ponwyuynid uljuly Eht UkS npwnpmipimit qupdil) Uplbjpht: Puwhwljjuth
Jpw jupbnp wqpbgnipmnit Bb mubind twl Qnpth «Upbdnw-wpbbjub
phyutp» b tpw dEjunipnitutpp mupptp dwpnpjuig Ynnuhg: buwhwljjuith
pwjun £ yhdwljynid unynply inyt hwdwjuwpwinud (Lujwghgh), npunkn 1765
pYulutht unynpty kp @npti, b npunbtn huwhwljjutp qgnid £ dnpth whnk-
uwtb h ubpuynipniup: Ynpthg pugh, b bpwithg hknn ghpdwtwlwi swn
thhthunthwikp bu dkdwuybu hbwnwppppuwsd Eh Uplikjph thhihunthuynipjudp
b qpunynud Ehtt wyy thhjhunthwmpjut dkjuiwpwimpnibttpny: Uju dwuht
Udhl Puwhwuljjuup gpnud k. «buwhwljjuthtt dhow htwnwppppt) £ Uplkph
hht hdwuwnnipniutubph dEjtwpwinidp gipdubtwljut nuuwuljut hinhuwl-
utph b thhijhunthwubtph Ynnuhg, thth pu Ynpkh «Upbdnw-wpbbut ghw-
up> wntwnwfub pwppp jud Obtiptipgh tpwbunp ghppp Fninnuyh fyubiph
dwuhl: Fuyg wnwght htippht, Uhgoth tywtwynp dkjuwpwnipiniuutinp hht
wupululwh jpniwlut mudmbpbbphg dkjh’ qpunuonwljuinipyub hh-
twnhp b pwpnghy Qpunuownh (2npnwuwph) Yjutph b ntudnitph Ykpwpkp-
jup®: Unpltph tjundwdp pnintt hbnwppppnipniup sh vwhdwbwthwlynid
pnit Bpnyuyny, puthwigmd t twl hwy hpwlubnipymi, h ghy qupdyjug
ghpdwtwlwt twhwuhpmpmniuubph dwbwwywphny: Uju wenwdnyg Yupbh
hhpwwljp Unbthwinu Lwqupuih pnijunpujub wnbbiwjununipmniip
dhppniunt dwuht, npukn bw jupstu puguhwjnnud t Uplbph wynkqhugh
Uundwdp bpnuyughttph hknwppppnipjut yuwndwep gpliny. «bhpnnt-
unt Ununn sh tjuwnynid dqunid niyh wpnwhwjnmpnibtiph wphkunuyw-
unipiniup. nhypbph wwwndnipniutt wyjuintny wuhwlwt ngnt hwppwdnipe-
jadp uppbpwiigusé L wnwuykjubpny, np tyuwunnud E btjupugpmipiniutph
Juunwpbnipyubn: ... Ujuyghuh qupdubwh junniguspny pubwunbtnsu-
Jut untnéwgnpénipniutt wpdwh L nruwynpju Eypnywgnt nipwnpnipju-
up: Zhkpwunu wohiwphh htpnuubphg, wungwsutphg b wundwsnithhutphg
pwgh, npnip nuphkp owpnitwl] pwnugt) Bu hbkpnuwlwt Jjuuph phdnwd, By-
ponywlui dhwnpp hp hwdwp hwpniun uinty, pupdp hwdnyp Yquukp unp
dnwhnugnidubph, tphwuynipjut tnp wwwnkpukph, pupptph tnp tw-
nuqptnh, hthque nwquhlukph tnp dwpunwnuonbph wn wohowphnid»”

Uguintin Luqupyuibp pugnid E kdpnywughutph’ Uplikpn] hbnwppppykynt
qunuithpp. Bypnyuyht wihpwdtown tp dwptph, qunuthwpubph, hnyqtph

> buwhwljyjut U4)., 1977: Gpltiph dongngwsdnt, h. 5, Gp., «Unybunwuljui gpnn» hpuwn,, ke, 253:

¢ huwhwljjut Udhy, toy. wphu., ke 248:

7 Hazapsn Cr., 1851. AGyaskacum Ouppoycu Tycu: TBOpel KHUTH iapeii H3BeCTHOM 110/, Ha3BaHUEM
[Tax-Hame. M., c. 35.
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n. yuwljpubph pupUnipiniy, hgp Jupny Ep tnp oniy hwnnpnly WYpnuw-
Jwl wpkunhb ot thhjhunthwympyubip: Gupunpn nupudbpohg ujuws kjpn-
wwlwl ghnmpniubph’ YEhuwpwinppub, hngkpubmpjui, $hqhluyh b wy
phwquyunubtpnid  ujunbih wjwdndubpp, dhwdwdwiwl wnbnbuulub
ndjyunpmpiniutpp upstu qiphnquwé Jh&wl tht unbinst] Gypnuyuynid, n-
np quppnuph ninhubp tp hunpnid: Lywwnwlhtt hwutbnt ninhttphg dkyp
nupdwy Uplbpp: Uwluyt wyjuwnnty skup jupnn wuwnbuby dh hwiqudwip bu:
Nunnljpudnp wuws phl Uplbipp «pupd wpynt kp abpupynuds Upldnuon-
phl, hwmnjuybtu Gypnwuwyht, puyg Gypnuywt swpnibwynid tp hp wnwyk-
Inipjult pupdpnipiniihg tuyk] Upltjpht: Upwp wpbbjugbn Enniwupg M.
Uwghnp wyn dwuht gpnud b «...Gipnyuljut dowlnjph qiuunp punjugne-
ghsp &hon wyli £ hiis np quuyt dhwhbswl nupdmgus b Gipnuyuyth thpu b
nnipu Uhwdwdwbwl, wjuhlipt' bipnywljwi huphmphwb quyuthwpp npugku
ghpunwu hupuniphtl, hwdbkdwwnws pnjnp ny tipnyuljut dnnnynipnutpnit
b Upwlnypubpnity?: 1. Uuyhnp Gypnyuyh «pupkhngnipjut» tkppn Junuig-
ubkp k whkutund, nph dwuptt wjbwpynud k. «Unwik) Biu Juy Upbikph dwuht
Eipnyuljutt qunuthwpttpnt Jhwhbswuniphiip - qunutwpubp, npnup
hpkug Jupght Yp JEpupununptt wpbibjbut jknwdbugniptut hwinky
Eipnyuljwt gipunuunipbwt qunutwpubpp...» (0. n.):

Bypnyuwynid Puwhwljjwih ntuwbwé wwphutpp hwdpujuwt Uplbkph
ujuwndwdp thunpuniph hkwn b hpkug oppwyyuninynh dky wnwt bpwi: Uw-
Juyt h uyqpuik whwp k tok), np pwwunbindp npnunidutph ke synpgpkg hp
wihwwnwlwbnipiniup, wy) wqpkgnipmnitubph, tdwinipnitibph, nqgunpnipe-
jniutkph ninpunhg gnipu Ejuyg hwpunwgus ghnbkihputpny b hp hupuntipnt-
Up quuwd: Ujuhtiph tw unynphg pojnphg, wqkg sunnbphg b, kpk Yupkh k
wulk] hhhunthwibphg unugws phnt mubphtl' qiug ukthwlwh fwhwwwp-
hny: Pusytu owwn typnuywughubph, wyuybtu § Puwhwljjutht Jwbwwywphp
«nupuy» nhwh Uplkyp: 64 Puwhwljjuih panus gpuljul dunwbgnipjui
wwppbp Eobipnud, U dwdwlwluljhgibph hnobpmd puquhgu snpu]md k
Unltph Jupbnpmpjub puunhpp: P gly, Uplbpp dwbwgkine hwdwp buw-
hwljjutip, pynid k, unphp sniutip Uplbkp quwnt, npnghtnb wdpnne Gypnuyw-
1h hunhup Upltpp qupdtby bp nppwnpmipjut wnwpluw, npp Swkiqitph punpn-
onuuny «qliugh L[ul]pun[mm quwugnn» Gypnuyuyht jwpnn kp @pllnqa]mh phpk:
Nunbpuynp wuws Gypnywi Uplkypp «nbnuithnjuby kp hp dbo» dwngkih
nuipdukiny wplikjjub wpdbpubph mipugnidp: Udknhp hPuwhwljjuith npgh 9h-
gkt huwhwljwtt hp «Zuwypuw gppoud Wuudnwd £ GYpnyuynid pugjus dh
hpwowh pwbqupuwth dwuhl, npt wdpnnonyhtt hwgkgws Ep wplikjjut ngny.
«bpnp, wjuntn hwjwpjws thtt hhtt wpybunh wpdtipuynp dnipikp, npntp

8 Gymupn M. Uwyhr, 2025: Uptckjwpwiniphil, Bp., ke 54:
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ptipyt) Eht Qhttwunnwthg, &wwnthuyhg, Zunjuuwnwhg, NMupujuunuithg’:
‘Lnyu gppnid bw owpnitwlnud k. «Zugpu djuhpwpwip b npnunud Zkpwynp
Uplbtiph thhihunthwynipyut by, nph, dwbwdwun pnipnuihquh niudniph
hwunty hupp pintu tphnwuwpn wuphpmd UGS hinwppppmipinit kp hwt-
nhtu phnpk: Pulj vw pupngnid Ep hngnt hkqnipinit nt untwphnipnit, yhwnp &
Ubon dwpku pn withwwnwlwt Yyuupp b ponutu pkq mhkqbpuljut judph»
(.., kg 101-102), wyuhlipti’ inp pupnjughwnnieinil, np wwintd kp phwyh wu-
YtEwnhqu: Uh niphp wnhpny 2Qupkugh htn qpnigijhu buwhwljjutp hhokgunid
t dqunhdhp Unmniiidh junupp’ «Uplbphg b quynt myups (wan., ke 199):
Uplitjpny Puwhwljjulih nqinpyuént pjul thwuwnbpp swwn ko pk’ hp' pubiwu-
wtkndh gnpdtpnud, ph mphokiph hhowinwlnipyntutkpnud:

Uwuy Uplkp Ynsgwdp punhwbpugyws tphnyp b, npt hp dky wdthn-
thnud | rmwppbkp Epypttp, dnnnynipnukp, wqqbp, (kqniukp, Ypntukp, puppbp:
bpujuunipjut Uty Unplkjpp wohwphwgpujwt hwuljugmpnit k, tplpw-
qunh snpu Ynnuknphg dkhp, np hwwunhp £ Uplhdnunphit: Uji twb dowlnipw-
jht wenudny E hwlunhp Upldnunpht, wdb ghygpmd’ nwwppbp b bpubihg:
bpuwjwunud buwhwljjutth thunnpunipp Jepwpbpnid k ny ph Ak, wy vh putih
Uswlnypibtph wpwpwlwi, yupuwlwb, shiwlwb, higjulwi, hpbulwb
wyj: Gpl Wjuwnh nitbhwtp twlb wyt hwhquuwupp, np huyjulwi dowlnypnp
wpjuwuphwgpujutt wenwdny dhowlyyuy nhpp b qpuynid Uplidniwnph b
Unplkph dpol b, pun Enipjut, quputhwpwytu dnwn £ Uplidninphty, hulj hnt-
qulijuinipyudp Uplbkiphl, wuyw Jupny kup wuky, np Puwhwljwip dknbu-
uUntu L k) own pupg dh ntigph: 2dnnwtiwbp twh dvh upbnp hwbhqudwp.
htusybu wpnkt wudl) k ginchu dwint hwowynud buwhwljjuip jul) E pw-
thwnhl] wyninubpht, npnup wpbbjjut hbphwptbp tht wquwwndnud o kpgkp
tEpgnud, htsp UkS nyuynpnipinit | pnnby duﬂmLH Puwhwljjutth Ypw, poppn-
ph] tpw nndwbnhl tphwluwynipniup: Ujuhtipt Uplikpt wppbt npnowljh
wnkn nibbkp buwhwljjuh upunnud: Fuyg Yupkh £ dnwsk], np bphk ququpu-
wuwwnjul oppwth huwhwljjwtwlwt nginpnipmniup tpuw WYunwikjub pn-
dwunhl nmyunpmipiniitbph wpynitp tp, np wbtih own wgnnid tp tpw
Eptwljunipjut, pub qPU}mllgan]mh Jpw, hbnwqunud bw ghnwljguljut
punpmipnit £ junwupnid wpbbjjub pupbwhmniunipjut dbke thnnptyny thhih-
unthuyuljut junppujhtt quyuthwpubp:

Puwhwljjutp htuynud £ hhdbwlwind dnpnippujutt pumtiwhniunipiut
Ypw, hp dpwlnidubpt winmd wyn phwuqujunhg: b uljqputk tw pun pupdp
Ep quwhwnnd donnyppuljut pwbwhjniunipjniip: Un. Lhuhgutht qpus
twdwnid pwbwunbndp jununnjuinwd k, np pp ypu ks wqpbgmpnit &
pnnunud dnnnyppujui pwbwhjniunipinitp, b hupp nqunpdws L pputng.

° huwhwljub 9., 2011: Zuypu, Gp., «Fwuyphns hpun., ke 59:
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«...uydd wpndtunph woweunpynipjudp b ptuipmipjudp Jupnnud Eup wqqb-
h yniguquuljut gqpuljuiinipniihg - QEunupdtunhg, Cwh-Lwdkhg, Tnt-
putihg, Zhtt Yunwfwpuihg, Zndkpnuhg, Thpghihnuhg, ftnuunghg, Uhnhg, Lh-
phntuqutinhg, Ynigpnthg, Pyjw Unipndtghg b wy: Uy pojnph Jpu - dwbw-
Jutn wp dwubwghunnipjub Jpu bu wydd junwpyuy vchpwhwpdus bud»1:
Puttwunbnsép twl Jupsdnwd L, np hwyy pwuwhjniunipiniup wtthpudbown sw-
thny sh niunidwuhpus, hwy gnigugnitbpp’ Zwglyo ne Upuadp, Ywghpl no
Uhtpp b djniu hbpnuwlwb YEpyuwnpbubpp, withpudbown swthny skt ntuntdiw-
uhpyb] nt quuhwwnyby: Ujy quwndwnny b wnpuytu dnwsnnubpp tpu wspnid
Epunud b «hwy dnpnypnh wuudnipjuip whswinp dwpnhly»: «Uhoph ubkp
Zuyu nt Upwdp, Upwi nt Shgputp, Ywhwgt nt Swpwl, Upwdwqnb ni Chy-
hwpp, Twghpt nt Uhbkpp...bnyuwyhuh wqquyhtt yniguqutp — wqgh pnjut-
nulnipjniiibp sk, hiywhku Onuwnndp, Uhgdphnp Zkpulyp, b wyj:...Gpp tu
hwjpkuhp th,- swupnibwlnud E Puwhwljjutip,- dbp wdkt putip - gpuljuunipe-
jnil, puwnpnt, ghinupybkuwn, jpughp junonpugnygny th wbutnd, hulj hhudw
wjunbn — Ubp wdkl pulp nnuyulub punughp E pynd hod, - b hwlups
4000 mmwunh Jubp nitkgnn wqgp goipu b quihu wihwyp, widwyp, wiwnntd,
wuhuypkuhp, ulhulhg]ull—bhanL, npnyhtnl dkup dnnnypnh dbke, upw hhtwn,
upwuny skup wypnid...»,- gpnud £ buwhwljjutp (u.wn. ke 19):

Lwj Puwhwluih wju nwwynpmpmiithg hbnn pujwlubwswg ni-
unidttwuhpyby | hwy pwttwhjniunipiniip o bwb sown ginupydbunnuljui dpw-
ynudubp ki junwpyby wyn phdwbkpny: Bplypnpy hwy pubwhniunt pjub qb-
nupytunuliut dywlndubptt wpswpénud kt hhdtwljwind huypbuwuhpw-
Juwt hwpgtp, hul] whw wplhbjubt pwbwhniunipjut phdwttpny buwhwljju-
uh dowlmdubptt nukt gipuwquuguubtu thhihunthwjwlwt pnduwinuljught
ninnudnipynil: Uyuhlipt' donndpyujwl putwhynium pjut ypu hhdifws h-
uwhwljjwtwuwi jnpupwisinip dpwlnud, np dnnnypnphtt b wyt yEpwpkph,
hunppnid niuh thhihunthwywlu dh pughwipugnid: tw jupkh £ gnyg g
Puwhwljuih dpwljws sunn gnpstiph Uke: Ophtwl «Uwwnhh Jkpght quipnt-
up», np wmkn k qub) hinhttwyh 5-pn hwnnpnud (2014 p.)!Y, Jhppwtnid E pwwn
Tunppuyhtt Uh winny’ «Otfmu kup whudw, wypnid kup quplugus, Uknintd
Eup Jupnwunyd...» (kg 80): Uju dhwnpl wjupwt punghwbpului k nr puuykih,
np pynud k, phk jnipwpwiynipp Yunpnn kp hkug wynuitu b dinnwst), b jupstu
npw hwdwp hhdp Ju: buwhwljjuut wju thhihunthwjwlwu junhp gpty £ 1923
p. dkubwnhynid, puyg hwipgh onipe Uinwusnidp mhwljut pupwgph wpyniup k:
7hnlhu 1893 p. ttwr hp hhpwwnwlwpwunid gpby E «.. . Epk punipjut hqnp opkip-

10 buwhuwlywi Uy., 1979: Gpykph dnnnjwsént, h. 6, Bp., «Unytwnufjub gnnn» hpun., ke 18:
11 Uyu dwuht wk'u buwhwlywi Uy)., 2014: Bplybph (hwlunwp dngnidwsnt 14 hwwnnpn, h. 5, by
919 (wyunthtwnl wyju hwinnphg dkopkpnidikph hynudlbpp jupykl wkpunnid” hunnp, tnwuph-

phy, to):
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utiph nhuwg wtjpnhp hwjuwuwp ko dwpnply, £ npnbnhg Jupth thub) «dbs
dwiprp: Ouynud bu wljwdw, wypnud bu wttyunul, dbnuind ku wjudw b
nupdju] Suynid-wypnid-dbnunid-thnohwtind. by 110112 «ftd dwprp (Zho.,
1893, Lo 47): Syyunpnipiniut wytyhuht £, np hypwt § pwbwhjniunipjub nu
nhguwpwinipjut pnwunuynipnitp Swinp (hth pawbtwunbnsh, tw ngpuup
gqniqulgt] nt hwdwywwnwupwbwgpt) E ubthwljub junhtphtt o puljudwp:
Uju wdkuhg htitnmbinid &, np tw punpnid £ pupnjujunuujub nt puuunhwpuy-
swljutt wytyhuh phdwubp, npnup hpkug hhjhunthwjwljuwt junppny hpwwnt-
nhs ki U Unwn G ubthwljut jhiuwhwjtgnnnipjuin:

Yupbkih £ wubk), np buwhwljutht owwn Ynnutpng wykh dnn b Gk
wupujuliuwt dpwlnypep: Hnbu ywunwikijut hwuwlnd  Puwhwljjutp
thnpdl] E pupguuiil] Zuptqh uhpuyhtt putwuntndnipniuubpp b wyn tyw-
nulyny wyghit] huplwb g wjinty wwupuhl dh phjhg wupulbpki unyn-
phnt hwdwp: Mwpujwlut dywlnypep wykh nn qqguynt wenidny jup w-
Y&ih upunp yuwndwn: tw Lhgobh «Ujuyjbu junukg Qpunupwnp» ghppl k, n-
nh hhupp wwpuljuwt qpuyurnuljut Ypnuu kp, b npp 2w dnn Ep buw-
hwljjulth upinht’ gnigh wtjh pun Uhgokiny, pul ph poit Ypntng hpuwnip-
Ykt wnnidny: Mwnwhwlwt sk, np tw pupquwutly E Vhgokh wyn ghppp:

Puttwhniumpjut ypuw hhdudws dpwlnidutpt niukt Jh wpwbdiwhwn-
Unipjnil, npp pubwyt&Eph mbnhp L wiwhu: Munghpt wyt E, np wnwuwbjukpp
uh dnnnipnhg wugunud ku djnwuht, Ypnud unp wqplgnipiniuttp, thnpuwbg-
Ynid Uh mipho wqgh, nuntunid ku Uh unp mwuppkpuly, nph «Sutinujupp tpk
sh b Ynpsnud, puntunmd £ phwljut: Uyguihuh dh gnpé E «Chphwpp» wnwuybyp,
npp buwhwljwih wwppkp wwphttph downidubph yupuguynid by Yngs-
Ut «Puhwpuluib Zphwb Qujulwb wowuwyby))», Ukpp  «Ghphwpp
(Mupujujut wnwuybk))» (h.5, 2014, te 919): Udktwt hwjwiwljwunipjudp
Chnhwph dwuht Puwhwljubp ul) b bwje hwgbpbb (wjuntnhg b <hugljw-
jut wpwuyl]p widuinuip), hbnwquynid qub £ hpuut wnpmnipp: Chy-
hwpt wopwuykjubpnud Ypky E Uhwudpbp, Uhwudpbpniu widuunidubpp, npnig
puptpgnnp hwinhynd £ twb Uwwnpbnu @wphqkgnt hhownwljupuinid
(nk'u t.n.): Uh phs withwjwwlwh E pymd wowuwbjht gbpdubulwi sw-
gqnud Jpugplyp (pln npnd’ ns hwpwiwly), nphtt hwighwymd bup todus
Swiunpwgpnipjut Uky. «busybu Juynid b htnhtwlu hupp «Zwypkuh hni-
otipr-nid, mwjuyghtt 10-12 mwpbjut hwuwlnd Tuqupuuyunnid k jubk) pu-
thwnwlw hpbwgh huyjulwt qpoygp (6 1V, 1975, ke 118): Ghpdwbtmljut w-
npwuwljh U Ohwt wmwgnih qpnygh dvhwhjniunidhg pwtwunbnédp Yhpnky |
Juypljuith b hwbpdnipjui dwuht thhjhunthwng dkd puthwunwlwuuh Ykp-
wuipp, npht Ukppe Uhwu]bp wintab kudby, dbppe Shyhwps'2 Zknwppppntp-

2 Bplynt mwpplp hpunwpulynipgniiutph hhpwnwlnudp wuydwbwynpdws k wy putng, np
2014 p. hhpwwnwlnudp hktnud £ il 1975 . 4-pry hwinnpnud nkn quawd hnpbph pu:
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jntuhg qnipl sk wyt hwmtiqudwpp, np uljqpuuybu wyny wopwuybp (wnwutg
uinbnsdwb nknh Godwl) Puwhwljuip qpb) E huypbih Ywqupugunnd’
«Puthunwlub Zphw» (Zuyjuljui wpwuyb)) Eupwdkptiwgpny: Zbwpwynp k,
np wyy wnwuy bih dwuht hinhtwyp july | htug Chpwlynwd, np b tpwb hhdp
E wygty jpwgnighs ykptwgph hwdwp: Ujunthwinbpd, tujubp thhihunthuwyw-
Jut pnwunuljnipmniut k, nhkqbpujut hwybpdnipjut b dwpn wpwpwsh
wignnhly, wupwuppuyht jjutph hwjunpnipniip, nph dwuht wnopju Jjut-
ph &ndhd hnqubkph Uk pundus dwpnp sh  dnnwsnid: «Ujt pnsnn Juypljju-
up, np dupnhl Juip b widwiunid, hwybpdwljub b pynud wju jubndbnphi,-
Junphnid E Shyhwpp: -... Uwluyl, 04 hpjupup gunpubp. .. bplig fujuntb-
ohg mhtgkpuljut ojhwuh junphnippubpt kb (nisnid b optuputp B uvwhdw-
unud wuhniuhtt b whuwhdwthb. .. Utwwywnh ypughg uvwhnn wdyh ungbphg
wykjh unnwhny E dkp tnipiniip... Uwluytt mbkutkup Junp bohz E (pubne...»
(h.5, 2014, te 115): Zmykpdh mwppkp thnykphg wigunn Chnhwpt hupp hkug
hwbpdh junphppuihsb b whghnn nupkphtt whwbwnbu nt nphl uywuny,
nid hwdwp Yyuupp hwbpd thnthnpudnud £, pulj dwhjubwugnt dwpnnt hwdwp
wyn hdwgmpynibt wihwuwbbh k... Cun wyud’ wyu wowuwybyp Jupbih kJs-
pugnt) pnjnp wqqbnht, htgp hippwljuinpbt wpt) £ buwhwljjubp:

Ujunthwlinkpd, punhwinip Uplbph jnipupwiynip wnwdhtt Eplijhp niuh
hp wnwtdhtt pupplpt nt wypkjwlkpyp, ntunh Puwhwljjut hp dowlnd-
ukph b npubg thpjhunthwyuuit punhwbpugnidubph dbe obhpmnwunpnid tp
nfju wqght punpny YEtuwhwjbgnnnipniup: Uju wenwdny Jupbh L wuky,
np buwhwljjwuh puquuphy qpouygutph, wnwuwbjubph, yhywupknh, tynu-
utph Jupdwenwn thhjhunthwyulut pinhwbpugnudubph ke dhwbqudwg
wnbkuwbbh £ qgunind wyju jud wyt wqgh Yud dnnnypnph dinwsnnnipniip:
Uju wuwpuwquynid huwhwljjutih unbndwgnpénipjub ke Jhipuguljut Unplty-
pp npnowjhwtinud | hp wnwtdht dhwynputinh dke:

buwhwljjutp wnwppkp dnpnymippubph pwbwhniunipnithg ptnpnd k
nuppkp pidwubp b mwhu dwipuhtt hwdwywnwupjpwt junuuywp: Uhw
hungufwi «Niphttwipw» qpoygp, nph hhupnd pjws £ dwpnpjuyhtt wnwph-
unipjwi nt yuwpwnph uppnipjut Uh ophtiwl: Niohttwpwt wppup b hdwuwnnt
nuunwynp k, nph wquynipmniut ot pupnipnitp juuwsh mwl Bu gpynd,
Epp Upw ubkyult b posnid wigqnhg huwpusdws dh wnuyduh b oqunipmnih
Tutigpnud: Ulignp hbnbnud E aput b wwhwiond wquduntt’ pugunpbyny, np
hupp dhuytt winuyunt dhu k nuinnud: Bugnp dhwgunid £, np wwwnpwun £ w-
nuyunit hwughuwn ponuk), tpt Niohtwpwt hp dupdiuhg hwduyuwnwuuwb
pwiwlny dvhu nnu: Niphtwpwi hwdwdwjuynud k, puyg tpw thkppe wn htpp
hnonungwé dwpdhup sh hwjuwuwpulopnid wnuyunt puwoht, b bt unhwJws
E1hunwd hpkt gnhb] hwtnih wyudune: Uju qpoygp dwipuht hdwuwnny wyb-
1h o wnwyy k hhokgunid, npnyhbknl wignh nnbupny hwuntu thwé bungput
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qpnygt wdthnthnid £ wnwht pinpny pupnjupinumipjudp. «dnnnynipnubph
Uk9 whwh shttmtiw pn wnitp, b hughwnywt whnh wyphu ot whdwh thwun-
pny nt thuyny, npnyhtnl wupwuph uppnipjutl hwjuwnwuphd tqup» (h.5,
2014, k9 212):

Zunjuljutt nhgupwnipinithg, wnwuwkjibphg Puwhwljjwh phwnpwus no
Uowjws owwn Wmipkp hptug pndwinulnipjudp npnowlhnplt wpunwhuwy-
wunid ki hughfubph wqquyhtt ptwynpnipniup: Zuipujwt wpwuwbjubp no
qpnugutipt nukt puph, dwpguuhpulub punype (wionipw, ns vh mbn pugw-
mmipjnittbpn skt pugunynid) b Swnwynid bu dwpnne thplnipjubn: Ldwb pn-
Juunulnipnit nith «Fnignhwt prynity wnwuwbp, npp Wuudnd £ wyh
dwupl, phk htywbu pnsniih mbup vnugws Fnigphwup hpbt tbnmd | juw-
pnylh Uk’ nunbum] punguws tphjwghl Yhpulplne unpnyws: Zwint
dwpnnt thplnipyub: Eosniuh hnghtt Yphht quetmd E dwpqudl Angphwb’
hpwljwiwgubint hwdwp «<hht snpu uppuqut Lodwpunnippiuubpp - hplkn
hwdwp dwpnnil, sudknt, shpwbwnt b dkntubjnt wthpudbownnipyut mwb-
owtiputinhg U hwutbkint hwdwp pugupdwl Epuwunipjutp-Lhpdwuwjht» (h.
5, 2014, to 220): Uju wnwuwhih dke npulinpyly k ny dvhuyh hughlukph wqqu-
jht fiuntuwsdpp, wyih tputg Ypntup, hwjunp, npp oqunid £ hunpwhwpbint
Yyuiph puquuphy nddupnipnibbtp: O wupuuliub, ph higjulub w-
Juunnipmitibph wunguwsubtpp wwwndkinig pugh, ukpk] ghnbku b dupgnil
Ubnpp dwtwskint ot ubpdbnt htwpwynpnipjnit Eu tmwhu: Uhw wyy Jjw-
mpjniutkphg Uklp «Odwp Muwjudh JE&p wunsnt htwns wjwinnpynibp: Gpp
wuwpuhy pwbwuwnbns Odwp uyudp «<aulbnku bwpghqubph dky tunnws»
wuwunpuwunymd tp ghth quybitng, swp pwdhtt wpwugnpkt Jpu b hwotind
lbpwthnid ghtihtt hnnh Ypu: Lwth np wdkb hgh hhupp b yuwndwnp Uundus
k, ntunh vuyudp hwbinhdwbnud £ Uunsnil. «@n'n phpubp igh hongm, // 0-
pp udkg hu ghttht: // Bty wipkghp, Uhph got &y / @ity hwuppus bu, mundw's
hi»: Uunjws wwwndmd E vwjudht hwingimpjut hwdwp' bpu phpubp
énhny nt (hqnit jupud nupdtbing: Munddws dhonghtt whqud vwyudp
hwlnhuwinid £ Uunsnil' «@k Jun wiky, pk Juin funubd, // dm b hud qun
wwinhd iy, / Qipkdl his £ hd nt pn dke / Swpphpm pynibl, wundw's hus:
Uunundws qupduind k, ph hiswtu dh hnnbinkt wpwpws jupng E adwb k-
lugh hik), tkpmd E vwjudhtt «]bpunhl pinphtny tpwb U shpwih ghth,
1" wkih pdwuwnnit (kqnu: Uhsh wydd puluplpgus gnpstpp Jupstu Jkpew-
unwd kb Epltwght mdtph b dwppljutg hwownnipjudp:

Uy. huwhwljjuth dowljws wpbbput (kghunubph nt wowuwbjubph dke
Jut ppuwlwutiph YEpwwpubp, npnup wsph b puljund nudwinipjudp, hus-
uyhupp L shtwljut whwnnipjut wkp Th-Znwug-Sh Fonphfuwup b UkS Unt-
nn] 2hughq jpwtip: Ukp unwugwsd muyyuynpnipjniup wyju mhpwljwiukph dwuht
Jupny E hwdnghs s1huk), puyg dkq pynid k, ph ZEknwynp Uplbph wju juw-
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Ukpt hpktg Juppwugdny tulwinpbt wwppbpynid ka Uhehtt Uplikiph Mwpu-
Juuwnwih, Zupjuunwih mhpwlw)iubphg: Zbwpuwynnp £, np wyju yquwpuguynid
buwhwljjutth dowlnudubph ptnpmput by yuljuumd ki «puph puqu-
Ynplubppy, wdkt ghypnid hhpgws gnpstpnud stiowp npyty b ppuwluwyukph
nudwinipjub Ypu: Foqphpowth tjuwpugpnipmniipn ujuynd £ suhhg nnipu
Unwy) qnyukpny, wyupwl, np puptpgnnp sh Yupnn npbk ppujut vywund
niuklw] wyu poiwluhg: «Gplught whnmpjw nkpp’ Sh-2Znwig-Sh Annyh-
huwtip, Epluph whu hywpn nt pupdpwdhn, tunb) Ep thnnulpt quhnyph
Ypw Unuy) ni qudwh: Lpw wsphph dke dppymud kp quypuglynn Yenhi smp,
np winni] fmulpnid £ 2htuint wthbpp: 6 tpw junonp Swjunh Yypu Yudhnuib-
nn 9nph whwwwwnh odbph tdwt quupynid tht: Fuqut] tp tw dnwnwby b
nduwwntupy, hywbu dpwghtt wdwp, np owlpe nt npnun nith Ypspnwd anw-
gwud» (h.5, 2014, ke 117): Uju Unwy] twhiwpwtt wpnkb hull dunnud £ Fonnph-
huwthg npbt gpujut vywunid: ‘Lodws wnwuwkjt nith junppuyhti okpuntp,
npnugnid thhjhunthwywlwb hwpgbpp muppkp mbuwtlynithg tu tkpluwywg-
Ynud: Unwohtt hwjugphg puptpgnnh wowe wuwwnkpwind £ ppuwljuy Fon-
nhiuwtip, nf hpudwynud E nyiswguby poinp gppbipp, dwqunupbtpp, npny-
htwnl gpup skt jupnnutnid puguwhwynky, pb hty £ wynien, hiy £ wnhkqtppp,
his £ dudwbwljn n1 tnwpwdnipnitp: Zwupgkph ywunwupiwbnbpp squnitknu
hwdwn pninp qpptipt wypnud Gu Fognhowtth hpudwung, hull hwpgtiphtt ww-
nwufuwbl) wijupny pdwunnbbtpp guwnynid: Linhpl wjunbn Pnngh-
huwmtth pudwunipiniup sk vhuy, wy) whuwhdwt wmhbqbpph hwinbky dwpn-
Juyht nidh thnppmipinitip, hjhntwynp tplinyputph yuwngdweh nt hknbhwb-
ph puguwnpnipjut whttwphtnipniup: Uju Epinyph thhjhunthwjujut pu-
guwnpnipniup mwihu E wdbbwstp pdwuwnntup. « ... wbihnit E, wbhulhgp, w-
twth, whpdpnubih wmhkqbppp hp dudwbwlny nt mwpwsmpniuttpny, wb-
hwdwp wuwnnbp nt wpbitkp Bb stynid o dbnund, huswybu Juypyktwlub Ep-
lnyputp hwybpdnipjui dky, hiswytku dwip jupuniigutn oyyjhwunuh Uke: Sht-
qtppp 1gwsd E wykjh onin hnykpny, Unjnpuljukph wuphy tpudubpny, pub
Ubkdwgnp dbp wppwyh hujwyujub snbkdwpwuubpp ppudh hwnhlukpny, put
thkpwlbpp dbnniubph wupubpng...» (., ke 119-120): Cunn wyu skp hiwu-
nnth wiquu withwdwp, withwdwp nupkpp skt jupnn wupgly bplingpe-
ubkpl n1 nputg yuwndwnubpp: Twupnnt b wbdwdp hp wajwpnnnipiniih qqui-
n]  Ponphjuwip hpwhwignid £ hpndupuwlby, np wbnp Euwywik) Uhunp
nt [1ght, npnyhbnb npuip nwinud kb phyh ywundwnubph puguhwyndwt
wihttwphtnipmt b withniumpnit: Gy Ponphjuwtip hiptwuwwi £ hunud:
Uwhhg wnwe tw wyuumlhpnid b wyphk) wighnnmpub dky nipwfu b kpow-
uhly: @nigk Jupkh E dnwst), np Poqphluowth qudwunipyniup b ppuwljuy 1h-
ukip tpw hngbpwbwlwb wypnidukph b mhkqbpph punypp dwbwsky sjupn-
nubtwnt wugnpmipjudp B wuydwbwynpdws: Gphpukp tdudws Fnnphhuw-
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up wbgnp £ hpkt hniqnn hwpgtiph wuwwnwupuwit vnwbwg, b wyny waqnpnipe-
miup nybiswgunid £ ppkt hp hull wypnid: Ukthuljut nstisnipjut pdpnunidp
upwt huipttwuwywunipju E npynud: £phunnuhg 200 mwuph wpwe unbndjus
wju wuwndnipjubt wpdwquupp jupkh nbkutl] Gunduswotsnid. Jhuwg sw-
nhg widwhwlwb pubudnp ninbnt hwdwp Ugudu ot Gub debungynud El
npuunhg, nph wuwgwep wpgbjduws, piplu wykih §hon withwuwikihp
uwhdwip jpwpinkt E, dwpgmit npus sk wyp htwpwynpnipniup: @kphu
1htukt yhdwpwnnutp, nypbkp Yupnn tu puquuphy ophttwljutp ptpt) ytpeht
Ukl-kpynt nuptph gnunbphg, npnup yepupkpnid Gu whtqtppht: Fuyg n”'q
Jupny E wuby, pk wyp gnunkpp shuynbwpbpgws Eplinygpubph pwith wninlnut
Eu Juqund. ..

Uy hdwun nith «2hlighq-juwbpy hwduiwpup wjwbnnipyniip, nph hpd-
pnid wyt pdwuwnnipniut E, np dwpngnt hgnpnipniup dudwbwluynp tpbngp
k, dwhp hwybkpdwljwi, hqnp, bt tphunwuwpy nmwphpnid dwpyp sh dnwsnid
Jwd hwqjunby t hhomd dwhywlb dwuht’ wy hwdwpkng pun htone b ny
hp hwdwp: bulj 2htighq jpwth hqnpnipiniut wuyghdbih tp. «Uqgkph wpniung
gunuijutg 2htghq-fuwtp Twpw-Tnpnuth wuwphuwbkpp, b wqgkph hwqup-
hwqup nt pjnip quighpny pnipg nt wpnmwpwly 2hkg Qhighg-juwtip» (.., ke
122): Uy k stpugus juwbip. uwnk) b qquguniupubpp, whqud dwnnuy gk-
nkgynihhubpht sh jupnpuinid hwdpniply, btpwbg dkpl nu ginkghy dwpdht-
utipp ny Uh hnyq skt wpptwuginud tpw ke, dh tunb wyliu sh jupnnuund,
unip peubk) bu...Lw hwinhdwinmd b Jkqhpht, np pujudwtwpup dwhhb
ubkpu k ponby, hul] dwhp yuwwnwuppwbnd k. «Gu hindhg sk By, Gu dhow pn
uUbol th, piquhg wpwdwi. kpp Ephtnwuwpy thp nt wenyg, got thp hud hwn-
pod, puyyg bu wpwntiny mdtpng dwokgh. hhuw hunpwhwupyws tu nni, Yhp-
ohli junupry wuw b guwtp...» (.., k9 127): b inuppbpnipinit Fonphluwth, np
htwnunpyutpht wwwnyhpnd Ep wwyplk] wighinwlyhg Jjubpny nt kpewuhl,
Qhtighqluwtip ykqhphtt wwwnyhpnud E pottwynpl) pnnp énykpt nt oyjhw-
unuttpp, np hp htwn dknukb pojnpp: Fuyg pwth np nuw htwpwynp skp, ntunh
buwhwljjuip wuwwndnipiniup yhppwugunid £ jpugnighs puguinpnipinit suyw-
hwuyonn wnnnny. «dkqhpp sjukg jpwtth hpudwp, npnyhtnb Uwhp pouby tp
upw 1Eqnib (b, w.):

bPuwhuwljjuth dowlwsé swthwén wnwuwbkjubpp, wjwunuybwybpp, qpoyg-
ubpt niikt ppunwlul, puunhwpulswut, hhjhunthwwlubt pnduwinw-
ynipynil: Ophiwtly «Upphjub b hp unipps wowuykp yundnd £ Upbdnon-
ph ntd Uphjjuyh qpudwtnipjut dwuhl, nd wpub dky pupwjutg «Gypnyut
Uhlist Quipthwy b uinugu] hp wunhdp wppupugibing wjt wuwuguspp, ph
unip &nénnp uphg Yuknuh: Puwhwljwth dpwlnidubpnid nujudwuubpp,
pruwujutpp b nwdwt dwpphl vnwinud bt hwdwywinwujpwt yunhdp:
Uy dwuhb E wpunndnud «8whybh pkdpy wuwbinuqpnygp, pun nph’ dwhiwub
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Jhdwjh hwuws Undubu dwpqupkt tpp Swhytht (Uuwnénil) munpnud k hpk-
tuhg Jut] ophwuh dwdp, Uhtish hipp hwuth huwypkuh Eplhp, Bwhybl wwuwn-
dnud t pwb’ hwypkh kpyph ot ginh mpugdwh hudwp, pkl qu kgl kp
dhuytt Uh wwh tpw Jjutpnud, Epp tw hpkt kghwywnwgh kp hwdwpky:

Putwhniuwljut ynidkutpht, ppunulut wowljukphtt ot qpoygutpht
qniquhtn’ Puwhwljuip Junwpmd b wb hhjhunthwyuolub piingeh pupg-
dwunipnitutp, npnug wniipp bu wpbbjjui

Ubhpwdtownnipinit skup mbkutnid Ukl wn bkl wunpununtwint Uplkjpp
ubpjuyugunn pninp wjwinnipiniiutnht, qpoygutphtt ot wpwuw kjubpht, n-
nnup qquih bty tu gqpuynid buwhwljjuth gpujut dwnwbgnipjub dke: Cun-
hwipnipjut Uk wyn pninp qpnygubipt nt wpwuybjutpp yuwndnud Bu dwpy-
Juyht gnjh wnwbdbwhwnlnmpnitutph, Jjuiph nt dwhyui, Yndh b wqu-
wnnipjul, uhpn b qujwdwinipjul, wyhtwphwdwtwsnipjub, whgyuih nt w-
wuwquyh dwuht: Phithunthwyuljut wyn dowlnidubphtt wnwtduwhwwnntly
hdwyp E mmwhu buwhwljjuuh dnju kqnil, pwbwuntnduljut |hphquny hwugk-
gwsd qtntghy funupp: Ny yulwu fuplnp £ iwb wwpptp wqqtph huypkihp-
Ubkph wohuphwgpnipjut hdwugmpnibp Jud wy) Yipy npu §hpunnipgntip,
husp puptpgnphtt mbnuhnund £ hwdwywnuupwt dudwbwl nt dhow-

Juujp:

KEHS KAJTAHTAPSH — Asemuk Hcaakan u éocmounas Kynomypa (k 150-1emuto co oHs
pooicoenus As. Hcaakana). — B craTbe mpeacTaBieH ITyOokuil uutepec VcaaksHa K BOCTOUHOM
kynbtype. Eme B pogHom Kasapamare VcaaksH ciyman Oecenpl, CKa3Kd M TECHH alllyroB
(HapOJHBIX MEBLOB), KOTOPble OKa3aau OOIBLIOE BIUSHUE HA IOHOLLY U CIOCOOCTBOBAIM
pas3BuTHIO er0 BooOpaxkeHus. C OAHOH CTOPOHBI, POMAHTHYECKHUE BIICUATICHUS, TOTyICHHEIE C
JIETCTBA, C JpPYrodl CTOPOHBI, BOOAYLIEBIECHHUE JIUTEPATYypOH BOCTOYHBIX HApOIOB B TIOJIbI
npeobiBaHus B EBpore oy BnusiaueM eporneiickux guinocodor (Hure, [onenraysp, Kant
npyrue) u nucareneil (I'ére, bepamxke, [lioma..) mnoOyxnatror HcaaksHa k o0paboTke
BocTOo4YHOTrO (onpknopa. OgHako BocTok — 3TO yHHBEpcalbHOE MOHATHE, OXBaTHIBAIOLIEE
HAallUOHAIbHBIA TEMIIEPaMEHT, DPEeNIUTulo, S3blK M (UI0cO(UI0O pasHBIX HALUM U HaApoJoB
(uHaWiineB, KUTaHIeB, SAIOHIEB, ETMITSH, NEPCOB, €BpeeB...). B iereHmax, Tpaaiulmsax Hu
CKa3aHUAX, IPUHAAJIEKALIUX 3TUM HapojaM, VcaaksH NoAYepKUBAET MUPOBO33PEHHE KaXIOr0
Hapoaa, ero HpaBbl M oObr9au. lcaaksHy yZIaeTcs BBIIEIHTh MEHTAIUTET H IOBEACHHE
OTZAEIbHBIX HAPOAOB U CAENATh BUIUMON HENPEXOJSIIyl0 3HAUUMOCTh MYJPBIX UICH, HAYIIUX
13 IPEBHETO MUpa.

KuroueBble ciioBa: kyrbmypa, aumepamypa, guiocogpus, peiucus, ie2eHoq, CKasKka, npeoanue,
6y00usM, 30pOaAcmMpuU3M, MUPOBO33PEHUE

ZHENYA KALANTAPYAN - Avetik Isahakyan and Oriental Culture (On the 150 "
anniversary of Av. Isahakyan's birth). — The article presents Isahakyan's profound interest in
Oriental culture. Already in his native Ghazarapat, Isahakyan had heard the conversations, tales,
and songs of the ashughs (folk minstrels), which left a great impact on the young man and
contributed to the development of his imagination. On one hand, the romantic impressions
received from childhood, and on the other hand, the enthusiasm for the literature of Oriental
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peoples during his years in Europe, influenced by European philosophers (Nietzsche,
Schopenhauer, Kant, and others) and writers (Goethe, Béranger, Dumas...), drive Isahakyan
toward the cultivation of Oriental folklore. However, the Orient is a universal concept that
encompasses within itself the national amalgamation of different nations and peoples (Indian,
Chinese, Persian, Japanese, Egyptian, Hebrew...), their language, religion, and philosophy. In
the legends, traditions, and tales belonging to these peoples, Isahakyan emphasizes each people's
worldview, customs, and traditions. Isahakyan succeeds in highlighting the mentality and
behavior of individual peoples and making visible the enduring significance of wise ideas
coming from the ancient world.

Key words: culture, literature, philosophy, religion, legend, fairy tale, story, Buddhism,
Zoroastrianism, worldview

Ephyuyh bpwpbpjw) hwjmwpwpnipynih
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GNUBRSUUUL b LUUUTYLEE ZUSELPNRU

B4U. ULU8UHUL3UL
22 QUU U. Upkmyul wijwl gpulwbnipjub hhuwnpwnnin

Undynghwunp, tpudonwghn, kpudhon-putwhwjup, dwtjujund, huy Yndwyngh-
unpwlub nupngh hhdtwnhp Unqnunt Unpnunbjubp Yndhunwup, wqquyhi
lunphpnwthoutinhg k, nph dwjunwghpp gpbipt tnyuwlwb E pujujdnud hwjng dw-
Juunwgpht: Puquuphy b tput thpdws niuntdtwuhpmpinibubpp, vwlugh w-
ntndJwduyhtt hp YEpyupny YUndhwnwup swpnibwlnid E dbw) huwy b omwpuqgh
htwnwgnunnubph npwnpnipjut Jeinpnind:

Unyt hnpjuénid wdthnth dEpmsnipjudp tbpjuyugynid tu YUndhnwuh twdwl-
utph woliwphujugpuyhtt m hnghpwbwlwt npnpwlh whpnypubp, npubgnid
Junnugqud junppuyhtt thhihunthwynipniup, npunty uppuubtnp puguhwyngnud
hent hp dhowduyph nt Epyph quuly, hppl hwdwopiwphwhtt fwbwsdwt hwuws
pugwunhl Epudhown b ul'uhulmuﬂlulhnqa]nfu‘ hp Ywpnuyhtt pupdpuljhppe tjupwg-
pny, tbpuwouwphh dwlpipugnipniutbpny, ngpudwnhl wypnudubpny: Znn]wsh
tywnwlyi £ w. YUndhnwuh puqiuskpn tudwlubph ntunidbwuhpnipniip gh-
nwnpyl] npybtu wthwnwlwinipjut wyoiwphwjwgph nt tkpwppuwphh pugu-
hwjndwb pugunhly qnpshp, p. Utkp optph ginupyiunwliut ghnwlgnipjut nk-
uwbnithg pdwuwnuynpl) twdwlubph hwigniguyhtt hwnnppugpnipnibkpp,
g. pugwhwynk) dhgupwlnipuyhtt hunnppuljgnipjui gnpsdpipwugp YUndhwnwuh tw-
Uwljubph ophtiwyny Jbp hwikny gpuignid weljw wqquyhtt m hwdwdwpnljugh
qunuthwpbbpp: ‘

ZEnwgnunipjul mughpubpt Bu w. niundbwupply b dkjuwpwl] YUndhnwuh tw-
dwfutipnud hwdwdwpgluyhtt b wqquyhtt qunuthwpttph hwdpujundubph dwé-
Jugpdws tpwbuwghtt nwpwsdnipnibpp, p. pul) hwy dpwlnyph, tpudrnwpytu-

" Blu Uhwgulwiyuwi - pwbwuhpulwb ghinmpniitph golunp, 22 @UU U. Upbknuih
wijut gpuljuiinipyut htumhnnunh Cnidwiywtughnnipjut judph nEjudup, v, Upnjjuth
widub  huyjujut whnwjwit dwbjwjupdujut  bhwdwuwpuiuh  dwpkthh b tpw
nuuwjuwindw dkpnnhluyh wdphnh ypndtunp
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wnh hupumpjut pkundtup hudwjuwuphuyhtt Upunipupuinipjut nuownni:
Uniph pulmipiniit ppuwljuwbtugyl) E gquundwhwdbduwnwlul, tjupugqpuljuit b
Jtpniswljut Ukpnnubpny:

Ludwljutph kotipnid Undpwnwuh wntnsywsp dhish Jtpe sh pugwhwyngnid, uw-
Juyt pwtwdbynud k dh Lodwpunipmnit. Yndhunwup dwppkg, tninugnptg, unbnstg
Utp tpgh Jubd huypkuhpp, npt hp wuptph nt wuydwe gnnipjudp wiyuydwinpk
dwu £ juqunid hujng yuwnunipjub dpnnwgn thhihunthuynipjubs:

Puittwh puntp - ndhwnwy, budwlubp, hngbpubnyepul n1 dunwéngnipyul pugu-
huywninid, hnygkph punwgyws wnppnyp, Juykpughp, wunywéwwnniy hwbdwp, hu-
dupfumphuyhll Swbunid, huy Epgh [Einuih hubpughuwupul

‘Ukpwénipjni

LVwdwlugpmpynibp hpplt wibuplughll gpuijuinipjut dwipunbuwl,
wnwidtwinud £ junppuyhly, wililind ni dnbkpdhly ptnypny, nptt whdbwlw-
unipjut opowttwlnid dwpnuyhtt hnyqbph, hnghpwinipjut nt dnwdnnnip-
jut puguwhwjndwb pugunhl dheng b Uudkpuwwhnptu Junpkih E wuk), np
hp hngbpwtwljwl, hhihunthwjulut, h[duguputwlwt mupnynipjudp hug b
huwdwopiwphuwhtt twdwlwugpnipjut yuwndnipjut Uky pugunhl nbkn b
gpuynid Unvhwnwu Juppuuybnh twdwlubpp, npnup tpw qpujut dunwb-
gnipjut whnhiwuphubh dwut B juqunud:

Juybkpwlwi thwun L, np ginbiu Undhnwuh Jhugubnipjub opnp dnnnynp-
nh hwjuwpwlwl ghnwlgnpiniip hnyht hwunt kp tpu h Jbpniun vwh-
dwijws wnwplkjnipjut unphpghti: bp gnpéniubnipjut nne phpwugpnid pu-
gunhl] swup dwpwndwt dmbwywnphny Juppuybnp dqunid Ep puguhwy-
k] hugh wnbkuwlh, tpungkubnhl huptunipyut Equijhnipmiup b btpu Jhw-
jagpuiwt ke hwutl) juunwpbnipjui: Uqqujhtt huipuimpjut fwbwsnnnip-
jut nt hwjuwywhywinipyut wju tyuwnwlwunhp Spuqph phpwgpp wnwyk-
jwybu tpunud £ tpw twdwfubpnud, npntp yuundwluwunpkt uwnnyg, dhw-
dudwtiwl] juhun whdtwynpuws Juytpugpkp tu:

Uppuqqug nu nyuiynpdnn, sujpuunhfw wqihy n maqudhn uppw-
1nyu Juppuybnp unip qqugnnmipjudp bp JEkpuypnid jEluwljut wdkiw-
unynpujub phyjwsutpt wuqud, npnup hwdwhi, qnun wthwnwljut qqu-
gnith, dwmubwynp wypnidh bywbwlnipniihg pklyt-wbownytiny, hdwugu-
putwlwl nipe Yohn bl dknp phpmd’ Ukiwpwiting dudwbwlp pyup oo
unybph suypwplbnubpnid: YUndhwnwuph twdwlubph Eipuwobkpnbpnid pugw-
huyunynid i ny vhuytt YUndhwnuu - bwdwljh hwugbwnbp whdtwghtt thnpuhw-
pupkpmpnibitpp, wpl dwdwbwlh unghwi-hnghpumbwlub, hwuwpulw-
Jut, punupuljui nt Wpuljmpught sowpdpupugubph nne gnitwyuwlyp, qui-
nuthwpubpp, npnip ninpnipnit kb mwjhu tpu gnpénitbmpjutp: Ludwl-
ubkph botipnud Jhunuuwgpynmud £ hwuwpwlnipjut hngklipndwéph nt pupn-
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jujut tqupuqph dogphn wuwnlkpp: Yndhnwuh wtdtwjut wypnidubph,
qnp dwwnjutp yEputhnjuynid k £odwnphwin n1 wpdtipwynp Jujugpnipiui:

Lunfulyp Yndhuinuup hngbpubm ppuh Junnugqus inhpnyype

Unuhwnwup twdwljugqpuljui juy E niikgh] dudwbwyh tpwbugnp own
dwupnyutg, dh owpp dnwynpuljutittiph nt hnqunpuwlwtukph htwn: Lwdwl-
ukph wnnbtpnud, htsybu wpunwunynp dvh hugbjhnud, wpunwgnpynud Eu hwb-
Suptn kpquhwth, jujtwhwjug nt mqujuqupd dnwynpuljuth Jutph Ep-
phull whuwhdwi ghnkghly, hwdw' uhun hwjwuwlwi wywhbpl nt gpiwug-
Ubpp: Ypwtp whpdwhinu JYuynipynibubpb kb pk Juppuybnh dwpylugh
nuunnp Wupugph, ph- unbndugnpénn hwbdwph ghnughnwlwh, punu-
putjut hwjwugpuknh:

Ludwljubph Eobpnid Yndhwnwup ponunid £ wuwwnwnhlubkp hp hngnig nt
upinhg wlhilubng ebpumpimb hwpuqun n dnkphd dwpyluighg: Lw-
Uwlughpp suypuwhbn wiltns E bpnt nwpusmipyut dbe’ twu hupt hp
hbwn, wyw' twdwljh hwugbwinhpne tljundwdp:

Ludwljubtph totipnud ptwpwljwt tnipp wypmdubpny, pugunhl wljky-
Snipjudp uppwljhpe ynwynpulwbp thpjuyuind t hp puquthbnldus
dnwénnnipjudp. nipwpwusinip thtippnwd puptpgnnp npunwd, JEkpuwypnud L
hnghpwbwlwt qquynipnitubpnh tnpwinp tpwiqukp, thhihunthwjwlwi ht-
wnwppphp funphppusnipniuttpn: dpubp Ukppe dnuy nt mjunip kb, hntuwhwn
nt hnphnbuwlwi, dkpp nipwju nt huppulw, uvpudhn nt jupklhg: Swub-
jay twdwlutpnud tw Jhpnusnipjut b tupupinud dudwbiwlp, hp wypnid-
utiptt n1 hngbjut Jhdwlp: Uphumuphhdwgnipjut tpw tkpphtt qqugnnnipint-
up bwdwlubph pwquuuniy hnupbpnid dbuwnpnid £ hnghipwiinipjutt no
dnwbdnnmpjul futnugjws nhpnypubkp, npnugnid Undhnwup puguwhuygn-
Ynid E npytiu

w) dudwbwhh dhowduyph m kplyph qufwly, ntuph Juppuybn’ pun-
twny huyng hqhljulw n1 hnquinp Lmjuwwnwgnh Ypnnp,

p) pugwnhl tpwdhow, nptt whokih owbpkph nt wpluwwnwuhpnipjul,
wunjuéwnnip hwudwnh ounphhy hwutinid E hwdwppuwphwjhtt fmbwsdwt
nt huphwpun] Juiqinid wy) wqqbph Ynnphtt' onwp wihbpmd Yepunbing huy
dnnnynnh hnqhnp hwtdwnph wudbknwlbpn yundnipniup,

q) wbhwnwlwinipmit dwpyughlt pupdpulhpe tkpwspiwphng, hngh-
putwljut wqujuqupd tjupugpny, php Swgnmdbwpwinmipjut ghnwlgnipe-
judp, ounn hwgwpu' hngnt dwljphpugnipymaitpm], dhunpp wwowpnn wilni-
dwjhtt mpudwunpnipjudp, omwpnidh gpudwnhl wypnudubpny:

buptwpuguhwjndwi wyju fwwwywphhtt tplinwd £ pugunhl pupép mo
uppwqqug dh withwinwlwinipnil, nptt wypnid o1 Ypnwd £ hp donndpph
wuundwlub fuljunwugph popnp hupdustbpp tpub hudwlws nnphpgnipe-
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jutt nt npsSwunidh npudwnhl vwpuwthh dke wikinyg htwpwynpb nt wh-
tuphip Yhlnwih wwhbjn huyng Jrbuwnm pulyp:

Uowinypp, Yppnipmniup, wpdtuwnp, np dhpn Enbkp Bu wqgh huptwugdwu
puguipdwl hhunitpp, yipuwsynid L gnjupwbwljut unipunwgh, npny jw-
mitwtinud E wmqquyyhtt Jyuuph tkppuotwlnipiniup, hdwunwynpynid tpw gn-
mipjniup hwdwowphuyhtt wwwndnipjub pupwgpbpnid: Fpwup wnwyby
Juplnp Gu thnpp dnnnynippubph wqquyhtt Wjwpwqph, hupunipjut wuh-
wuwudwl, puquuljnnuutth qupqugdu hwdwn:

Swhljugus wpkunh poil knipyniip wqqught Yubph b, qiuun]np hkpnup’
huypkihpp puquupnyubnul gpubnpniditpny: Uyu wipkiubtyh hwidngnidi
niutp Undhunnwup: Upw hwdwp hnginp hwypbbwuntndnidh nt huypbihw-
thpnipjub nwhyhpwb Upndjutt kp, nph ubkpb wn hwypkuhp, qqugdnitipubph
nt whpwpkpnidh wulbnédnipniup gnjuwunid kp hngnt nt dwpduh pnjnp pohy-
Ukpnud, wpdwiwgpynid gph popnp wwpntbwlubpnud: Pp hnghnp niunigsh o,
Upnjjutih wku Yndhwnwut b niubp dh pupdpugnyt tyunwly. «Uoawinhy,
wplihy, wuypwphy dhuyh b dhuyl dnqnympnhu b dwpglniphwb hudwp..»t
Upnyjutip junphpputths kp, uppuquit hwtdwp, nph dpnmwlju tkpjuynipint-
up wupughwwn hhokginud Ep Undhwnwuht b JEpniun hpbt npyus wnwpk-
mpmiip quikn diwy hwy dnqnjpnh &odwphn quitwly?: Yndhunwup hkig
wju unip qqugnnnipjudp wnwewnnnid £ fninhpttp, npnug thhjhunthuyuljut
hwipugnidwpp hwyng wqquyyht, hnghnp tpg-tpudonnipjut twhwjtpn k-
puih hwjntwpbpnudu bp, Gpudonuub dowlnyph pupdpwugnyi npuljh
uwnbinénudp, huyng wqquyht n1 ghutknhly htipunipjut Yyuynidp:

Uqquyhti Epudonmpniutt hppt hwy dngnypnh hupunipnytt dnwénnnip-
jut Jhuuwljui qupybpuy

Undhwnwup hwnjuybu dopnyppujub Epgipnud Ep wkutnid hwy hwbgw-
nh uppuqut ghnkglynipniup, wqgh ptwwnnip hwtdwpp? b pugunhly pdwjutn-
poipjudp Ep dnnbunid jnipwpwbynip tpgh, Epudonwlut yuwwnwnhlh
dowjdwmbip. nw tpw unbnswgnpsuljutt mwupkpph wunyjwswwnnip nt wh-
dwtwh nphnipnu Ep donmwybu: Pojnp gpduspubpp, pun tpw, wbwp k|
wiigutht ny pt wthwnwjui, wy wqquhti-ywndwlwb bywbwiht hpngnipe-
mitubph, wqquyhtt gqupwynp wpdbpubph wpwbduwhwwnntly ulwpwqph
swthudwl gnpdplpwugny: «bipwpwiship wqgh tpwdonniphiup ppjund E hp

! Undhinwu Jupnuuybn (1869-1935), Gn., Uupghu vwkg. ®phuphudn, 2009, ke 17:

2 Unyu nbnnud:

3 «Innyppujutt tpudonnipniiip YUndhwnwup hwdwnl) k punhwinip wqquyht Ynyunnipugh dh
dwup,- gpnud k b. 8nputip,- nph dbkg, htywytiu b qpuljuinipjut n1 wpdtunh djnu dbkpnid,
wpuwugnpynud kbt mdjuy dnnndprh punpny gétpt nt wpwbdtwhwnlmpnibubppr («Undhunw,
©Bp., 2UUZ QU hpun., 1969, Lo 89):
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Uuypkih (kqmih snpu whpwdwt junlnmphibibphg wdwbwl, &kike, hushiu
kL ngh. unpw Lt wwwnjbkpugumd dwnph i qquguniiph wohiwphubpp»?,-
gpnud £ tw 1910 . hmiujuiph 12-ht Uwnptnu bquhppjutht nigngusé twdw-
Ynud:

Uqquyhti tpudpnmipymip hppl jhuwfut qupyipuy qqugnn jupnw-
whtwnp dwppudwpnip Epudonnipiut wwhwby tp nunid ny dhwju dnnnyprw-
Jwi, wyjk hnqgunp Epglph hwupgnid: Muwnwpwgh dudwbwl ywnnigynn kp-
gtph onnwpuunin nt junppe mwppkpt wdwjugunid n1 §npswunid Et hwy hng-
lunp tpudonnipniup: Uh pwupp twdwlubpnud juynud £ Yndhwnwuh hngnt &h-
s, wpuugbnynud b qquguniupubtpp «inghin, dnjupugus tnuwlutph» ghd,
npnugnid puguljuynid | duypkth 1Eqyh, hngnt, dnph tkppuptwl gnjuljgnip-
jnibp: Undhunwup dunbwiomd | wiunupn dbugus wnpmpubpp swpu-
Jutukp, hwy shttmjuth tpgbp, npnugnid wwpnud G obpdbnwung hwjuwnph
twwulqpuwluinipiniup, twputhtbph qquntil, Yeugwh nt 4th nght’: Mw-
hwupttinti huptwyuinul sku. Epwdownnipinitp, pun bpw, Ynsdws b «uppu-
gnpdknt wqquyhtt uhpwupr, pphknt nt wquugubne wy: dwppuuybnp
Uwwnptnu £. jupnnhlynuht ninnywsé dh pupp twdwlubpnid gnpstwljui w-
nwowpynipnitiibp £ wunwd, hwy hnghnp Epudownnipjub qupqugdui, dwp-
pugnpddwt hwdwp dwupwlpyhwin nt jnipe dSpughp tbkpuyugunid: «Unuh-
wnwup, hwinku quny hwy Ejtinkguljut Epudownnipiut wqquyhtt huiptwwnh-
wynipjul qopbn quonwwth nhipnud,- gpnud £ jndhrnnwuwgbn 0 Upwgubp,-
twpu piplnugpkg wyn tpudonnipjut whwpwn junwupdw ndp»S:

Pp wdbbwdnbphd duppuighg dkjht U. Pwupuyuiht, mnnjus Gw-
dwljutiphg dtynid Undhwnnwup puguhwynnd E unbndwugnpswljut ptpwugph
httwpwynp nt wijuntuuhbih phpnipeniuubph yuwnmdwnubphg twwuubkpp:
Uwpnnp Ynpgunid £ puttwju uputh hwjwugpp, bpp Epup dudwbwly qpun-

* Undhunwu. Ludwlubpy, Bp., @UL hpuwn., 2007, Ly 78:

5 Ynuhiwup, htsubu hhpmu E Shgpuit 2hpmitht, wwphubph bpuquip nbbp Juqdl) huy
Epudonnipjut Swglwl wwwnunipniip: Zwdwju nunnjwinud tp, np hp dnwddnitiph w-
nwigpp hwy bpudonuljub jwnbph wihwyn dbwgwsd qunuihpp (nwskjt nt tpw pwbwh
quukj £ b pnit hwy Epudonuju ghinupybunn uinbnstip: «Uju dnnnynipnp tpg nih,- wunud
E Unuhwnwup:- 6y wyn Epghtt mdp poinp Ubké wqgbpnt mubgwstu tunyuhul] ghpuqug L,
npnyhbnlb Ypjup minpuljh dnnnynmipnh upnktt mi pupbpnt Gpuliubkpbi..» («ndhnwup
dudwtuljuljhgutph hnpbpnud b Juympiniuubpnud», Gp., Uupghu vwskg. @pphuphubn, 2009,
Lo 281):

¢ Unihwnwu, Gpykph dnnnduén, h. 7, Gp., Uuwhhw, 1997, te 121:

7 2wy nupttwjwhwpnihh, Epgsnihh, bpudonwughn, dwtjwdupd Uupquphwn fFupuyuin (1874-
1968) tnt] k Undhnmwup dwnbkppdubphg: Lpw htwn swinpwghk) b 1895 pdwlwihl, nupdby
dbpdwynp puptljudp, 1906 b 1914 pyulwtutphtt @wphqnid dwubulgly E ipw hwdbkpqubphi:
Bowlnnit wowlgl] t Yndhnwuyut ptudwnwp hwbdtwdngnghl: Zwdupl] B YUndhuiwuh
dnwqpbpp, hpwwnwpult) npny gqnpstp, tpuw dwupt gplp hngduswowp: Lpw htn hwinbu k
kYt hwdkpg-nuuwinunipiniubpng:
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Ynud | dpliiny puing. huhownwlnipjut tnipp pnnp pupgunid £ htwpuwynp
Uphynidikpp: Uwljugi &odwphn wpdbunwugbnht hwnmly phwlub dgnodp’
&gk nt hwutil] juunwpbnipjut, unhwynid L iput h Jipen hwutl) jud gn-
ut dqubk] wnwybjugnyt htwpwynpht: «Gu Juunwpbw) skd, husyku pninp
dwpnhly,- gpnud £ Yndhunwup,- pugg junwpbjmpbwb dquunn, tnjuhul wyi
nkypnud, tpp tu dbpdnud <kd> dEYh Jupshpp. pkht dbkpdnud Bl wndudwtiwl,
puyg wyy htd dnwsk] Enwghu, pt hisn’t wyu Jud wyb Junnpp goup sk By dk-
yht yud dhrupl, b bu wpppwnnid Bd hwpgp jniskpS:

Nipownhp nt upwth dhwnpp, huptwdbdupdwt dnjnigph nt hwjwljuninnipe-
Jjut puguljuynipiniup wipighwn vnhynd B YUndhunnwuht wdkh hugniuh,
durjuh nt Epgh nmunuswthnipjut dke thunpl) vhuyt hwyjuljwip, dwpnipb nu
whwnupunp, npnkn unpuybu gpooddus b «dbp dngnypph wdpnne uhpunt
nt hnght, ukpphtt nt wpuwphtt YEwbpp»”: «Undhnwu dwppuuybnh wnwpk-
Inipiniup,- gpnud £ Yndhunnwuwgtn L. Uwhwljjwip,- hwy qupugnp Epwuds-
nwluwt dpwlnyph JEpwsunidu kp, wmqquyhtt Yndwynghnnpuljut nupngh
Altwynpnidp, hwy wqquyhtt hupunipnyu Gpudonwlut dnwdnnnipjut nt
ulqpmitipibph Ykphwinudp, pupdpugnyit mumdbwlwi hwununm ppub’
Yntubkpyunnphuwgh unbnénudp»1%:

2wy kpgp hundwphwphwyht dpwymyeh qupqugdwh gnpundhg

Qnpsh phpnudny  (mrunwdbwnnipnil, npuuwjununipmitiitp, hwdbkpgqubp)
dudwbwl] wn dudwbwl onwp whtpnud hwiqpuing Jupnuubnp pwupnt-
twymu t hp wowpbjmpinip hugh, hwynpyub ne hwjpkiwunbndnpyub gnp-
5p hpupwgu hiwgbym] nne Gypnwwl: Zudbpgukph nt puuwimunipymutkph
dwuht yuwndnn twdwjubpmd tpunwd E dbpe wthwbghun, dbkppe huptwpuy
huy wpybunwgbnp, np Wudl] £ wojuwphtt o1 wipwpnyg hywpunipjudp
Juwqul) wohiuphh wnwewntd wqqtiph Ynnpht: «Gu wydd tpgliph nmuwwgpnt-
ptudp tU qpunniws,- gpnud | bw 1907 p. Fhnhuhg,- b pupnitwl] tnputinn
nhunnnniphtiubp bd wunwd. wytyku, np Epp gnpdp YEppwtiugy swn hwnwpnp-
puwywi L jhubn, pk hywku, dbp donndpgh wdpnne uhpunt nt hnght, tkppht
nL wpuwpht JEwupp junpuwbu gpnodniws b dwjubph bt munuswhniptut
Uko»!1:

Undhwnwub hp hwudwph whpuingniun nidny hwynuwpbkpl] kp mhkqbpw-
Jut wdktwhwnnpy dh 1kqnt, wquthy nt hupunipnyt dh ng, np junpuytiu huyg-
Juut wpdwnbbp nittp: Gpudonwghn, ypndtunp thuwpy Cuhpup junu-

8 Undhunwu. Ludwljubpy, 2007, e 32:

° Unyt wlinnud, ke 30:

10 Uwhwlyub L., Thuwpynudiutp YUndhnwe quppugbn b 2wy wnwpbjujut Byknkgh wnbynt-
piniutiph onipg // Mwndwpwiwuppuljut hwinbu, hd. 3, Bp., 2021, te 125:

1 Undhunwu. Ludwlukpy, ke 30:
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nnjuinud b gpu tnpwhwyunnipniup bypnyujut tpudonnipjut dbe: Y.
Ununuyuitht nipnduws twdwlnd Yndhwnwup gponud k. «..Lwth junpniuli
Ed dntinid hpulo‘zmmlluﬂl Bbbmquﬁshh Snyh uke, tnjupwtt wungninid £ huning-
Untupu, pt Ubp v dnrlm]_pr}uﬂlulh b1 byknkgulub witdwi ne Jkh bnutwl-
ubkpp, npnup pojp knpuyp Lu 2u1 n Junnig, wyuquynid in ‘juyku onwplph
hwdwp ntunidbwuhpnipbwt wnphip wkwnp E nuntwy. npnghbntt wpdwwnnp
ounn Junp humpht k nwbmy hwugind, dhiske Zugh Swgnidp, w'juntn, tn-
pulhg whpwdwb, snud b inpw’” htn b dbkq hwubimd: Nrunigsuybnu dhown
yplunud k. Inip unbnsty kp bpudownmwljutt wquht i hupunipnjt ng, np Jup-
Uhn g6h wyku dtp wdpnne qpniwsputinh kL owpunpniptwtg dky wuydwn wig
E jEunud. wyn ndp bu winmwinud b Zujujuwljut ng, wunud E, npnyghbnb
Uk Epudonwljui Swtiop wppuwphh hwdwp tnpniphii b2

Zudtpqubipht, nwuwhinunipnibibphtt gniquhtn tw hng tp nwwbund hp
Juquws wbnpulubpp dpwbubpby, gipdwbbpbt pupquuibknt dwuht.
whwup tp onnwpubkpht dSwinpwgub], gnyg nwy, np «ap dkup Yhuunitwly Eup,
|ntun) nptghp nt jupuybtn Gup pwrwp quypbpnud, shttwpup Gup...»!3:

Uqquyht yuwnjwhiunpnipjudp wipunudte hhokgunud kp jnipwhitbpht nu
ownmwnubphl, np hwyp, stwywsd hp qupp Swjunwugpht, whtlnit put nith hp
Uky, mtidwp vh hnyju nphiyh wywqub, npiyh Yppnipnit nt ghninipnit: U. 2n-
wuiyuht gpuws twdwlubpnid gbhphojunn qunuthwpt wyt kp, np hwdwy-
huwphuyhtt wuwyupkq huyp gnipu £ quihu ny pk hppl npnpunipinis huygng
Utyp, wy «hpp dwpnuyhtl qupqugdwl qopuhgl wqgy:

Npuwhtu wmqquyhtt pupdp wpdbpubtph pugunhl Ypnny Yndhwnwup dowlne-
pught nt Wwlnipuputwljut guujugws uunph dnnbund b Lpuhlulwut
pupdp wpdwbwywnynipjudp: Zugh hwudwpp ghttwpwth Jupng £ wk] pn-
Inpht: &Y whmd tp' pinphh] hwidwpbn kpquhwih: Uhewqquihlt kpuds-
nwlwt pulbpnipjut Ftnihth dwubtwdninh pupuniqup b Uppnitwlwt
huwdwjuwpwih kpudynmput yuundnipjut ntunigswytin Uwupu Quiydkp-
wnp 1899 p. hnijhuh 19-h hwdwlnid ununnyutnid k. «knip dkq Uninhlhg dw-
unpwgnhp Ukquhg wjipwt hinnt qunignn Qbp huypkuhph pupdp qupqugdut
hwuwé punupulppnipjutn: Utkq qupdwugphp Qtp sghpuquiugus Jupuyb-
nnipjudp, hswbu Ep juppugus nuuwjununipniutibpny, wjuybu b Akp
Juwnwpwé tpglpny, npnup tppbp skt Jupnn umibwbw) QEp ntujughpttph
hhonnnipjut dkg: QLp nuuwununipinitiutpny ni tpgkpny nip Juunwlb-
ghp ny dhuytt dbkp dwutwgninh hhwgunipp, wyjb QEp huypkuhph punu-
pwljppnipjut wpdwih qguwhwnwlwip»™: Npwgpuy hwuwn b owmwpubph

2 Udkbugt huyng tpgh ykhwhwep. Undhnwu Jupguuybns, Gp., 2019, ke 99:

B «Undhunwu. Lwdwljubp», ke 184:

“Unyh mbnnud, Ly 189:

15 Pughlwh ., Yndhunwup hswhuht bty  Bp., «Quiiquly» hpu., 2013, by 83-84:
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Ukswpwlpp Undhwnwut punniunud b pajuynud £ hppl hwy dnnnypnh hnqlinp
hwudwph quwhwwndwb thwuwnkp. «...pwtthgu hpuhpniky Bd ppkug don k-
Swpwlph. pninpt k) hhwgws Eu dbkp ghnupnibunty, b wju tytntght, nip
Ytppwd tpgkint, thown onmwpubpny Yhkwnwpppphnté:

Undhwnwup, wupwpniyg hywpunnipjudp funubiny hwjh hqnpugnyyt unkn-
Swqnpd dnph dwuht, Uwpquphwn fupwjwitht gponud k. «Ukp dnph nt upnh
qtupt wjipwl pwthwighl, wjupwl Ykbumbwl E np owwp dwnpkpt n
upmhp]} nth'h 2nth'h‘ whwh gkpk. whw’ ytkunwuh t qtupp, nph qhtninpt
b &' by, ELgny, B popnp hnpul, npnup hpkug ghinh wqupt hwnpt nt uhpmh
kb hpuywpwl hwind b wjin't pupdnid uvwnh punupugtnh wun uhpup!
Uh thnpp k) Ubp jEuunttwl b dwpgyniptwt whnwith donnypnht nt wqght
tuybnt, pbuygknt b inpw dwuhtt dnwstinw!”:

Ynihnuuh tudwlibpod mpugsynn quyuthwpibpp

Undhwnwuh ubkpwohiwphp, gnpénitubnipjut huypbuwuppuubt  Epulp
Upnnwytu npnthmd tht hwy dnnndpph fwjuinwgpny: ‘Lpw wthwnwlw-
unipjul tjupuqpht dpnnuytu hunny £ gt whtqkpuwt wyt pujupst nu
nwnwywipp, np wynpnid kp hp dnnnyppht pwdht hwuws swipugnyu dw-
Juwnwgnh nt opkgon wykh Undwyjwiowjht nupdnn nnplpgnipniuutph hw-
dwip: 1909 p. wwynphth 15-pt U. 2nwyutyubht qpuwsd twdwlnd Juppquwbng,
htnwhwjug duwjuulgking Uks dnnwusnnhi, nnpnud k. «Sku wspnyy, pt husytu
dwpnhl wikpnud, Ynpswtmd B wuwwnpi, winih, Eytntgh, uppniphtl, wqquy-
miphtt kL hiswku qnpshp ki nguntinid swph dkpht, b wyu dh’ gnihp, dh’
jup, Up” nppu funphiwgnt wku, hp huly nnpm. wydd tnjit wunnlkpb £ dkp
onipep, kL tnpw mpniwfuit £ nnpmd dbp wbpnidth guikpp»®: 2nyuiyw-
uht nupndwé twdwlubpnid nipdugdynid ki Undhwnwuh qunuthwpulul,
wqqujht nt punupwlui ptjunidukpp:

Cuwwn Lt twdwlubpp, npnugnmd qupdwbwh Juwbhiwqqugnidny pln-
gdynud £ &odwpunipiniup, np gpbpt wthtiwp £ pununid opewtigh] dhowyuy-
nh, Jhtuwut yuydwutbph wqptgmpniup dupgyuyhtt hngbyhd&wyh Jpue

buptwnhpuybndwtt ninndus upw owupkpp Eppldt mnknh &b wnwihu.
Undwdwipwhtt hpwlwunipjui Uk op wn op futnwugnrn Lupnidukipnt nt potiw-
dwtipp uljunid L wykih nt wybkh £hnpky bpw ikppuptiwaly hniquphuwphnp:

Lwdwlutpp widhowlwtnptit pugnid bt Yndvhunwuh dwnwénidubph nu
hnyqbph woliwphp Ukpp pwlusnin m wikynsyws, dkpe nipwlu, nghnpnipe-
judp nt hnijuny 1h: 1906 p. U. Fupuyuiht Phn]lfubg ninyus hulduﬂlnuf qk-
pholunid £ wiyniduyghtt wpudwnpmpynibp hntuwhwwn §hgbp” swip Yhiuw-

16 Gnuhwinwu. Lwdwljubp», ke 52:
7*Uny mbnnud, L 53:
18Unyu mknmud, k9 176:
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wuydwtbpnud wypbknt b gnpskint, wunpunniy nt junttuph Swnwynipint,
thnfuupbip wpyluhl nueh winwpppnipgmnid... «Uhpunu funp-Yunnp k-
unud, skd hpuwnid hhzull:au hnJubwd»%,- gpnid £ Undhinwun:

Qunubhp sk, np qplipt pojnp dudwbwlubpnid EBu hwdwpkn qunuthwnp-
utpp pwpudl] hwjupwdhnitph potwdwipht: Undhiwup pugwunnipmnil
skp: bgnip Ep qupnuuybnp tnpuntgnid, ph gnubk «Uh wjtuyhup swp put wpws
1hukp, np whwwwniwpbp (hukpr hp Ynsdwip: Uhowduyptt wnupunnubp
«Juunwhngh» dwpnhly swpwhinubnt b quuupubknt hwdwp wnhp b wyuwn-
Sunubp skt hunpnud. swpnipniup tputg funwppt k, JEuuwhjnipn: «ekh
ukpuu pninpnyhtt dwpnip L ohtp k- gpnid £ Undhwnwup,- hswyku junnul) nu
wuydwn Juuwl, puyg swp dwpnhl pup b dgnid nt wnunnpnud»2:

Ut wy btwdwlnud nnbutinud Gup dpnmuybu unbndwgnpsujun prhsph
Uko quniynn dwpnnil, nph ujugpp juubkgynud £ wyp dudwbwlju Ehinkgu-
Jut - Ypnuwlub dhowduyph htndnighs, yuwhywiunnuljut dptnjnpunud:
1909 p. ubywunbupknph 5-ht Ywpnnhlnuht gpus twdwlnid Wupquuku nun-
twgud gpmud k. «Ruwt mwuph E Uwyp Upne U. Eodhwsth vhwpwi Ed: Unbg
Ed wju hwunwnniptwip swunuwlnt tywwnwlny: Luwt nupniwb phpwg-
poid opowyunt hud pnyp sk winik] wyb wtkint, hs Yupnn th, npnyhtnb nk-
uw) vhuytt npnquyp bt ny wpnupniphit: Vkwpnbpu poiwugky kb, wykie nn-
Juynt £wp nt httwp snibbd: Opnund Bd hwbighun, std guunud. Swipuch Bl
wquht wohtwwnwiph, pwbqupimd &, thuthwgnid Bd hbnnt dbwy, fugh) w-
Jwiotbpu sjubynt hwdwp, gngl] wsphpu’ sibutibjnt hwdwp, fuuk) ninptpu’
squjpulnmbint hwidwp, uwbdl] qqugnidibpu sypyndmbynt hwdwp, payg
qh” dwpn &, skd jupnqubnud: hngu dkninud E, bpwbnu wunmd t, Jhabpu
dwoinid E, kL dhuytt Jupwiiwipt £ pnit nunid hngniu nit upinhu junppnud»?!:
Juppuuybtwnp ghnuygnid k. qpunybiny uhpwé qnpény, qph webkinyg hp nt-
untltwuppnipntuikph wunnkpp wkh Uks ognun Ywpnn k phpby huy -
tntgnit? b ghninipjutn:

Zwgnpn wwhht, uvwluyl, unynpulwt dwhlijwbwgnihtt pinpny hnnbwnk-
unipjniup nbnh £ wnwhu, twhwbenid: Unidhinmwuh hwtdwptn wthwnwlw-
unipnitip skp Jupnn wupthwlyt dwbpuptinghp hpupjuinmput jud whd-
twwywpuwp tuwjuinipjut oppwtiwmjutipnd. dnph prhspp hwwnnid Ep k-
qpwlul whuwhdwimpiniip, upinh wpndynibbtpp Upnwybu dnydnud Ju-
huuppujut pudonnipjut hnghywpwnp hygnitubphi:

1 Upwlynype», phy 3-4, Puphq, 1935, ke 155:

2 Unyyt wnbnnud, ke 157:

2 Upulnyp», 1py. hwdwnp, ke 74-75:

2 Bliknkgh-Unuhinwu thnjuhwpupbpnipnibibph dwuht nk v L Uwhwlyub, by, wolu., tp 121-
133:
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bPpuwtu, wudklukh E YUndhnnwuh hniquopuwuphp: U. fwpuyuithtt ninn-
Jud twdwlibpnd bppldt bplnod kp dwbml Unpndntp dwiulwb popn-
Jujunu 1kqyny?: I"thh Ep unhynud bpwt Epthuwgh hwtgnyt junubn, dwb-
jut wfwbt wubnt wyl, bty dnwsnd E: p Undhunwut hp Jubtpnid hwdwp
Ep hwinbu phpnud dwijut uvpudnnipnit, yupgqnipnit o dwppnipintd,
gqunuhp sk wynuhuhtt ko hhond tpwt gkdwpwth uvwkpp: «Nwpwnbknt swth
Yuhpkhtup dtp Zuyp Unippp dnnhl wqqujuth tdwi,- gpnud E Ulkupnyp Uw-
pubgyutip,- wjipwtt ynipwhwnnpy kp, dnkphd b mmwp upnnun: Uwtniyuk-
pniu htnn wpnuwunynp pupbljudnipmit niubp: ot np huph w) dwtml tp
hnqyny, wupgnitiwly, dwpnip pniptn hngqyny b whdhpwljuh... QJupp, ju-
nwlwjuny, pukpuul, swpwdsh...»?:

Puyg Eipughnnulgnipjut hinniukpmd kp puptus tppldt dwlnipmnil
JEpwnuntuwnt hnghpuwtwlwt dnnudp: Gupwughnulgnipjudp tp Yndhnwut
wppuwuphh 1 dwpgubg tuynid wwupg nt Ywpnip, whpowppuip, wogkpub-
jut dwtuw wsptpny b mbkubnud, pupdpwdwyunid oppwuyunh nne dkplnip-
jnitup: Stutinid Ep nu gpnud dbipp npuntwgws, dbpp b qupdwih ndny: Ulrg-
punuptugny wjnophtiwly twdwlikpht' U. Pupwjwip gpoud k. «@n'n phphp-
gnnp nunt, pk 'ty qquymt, plipnyy hngh nitikp <wpnurgkng, npywih nhipnt-
ptwdp Jupnn tp mwbgnih) b hupt hpkb swpswpky, dhiu Ynnuhg h/hz dwiti-
Juub qnuuppeniphii niukp hp dke bt Unnugnipbwb dwwntk) ghtipp mwbenn
qquguntupubpp»?:

Ludwubipnud, vwuyl, nppuit b puguhwjnynid £ Yndhnwu Juppuuyb-
nh wthwnwluinipniip, hniquopuwunphp, dhtitnyub E, gpubg huybjhnud
hus-np pwit dunud E wnjuwh. §ndhnwuywt quplduwhpuy wopiwphp dhsh
Ybpo sh ubjiwpuimud’ dpnuybu unbndtym] uywudwb hnglhgwl, uuu-
unid, npt wynutu b sh hwutnid hp hwugpduh: YUndhnwup hwdwh k tw-
dujubpnid gpnud, pk wju jud wjn hwpgh Ybpwpkpu) dwbpudwutbp
Jhwynuh hwunghwhbjhu. npny hwpgkph onipe Juppuybunp ghbpunuwund k
1nt], npno nhwpbpnid b bwpptnpnud b gidwungbd hwunhynudu nt qpoygp:
Uwpnluyhtt hnyyqlph nne ubpjuybwlp kppidt pogpt wuqnp jhunod Jiu-
Jugnky:

Lwdwlubph hugtnt dbe Yndhnnwuywb Jjuuph dwljpbipwugnipmiutbtpp,
Ytpkpubint nu uypkeopubinp tplinud &b dhtish 1915 pwljuiip:

2 Unuhnmwuh bwdwljubpp npunpnipjut wpdwuh ku dh pwtth wkuwilniuhg. Twupddusp-
ubipny, wnws-wuwguspubipny hwupniun e ghintghly 1kgqnil, hiptwinhy ndp nruntdbwuppnt-
plul (uyt wuwwupkq Yupnn o pugl) (kqupwt nfwgknubph hwdwp: N0y yulwu npwgqpuy
El wy gdwjupkpp, npnup hwenpynid Eu twdwlubpht:

# Gnuhunwup dwdwbwluljhgutph hnvobpnud b Jhuynipyniuitpnud», ke 60:

5 Upwlnype», uoy. hwdwpp, 1935, ke 156:
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Undwdubowjhtt wju opowtimid gswgnn jpnipjnitt b qununid mhpuwyk-
wun1). «Puquuljinkp b wjuntn, wdkuphtt hwynuh wnpnip puqduybknkp, nph
Uko hwmligsnid £ hwy tpudonnipjub Uks uinbndwgnpénnh ndpwpuin Yyubipp»2:
Juppuuybtwh wquhy nmpuwipp nupupnid k. h wku nne wppuwuphh dinund k
wqqp: Zwbdwnph tkpwopiuphp Ykpwsynid E quunwpl] wunph, nstywind k
hnghtt: & hly nwpphpmpnih yunwupmbht wb puquwsupswp hwpgh’
Tukjugpuut ] | tw ppuljwinid, pk” ng:

Uh pwb hwunwwn Ep ot wbphbjh. tpu b wohiwphh dhol nintthwlngh
whtu pupdpwgt] tp vh wuntby, npt wjjhu wtjunpunwlbih kp: dwupguybnp
mipupwiginip yuhh Jipwypnd £ ubthwlwb dwpduh b hngne hnpnwnnudp.
upw tkpumd Epgp ek Ep dEypugdhon?: «Undhwiwuh hngbljub gugnudp
whdtwlwb nypipgmpnitiiiphg swwn wybkih junp, hwdwqquypht gnjh b sqnjh
nnpkpgnipinit kp»2,- qpoud £ 8. Fpnunjuitip:

Swubwdjuljutp kb wiglk), Yndhunwu webndjwsdp dhtsh Jtpe sh pugw-
hujulp: Lpw' qnhwpbpnipyub hujulwi skuh dhony wigus uppng Yhpugu-
pp Ubwgh) b wdkyukih. @uphgh huyng hnyhy Lhywpjuitht nignqus hwpgp’
«Unw nkubbd, windw h & wytt gnpdp, nph hwdwp bu kpw», pugnud, thwdw-
dwtwl] thwuljnid E pugunhl hwtdwphtt hwujwbwnt hbwpuynpnipniip:
«Uju up &hs-twjuwnuunipiniip,- gponid £ 8. Apnunjwitp,- hp vk jpnwgunid k
Upw nne Yyubiph nt kmpjui U wudwpwnbumpiniip, & nnphpgnipnip...
Zmbugdwph Juppwgsh nt unbkndyws hpunpnipjut hupguljuip nkn jubuw dw-
dwtuwh b mwpwdnipjul tpjuwudwupnid jujadws»?:

Uhwbquuuyi &hon E pubwuntinsp. «dnqnnipyh £ unbndmud ipubg h
Uh hwjuwptiny hp wdpnne guunighp pwqUwuhunnipniip, puyg hkug np
sukg hupp dnpnnmipni b nuuwdnpymd | wyy puquuithunh Gkpphtt wnw-
qnudhg: Upu Jpwenidng ' ns dhwyh dnnnynipn | ipubg Sind, wyjl ipubp
Eu dnnnynipy JEpusunid»3: Muunwhwlwb sk bwl, np ndhnwuwghunnipjut

% ppmuanjut 8., Unuhwnwy, Gp., «wjuunwi» hpun., 1969, ke 78:

271915 p. muynhth 11-ht dkppuudws 300 dnwynpuljutubph swppnid kp bl Yndhwnwup, np
Jupd dudwbwl wig hpwppny YEpununimd E: Uwfuyb... twjuljht Yndhnwup wyjbu sfup:
Shqpuit Qhpmiths hhond k. «kodhwsh nt Mnjun, nmuh-ympup, hwudbpgbpne, hwinbuibpm
wdkuniu ghnngus zh’h Undhwnwup shup wyjhu: Fut dp unpnialku 1}1Lu1/6 En wtinp dkg...»:
Unuhwnwuh wyphg skp hinwnud wyy optiphtt mbuws gugnn vh mkuwpw. vh wnwynwn wpunph
Swiwwuphhtt hwqupuynp hwywéiuy huykp wpbh onntph hbwn dp dwppnt tdwb éniuh B
qujhu b Aknphpp tplhtp Yupyurows, wpnwuquihg wspbpny wunwd. «Unwynun |niun, /
Unkquljl wpnup, / Un hu (n'yu Swgyws:

«M wyy skndyws wuwnlkpp, opton, hwupwpwp, Ypskg, thnpkg, knstg Unvhnwuh pubwlub
mwdwpl nt junputip...» («Indhinnwup dudwbwljulhgutph hnoobpnud b Jyuynipjnibubpnid», te
287-288):

% fpnunjuh 8., Undhwnwu hwyng thwpnup, Gp., Zujuwuwnwt hpun., 2009, te 20:

2 Unyu wbnnud, ke 31:

% Uty N, Gplkph dnnnduwént, h. 5, Bp., «wjwunws hpuw., 1974, te 137:
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Uk wyuytiu k pubwdbynid Jupnpuybnh gquundwljub mt wqquyhtt wnwpk-
Inipiniup. «Indhwnwut hp vk dwpdtwynpnud t hwy Epudonwuljut Ynijnne-
npuyh nmupbkgpnipiniup: ‘Lw hp npe knipjudp Uh Jhunuth hwipughnwpui E,
nnhg ghn owwn ukpniunubp ki ogunyknw3:

Undhwnwul unbnétg dkp tpgh Jubd hwypkuhpp, npt hp wipkph ot wuy-
Swn gnnipjudp wywhnybint £ inpwiinnp ubpniunubph hwdbpduwb ptipwg-
pp nghnkb nt phqhljufuis

Utukwugu &, uppugus

Quwyph nghy hiwyng

TYwpdws Lun ) Epgh duyl-

[sit] hul]phhh/ nupdws hny...32

Bqpuljugnipeinii

— Undhunnwuh twdwlubpp wundwlwinpkt uinnyg wdtwljuwb wypnid-
ubkph n1 puqUuinwupnp qqugunitiptph Juybpwugpbp b, npntp, hwdwh dwu-
tuynp wypnidh ywbwlmpnitihg pEidb-wiywndtnyg, hdwguputwlwut
nipg Yohn Ll dknp phpnid” Uklubim] nupuswdudumlught whpnygpp (-
uh nt unybkph sSwypwpbbtntbpnud:

— Undhtnnwuh twdwlubph quyuthwpuut tipustpnbtpnid puguhwjn-
Ynud E ny vhuyt YUnvhwnwu - bwdwljh hwugbwwnbtp thnpjuhwpwpbpnipnituk-
o b dwdwbtwlh hwuwpwlulwt, punupuub, yowlnipuhtt supdpt-
pwugubnh nno tkpjuwybwlp: Lwdwlubph kobpnud JEunubwgpynud £ hwuw-
puynipjutt hngitpungwsph nt pupnjujub tjupwugph dogphin ywuwnlkpp:
Juppuuybwnh whdtwut wwypnidubph, gph dwwnywip Jeputhnjoynd
&ouwnhwn nt wpdbpwynp whwmbdtwluwb Juybkpugpnipjub:

— Ludwljibph Eobpmud Undhnwub b pug nt wlljbns, puyg b wnkndfusw-
1ht, dhtish yEpe spuuguwhwjnjws hp wohiwphuytignipjudp nt hnghpubwljut
uppbpwiiqubpny, dwnwdnnnipjut wqujuobkpn npubinpnidubpny, npnbg ni-
untdbwuhpnipjnitp poyy) £ nwjhu pabwdbbne wipuubih Uh dodwpunnipinii.
Undhwnwub uintinstg hwy dnnnynpnh Epgh Jubid huypkuhpp, npb hp Upnnwhdw
gnnipjudp hwunwwnntt nkn E nitktwnt ny Jhuyb hwy donnypph, wyjh hw-
dwpfuwunphuwyhtt Upwlnyyph wuwndnipjui dky:

EBA MHAULAKAHSAH - Komumac 6 3epkane céoux nucem.— KoMmosutop, My3bsIKOBE],
My3BIKaHT U CcOOHMpaTeib YCTHOrO HApOJHOIO TBOPYECTBA, IIE€JAaror, OCHOBATeNlb apMSHCKOW
KoMIo3uTopckoi mrkosbl CoromoH CoromonsH - KomuTac - siBisieTcst OJHAM U3 HAIMOHATBHBIX
CHUMBOJIOB, CyAb0a KOTOpOro BOCIPHUHHMMAETCs Kak cyapba apMsHCKoro Hapoga. Emy

31 Quuuupyui U., Undhwnwu. Yjubpp, gnpéntubtnipiniup, unbnswgnpsnipiniup, ., «wjuykn-
hpww, 1961, ke 9:
82 Quipkug ©., Bpltiph dnnnywédny, h. 3, Bp., «Undknnufui gpnn» hpwn., 1987, ke 30:
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MOCBSAIICHO MHOXECTBO HCCJIECIOBAHUI, OJHAKO 3arajiouHblii 0o0pa3 Komwuraca mpojormkaer
0CTaBaThCA B LIEHTPE BHUMAHUSI apMSHCKUX U 3apyOexHBIX UCCIIe0BaTeNeH.

B crathe kpaTko NpOaHATU3MPOBAHBI OTIEIBHBIC MHUPOBO33PEHUECKHE M IICHXOJIOTHYECKHE
acnekTbl nuceM Komwuraca, mpejcraBieHa OTpakeHHash B HUX INIyOuHHas dunocodus, rae
BapJareT MpeACcTaeT KaK ChIH CBOEH Cpeabl M CTPaHbl, Kak JOOUBIIHMICS MHPOBOTO MPH3HAHUS
UCKIIIOUUTENbHBIH MY3bIKAHT M BBICOKOOOPa30BaHHAs JMYHOCTb C €€ BHYTPEHHHMU JBHXE-
HUSIMHU U IpaMaTHYECKUMH EePEKUBAHUIMH.

I]envio cTaThU ABISAETCS: a) PACCMOTPETh MHOrOCIOMHbIe MchbMa KoMuTaca Kak UCKIIOUUTENb-
HBII MTHCTPYMEHT PACKPBITHS MHUPOBO33PEHHS U BHYTPEHHETO MUPA JINYHOCTH, O) OCMBICIHTE C
TOYKM 3pEHUS COBPEMEHHOIO XYHOXKECTBEHHOIO CO3HAHHs IIPEACTABICHHbIE B IUCbMAax
KIIFOYEBBIC IOCIAHMsS, C) PACKPBITH INPOIECC MEXKKYJIBTYPHOH KOMMYHHKAIUU Ha HpUMEpe
IIUCEM KOMI/ITaca, BbISIBUB 3aJI0KCHHBIC B HUX HAllUOHAJIbHBIC U O6LLleLICHOBC‘{eCKI/IC nacu.
3a0auamu wccienoBaHUS SBIIOTCA: a) M3YYUTh M IMPOKOMMEHTHPOBAThH 3alId(ppOBaHHEIE
3HAKH, KACAIOIINECs COBIAACHHUS OOIIECUEIOBCUECKUX U HAIIMOHAILHBIX HACH B muchMax Komu-
Taca, 0) paccMOTpeTh (EHOMEH CaMOOBITHOCTH AapMSHCKOH KyJIbTYyphl W MY3BIKaJIBLHOTO
HCKYCCTBA B [10JI€ MUPOBOH KYJIbTYpPOJIOTHH.

U3ydyenne MaTepuasa MOPOBOIWIOCH C HCIOJIB30BAHUEM CPAaBHHUTEIBLHO-UCTOPHUYECKOTO,
ONUCATENIBHOTO ¥ aHATUTUYECKOI'0 METO/I0B.

Ha crpannnax nmcem taitHa KoMuTaca mojJHOCTBIO HE PACKpPBITa, OJHAKO MOXXHO C(HOPMYIIH-
pOBaTh CIEIYIOIyI0 UCTUHY: KoMUTAacC O4MCTMII, NEPesIOkKUI Ha HOTHI M CO37Jal BEIUYaBYIO
POAVHY HaIIel MecHH, 6e3yNnpeyHoe U YHCTOe CYyLNIeCTBOBAHUE KOTOPOIl, HECOMHEHHO, SIBIISETCS
4acThIO apMSAHCKOI ucropuu u ¢punocopun ObITHS.

Krouensie ciroBa: Komumac, cobpanue nucem, packpvimue NCUXOIO2UY U MbICAU, HACHIWYEHHbII
Mup dmMoyutl, OOKyMeHm, OAHHbI CEblie O0ap, MUpPOBOe NPUSHAHUE, IHCUBASL IHYUKIONEOUs
APMAHCKOU NeCHU

YEVA MNATSAKANYAN - Komitas in the Mirror of His Letters. — Composer,
musicologist, musician and collector of folklore, teacher, founder of the Armenian composer
school Soghomon Soghomonyan, i.e., Komitas, is one of the national symbols, whose fate is
perceived as the fate of the Armenian people. Many studies are devoted to him, but the
mysterious image of Komitas continues to be in the center of attention of the Armenian and
foreign researchers.

The present article briefly analyzes the individual ideological and psychological aspects of
Komitas’s letters, presents the deep philosophy reflected in them, where the vardapet appears as
a son of his environment and country, as an exceptional musician, who has achieved worldwide
recognition, and a highly educated personality with his inner movements and dramatic
experiences.

The purpose of the article is: a) to examine the multi-layered letters of Komitas as an
exceptional tool for revealing the worldview and inner world of a person, b) to comprehend the
key messages presented in the letters from the viewpoint of modern artistic consciousness, ¢) to
reveal the process of intercultural communication on the example of Komitas’s letters, revealing
the national and universal ideas embedded in them.

The objectives of the study are the following: a) to study and comment on the encrypted signs
concerning the coincidence of universal and national ideas in the letters of Komitas, b) to
examine the phenomenon of the originality of the Armenian culture and musical art in the field
of world cultural studies.

The study of the material was conducted with the use of comparative-historical, descriptive and
analytical methods.

The pages of the letters do not fully reveal the secret of Komitas, but the following truth can be
formulated: Komitas purified, transcribed to musical notes and created the majestic homeland of
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our song, whose impeccable and pure existence is undoubtedly a part of the Armenian history
and philosophy of being.

Key words: Komitas, a collection of letters, a revelation of psychology and thought, a rich
world of emotions, a document, a gift from above, worldwide recognition, a living
encyclopedia of Armenian song
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NEOMYTH AND DECONSTRUCTION:
THE COURTLY NARRATIVE AND ITS TRANSFORMATION
IN JOHN UPDIKE’S «BRAZIL»

NATALIA GONCHAR-KHANJYAN"
Yerevan State University

This article examines John Updike’s «Brazil» (1994) as a postmodern transformation of the
Tristan and Isolde myth within the framework of magical realism and postcolonial discourse.
The study hypothesizes that Updike does not reproduce the canonical narrative, but
deconstructs it, presenting courtly love as resistance to societal norms, racial hierarchy, and
gender constraints. The aim is to analyze how the novel reconfigures key mythopoetic
elements—archetypes, sacred objects, ritual, and liminal space—through narrative inversion
and symbolic reinterpretation. Particular attention is given to onomastic symbolism, the
theme of embodiment and initiation, and the replacement of medieval ethics with
contemporary identity politics. The methodological approach combines hermeneutics,
structuralism, and postcolonial theory, alongside tools from comparative mythology and
literary semiotics. The article argues that «Brazil» functions as a neomyth — a syncretic
philosophical parable where the miraculous emerges not from divine intervention but from
the human capacity to transgress. In reimagining the legend through a poetic of hybridity and
transformation, Updike’s novel challenges traditional conceptions of love, fate, and the
heroic, revealing how myth adapts to modern cultural and historical contexts.

Key words: Updike, magical realism, Tristan and Isolde, postmodernism, ritual, myth

Introduction
The legend of Tristan and Isolde, one of the central archetypes of European cultural
memory, has undergone numerous transformations across centuries — from Celtic oral
tradition to medieval courtly romance, from Romantic reinterpretations to postmodern
deconstructions. Its adaptability is rooted in a mythopoetic structure that encodes core
oppositions: love and law, passion and prohibition, nature and civilization. The
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legend's semantic flexibility enables its continual revival in varying ideological and
aesthetic contexts.

John Updike’s «Brazil» offers a radical reimagining of this myth, shifting it from
the medieval world of chivalry and sacral order to the polyphonic and fragmented
space of contemporary Brazil. Here, love is no longer framed by divine codes or feudal
ethics, but by the fractures of postcolonial identity, social injustice, and racial
hierarchies. The novel operates at the intersection of magical realism and
postmodernist narrative strategy, constructing what may be termed a neomyth — a
restructured symbolic system in which traditional archetypes are retained but reloaded
with new cultural, racial, and gendered meanings.

This study proposes that «Brazil» does not merely allude to the courtly narrative but
enacts a comprehensive deconstruction of its foundational logic. While retaining key
motifs — initiation, exile, transgression, and tragic love—Updike recontextualizes them
within a world governed not by metaphysical destiny but by social determinism and
historical violence. The sword becomes a razor; the forest, a marginal zone of poverty;
the love token, a stolen ring; and the metamorphosis of the lovers, a literal bodily
transformation crossing racial boundaries.

The central aim of this article is to examine the mechanisms through which Updike
rewrites the Tristan and Isolde myth as a reflection on the limits of identity and love in
a post-traditional world. The hypothesis guiding this inquiry is that «Brazil» functions
as a postmodern philosophical parable, where myth is no longer a sacred given but a
site of struggle — between memory and erasure, archetype and stereotype, desire and
ideology.

Methodologically, the article combines hermeneutic, structuralist, and postcolonial
approaches, drawing from literary comparativism, myth criticism, and semiotics. The
analysis focuses on symbolic materiality (sword, ring, body), narrative inversion, and
the gendered agency of transformation. In doing so, it situates «Brazil» not only within
the tradition of Arthurian reception but also within broader debates on the function of
myth in late modernity.

Ultimately, this introduction frames «Brazil» as a case study in the contemporary
survival of myth — no longer transcendent, but embedded in the contradictions of
history and the flesh.

The Arthurian Myth as a Mythopoetic Structure: Symbolic and Narrative
Evolution from Chronicle to Courtly Archetype

The myth of King Arthur emerges at the junction of oral tradition, monastic
historiography, and symbolic power. In early sources like «De Excidio Britanniaey,
«Historia Brittonumy» by Nennius, and the «4nnales Cambriaey, Arthur appears not as
a king, but as a sacralized war leader. The latter text emphasizes the religious
dimension: «appear in the statement relative to Arthur at the battle of Badon, that he
carried the cross of Christ “in humeros suos”»'. Geoffrey of Monmouth’s «Historia
Regum Britanniae» (XII century) shifts the figure into a national monarch, structuring

! Annales Cambriae. (2008). Edited by John Williams. Longman, Green, Longman, and Roberts, p. 24. -231
p- [Electronic resource]. Available at: https://archive.org/details/annalescambriae00willgoog (Accessed:
15.07.2025).
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the myth around magical birth, alliance with Merlin, battles with Saxons, betrayal by
Mordred, and departure to Avalon. The Glastonbury tomb discovery of 1191 reinforced
the legend’s sacral-political role in Plantagenet legitimation.

In the later Middle Ages, the Arthurian myth evolves into a synthesis of heroic,
sacred, and courtly codes. Wace, Layamon, and Chrétien de Troyes expand the
narrative with the Round Table, Excalibur, and knights like Launcelot and Galahad.
Arthur transforms from conqueror into a moral mediator. This culminates in Malory’s
«Le Morte d’Arthur» (1470), a mythopoetic compilation shaped in prison, fusing epic,
allegory, and Christian eschatology.

Malory’s structure centers on four archetypes: sacred origin, power’s legitimation
(sword in the stone), betrayal (Launcelot and Guinevere), and sacred death (Avalon).
Excalibur unites mystery and sacrifice, returning to its source. The Round Table
symbolizes circular perfection; its twelve knights evoke apostolic and cosmological
harmony. The Grail, its epicenter, remains inaccessible to the unworthy: «Then there
entered into the hall the Holy Grail covered with white samite... every knight had such
meats and drinks as he best loved in this world... the holy vessel departed suddenly
<...> And then the king yielded thanking to God, oh his good grace that he had sent
them»?. The Grail nourishes the soul and acts as a spiritual catalyst.

Malory’s Book V introduces Tristram of Lyonesse — not as a victim of fate, but as a
figure torn between honor and love. His antagonist is King Mark, portrayed as
politically weak yet dangerous. Tristram’s quest for Isolde the Fair is framed by duels
and betrayal, yet he survives. Malory eliminates the love potion, central in Bédier’s
version; here, love arises from compassion and loyalty. Even Tristram’s marriage to
Isolde of the White Hands becomes an attempt at ethical resolution. Nevertheless,
chivalric ideals condemn him: even Launcelot calls him enemy. Tristram’s arc —
jealousy, madness, transformation — ends in moral solitude.

His duel with Launcelot becomes a moment of ethical recognition: «because Sir
Launcelot abode and was the last in the field the prize was given him... Sir Tristram
hath won the field, for he began first, and last he hath endured, and so he hath done the
first day, the second, and the third day»>. In Joyous Gard, a utopian chivalric space, he
finds harmony outside courtly intrigue. Malory redefines the woman not as temptation,
but as ideal — a mirror of knightly identity. Malory thus constructs an ethical epic: his
characters embody virtues — valor, loyalty, temperance — not as qualities, but as
existential choices. The Arthurian world becomes a field of moral initiation.

The Tristan and Isolde myth, originating in Celtic oral tradition (skel, lais), was
redefined through Anglo-Norman reception. Bédier links its transformation to Breton
jongleurs, who helped shape the genre of chivalric romance. Béroul’s fragmentary
«Tristany shifts responsibility onto the potion; Isolde’s imperfect beauty breaks with
the courtly ideal. Thomas of Britain deepens psychology and dialogue. These lay the
groundwork for Gottfried’s «Tristan» and the madman motif later reprised by Bédier.

2 Malory Tomas. (1998). Le Morte d’Arthur. King Arthur and of his Noble Knights of the Round Table
in Two Vols.Volume 2 [Electronic resource]. Available at:
https://www.gutenberg.org/cache/epub/1252/pg1252-images.html (Accessed: 15.07.2025).

3 Ibid. Volume 1 [Electronic resource]. Available at:
https://www.gutenberg.org/cache/epub/1251/pg1251-images.html (Accessed: 15.07.2025).
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Adaptations reflect narrative flexibility: in the «Saga of Tristram and Isoldey, his
musical gifts are emphasized; Marie de France’s «Chevrefeuille» equates honeysuckle
and hazel as inseparable lovers: «The hazel and the honeysuckle... if someone tries to
separate them, each plant dies»*. English ballads polarize the two Isoldes, while
Spanish versions add giants and interpret the potion as Christian absolution.

By the XVI century, Pierre Sala shifts focus to heroic deeds. Vinaver notes that the
legend eventually merges into unrelated episodes: «Collection des aventures de Tristan
et de Lancelot n'ayant aucun rapport avec les versions connues du roman»’.
Romanticism revives the myth: Swinburne’s «Tristram of Lyonesse» sees love as a
cosmic force, while Wagner’s «Tristan und Isolde» internalizes tragedy. Isolde
becomes an active agent; death follows even after forgiveness.

In prose, Mann’s «Tristan» parodies the myth in a sanatorium setting; Kaiser
centers Mark, suggesting transparency kills passion. In «Finnegans Wakey, identity
disintegrates as Tristan and Mark merge. Sapkowski’s «Lamaladie» ends with a
postmodern gesture: Isolde remains only as a name, her voice recoded through Isolde
of the White Hands.

Russian reception evolves from distant allusions to modernist and postmodernist
transformations. From the «Tale of Peter and Fevroniay» to post-Soviet reworkings
(Nepodoba, Maksimenkova, Kochetkov), the myth becomes a reflective model of love,
loss, and the metaphysical structure of desire.

The Semiotics of Number, Object, and Name in the Sacred Structure of Joseph
Bédier’s «Romance of Tristan and Isolde»

Bédier’s adaptation («Le Roman de Tristan et Iseult», late XIX century) is unique
in that it offers not merely a literary reconstruction of the legend, but a conceptually
complete sacred structure, in which numerical, object-related, and onomastic
symbolism function as deep codes of mythopoetic thought. From the very exposition,
Tristan is framed as a «child of death»: «In sadness came I hither, in sadness did I
bring forth, and in sadness has your first feast day gone. And as by sadness you came
into the world, your name shall be called Tristan»®, — and this grief becomes the
ontological vector of his existence. In Joseph Bédier’s Romance of Tristan and Isolde,
a system of numerical motifs serves a symbolic and compositional function. The
number three recurs at key structural points, often marking turning events. Tristan lives
with King Mark for three years before his lineage is revealed: «and for three years a
mutual love grew up in their hearts» (1: 33). The tribute from Cornwall to Ireland
follows a ternary pattern: «three hundred pounds of copper», «three hundred pounds of

* France Marie de. (2013). The Lays of Marie de France / Translated by David R. Slavitt. - Edmonton:
AU Press, Athabasca University. — 160 p. [Electronic resource]. Available at:
https://www.aupress.ca/app/uploads/120228 99Z_Slavitt_2013-The_Lays_of Marie_de_France.pdf
(Accessed: 15.07.2025).

> Vinaver E. (1925). Etudes sur le Tristan en prose. — Paris: Champion, p. 55 — 120 p.

¢ Bédier Joseph. (191-7). Le roman de Tristan et Iseut. Paris: H. Piazza, p. 23 [Electronic resource].
Available at: https://archive.org/details/leromandetristan00bduoft/page/22/mode/2up (Accessed:
15.07.2025). Further references to this source are given in the text in parentheses as (1: page number).
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silver», «three hundred pounds of gold», and finally, «three hundred youths and three
hundred maidens drawn by lot from among the Cornish folk» (1: 37-38). The duel site
is set «three days from Tintagel» (1: 40); Mark cries out «Tristan! Tristan! Tristan, my
son!» (1: 161); reconciliation with the queen is announced for «three days» later (1:
169); and in Morois, «three days later, Tristan spent a long time tracking a wounded
stag» (1: 153). This ternary repetition reflects not only narrative rhythm but also deeper
symbolic meaning. In traditional and Christian symbolism, the triad represents
wholeness and transformation, yet in the romance it also encodes tension: the love
triangle—Tristan, Isolde, Mark—brings conflict rather than balance.

The number seven appears at decisive thresholds: Tristan is entrusted to Governal at
age seven (1: 24); the sea voyage lasts «seven days and seven nights» (1: 47); and in
his final battle, «he slew seven brothers, but was himself wounded by a spear» (1: 267).
These uses signal stages of inner transformation and fateful transitions. Eight, often
associated with eternity and cycles, frames Tristan’s and Isolde’s sea journeys: «eight
days and eight nights» to King Mark and again to fetch Isolde (1: 272). This recurrence
stresses the closed rhythm of desire, the idea of unchanging (predestined) Fate and the
lovers’ ultimate reunion in death as a form of paradise regained.

The number four marks both the beginning and end of Tristan’s life. He is born on
the fourth day after his father’s death, and dies after calling Isolde’s name three times:
«and on the fourth, he breathes his last» (1: 281). Four warriors represent Morholt’s
strength (1: 39), and four barons — «Andret, Genelon, Gondoin, and Denoalen»—plot
intrigue (1: 51), establishing four as a marker of earthly structure tied to conflict and
mortality.

Finally, forty, rooted in Christian tradition, appears in pivotal healing and
transitional episodes: Isolde heals Tristan over forty days (1: 48-49); King Mark
postpones remarriage for forty days (1: 53); and Tristan sets «not later than forty days
from now» as Kahedin’s deadline (1: 271). These echo spiritual trial and renewal,
linking the romance to broader religious and mythic frameworks. Thus, the system of
numbers in Joseph Bédier’s romance is far from arbitrary: it shapes the internal
structure of the narrative, determines the rhythm and typology of events, and enriches
the text with an additional layer of meaning, drawing upon religious, philosophical, and
folkloric traditions. The recurring numerical formulas not only organize the narrative
but also represent the protagonists’ journey as a sacred process — one filled with trials,
temptation, healing, and the passage toward eternity.

Symbolic materiality reinforces the structural code of the romance. The sword
separating the lovers in sleep marks the threshold between sacred and profane: «Would
they have placed this sword between themselves? ... the naked blade ... serves as a
pledge and guardian of chastity» (1: 149—150). Similarly, the farewell scene (1: 168)
becomes a ritual of sacralized love: the ring with green jasper, symbolizing eternity,
and the dog Hudson, a token of loyalty, enact the transfer of essence: «Their value lay
not in their utility or market worth, but in the fact that they, as it were, embodied and
gave visible form to the relationships between the people who exchanged themy’.

At the narrative’s close, myth returns to liturgy: Isolde «kissed him on the lips and
on the forehead and gently lay beside him — body to body, mouth to mouth. Thus she

’Typerwa A.fI. (1984). Kareropun CpeguesexoBoii KyabTypsl. — M.: Mickyccrso, c. 191. — 285 c.
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gave up her soul, dying of grief for her beloved» (1: 282). The hawthorn, growing from
Tristan and «arched over the chapel into Isolde’s grave» (1: 283), unites them in death.
This vegetal symbol recurs as a mythic threshold, both obstacle — the blazing hawthorn
pyre (1: 131) — and union (1: 283), framing the lovers’ journey beyond mortality.

The sail emerges as a false sign and a hermeneutic trap: «Twice in the romance the
sail deceives expectation — the red on Marholt’s ship and the black — the lie of Isolde of
the White Hands»®. Here, tragedy stems not from fate, but from misreading, echoing
the classical motif of Theseus.

Onomastics provides a final semantic closure: Tristan (from triste ) — a name of
mourning; Isolde — the one gazed upon, the sanctified object of eros; Mark (from mar,
death) — a vector of decay. Thus, number, object, and name together form a
mythopoetic system, in which love is inseparable from transgression, and tragedy
unfolds as sacred fulfillment.

This material-symbolic and numerical matrix echoes through 20th-century
adaptations, including John Updike’s Brazil, where the lovers confront anew the
archetypes of prohibition, initiation, and death, reinterpreted within postcolonial and
magical realist paradigms.

Postmodern Strategy of Retransmission: The Destruction of Social Order and
Mythopoetic Resonance in Updike’s «Brazil»

John Updike’s literary practice is marked by a consistent interest in archetypal
models, reinterpreted through the lens of contemporary cultural concerns. As early as
«The Centaur», mythological discourse is integrated into a realist narrative, and the
characters acquire a dual ontology — as both real figures and mythological projections.
The aesthetics of metamorphosis, the syncretism of classical and Christian codes, and
the variability of perspective create a palimpsestic textual structure, in which the
teacher Caldwell appears simultaneously as a martyr and as the centaur Chiron.

In «The Witches of Eastwick», Updike develops a strategy of mythological reprise
through a gender-critical lens: witches — marginal figures in classical mythology —
become bearers of power and transcendence. The town of Eastwick is transformed into
a sacred topos of female strength, and magical realism serves as a vehicle for
sociocultural revisionism. As Margaret Atwood observes, Updike constructs a model
of mythopoetic matriarchy — a line that finds radical continuation in «Brazil». Updike’s
reconstruction of myth extends beyond individual plots, encompassing a broad corpus
— from the Rabbit tetralogy to «The Poorhouse Fair» and «Of the Farm» — where
themes of identity loss, the disintegration of authority, and the collapse of familial
order are recurrent. These motifs form the foundation of «Brazil» as a neomyth that
reinterprets the legend of Tristan and Isolde through postcolonial and postmodern
lenses.

John Updike’s «Brazil» (1994), one of his later works, presents a syncretic narrative
in which the canonical legend of Tristan and Isolde undergoes a radical postmodern
transformation. The text functions as a mytho-epic reprise, embedding the classical
love story within the sociocultural polyphony of twentieth-century Brazilian reality.
Through the lens of postcolonial and racial discourse, Updike reconstructs universal

8 Manunorckas H. (2014). Tema c Bapuarnuamu. —M.: Ientp xuuru Pygomuso, c. 51. - 528 c.



Qnulminughinnipinil 41

archetypes, reactivating them within the coordinates of contemporary oppositions:
«white—black», «wealth—poverty», «civilization—primitivismy, «life—death». The very
exposition of the novel, which opens with the word «black», establishes the semantic
dominant of the text: binarity becomes the structural foundation of the narrative and a
metaphor for cultural confrontation.

Updike explicitly cites Joseph Bédier’s «Romance of Tristan and Isolde» as a
source of compositional inspiration; however, his interpretation functions as a
hermeneutic displacement rather than a direct adaptation. The heroine’s name — Isabel
— traces back to Isolde but acquires solar symbolism: her fair skin, blond hair, and
association with the sun transform her into a mediator of mythopoetic light and erotic
awakening. The sea, alongside the sun, serves as a sacred element: it frames the novel’s
ring structure, linking the scene of the lovers’ first encounter with Tristan’s death,
thereby reproducing the archetype of fate. Yet Updike’s ending travesties the canonical
version, deflating the romantic perception of the story: «She lay down beside him and
kissed his eyes, his lips... But the rising sun continued to redden her shut lids, and the
chemicals within her continued their fathomless commerce, and the crowd grew bored.
There would be no miracle today... Having absorbed this desolating truth, the dark-
eyed widow staggered to her feet, tightened her robe about her nakedness, and let her
uncle lead her home»’.

Key courtly attributes are reinterpreted: the sword is replaced by a razor — a
mundane object imbued with the symbolism of masculinity and power. In the scene of
intimacy, it takes the place of the sword from the forest of Morois, alluding to the
classical motif but in a different register. Updike performs a deconstruction of the
chivalric myth, preserving its iconography while radically altering its semantic charge.

In Updike’s postmodern representation, the figures of Tristan and Isolde retain the
key motifs of the canonical chronicle — the ritual of initiation, flight, exile, concealment
in a symbolic forest, return, and the tragic impossibility of existence within the
confines of society. However, their semantic charge undergoes a radical shift. Thus, the
giving of a ring — a symbolic token of love and betrothal, familiar from the versions by
Bédier and Gottfried von Strassburg — is preserved in «Brazil», yet stripped of its
courtly purity: on the beach, Tristan offers Isabel a copper ring engraved with the word
DAR, and the act is tinged with transgression, a gesture outside the law, as the ring is
stolen, «a ring yanked from the finger of an elderly tourist gringa» (2: 3).

The rite of initiation, which in the medieval tradition is enacted through Tristan’s
death and miraculous healing, is reinterpreted in «Brazil» through an erotic experience
initiated by the woman. It is Isabel who becomes the agent of action, disrupting the
gender hierarchy of the original: unlike Isolde, she does not merely save the hero but
guides, activates, and possesses him. This shift is emphasized both through linguistic
markers and through her interaction with the sacred: the shaman calls Isabel a
«warrior» (2: 210) and equates her with a prophet. In this way, the traditional animus—
anima structure is destabilized: the feminine assumes the functions of the masculine,
enacting the Jungian principle of synthesis in a postmodern key.

° Updike John. (1994). «Brazil». Ballantine Books, p. 290-291 [Electronic resource]. Available at:
https://archive.org/details/»Brazil»noveljohnu0000unse/page/290/mode/2up (Accessed: 15.07.2025).
Further references to this source are given in the text in parentheses as (2: page number).
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The protagonists’ narrative journey in «Brazil» serves as a reprise of the knight-
and-lady quest known from the Tristan and Isolde chronicle, but it is imbued with the
colors of racial and social antagonism. In «Brazil», the obstacle is not only the familial
code but also skin color, class affiliation, and institutional power. The figure of Isabel’s
father, Salomao, symbolizes not merely paternal prohibition but also the politico-
administrative hierarchy — a structural analogue to royal authority. His speech is
imbued with the rhetoric of exclusion: he explicitly tells his daughter, «You will not
throw away your life on a black slum boy» (2: 80), thereby transforming the courtly
trial into an ethnic conflict.

The spatial model in «Brazil» reproduces the mythologeme of the «forest refuge»:
Ursula’s hut — an analogue to the forest of Morois— functions as a zone of otherness
and a temporary space of freedom from society: «his tense grip tugged her down, into a
narrow space where the bare clay was overlaid with scratchy lumps, rough bags
stuffed, from their faint fragrance, with what might have been dried flowers, or the
skeletons of very small and delicate dead creatures. Stretching out her own delicate
bones, thinking herself as safe from pursuit now as a body in its tomb, she whimpered
in an approach to pleasure» (2: 33). This space of corporeal and natural union preserves
its archetypal structure but is reinterpreted through the lenses of gender, ethnicity, and
power. Thus, «Brazil» emerges as a reversal of the courtly narrative, transformed into
artistic hermeneutics of contemporaneity.

The plot paradigm of «Brazil» continues the reconstruction of the Tristan and Isolde
myth, incorporating the essential motif of separation followed by sacred reunion. As in
the canonical legend, Updike’s protagonists are parted for two years: Isabel spends this
time at university and in casual relationships, while Tristdo undergoes physical decline,
condemned to an inner death. Updike metaphorically interprets Tristdo’s physical
deterioration as the loss of his soul: «She was his eternal life» (2: 96), thereby
activating the traditional dualism of man as body and woman as soul. This coupling of
the corporeal and the spiritual, the sexual and the eschatological, finds its roots in the
chronicles of the thirteenth century, where the death of one protagonist inevitably
entails the death of the other — as an ontological response to the rupture of an
indivisible unity.

The financial motivation in «Brazil» introduces a modernist element, aligning the
novel with the tradition of the XVIII century. As in Abbé Prévost’s «Manon Lescaut»,
love is intertwined with material dependence: like Des Grieux, Tristdo makes
compromises for the sake of his beloved, who is driven by a desire for comfort. The
similarity of the overarching narrative discourse gives the novel a hybrid character, in
which the courtly myth is interwoven with a critique of economic determinism,
revealing the postmodern hero’s duality — suspended between archetype and social
reality.

The escalating destruction of the environment in «Brazil» takes on a spatial
metaphor: the deeper Tristdo and Isabel move inland, the more acutely they feel
distanced not only from civilization but from the chronological present — «Moving
inland, they seemed to move backwards in time» (2, 125). Updike constructs a
chronotope of a vanishing world, where the return to archaism is not an aesthetic
gesture but a mode of reality. The four-year isolation at the gold mine becomes a form
of initiation outside society: Tristdo experiences physical depletion, while Isabel



Qnulminughinnipinil 43

assumes the role of provider, including bodily sacrifice. This inverted archetypal
scenario deconstructs traditional gender roles and calls into question heroism as an
exclusively masculine discourse.

The death of Cesar at Tristdo’s hands and the lovers’ flight into the wilderness
(another point of contact with Prévost’s novel) continue the motif of escape from «the
system» which Isabel explicitly names as the true adversary: « “It is not my father that
hunts us”, she said defensively. “It is the system”» (2: 169). This statement shifts the
focus from a personal conflict to institutional violence, drawing a parallel between the
chivalric hierarchy that obstructed love in the courtly myth and the modern social
barriers — racial and class-based. Thus, «Brazil» is not merely an allusion to Tristan
and Isolde, but a pointed social diagnosis of the postcolonial capitalist era.

The episode of the shamanic ritual marks a pivotal moment in the mythopoetics of
«Brazil»: the lovers exchange bodies, and as a result, Tristdo becomes white, while
Isabel becomes Black. This bodily metamorphosis encompasses racial, gender, and
social identities, dissolving traditional oppositions. The rite of initiation is enacted not
through weaponry or a male figure, but within the sacred space of a ritual initiated by a
woman. Isabel assumes the role of the hero, acting as the agent of salvation and
transformation. The courtly structure is not abolished but reconfigured: love becomes
an act of will and a form of resistance against fixed social and cultural roles. The
ending of «Brazil» rejects the myth of return: although the protagonists formally
reintegrate into the system, true assimilation never occurs. Despite the change in skin
color and social status, Tristdo remains symbolically other and experiences existential
estrangement. Isabel, though having lost her physical identity, retains an inner
connection to her racial and cultural belonging: «Eyes are the window of the spirit.
When your soul becomes black, then will your eyes also» (2: 213), where the «black
soul» functions as a marker of the «white» society. Their union is possible only outside
the normative world — beyond law, time, and lineage. It is a myth of love without
progeny, love as a transgression of order, destined from the outset to vanish. The final
scene on the shore is a mirror image of the lovers’ first meeting, as in Bédier’s version
or the anonymous texts of the «Roman de Tristan». The hero dies where love once
began: the mythological circle is completed. His death is an act of class violence,
marking the collapse of the utopia of reconciliation. Peace remains unattainable, even
after completing all stages of the journey — a quality that links «Brazil» to Georg
Kaiser’s tragedy «The Cuckold King», where the legitimization of desire leads not to
union, but to the loss of longing. In his novel, Updike realizes the deep structure of the
courtly myth, interpreting it through the prism of postmodernism and social critique.

The novel reconfigures key motifs of the medieval narrative, reinterpreting the
names of the protagonists as markers of archetype; the sun and the sea — as cosmogonic
principles; the sword and the ring — as sacred objects; the ritual of initiation — as bodily
transformation; and the prohibition of love and the motif of wandering — as necessary
phases within the mythological cycle. Particular significance is also attached to the
absence of offspring as a structural element within the mythological paradigm of
forbidden love. This system of motifs, rooted in Celtic origins, proves productive in the
context of twentieth-century modern «Brazil», where myth and history converge, and
love emerges simultaneously as a form of resistance and a form of impossibility.
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«Brazil» operates within the paradigm of magical realism, where the mythological,
the sensual, and the historical coexist in an ontologically unstable reality. The
protagonists’ journey from Rio into the interior is not merely a change of landscape but
a passage into a liminal space in which the civilizational yields to the archaic and the
ritualistic. From the very exposition, the forest is portrayed as a symbol of the
dissolution of the familiar order: «The old forest, it is coming back, it will eat all the
poor» (2: 45). This remark establishes a magical realist perspective, in which space is
endowed with metaphysical properties. The descent into an unencoded territory is
accompanied by the loss of temporal and spatial coordinates: «They seemed under their
loads to be moving backward in time, away from the furies that excessive population
had brought to their century, into a chaste space where pairs of willing human hands
would still be valuable» (2: 166-167), marking a transition into a post-civilizational
realm governed by different — shamanic — laws.

It is within this space that magic manifests through objects and actions: the ring
functions as a sacred marker of connection; the razor, named «Brilliant», serves as a
functional analogue to the sword and simultaneously as a totem, an amulet that protects
its bearer. Forgotten at the climactic moment, it ceases to fulfill its protective role, and
the hero, having lost the magical object, perishes. The razor thus acts as a fetish in the
Lévi-Straussian sense: it is both an artifact and a conduit of the sacred. This transfer of
function from the sword to a mundane object is a characteristic device of magical
realism, one that blurs the boundary between the elevated and the vernacular, the
sacred and the profane. In the figure of Tristdo — a Black protagonist who evokes
African archetypes — Updike introduces the presence of the Other, a mediator between
worlds, whose departure from the social structure cannot occur without sacrifice.

The figure of Isabel in «Brazil» combines features of the courtly romance heroine
and a character from magical realism. Her appearance — golden hair, radiant skin
likened to the sun or ivory — synthesizes the images of Isolde the Fair and Isolde of the
White Hands, forming the archetype of the woman of light. From their very first
encounter, Tristdo registers the ambivalence of her image: «An angel or a whore?» (2:
8). The shaman sees her as Mayra — a messianic figure, the embodiment of solar
energy: «Your skin is no longer magic» (2: 214). Within the poetics of magical
realism, Isabel appears as a mediator between worlds; her corporeal ephemerality and
detachment correspond to the concept of the «ghostly hero» (the definition by N. V.
Kuznetsova, the author of a study devoted to mythologism in Updike's novels). She
becomes not only a reinterpreted Isolde, but also a symbol of sacred otherness,
expressed through body, color, and perception. The culmination of the mythopoetic
transformation in «Brazil» is the scene of the shamanic ritual, in which a skin exchange
occurs between Tristdo and Isabel. This bodily metamorphosis embodies the shamanic
idea of the changeability of the outer shell and the conditionality of boundaries
between worlds. The ritual space — the summit of the Mesa — symbolizes the passage
into the transcendent. The ring inscribed with «DAR» becomes the price for the
transformation, a token of love offered as a ritual sacrifice. The ritual is accompanied
by a psychoactive experience that facilitates the establishment of rapport between
Isabel and the Tupinamba shaman: «When the shaman at last did speak, she
miraculously understood; certain of his mumbled words stood out like highlights,
glimmering with meaning, and the sense of the sentence slitheringly moved through
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under the dark spaces between. Something in the smoke had eaten away at the
boundary between their minds» (2: 207).

The process lasts seven days — a number traditionally associated with feminine and
cosmogonic cycles. Isabel’s transformation reflects not only a physical change but also
a shift from sacred status to human vulnerability. Updike inscribes «Brazil» into the
tradition of literary metamorphoses (Ovid, Apuleius, Stevenson, Kafka, Bulgakov),
bringing the novel closer to Andersen’s «The Little Mermaid»: the heroine voluntarily
leaves her world for the sake of love, losing her magical gifts (her voice — in Andersen,
the radiance of her skin — in Isabel) and passing through the figure of a mediator (a
witch / a shaman). Both characters are marked by angelic otherness — white skin,
transparency, gray-blue eyes. Their journey involves the loss of former identity and
existence at the boundary between worlds.

Updike interprets the archetype of transformation through a feminist and
postcolonial lens: the woman is not the object of the rite but its initiator. Isabel’s return
to her father’s house completes the cycle: he instantly recognizes her — «To a father, a
daughter is always perfection» (2: 255). This episode illustrates a core principle of
magical realism — the integration of the supernatural into the fabric of the everyday.

In «Brazily, the miraculous does not oppose reality but reveals its deeper structure.
Ritual, the sacralization of objects (the ring, the razor, the body), and the shift in
chronology shape an ontology in which magic is not an anomaly but a mode of being.
Updike’s novel emerges as a philosophical parable about love, identity, and the
boundaries of belonging, narrated in the language of myth and magical thinking.

Conclusion

The present study has examined John Updike’s novel «Brazil» in its intertextual
relationship with the courtly narrative of Tristan and Isolde. By tracing the mythopoetic
structure of the Arthurian cycle — from the chronicles of Gildas and Nennius to the
synthetic canon of Thomas Malory — we have explored how the medieval model of
love, honor, initiation, and sacred space undergoes transformation in contemporary
literature.

Updike preserves the fundamental structural elements of the courtly myth — flight,
concealment, the rite of initiation, the extralegal love union, and the tragic outcome —
but redistributes their semantic weight. The Arthurian narrative, in which the sword,
the ring, the sacred forest, and the name carried sacral meaning and defined an ethical
trajectory, is reinserted by Updike into a new framework — postcolonial, postmodern,
and gender-critical. Within this system, the archetype no longer functions as a
universal ideal but rather as a fraught cultural code subject to revision.

The comparison between the courtly original and its modern counterpart in «Brazil»
reveals significant transformations: the knightly sword is replaced by a razor — a
symbol of masculinity and a domestic weapon; the ring loses its ritual purity and
becomes a gesture of alienated love; the rite of initiation is enacted through the body,
suffering, and a symbolic shift in race. These displacements demonstrate that the myth
of Tristan and Isolde in Updike’s novel is not negated but reinterpreted — as a cultural
mechanism of resistance to system, authority, and normative order.

The mythological model in «Brazil» unfolds within the poetics of magical realism,
where the boundaries between reality and the miraculous are blurred. The protagonists
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do not merely reenact the fate of their medieval predecessors but travesty it under
conditions of profound social and ontological instability. Their love is not a gift but a
choice — not fate, but defiance. This new mythopoetics reveals the nature of love as
transgression and gives rise to a distinctive narrative form: the neomyth, which fuses
archetype with trauma, structure with social critique.

Thus, the objectives of the study — identifying the mechanisms of deconstructing the
courtly narrative, analyzing the transformations of archetypes, symbols, and gender
roles, and reflecting on the functions of myth within the context of magical realism —
have been fulfilled through comparative analysis. Updike’s «Brazil» emerges not
merely as a literary echo of the legend, but as a profound artistic reflection on the limits
of identity and the possibilities of love in a post-traditional world. In this reading, the
Arthurian myth reveals its resilience: though it loses its sacred integrity, it retains the
capacity to generate meaning — within a different cultural body and with new
ideological functions.

LVUSULPSU. @NULAUL-ULRBUL — LEndpd b wywinbwnwdnid, Inimnniwg hwpuw-
wfn/p b gpuw JEpunpnlunidp 2nb Uthnuyph «Fpuqhijpuw» Jbgnid — Ont Uthnuyph
«Ppugphthw» (1994) YEyp nhunwplynud L npybu ynundngbinthunwjut ipywutn-
Junid Sphunwih b Pqnpyuh dwuhtt wewuwbjh' dnquljui nkwjhquh b hkngunmpw-
1htt nhulnipuh mbuwblniihg: Zhwynphqu wy &, np Uthnuypp ny pk JEpupunungpnid £
wjwinulub twpwnhyp, wy wyuinbnwdmd t uyl hnjuwlbpying jomonniug
uhpn Uninhyp hwuwpwljulwb tnpdbpht, pwuwjujui b giunkpuwyhtt hhkpuppuhughte
pinphtwiugne dbwswhh: Zogdush twwnwlp Jpmskyt £ hbswybu b Jbynd Jbpu-
ostpinuynpynid wnwuwbih hdnynbnhll jurnigyuspp wppbnhwtnh, uppuqub w-
nwplubph, Shuwlupgh b vwhdwiwgduwyhtt nwpwsdph Jipwhdwunwynpdw then-
gny: Zwwnnil nvpwnpnipnit b pupdynud wuniuubph junphppubywpwimipuip,
dwpduuynpuut b twpwdbknunudh dninpdubpht, huyybu bwb dhptwnwupub pupn-
jughwunipjut thnjuwphtdwip hupunipjub dudwtwlwlhg punhputpny: Ukpngupw-
unipnitp tkpwend b hkpdbubnhly, junnigquspwputt b hbinqunmpuyhtt dnnk-
gnudtp Uhpupwwlub b gpujuit ubkdhninhuyh gnpshpuljuquh hwdwnpnudng:
Ushuwnwtipp hwignid £ wjt Eqpuljugnipjul, np «Bpuqhihwt» hwunku E quhu np-
wbu ubndhd thhihunthwjuljut wpwl wyt vwhdwbubph dwuht, npntn dwuppujhup
Uhwdnuynud £ hpwppht: Uthnuyptt hp hhpphnuyghte b thnpuowliipugyng wnknhfugng
Jtpwhdwunwynpnud b ubpp, Swljunwghpp b hkpnumipiniip gnyg wwny, ph hig-
whtu E wnwuybp Jiputhnpuynud dwdwbwlulhg dpwlnipughtt b yundwljui hw-

dwwnbpunnid:

Pwiwh punkp — Uhipuyp, Uunquifui nhughql, Sppuwnwl b bgnynu, wnuwndnpknijql,
Stu, wnwuwky

HATAJIUA TOHYAP-XAHAXKAH — Heomugh u dekoncmpykuyus: Kypmyaznwlit Happamue
u e2o mpauncghopmayusn e «bpazunuuy /[ycona Anoaiika.— B cratbe paccMaTpuBaeTcs poMaH
Jxona Anpaiika «bpasunmusa» (1994) kak mocTMoaepHHCTCKas TpaHcopmaius Muda o
Tpucrtane u M3ompae B KOHTEKCTE MAarMueckoro peajns3Ma M IMOCTKOJOHHAIBHOTO JUCKYpca.
BoiaBuraercs runore3a o TOM, 4To Anjailk HE BOCHPOM3BOAUT KAaHOHUYECKHUH CIOXKET, a Jie-
KOHCTPYUPYET €ro, IpeBpamas KypTyasHylo JI000Bb B ()OpPMY CONPOTHBIECHHUS COLMAILHBIM
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HOpMaM, pacoBOM W TeHJepHOH mepapxuu. Llenp mccnemoBaHus — MPOAaHANIN3HPOBATh, KaK B
pOMaHe NepeOCMBICIISIOTCS MU(OIIOITHYECKHE SJIEMEHTBI: apXETHIIbl, CaKpaJbHble OOBEKTHI,
pHUTyan M MOTpaHUYHOE MpocTpaHCcTBO. Ocoboe BHUMAHME YAENACTCS OHOMACTHYECKOH CHM-
BOJINKE, MOTMBaM BOIUIOUICHUS W MHUIMALMU, a TAKXXKe 3aMELICHUI0 CPEIHEBEKOBOH ATHKH
IpoOJIEMAaTHKON HMIEHTUYHOCTH. METOMOJIOrnYecKass OCHOBAa BKJIIOYACT T€PMEHEBTHYECKHI,
CTPYKTYPAJIMCTCKUH M TOCTKOJOHHAJIBbHBIM MOAXOIbl B COYETAHUU C BJIEMEHTaMH CpaBHH-
TENbHOW MH(OKPUTHKH U JHUTEpaTypHOH cemuoTuku. CrtaThs TOKasbiBaeT, 4To «bpasminsay
BBICTYyIaeT Kak HeoMHU(] — (rocodckas IpuTya O rpaHULAX YeJIOBEYECKOro U YyJEeCHOro, I/ie
MHU(}OIOTHYECKOE POXKAAETCSI HE M3 CBEPXBECTECTBEHHOTO, a U3 CIIOCOOHOCTH Tepos K
TpaHcrpeccud. UYepes Mo3TUKY THOPUIHOCTH M NpeBpalleHuss Angaidk 3aHOBO (OpPMYJIHpYeT
KIIFOUEBBIE KaTeTOPUH JIIOOBHU, CyIb0BI M TepOM3Ma, JEMOHCTPHPYS, KaK MU} aJanTHPyeTcs K
peanusiM COBPEMEHHOMN KYJIbTYPBI.

KuoueBble ciaoBa: Anoaiik, masuueckuti peamusm, Tpucman u H30160a, nocmmooepuusm,
pumyan, mug.
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Jw'd npubu Ejulkn b hudbdwnnpyut bgp pigniimd Ehte ginupbunw-
Jwl nkpunp pniu quuwlubibph ginupybunwlui ngp (G, Snppniim] b
wyp), jw' U hpklg qiwhunwlwbibpnid hunwly skhit nwppbpulnid withpu-
dtion Junuwuwpp b wthwplh snnwdyp (U. Uydnpgny, 2. Punpuuwpyui, U.
Uduqquit b wyp)® Uwljuyt wyu nkuwljtnp nitibkguy swn dwubiwljh gpubin-
ponudubn: pwig hunnppujguljut wpynittwybnmpjut Jepupkppug Jedkpp
wpnh dwubwghnuub qpujuinipyut dke Jupstu dwpbp Gy, b wnwe &
Unynud wyt updhpp, np (kqujut junuuwwupp 22U (kqujut junnigdws-
ph wipwdwbjh pununppy L

Cuiwdy, unwunupwn, swpnt, Yihok, wpupwptn, vnbpinnhy b wdwb
wy] wmbkpdhutubpp hwy inphwkqqupuimpjut dky hwdwju putwplyl) tu w-
pwbg hdwunuwhtt fujut qubwquinipnit wpdwbwgnptint: 2kt quunyl) h-
puphg Up Ynnuhg unynpulul juymb pupwluuulgnipmpibbbpp, dmplu
ynnuhg pugpuyhtt vnwinupup b gpu withwenn Yhpwpnipnibbkpp, dhp-
dtih Yihokl Jud svnudwyp:

1Sk Bunoxkyp A., Kynerypa s3sika. M., 1929, ke 213:

2Sk'u Cwyniug [}., Uudnih b hpuwwpwlwhinunipjub (kgoi, Bp., 1987, te 24-33, 114-115:

3 Sk'u iyl ki, ke 17-19, 114-115:

" Funlwluljwlhg hinwgnnnh Yupshpny' &ogphun hkne hwdwp tgunwuhwpdup t QLU
nbphth (quiguduyht jpunymput dhgngutp) juuyuhgulub pundnipnih puqunphsp
thnfuwphtt] hwnnppuignipinit wkpdhing (QZU—quiigusuyhtt hwnnppulgnipyui theng-
ukp): Zupgunpnuup wupdwiudnpjws b ququsughts jpunduidhongutph pnjwinuljuyhts nu
Junrnigyubpuyhty, hyybu twb gnpéwnnipughtt b wy] Yupgh dh owpp thnthnjunipniutbpny
(Juupuih wywnhy tkpgpuyyudnipintl, unghwjulwt tkpgnpénipnil, hnjupwnupd kjuwpw-
tnipyni btk i), npniip wpunwgnqus b quiqusughl hunnppulgnipyui dhengibpnid (nk'u
Kiymwaa H. Cruns Maccosoit kommysukanuu, M., 2010; Kozecaukosa O. fI3bIk 1 cTHIB COBpEMEHHBIX
cpezicTB MaccoBOi KommyHuKanuu, Kwpos, 2020): 22U hwulwugnipniip thpwonud E wwwghp
dunip, Jpuunynipjut fEjupntughtt thongubpp (nunhnhtnpntununbunipinit, junpntwght
dwdny, ninkjunjuljut gnpswljunipynibutp), ungguiguyhtt hwnnppuygnipjut thongubpp
(Telegram, Facebook, Twitter, Instagram lit):
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Bnp thnpdmd Eup doqpunki) gnpswsdynn wnbpdhtubkph hfwuwnwhtt hwnlw-
Uholikpt n Swgnidbwpubwlwi hhupkpp, wwupqdmu E np gpuip fu'd wy)-
by hdwuntbpny (hhdtwlwunid thnjuwpbpuljut) hndwbywghtt dhwynputp
kb, Yu'd hdwunwghtt ubpn wpbsmpynih niikgnn hwuljugmpntuibp: Upu-
whu: Cwpni. thnjuwnnipymi E pnubpkthg $pubtubpbi-gipdwitpba dhe-
Unpnnipjudp qlipd. Schablone (<$p. e'chantillon-hg, towhwlymu & ghnpduwp-
[nuif, funiy): Cunn huybpkh pugunpulub punwpwbbbph' «1. 2bny swhuny
Ll dpunnbuwl wpmuppuibiph oy dliuinlniy: 2. Yapdpp. . ..: 3. \hjup. Uniyn-
pulwh gupdwé fupg opplualy b, nppé fnipnpkl hknhnod By [UZRR): Uy
pugunpnipyulp « Jnpkpl wpinwhwpnkn: punn unynpulpul dhoppinuly Al
wpnwhuyunnyantly [FZLRR], «2. Suwihwl, unynpuluil, wiwpdlp: Cupnt
Unphp juouptp» [2PR]: Tl — ghipu.” Stampfe punhg (<stampo — hmullhphh‘
[bpp, ppnod): Cun huybpbl puguunpuljut pupwpuilbph’ «1. Qapdpp. ..

2. Zpdluplh waniap fpog Q&]zp : 3. thhup. Qwwpuwuwnp ophlwd, lnpul])uz—
plwn, nppli fnipnpkl Aknbnid Zufwiu[nuf Ly [d2LER]: Unwtnupwn — wq).
standart — Yuynib (huby: «1. 2plk pubh buni, oppld. .. .: 3. hjup. Cwpniinug
[plinjng dpophluulnupnil, whhnihnfu ' twojwé ni dpophluuly puid, gwplnlz
wpwpuwpkn: h pputp vnwinupn funupbp bu....» [UZER]: Uhok - $p.
clichte’ (thup. wlpiphwwn Yphifws pwpniwghl I}ulp&ulés wpunwhwynnip-
mb): 2. thjup. bphphunn Iphbgws swppniughl pupdwé puk: Upabp hok
nupdwd junuptp Lu...» [ULZPP] Yunuuwwp - hntwpkl' «nwmph hugnbuy -
puiggu punhg, Ypluwly dip qulqunhulp [ZUR]: Cun pumulpulhul]bh wnjuy-
Ukph’ muh hbthg wwup hdwuwn' «1. Loy, nphg hwbnod ko &b up wyy in-
pny dnykinn jud YEpupnunpkn: hudwp. .. > bz Mpkpnpn hnpowpbpo-
Gl Bywhwlnipudp gnpswdynd E npuybu ghwwpwn’ «Lagniéfwd ungnpu-
Jwh Gund Jubnbwlwh pupdwé opplual db ' uniy, nphl fnipnpkl hknhnod
Liv*:

Ujuhwjn E, np wyu pnnp mkpdhuttpp (kqqupwbwlut tpwbwlnipjudp,
npp hhdtqws b gpuig wnwdbjuwybu tpypoppujubt-thnjuwpkpuju h-
dwuntbnh Jpw, wpunwhwjnnmd bt hwujuguljub tnyh pndwunuynipniup:
Zkwnwbwpwp mbpdhth ptnpnipniip pun bnipyut nith Wuydwbwlwb tyw-
twlnipnil, pwtth np gpulp wquun puppudwtt hwpwpbkpnipyut Uke quiidng
wnwppkpuljubp Gu:

Utkquunid hupghtt wdkuhg hwiquuwtnptt wunpunupdtb] b 1kquput
[r. Cuniugp: Swynp, ntuntdbwuhpnnp hutnwl nt dhwipwbwl sh uvwhdw-
unwd wyy mkpdhuubph ywbwlnipniup b sh &2gpunid nputg gnpéwdnipjul

4+ Apugbu whpdht gnpswnymd E wb llummglhubpul]hh Equpwiinipyut Uky, puyg wykijh hhrl
qnuun (Equputwlut butulmpjudp GULUNUC/Mogens, 1kqUh unnigfuspuhl thunp
why, hppl pununphs nwppbph hknbnqujub pwpp pputg jubnbwnpdus hojuuugwy-
gnipjudp (thnjuhwpupkpnipjundp)» [MTEnpnuymb 2., Zujkpkiughunwljwb pupwpui, Gp., 1987]:
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opowtwlubipp: Puyg (kqupwh punipugpnidubphg upkjh t Bupungpky, np
tw h Yykpon hwljdws t tplinypp wiwbnn wkpdhtibnhg wnwtdtuwgubnt kp-
yniup wnwiiqupn-p b snwdy-p, wowehtip' npuybu pugpuyhti (kqht pln-
pno b ppuljut tpwhwlmpjudp hwuljugnpenty, kphpnpyp’ npu pun gnp-
Swénipjut hwduwpwpbjh jud ny hwbdtwpwupbih mwupptpul: 8nt. Tupe-
juup twppbwnpnipiniup iyt | jpugpuyhtt gnwdyy b jpnupughtt junuwuwp-
ukp wmbpdhttwghtt juywlgnipemitubphtt: Puyg (kqupwip, npuip hwdwpk-
1nY qbEqulijutt yuwwpwuwnh dhunpbp, npnup wjnhynpkt dwubwlgnid B
dwnpkph dbwynpdwipy, wjtntwdktuwguhy sh juwnwupnud guuuupgnid b pu-
Jupupynud k Qqunuuupttph» snpu junidp ophttwjukip pdupltny?

Utlp twppwyuwnympinitip ngb) kup Junuwuwp mkpdhtht, twfu’ np hp
hwujugulub bywbwlnpudp («ugniiws undnpujwh jud juintulju
nupdws ophiwly Al tinip, npht .... hknlnud kus) wnfkjh dnn k putwpldng
{Equljut hpnnmipjubp, wjuhpt nkpdhuh pojuiqulnpemniiap hudwgu-
wwujuwinid E hwulugnipjuip, b kppnpy hppl htwgnigl thnfuwnnipyni '’
wtt wybph £ dnydws huykpkuh punwjhtt juquht b hp higniaujut btjupug-
nny wybkih ubkppuotwly b huybpktih wpunuwuwbwlwb hwdwlwupght, pub
Uniu thnjuwnju) b onwpwpwtt mkpdhutbpp: Skpdhttughtt towbwynipjudp
gnpéwskihu qug kup wntnd punh puguunpnipjut Uke wjuwnplynn «fnipn-
phiy hEwnbkni, phpophiwullni, Guwlybni puguuwlut kpwtg niikgnn
hdwuwnubpp, pwtth np wju nppunud pputg gnpswdnipniip opjkjnhynpkl
sh pimtpugpynud idwi hwnluithpbtpny (wyn dwuht’ winnply):

9. Ununndwpnyp jpugpuyhtt (kqynid gopsunpynny qEqujui unwb-
nupnikpps pulikjhu huwbgmd b kqpujugnipul, puwn nph’ (pugpuyhi 1hq-
Ynud gnpéwnnpyny «unwbnupup» hp dbe wntmd E Epynt Jupgh, wjuytu
UnsJwd, Eupwunwinupnibp «qinhwimp unwigupnibpy & qpugpughi
unwunupuitp»: Unwehutbpp, pun wyn mbunipjub, JEpupkpnud Bu twb
1kquh gnpdwndwb djniu ninpunbbkphtt (hpwjwghwnipinil, wntnbkuwghunnipe-
it L) b pun Enipjut wyp ninpuntbphg Bt dnunp gnpénid jpundudheng-
ubp, Epyponppubpp ;pugpuyht (Eqghtt hwnntl] vnwinguputp &b, gnpswn-
Ynud b wyu nnpunud: Ujg mbuwlfubpp thnjububpputhwignidubph dbe G,
dwutunnpuybu’ wpwghbiikpp wnpmp o kphpopyubkph Abudnpdwh hw-
dwp®:

Glukny dkp n}unuﬁlmuhpnqa]ulh wpryniplitphg thnpp-his quipqughting
wju Unnbgnudp  huybpkt 92U (kqymud gnpdwnynn Juynit punwjuuyul-
gnipinibikpnh b junupwjhtt yuwnpuwunh putwdbbnh Jepupbpuy tkplujug-
unud Lup hknlbjuy «cujubdwit»:

5Sk'u Yupyui 8nt., Uplikjwhuwy dwdniyh (kgnit hnjunphpnught opgwunud, Gnp., 2006, ke 212-
213:
6 Sk u Koctomapog B. ., Pycckuit s3bIK Ha raseTHo# monoce, M., 1971, ko 10:
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Lutiunpyyny (kquljut junnygubkpt nt dhwynpubtpp wnwewplnd kup
wijuil) (kqulijwh junuuwwpubkp, npnup hpkug hippht niukt Epynt upgh
npulnpnidip’ phighwinp (Equijuquuwpibp  (hudu bqluub Gugo-
wuwpbbkp) U dbphwibqujunuuwupbtp: Upwehuubkpp juynit wpunwhuwg-
wnnipjnibikp b, npnbg pununphstbpp hwdwpujh hwdwntny gnpswsybtint
htwnbwpny dknp tu phpk) ukpn hwpwpkpulgnipni: Oguugnpsynid ku w-
nopju funupnid jud, wjuytu Ynsgdws, njnpunwghtt nkpunbpnid: Zwdw dw-
Ynpynd B nupdduwéwihtt hwdwljupgnd jud dowlnipuyghtt hkuph Jpu:
Quiquduyhtt hwnnppuljgnipjutt dhongubpnud snitkt Ynulptn qnpéw-
nnuyp: Bplypnpgikpp 22U-ht hwinmly junwwwpibp by, dbiwgnpgnid Bo hw-
nnppuljgujub withpuwdbonnipniubnhg Eubkny, junwupnd b wnwuybjw-
whu Jpuundulub gnpswnnyype, husp tJuqtgunid k uputg tkpugpdwi ghpp:

Zudwiqujub junuwuwpubpp wewybjuybu punpny G Jpnswlut
ymphpht b nukh phdwnhl ks puqiuquimipni: Ywpnn ki Jepupbpby
+ ntnbunipyutp (Manbuuubt Upgulgnipnil, nbnbuwjut wjnhynipjuh
wd, ubpypnidubph hwdwp puptbiyuwun yuydwbtbp, nbnbkunipniiup swpnt-
twlnd E juynit wmg gqpuigly), ¢ hwuwpujuljub-punupuljut jjutpht (pu-
nupulwt dguwdwd, Epuhl quunid), ¢ Uhpwqquyhtt nhjwbmghnulubt hwpw-
pipnipniuitiphtt (Uhonijuyhtt unp uywuebwihp, ghunppuljut wowptnigpe-
jnit, Uhtiugh jadph hwdwbwhiwquhtbp, £hbupjut hwdwdwyimghp), ¢ nwg-
dwpwnupwlut hpuhdwlht (pwquuljut hwwnntl] gnpénnnipniuutp, uwh-
dwtwmquuniut bt vwhdwbwgsdwt hwtdtwdnnny, huytjuyhtt hnpupnid,
nuquupunupulub yeiptwpuwy, nwquuljub tnp bujujughw), ¢ §nruwlgu-
Jut gonpéniubmpjuin (287 qpuubiyuly, £N jdpwlgnipnil, thpyniuwlgu-
Jwt jutunhpubp), ¢ Yppuuit hwdwljupghtt (wjugbdhwljut punup, Yppw-
Jut unp swihnpnohsubp), ¢ wppupunpuunmpuiup b wehwuwpwly hpuygu-
Jwt npnpunht (uwhdwbwugpujut tnpd, dwpgnt hpwdniupukp, gunulut
hudwljupg), ¢ wmbkntjunulijuwt nkutunnghwtbphtt (unghwjuwubh gubg,
hwdwlwpgsujhtt Juyp, LEunpnuwhtt hwughk) b: Upwtg gnpdwsdnipiniup,
Jwphkih t wulk), hujwuwpuybu pinpny b wb npnpuughi (kqgniikpht' hpu-
Juputwlul, ntnbuwghnului, phjwbtughnuub, wjugbdhwuljwt qpug-
nnLpnLl, punupwughunwlu gpuljuinipintl, Yppujui-dpulnipughtt thuu-
wnwpnphp, opkupttp nt swthnpnohsubp b

Uju ymipkph htnhtiyp Yupng b huk bwb nju) nppuh dwubwgbknp
hpu]upwlp, nbnkuwgbnp, pdholp, wpybunwghknp b Uyuhlipt wynyhuh
Juynit juywlhgnipnibibpp poi 22U 1kqyh punwjhtt juquh pununphy sk:
Punpnomid b wyy (Egnit wyjipwiny, nppwting hpwywpwlynid jud putwnpy-
Ynud Eu hwnnpnulgnipjut vhongubpnid: Muydwtwynpjus phdwnhluny
fud yniph dwipuyhtt hwnlubhobtpny gnpswsymd ki twl hwunnprul-
gnipjult Uhgngubtinh 1kqynid: Ujunkn npuibp wnwybjuwbu Ynsdws Eu ndwyn-
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phnt hwdwwywunwuhmt dwutwghnuljutt mbpunp: bpuljuwbwugunid Eu
ouwn npnowljh qnpswnnypibp. yuwonnbwlwi ndnid btywunnid tu junuph
Junnighly (huknit, hunwlnipnit b wdpnnowlwbnipnit Et hwnnppnid
wuownntwlwh mkpunh: Ll npny Junwhnipnit o thpplynid mbkpunh w-
Juinuljuunipjut, wthnthnhbihnipjut hhipny: Uywhnynid tu twb junuph
wuwonntwluwinipiniit nt hwinhuwynpnipniip: Fhnwujutt pnupnid tywu-
nnid ki mbinkjuwnynipjut wpug hwnnppdwip b phljuydwip: Ogunid Eu hk-
nhtwlhtt hwdwpnw b ubnd punipwgpbint Eplnypenp:

Utnhubqiuljunuuyupp punwluyulgulul juynit dhwynp £ qupd-
jap punuunhsubph  hdwuwnmuwht-funniguspuyhtt ubpnnwdnidubpny: Cu-
pnidws E npup wowdbjuybu Jhpwugply 22U (Eqht: P viwppbpnipmnil
twhunpnh gnpswsynud E ghpuquitguuybu nknkjundulub wkpunbkpnd b
pugunuybu jpugpnnubph Ynnuhg: ith hwnnpnnn tkpgopénipjut wykh
Ukd nid, pwt tjupugpuljut junupp: Skpunp Junnigynid k ubnd, hwljhpd.
wnbntynypn dbwltpuyynid £ wpwg, thnjuwbgymd £ wpwg, wpwg payupynud
E juupubh Ynnuhg: 6 htinhtwlp, U oguuuuntpp tuybu fubuynid Ba abip-
ghw nt duwdwbwl): Lwb htwpwynpmipnit Eu nubkind uny yunuwwupuk-
nny wpdwquupkint b hwnnppuljgytnt hpup htn: Munwhwljub sk, np db-
nhujunuuwwupp wybkih hwdwh gnpdwdynid k mntjunjuljubt dubuptpnud:
Uw h dbtpgn (Equljub junuwwp E nph dbg htinhtwlp wkqunpmd £ hp
pnilt wubhpp: Unwig wuinpuunh (kqluljui junuuyupibph wihiup b w-
pug U gpugbn yuwnpuwuwnb] ninkjuwnynipnit b, pugphwipuytu, hwnnp-
nuunjulub yniphp:

Liqujunuuyuputph hwdwpwlh gnpéwénipmniip yuydwiwynpyws &
wpunwkquiuib b (kqquljut dh pupp gnpénuttpny:

Upunukqujub gnpénuutp. hwuwpwluwlw Jyjuiuph whtwhwnby qup-
quignuup b thnthnjunipjniuibipp unhynid Bt wpuq b jupd wpdwuqupknt h-
punupdnipniiubpht: vnupwjhtt putwdbibpny junuuyupujiugynd E nk-
nkjwwnynipjui nidtn hnupp:

LEqumu-dwinuyhtt gnpénuukp. jpwgpnnn phy swuptp E gnpswunpnid dhw-
Yhpynudubkpnh hwdwp, oquybny wpnkt ywwnpwuwnh junupwjhtt junnyguk-
phg ninbkunid E dwnph Hukpghwi: Yunuuwpp hunnpomd E twl npnowljh
wpunwhuynsuljutnipnit. junupp punumd E wydth gynippuuy, dwwnskih b
uwhniti:

Cwwn hpdtwynp E nniu hbwnnwgnuinnh punpnonudp 22U (hqynid junw-
wupttph Abunpdwt yuwndwnutph b pputg gnpswnwljubt ipywwlnipjut
Ykpupbpuy. «Lpugpmpniip npubu wpnugpoipgni, hnupughs b Lpug-
poipyniip npubu Swownipyniikph nnpun, Gngybu wkpuntph hnupwg-
Suyghtt (hnupwyjhtl) thnjuwtignid k juwpwuht: Uh junupny, quiuqubuyhtt wip-
nunpmpnt’ quiqusughlt wwhwiewplh hudwp: Gph wikh whqud hiy-
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np ophghtiw pul unkindih, wuyyw wewehtt hippht' dudwiwlp punjwpup sh
1huh (Unrutbpt wnwy Yuugukl, ptpph hwdwpp Yqw myuput, Eptph dw-
dwiwlp pug Ypnngh), kpiypnpy hwinhuwnbup sh wpdwqubph tnpnipyu-
un: Skntjuwnynipjut hnuph Uk juwpwp l‘qhmp E juy Ynndunpnoyp, wyy ny
pt 1nwsh punwjuwnkp b gwbpkp gnpéwnnh hwutbknt hwdwp wjwbqupnn-
npkt jurnigws nbpunh hdwuwnhi: - ... Uju tygquuulh gnpstwljutt hpw-
gnuidp  (wpuwquuunhluwi) wpwowgunmud b jpugpnnuljumb Wnipbph dukph
nbnbtunud b vnwbinupuwugnid»:

Yunuuwuwuptbpp (kquijut juynit Jhuynptp b Fuyg qu hwpwpkpu-
Jut k. tnp dudwbwljutpp sunud b unp junuuwpbbp:

Onihnjumipjut i Gupwplyynid hsybu hwdw kqujunuuywnputpp, wjb-
whu b dbnhubquijunuuupubpp: Unwehuubtph thnthnjunipiniup ghpw-
quiiguyybu yuytwiunpyus b upnubqluijub qgnpsnbubpm] hwuwpulju-
Juwu-punupwlwi Jjutph thnthnjunipniuutp, ntnbunipjut spownupdw;ht
qupqugnidutp, nuqUupunupujub hpuwyhdwl, vhpwqquyhtt hwpwpbpnipe-
miuttp b Zwdbdwwnnipjut hwdwp pipktp junphpnughtt b hEnpunphpnuyghtt
dudwbwmljubinhtt pinpny gnpbundwt puguubkup Ukh-tplnt ninpnh ykpupk-
nnn (Equiub junuuwwptbp: Uuybu:

Nuquuljub Yjuip.

lunphpuyht opowts  dppnijuypli pluninp hpphn, pwquwonuyhl fgnpy,
qhtynpulymll ppwlhg dppnwphqih ndbp, hpphrudpontyuyhl qkbp, hd-
wkphuyhquh wgplkupw, dupunulul wbhnupnn puohip, unybnwlul huma-
wwhs ghlnjuué nidkp, hlykphughqup vywuan/npblp, UUZU qhlyjwus nidbp,
Jrwqugnippul pkijupughu;

htwjunphpnuyptt opowh  vwhdwinugddwmi hwidiudngny, URU-Gkph
hupdwldwlb Eapuplll;, onpuunhbgbpuwlub nidkp, gnpplkph huylbjuyhls hkwn-
puwonid, ykdpkph 9-p Epwlngd hwdwduylinughp, pnivwlwl pununuwauh
nidlp, nuquulpul hunnnil gnpéngnipinibbkp, winfinwbgnippul gnnp, pua-
nunnipjul opwlupg, punuwnnipiul pusdbpnll, U ghunppulwl winwpk-
[npinl, huy-wgppkowiulwl vwhdwih nmuppkp hunngwsakp:

Usluwunwipuyghtt gnpéniubmpynil, mbnbuwut hwpwptpmpniuubp.

lunphpyught spowlt' wopnmnwipughli hkppuhnfu, Enpuypulmb dnpn-
Ympphbph whpnupnn pupkludnipinil, hupyusughl swlunn, unghuygpuina-
il Upgnijp, hnfuwighl npnop huppnpibkphl, wjwhikph junnwpnid b gk-
pujunmupnid, hwupgusughl hbppunanf, hhqudjulh hupjuwduyhl uwupph,
uppiunnuiiiph JEnbpul, hnpnuighl npno, §njunlinkuayhi pnilu;

hkwnjunphpnuyht opowlt’ anp phghku Spughp, whdunllkn Juplkp, Elhw-
vnwhwpyh Jepunupd, Jupluyhl [Ebuwgpnientl, wuwpunbwlwi Epliuinp

7 TpersikoB B., Kak crats 3HamennTuM xypHanucrom, M., 2004, c. 263.
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Yunwhbginid F, wihunnnyg oqunuugnnpdnid, Gknmpnbwlwl publ, nhnkuw-
ywpnn nidkp, BRICS-h winun/ Eplphkp, uijkjugyus wpdbph hupl:

Zuuupuljulwi-pungupuljwi Yubp quyuhwpumuwlut jugwuwp-
ukp.

lunphpyuyhtt opowlt’ frmwnuwy hunfwgnpéulgnipinil, wopiunnun/np dn-
nnypph hwppwbwl, unghuyhunmwluwi hwupwpbpnipmnibblp, wohiuumwyng
puuwlwpg, UUSY [hinnhndh pugpmipmh winud, Epwgnyi fnphnipn,
Jhlnnhndph pupunniqup, dwppu-jEahlyul qupunpwpwnunyenil, puuk-
phugpunwlml wgnbupw, unghuyhunwlul huypkiahp, hugunnipyul b un-
ghwjhqup dudpwp, hbquudjmlp snpu niwpnid, hnpuubghl ppng, spelnd buw-
fnuquih, unghuypunwluwl hwdwlbgnippul Jubnibakp;

hkwnunphpnuyht spowlt' pupwpwlwml [niuwlgnipnibbkp, wepkgnipub
qupéwlpuybkp, phgphdnippul Juppughéd, phpphdughp $gpulghw, wpunw-
vwhdwlywl pphwbuun/npdudp gonpdwluylbp, pug hwuwpwlngenil, Ug-
quyhl dngny, Jupsunybnp wiunnulugd, hudugiph pkluwgup, wignmb-
gnipjull inphpnh pwupnnigup, punupughwluwi huuwpulnipint, 90U
hwhnupup:

Swppbpnipnitubptt witwent Eu: Phupyl, wpwbdhtt junuuwwupbbp wb-
huntuwthtjhnpbt gnpswéyty Eu plnt opowthnybpnid b: Fpwbp wybjh owwn
piphwbpulwb tywhulmpudp dhunpibp b, huswbu' ppwbwbughly k-
puwhulnnnipinil, ubkpunn hunfwgnpSwlgnipinil, hwuwpmululuml hupuph-
poipinihihp, uwwnwghinyyniabbph  dpguyugp, wdkhoppu  wofuunnuip
wnwhly, whnp/npkl Jwululgl;, vwnp wuwnbpugd, pupdp wpgndunfk-
wnipynil, dpowgquyhl [nubp, Jupd pnipkp, whynwignippul Epuofuhpbbn
L B nu puwljut k, pwh np hwuwpwluwi Jupgh tnyuhull wpdunw-
Jut, opownupduyhtt thnthnjunipjub nhwypnid k) hwipwght Yyubuph b dubw-
Juty wpunwphtt wphowuphh hbn juydws sun o1 pwn Ynndbp nt hwpwpk-
poippniubbp dund Bu gphphk wthnthnfu, hbnbwwybu withnihnp tu dund
twl npuig (kquiwubt wpunnwhwynnipjubt dhongubpp:

Yupnmigyubpuyhtt b pnwinuljuyhtt qquih thnhnpjmipniuttp G Ypbg
htanfunphpuyhtt ppowitth Q2U hqujunuwwpitpp wupdwbu]npyus db-
nhunuownh gnpswnwljul b junnigquspuyht thnthnpunipiniutpny: Lupuht
nunjudhongutnh (kquljut junuwwputph («Ukp wpunwhwuwnhpughb
pnpwihgutpp hunnpnmud Gy, «Uwuwuuguljut htbnpdughugh b wypnwyw-
gquunujh dhongukp», «Pusybu hwnnpymd E SUUU-p», «buswytiu Ukq wnbnk-
Jwgpht hulwyunuupow  dupdhubphgy) thnpuwpkt’ hnjunphprught
opowth Uknhwuhongubpp Yuquly b oppwwinnipub dke tu npt) tnp Junw-
wupubp («Cun dbp miubgus hwjwuwnh mbnblnipemniatbph», «Cun dkp wnp-
mipbph», «Ukp wnpnipubpp huyninid s, «Cuwn npny inipkph», «Zwduunp
wnpnipubnhg huynuh b qupdbp, «busyhu dkq huyntkg UL unubwlp»):
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ElEjupnuughtt b ungguugujhtt dhongutipnid unynpuljut Eu wbkih junuwy-
guljwl Junnygubpt nt junuwwpbtpp «Cun onnid jupi]ws (hwjwuinh)
mipkph», «bupimipniup spuguhwynws wnpmnipp hwynund by, «Uju dwuht
Inwugpnnutph htwn qpoygnd wuly k..o, «Unipl wdpnnompjudp Jupnpugtp
puophtwl] Juypnid», «Uykih qun hwjntl) thtp, np...», «Pusybu wbkih Jun
qphy Ehtp...», «Skuwiympp b nuuwilupibpp unnpl, «Skuwbyniph ot -
uwblupubpp pun ..~h, «Swpustp ppuuniugnd b, «Cwbpudwubbpp’
phs wug»: Fpwtp hwdwh wdpnpouljut bwpwnuunipniuttp b, dh mbuwly
nbntjunjuiut kqqujunuuupttp, np UER-tpint punh thnthnpunipjudp
Jwphkih £ wkqunpt) tngbwpbnge mpkpnud, hisybu' «Unwehtl twjuwquhh
dwinijh funubulh thnuwbgdudp onipe bplne dwd wbws qponygh plhpwug-
pmid hwiquuwunpku putwplyl) Eu hwy-hpwbwfubt puptjudnipjut wd-
puyundul, mbtntuwlut b owlnipwihtt hwpupbpmipniuubnh npugdwt,
huswbu twl wwpwswopowtiuyghtt whyunuignipjutt b hwunnppulgnipjut
Swbwuyuphtbph wijpwthwb gnpéniubnipjut wywhnydwbt n qupqugdut
hughpttpp» (news.am, 16.01.2024). vw Junuuwuwnp L, np wtbpwt thnthnjunip-
miuttpny Yupkih E«apnuybiur gnpdush:

Liquljunuuupp nupdl) £ dbiphwjununyph wipwdwibih duu: Ujunby
Junuuywpp tnyupw LS wthpudbownnipnit k, npput wpurnwhwjnsudhon-
g

Yuynit punwljuyuwlgnipniubph b (kqujut junuuwwputph dhot vh
wnbtuwl dhowulju) ghpp i gpuynid ywwnpwuwnh junupwihtt pwbwdbbpp:
Qputp tnytybu Uk swthny hipnwginid b hwnnppuljgdwt gnpépupwugp:
Uy htightwlukp gpuig wadwunud b grnudyy: Ungnid b twl janupwghtt uw-
nuuupubp: Funtp b pupwljuwwlgnipnitutp i, npntp, h wwuppbpnipmniu
twpunpnubph, yuwliwu qqunit Eu hwuwpuwljujui-punupulut b wy jup-
qh thnthnjunipnitittiph hwinby: Ywunwpnud b unul) juyuwlguljub nkp. ni-
ukt wpwybpuytu nmkpunujuqiulut tywbwynipnit. juynud kb junupw-
jht vhundnpibp twhunguumpnih, wwuppbpnipmii: Zunml ko gnpswnw-
Jwl pnnp ngbphtl’ pugupmpudp ginuplbunwluih, npp hwulwbwgh
wuwngwnbtpny sh pigniind junwuwpibp: Ujugbu’

qhinwlywh n& Aplbuninpijd nkuwlkn F wknp F ajunky wh, gulou
Juiplhnp sF il hEnlyuy thwunwplp, sEip pugupnid, nipugnunfi uyl B gh-
nwlwl gnulwinipyul Uk panpniiywé F hwduply, unwgywd wpnniipbbpn
Yhuynid kb, Ukq wjljh hwdngps Epynid, Enwés thwumnbphi upbih Fufbpug-
aky, Ukp phunwuplinidikpny, pun Jkp Ahnugnunnipyul wpnniapakph;

lunuwlygulwh n& pif junpple hundnguundp, sunpwiund bpky, nipwugpnipmnil
nupdpkp, nnwyun/npnient i niaby, huunnugué b, jupp pkq pis b/ wunid, sh
pugunynid, bugkp hbs b wumd, sbd Jwulwénid, wwpg Eplod B Eu Fo
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Jupshphl B, pnt juy ghnku, wukd wl, Jp pul B wukd, dhownl wuws, ni-
punfp jupp hls bl wunud;

wwownnbwlwh n& hwpl bip hudwpnid hhokgiky, hpudp phgnibkng, hw-
vwduyl hwuwnmunnyws Jupgh, §hg GEpluyughnid Eap, Ingdkpp wuwpunan/np-
Ynud Bl qquhwile I opyky, ppunniip Funnaypu wubyng, umnyun/npnijeini il uyii-
whuhl E, hwipl Enwé Qpunndiakpp junwpkinig hkwunn, kg hwonnykg uup-
qly, hwdunnkn npnonidikp:

bhupyk, nputugnd Juphbih £ wpwbdbuwgul) ophttmyubkp, npnip wnwyby
hwwnnil] tu ndtphg dEhht jud djntuhb. hunnwly vwhdw nddup k qék), b npu
wlhpwdtpnmpiniut ) punn Enipjubt shu: Lkppwthwignidubpp phwljub B
dudwbtiwl wp dudwbwl thnjuynd E twl gppuwig gnpswbnipjut hwdwhw-
Jwunipniup, npp Uh wnpwudht puunipjut wnwuplw b Mupquubu whwnp L
wpdwtwqpb], np junupwjhtt junuuwwptbpp wuthnpuwphubh wwppkp B
nbpunuluqumpub Uke: Unwig npuilg wupquubu sh jupnn Junmgyhy
hunupp, nw (huh wyuwowmntwlwb, ghnmwliwb pt hpuywpwwpnuwlu:
Uhuyu whwp k hhob], np guwijugus pun jud punujuyuljgnipnit, dht-
unyb hwdwwnbpuinnid hwdwhuyh Yplhudtny, upny k Jepusyt) wuthwplh
ownwduh:

Liquljut junuuwpp dknhwjununyph juptop b wihnwphubh pw-
nunph

Yunuwuwph Jwd junupwjhtt pwbwdbh wthwplh gnpdwénipmitpn Yud
yntnulnidp kbuybu pnyugunid £ junuph nLd]}, I}ulpZ\TleI wytt Uhophtiwl) nt
wihpuynup, hisyhu htnbyuy nhypbpmu’ «dhghpnnn wefudfbhuph-Ew-
Hflpumglik— (Ll punhwinip wndwudp fuplpp-Faeekzap Ubp Epipnud jugw-

gwd wdkl ...» (lin.am; 05.07.2012), «Lhunap-prbkinyny wb-habiqubuiippan
hwdwpnpkl oppwttwpnipjut Uk L wwhynid 22 YAUU twjuwpupnipju

«Pupdpwgnyt Yppnipjub b ghnimipjut dwuhb» ...» (facebook; 22.12.2020),
«Uju wwhht hhdtwljuind dbpkuwbbpp whgunud ki Lwpuh wbhgulbunnd.
saplanp-E-iskp-np nunhpubpp wnwewgl) ko mdtnugyws Jipwhulnnnipjui
Jud huljnnnipjub ....» (tert.am; 12.06.2023), «Phsupkawanrdkl wwlpnipphg-
Up wngny-wnsny sh (hunid: Uhowugpp welwnph hwdwn sk, dhaswigpp (>puw)
nipphuyh htwpwynpnipniut £ hpwljwbwgubint....» (azg.am; 09.03.2024):
«Utp, fwplpEwuky huul) tup Ukp tyuwnwlubpht...» (lin.am; 28.10.2024),
“ookp-btap Inphipn Lupwtnutt nith tpkp wswhwhwu Epkluw, huy
wnpphowtiwlu ghipnipjut pupwgpnid Sksh htwnbiwupny uinwghy k Ynnnuly-
phpb llnmeulésp» (Yerk1r am; 29.12. 2021) «%ﬂ—h—p—h—bﬂ&h—p—ﬁﬂﬂhﬁ?—&rﬂiﬁﬁh—@w—
ﬁm%}mhﬁﬁkh—hm]llwllmh pmqulpuﬂ.luﬂmqa]ulh thg lw bbmlmqwéjwlmpbiz thnp-
anud E (Intuwunnwttht thnjuwphut) GU-ny» (7or.am; 13.07.2025):
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Zunnpnnn b ubkpgnpénn (kquuwupptiph hwdwnbtny gnpswsnipynii: Lg-
Juiut junuuwuwpubpp, hsyhku wnbkuwbp, dknhwnbkpunnid junwpnd B
wnwybjuylu nintjunjuljut gnpbwnnyp, wjuytu, hsyku punjuljut
punwyuwpp: puip dwutwghnwljut qpuljuinipjut ke pugniidws k
wjwubk] hunnpnynn (kqquunuppbp: Uknhwibqnit wnwnnpku oqunynid E wyy
Eqquuuppbph mbintjunyuijut htwpwynpnipnitubphg: Uwugt wnpw-
uny sh vwhdwbwhwlynd: Fpwbp hwdwp gniquljgynid th quwhwwnnnu-
Jwi-wpnuhwjnswlub dhengkph' tkpgnpsénn wwppbph htn: Q20 (kqmb
mipwhwwinny £ ny dhwyt Upniu ponp ndtpht pinpny junuuupbbtph wowybyp
jud wulwu gnpswnpnipjudp, wjjh bpwiny, np hwennnipjudp hwdwnk-
nnud £ junuuupp b wpunwhwjnswdhongn:

Zunnpnnn b bkpgnpdnn nmuppkph hwdwnbn gnpdwsdnipiniip 22U 1kqyh
wnwigpuyhtt hwmnljwhoutphg k:

Bpt wjuinuljut guuwlupgnidubpnid npup nhnynd Eu npyku qop-
Swnwljul mnwtdht skpuinkp, wmyw dknhwnbpunnid wyn muppkpp hwdwlg-
Unud ' unbnstin] vhwdudwbwy b wknkunynipmnit thnjuwignn, b po-
ptipgnnhtt Jud ghnnnht ningnpynn hwnnpugpnipynit: Zwnnponn (Equu-
nwppipp wywhnynd Bu thwuwnbph, hpugupdnipnitubph tkpjuyugnid,
utpgnpénnubpp ninndusd L pupkpgnnh qquyupwuttphi, Jepupkpdniuph,
Udnwsnnnipjulp, Juiph Jpw wqnbnil: dpuip hwdwh hwdwgpymd &
unbnstiny pnnuplwsd pupngswljub, Ynnuunpnony jud hniquljubt wqpk-
gnipjudp pnjuinunipni: Uynuhuhtt jupnn khub), ophiuy,

o nkgklunmlmppul JEhwpwinfné dunmgnudp «2M-hg hkinugwus 2mjhy
Unuquput nt Zulnp Unjuiyuwip bpkl hpwwywpwltghtt hpkig Fmpulu—
ntnd UUU Yniuwlgnipjut Jupsnipjutt npnonidp, hwdwdwj nph hphug
Jupsuybnh phjtwsénit «Lntuwynp Zwjwunwy §niuwljgnipjut bwpiwquh
Enunt Uwpnipjwtt b (=> hwgnppnny wupp). UUUY-n Ju-puiy E qunud» (=>
bkpgnpénn unupp) (hraparak.am; 17.05.2025): «Gpkp wdhu whpbnpdke phwlw-
pwuh qutipp Wugnud tu (=> hwpnppnn wwpp): Uhush nDLp Jhwuth wuywnpd
gnujph quwtlynudp» (=> d&pgnpénng wnwpp) (168.am; 18.05.2025);

o wkpunmd hkphlnuluyhi b ngpy junuph jupnignidp «GUL whinpwup-
wnniqup Uwpyn (kniphnt pwpwp opp hinwinuwqpnyg b nitikgl hp pniuwu-
wnwbigh gnpdpllytp Ukpgly Lwypnh htn' yhpoht putiuygnipynt tlikph Jtpuw-
phpyw) nbnbynipmnit vnwbwnt tyuwwnwlny (=> hwgnppnn wwpp). «Ukup
hunuby Bup wdkbwwnwppbp pwubph dwuhi, — CBS News-ht nwsé hwpgu-
qpoygnid wuky E (kniphntt: — Bu niqnud Eh pdwtwy) ipw Jupsdhpp, ph hyybu
ki wugk) tpkjdw puwtwygnipniutpp: putp dudwbwlh gnip quunbnd sk
tntip» (=> bEpgnpénn wwpp) (news.am; 18.05.2025); ‘

o wkpbluwnywlwb Junwuuph Jke GEkpgnpénng wnwpph bEpdniénidp
«NMuihunwip dwjhuh 10-h Zuguunwh hwpdwsutphg htwn punwghnpkia
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wusnid bp (=> bkpgnpényg wwpp. phpgénidp 8ni. U.) UUL-ht dhowdwnky»
(news.am; 17.05.2025): «@thpwuh hwy nuunh hwdtwjudph twhiwquh buwly
8niiwmbbuyulh wpdwqubpl) E Uhtw Zuynppubh’ hpubwhwybpht nigndws
Yhpuwnpuiiphti’ tpkyny (=> hwgnpnnn nwpp). «wjuunwith weweht snehlyp
Jhpunuoeunid b gnpswpwught nhppbp» (=> Gépgnpénn wnwpp)» (yerkir.am;
21.05.2025):

Liqlupuwbwlul whuwilymihg hunnppugpmpniip wupquubu «hn-
Tuwlignid E unupy, thwuwnwgh wyl Ypnud E tkpgnpénn muppp hwunuwnbjng
Jud ptpnunplny Jupshp: Gpypnpy pudhup jupnn b skqnp plwy, vwlfuyh
hpwwunid ninnnpynid £ quwhwnnnuljut ptjuydwi:

dudwtwulhg 22U-u gplpbk snith «dwpnip wnkntjunduluiy guon.
pojnp hwunnppnudubpp hpwjwinud wqpbne thnpdkp b, b (Egnit punind
wyn wqpbgnipjut gnpshpp. hwdwintn gnpbwsénipjniup hwbgkgunid k «pn-
nupyyuwsé ukpgnpsdwi» gnpshpwljuquh: Tw wpynibwdbn L, Epp btyunwuly
niih wnbknkjugubnt b qgniowgubint, puyg Jupny E twb dwihwynijjunhy
punype Ypky plpbpgnnht npudwnpbing ny ph thwunbp, wy) juiwy dnws-
Jus dkjuwpwunipniubp: Ujuop dknhwgpughwnipiniup twb tpywbwlnud
Jupnpubwy mwpplpl] nknijunujut skpnkpp, quiwquil] hwunbpp
guwhwwnwluutbphg, b pdpeul), pt Epp L (kgnit Swnwynid hwunnpydwt b
kpp wqnbint bupunwlhi:

Zunnpnnn b tkpgnpénn (kquunupptph hwdwnbkn gnpéwsnipniup ndw-
Juwt Juplnp htwpp L twb dEpniswjut hnpdwsubtpnud: Zwunnpnnn (Equ-
wnwppbpp wju ghypnid gnyg Eu vnwhu Wniph hhdbwlwbh wnwbgpn, ukpw-
nnud kb thwuwnwgh ndjujkp: Zwunnpnnn (kquljut dhgngutp tu skqnp pu-
nwwwowpp, mkpdhtwpwinipiniup, pykpp, ninklgnn punkpp, wupg, wnknk-
Jutpwjhtt twpjpwnwunipniuubpp, wuppbkpnipjut jupd hwngwsubpp, junu-
puhli puwdlibpp Ll Ukpgnpsnnubpp qiwhwnnnuljui wunipmniubp ko
hntnnpuljut hwpg, hniquijut pwpwwywowp, puqiupwpn twpwnuuniye-
jiuubp, nrpwgpuy wwwnlkpubkp, vwljugpnipniuikp, wpnwhwjnywljut dh-
ongubn: dhpniswljub ynipbpnud jujwugnyt (nidnidp wyy Eplnt wwppbpul-
Ukph hwdwdwuimpmip yuwhywityb b Ujugbu «Uqgy wwuppbpupkpph
Judpwghp Z. Udkwnhpjmup hp «Mnwynijhunh ot ppiwfuinh Jepgps adpugpu-
Jut hnpJuénid putwpltny Epgnnuit ppuwluih pulqulpuﬂlulh I}lll[mhllm]’l]}
U, wphwuwpuly, prippuljwl punwpuwlwh hpulubmpmip Ukp hwykphu
wihbnwupp Jubqubgnid L wyy phpun ppujuinipjut ntd, suwn hdnnpka
Jupnnugl] b hudwnbnt] junuuywpp b wpnwhwjnswdhongp. junupuyht
pwtwdlitinh, (kqujunuuwwuph b wprnwhwjnswdhongh tkppuotwly hwdwy-
poipniup tpu nkntjunjuui/Yipnswjut unupp pupdpt) L hub padw-
nup swthny dwwnshih nt ghnupytunwljut: Uhw dh hwndws wyn ny swjw-
nit hnpJwshg. «GY wyu hnnh Yypw wbwluuy swyhwp k 1hubp wyb, husp nmknh



60 FPulplkp Gplimbh huduyuwpubh. Fulwuppnienti

niitiguy ni pupnibwlnd £ wbknh nibbkwy @nipphuwgh gplpl nne tnwpws-
pnud Unwdpnijhg dhtiskt Ubupw, Pquhp b whqud htpundnp Bjughl: Pw-
kg, np punwdkup Uk punupulju gnpshs, hwidhtt 15 dhjhnuwing punuph
punupuy twn Eppbd bdwidonnih, squuih hp hwjwlumpniip wowehlju 2028
p- juyutwhp btwpwquhwlwt punpnipnibttipnd phljuwsnt ukplhuyubw-
|nt, wjuhlipl’ wuwywpkq Jupnu gnpsnn bwpuquhh phd, wyw wdpaun-
unipjnitip, Ynnniyghnt punyph dknuppuipny jupdtkg wjipwt wpwg, np-
pwl Jupynd k... Zujwunwinid: Uwpyp dbppuludtg dupunh 19-h wnw-
Ynwnjuly, hp nwbp, whdudwyny, nphg htinnn ndjup skp Yupp owpnibwlty un-
pulinp Jupyusdplbtpnyd b Ynpniygghnt ujebdwibp, b «ahwupbysulwis fug-
dwlkpunipintutph $httwbuwynpnid, b wyb: ... @nipphugh tdwl pwquho-
lnwinpyudp nEufupdnn hwplwi mbkbwm ghygpnd oy kup wikgn
Uklp: Mpwunupup’ pwwn phy pui: Puyg qniuk Jupnn kip, ghp wndudw-
twl), hpwdwpyby skpstipnit phywiwghwnnipniuhg, dvununnipyut yuydw-
twghp», «Uwpqupujh Juunipg» b twdwbt puunwpupwtmpiniuttphg, b
quuun]npp’ gmipgmpuy ne ghtik) Ukp pubalp b, dhwdwdwbul, yuhwyuihy
Qnidphh nwqUupwuquyh Ypu thonthnnugnn gpnop» (azg.ar‘n; 28.03.2025):

Ukpgnpénn wmwppp Jupnn b jpul] bwb tbpuupuws puptuws. hufjw-
nnynn tqpbphg Ukyp hy-np tpinyph jud hpnguipyut thpulju wpnwhuy-
wnipjnitt E npp wljtwplynud E: Ophtiwl) «QJwsknhg pupdp Yu ghphukph
pupdpugudwt hwipg» (hraparak.am; 18.03.25). opkip wnwy 22 upswytinp hwt-
ntu bp Bt hp uunpuunws djustnh «gnjuqnny»: Uknhwdhongubipp wudk-
twwnwppbp dAukpny wunpunupdw Eplinygpht: dputghg Ukl b wju ukpw-
Juydws wiunpunupdmdu tp: Uk wy) ophtiwmyy. 22 Jupsuwybin Gwphlyup
hnyhuh Jbpobiphtt Uppwy dkljukg dwubwyghnt pimpyub b opowlju Uhgw-
Juyph yuownyuwinipyuip tdhpwsd dhpwqquihtt hwdwdnnnght: Fuyg Jup-
syt Ukluk) kp ny ph dkuwly, wy) Yung b Ypunubp nuintp htin, dh pub, h-
sp hwdwh £ wind dhouyjinnujutt hwinhwynudubph jud wpnuwuwhdwiyub
wygkph dudwbwly, b htyp, vwljuyl, pnjnpnyht b dhwbowtiwl sh pugniuynid
huy hwipnipjut Ynnuhg: Gy whw htnniuwnwpugpnnp wyg wygh Jepupbpyug
nbnkjunynipniup juqunid £ hbnbjw) YEpy. «Ujpwjh wqquyht tpgbp juk-
1nig htnn Jupswytnp jud pinnwithpp Uwidtpny hwbquuuduyp | dkyuk,
npuntn Quohiywup hwinhwl) E (ntuwunwbh qupswytnp htins (5-pn whp;
24.07.2025). pungddws punh gnpswdnipjudp jpugpnnp wpnwhuwjnnid £ hp
(wub) t pk hwipmpjui npnowlh skpunbph) «abtipupniygy dunnnuljub Yk-
pupkpuniupp Eplinyph tjundwdp. pynid L, pk unynpuljul, nknkjubpught
wwtwlnipjudp L gnpswddusd punp, puyg wyt hwughwnhpnep thnpuwugnid k
<pUyhghnn qghwhwwnuui»: Ujuyhuh (kqulijubt junnigusputptt hpkig
punypeny unbnénid ki Eupwnbpun, npntn jpugpnnp Jhwdudwbwly nbknk-
Jugimd km wqnmud £ wnwhbg pugwhuyn ghppnpnodw:
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Zunnpnnn b ukpgopénn (Equuupptph hwdwlwpgus b hwenn hwdw-
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YURI AVETISYAN - Language Template: the Joint Functioning of Transmitting and
Influencing Language Elements in Mass Media Language.— The formation of language
templates is characteristic of mass communication means. Their usage in mass media language
is conditioned by the need to optimize communication and intensify influence. They participate
in the simultaneous activation of transmitting and influencing elements. The combination of
these elements not only ensures the transfer of information but also aims to shape clear attitudes
and exert influence. The linguistic template is primarily a communicative component, while the
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influencing element is one of persuasion. The analysis shows that the combination of
transmitting and influencing elements is a systemic feature of mass media language, most
noticeable in genres where information is accompanied by commentary, evaluation, or
exhortation. The template, as a linguistic unit, in this context becomes not only a formal
component but also a carrier of influence, ensuring the structural and semantic integrity of media
communication.

Key words: language template, general language template, media-language template, speech
formulas, extralinguistic factors, linguistic-cognitive factors, transmitting and influencing
language elements, Soviet period, post-Soviet period, domain of use, functions
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WRITER’S INTENTION AND READER’S INTERPRETATION
FROM AN INTEGRATIVE-METHODOLOGICAL STANDPOINT

SEDA GASPARYAN" ', NELLI SARGSYAN™
Yerevan State University

The present article targets the methodologies of literary text analysis with an emphasis on
the exploration of the writer’s intention and the way it is interpreted by readers. The main
approaches covered in the present study are 1) cognitive-stylistic analysis of texts with the
objective of evaluating the aesthetics and disclosing the authorial intention of the text. 2)
hermeneutics theory of interpretation with the purpose of studying the reader’s
understanding of the text under discussion.

The study of metaphors coined in J. London’s novel “White Fang” and the comparative
analysis of their Armenian equivalents distinguished in the respective translation revealed
that the integration of cognitive-stylistic, semantic and hermeneutic methods into the
examination of literary texts contributes to the revelation of the author’s intention and
determination of its interpretation. It can also be a possible solution for defining the criteria
to assess and determine the aesthetic value of texts in the domain of verbal art.

Key words: author, reader, cognition, aesthetics, hermeneutics, stylistics.

Introduction

The philological study of texts of fiction supposes multilayered acts of
interpretation of the semantic structure of the writing under investigation. One primary
perspective in analyzing literary texts is the hermeneutic approach, which focuses on
the message and the writer’s intention. At its core, according to Umberto Eco, this
method is based on the idea that language functioning through metaphors and symbols
creates a text that obtains a certain “secret”, the revelation of which may lead to the
occurrence of another secret (Eco, 1992:30).
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However, nowadays it has become crucial to consider not only the way the literary
text is created, but also the process of its perception. For this end, not only stylistic and
interpretative methods, such as hermeneutic text analysis, but also cognitive aspects of
text creation and understanding are involved in the pursuit of ultimate literary text
investigation.

The Role of Writer’s Intention in Text Interpretation

The hermeneutic approach to text interpretation originated in ancient Greece,
however the exact date of its emergence is arguable. According to some historical
investigations, the existence of the hermeneutic method of text analysis was applied by
Plato, however, some other sources bear witness to its appearance even before Plato.
Umberto Eco believes, the chief source of evidence about the hermeneutic thought is
the Corpus Hermeticum (2nd century A.D.), representing the myth about Hermes
Trismegistus, who received his revelation in the course of a dream in which the Nous
appeared unto him. The Nous is considered by Aristotle to be the intellectual energy
for cognizing subjects, whereas for Plato it was the source of engendered ideas (Eco,
1992:33).!

In Umberto Eco’s studies of the history of interpretation it is explained that the
elaboration of the hermeneutic method in studying texts was especially marked at the
beginning of the 19" century and is connected with the interpretation of biblical texts
(Eco, 1992:4). In this period, the study of hermeneutics was developed by
Schleiermacher, who introduced the thesis that the foundation of
Geisteswissenschaften (sciences of spirit) lies in understanding the creations of the
human spirit, and interpretation is the core of this understanding.

Through the course of its development, particularly in the period of romanticism,
literature was defined as a way of expressing creativity, and imaginative perception.
Nowadays, literature is more often thought of as a way of self-realization and self-
expression for an author. The issue of the author’s intention in the analysis of fiction
texts has been a matter of many debates. As Gohar Madoyan observes, the school of
early structuralists (the New Critics) did not prioritize the existence of an author’s
intention and supported the idea of the inner, independent meaning of the text. In the
beginning of the 20" century, the text was regarded as an object, a thought, and a self-
contained unit (Madoyan, 2015:12). The work of literature was considered a
phenomenon detached from its origin, history, and society.

The text, functioning in accord with its rules, consists of units, each of which can
contribute to establishing a context. Considering this principle, the New Critics stated
that in a genuine text interpretation, not only the intention of a writer, but also the
readers’ insights about the message in the text are insignificant and do not warrant
considerable attention. A literary work is viewed as a separate organism that aims at
liberating itself from the writer.

! According to Umberto Eco (1992: 33), for Plato, the Nous was the source that generated ideas, whereas
for Aristotle, it performed the function of intellect, i.e., the one that cognizes substances. The concept of
Nous was opposed to that of dianoia standing for reflection, rational activity [earlier proposed by Plato]; to
episteme standing for science; as well as phronesis, i.e. “reflection on truth.” However, in the 2nd Century,
the Nous was used in the meanings of “mystic intuition” and “non-rational illumination” for momentary
vision.



LEqyupwinipinti 65

The Russian school of linguists (Vinogradov, Orlova, Novikov, etc.), on the
contrary, believes that understanding the writer’s intention is of great significance, for
it contributes to the holistic and profound analysis of a work of fiction. The
representatives of the Russian school emphasize the role of the writer’s intention as a
“source of energy” in a work of fiction. Of great importance is Viktor Vinogradov’s
study of the “voice” and intention of the writer that constitute the writer’s “self”, as it
appears reflected in the work. It is the writer’s “voice” that builds up his individual
style (Vinogradov, 1971:4).2

Among the studies dedicated to the problem of the author’s intention, Sigmund
Freud’s psychoanalytical approach is of particular importance. The scholar does not
doubt that writing satisfies the concealed wishes of the writer (Freud, 1959:145).

Subjectivity is a vital factor in understanding the writer’s intention. According to
Ruben Budagov, a writer’s creation is their confession, as it is hard to imagine the
existence of language outside an individual, and the latter, outside subjective
judgments and perceptions (Budagov, 1972:409). The primary philosophical approach
towards subjectivity is found in Descartes’ famous statement “Cogito ergo sum” (I
think, therefore I exist). If we proceed from the idea that objective reality is cognized
by a human being through their subjective perception, then we can claim that a work of
fiction is a creative subjective representation of phenomena from the realm of everyday
life. According to Immanuel Kant, each image, from the simplest emotional perception
to the most difficult formula, is confined in the “self” that cognizes them (Kant,
1929:152). Therefore, the connection with the world is established through the
perceptions that occur within individuals.

According to Seda Gasparyan, the objective truth can be found only in language,
which functions as the intermediate connection between the inner world of a person
and the objective reality (Gasparyan, 2006:17). Only language can bring together a
writer’s and reader’s perceptions.

In the study of a writer’s intention in a literary text, of great value is the approach
by Lev Tolstoy, who outlines the importance of “an author’s character” in a work of
fiction. Individual attitude towards objects is the very gist of the notion of an author’s
character, due to which the work of fiction gains its authenticity (Tolstoy, 1953:18-19).
Indeed, a writer of a work of fiction as an individual with their subjective perception
enhances this perception through the text’s creative features, which play a crucial role
in text formation as an instance of artistic expression. The intertwinement of the
cognitive background of an author and the artistic reproduction of their insights
represents the very nature of the act of literary text creation.

The problem of representing a writer’s insights is considered from a cognitive
linguistic viewpoint as well. R. Langacker has created the terms “vantage point™ and

2 According to Viktor Vinogradov (1971: 34), writer’s character is the concretizing force in a holistic
literary-fictional system. The writer’s character is the inner kernel around which the stylistic system is built
up. It plays a crucial role in the formation and establishment of the authorial individual style. The writer’s
character also incorporates elements of literary metamorphoses which are revealed in the writer’s
biography.

3 As Jose Sanders and Wilbert Spooren (1997: 86) remark, the term “vantage point” was first introduced by
Langacker in the meaning of “reference point.” The term stands for the representation of the so-called
“deictic center” or “origo”. Vantage point functions as the point of view/pivot that is the central person or
thing from the perspective of which the report is carried out.
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“orientation point” to define the writer’s subjective representation (Langacker, 2008:
74-75). According to Jose Sanders and Wilbert Spooren, the first stands for the point of
the representation of a statement, whereas the second is the result of whatever is the
product of the representation, when a specific vantage point is accounted for (Sanders,
Spooren, 1997: 86). The depiction of a writer’s approach, or their psychological
viewpoint, is another subject of investigation in the context of fiction works from a
cognitive-linguistic perspective. The domain of the psychological viewpoint of a
person covers the source (the writer shown as the agent), the self (the mental state or
approach of a person described in a discourse), and their point of view. J. Sanders and
W. Spooren believe that the source-represented discourse and self or private state of a
writer function as the instances of a vantage point (Sanders, Spooren, 1997:89). These
concepts allow marking out the crucial points in a text that enable the revelation of a
writer’s intention in the work of fiction.

The study of literary text interpretation in the 20" century denies the importance of
a writer’s intention and brings forth the concept of the readers’ multiple interpretations.
This approach is manifested in the well-known article “The Death of the Author” by
Roland Barthes (Barthes, 1977:148). The focus of attention is the reader’s
understanding of a piece of writing, as “the reader is the space on which all the
quotations making up a writing are inscribed without any of them being lost.” Roland
Barthes emphasizes the role of destination as essential and diminishes the relevance of
the text’s origin.

One of the post-structuralists, Michel Foucault, worked out the concept of author-
function in text interpretation. According to him, the initiator of a piece of writing
should be evaluated to reveal the multidimensional vision of the text. In this respect,
the author, their biography, the period of history to which they belong, and other extra-
linguistic factors should be equally studied with the consideration of the semantic,
grammatical, and stylistic structure of the piece of writing (Foucault, 1996: 35).

This post-structuralist approach renovated the literary text’s traditional hermeneutic
method of analysis. The holistic hermeneutic analysis presupposes the unity of three
main methods: the methods of linguostylistic and linguopoetic analyses, as well as the
literary critical approach to the text. Accordingly, as Seda Gasparyan remarks, the
interpretation of fiction texts is achieved step by step, including the understanding of
the text on the semantic and metasemiotic levels, then the understanding of the imagery
and aesthetic impact of the work is revealed through the linguopoetic analysis
(Gasparyan, 2019). The next step of understanding is achieved on the meta-
metasemiotic level, which helps penetrate into the writer’s intentions and ideas, and
disclose the global purport of the work.

In the genuine analysis of a fiction text, the main objective consists in revealing the
correlation between the writer’s original intention and the meaning of the text, which
exists independently of the author’s initial intention. This idea is elaborated by
Umberto Eco, who emphasizes the vitality of textual coherence and the independence
of its possible meta-meanings (Eco, 1992:62-65). The author has to construct the
texture of the work in such a way as to trigger a reader’s attention, aesthetic, and
emotional responses. These responses are expected to be unique for each particular
reader. In his approach to hermeneutic analysis, Umberto Eco brings forward the
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notion of “model reader,” highlighting the consideration of a reader’s expected
background knowledge, cognitive and emotional abilities.

In investigations carried out by Viktor Vinogradov it is of great importance to note
that a text as such is understood as a separate object, a dynamically developing entity
that has its own rules of regulation, functioning, and message delivery (Vinogradov,
1959:253). However, R. Barthes’s approach to text functioning as an independent unit
should not lead to the misconception that rejects the author’s role in the text (Barthes,
1977:155). As Umberto Eco proposes, a genuine writer is the one who constructs the
text in such a way as to demarcate the points of utmost importance from the ones of
less relevant character, and a genuine reader is the one who has the appropriate
capacity of determining the marked points in the text and can give new explanations to
them (Eco, 1992:79).

According to Seda Gasparyan the hermeneutic method of analysis makes it possible
to follow the logic of the work of fiction, to outline the distinguishing features of an
epoch, cultural traditions, and to evaluate a writer’s creative method (Gasparyan,
2006:34).

This hermeneutic approach to analysis is thus considered a genuinely veritable way
of interpreting texts. It covers the undeniable importance of the writer, the profound
investigation of the text message at all the levels of semantics, as well as the
consideration of a reader’s interpretation, contributing to the dynamics of the
development of the text’s meaning.

The Cognitive-Stylistic Aspect of Reader’s Interpretation in Literary Text
Analysis

One of the major objects of interest in literary text analysis is the reader’s role in the
perception and interpretation of the global purport of the work. The concern about the
veritable criteria of text interpretation, especially in the field of fiction, never ceased to
be in the focus of attention of such linguists as Umberto Eco (1992), Roger Poole
(1972), Stanley Fish (1970), Norman Holland (2009), and David Bleich (1978).

In the development of the history of text interpretation, a particular place is
allocated to Reader’s Response Theory, an approach towards investigating literary
texts initiated in the early 1930s. The theory defines the role of a reader as the primary
point in the final delineation of the message of a literary text. The importance of a
reader is prioritized for the fact that the text, by its nature, is created for readers, hence,
the ultimate target of a literary text analysis is the readers’ perception of the main
message of the text.

According to Umberto Eco, “the initiative of the reader consists in making a
conjecture about the text’s intention.” The scholar underscores the triad of a model
writer, a model reader, and the intention of the text, thus favoring the above mentioned
hermeneutic approach towards text interpretation (Eco, 1992:64). The ideal
investigation of a literary text supposes the ideal or model readers’ ability to mark out
the significant points in the text outlined by the writer beforehand, for this is the way to
lead the readers to the understanding of the writer’s intention, which in its turn
coincides with the intention of the text itself. In the construction of a text, particular
importance should be attached to the background knowledge of the intended group of
readers. In order to shape the text to lead the reader to the successful understanding of
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the authorial intention, the writer should be aware of the needs, the main interests, and
concerns of his contemporaries.

In the works of Umberto Eco the reader’s competent interpretation of a literary text
is possible only on condition that the latter has valid knowledge about the phenomena
represented by the author (Eco, 1992:67-68). Hence, the competent interpretation of a
text is described by Umberto Eco as an “economical” interpretation, while the
interpretation that goes astray is given the name “uneconomical.”

Initiated in the 1930s and authentically worked out in the 1970s, the Reader’s
Response Theory developed several tendencies:

o Transactional reader response criticism, concentrating on the representation of the
text-reader interrelation as a kind of interaction. As a result, the attainment of a
reader’s objectives is achieved.

o Affective stylistics, emphasizing the effects a text produces upon readers.

e Psychological reader-response theory introducing the idea of a reader’s
interpretation of a literary text as a means of self-revelation.

¢ Social reader-response theory outlining the role of interpretative communities in
the ultimate interpretation of a text.

The last two approaches, namely — psychological reader-response theory and social
reader-response theory, are the chief principles delineating the scope of investigation in
the present article. The psychological reader-response theory worked out by Norman
Holland focuses on the investigation of the reader’s character. The making up of a
reader’s interpretation in the study of literary texts is perceived as the “character” of a
reader (Holland, 2009:40-47). The character of a reader incorporates all the
specificities of a person’s perception of a literary text. The specific way of
understanding a fiction text contributes to the creation of the individual style of a
reader, that is to say, the individual taste of a reader.

The formation of the individual taste of a reader is carried out under the influence of
cultural and historical factors persistent in society. However, the genuineness of a
reader’s interpretation consists in the specific functioning of the reader’s identity. In
the process of getting acquainted with the text, a reader works out the ability to cognize
the individual style of the writer, and later, they represent the writer’s intention
according to their peculiar judgments.

The idea of understanding the individual style of the writer is defined by Norman
Holland as the reader’s ability to replicate or even imitate the writer’s specific style of
writing (Holland, 2009:211-228). This way of repetition of a person’s style is ascribed
by Sigmund Freud to the ‘death instinct’®. In the process of perceiving the writer’s
intention, the reader’s identity becomes extinct.

Of particular importance is the evaluation of a text from the reader’s perspective. In
this case, according to Norman Holland, the process of text evaluation in the mind of a
reader involves three main axes: a writer’s creativity or “genius,” the aesthetic effect
that is produced by the writer’s creativity, as well as the response of a reader that

4 In John Reddick and Mark Edmundson’s (2003: 45) studies about Sigmund Freud’s investigations, the
tendency of a human being to make repetitions should be understood as their wish to “re-create” or “re-
experience” a previous perception of satisfaction. The nature of repetitions is generalized in the biological
principle of the “death instinct,” which stands for the intention of a living creature to go back to the
previously “unliving” state.
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functions as the ultimate point in the process of text evaluation (Holland, 2009: 304-
321). In these three main points of particular significance is the reader’s character, or
their individual taste that, in its turn, contributes to the overall shaping of a reader’s
evaluation of the writer’s work of art.

The problem of the delimitation of the subjective and objective approaches towards
the cognition and appreciation of a text has received a lot of attention in the
investigations by Roger Poole and David Bleich (Poole, 1972:95-96; Bleich, 1978:
146-153). The former rejects the possibility of pure objective perception of reality, as a
person cannot be deprived of feelings and emotions when making judgments. The latter
focuses on the fact that the essential means of interaction between human cognition and
the outer world is language which, functioning as a “tunnel” enabling the influx and
outflow of information between the external reality and the human mind, adds to the
perception of reality and the evaluation of it with specific expressions typical of a
particular individual. The enhancement of a person’s perception of reality and their
response through language leads to the formation of a person’s subjective approach.

In investigations of the text’s meaning, the question of a reader’s response to the
work of literature deserves particular attention. According to Stanley Fish, a reader's
response is not the reaction from his perspective on the main sense of the fiction work,
but vice versa, it is the sense of the text that forms the reader’s response to the
interpretation of it (Fish, 1970:130).

As mentioned above, the school of New Ceritics rejects the importance not only of the
writer’s intention, but also of the reader’s interpretation. The latter phenomenon is
regarded as objectively ungrounded. Stanley Fish gives a counterproof to the New
Critics’ claim that the true meaning of a text is in the text itself, the text that is regarded
as a separate organism with its unique genius. This proves that Stanley Fish’s claim on
placing the reader’s interpretation of literary texts in the center of literary analysis is
correct.

Cognitive-Stylistic Investigation of the Correlation between Writer’s Intention
and Reader’s Interpretation: Methodology and Discussion

In the history of the development of investigations of the interrelation between
language and mind, a new perspective is provided by cognitive science in the sphere of
linguistics. The interpolation of this branch of science, carried out at the end of the 20th
century and developing at an impressive pace, has nowadays created an innovative
approach to the understanding of language structures and the wholesome representation
of all of its dimensions, as well as the actual realization of its functions in speech. As an
authentic scientific discipline, cognitive science involves such aspects of science as
linguistics, psychology, philosophy, anthropology, neuroscience, and artificial
intelligence. It aims to examine the making up and processing of information in the
human mind. Subsequently, a new discipline known as cognitive linguistics has emerged.

Being initially shaped as a means of studying the synergy found between cognition
and the linguistic operations in the human mind, cognitive linguistics, in its successful
development, has centered on the historical changes occurring in language alongside
the alterations observed in the historical and cultural development of human mentality.
Further, the development of the innovative intertwinement of cognitive science with
linguistics has led to the emergence of a new field in the study of language in action,
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i.e., cognitive stylistics. The latter brings together the processes of literary text analysis
and general cognitive mechanisms elaborated in human consciousness.

Taking into account that the investigation of literary texts includes a thorough
analysis of the writer’s intention, cognitive stylistics prioritizes the structural-functional
aspect of a writer’s style. Cognitive-stylistic investigation of fiction texts accentuates the
study of the marked signs within a text that indicate the specificities of the mentality of
their initiator and contribute to the authentic understanding of the writer’s intention.
Through such analysis of texts, the traits of the writer’s individual style can be revealed.
These traits taken separately are not unique by their structure, although when functioning
together in the sequence dictated by the writer in a given fiction text, they make up the
exclusive authorship that can be ascribed to the given text.

The main means of cognitive-stylistic analysis of texts includes the comprehension
of frequency lists of such language units as repeated words and phrases, collocations,
etc., found within the text under consideration. According to lan Lancashire they allude
to the way associations are shaped in the writer’s mind. Such cognitive phenomena
found in an utterance show a person’s particular way of generating an individual and
creative expression of language (Lancashire, 2007:27).

According to the studies conducted by Mark Johnson, the genuine meaning is not to
be found within language, but rather it is revealed with the help of language; language
is the result not of the separate structural system of human consciousness but of general
cognitive processes, enabling the human mind to conceptualize experience, processes
that in cognitive linguistics are described as embodied understanding (Johnson,
2006:50).

The present research focuses on cognitive metaphors, the theory of categorization,
the theories of blending and analogical mapping, and the theory of mental spaces to
reveal the mechanism of the readers’ perception of literary works.

As Joseph Grady believes, in the cognitive-stylistic investigation of literary texts, of
particular importance is the concept of metaphor, which is studied from the perspective
of conceptual metaphor theory (CMT) concerned with the representation of
metaphorical coherence as a system that integrates closely related ideas (Grady,
2007:190).

The interrelation between the components of conceptual metaphorical links is
hierarchical, representing the source-target interrelation. The target domain is
represented as the specified component, which inherits its differentiated traits from the
general component, the so-called source domain.

According to Ghazala Hasan, metaphors are not just an embellished outgrowth of
objective thinking, but the fundamentals of the conceptual system (Ghazala, 2011: 69-
71). Taking the notion according to which metaphors enable thinking of a phenomenon
in terms of another, they also function as the means through which a person projects
their physical experiences onto the non-physical experiences (feelings and emotions) to
indicate, evaluate, and identify them.

The construct of retaining and generating knowledge in the human mind represents
the essence of the cognitive investigation of language. To create an understanding of the
structure of knowledge in a person’s cognition, Gilles Fauconnier introduced the term
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“mental space,” which is composed of constituent elements and is delineated by frames,
and cognitive models (Fauconnier, 2007:351). Structurally connected with long-term and
short-term memories, mental spaces operate as thought or discourse emerges, and are
linked to each other by identity, analogy, and some other types of mappings.

In cognitive linguistics, particular attention is drawn to the schema theory, which
was initiated by Plato and found its further development in works by Immanuel Kant
(1929), Jean Piaget (1936), and many others. According to this theory, all human
knowledge is conducted and accumulated utilizing special units called schemata. A
constituent of schemata, the schema is to be understood as a summarized representation
or a system of notions necessary for interpreting knowledge.

The schema theory was also studied by Jonathan Culpeper, who emphasized the
importance of social schemata in literary text investigation, especially in the
construction of fictional characters (Culpeper, 2009:125-161). He believes that a
schema, standing for generalized knowledge by nature, is based on information derived
from long-term memory and carries a “stereotypical character.” This gave ground for
the coinage of the term “cognitive stereotype.” In fiction, the characters are modeled
based on cognitive stereotypes. However, the behavior of fictional characters does not
entirely correspond to the situationally-conditioned behavior of a non-fictional
character.

Further development of the schema theory can be found in the investigations carried
out by Elena Semino (Semino, 2009:33-47). The latter gave rise to the concept of “text
worlds” that originates from the notion of possible worlds introduced by Gottfried
Leibniz.® Elena Semino highlights that text worlds depicted in works of fiction are
genuinely cognitive. They are opposed to possible logical worlds, which can be
underscored to indicate certain logical implementations. Accordingly, the main
exclusive feature of possible text worlds consists of their being embellished and
composed of several other sub-worlds that can be either apparent or veiled.

Of particular importance is the introduction of blending in cognitive stylistics.
According to Gilles Fauconnier and Mark Turner, blending, otherwise called
“conceptual integration,” operates over mental spaces and represents a person’s ability
to generate and make connections between the perceived information and the ones
already stored in the consciousness (Fauconnier, Turner, 2002:44-47). Conceptual
integration is based on several essential principles, such as the creation of counterparts
in the mental spaces employing cross-mapping, the operating of generic mental spaces
upon the common features of input mental spaces, the genuine manifestation of the
process of integration of mental spaces carried out in blended space (also called “the
blend”) and the selective projection of inputs into the blend. According to Mark
Turner, these principal operations carried out through mental spaces result in an

3 According to Peter Stockwell (2002: 96), mental space theory suggests the understanding of reference, co-
reference, and the perception of narrations and descriptions about reality, history, imagination, and
hypothesis. Hence four types of mental spaces are distinguished: time spaces (the demarcation of an event
concerning the past, present, or future), space spaces (demarcation of an event by its geographical
positioning), domain spaces (demarcation of an event concerning its context), hypothetical spaces
(description of a possible yet unrealized event).

¢ The theory of text worlds originates from the general idea proposed by Gottfried Leibniz (2008: 152-158),
according to whom, the actual world is a single instance of an infinite number of possible worlds or
alternative sequences of events.
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emergent structure creation that is accomplished by the composition, completion, and
elaboration of inputs cooperating in the blend (Turner, 2007:378).

For the completion of an authentic cognitive stylistic analysis of a literary text, the
concepts of figure, ground, and attention, introduced by Peter Stockwell (2002), serve
as the main axes on which the process of cognitive interpretation should focus. The
identification of figure and ground is possible through the comparative investigation of
their nature. Accordingly, the figure is perceived as the brightly outlined, “moving”,
self-contained, detailed, and prioritized object as contrasted to the colorless, impartial,
static, general, and supplementary nature of the ground.

The Role of Metaphors in the Interrelation of the Writer’s Intention and the
Reader’s Interpretation. White Fang: A Case Study

The following examples from Jack London’s (1906) novel “White Fang”, showcase
the analysis of metaphors where we consider the interrelation of the writer’s intention
and the reader’s interpretation. The equivalents of the metaphors from the Armenian
translation carried out by V. Mikayelyan (2017) are exemplified to display the reader’s
(in this case, the translator’s) interpretation of the writer’s intention.

“On every side was the silence, pressing upon them with a tangible presence. It
affected their minds as the many atmospheres of deep water affect the body of the
diver. It crushed them with the weight of umnending vastness and unalterable
decree...”(London, 1906:5)

«tu Lugnud Ep pwbwlwinipyub Jpw, hswybu onipt £ kS junpnipynit-
ubpnud gupnid uniqujh dwpduht: Yw péagdnid Ep hp opkph whuwh-
dwunipjudp nt wtiwjuntjhnipyudp...» (Lnugni, 2017:7)

In the given passage, the metaphors “crushed”, “weight of unending vastness,” and
“unalterable decree” describe silence as a “powerful” and “oppressive” phenomenon. In
the Armenian version, we can see that the translator introducing the Armenian “paljanid
En” (‘was discouraging’) activated the associations of the concepts ‘crush — discourage’.
We can claim that the word “crush”, being conditioned by the given context, arouses the
conceptual blend ‘crush — devastate — discourage’ leading the translator to solutions of
the translation problem, which prevent the ambiguity of literal translation. This particular
case vividly exemplifies Norman Holland’s psychological reader-response theory,
according to which the reader is understood as a separate character whose contribution to
the overall understanding of the sense of a literary work is essential.

“He was a fierce little cub. So were his brothers and sisters. It was to be expected.
He was a carnivorous animal. He came of a breed of meat-killers and meat-eaters. His
father and mother lived wholly upon meat. The milk he had sucked with his first
flickering life, was milk transformed directly from meat...” (London, 1906: 79)

Quihwquig Jujpug kp wyn dwgp: Uygutu Eht twb tpw Enpuygpubpt no
pnypkpp: Upputu ) whwnp tp uyuuby: o np tw ghpwwnhs Ep o ubpnud Ep
duny ulynn ghpwwhsubph wnhuhg: Uyt Yupp, np &énd Ep ww Awghy
puwpwfung jubph wnwohl hull ophg, Uuhg kp dowljynid...» (Lnunnt, 2017: 62)
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The highlighted word-sequence “flickering life,” which is translated into Armenian
as “pwpwfunn pwip” (literally “pulsing life’) is another instance demonstrating the
translator’s creative and idiosyncratic perception and rendering of the writer’s intention
underlying the original metaphor. The conceptual blend of ‘flickering — hesitating’ and
‘hesitating — pulsing’ underlies the notion of “flickering light.” It goes without saying,
that such kinds of occasional metaphors coined in the Armenian variant are the result
of the translator’s unique perception which occurred as a consequence of his reaction in
the course of reading. In this particular case the concept of reader’s response developed
by S. Fish comes to the fore and serves as a basis for finding out the idiosyncratic and
semantically matching equivalents.

The aspect of attention is another important party in the cognitive-stylistic analysis
that primarily serves as a means of delimitation of the figure or the focus from the
ground. This thesis can be distinctly noticed in the extracts shown below:

“He (White Fang) had come to know quite thoroughly the world in which he lived.
His outlook was bleak and materialistic. The world as he saw it was a fierce and brutal
world, a world without warmth, a world in which caresses and affection and the bright
sweetnesses of the spirit did not exist.” (London, 1906: 164)

«Cpowyyuinny wphtwphp bw (Uyhwwl dwihpp) dwbwstkg wdpnnonyhi:
B tuymud Ep bw gput dowyy s 4 ngmpwlzp snibkiuyny npu huﬂlr}hul
IUumulanhz niL nudwl kp wyn wohiwphp, ny okpunipnit jup wypunkn, ny
plpowiip, n's i pupbiwdwljwi Juuy»: (Lntnnb, 2017: 126)

An occasional metaphor in “his outlook was bleak and materialistic,” is presented in
the given example. The combination of the adjectives “bleak” and “materialistic” with
the noun “outlook” is uncommon and conveys the meaning of ‘looking at something in a
dispirited way’. The illustrated metaphorical sentence is translated into Armenian in an
interpretative manner. The Armenian “ny Uh wyuwnpuwibp snbiiiugny” word sequence is
literally translated as ‘without having any illusion’ and explained as ‘disillusioned.’ In the
given example the concept of “text world” introduced by E. Semino and reflected in the
discussed metaphor functions as another reason for interpretative translation carried out
in the target language. The accuracy of rendering the original linguistic unit is explained
by the reader’s (in this case, the translator’s) linguistic competence. The translated
version of the original metaphor alludes to the fact that the translator is the “model
reader” described by Umberto Eco, who has the required skill of identifying the focal
points in the text encapsulating the writer’s intention.

“Always, in the beginning, before his conscious life dawned, he had crawled toward
the mouth of the cave.” (London, 1906: 78)

«@hwnwlgnipyul fonipakplh wnwowluynig nkn punn wnpwp quh dwuqp
unby-unby unnnud Ep nhuh wudwyh Ejpp»: (Lnunnt, 2017: 60)

In the given piece of text the metaphoric phrase “conscious life dawned” alludes to
the concept of ‘the beginning of conscious life,” and we can observe the blend of
“dawn - begin” which underlies the translated Armenian variant “qhumwlgnipyul
tonybtinh wnwewbwynig nlin Juwn niwn” (trans. ‘long before the emergence of the
signs of consciousness’). In the Armenian translation the blend ‘dawn — begin’ is
represented by the blend of ‘begin — emerge (wnwwliwy)).” In the original text the
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word sequence “conscious life dawned” functions as “a cognitive stereotype,” a
concept developed by J. Culpeper (Culpeper, 2009: 125-161) for the English language
where the concept of the beginning of life is associated with the one of “dawn.”
However, the same association is not common for the Armenian language, and for this
reason the translators refer to the interpretation rather than literal translation.

In this connection, the theory of categorization as one of the major components of
the cognitive-stylistic analysis of literary texts developed by Peter Stockwell deserves
particular attention. According to the latter, to shape a better understanding of the
authorship of a text, the readers turn to differentiating the text genre and the
specificities of the writer’s style (Stockwell, 2002: 28). The identification and
understanding of the epoch in which the literary text was created are also relevant.
Correspondingly, texts can be categorized under various genres by social, political, and
historical context, authorial specificities of text creation, idiosyncratic manifestations,
and functional peculiarities of the verbal expression found within a text. A model
reader must develop the competence to reach the highest degree of precision in
outlining the authorial intention.

The problem of the interrelation of the writer’s intention and the reader’s
interpretation underlies the essence of cognitive-stylistic analysis. As suggested above,
according to Ghazala Hasan, the crux of the cognitive stylistic approach to literary
analysis depends on the dominance of mental representation over textual representation
(Ghazala, 2011: 31-38). Otherwise stated, interpretation as a primary constituent of
cognitive-stylistic analysis conveys unique cognitive conversions operating in a
reader’s consciousness.

Nevertheless, the absolute uniqueness of text interpretation guaranteed by the
cognitive specificities of any human mind remains a subject of continuous debates, as
any kind of text is loaded with social, political, and historical conventions of
commonly accepted character (or else ideologies) that serve as a background for text
interpretation.

Conclusion

The cognitive-stylistic approach towards text interpretation serves as a means of
outlining criteria necessary for understanding the intention of the author, the
mechanism of the readers’ cognitive operations elaborated in the process of text
interpretation, as well as for acknowledging a work of literature as an exquisite
manifestation of human artistic, creative, and cognitive potentials.

Genuine interpretation of a literary text necessitates the consideration of the
authorial intention, which can be outlined by the integrated employment of the stylistic
and the hermeneutic methods of analysis, as well as the exploration of the cognitive
construal of the use of metaphoric units found within the work of literature. Owing to
the integrative methodology, a reader is capable of carrying out a holistic investigation
of texts of verbal art.

UGNU QUUNULSUL, UGLLE UULSQUBUNL — Zighlhwlh dinuuppmipiniip b phpkpgn-
ph dEjwpwinipniap. pinkgpugyws dkpnpupubimimi dnunkgnid — Unyu hnnpju-
Sh hbnwgnuujut tyuwnwlp gqpuljut mkpunh JEpnswjut dbkpnpupwuinipni-
ubkph, hyybu btwb hinhtwuwiht dnwunpnipjut b puptpgnqujut dkjuuputdwt k-
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nubwlubph nunidbwuhpnipnit b Zogdudnud tkpjuyugus hhduwlwb dnnk-
gnudubpp YEunpniugwé ki mbkpunh fwtwsnnuljub-nfwpwwlju Jtpnidnipjut
b htpukilunply Ukjowpuidwi onipe’ puptpgnnh pujudwt wpwbtdtwhwwnlnipmniu-
ubkph puunipjut stonunpuudp: QEY Lnunnuh «Uyhwnwl dwuhp» Jtuhg nnipupkp-
Jwd thnpuwpkpnipniitiph hbnwgnunipniup b nputg hwdbdwnwlw JEpnisnipe-
jniup huybpbt pupgluwinipiniihg wowtdtwgdws hwdwpdtpubph htn thwunnd G,
np dwbwsnnuju-nfwputujut, hdwunwpwtului b hipdtubtnhly dkpngutph hu-
wnbkgpnudp qpuljutt mbkpunh putimpjut gnpépupwugnid tyywuwnnid £ hinhuwluyght
dnunpmipjul yqupqupubdwt b gpu hwdwyuunuuhwt JEjtwpubtnipjut dbw-
Ynpuwitip: Uju phiqh Yhpwunnipniup jupnn Ehiwpwuynp (nisnid wyywhnygb] inkpunk-
nh ginughnwljut bywhwlnipjut gowhwndwt b vwhdwtdwt hwdwn:

Puittuh pwnkn — Akghlnul, pipkpgnn, dwiwsnnnienil, ghnughunipinil, hkpdkal-
whlw, ndwpwinipintl

CEJA T'ACHIAPSH, HEJIJIN CAPI'CAH — Hnumenyua agmopa u unmepnpemayusa 4uma-
mena ¢ UHMEZPAMUGHO-MEMO00102UUEeCKOl nepcneKmuevl. — JlaHHas CTaThs MOCBSIICHA
HCCIIEIOBAHUIO TEKCTOB XYJ0KECTBEHHOI JINTEPaTyphl, PACCMOTPEHUIO HHTEHIIMY UX aBTOPOB U
BO3MOJKHBIX HHTEpHpeTanuii untareneidl. OCHOBHBIMH MOJXOIAMH K TOJNKOBAHHIO TEKCTOB B
PAMKaX TAHHOTO WCCIIEJIOBAHUS SBIISIOTCS KOTHUTHBHO-CTHIMCTUYECKUI aHAU3 C LENbI0 BOC-
MPUSTHS ICTETUKU M PACKPBITHS aBTOPCKOW 3aAyMKH, a TaKKe TePMEHEBTHYECKass MHTEpIIpe-
Talysi C y4YeTOM HCCIICJOBAaHHUs YHMTATENbCKOW MEpIENIUN paccMaTpUBacMbIX TEKCTOB. B
pe3ynbpTare ucciaenoBaHus Metadop, BEIBeIeHHBIX 13 poMana Jx. JlonnoHa «benslit KIbIky, 1
UX CONOCTABUTEIBHOIO aHANIM3a C HKBUBAJIEHTAMH M3 TEKCTa POMaHa, NEPEeBEICHHOrO Ha
apMSHCKHUH, OBIJIO YCTAHOBJICHO, YTO MHTETPalsl KOTHUTUBHO-CTHIMCTHIECKOTO, CEMaHTHYeC-
KOr0 M T€PMEHEBTHYECKOTO METOJIOB MPU PACCMOTPEHHH XYA0KECTBEHHBIX TEKCTOB CIIOCO0-
CTBYET PACKPBITUIO aBTOPCKOI MHTEHIIMH U ONMPEAEICHHUIO €r0 HHTEPIPETANU. DTO TaKXKe MO-
KET CIOCOOCTBOBATH BOCHPUATUIO 3CTETUUECKOrO BO3JACHCTBUS TEKCTOB CIOBECHO-XYJ0XKECT-
BEHHOT'O TBOPYECTBA.

KuarwueBble coBa: asmop, dumameib, KOCHUYus, scmemuxka, cepmeHesmuKka, Cmuiucmuxda.
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PUNGIP NMUSKUNUALULYUONRE3UL URUILNARUL
2U36reuLnhU

UTuNhY $ELGRIUL
Eplwiah wEknwlwh hudwjuwmub

Ltqyh yuundwlut qupqugiui pupwugpnid pununpu) purh hdwunwpwinie-
jut, hdwuwnuwghtt jupnigqusph Uty htwpwynp i thnthnpunipinitikp, npntp fu-
pnn L hwigkgul] punh pununpu) juqunipjut ptjudut dpuqudwin, dhush
huy Ynpuwht: Uju Eplbnypp Unsdnd L wywwyuwundwnwpwinid (demotivation,
IeMOTHBAIIHA):

Pununpu punh punhdwuwnh dbwynpdwt hhupnid dhow k) pujus Eu ttppht dip
b gpw hhdwt Jpw tpw nitkgus wundwnwpwijwsdnipiniup: Funh ukpphtt dlip
gng E nnwhu punh hstwh b pdwuinh wuwndwpwpui]ws Juwp, wjuhipt' tymd
E wjit yungwnp, pun nph’ ndju hdwunp wpnwhwpndnd E hkig ujug higgm -
twjuyulgnipjudp: Pununpuy purh tkpphtt dbp Jupnn b jhul own hunway,
htownnipjudp ghunnwulgyt) wyny 1Eqyny jununn hwipnipjut §nndhg: Unytu k punu-
npu puntkph £upnn Ukdwdwuin pjut nlypnid:

Uwjuyt 1Eqynid npny wuydwibbph wejuynipjut phypnid pununpju) punkpnid
Unuytu tjunynd £ pupujuquuljut juybph b pupwihtt wundwnwpugu-
Snipjwt Ynpunh, Upwqudwt dhnnd: Gppbdt punh tkppht dup gpbpt Ynpsnid E,
nph wuwndwnny k) wpgh (kqupdpeudwdp sh ghnwlgymu punh punwunpyuy jhuk-
-

ZnnJuénd putiynud B yuwdwnwpujwénipjut Upugudwl, Ynpunh wwppkp
thnytpnid quninn puntp U pununppu) punh wywunniqupubdwt hhdtwlwh
wuwwnwnibpp:

Pwiwh puntp - punp Gbpphl 44, punp wpunuphl A, plwunughl wuwndunwpwl-

Ywdnipinil, Jupnigyudpuyhll qundunwpuigjwdnipintl, yundwnwpuwing huwn-

" Uwunmy dhkpjut - putwuhpulwb ghunipnibiitph pijuwsny, 6GN2 huyng 1kqh wdphnth
nngkun
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quapy, wmyuwyuwndunwpwinid, pununmuy pun b pununpnng Apdp, punuwwowph
plwmnuyhll mknuowpdbp, unnigudph wupglgnid und JEpunnwppuyniénid

‘Ukpwénipjnih

Punh wpuwphtt dup, hsyhku hwjnth E tpw higmibwlut juqdu
htgnidp: Funh ubppht dup (kqupwtwljut gpujutinipjut ke punpnoynid
E hpplt «pununpyuy punh hdwuwnughtt wyt muppbiph wdpnnonipniup, npnb-
gny pununpynid £ tpw punhdwunp»!': «PFwnh tbkpphtt dbip hpuwinud punh
hugnitwljut uquhg pjuny, punh huynibtbpny yujdwbwynpyws pndubnu-
Ynipjniutt b»% Pwnh ubppht dlip gnujg E viwhu punh hugdwt b hlhuumh
wungwnupui]wd Juwp, wjuhlipt domu wyh wundwnp, pun nph’ udjuy
hdwuwnp wpnwhwjnynid k hktg nyjuy hignitwjuyuwlygnipjudp: Cun wnd
E ukppht &t upnn kb niubkbuy Jhugb puqugpuy (wswbguynp b pupn) pu-
nbpp: Mwpq jwd wynuhuht puuynn punkph tkpphtt duip hwdwh swn
ndjup k &ounnpkt npnoty:

Uw punh yundwnwpwijws jud hhdbunpjws (Uninhjughw nitikgng)
hdwuwnt b Fununpu) purh punhdwuwnh dbwynpdwt hhdpnid dhow E pl-
Quwsd E tkppht dlp: Upwling b puguinpynid wyt hunnljwithop (kppldt’ hun-
Jwthoutpp), nph hhdwt Jpw b wpwpiuyph dwbwsdwb gnpdphpwugnid
unbindynud E upw (wowpluyh, tplnyph) hwujwugnipniup?: Pungunpyug pw-
nh ubppht &lup Jupnn L {hul) own hunwl b puwthwutghly, htpnnipjudp gh-
wnulgyt] wyy 1kqyny ununn hwtpnipjut Ynnuhg, pwith np hp bywbwlnipjui
Ubo Juw hnnud 1kqynmud wpnkt gnynipinit niibgnng kY wy) wijutdwi, hdwu-
np wuydwuwynpjws b uyny wduiunidng* Ujpybu b pununpuy puntph
Luonn Ukbwdwutinipjut nhypnid:

Uwjuyt dudwtiwlhtt ntin U. Mnunbphjwb kp tjunky, np punp (kqynud ju-
nnn k gnynipinit niukbwg, gnpdwsyl] bub wpwig yuwndwnwpuudwi: bus-
whu wonud tp (kqupwip, npny wuydwbikph wejumput phwypnmd pw-
nunpu) puntpnid Upnnuybu tjunynid L punujuqiuljut juwybkph b pu-
nuyhtt yundwnwpwbiuwsnipjut Ynpunh, dpuqudwt dhnnd® Lhqynid, w-
nwbdtwy bu punwywowph qupqugidut gnpénud, tpwtwluyh nkp niuh wo-
Juidwt jurmguwsph dnnugdwl, puthwighlnipjut dpuqudwt kplinypen,
npp Ynsynid £ wyuyundwnwpwiunid (gemortuBanug, demotivation) Jud w-
wuwuwnniqupwunid (zestumonorusanus, de-etymologization): Unwgohtikinhg ub-

P Unuyuit Ex., Cunhwinip b huyjujwt pupwghnnipni, Gphwth hwdwjuwpwh hpwwn, Bp,
1984, ko 30:

2 Uniphwyyutt U, dudwbwljulhg hwyng 1kqnt, G2 hpuwnwpwlsnipiniy, Gp., 1999, te 102:

8 zduwn. Unuywb Ex., Y. wphu., ke 32-33:

+ Zudwn. Ky6Gpsakosa E. C., Tumsr #3b1k0BbIX 3HaYeHNH. CeMaHTHKa IIPOM3BOSHOTO CJI0BA, U3/ATEIBCTBO
«Hayxa», M., 1981, c. 8:

5 St'u Iore6rs A. A., Tlonsoe cobpanue counnenuit. Tom I, Onecca, 1922, by 169:
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Up, np Wjwpwgptg, wiukg b vwhdwitg wywywndwrwpwidwb tplng-
PR L. Pnyuwpunduljht E: YThn wbgyu) quph Yhubphtt btw gpoud Ep. «Qplk pun
[...] ghkphuninghqughuyh Eupwplytihu punpupmd E adwbdl) kY wy) punh
Jwd pwntph, npnug htn wju jud wjtt Yipy juydws tp, qpidnud Lk ipuig
htwn vhwuht kY «pnyh» ke pujudbnt ntbwljnipinithg b 1kqyh punuyw-
sowpujhtt hwdwljupgnid qguenund £ wydkjh dbniuuggus»®: Lu wnwehtip w-
nwbdtwugnptg (kqulijut wju tplnyph htin juwyyws hhdtwlwb jpunghpubpp,
uotg punh ukppht dth Upwquuwip tyywuwnnng qnpénuubpp:

Gppldu punh ubppht dup dpwqunud, gpbpt Ynpsnid k, nph yyuwndwnny
wpnh (kqupdpnudwdp sh ghnwlgynid punh punugpjuy hukp: Muwndw-
nuwpwiduénipjut Upuqudwt nhypnid yuwhywbdnud L dhuyt dbwghtt quwn-
Swnwpwtywdnipinip, hul] wuwndwnwpwinng hwnljuihop b bipwbhwlnipmnt-
up 1Equiyph Ynnuhg skt ghuwlgynmid, Ynpynid tu’:

Uju nhypnud thnfudnud £ punuinpyuy pueh b wyb punwnpnn hpdph juugp,
I, npyhu htwnbwlp, punh hignitwluwb juquh b bywbhwlnipjut hwpwpk-
nnipnLup:

Uyuwwwwndwnwpwbnidp nphtwdhly gnpspupwg k, nph dudwbtwl wuwnh-
Swbwpwp ujunid b dpwqub] punh tkppht dup, hiysp h Jhon hwbghgunid k
Ybpohthu 1ppy Ynpuwnhl, b punp ufumd b yghnwlgyty hppl pununpmipynt
b wiginid £ wwpq puntph swppp: Lkpphtt Aih thnthnjumipinibitpp wnbnh ka
miktnud pt” pdwunh b pl’ duh dwuppulibpnud: Ophtwy dénéwpd punp
wpnh huybptunud hhdbwlwi tpwbhwlnipyudp «vh nuuwghpp [E] jud wy) o-
dwiinuil] ghpp, nph oqunipjudp unynpmid w3 Uju punh wtdhpwljut juquhs-
utphg b ny dklp snith «ghpp» hdwuwnp, pupp sh qundwnrwpwiynid hp pu-
nunphsutpny: Zht, wyjuop pwnwwywowphg pnipu bjws wowbhwlnipniuuk-
nnud wdpnnonyhtt jud dwuwdp phe wwhywind tp wundwnwpubldw-
smipniip «QGOLULNY 1. Qtnpp U putth Jpu dqbyp, dknbwplynipynil: 2. Uh
pORrh Ypw dknp nubtip, unnpugpmipinit: 3. Unnpugpnipjudp Juybpugdus
wuydwl, hwunwnnipyut nijuwn: 4. Zudwdwjinipjut pninp»’: Punh wuk-
twbhwptwjut tpywhwlnipniup ;phy undwnwpwidws t. dépiwpl < d&ni

¢ Bynaxosckuii JI. A., [leaTUMOIOrH3aLys B PyCCKOM s3bIKe // VICTOPUS COBETCKOIO SI3BIKO3HAHUSL
Xpecromarust, usz. «Bsicmas mkoma», M., 1988, c. 238; wnku twlb Bynaxoeckmit JI. A., Tums:
Z,e3TUMOJIOTH3AIUH B PYCCKOM s3bIKe // VicTopus coBeTcKoro sA3bIKo3HaHMA. XpecTomaTus, M., 1988, c.
242-246.

7 Zudwn. Yanuuna A. B., CHUHXPOHHBII ¥ AUAaXPOHHBIN IOAXOABL K M3YyYEHHIO CJIOB C JIeCeMaHTH3U-
poBauHBIM KopHeM // Bectruk Hmnkeropozckoro yu-ta um. H. WM. Jlo6auesckoro, 2008, Ne 4, ko 193—
196: // http://www.unn.ru/pages/issues/vestnik/99999999_ West_2008_4/35.pdf

8 Judwbwlwlhg huyng 1kquh pugunpujub punwpwi, hwn. 3, Zuyjujwt UUZ U hpun.,
©Bp., 1974, to 412:

° Uun oyl U., Zuybpkl puguinpuljut punwpul, hwu. 3, Zuyuut UUL yhnwlub hpun,,
B, 1944, Lo 166:
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(&knp) + wpl (mplhwil «qghy, bk, nub)p pugh wpdwnp), dniu bywbhwlnie-
mitubpnud bu yunmdwpwpwidudnipniup puduljuht puthwighly b (bwb
snppopmud «hwdwduybnipyul pops - prph Ypw gpdud hudwdw;iughp,
npp Wujdwbwynpynn §nnudtpp uinnpugqpnipinit gubing Jquybtpugnptby bu):

Nuundwnwpuitusnipjul dpugqudwt nmwuppkp wunhdwtkpp

Uyuyundwnwpubnidp (kqymud dhwiquuhg mknh sh niuktunud, wy pw-
Juljuuht Epjupunb qupquguw wpyniiup b buswybu tuonid k Q. Quhniljju-
up, «puntpp hdwunuy bu mhl{hplmésh]_’[‘l dhwynputp sk Lkqyh qupqugdut
mipupuwitginip nju thnymd (htimd B w) punkp, npnup uyn 1kqyny jununy-
utph ghnwygnipjut Uk hwunku ki quihu npybu wuybpnisth wwupptp,
ptl yundwljuinptt gputp Jupnn b punughp k), p) puntp, npnup pw-
dwiibjh (YEpnistih) Eu npny hdwuwnwlhp, hupunipnytwpwp hwunku Eynn L
stlnn wmwpplph»% Gy pwth np puntpp hpkitg yundwnwpuityws hdwuwnp
dhwdwdwbul skt Ynpgunid, (Eqynid dhdjug Ynnph gnjunbinid ki quwndw-
nuwpwiduénipjut Upwqudwl, Ynpunh nwppbp thnybpnid guuynn puntp:
Yuipkih b wpwidimgl) qunpupwpuijusmpjui Uh pubh wunhgwbibp’
hpbtg bupunbuwlubpny  jpnghl gundwnwpwinus punkp, dwubul
yuwundunwupwhyudnipulp punkp W akpphl dbp §npgpnus (1hnyhl www-
yundunupwinfuwd) panhp:

Unwiohll fudpnid dhwynpynid Eu wytt puntpp, npnbp (hndhtt yundwnu-
puiws b, ikt puthwighl qundwunwpwiqusnipni: Ujuyhuh punuy-
poippniubbpp hunwlnpbt puwdwiynid B whdhpwlwt Yuquhsubph, huy
npuig punuwhtt hdwuwp wdpnnonyht pjumid E hpkug pununpuunwppbph
wowtwlnipiniuubphg!!: Upwbg ubpphtt dip huwnnwl ghnulgynid £, qupqg L,
ph b’y hunljwihoh hhudwh Jpu E wnwplub, bplingep unwugh) hp winjubn-
Up: Puyg punp ujunid | dbnp phpl) wytyhuh hdwuwn(ubp) jud nitbund k
wjuyhuh Yhpwpnipinil, npp hwjuund £ ygundwnwputjusnipjuin: Uw
punh wundwnwputiuws hdwunh dpuqudwt gnpépupwugh ujqptwynpdut
lipwh £2: Ophliwly Bplyph hyniuhuwghtt Jhuwqunh pupdp juyintpgnibbbpnd,
Ubkpdplbnuyhti opowtiibpnid tjwwnynn vh dptnnpuughtt Eplnyph wudw-
unuwlt b ymupuunpuy;: Puquuphy (hgniakpnud tpu widwinodt niuh dhl-

unyb wuwwndwnwpuwbmpnitip nniubpku cezeproe cugrme (cepepusrit-hynt-

10 Quhnilpu ¢, dudwhwlulhg huybpkih wbunipjut hhdntbplbpp, Zugjujut UUZ QU
hpwuw., Bp., 1974, ke 150:

1 Zduwn. Ky6psaxosa E. C., OcHoBbl MOpGhOIOrM4ecKOro aHaIu3a: Ha MaTepuate FepMaHCKUX SA3BIKOB,
M., 2008, k9 200:

12 2ddwn. Macxopa-Jlamanckas C. C., Jlekcukosorus IIBeACKOro s3bIKa, Vsmarembcrso JlemmH-
rpazicKoro yHuBepcuTeTa, Jleunnrpaz, 1973, to 133-134; Jlykeanos H.A., Hapymenue cemaHTHUeCKOM
COOTHOCHUTEIBHOCTH MEXZy IIPOM3BOAHBIMK ¥ IIPOM3BOAAIIMMH CI0BaMU // AKTyasbHbIe IPOGIEMSBI
JIeKCHKOIOTUH (JOKIazsI 2-i TMHTBUCTHYeCKO# KoHdepeniuu), HoBocubupck, 1969, by 17-25:
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uhuwyht), gbhpdwubpbkt das Nordlicht (der Nord-hjniuhu), wuqkptu aurora
borealis (boreal-hjniuhuwyhtt), huwwubkpbb aurora boreal (boreal-hjniuhuuyhti) b
wy): Uhltnyt kplnygpp wth nip hwpnbwpkpby Eawl Ghnwpuhlognod
Epyph hwpwduyhtt phtnh sppwluypnid, vwljuyt wtjuinudp sh thnpayty
Blu Ukl ophwly Guyplplgh (Swspph) sllygupmlul upuihp: Cunp uunid
E gnpéwdyty hp ubppht Atht shwdwywnwujuwing hdwuwnny, nph yuwwngu-
mny k) ukppht dlip ujunid | dpwquby: Ujuwbu, pljugpuwd (pljuthng, phw-
inJkp) punh ukppht dup wjuop nhy ghunuygynid k, vwljuyt puntt wipnkh ni-
nhn htwunny («phjh’ ply udbne hudwp npnn gpud») sh gnpswsymd b -
sowhwlnud Eaypudwljut tbp’ nplk swnwympyut’ wpupph b hudwps:
Eplpnpy pnlpnid dwutwljhnpkl wundwpupuiyws punkpnud, punu-
npmipjul punhwinip hdwuwnn (hnyght sh pjuntd tpuw wnwudht pununphsub-
nh bpwtwlnipjniuitphg: Uju junidpp Yupkih £ pwdwuk) Epkp Gupwpadph.
w) punkp, npnig punwluquuljwi hhupp (wupq hhuph phypmd’ wpdunp)
huwnul] ghnuljgynmid £ b hwunhwynd k puquuphy pugungpju) puntpnud, uw-
Juyt mbwhgp pwpugusd k, mbtupununpnqujut b juw dhuygh dkY-Epynt jug-
Unipniubbpmd: Ujuwbu, fugpug wswjuinid hunwynpkt ghnnwlgynd k
Yuyp «nbny wpdwnp, vwuyb tpu wpgh ywbhwlmpniop (udwl, whqnp,
wtwgnpniy»?®) sh plunid hp pununphsttph hdwuwntphg (gpupwupnid wju
puwnh hdwunp wpul) yungwnwpuigws tp «juyph nbnipmd phwlyynn,
Juypkuwptwly»'é, ptlh Ypyhtt wipuguwnpbih tp dumd -wg wswugp): Zudw.
wl bunjunnnp, nnpdpy, bundpd, gimupwinh, nwpunfubn. upuig wupdun-
ukpp htipnnpkt mwpwbgwnynid L, hull wswugutpp (kqynid niukt tquljh
Yhpwnnipjnit: p) Bpypnpy Bupwhidpnid pungpldws bt wytyhuh punkp, n-
nnup phl juquywsé tu wpnunpnyujui, fEtuntbwl wéwughbpny, vwljuyh
hhupnud niukt hwqunby (kpphdt dhwytt nfjuy pupnid) hwminhwnn Juihuyug
wpdwuntbp, npntg wpwbwlnipniup Jupbkih B yupgl] dhuytt uinniqupw-
impyudp, huswbu' popkip, hpknwbh, hpkwnunlnp, wykenps, whlnid, wal-
Jol, qklnyg, gpnyg, qqkuw, hwdbuwnn (puyg niublp wwhbuwn, gnijkuwn, ni-
wkuwn) b wy: g) Uju judpnid pungnpyly Eup wyhiyghuh pupnnipniuttp, npnig
hhuptphg (Qud wpdwnbbphg) vkhp 1Eqynud snith wy jhpwenipinit: Upwbg
wuwnlwnwpudwl hwnluthop hunwly sh Eplinwd, wyu vhwytt upkih E Gu-
punpb] juud gniowll) punh’ junupmd nibkgus Yhpwnnipmniihg: Ophtwy
qumunninh («1. Swbtwwwunphhg nnipu, ny poib Swbwwwphny, 2. Ynnudbuwlh, w-

13 Ujuop ukp (kqynud, hisybu b wy) (kqniubpnud, Yepudby b phépwihuy wbquinodp, npp wdkjh
&how E wpinwgninud plinyeh Enipyniip b snith mbnuyht tlin Ynuplnwgnd:

4 Zudwn. Twundu-Luwgwbuljuyw U.U., tipy. wohu., ke 34:

5 Unuyut k., Upnh huytpkuh pugunpulwb panwpub, Gp., 1976, Ly 1356:

16 Nwqupyui £}, Fpupunph punwpub, Gp., EN2 hpua., 2000, Le 498:



82 FPulplkp Gplimbh huduyuwpubh. Fulwuppnienti

unipnuyh, ... 4. ny ninhy, ukug, unpudwuly»??) punh Juprnigusphg hwu-
Jwugmu k, np wyl juyy nibh his-np Swbwwguphh’ ot htbn: Uwluyh pubh
np wnwehll pununphsh hdwuwnp npnowlh sk (wpdwnp (kqymu n's wilupy,
n's b wy) punkpnid Yhpwonipinil snitth), punh wdpnnont pruidp wungwnu-
pwlil] hp pununnphsubpny httwpwynp sk gput gnudwpynud £ twb uyl, np
Epypnpy pununphsp gnpswsyws k ny bbdhuﬂlmh, thnfjuwpbpuljutt hdwuwnny:
Llwiwwbu, pwownnnonipnil (quy (hnJhtt wnnnonipinii») punp wjuon
InhY wwwndwpwpwl) hp pununphytbpny ndjwp t wewght pununphsp hp
«quy, hhwtwih, punhp, hunin» hdwunbbpp yuwhywil) E Jhugb pupgnipe-
mitubph Uy (puowmnkpul quiy mbnjuly, juunbnyuly», pupwhinim «puwn
hunuwny, puowstinph «wwn Uks stnphpny odunjws, nwnwnunpy, purow-
wnhu(hl) quu| wqiulub nnhihg ubplus, wqunnhus b wy)b):
Uwwuwnniqupwidwt Jtpoht thnip punh ubkpphtt dth jhwjunwup dpwg-
unult E: Uypuhup dpugunid ju puquuphy puhy huytiptt wpdwnwlub pu-
nkpnud, npnig Wundwnwpwidws Juwp hpkug huinkypnuyulwt twpiwhhd-
ptph htwn wpnh (kqynud pojnpnyght sh ghnwljgdnid b yupgynid E dhwju hw-
unntl] (kqupwbwui ntuntdbwuhpmpjudp: Ujuybu, dadwtwlulhg 1kg-
Unud (bl qpupwpnud) dwpg b dunn (dwwnb) puntpp wpdunwlwt o b
dhuytt uvnniqupwimpjudp £ wupqynud npuig juyp hugbypnyuut bw-
huwhhuptph htwn. dwpg pihy hinkypnywlwh *mr-to- *mer- «lknlikp wptw-
whg (pnil ywhwlnippudp «fwhlubugni»)!s, dunn(i) higkdpnywljwub *mot-
&lihg, np Eupwnpupup hwmnljugynid t *ms- «wth» wpdwnht (npuytu swth)!*:
Unpwip nupdudwbtwlnpkt it yundwunwputiyws, hul] hwmdudwdwbuljw
Unnbkgdudp yundwnwpuyws tpwbtwlnipini sniukl, wwupq punkp Eu:
busytu huynth E, wbjuwidw hhdpnid sown hwdwju pujus Lu thunid wb-
Juiynn unipjtnh ny dhuyt bwjub, hhdtwlwt hwnlwuthoubpp, wbh ww-
nwhwlwi hwnljuthyubp, b nppwt wyn hwnljwithop phs E qpuynid jununnh
nipwnpmipinibp, phs E muppnpgnid tpw dhwnpp wowpluygh, tplinyph b wyjth
nplk Ynnuh Jpw, wyupwtt puntt wytih qwy E junwpnid hp whiduinquljut
ntpp?: Uju mbkuwljtnh Ynpduwlhgubpp Eppbdt hwutimd Bu dwypwhbnnipe-
jut: Ujuy by, tpwup hpwjwughnpbt Jupsdnwd By, np unp puntpp hpkug nkns-
dwt opowtinid ny wjipwt wwinwd, nppuwtt tjuwpugpmd bt wpwplui:
Puyg wyny Wjupugpujub thnyp Jun ph np hwnpwhwpynud L, b punkpp, b-
pt (EqUnud gnynipinit niukt pudujutht tpljup dudwbwly, yundwnwpub-

7 Unquyut E., Upph huytptth pugunpujub punwpu, ke 367:

18 Sk'u Ugwnjwl 2., Zuybpht wplwnwluh pupwpub, hn. 111, Bplwih hodwjuwpubh hpua.,
Bn., 1977, te 278-279; Quhmljuu <., Zuykpkt vnniqupuwbwlub punwpul, «Uunnhlp, ©p.,
2010, Lo 516:

19 Sk'u Quhnjwl G, Zuykipkll unm qupwtiwlwh pupwpub, ke 514:

2 2ddwn. Uuynju-Luwpwbuljuyw U. U., upy. wolu., ke 129:
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Jwé pun-ujupugpnipnitiiphg Jhpwsynid Bt wunwppunistih wdpnn-
onipjuil, punumu ki pun-yhwnwlukp?h:

Nuundwnwpuitubnipjui dpuqudwt b Ynpunh yundwnubkpp

NMuundunwpwijusénipjut Upuqudwt b Ynpunh yuwndwnubpp ph' 1kq-
Juljub Eu b [ah' wpunukqujui: Uptnnukqulijut gnpsénutbphtt (hwuwpw-
Jupgnud, ynipwljut jud hngunp dowlnypnid thnthnjumpnititkp b npytu
hhmhmhp‘ dnnnynpnph dnwshkjulbpuynid wnknh nitkgnn thothnjunipnitiubp b
wy) skup whunppununiu: Unwyl] dwbpwdwut Ypuukip (Equljub yuwn-
Suinutipp, npnup wujdwbwynpjws tu 1kqyh qupgqugdwt akppht opptiwsw-
thnipnitipng b pupwgpny (thnthnpjunipmnitutp hugnibwlub, dbwpwiw-
Jul, pwnwljuqiujut hwdwlwupgbipnd, hdwunwhnpunippit b wy):
BJunykup npuughg hhdtwuubkpp:

1. Pwnh wpuwpht &1111‘ huginittwjut yuquh thnthnpunid, nph yuwwngw-
mny punp UYnpgunid E juwyp tnybwpdwn wy) puntph hbkn jud B sh gh-
nuwlgymd npybu punuypu) juqunipmnit: Funhdwunh dpwuqunudp jud
wywunniqupuinipjniip hhdbwlwunid nknh E nibbkunid hynibwhnjunipe-
judp: Zwdwh upwt gnidwpynud ko bwb yuwndwnwpwing hhuph hdwuwnw-
1ht thnthnjumipnitubpp: Ujuytu, hgnitwlwut mwupptp thnthnpunipniuutph
wuwndwnny wjuop unynpuljutt hwywpunuh hwdwp, wubup, pabkp, pahde L
gngud (nuy) puntpp puuynid Eu hppl wupg, wpdwnwlut dubkp. higni-
twthnjunipniuitiph yuwwndwnny juwp pununpnipjut hhuph htn dpwqub
E, wyuopn sh ghnwygynid upwbg wnbsnipmniip vinniquputwljuwt wpdwnub-
nh htwn. d4f; «pbplk), ént), Ynpugubp > Jdfy (qpuihnjunipinil), nphg pag +
§dEy > paldly (gv, hugmniuh Ynpniuw), padhp < pan + §&p (unyu g-h wulnudng,
huswytu twjunpy nbwpnwd), opguér (nwy) > gngulr > gnguwd: Uju puntpnid
Juunwpyl] £ juqunipjut yupqbgmd: zZhnbjuw phwypbipnid wupggnidp
dhtgh ybpo sh Juwnwpyby, thwuwwnwp sk Ukthwlwé punp dh putth hgnt-
twihnjunipniuitiph wwwdweny Ynpgpl) b juwp zéwynih  wpdwnh hbwn,
phl tpw pununpuy 1hukp hunnwl ghnnwlgynid k, puth np juquyjws k -w-
fJul jahuwn wpununpoyuljut Yyippwswugny (uvkwynih + wlhwmb > vkwynihwluwl
> ubwhwlwi > ubihwlwl): Zhuntl @ Jupuntd puljutubpnid unybwybu poi-
jugh] £ Quwp twpowhhdpbph bt (higmibubph §npunh b wwpgbigdwt
wuwndwnny), pkl wjunbn bu sfw jhujunup dpuginud (bwb -z wswgh
ounphhy, npp Ypunnud £ dhwyt pluwljubukp):

2 Uju dwupli ik 'u Topommes Y. C., Jlexcuueckas MOTHBUPOBAHHOCTH (HA MaTepuase PycCKOTO JHTe-
paTypHoro a3sika) // OpioBCcKuit rocyJapCTBEeHHbIN IeJaTOTMYeCKUit HHCTUTYT. Y YeHble 3aIUCKH, TOM
XXII. Open, 1964, ko 134:
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Uju kplinypenp owwnn E nnupusyws wudtwtnituitiph Ypdun, thunupruljui
wwpphpwlikpnid, npnignid gplipt Upwqlws b ukppht dup, hywbu  Huwm-
Yywswwnip («Uundnt njws, Uundnt wupghwd») b Judwwnip, Uuyjuwunnip,
Uuwunnnip, Uuwnwnnip, Uuunnnip, Uuwunip, Uuwpl, Uun, Uup, Uuwpn,
Uupn, Uunij, Ounnnip, Ounnp, Sunnnip (upwbighg bpymup’ Juwinip & Ow-
wnep, Junnig ghnwljgynid Eu hppl hupumipnyt wbdbwbniuubp, npnughg
Guquymu kb twl wqquimbbbp Juunppub, Owwnnipul, mukip bl Sw-
wnnipyuily): Uhgpuapl («ujwugq, bptg, twb dbd») W Uagn, Ubgpwb, Ubgppl,
Uanhl, Uagphp, Ubppn: Ubpwnrwd («pwunwdnn, donnunwjup») b Gunn,
LPwnniy b wygl

2. ‘Ulppht &lh Ynpunh djnru mupusdus yunmdwnp yuwndwnwpwng
punh httwgnudp b pwpwwwowphg nnipu quyt b Fugh yepnhhoywy qupunn:-
np punhg phpkup Lu Uh pwith ophiwly: Upnh hwybpbinid wdpwppon wsw-
Jwup wwpq kb hbwnbwpwnp sh Jupnn nibbkbwy tkpphtt db: Ppuljuwinud wyt
niukgh] E yundunwputiws hdwun. punh unnniqupwbnipinitip wupgbihu
Eplwt E Ejunwd bwb tpw Wkppht dup. wdpuphow < wi- (Funuljut tuuw-
swlg) + puphownn < wl + wuphow. wuphown wjuop ulhqnpbulbuﬂlulh wpdw-
whg, nphg mubbp -wwow, wwownk). wdpwphon pait lufulumm{ wluywon
«hununnp, opkup swlwsnn»2: Swhl («1. Qpph goiubph’ dwubph bb gni-
guy, pnjutquynmpynil, np unynpupup Ygymu £ qpph Jtpghg: 2. OApbk puth
gniguilp») punp nmupdudwbuljju Unnbkgdudp inyuwbu pununpyuy £ b nith
Ukppht Al Yuquyws b wil («uiljuihp) pujupdunhg g- tupighpny: Ul
wpdwwnp phl wnwudht wjwbnguws sk, payg niukgh)  «dwyp, yipe» huwun-
ubkpp (wubp, hwig (<jubg < jull < 7+ wil) punnid): b nhy, Swgnudnyg upub
b tnyuwiund dwdwiwljuljhg huybpbkih pwpwpwutbpnd hppt hwdwinit
ubipuyugynn gwil «quujuyuwn» punp. g + wil «Smintpny bt hniugws
wuwn wunbiky (hpp Yhpe Yud vwhdw)»®: 2z (< A (hnt) + i (quky pugh wp-
dwnp)) punp bu wjuon pupntynid E npujbu wwupgq pun, putth np tpw 72z wp-
dwnl wyy nbkupny hupunipnytt Yhpwonipnit smup?: Zwpl («buph bl
huppenipjui Jpu guninn dwubph’ ukiyulubph wdpnnenipimipy) punnid sh
ghnnwlgynd Yuyp wpfwik; wjuop punwuyuwowphg nnipu dbwgusd punh
htwn (bwl wejw hignibwthnjunipju b hknwquynid twb nipnugpnipjub
thnthnjum pjut wuwndwoeny i+ wpl > juply > hapl):

Ujuop dpwquwé wyhwp bk hwdwpbup twb hnpng punh ukppht dlup: kL
punwljuqunpkt nkin ghnwlgynid £ wyu punh Jppwswugwynp (hubkip (40
+ ng), umljuyt puinid sh wwhwywi]l) wpdwinh twjtwwl hdwunp «abn

2 Udwunul Z., Zuybpht wpdwnwlub pupwput, Splwih hwdwjuwpwip hpwn., ha. 1, Bp.,
1971, ko 149, L han. IV, Bp., 1979, ko 23:

2 Unyu wbinnud, hw. I, kp 197-198:

2 Sk'u nyyt ik, hun. 111, kg 103:
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wigp»: Uju punh Ukpphtt dip phebu Guwnbih bp hugnygl qpupwupjub -
dwunbpmd. «1. Uyghtbiph dholt thin dwdthu: 2. Gplynt pwpp Yubqws dwpn-
Jutg uhol pug pnnyud ny jwjlt nwpwsnipnip, npny gpwnhp wdp whinh
wigikp», Unp huyjuquut pupwpuimud’ «Xwiwwywphp punuph. wigp. ni-
nh hpuywpwlwug»?®: NMwhywikiny punwjuqduijut yuwndwnwpuudw-
smppniip §npgph] ki plwunuputulju yundwpwpuinjusmpynibp twb
Upguidmpn, upgnid, dpgnipynil puntpp. upwug dke upg- (dnipg) <ynnuh,
poniiigp» wpdwwnt wpnh huwybpbunud wignpswswlju b L&wéy payh huwu-
wnuwthnhunipjut dke wnlju kL unyu Eplinypn: L wpnh hwytpbunid ghwnwalg-
Ynud £ bpw pununpyuy 1hubp, b wyb punwljuqunpbt Jipnsth b (Zéw + &),
puyg wju punt wjuop Ynpgpky E hp tukpphtt dup. wyt htwpwynp sk dkluk) hp
wpdwwnh vhongny: Unpnh huytpkuh ns vh pugunpuljut punwupwinid Z&wné;
pwnh nplk hdwuwn sh puguwnpynid &k punh dvheongny: L b Zkwnk; puntph
Uhol luqyty E hdwunwpwuwut Juyp: Lnp hujjugqut paunwpwiunid punt
nitih yuwndwnwputijus hdwuwn b tkppht dl. «<ULESEBU ... 2qt) qubwn, gpup b
quubkiwyu huy dqth»?: Qubpniy pniuwtiniip (2 > p hugnibwhnfunipjut
wuwdwnny) wjuon sh juwynd dv/kr@) wpdwnh htn: pwb b aguunbg
twl hdwuwnuyhtt wbgdwt wunpnynipiniup?:

Upuwig dwuwdp tdwtynid k (phl hs-np swthny hwwnhp ) wdniupb pu-
nh punwljuqiulijut b hdwunwpwbujui Wundunwpwbjusdnipniuutph
hwpupbpulgnipnibp: Uju punh wewbdhl pununphsibpp waf (< Aund <hw-
dwwnbn, vhwuhl, Yhg»), ntz «Jupddt), unynpbp (nruwilky, niguy puntph
wpdwwnp) b -4 dwuthly, wydd b hugbphund gnpdwswljut B, uwljuyh
Upwqlb] £ punh pununpuy Juqunipniup. wyt pbjupgnd E npybu gqupq
pun b hbnbwpwp wpnh hugbpbunid snih ukpphtt & ‘Unyt dunyg wpgh 1kg-
Ynud nhinbiu dwuwdp ghnwlgymd b wnwl (wn + w)?, wowé (wn + wd)®, wp-
Jwé (wpl + woé)* L wy puntph punwluquuljut nwppuniskihnipniip,
uwuyt upwip Ynpgpl) L hpkug ukppht dip b hwdwdwdwiwljju Uninkg-
dudp whwnp k ghngkh wupq puntp:

Ujuyhuny, puntpt pun dhwhdwunuht wundwpwpuwdnipjub pu-
dwlikjhu Uklp Ymukbwip kpynt Swjpwltntp, pitotbp (kqlh wpnh ingnd
wuwnlwnwputywsd hdwuwn niubkgnn puntp (pununpuy puntph dupnn k-

% Lny whnnud, hw. I, ke 502-513:

26 Unp punghpp hwjjuqbwt (kqnih, Gplwth hwdwjuwpwih hpwn., hn. 11, Bp., 1981, ke 952:

7 Unyy nbnnud, ke 414:

# 2p. Udwnjutip upsnd E np wynuibu £ Ynydt) hp wowin gnifugnighy oph yundwnny (any
huwuwnwiht wignidp fu wb Ypughpbind, Hipugpupup’ poipppbinid): Sk Uwnyu 2.,
Zuybpkl wpdwinwlub punwpwb, hw. I, ke 156-157:

» Sk'u Uwnjuih 2., Zugbipkl wplwinwljwl punwpui, hn. T, ty 249-250:

30 Sk'u iy ki, ke 249:

3 Sk'u Quhm Yyl @, Zwybpk vnm qupubwui punwpul, ke 91:
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Swdwulmpiniip) b ubkpphtt dihg qnipl puntp (Wupq pwnkp, thnpjuwnnipe-
jnitutp): Ujuytiu Ehudwdwdwtwuljju Uninkgdwt nhypnid: Supdudwbwljju

niuntdbwuppnipinit junwpbjhu wpwtdbwgynid B b dhowljuy onul-
ubkp: Fpwbghg wnwehupn pwnwjuqunpl nwppuwnistih, hmnjusutph pu-
dwbiynn wjbt punkpt kb, npnup dwuwdp Yuwd 1phy Ynpgply Bu yuwp hpkig
unniquputwjuit wpdwwnh (hhudph) htw: Unwe judph b9 wyt punkpt B, n-
nnup wpnh (kquptududp sk pdpnynud hppl pununpuy b hknbwybu
wuwnlwnwpuyws hdwuwn nitikgnn puntp, vwluyt npng ukppht dlip ju-
nhih E yEkpujutqut] uinniqupuiuljut Jpinisnipjudp:

Punh wwwdwnwpuiyué hdwuwnh dpwqunuip Jud phy Ynpniuwnp
tywuwnnid £ punhdwunh hbnnwqu qupqugdwip, htwpwynpmipniu k nw-
1hu pwnht dknp phpknt inp (UES dwuwdp thnpuwpbkpujut) pdwunikp, puth
np Ykpuind b punwpununphsuibpny wuydwbwynpjwsé hdwuwnwghtt uwh-
dwwthwynidp:

MAHYK ®EJIEKAH - 3amemnenue momueuposannozo 3HaveHus cio6 6 apMaHCcKoMm
A3vlKe. — B 1mpouiecce MCTOPUYECKOTO Pa3BUTHS A3bIKA BO3MOXKHBI M3MEHEHHS CEMaHTH-
YECKOH CTPYKTYpHl COCTAaBHOTO CJIOBA, YTO MOJKET NPHUBECTH K 3aTEMHEHHUIO BOCIIPHUSATHS
CJIOKHOH CTPYKTYpBl CIJIOBa, BILIOTH JO €€ yTpaTbl. OTO sBJICHHE Ha3bIBAETCS
JIEMOTHUBALUEH.

dopMupoBaHUE 3HAYEHHUS CIIOKHOTO CJIOBa OCHOBAHO HAa €ro BHYTpeHHeH ¢opme U ero
MoTHBanuu. BHyTpeHHSs dopMa COCTAaBHOTO CJIOBA MOXKET OBITH OYEHb SICHOH M JIETKO
MOHSATHOM 11 HOCHUTENEH TaHHOTO SI3bIKa. DTO OTHOCHTCS K IOJABIIAIOIIEMY OOJIBIINHCTBY
CIOXHBIX cloB. OZHAKO MPH ONpeAeNEHHBIX YCIOBHAX B S3bIKE HAOIIONACTCS TEHACHIUS K
3aTEMHEHHUIO U yTpaTe Kak CJI0BOOOpa3oBaTENbHBIX, TaK M CMBICIOBBIX CBS3eH BHYTpHU
COCTaBHOTO ciioBa. MlHOTHAa BHYTpeHHSS (opMa MpaKTUUECKH yTpaduBaeTcs, U3-3a 4ero He
OCO3HAETCs COCTaBHAs MPHUPOJA CIOBA.

B craTthe paccMaTpHBarOTCS OCHOBHBIE IPUYHMHBI M CTaJAWU AEMOTHBALMU 3HAUYEHUS CIIOB B
apMSHCKOM $I3BIKE.

KnioueBble ci10Ba: guympenHss @Gopma clo6a, GHEWHAS Qopma clo8a, CeMaHmuiecKkas
MoOmueayus, CMPYKMypHAs MOMUSAYUs, MOMUSUDYIOWUL NPUSHAK, OeMOMUSAYUs, CeMaH-
muuecKkue cosu2u J1eKCUKu, Onpowenue 1 nepepasnodtcerue

MANUK FELEKYAN — Demotivational Meaning of Words in the Armenian Language. —
During the historical development of a language, the semantic structure of a compound word can
change, which can lead to a blurring of the word's complex structure, even to its loss. This
phenomenon is called demotivation.

The formation of the meaning of a compound word is based on its internal form and its
motivation. The internal form of a compound word can be very clear and easily understood by
native speakers of a given language. This is true for the vast majority of compound words.
However, under certain conditions, language tends to obscure and lose both the word-formation
and semantic connections within a compound word. Sometimes, the internal form is virtually
lost, resulting in a loss of understanding of the compound nature of the word.

This article examines the main reasons and stages of demotivation of the meaning of words in
the Armenian language.
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Key words: internal form of a word, external form of a word, semantic motivation, structural
motivation, motivating feature, demotivation, semantic shifts of vocabulary, simplification and
re-decomposition

Ephyuwyh Jbpwptipjw) hwynwpwpnipynih
<tinhtwuyp hwumunnid E, np wjwhuwyuitnft) G htmwgnunipyubp Ypuptpnn Ephjuljub pnnp wwhwbgbtipp:

Gwhbiph pwjuiwb JEpuwptpyu; hwynwpupnipynla
<tinhup hwuwmunnid k, np puhtiph pwifunid wnlju ok:
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MELULVIUL URMUZUUSULUYUL CURNLARUL

ULLU ULULBUL
Gplhwih wEknwlwb hudwjuwpui

r}hpuﬂn[ulh‘ npybku fjunuph dwuh pUppunudp huy (Equpwimipjut Uk ny thoph-
twl £ b hunwl, jut nupulupsnipnibutp, nuppkp mbkuwljinttp: 24w dhoph-
twlnipinit tnyuhul piputduin wpdus vwhdwinudutph hwpgnud:

Unyyb hnJudp whpyws £ wyu unuph dwup’ Ukpgly Uppuhwdjuih Ynnihg fu-
nupjus Swjunit b wpdtpwynp htknwgnunipjut JEpnidnipjutp, phpws tn-
poypukphle

Upnh hwjbpkith nhputnibtph mumdtwuppbing unpuptht b tnpnyh’ U. Uppw-
hudjwmtp puuwupgl) k gpup, mbuwluynpl), punipwugpl] jpipupwiynip nk-
uuﬂm‘ npno phwpkpnid wnwewnpybny unp wiuwimdubtp npuitg hwdwp, pugw-
hujnt] ghpwuniububph dwpwbwlwb, swpwhnruwljut wpwtdtwhwwnlnipmnii-
utpp U, np wdpnnenyht tnpnipnit Ep hwy phpujwbwghunipyui dke, pulb)
npuig Juqunipinitp, punwjuquulijut tpwbwlnmpniip b nduljut jhpunnip-
jniuubpn:

SGhuntwlwip hppwjughnpbt dkpdt] B nupusus wyi wkuwlbup, ph ghpuiniu-
utph qluwynp hwnwthop wy) funuph dwubpht thnpuwphubjnt gnpswenyp &, np-
nkqpk] wyt hwungnudp, np phpwniubph UkS dwup qnipl E hnjuwnphtidwi gnpéu-
pnyphg, b np wyny gnpswpnypep juwnwpng vh unwdp ppwinibutp £ oy dhown G
Juwnwpnud uyt:

Yhpwinibubph puunuwudwt hhdpmd nukny wpwplub, hwmnwihop htswytu wp-
wnwhuwjnknt, hty hwpwpbpnipjudp nputp gniyg twnu hIllInL'llpE‘ huwjugbwnp thn-
thnfunipynih E dingply wpnh hugbpbih phpuijuiuu hwdwljwupgnid dhudnpk-
1ny npnp wkuwlutp b Jkpwuiting dh pwtthup: Upgyniupnid wuppkpulty £ k-
putwi kg wbuwly whdbwlhwb (ghduyhl), gmguwlmb, hnpnunupd, npnsuy

" Uhbw Upwgyul — pwhwuhpwljut ghnnipniiittph nnljnnp, ypnbtunp, G012 huyng 1kqyh
wuwwnunipjut b punhwinip (kqupwiinipyut wdphnh Juphs

AHHa AGaiKsIH — IOKTOP (PUIIONOTHYECKHX HayK, Hpodeccop, 3aBeyiomas Kaheapoit HCTopun
apMSTHCKOTO s13bIKa M 00111ero si3biko3Hanus EI'Y
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(hwapwlml), winpny (Vwubwlwil), hupguliui-hupupkpulwl (pugupdwl) win-
png): ©npul) b wtdtwluib, gngulwb phpwinibtbphtt mpynn vwhdwinudubpp,
Uhwynpk] npnojutt n1 dunwljubp b wy e

Pwlunh punkn - pépwintl, gniguiwi, hinjuunupd, hupupbpulul, pkpuigjwin-
Jul hnynynud, punwlwqunipinil, wéwhg, pupy nkpubnf, pwupuwhniuwlul gnpduw-
nnijp, ndwlwil jhnunniyemnti

Uks k22 @UU wiuptdhlnu, pwbwuhpwlut ghunipnitutph gnlunp,
wnpndtunp U. Uppwhwdjuth wjwunp dudwwljulhg huwyng 1kqyh pipulw-
tnipjut mumdtwuhpnipyut phwquyuenid, npunky bw pugkg hp nipnygl’
wppwhwdjwbwlwt winup: Lhquiwt Eplnypubph junppp puthwugkint
puwwnnip pugunhl jupnpnipjudp odnnwé ghnbwlwtp hp wohiwwnnip-
miutbpnid dogpunt) £ huykpbup phpujubwulwut junnigusph dh owpp
pupnunidttp, nyl] npuig inpmlh Ukwpwinipymibubp hp np junupny
qupgugubtiny wpgh hwy (kqupwtnipniup:

Ubnipwtugh £ U. Uppwhwdjutth nipp hugkpkuh dbwpwtwlu junnig-
Jwéph ntuntdbwuhpnipjut ppuquyunnid, nip tw dninp qnpstg «Upnh hw-
jEpkuh ghpwbniuubpp» (1956) wowwnnipjudp, nphtt hwenpntghtt «Fudwbw-
Julhg huytpkuh sphpynn junuph dwukpp» (1959), «Qptpynn junuph dwubkpp b
upwtg pupwluwt nt punwpbpuljwbwluwb hwnwuhpubph thnjuhwpwpk-
pnipniup dudwtwlulhg huytpbunud» (1965) dktiwgpnipniuubpp:

Zuyng 1kquh mbunipjut hwdwwwpthwl puunipjut pupwugpnid ghnbw-
Jwuht htwnwppppl) Lt hwnljuwybu phy ntunidtwuhpyws, npnowlh pup-
nnipjnit bkpuyugunn hwpgkp, htisyhuhp Eu junuph dwubph hwdwlwupgi nu
upw quuwlwupgnidp: U. Uppwhwdjutt hp §nie npudwpwbinipjudp jupn-
nugt] k ghrnujuinptt hhdtwdnnt) junuph dwubph hwdwlunpgh ns ph tnyh
punyph nt dwjwuppulh, wy mwpwpunype, mwuppkp wunhdwth hwljunpnipe-
jnibiiiph wdpnnenipynil hukpp b wpk tnp weowewnly unuph dwubph pug-
dwunhdwt nuuwlupgnid: vnuph dwubph wjwinujut hwdwljupgnid hw
Junwph) E ghnwlub bu dh inpudnismpymb’ wpwghlt whqud huykphund
wnwbdtwgubing tnwbwlwynpnn puntpp (JEpwpkpulut) dwlpwjutphg,
pluut] pputg puwnwpbpujubwljut nipuhwnynipnitubpp:

Uoklp, np wjuntudhlynup hadwlnnuiwihnptt htnmwgnunk) E hugtptuh pn-
1np junuph dwubkpp, vwuyb pputg vk wpwbdwinid £ wpnh hwybpkuh ph-
puuntuubinhtt thpdwé wpdtpwynp dkttwgpnipniun:

8np qnipjutbphg punugus sSwwnit wypwwnnipjut dky U. Uppwhwd-
juup ubpuywugpk) £ puuinpn wnwpluw hwpgh dwipudwut yuwndnipniip
huybpkimghnmppub Uk uluws ¥ @puljugnt hwy dklihsitphg thlish Q.
Udtwnhpyut, U. Pugpuunnih, U. Qudsuil, U. Upnpyub, U. MTujuuwbyul,
U. Upbmub, 2. Udwnjul, @. Uhwl b U. Vwphpjub, pun withpudbonnpyub’
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wiunpunupdl] twb pniu b ovnwp htinhtwlukpht: Lutitiny hwykpbuh nkpw-
tnihtikpp Unp dnnbgmun] tw quunuub) E gpuip, nkuwlunply, piinipug-
k] mipuwpwbsnip mbuwlyp, puguhwynty nhpwtniuubph dbwpwtwlub, sw-
npuhniuujut wnwidtwhwwnynipnitubpp b pul) gpubg juqunipniup,
punuljuquuljut bywhwlnipniup b ndwljut jhpupnipjniutbpn:

Znugnjh opowtihg uljuws hpubiniip fwhwsyt) k npyybu wowtdh junu-
ph dwu b hppl wypuhupt’ abpluyugyt huybpkih phpulwin e bkpnid:

Ypuijwi npubu junuph dwup, pdppinudp hwy (hqupwimpjub dke ns
dhophtil] £ mt hunwly, wpwy t phpl] nupujupénipniutp, nupupinype
wbuwlbnibp: Supphpymd ki whqud (hqupubibph ghpubduip ndws
uwhdwinidubpp: Liqupwinipjut hhdtwnhp thnthuhnu @pufjugnt «L2k-
pujuitwljut wpdbuny woluwnnipyut pupgiuinipjui Uke gpjus k. «Ih-
puinituniphtt £ pwn thnuiwbwl winiwt wnbw], npnobw) nhdwg jujnwu-
Jui»!: Uyt hwdwpyl) £ wwinupwp punnibdws nip junuph dwubphg dkhp
(munil, pwy, nhpwtmb, hnn, pugnibbnipmnit, dwlpwy, bwjunhp-twhwg-
poipnit b ownuw)*

Thpwinitp wijwt thnpowphtng Eowju hwnluwtony kb punipwgpby hho-
jup junuph dwup uluws % Epulugnt phpuljuinipub hwy dkyuhsitphg
dhtsl mwutthtubpnpn quph ppuwjubttpn:

Uplbbjwhuybptuh ghinwljut phkpwlwunipjutt hhdtwnhp U. Upknjuth
wijwl htwn b juydws hwy phpuljwutwghnnipjut yuwundnipyut ke unp
opowtth ujuybip: Zknhttwfu hp «Upjumphwpwph phpujuwinipni» b «Zuyng
1kqUh nkum pjnty woltuinnipynibtkph Uke wwihu k junuph dwubph' hp Ynn-
Uhg wpjws hdwunwputwjub-pwpwhnruulut guuwljupgnidp: Upkinjutp
sh pungniunid nipwiniip npybu wnwudht junuph dwu b pupjunid £ hwpwpk-
pulihg hudwyunwupwi junuph dwubph qnpulubh, wswlwbh, pluljwih
b dwljpuygh dkg:

Uj huykgujtnh Ynpdtwljhg £ U. Uppwhwudjubp: Vujubunwy ghnbwlw-
up dbpdnud £ nupusyws wyt mkuwltnp, pt gipwuniutbph qjluwdnp hwwn-
Jutthon wy) junuph dwubkpht thnfjuwnphubjnt gnpéwnnyyph k:

Lulikny nhpwidub mwuppkp mbuwfubpp, wsph wpwe nitkbwny qpuynp
wnpmiplibphg punusd uunwlui hupniun ymp ghnbwlubp hwbgmd
wj Eqpujugnipjwp, np gipwinibiubph kS dwup qnipl b thnjowphudwb
gnpéwnnijphg, b np wjn gnpswnnypn juwnwpnn vh juntdp ghpwbnibuubp ) ny
dhown Eu Juunwpmd wyt. «Unyuhul tdwb phypbpnid wy] puntph thnpowpki
nnybp pund £ iputg gnpéwsnipjut npny yuydwubphg, wjh puthg, np wyy
nhypnid bpwip gnyg G lmwhu jununnhtt hwjnuh, wtjuitdws wnwuplw, op-

U Agonr H. (1915) Juonucuit Ppakuiickuit u apMsHCKue TonkoBartenu, [lerporpaz, c. 27.
2 Uyu dwuhtt wk'u Upwgyui U. (2012): Mepuiub pupntinudp // Zugng (kqmt b gqpuiljuimi pynibp
nupngnud, 3, kp 31-38:
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Eyu Uy dniujghwt nhpwiniuubph ny pt Enuegnitt B hwbighuwinud, wyp
wyy Enipynithg ni gnpdwénipjul jmipwhwwnnly wuwydwuubphg pjuny hb-
nbwtp, nipbdt b wuydwbwljut $niulghw k: Ujp inyb hdwunny thnpowpht-
Uil $nuljghw hww junwpmd b twl wy) unuph dwubp: Cpwbalnd
thnuuphidwi $nillyghwb nhpuimubbph’ npuybu junuph dwup, hhdbwlwi
hwwnljutthop sk»*:

Zwgnpn futinhpp, np hp wnel nunud k ghntwlwbp, nhpwuniubph b hw-
nuyhg junuph dwubph hwpwpkpuygnipniuubnh wupqupwinwu k: Op k-
puiniuubpt hpnp hwpwpbpwlhg b gnjujutht, wdwlwuht, puluiht,
dwlpught, nu juulws sh hwpnigmu’ puwn (kqlupubh, vwluyh phpuinti-
utinh pwpohudwt dhwly hhuntupp swpwhjniuwljut kb wppupugdws sk nbuw-
Jwunpku n1 pipwwunpki* Gqpujugnipniup hbnlyw)t k. w) npipwiniuik-
ph wy unuph dwubph htn nikgus hwpupkpulgmpemniup whnp k pugnity
qquih ykpuwwhmpjudp, p) sh Jupbih gipwuniutbpp npuut) wy) junuph dw-
utiph dbg, tpk wiquud wnlw E wynuhuh hwpwpbpulgnipinit, puth np pb-
puunitubpp wpwplub, tpu hwnljwihop wpnwhuynnd B pughwbnp,
sinuppbpulduws Yhpyn h nwwppbpnipmit e unuph dwubphs: Ugine-
htwnl hwywgbwp, puukng ghpuwitdui wju Jupbnp pipwhwnlnipiniup, qne-
quhbnutp £ nnwtnud npny gnjujutbph nitkgus punhwunip hdwuwnh htinn b
Juwnwpnid htnlyu) tqpubhwbgnidutpp, np 1) pojnp gipwunittbphtt hwnnly
E wnwplut jud hwnljuthop wyu jud wjt hwpwpkpnipjudp gnyg nwgp, 2)
npny phpuintubp skt wpnwhwynmy n's wowpuygh, n's ) npuhuntpyul,
suth ni pwhwlh Juwd gnpénnnipjutt hwnfuish hdwuw, nph wpyniipnid
hupuynp sk npnoky npuitig’ wy) unuph dwubph yunuikp:

Uyuyghuny widthnthtyny nipuijwi’ npubu junuph dwuh, Jepupkppuy po-
nupdwl swpunpuipp’ U. Uppwhwidjwip wwhu b ghpubdui’ hp wwppbp-
Ynn uwhdwunidp. «thpwinit ko Ynsynd wyu punkpp, npnup, nitbuwng
pughwinip, sinuppbpuljyus hdwun, ny ph wbjuwind b wnwplub, hwn-
Jwthop, wy npuip gnyg Eu tnwhu jud witwpynid i npik hwpwpbkpnipe-
Judp, nplk dluny»S:

Ubnpunuetwbp phpuinibttph nuuwlupguut hupghtt: Unwetunpyt-
10l ghnwljub nuuwlupgiuh wywhwieubpn] U. Uppuhwidjuip hpudughn-
pku gnyg E mmwghu, np gphipwinitubph pugniidws puuwljupgnidp wudhonh-
tuly b, Junwpgws sk bl pigminjws hhdmbpnd: Yhgmp' bpk dunwljub k-
puwuniuubph twwbh wpwtdbwhwnlimpmniip dunnud wpunwhwjnbtja L
hupguljwbbtphiip’ hwpgnd wpnwhwynkyp, wyw hwpwpbpulubibphip

3 Uppwhwdjut U. (1956): Upnh huybpkuh nkpwbniuubpp, Gp., 2000 QU hpuwn,, Ly 48-49:
4 Sk u inyyl kinp, ke 40-62:

5 Sk u iyl ki, by 53:

¢ Un1j inknnud, ke 62:
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unnpunuup gipunguuht juwbit b wy Pusybu Epunwd E, Jhpundws
dhwbquuwyt nwppbp hhuniupubp: Cwpnibwybnyg ghputdut dhwgpuy nk-
uwljubph phimpmiip ghnbwlwip kqpujuginid k, np «aybpubniibbph
puunuudwt hhupnid whwp k pujws (huh wyl, pt wowplui, hwnlwuthop
htyytu tu wpunwhwjnynd ghpwiunitubph dke, hus hwpwpbpnipjudp bl
Jtpohtitpu gnig nwhu gpuup»”: Zwoyh wnkny nuuwlupqiui tpjuy hh-
Uniipp hwjugbnp thnnfunipynih b dinginid wpnh huygbpkih phpuigwb-
Jwi hwdwlupgmud vhudnpbing npny nkuwlikp b Jhpub]wikn] vh pw-
Uhup: Upmynipmud wwppbpulnud | gpuinjwb Jbg whuwly widiwlwh (-
dughly), gmguilul, hnpnunuipd, npnojuy (hwbpwlul), winpny (lwubwlul),
hupgulub-hupupkpulwl (pugupdwl winpns): ‘Vjunkup, np U. Uuunp-
jubt k), wyjuybu Ynsqus, <hujuluir k hwdwpnud widbwlul, gnigulju,
thnjuwnupd b hupguljub-hwpupbpuljui nkpubnihibpp, dbugusp «autthu-
Jului»:

I‘hzuﬂlubap ki wppwhwdjwiwut puunudubpp: Lutkup nputp wnw-
Aht-wnwudht:

Upuybu  (kqupwlip dbpdmu b widbwiub phpuinibibpht wpdnng pb-
niiwd vwhdwinidp, wjt b whd gniyg ndnn phpuniip Ynsynid b widiu-
Jwl, npp junuph Uke gpnid £ popnp wbdkph thnjuwpbb: 28 np jub ghpu-
Unihtikp, npnbp wd kb gnyg nwihu, nhgmp wilklpp, ppupwisnip np, n-
dwlip, mibE b wypl, np wdkilht b whdbwlwh nhpubnbbbp sk Gud wup-
wnwnhp sk, np wbdmlwb r}hpmhmhhhp]} ulhulul]dulh wd gniyg lmwb. Jupnn
El hulh wnwplw gnyg iy (ophtwly 22z, Upwqu &, wylwun Juhwb...; o
plsn 1 sku pugynid, w ; poun... W wyh): Phygbn, husybu tond  ghunbwljubp,
whdtwlw npipwiniuubph woweht b tplpnpy pldpkpny wnwplw gniyg nw-
I wyupwl unynpwluwt sk, nppwt tppnpny nhdpny. «Gppnpy nbuph wbdtw-
Jul nhpubnibbtpny pt” wowplu b phk” wid gnyg nup undnpuljwb b wji
wuwwmdwnny, np kppnpn gbdpp gnyg b miwhu bpwb, nph dwuht junuynud
hulj npuybu wynuhuhl hwjwuwpuybu Jupng ki hwinbu qup ph” wowpljui
U pt’ whap»®:

Yupsmd kp Juplinp kp 11’1]umhr1 hwph m’nhhl wjut hwuquuwupp, np Zw
phpwinitip hwjuwuwpuybu b widbwljuit k, b gniguljuie

Ghuntwjubp whdtmljut ghpwunitubph hwdwp wybkh wpwigpuwjhtt hw-
dwpnud E ns pl wtd, wy) nlidp gnyyg nnup: Uud gniyg mwp htinbwip E hwudw-
nnud nhdughtt hwpwpkpmpjut, wjp wuwwndwnny Ynsnid £ ghdwjhtt gphpw-
unitubp (mmussie mecrommenus): b ybpon wnwihu b hbnljuw) duwlkpynidp.

7 Unyt wlinnud, ke 98:

8 Sk'u Unwinpyul U (2002): dwdwbwljulhg huyng (kqnt. Quwpwiinipynil, p., BN2 hpww., b
167:

° Uppwhwidjui U., upy. wolu., ke 104:



LEqyupwinipinti 93

Uuduwljut (nhdwght) Ynsynid ku wyt npipwiniuubpp, npnup gnyg ku wnuhu
wbd (kpphdt wowplw) pun fununnh Gundwdp niibkgus hupupkpnipe-
Jat»10:

8ngulwl nhpwinitikph htn juuygws U. Uppwhwdjuby nibh hp tnp
wubihpp: Gpl upwig punpny mupwswljut hwpwpbpnipnitubph pdwun ni-
ubktwnt dwuht puquhgu junudl) k, wyuw dudwbwlughtt hwpwpkpnipmnii-
ukph hpdwunt wpwehtt wqud ajwwnt] b niunidtwuhply t hinhtwlp, hwt-
quiwbnpkb phik] dwdwiwlughtt hupupkpmpmubph swwn Gpphpuqibp’
dudwtwl] upnn puntph htwn gnpswsytiny (dwd, pnwk, ghotp, qupnil, hni-
Jqup b wy): Uhw b gmgulwuttph thnpp-hts vwmwppbpynn wwhdwbnidp.
«Ynmgujut ku Ynsynmid uyt gipwuniuubpp, npnp wnwpljuw jud hwnuihy
ki dwintiugnyyg winid nuwpuwswljut nt dwdwiwjuyht hwpwpbpnipyudp»!:

Zkwmwppphp k gnigujut nhpwiniuubtpp tpynt judph pudwikint uljqpnii-
pp. Ukynud pungpyquws tu &nyéd pununphsny Juqujws pninp vhwynpubpp b
dymu nhpwinihp, Wniumd diwgusp’ bpkp wpwudh pupplpm] u-niikgnn
(wju...), p-niikgnn (wyy...) b b-niubkgnn (wyt..):

U. Uppwhwdjuip sh punniinid dunmjut gipwuntip npytiv ghputgui
wnwbdht nbuwl b vhunpnid £ npnojwy nhpubinibibph htn winwibin]
hwbpwlwl nhputuniiubp: Tw hhdbwynpnid £ hbnlyjw; Yhpw. npnojuy b
npuig hwdwyuwunuwupwt dunwljut ghpuwtnibtph gnyg wjws hwpwpk-
poipjul pdwuwnh dholt mupphpnipinit shw, nputp pojnpb b niukt hwbpw-
Juwt hdwuwn. vhuyt bpk vhttinygt pdwuwnp npnojwy nhpwunitubph dke hwu-
nwnwljut duny E wpinwhwjnjws, dunwljut ghpwinitutph dbke duwnw-
Ywl dun ¥ wilkl np - ns np, wdkl plis - nshlys, wdbi dp - ns dp, wdki dEGp -
ns dEGp: Gupsnid kup hhulwynpnidp uugunhs E:

Ulinpny phpwimbbbph htn juuygws U. Uppwhwdjubp aomd b, np h
wnuwppkpnipnit npnojwy phpwnitubph, npnup hwbpuwlwub hdwun niuby,
wlnpny nhpwimbbtph hdwunp dwubwlwb b wjuhbph gngg kb wwhu
wnwpluiknhg dkyp jud dh pwihup (wutwluwd hdwunh dwuht qpb |
phnliu @. Ugtkwnhpjuup!?)3:

bp dwdwiwjyu pnjnp nuuwgpptpnid pungpliws wunpnpubnh gniguijhg
tw hpunjughnpt hwinid © nzp op £ plis np B nppud np Flpunnygbkpp hhd-
twnpbny, np gpubp sk ghnwljgynid npytu Uk pun, punwljuwulygnipe-
mitubp B @njuwpbkup tkpdmsmud & of pwpp b dp Epfnr dubkpp b pugun-

10°Uny mbnnud, Ly 105:

1 "Unyt inknmud, b 131:

12 Sk'u Urknhpbwb Q. (1823): Lhpwljwbniphtt hwyyulub, b IEuknhl, b Juiu Uppnja
Awqunpnt, kg 31:

13 Sk u Uppwhunfywi U., 1py. wphu., by 147-148:
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nowd, np pwpp, Epgni puntpp wyju) phwypnid Ynpgpl) Bu hpkug punwjht
uowbwlynipniup!4:

U. Uppwhwdjutip, winpununuwiny hupguhwpwpbpuljut nipwuntutk-
nht, pupdpuginid k dh owpp hwupgtp b mwhu wuwnwuppwbiibpn: 1) I“th hh-
Unitipny Eu dhliinyt ALt niikgnn nhpwunitubpp hht ot tnp phpuljutiibpp
hwdwpmd wwuppbp. hwpupbpuuih wnnpunuu twwywunt et ghpu-
nuuhtt juwbkp swpwhjniuwlu gnpént b 2) Uudhow, phph £ hwpguljub
nhpwunittiphtt ipynn vwhdwinudp, ph gputp wpnwhwjnnd Eu hwupgnid
gnyujuth, wswlwh, pyulwuih b dwlpuyh dwuht: Fipjus ophtiwljutpny
tw hhdtwynpnid E, np wyn hwipgnudp ny ph gnjuljutth, wswjuth, pyuuih
b duypuyh dwuhbt k, wy wnwpluyh, tpuw hwnlfuwboh jud gopénnnipjut
hwwnljutioh dwuht (Wywnbkip, np gniguljymd sfw Aésn 1 nkpwiniiip): Zupgu-
Jut b hwpwpkpulut ghpwuniutbph wnwtduwgdwt hhunitupubpp puutihu
htnhtwlp pipmu E quuwgpphg punus hhiiq ophtwljutp gnyg nuynt hw-
dwp hwpwpbpulwt phpubdut juyuljguljuwt ghp juwnwpbip: Lokup, np
wyy ophtwljukiphg tpyniunid hwpwpkpwlwtutpp sthnpywsd tu hwpguljui-
ubiph htwn (Culjtpy Yuuh, pk piswyhup wowmlbpn U Gu: Gu phq Jupnn bd w-
ub], ph pwipul B Bk Thpwbunibtubph sowpwhniuwljut Jhpunnipnituk-
nht tppdws pudund wyy Yphynidp wjunnt k): Shuntwluip guydwiw-
jut bt hwdwpnid gnpéwdnipjut wpyws tplnt jnipwhwwnlnipjniutph hh-
dwt Jpu (hwpgulwtubph hwupgnid wpnwhwjntip b hwpwpbpuwlwuutph
Juyulguljut ntpp) ppuig nwpuwigwnnudp: Fipnd E twb kY wy) Yhpw-
pmippnth’ pugulubsulub twujunuumpyniutbkph ophtwlyubp: Ujuwnbn wib-
1npy skup hwdwpnid wunpunuetw) U. Uwupqupuith mkuwltnh: U. Uwp-
qupjuip U. Uppwhwdjuth tdwb hupguljub b hwpwpkpuwt phpuinituk-
pp Uhujnpnid £ Ynsking ny ph hupguhwpupkpulwb, wy) hwpupkpuhwp-
guljub plingstny, np hupguljui yhpubnibbph hwdwp hpup b Swpwyhy
hwpwpbpuub phpuiniuubpp b ny hwjunwlp®®: Qupdwip £ wunwowmguinid
U. Uwpqupyuih wju ghnwplnudp, pt hupguut tpwth thnjuwuptu okown
jud pugujuisuljut wowt Ypknt nhwypnud pipwiuniip hwpwpkpuw B,
npp, witnwpulniyu, dkpdbh E: Unnquiimipyub n'p iowbb b (huh Yhpun]ws,
phpwintip dumd £ hupguljui:

U. Uppwhwdjutbh wyunthtnb phpnud & npay by, plsybu punkph juyulut
Yhpwunnipjniiuinh ophttwutp (yputp htg juwbp ku wdwt phypbpnud)
Eqpujugunid, np hupgulwup b hwpwpkpuwip ghpuiut wuppbp nk-
uwjubp sk, Uhtunyt nbuwlh phpwtnibiukp B!’

14 Sk 'u iy ki, by 148-154:

15 Sk'u Uwipquipyuat U. (2004): Zuyng (kqh phpuljulimpynit, Gp., 602 hpu., ke 297:
16 Sk'u Uppwhudjwt U., upy. wphu., ke 300:

17 Sk'u iyt ki, ke 155-167:
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Zupguhwpupbpuljut nhpwuniutbpn (kqupwin Yngnid £ pugupdwl) w-
tnpny wuniuny, pwtth np htug pqlgmp&mq wlnpnob | ipwig bwljwb o1 plun-
pno hwnljutthop: Cunn hknhtiwlh Gpk winpny nhpwinibibpp hpkhg dwutw-
Juwt hwpwptpnipjui suinphhy gniuk Unnnwynp quyuthwp nwhu B hwnlju-
whu puwtwlh Ykpwpbpu], wmyw hupguhwpwpbpuljut ghpwiniuubpp pon-
pnyhtt winpny YEpwnd bkt wpunwhwjunnd pwbiwlh quputhwp hwdbdw-
wklp ¢ pwlih b nppul):

Upph huybpkuh ghpwinitubph dbwpwbulut wpwbidbtwhwnynipmniaub-
pht wdhpws gilunid (kqupwip dwbpuwlpihn ntunidbwuhpmd b phpw-
untuubph hnnuwt b hnquuljhwuljuqunipyut Ypws thnthnhnipmniuaubpp, n-
nhg pluntd tu htwnljwy Eqpubhwugnidutpp.

1) Thpuijuwbwlut hnjnyndp qquhnpki hp mbnp qhot) L widubwljut
hnnuwtp: lpny phpwunitubp wdpnneonyht kb whgh] whjwbwlwt hniny-
Uwl, Uh puthub b dwuundp npny hnpnubpnud®, qpupupmd ghpuinuib-
Juwt hnnydwudp hnjnyynn dh pwbh nphpwunitubp qpupdt] Gu shnjnyyng, k-
nugl] b qpupuput phpwinitubph whjuwibwlwt hnpnddwt puquuqunipe-
miup: Uju wdkup quihu £ wywgnigking, np kqyh phpujutuljut junnig-
Judph wwppbph fuwp ukpn b dwubwdnpugbu’ hwgbpbh bpyme nkuwyh
hnpnnudibpp” widwbwlwb b ghpuijwiuljwh, diymuugus sk hpuphg,
guuynid tu thnjuwqplgnipjut dke, nph wpnyniupnid k] wbinh b niukgh) w-
Julwlwh hnpnydwb vwhdwbibph pigpuyund’ h hwohy nhpubfwiwljuih!:
Zunljklp Uh nphunwpynud dwpmp ghpuijwiwlui hnpndnod wpgh hugbpb-
und shw (pugunwljub, gnpShwlub, dwuwdp bwb tbkpgnyuljut hnjngukpp
ujunh niukup), wtjutwluip b gipuijutwlutp hwiugbu tu quihu ghp-
Ynpugluwnt, wjiytu np £how Yihubp wyg hninynudp Ynsk) giputjubuwidw-
twlut jud witjutuntpubdubului:

2) Yhpwunitubph pdh phpuwjwbwlut Yupgp, b wwuppbpnipnit gnjw-
Jwlbkph, wsph E piumd widhophiwlnipymutkpm], wyuybu p hngulbp-
np UkS nhip £ pwnnud hwinjuybu wpdwunwut ghpuunitubph dby, nhpw-
untuubph Uh dwuh hnquulhtt juquynd k ny pt tquijhhg, wy niphy wpdw-
wnhg (Eu-dkip), pajuljul o Eu hnqhwlh snitkgnn, htiyybu twlb Equljh
sniutignn phpwunitubpp, npny phpwunitutp § qpupwpnid niukgl) Eu hng-
twlh, hbtnwquymd qpUyt) nputhg (uyu, uyg...)%:

Quthwquig nipwqpuy Lt wpnh hugtpbuh ghpuwtnibibph juqunipjutt
ni punuwjuquulijut ywhwlnipjuip, htyybu b tpubg nfwljut Yhpunnipe-
miuubpht thpJws pudhuttpp, npnbp, jupkih £ wub), wdpnnonyht tnpnip-

18 Uyu dwuht kv Upmgpmin W. (2006): Zuybpkih hnpnjuljwh hwdwlwpgh pdppinudp b wun-
dwjul qupqugnidp hwy phpuljutwghunnipyut Uk, Gp., EN2 hpuw., te 397-400:

19 Sk'u Uppwhudjut U., upy. wolu., ke 168-192:

2 Sk'u tinyyh wkinp, ke 199-200:



96 FPulplkp Gplimbh huduyuwpubh. Fulwuppnienti

it Ehu ghpwinitubph nuunidbwuhpnipjut dwpgnud: Mepwbniaubph jun-
nuqupt ptunipnitp ghnbtwutht pipnud E wjt odwphn tqpuljugnipjuip,
np wpnh huybpbuh phpuwtniuubph dbs dwup gnynipinit niubkp qpupwpnid,
uwjuy ny pnnpt B whgyuynid hwdwpyb) gipwbniuubp, puth np qpupwnph
phpuububkpp ghpwinit b hwdwpl] vhuyt gnyuljutiht thnjuwphiunn punt-
np: Ukpjuyghu ghpwuniuubph dhuyt pwn thnpp dwu sh Enky hhtt hwybpbund,
huswhu' wyumby, wpunky, winky, npnky, hipu, pbpy, dpbbnyh, JEGUEDnDL,
uh kplhni, Uh pwpp, pwihbkpnnpg, nphpnpg, npnup Juquyl] u hblnwquynud:
Qhunbwlwbp upmd k Epkp ninh, npnugny wnbnh k niukgh] gpupup-wohiwp-
hwpwp wugnudp.

w) Npno ghipwunitubp wwhywuyl) B gpujuib b junuwlguljut (kqniuk-
poud:

p) Uh qquih dwup duny gqpupupui k, hugnitwhndws wuppkpuljng
Yut puppwntbpnud (Fu, b, Fa...):

@) Uh dwut i dudwbwljulhg huykpkuht wmugh) £ gpujut fwbwuyuphnyg
(nipwpwilisinip, wdkl np, EpplEl wgb):

Yupsmud kip wnfknpy kp bppnpy ninht wpwbdwgibyp, pubh np paynph
wlniupt k| gpupwpt | k2t

Bph wdpnnowghtynt (hukip U. Uppwhwdjuih §nnuhg junwpjus nhpu-
untuubph punujuquujut yEpnidnipiniup, wyw junwugyh htnbju guwn-
Ytpp. kS phy Bu juqunid pupn ghpwuntutbpp (hwnjuuybu ks tu wyu,
wynp, ayl, Gnyh, np, pls nhpuiniubbp + @k, pwld, sunh, wky junuuywupny
Junnygukpp), Yub Ygulw (Eppit, dhlingd, dinia), apdunh Yplunipjudp
Ywquywsd (ayylay;, pbs-pls) puppmipnitiubp, hujuuit pupnmpnibttpny
Juquws ghpwinibukp shwi, dh bpyniup yuqudly bu pépwinid+pbpuwinta
Yunuwwwnpny (wdki pbs, jpipupwisnip np), dh dwup wupdwnwlwt phpu-
untuubp Eu, nhpwtnibttpht pinpny sk wdwugny Juqunipniup. phplhu pw-
gunnipil ki &papg Jpgwswigny kpynt Yuqunipmmbbbpp pwihkpnpy, n-
plpnpn: bus Jhpwpbkpnud & op Epfni, Jh pwpp nhpuiniuubpht, wyw upwp
wnwdtwgyt] ki hkug U. Uppwhwdjmuh Ynnuhg b hhdtwynpyt pun wp-
dwiiynyyu?:

Uhtsth U. Uppwhwdjuip ny Uh (Equputt hwwnntl] npwnpnipnite skp
nupank] uy hupght, ph punwjuquuljut nkuwlknhg his ntp niukh phpw-
untitpp punwwwownh hwpunwgdwi gnpémd: Munidtwuhpbing nhpw-
nihtikpp twl wyju wenidng ghinbwywip thwunnd ' hbsput np wdhoph-
twl Eu wyu junuph dwuh dke qinbnusé puntpp, unyupwt b wudhophtwy k
upwtg pwpwluquuljut ntpp b phpnd £ hwdnghy hhdbwgnpnudubp: Uju-
whu' whdtwlwi nhpuinibibph by wiktwwlnhp Abpé nhpubmil b (bkp-

2 Sk'u iy nibinp, ke 240-245:
2 Sk'u tinyyh wkinp, ke 245-250:
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Jujwugunid E hupt-ny uljuynn puntph 178 dhwynphg punjugus gniguly), vh
puwbh punkp Yub' Ez-m] pununpius, hul dbwgusny punkp skt juquynid:
Tpw wuwndwnet wjt b, np gidph quputhwpp sfw pépl, Euz ghpuunituubph
Ubo: Piplh nipwuniup qpupwupnid vwunljuljut hdwuwn tp wpnwhwjnnid:
Ghtuntbwl b twb wo/Ed npngyuy b wyy winpny phpwinibibppn: Gopulw-
gnipniup hbnbjut k. phs pUny nipwuniubp B pugnibwy puntp juqudbn,
npuig Jupnn bt wbjwbwy wi- dunuljut wéswbgp: Uy pununpuy jwg-
Unipnibubpnid ghpwtnitup (htinwd £ wpwehtt Yhwynpp: Npybu pugunnipe-
it (kqUupwtip phpmd t plpuwdkip punp (Ukp Ynndhg hwdbybup dpugb, wy-
uplipl): Tuplinpnud Lip U. Uppwhwidjuih wyt nunnnmpiniip uupfus nh-
puwunituubph pupwluquului giph htwn, np pupwyhtt hhdbwlwu $nugh dke
guuynn dkswpwtwl wpdwnwlwb phpuinibubp sniubt punujuqdulut
nbp’ h nwpplpnipnih gnjuwiwlwi wpdwnibph: B nu towb kwgb pubh,
np dhuwju wpdwnwlub thukp b nwpwynp gnnipmniup pudupup guydwut
skl npu hwdwp?:

busytu Jtpp uoytg, vhtish U. Uppwhwdjwbp phpubniuukph nduljut Yh-
punnipniutbph putnipmitp sh wpdwbwgl) (Ekqupwtubpnh nipunpnipjuin:
Ununnwynpuybu htuniibpwing sowpunpuipnid ghnbwlwup hpku punpny
powpunpnipjudp, htidkiny ghinupdtunuljut gpuljutnipniihg, dudnijhg
punyus ophttwmljubiph Ypw, puguhwynnid k nipwiniuubph Jupbnp ghpt no
owbwlnipniup twb wyu wenidny, junphbnt ynip nwhu hblnwqu ntund-
twuhpnpht: Uhuyu Afés hwpgujut phputjwui hwdwp pipnud £ Yhpwunnige-
juti 14 hupunjnp phwp, npuku ophlily toktp UkY-kpyniup’ 22z a Gy ppuw-
ynilp nibku- duinwlub hdwuwnny snibiku: f'aIQ, up }ab npnhl yupunun/np sk
Junnwply pp hnp JEpohl [undpp- npuytiu Jhpupkpuljui: Swwn hEnwppphp |
dEhp nhpuiwl Uh hupbwinhy Jhpuenipmb’ puguuwlub kpubquiynp-
dwdp, np tWywwnk] E U. Uppwhwdjwbp. Ukndwynph #&§a E (hhokup «Ywpuwnp-
nujut huybjh» dnyundhpdp. fuwpbpuyh &4a b, ywownwybnh #&4a b, wyut-
nulth &Gt bwgb):

Yhpwunitubpp nfwljwb Jhpwnnipmniuubph wenidng bu vuppbpynud Gu
hpuphg, ophtiwly hpkig punypen] wuydwiu]npyuws thnjuwnupd phpuintb-
utipp skt ppubnpnud ndwjut mipuwhwnlmpmnibiubp: Qrunidbwuhpnipyut
wyu hwnjuwsp htwpwynpnipinit £ wnwhu tnp hwjugpny tuygtint phpuini-
ubkpht, tpuwtg jnuphdwuwghtt mknuwowpdtpht, wnwugpuyhtt wyt nkpht, np
niubkt Upwtp pununpuy ownluuibph, dwbwduin JEpupbpuljututph
(pwih nkn, npwbq]z?g - ny) Juqunipjub Uke: NMuljuu hkwnwppppuljut sk
twl phpdws npny punwljuuulgnipmniulbp: Uuwbu' o mkuwl hywulnid
t whunynp: Uh thnpp juwwlgnipiniup, pun tpw, unynpupwp gpynud £ pugh

2 Sk'u inyyt ki, ke 260-261:



98 FPulplkp Gplimbh huduyuwpubh. Fulwuppnienti

Ypw, Jupny k twb hwnwihy wpnwhwjnk: Ujunbn tjunbtiup vh hwhqu-
Uwlp. hudbdwwnbp ¢ hnpp hudpbply — A thnpp wnehly Yunnyghbpp.
upwignud nuppbp ki npuibip: Uhuygl pugh htn qnpswsybjhu, wjuhlipt’ wuw-
npuquyh wwownnumd b #A inpp-p nhnynid juwwlgnipinil, twhiwunwunij-
jut Uk winud, huly npubu npnohs’ 4t bt ghnpp-p Mkl wpwudh swpwh-
muuljut yuownnuubp (U. Uppwhwdjwth pipws kg twpupunguumpniuttpp
nu Lt hwuwnwwnnud)?:

Ujuughum] widthnihklp dkp wubyhpp:

Upnh huybpbh phpuimubbpt mumdbwuppling tnpmfh’ U. Uppwhud-
Jutp puuwlupgl) t gpubp, nkuwjuwynpl), punipwuqpl] jpnipupwymnip nk-
uwlp npny phypkpnid wpwewplkny tnp winjwindubkp puig hudwp, pu-
gwhwjnb] pipwunitubph dAlwpwbwljub, swpuhpruwljubt wnwtdtwhwn-
Ynipjniutipp b, np wdpnnonyghtt tnpmipinit kp hwyy pEkpujutiwghwnnipjui
Ubkg, piity npuig Juqunipmniup, punwjuqiuljut ywbhwlniemniup b ndw-
Jut Yhpwrenipnibubpp:

1. Ghnuwljubp dbpdl) B nupwddws wju mbuwljbnp, phk ghpuwtniiubph
qiuwynp hwnjwithop wy) junuph dwubkpht thnjuwphubnt gnpéwnnypt k, np-
nkqnpb] wjt hwdngnidp, np ghpwiniuubph ks dwup qniply b thnjowphudwb
gnpswnniyphg, b np wyn gnpdwnnyypep juunwnpnn dh jundp nhpwnitiukn £ ny
dhow Eu junwpnid wy:

2. Yhputijuit punhwinip jud simwppipuldws hdwuwnp phputdut dhuly
wnwidtwhwwnlnipiniun sk, wy] wnwdtwhwnlnipjniuiiphg dkhp: Thpub-
Juwl npybu junuph dwuh, dniu wowbdbwhwnlmpmniip wowpub jud
hwwnljwithop nplik hwpwpbpmpjudp gnyg vt b, wyuhtipt' hwpwpbpntpejui
hdwuwnp:

3. Hipwuniutbph nuwunuudwu hhdpnid, pun ghntwlwth, yhwunp k pujus
1huh wyt, pt wnwplub, hwnwihop hywhu b wpurnwhwynynd nhpwini-
ubkph Uk, hty hmpwpbpnipjudp ki JEipghuukpu gnyg wnnwhu npuip: G hw-
Uwduyt wyny hhuniiph hwjugknp thnhnunpintt b dngnid wpnh hugkpkih
nhpuiwiulut hudwlwpgnd dhudnpliny npny nkuwljubp b Jhpubyw-
Uk Uh pwithup: Upynipmd nuppbpulnid E phpub]wi Jbg whuwly wéd-
hwfml pdughly), gnigulwl, hnpnugupd, npnojuy (hwipwlwl), winpno
(Uwublwlul), hupguiub-hupupkpulul (pugupdwl winpns) Onjub] &
whdtwlul, gmguljut nphpwunibttphtt npynn vwhdwinidubpp, Jhwynpbyp
nnnojult n1 danwljutip:

4. Yhpwunitubph juqunipyut nt punwjuquujut bwbwlnipjut hb-
nwgnunipjntithg wpjws tqpuhwignidubp b, wpnh hwybpbuh phpwiniuuk-
nh Uks dwup gnnipjnit niikp hht huybpkunud, vwljuyt ny poinpt Bu wihgyu-

2 Sk'u iyl nknp, ke 321-322:
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il hundwpb) phpubnbbbp qpupuph phpuljwitbph dhuyh gnjuljwihi
thnjuwphunn punbkpp ghpwinit hwdwpbint wwndweny: Lipuyhu phpw-
uniuubph dhwyt own thnpp dwup sh tnk) hhtt huykpbunud: Funwljuqluljut
wnbkuwblniuhg gipwuniiubpp npnowlhh ghip niukb pupwwwowph hwpunwg-
dwt gnpénid: Uwjuytt wjunbn bu wdhophtimlyy Eu gpwitp, b nu nitth hp hhd-
twynpnidubipp: Udkbwwljnhyp tnp punkp Yipnbine gnpénud pépé nkpw-
uniut k:

5. Nfmljut jhpwempnitubphtt thpdws dwup hbtwpwynpnipnit £ pw-
gnud unp nhunwulniithg tuwykint ghpwtnitutpht, wnopjw-funuwljguljut 1kg-
Ynud upwilg mipophtwy, puquhdwun Yhpwnnipmniuubpht, junuphdwuwght
wugnudubkpht, wju nphpht, np niuku Jepohtuttpu pununpuy swnjuwubph,
dwtwuty yepupbpuuubph juqunipyub ke b wyh:

6. thpwtnibttpp Ukuhdwuwn Bu: Pup nuuiyulhg dh thnpp wyby pwuwy
niubgnn wyu junuph dwup nmwppbkpynud £ hp gnpéwsnipiut hwdwpwlw-
unipjudp, Untnid gnpénit punwwywowph ke, unp puntkpny sh hwdwpynid:
Uwjuyl, hywybu mbuwtp, U. Uppwhwdjwbipn wbnpnpubph dbe Ukpunisty koA
kphniup, Uh pwpp nipuuniuubpp:

Zudupn phipklp 2. Pupubnuih’ uinpn wewplu wounm pjuip njwus
quwhuwnwluip. U. Uppwhwijuih wpnh hugbpkih ghpubinidibbph nbuw-
Juynpdwip, btpwig juqunmpjup, nfwjub hpunnipjnibbkpht nt wy) junu-
ph dwubph htwn niubkgwsd hdwuwnuwiht nt gnpbunwlub thnjuhwpwpbpnipe-
niuubipht yEpwpbpnn tjupugpmipiniip hwdwpjw uvyunhy £2:

AHHA ABAJKAH - Aéopaamanosckoe nouamue mecmoumenusn. — HoOBBIM B3risaoM
M3ydasi MECTOMMEHHsI COBPEMEHHOTO apMsHCKOTO si3bika, Cepreit AOpaaMsiH Ki1acCHPHUIIUPOBaI
U paszenus ux. B ocHoBe kinaccupukanuy MECTOUMEHHH, 10 MHEHHUIO YYEHOro, ObLIO TO, Kak
BBEIpaXKaeTcsl MPpeaMeT WM KaueCTBO B MECTOMMEHUSX, KAKUM COOTHOIICHHEM OHH YKa3bIBAIOT
Ha IOpeAMET UIU €ro KadecTBo. M coryllacHO 3TOMy, apMEHOBE] BHEC U3MEHEHMS B CUCTEMY
MECTOMMEHHH COBPEMEHHOTO apMSHCKOTO s3bIKa. B HTOTe OH pa3nmuyumil IIeCTh BUIOB Mec-
TOMMEHUH: JMYHBbIE, yKa3aTellbHble, BO3BPATHbIE, OIPEICICHHBIC, HEONPEICICHHBIE, BOIPO-
CUTENBHO-OTHOCUTENbHBIEe. OH HM3MEHMJ ONpeneNeHHs, NaHHBIC JUYHBIM M yKa3aTeIbHBIM
MECTOUMEHUSIM, 00bEIUHUI ONPE/ICICHHbIE U HETaTUBHbIE MECTOMMEHMS.

OH packpbL1 MOPQOIIOTHYECKNE, CHHTAKCHIECKHE OCOOCHHOCTH MECTOMMEHUI 1 BHEC HOBU3HY
B apMSHCKYI0 TpaMMaTHUKy, u3ydas CTIPYKTYpy, CJIOBOOOpa30BaHUE U CTHIUCTHYECKOE
MIPUMEHEHNE MECTOMMEHHH.

KarwueBble caoBa: mecmoumernue, ykasameibHole, 63dUuMHble, OMHOCUmMeNIbHble, 86036panirble,
CKJIOHeHUue MecmouMeHm?, Cﬂ06006pa306(1Hu6, cygbgbukc, CJHIOJICHbIE MECMOUMEHUA, CUHMAKCU-
ueckas qbyHKl/;u}Z, cmuaucmuyecKkoe npumMeHerHue

ANNA ABAJYAN - Abrahamyan’s Approach to Pronouns. — While re-analysing the
pronouns of Modern Armenian in a new way, S. Abrahamyan classified and categorized them.
According to the scholar, the classification of pronouns should be based on how the object or

% Sk'u Pupubmyub 2. (1980): Zwykpkiuh junuph dwubph ntudmpp, Bp., EN2 hpun., ke 258:
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quality is expressed within them and what kind of relationship they indicate. Based on this
principle, the Armenologist introduced modifications to the system of Modern Armenian
pronouns by merging certain types and renaming others. As a result, he differentiated six types
of pronouns: personal (subject), demonstrative, reciprocal, definite (general), indefinite (partial),
and interrogative-relative (absolutely indefinite). He revised the definitions of personal and
demonstrative pronouns and unified the definite and negative categories. He identified the
morphological and syntactic features of pronouns and, as an entirely new contribution to the
Armenian grammar, examined their structure, word-formation significance, and stylistic usages.

Key words: pronoun, demonstrative, reciprocal, relative, pronominal declension, word
formation, affix, compound pronoun, syntactic function, stylistic usage

Ephywyh Jbpwptipjw) hwymwpwpnipynih
<tinhtuyp hwumunnid E, np wjwhuwyuitnft) G htmwgnunipyubp Ypupbpnn Ephjuljub pnnp wwhwbgbtipp:

Gwhbiph pwjniwb yEpuwptpyu; hwynwpupnipynch
<tinhuljp hwumuwnnid k£, np puhtiph pufunid wnlju gk:
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EUNLEQYULULUUUL 20QUELE 2USUUSULP
ZULLUMESNRE8UL LEQUUUPRUYUSCNRU

ULUZPS UNPLIVULBUL ', QUPY UNULRUL3UL”
Eplwiah wEknwlwh hudwjuwmub

Znijusnid, oquuugnpstkiny Eynjkqupuinipjui (bwb (quuyuquuputnpjui)
pudtnws htwpwynpmpinibutipp, thnpdt) Eup vhowqquyhtt swthwhoubphtt hwdw-
yunwupuwt tkplujugul) Zujuwuinwih Zwtpuybnnipiut b Uthninph (kqquuh-
gwuypbpp npwbu dwpr - phopgnit - (kg Eynhwdwlwpgh punwiphy, b punu-
pulllhpp mz}umphh’u ubpluyugt] huybpkuh wpwtdtwhwnlnmpmittbpt 1 <hnquk-
o «hullhphhh ph hwynipjut hhdtwinhpttp» hwdwnbpunnid:

znjush swpuppuiwt pipugpnid bywwnwluyghtt Gup nupdpt] hppl nrunidbwup-
puipjul Bulbn punnitl] gnpswpwlwt nddupnipniibp niukgnn, unpuhw-
pnyg, (kquijppuljuit thgwjuyph, funuph dpwlmpuljuiugdwui gnpspupwugh Ypw
puguuwpwp wqnnn wpwwpht b tkppht gnpéntubph, punupwlut b unghwjuljui
Jumbquynp skpunkph yEpmnisnipiniip b wpdwbwgpty Eynytpetwpyniupubpn:
Udthnthbiny mumdbwuhpnipjub wpyniipibpp hwigh) bip wyb kgpujugnpu,
nn 22 1kquuhowduypnid huybipkuh gnpswnnipuwghl opowbwljubtpt plywyuty G, b
wyuon huybpkuh dwppnipjut b uwhywinipjut wunhdwup npnoynid k «Eyn» hw-
dwuupny: dhpotwpyniupughtt jupqujunut wyt k np wpunwphtt wpluwnphh b huy-
Juljwt hwduwyupubp mukgnny puquuphy tpypukph htwn 22-h hwpwpbpmpnibukph
Yupquunpiwh hhduwlwh gnpshputphg Uklp (kquljub-dpwlnpught puqunphs
k:

Pwbwh punkp — dwpp-pinipinia-jbgn Hpnhwdwlupg, 22 jEqulwd dpowyuyp, F-
gnjbquilimudngnipinil, Fynpinunipe, puquuykqynipinil, dhoulrwinipuyhl Eplhun-

" Uwhhn Ughluwbjub - pubwuppuluwl ghnmpmbbtbph phijiwsn, &N2 hung (kqyh
wdphnth pngkun
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unypynill, phlbpuybgqupmbnipinil, phiupunnulpuml fununyp, Hnjkqyupwialui
hnqukp, jkqyh thnipnjuwlblp

21-py gupnud dwpn — hwmuwpwlnipnit — punipnit - kqnt - dhowquyp
Eynhwdwljupgtph thnpuibpgnpénit onpuynid (kqnitt Jhpusdty L whthnpuw-
phubih pununphsh: Uju ubpphtt b wpwnwphtt wppiwphbtph injuhwpwpt-
pnippniutbph, dvhoudpwlnipughtt hwunnppulgnipjut, hwuwpulnipjut Yhu-
uwgnpéniubinipyut ptwutt thpwduyph b (Ekquuhowuyph thnpljuwyw-
dnipjut bywbwdnnh k:

Unpnupju  dwpunwhpuwybpubph phjungpuipny (kqyh gnpdwnnypuyht
huwdwljupguwi tnp huykgujupg dpwltg, hush wpyniupmd dwpnuljbn-
pnt ghnwhwdwlupgmu dbwdnpykg (kqlupubulub tnp ghvnwdmn’ Fyn-
1Equpmimpiniip ((kqyh Eynnghw jwd Eyninghwlui (Equpwuinipnii)!:
Puquukqynipyut b dpulnipuyht puquuquinipjui hnnh ypu unbkndytght
pughwinip (kqupunupulwinipjut hupgtipny qpunynn jurnygubkp, hts-
whu ophtwly Bypnuyuyh junphpnh dwdwiwlwlhg (kqnitkph bpnywljwi
JEuwnpnun (1994 p., Uduinphw), npp dowljnmd-hpujubuginid £ dhedowulnt-
puyhtt hpugklywi b nuph dupnwhpun]bpibpht wpdwquipknt qupqug-
dwt b hpunppuljut dpwqntp, swinpugunid k typnyuljut puinhwinip 1kg-
Jupunupuluinipjut ypnypubphl, wqquyhtt wnwbdtwhwwnlnipniuutpnh
Ypw hwpupu]uws wpdbplbphl, ogimu E wywhnybim wqquyht kquljui
Ynppoipjut hwdwywnwupwinipiniiip dhowqquihtt swthwthottiphtt b wyv?:
Qnpsnid E twl «EYnjqupuiinipjui dhgwqquihll junphnipgps pupupe]us
huwnljuybtu Eynikquputuljub pttwpuunwlut jununyph Jpu: LEqyht b
1Equgnpéwénipjuiin Ykpwpkpnn ugpuhwpnyg hwpgtpny swpnibwltght
qpunyt] wjunbkdhwut swwn hwunwunnipniiutp b hwupwjhu-hwuwpw-
Julwt Swowmpitlbp, huswbu ophtiwl $Spwiuhwlul whunbihwi,
«Cryx6a pycckoro a3pika» htunnhinnunp b ipwit jhg gramota.ru hwppwljp (-
nmd b uwgic Eiynkqupwbwuub  gnpébwnnypubp b unwbdubl] wwb
8NPLEUYO-u h iyguun (kqnibikph dwbwsdwb b gnpswsnipjui wewlhguub:

Eyn kqupwbwluwi mwpptpp hwy (kqupwimpjut dkg: twptp h Jhp
huy (kqupwbttph npwnppmipjut JEunpninid wowig «EYnjkqupwinipe-
iy wijuidwb donuybu oppwunyt) ki (kqh / junuph jubntwpludwi b
ulmpujubugdut, gquonyuinipub-yuhywiniput b hojwbgdul,
wqquuht 1EqUh b onwp (kqnitkph hnpajuyulgjusmpniuutph, hnpyupu-

! Sk'u Ughjhwiywh U., Unugwiyuh 9., Eynjkqupuinipmip ghnulub (kqiuohtnipjut b
wqquowh (kqupunupuljwinipjut hhupnd // Fubpkp Gphwih hwdwjuwpwih. Pubwuh-
nnipynil, 2025, 2, ke 52-63:

2Sk'u Brhwqupui ., Gypnwyuyh junphpph dudwbwlulhg (kgnitbph Bponyulwb YEunpnuh
Equpunupwlwinipniup / fubpkp 9. Ppniunyh wijut whnwlwt hwdwjuwpuih, 2004,
1(68), Lo 248-261:
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Jwdnipmiuttph b thnjumqpbgmpinitubph ntuntdtwuppmipjut, qiqgh tho-
thnpupsttiph» Jud  qbhqubynnghwljut  thothnjuwjuubp»-h, punipjub
hunphpph b (Eqyh junphpph hwdwpwinipyut b tdwbwnhy owwn hwpgtp: b
hwunuwnndl wudush’ Juyulnskup U. Upnplywihi. (kqh anphnipnh &
punipjut junphnipnh mh. «Otwihy, wwyphy, hip tdwbp junwe phpk) e Ubn-
tuh), wuntp L dwuppymptwt ti wunp jwn hpnpniptwigh bujut Juyp-
Yhwbbkpp: Uwpylughll enungnipbwi gnpshpp (kqnil, wi wyp huplut wju
snpkpywnhl] whgpknktu Jutguh»?: hun wpphwljut £ Unhpwuput dhwpw-
impul Juppuuybn-jkqlupuih’ wb dwdwiul ghobu «fgns swifwingng
1Equdnwsnnnipiniiip: Lw 1kqyh dwhwgdwb hhdtwlwb yuwwndwnp hudw-
pk b sgnpswdlp, 1kquh thnthnjuntpyul guwdnp dnhyp «@inugs quipguignt-
Up jud inpwunp «qunuthwpug ywkuybumpminpy, huly (kqyh qiluwydnp «uyg-
[wyihsubphg> wnwbdtugpl) b punupuljwh houwbnipinitp, Ypntp, ghpp,
Juppnipuippp, YEigunuyht, pupnjulwh wpdbpubpp, twb wuwundwljub ghp-
PR, punupwljub wugpkpp, nmupubwlju hEkpwdnpmipiniup, wyjjwtqne ownwup-
utph dke hupntkyp, duyp wqgh dwpduhg quuqius wn quiqjus whpwnybiu
nL Juyphykpn ghpnigut (hubn (Uks qunpe) b wyjt: Uwhwgnn b dwhwgus (k-
qniubph punphtt winpununbuwihu (Quuuiut gpupwnph opptiwny) (Egnit
twhwguwl shuuibnt funphnipyny Eynwouunwiipibph swth b uwhdwiky
whup sk «ltintjwhwim pyjudp» qpuunyty:

Ujniu Ynnuhg huybipkih qupqugiwi wwppbp opgwbibpnid inkpuhw-
hwdwlwupgnid swpniwupwp tbpdnisyl) kb «kjn hdwuwnwwwnwppbp» k-
puluynn puquuphy Eqpoypubp ((Egqudnwsnnnipinil, (kqujut dwppw-
Unjmpinil, (Ekquuhowjuyph wnununid, (kqujut opkiugpmipinil, (kqyh
Enénwd, 1Ekqyh wndwwnnd, (kquijmt puthpthjusmpintl, 1kqyh juquuw-
puytwugnid, (kqmiubph pweunmd, (kquljut ypwpibp, (kqujut puunhw-
pulmpnit b wyb):

NMwuppbpuwpwp hpuwywpwih Jpu b hwjnbdl] (Equqnpswdnipjub
&honntt n1 upnwp dwnbwbonn, huybptuh gnpswnwlwt vhowuypp dwppk-
10t b dwpnip wwhbnih, huybpkuh «<hngqubipp» hnqunit tyuwnwljudhndws
qppnyljubp, minkgnygubp, punwpwbtbp b wybe

zuy Bymbqupwimpinia: Spudwpwbwljui kp, np Bynjiqdupuimpiniiup
ytup k yguntwp twb hwy (kgupuinipjut punugnighsp: 22 (kqupwntye-
jniup npplgplg Uhpwqquyhtt puuuwljut (kqupwinipjut mkuwlwt hhdtwy-
noyputpp, wqquyht (kqupwiwui nkpdhtwhwdwlwupgp (punwdpbpw-
ungp) hwdwptg hnjuwpbpujutugdwt fwbwwywphny Eyninghwlwt / 1kg-
Juputtmlut hwdwintbwlwb gnpswpnipjudp hwnljusynny dvhwynpubpny,
wintt kg (kquinwsnnnipjub tnp nkuwlht' hwy ynjkqudinusnnmpe-

8 Ugunpiyu U, Lutwljut phpwljutinipinit wohiwphwpwp ud wpnh hugtpku (kquh, Gp., 1987,
ko 31:



104 FPulplkp Gplimbh huduyuwpubh. Fulwuppnienti

it jud huyng wqqujhlt (Equudnwsnympyut tyninghw: Ujuop juyb puyi k-
nny thnpdmd E wqquybmgul] twb tnpugnyt ghnnipjut qgnpstwljut dknp-
pipnudubpp b winuwdwlgh] vhowqquyhtt junnygutpht:

Zuyng 1kqyh qupqugdwt wpnh opowinid hunwlkgynid Eu hwy Eynjiqu-
pulnipjul niumdbwuhpmipjul wpwplub, fjubunghptubpt ot tyuwwnwlubkpp,
1Eqqulhwynputph gduyhtt hwenpwljwinipjui snpuynid Ytipghthu tjuqu-
qnuyl dhun]nph’ Eynfununyyp-h nbnt nt ghpp:

2wy Hynjqiupuimipyull munidiwuhpnipub wowplub hugbpbh b -
unidtwuhpnipjut thn ot juyt hwjkguljupgtpny: Lin wenidny Eynjkqupw-
unipjniup vwhdwuynwd  hpplt (Eqyh b junuph dowlnyph ptwquyunnid 1kg-
Jupwtwlub htnwgnunipniuubph nignmipinil, nph ntunidbwuhpniput b-
jwlitinp gnpbwnwlwt nddupnipmnibiubp nmibbgnn, pbnpuwhwpnyg, [pruw-
putidwt Jupnun (Equuhwynpubpt ki, junupwjhtt gnpéniubinipjut Jpu pw-
guuwpwp wqnnn wpnwpht b bkpphtt gnpéntibph b gpubg htwnbwupubph,
twl hwipulippuyub, wnbnkjunduljub, (kqupupngsului, (kquohtw-
Jut, (kquwontuunpujul, (kqupunupuljut tynlununyputnh 4tpnisénipe-
it o1 putwnuunnmipinitp, wjjupughtnwliut  (kqupwbnipyut, twh
Urcduu-h (Ynpyniuwght (kqupwinipjut hwybpbiywt Ynpuniup) phdk-
pws thwuwnbkph hhdwb Ypw Eynybpotwmpyniipibinh wpdwbwgnpnid nt hwpy-
Junnudp b wyple:

Luyu wnpnudny Eynikqupwinipniup qpunymd b (Eqqubhwuwpulugh-
nwlui b phtuywhywinipjut hwpugnygnid pimpjwi Eynjnghw - dwpnne
Eyninghw - (kqyh tynnghw Enwdhwulinipjut thnjaibpgnpénit onpuwgh ni-
untdtwuhpntpjudp:

22 1kquuhowduypnud bu Eynikquputuut ntunidbwuhpnipinibbpp
Swjwpynud ki qpuuwlut (Equppmiptipnid dwnbwipyqus tpkp nhunwuly-
jbiibpny dheikqiuljwb, bkpbqluljwl, puquukqlpui: Bynjkqupubnip-
Jutt opowtiwljukipmid (Eqyh puuwljwt gnpswnnyputph Ynnpht juplnpykght
wjliyghuh gnpswnnypitp, hiswhuhp ki wqquht hupumpyuh ywhywidul,
thwutwljutwughng, wqquljtpung, Yjppudowlnipuihtt twpunwhpuytputpht
phuwluybin, twl hwuwpulmpeyuip jurw]uplng, yhnwlwh pugwpw-
Juwiumpinit qupknt gnpswpnypubpp: 21-pn qupnid pght n Yplhhtt hwu-
nunynud | unpnuniyut hdwuntinipiniip. «Uwhb o1 §hwbpp (kgnih dtnphtn
E. b inpul uhpnnp oot inpu wunnps [UGUYUS QbLL. 3. 21] b jud
«Uh pnnipp tnpwl, b tw pkq fupwht. tnpub upphp, b tw phq Puywonugu-
ul» [UUYTUS QPLL. . 6]:

Eyniiqupuiinipjutt hhpdtwpwpuyhtt huybgujupgp qiqujuit dhow-
Juyp» hwuugmpinih £ 1kquh b opowljw dhgwyuyph thnjuhwpupbpm pjui,
putuyuwhywunipjut, ptwut wnbwnubph, hwuwpwluwt Yyuwuph thnhn-
hunipinitubph, (Eqqujut puquuquinipjul, wqquyhtt thnppudwunipniu-
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utinh 1kqniubph, 1Eqyh dvhongny wntwniutph b Jipwhwu Juuubqubph dwuht
pupdpwduyubint b hwupnipjuip wknbjugubn, qiqquijuiy whguuluh
htwnbwupubpp, ndqupnipniutbpp hunpwhwpknt b tdwbtwnhy wyp pughp-
ukph hwpwgnygnd: bulj gwujugws tphph (kqujub vhowquyph hhduw-
pup hwuljugnipniup (kquyhgwly-u b, tpuinid I:L‘ Yppuljuiip:

Upnh huygbpkup npptigptg twl Eyninbpdhttwhwdwljupquht dhuulnphhp‘
ubkpunjuy wphtunwljut pubwlwinipyuip b tpu dwppnipjuip Jepupkpng
l:llnmhpdhh'uhp‘ «qtqyh hdwunwpwiwljwl wnnnenipeniiy, <hunnppulgnipe-
jmt Byninghwljwi dhpwyuyp», «purh tynnghw», «<wbpunp tyninghw», «kq-
Juut vhowduyph Eynjnghujut puquuquiunipmpiiy, <hugbypnuyuljui k-
qniutph Eynpnghuljwt puquuquinpniy, «<duppqupubuljut b nknuidu-
twjwt wjwinnyputnh Yopniums, pltugunuljui ununyp», qbquljui
Eyndpowduyp», «tYynjununyp», «pnibudnp wphtunwjwi pubwljwinipniu,
«quytpuwt wphbunwjut pwtwljuwiunpmpiiy b ul]]_il‘ «qpuljut Eynjun-
unyp» / «pmguuwjut Fynjununyyp» hwljunpnipjudp:

22 (kquiuhswduyp. ynjbqupwtufui dknpphpnudubp: Liqupubulwut
wppuwuphp wthwiquunugus £ wjt putthg, np wywphwpwnupulwi hpwyh-
Suiljp hwighkgpl b {kqugnpdwbnipiut Iumpulllulhmp]ulh‘ Alwynphny 1kq-
Jupwtwlui Ehnwttp, twb (kqupwbujut ntbwynipniuutph hhtpwp-
huhly pupjudwip mupptp ghipnbkpmipinitittph, unghwjywlwi adpkph tbplw-
jugnighstbph Uhol b wy:

Uh Ynnuhg 22 jEqiuyjul thgufuypp «Bplhp uninpulh jiqiudhgwuy-
nh» hnqubptt E nwubp: Umpiu Ynnuhg hwdwdnpnpuljuyhtt whwquugbpp
(«Uunwskint muwlnipniup gnqugws t nkhtuninghwtbtph Ynnudhgs b wy)
nwunnjugunmd kb huyjuljut (kquuhowduyph (kquunugqbuytpt nt Ju-
]uhp]}‘ «qupngh dke mpnpwsd hwybpky, «<kpjunyws huybpky, «hhpphpu-
1ht» (Equuhwynptpny jgntijué qpuljuwn huybpkby, «wqquyhtt hnghljkpwn-
Jwdph thjniqnud», <bwhwtgnn hwytipkiy «<huybpbt (kqqudnwsnynipjut tw-
hwlg», «uthminpwhwybptth uwhunltgnighy twhwbg»... Zudwhuyjulut
nwgtwy k wnweowgpky, ophtiul, UNESCO-h wju nhunnwplynidp, np 21-py nu-
ph ytpght 6000 (Eqniutphg Yutw dvhuyt 10 inlnun. hulj huybpkup lllﬁll,uo wyy
10 mnlnup dkg... Ydtw... kpk...

Utipopju hwy (kqupwinipjub dky wnwyt] swthny hwdwlupgymd k 1kq-
Jp ymnghw tupwgmnp (kquidhwynpubph wkuwlwi b gnpstwywi tnp-
duynpuwt Swbwywuphny: Unwtdbwlh npwnpnipjut jEtnpnund  junuph
Eyninghwt, pwth np junuph dswnipuljuiugdwi tYnjnghuut tjupwgh-
PR, pugh (kqyh Eyninghwjhg, tkpwenud b pupnyuuppuht b wpdbhwdw-
Jupguyht, hunnppujguljui (lhpwuwyp, wnky, dudwbwly b wyl) wwppnype-
ubp: unuph Hyninghujut puquuquinipjuit vhpwjuypnid tpu dwppnipjut
wunh&wp npnoynd b «kynjnghws-wlwh hwdwhdpny opewljw dhowjuyph
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Eyninghw, dnwénnnipjmin Eyninghw, 1kquh Eynnghw, (kqugnpsusnipjui
Eyninghw, qinughunwlwbt tyninghw, pwpguuimipjuit Eyninghw, hwnnp-
ujgmpiwh Bynpnghw, pupnjuywppuyht byonghw b wyjt (kqyh b junuph
guwhundwt sshwuwbinnunid vhuyt Jipotipu wnwbdtwgws tyninghw-
Juwl / ny Eyninghwljui ghwhwndwip hwduyuwinwupwb: Cun npmd” 1kqyh
Eyninghwjw-Eynfjununypuyhtt gqowhwndw swthwthoubpp mwupppuldws
kb uluwd (hqiuljut dhunjnplibph Jpmsnipniihg Uhish dnwénnmpjul,
putwjuinmpjut phtwjui-putunuunului yEpnismpiniip:

«Eynihqupwtinipni» kqpoypt wpnpht wpdwbwgpdus kL. vwswwnpju-
th pupwpwinud. «LEkqupwtwljut ninpnipinil, np ntuntdbwuhpnid | inw-
pupinyp hwpgkp juyws (kqiuljub hpunpmpyub, (Eqluljub dhpuuyph,
1Equpunupwlutmpjub, funuph dpwlnyph, junuph gknughunmpyub, 1bq-
Juljut unpduyh owpdniunipjul, Eynnghwlutu b opowlw dhowduynh
hunhpubph httwpwynp (nusnidubph phwquydunnid (kqgh gbph b wy) pughp-
ukph htwn: Lhqupubwljut wju mnnnipjub hbtnnwppppnipjut opowtwljub-
ponud ki (kqUh wwhywinipyub b hnqusnipjub hwupgbpp npuyku hunnprul-
gnipjutt hhdttwlwb dhong, npytu dwppljuyhtt hwmuwpuwlimpjut Jhgnipjut
quwynp wuydwt: EL btyuwnwl £ gnyg g, ph wpngnp (kqupwbnipiniip
Jupny £ Jhpunyl) phruywhyuwinipjut wnwbgpuyhtt jughpubpp jnwskihu,
htsyhupt k, ophtiwmy, Yihduyului thnthnjunipjut yuwndweny YEtuwpwug-
duquinipjut Ynpniuwnp, npt b uyunund | (kqgh gnnipjutip: EL niunid-
twuppnipmttbpp gnpstwluwimy kpym ngympyudp kb pipwind phtw-
nuuuwljui jununyph b jkqyh tYyninghugh: Lutwnuunulwb jununyph niunwd-
wuhpmpniup opgwlju dhgwuyph, Hyninghuyhi wntiyynn nkpuntph 1kq-
Jujut puimpniut b Lhiqyh Eynjnghwt qpunynud b phwwwhuywbnipiul,
puwjut wnkwnukph, hwuwpwluwlwt fyuuph thnthnpunipniuutph, (kguijut
puquuquunipjul, wqquyhtt thnppudwutmpinibtph (kqniukph hwpgtph
niunidbwuhpnppudp b wyyl: Cun BEL dpwlus inp hugbgujupgh (kqnit nh-
wnuwplynud E npytu ks Eynhwdwlupgh pununphs, hbwnbwpwp (kquljut
ntuntdbwuppnipinitubpp whnp k dqunklt byuunty b swnwyt) twb phwwyuh-
yuwbwlwb punhpubph (nusdwup»*:

L. Uupquuip wju ghnnw&ninh pipws tnpnypp hwdwpnud £ dhowwyph
nt (kqlh thnjuhwpwpbpmppub hupgp (kqdh dpu wqnnn gnpénbukph b
npublg wqnkgnpymukph hwdwnbpunmu: Cun ownwpuyiqnt wnpmnipbkph’
Hynihqupubimpjnt qupqugdub 2 nupphp ngnmpymutkph’ Fynnghwljwi
Equpwtimipinit b (kqyuyhtt Byninghwyh dwuht junubjhu jupbnpynud E «ph-
pujutwlut / pupwljut vwinnuynud» dhokquyhtt mbknuowpdtph dhol
gnynipjnih niukgn (Equijut <hwpdwpuldwi» uljqpniipn (qEquhwbnnip-

4 ruywnpyut L., Liqupwbwlwb mbkpdhuubph ntuntdbwljwt pupwpub, Gp., 2021, te 325:
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dnnuljwunipini» b «yniphqu»), nipdhtwhwdwlwpgnid tkpdnismd t «kq-
Juwun]Eputnnnmpiniy inpupwiinipiniup’:

L. Zupmpniiyubp Eyniiqupwiinipjut tnipjniip Gplihp dninpuljh pu
puquuquinipjut quwhywidut jEuuwdowlnipuyhtt dnnbkgmd L hwdw-
nnud, tkpunju (kqupubuljut puqduquinipiniups:

U. Uwunpquuip Hynibqupubmpjui’ (kquh ntundtwuhpnippui inp hw-
jigujungh hhupnid nunid k (Eqh EynlEunpni punyph quhywidwb juunh-
pp bowy b’

Puquukqynipjut qupqugdut punupuwljutinipjut sppwtwljutpnid hw-
jEpkuh gbpuju ghpt wywhnybnt wthpwdtynmput b Uplbdninph dwp-
wnwhpwybputphtt ywwnpwuwn huknt hupgtpt k putt) L. Uhpgnyuip®:

Uplbdnwhuytptuh b wpbbjwhuwytpbuh (kggujut dhowuyptph b (kqu-
Jh&wljuyhtt Eynpuuinhpubtphtt Bu winpunupdty M. Sinhpyutp®, 3. Qymipghu-
jutip, 8ni. Ugkwhujwip, 2. Qupupuip, 2. Unuewiyuup!®, U. Uupquyuip!!
b wy)p:

Jaybpkbp’, pb huymppub pighpibp. Hynjbqlupuinipymin Zujuunwbh
Zmupuybnmpjut (kqupunupuljuimpui b jkquohtimpjut hhupnid:
Ushuuphwpunupuljutmpjut gnpdpipugnid thnppwhwybn b juynit hw-
pupbpnipiniiutph hwunwundwl, woluiwphh JEputhnudwt b ghpunbpnipe-
jniuubphtt Swnuybnt gnpshpwownh Ypwsyws unpugniyn mktininghwtph
upplipug gpnhdwh, hwdwguigh hwdpinhwinip tkpypdwh, dwpyne h'up
hp Ghundwdp b pinipjut tjundudp hp wignpnipniip hunpwhwpkng
pointt guunipjut dwpnwhpuybpubpp Juuwfubh withpudbynnipmt b
nupdpk] punupwijwinipjwi dky (Equpunupulwimpui whwnwlwub
Jupquynpuiwi hwupgp: vwsdbpnijuhtt wyu hwppwlnid swthwquig juplhnp
E nununid punupuljut thnthnjunipjniiibnh, nupuswoppwbiwhtt qupqu-

5 Sk'u Uwpquuil L., Lhqupuimpjul qupqugdwi npny dhinmdubph dwuh / Owwp
1kqniukpp pupdpwgniyt nupngnud, Gp., 2013, ke 101-108:

6 St'u Zwpmpmiiywi L. Uheuswym pughli hunnpulgnipjub whunm pjut qupqugdwui hudw-
nnu ywwndnipyniip / Ownwn (kqniukpp pupdpugnyt nypngnid, 2016, 1-2 (20), Le 120:

7 Sk'u Uwipgquyut U, Bynjkqlupuimipiniip (kqupuinipjul qupqugdut inpugiji nunn-
il // Lhgne b (kqupwbinipynil, 2017, h. 2, ko 57-58:

8 Sk'u Uhpgnyub L., 22 (hqluiut whnwlut puqupujuimput b Upldninph paqdw-
thllI,lLIa]uﬂl thnjuwuntsnipniuttpp (Upgh hwytptuh hhdbwhughpibp), ©p., 2016, ke 103-107:

° Sku PFhphpwt M., Zugbpbiwghnwlwb hopdusutp m tnpbp («Upbbjwhwjbpbiut m
wplUdnwhuwytpkub wyuop»), Bp., 2012, ke 95-100:

10 St'u Upnh huybpkh hputwjubnhpitp (Uhgpwqquihtt ghwwdnynip iynipkp), Gp., 2016: w.
Uyltnhujwi 8nt., Ywtnbwpynudp npybu (hqupunupulunipini, ky 39-45: p. Qupupjui 2.,
22 (hquypgulyp: Qtepphpnudutp, pughp b htwpbpug, te 83-91: q. Unuowiywmb 2., Lhqyh
unpUunpdwt uljqpnipubtpp, ke 29-38:

11 Sk'u Uuipquyuit U, Puypundjui U., Zuybkpkip npybu uihynioph (kqni. Uwpunwhpubpbtp b
luunhptp / Lhigne b (kqupwnipeiniy, 2024, 1, ke 81-92:
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gnudubiph, huyjulwu Uthjninph gnjnipjut wuydwbttpnud dthowqquyhtt hpw-
Yntuph uljgpnitipttphtt b tnpdtphtt hwdwywwnwuppwub thpuyugul] huqu-
pudjw huybipkih (kqUuyh&uljughl wunlbpp hpujulub yuwhwbe hnswljb-
10y hwpglk) hwy dognipnh (h ghdu 22 punupugm b wthyninpwhwyh) pupd-
pwignyt wpdbpubpp, wqquyphtt Ypwlnyph b wpdthwdwlwupquyhtt punun-
phsukpp ((kgni, wwwdnipni, wqqujhtt hhonnnipni, hwjwwn, uniyn-
nnyp...), wqqognin i wqquowh ndnudubp wnw) unpopju juughpukphtt b
wy

61 (hqupunupuluinipmiip, b Hynqlupuimpmip gundwuljui
hwulugnipyniiikp ki Unpngnipjui m pupbopgnipyubp qnigplipwug thnju-
Ynud, thnthnjuynud kb (Equpunupuljuinipjut tyuwwnwlubph b pughputph
huwdwhinidpp, pnduwunuljuyhtt jurniggwsdpn, pungunphsubptt nt swduhyuuk-
nn: Uju whwp b jupnqubw dudwbiwlh mp&ulqulhphl 1Equuhowuypnid
wnbnh niubkgws- nthgnIl thnthnjuntpyniukpht’ @hmphlnq wwiwupiwip
«hwpgkph hmpgh» Eqquklyninghwlui &qhulduu[g Jupn' L nwbby- hulugilh]_
wqquht wybnh wqquyht 1kqlh dwhwgdwi' wnbnwphp hbnbwipny] «fvikp
dnnnypnhg 1Eqnil, tw Yubknuh»:

NMEnwjui (kqupunupuljuinipniip kqh ptuquijuonmd yhnwjuu
Uhongunnidubph wilpnnonipinih E mnmjués whnwlwi jkqlh swhbkph
wuonywinipjuip, pnnp nnpuiukpnd whnwlwh (kqyh Yhluwgnpdni-
ukmpjut wywhnydwbt m qupqugiwin: Mhnwlwt (kquljul punupu-
Jutnipjut hhdtwlwb ninpnipnitubphtt b huyng 1kqyph tjundudp wyhwnw-
Jwt ykpwpkpuniiph gpubnpnudubphtt wbnpunupdly k%Y Ynipghywbp. gh-
nwljuinpl vwhdwbkng qhqlupunupwluinipiniis nkpdhip dnwhnghs
Eqpuhwignid £ junwpnid. «...1kqh Junnubqusnipjut b wqqujhtt hupunipe-
jutt Egguudwdh thol ninnuljh juwy whwnp E wnkutbp»2:

2z 1kquuhowjuypnud kqupunupuljuiinipjut ghnujut juquuljbpy-
dwt tyuunulny Hynikquputuljut wopwnwtpubpl wthpwdbymnwpup
whtwp L ninnnppl) hugkipktih ywknwhpujwluwt wdpuuydwip, tpu ghpw-
juynipjut hwunwwndwip, junupuyhtt gnpéniubnipjut jupgquynplwt nu
juintwynpdwp, pnnp nnpunikpnud duypkuhh jEuuwgnpénitbnipiu w-
wwhnydwip, wqqujht (kquijutt dwnwiugnipjutt wwhywbhdwbp, puqldw-
Uownipuyhtt hwuwpwlnipjut Uke vhoikquyht b vhoupwlnipuyht hwnnp-
nuljgdwt wmywhnyuwip: buptnipnyt (kqupunupulwtmpnit Jupkn h-
pwyniiph tjwgnidp dknp k ppynid ghnnuljut (Equohtimpjut b Eynjiqu-
ohtinpjuil, wqquyht (kqudnwsnynipjut dbwdnpdwy, nmkuwljwi-gnpstw-

2 @umipohiyuitt %, «Lkqyh dwuhby Zujuunwh Zubtpuybnnipjub opkupp b whnwlwh (kg-
Julwl punupuluinipjut hhdtwlwh ninnnipniuttpp / Zuywunwih Zutpuybnnipeyui (kq-
Jupunupulwinipniup b (kgnitbph puuwduindub wpph hhpdtwhwpgbpp. Zwbpuybnwljui
ghwwdnnnyh ynipkp, Bn., 2024, ke 17:
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Jwib, nunfowlwb, nuunhwupuyswulwmi pughputph JEiphwidwd b punw-
puiljpppe nusnmidubph wnwewnpuwh, huykpkuh gikpuljwmnipyut jupqunp-
dwb, huybpkth b hwjwhnubtph ppwyniiputph wWwonmwwinipjuu pnipw-
nud:

22-1, h &nyy] BYpwpnphpph wnwewnpws (kqupunupulju uljqpniiput-
nht (qwhwywik], qupqugul] (kquijut dwupwiuqmpniup b Bpnyuljuw
Upwlnyph puquuquimpmoiip hupghn] mpupwiymp wqgh wpdwbm-
wwunpiniit o1 hiptthojuwtimipyniip, (kqnit o Ypntp, qquguniuiputipp nu
unynpnypubpn...), vwhdwil] E hp wqquyht (kqupunupuljuinipyu fu-
untiubpp. yuwpwnntwljwh qpugpmipniiatph hwjtpkiugnid, nupngnid b poi-
hnmd 1Eqh niunmgdw dwjwpnuljh pupdpugnid, wy whnnippiatbpomd hw-
1ng 1kqyh, hugjuljut yundulyulnpughtt wpdkptnh wwhwywinud, wuy-
pup 1kqh wywqquytugiwb, |kqUuljui thhinhquh gbd b wyb:

Zuybpbkuh qupqugdwi wpnh hoynd Eynihqupwinipijui hhdtwlju
htinhpubpp dbwynpymd ki pun 22 (kqqupunupuljwinipjut hhdtwpup
nnnyputnh, npnip wdpwljuygws kb Uwhdwbwnpnipjundp!®: Skuwljut wnnt-
Uny uwwhdwbwnpuljut wdpwumulubpp gippunupwlhpe bu, wwluyh
gnpstwuinpbi qunnud k. (kqupunupulub b (kquohtiwut wohiw-
wnwbptpp skt wywhnynid nputg gnpswnwljub &onnipniup, whgpuybn ju
nbuwfut (kqupunupuljuwinipjui b gnpstwljut 1Equpunupuljuinige-
jwt vholi. uw 22 kqupunupuljuinipjut gipjuinhpt k:

Liqupunupuwlwunipjuit b (kquohunipjut phnnwblyniuhg Eynjkqu-
punipjul juinhpikph hudwlupgp kpwunh&wi £ UL b uh phpk], hujuply
wyt wdklp, npnbkny junmd ko jkqupunyupulmb opkupubpt m jEquljui
nplp, wnweplipugutph b pwptopenidubph Ynnpht Wk phpugnidukpp,
pugpnnnudubipp, bwpupwgutpp b ppuip (kquohtnipjul wnwigpuyhe
junhpubp qupdut): £ Fudwitwlh nydju jupduspnid wdthnhb wqgqognin
b (Eqyogniwnn ghnuljumtu Eqyuphunipjut wpyniuputpp b nputp dwnwjkguby
2Z-nud Eynjiqupunupuljuinipnit hpwjutwgibnik: ¢ 22 wjugbdhw-
Jul (Equpunupulwinipntip yipust) 22 wknwljwt wpunwphi b ukppht
punupuljuinmpiniip juuntwlwpgnn qnpshph:

Eyniquputimipiut ghnwdwwsnnujutt wunhputphg dtyp (kqupw-
nupuwwinipjutt quwhwwndwt gnpshpwljuquh dowynidu Lk TFpwlwmup,
Atnpphpnudp, wnwenupwgp, pupkopenidp guuwhwnbinit qnigpipwg Eynikg-
Juputmpjut wpynitwybnnipniup swhynud k (kqqupunupujui b kg-
Jugnpswdwljutt ujuwubkph, (kquohtunipjut dke pniy njws dwpunnnidub-
nh, wuthwennnipjniuitinh, htwnptpwgutnh b Juppupwgutph, (kquijubh wb-
Ynwdutinh b bwhwioh wpdwtwgpdudp, ngputg swquwi, vtnigdwt wnpnip-

B Zujwunwth Zwipuwbnnipjut Uwhdwbwnpmipnit (hnthnjunipnibitpny), 2015, bty 12
(Znmjwsd 3), ke 14-15 (Znnfuslibp’ 15, 19, 20):
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utph Yhpugdw munhubtph dwnbwisdwdp, (kqulijut wbguuh tplnygpe-
Ubph wdkbwdbs unpnjuyh’ pupguuiwljui wpnwnpubph «huygbpbiwg-
dwdp» b wpj: Eynjkquputtuljut phnnwulniihg wnwdt] Junubquowun Eu
wqquht (hqudinwsnynipyui Jpu wibjunkhnpbl Juph) we juphy wg-
nnn onnwpwunin jud onwpwsht mwppkpp. wju wenudny tynjkqupwiinipe-
i bwb hujwwwhywinipjwh pughputp | jnwsnd, b phpwpoughtt pwhw-
mnit hwy kquljhpt E: Eynjhqupwiinipiniit wyupnjuunul hpnnnipniaub-
pp Ukpjuyugimd b wohunmbpughtt wuppkp  qnpshpubpny (kquljui
upuwikinh wdthnthwgpbpny, hopqusubpny, hunnppuwowptpny, hnpynpuly-
ukpny, quuwqub gpmipjnibtkpny: 9dbpehtt opowtinid hwuwbih b qupdby
Equjut woppwwnwupubtph dwppdwi, Yipwhuljdwi b gpwhwndwi jnipw-
wbkuwl Uh gnpshp winhuyughwn Turnitin Similarity qnpshpp, nph hhuw-
Jwt gnpswnnypp whunkdhwluh wqiymput wywhnjmds B pugundwb
nuquuyupnipjudp:

22 Hynkqupwbwlju hnqukp.

U. Lhqiugnjupuiwljub opkup £ guijugws 1kqh nidi n qopoipymiip
wudkihg wnwye wuwjdwhwynpjwé tu tpwinyg jununpibph pyh swwnnipyundp:
Ontuph pwgunnidt kb gununid thnpp wqgbpp: Cun Jbpohtitbphu hwdwp
vwhtwiws gnjupululul opkiph’ hwy dnnnynipyp qupbp swpmibwy hp
dtnpmu E wuwhmd b wk'np t wuwhh gqnpinugudwi kplpnpy gnpshpp (wqqu-
1ht ghuwgsh b hnghlkpunjwsph wwhywinid, mqquowh b wqqognin punu-
puljuinipinil b (kqupunupuljwinipnit b wyjh):

£, Zhtwguwphyui tinwsnnnipjul hwdwdwg' «Gu pnynp bplhpp Uk (kg
kL Ukl juountwsdp kp» [Oiinng. dU. 1], b puquuykgnipiniup yuwnhd hudwpytg
dwpnnipjut hwdwp: Ujuon wpjuwnhp hpp pt qunid | wyn wukédphg mquuut-
Int Swbwwwphny: N1y Jun whgunmd (kqupwuttph ghpuljppnn dwuh Jup-
shpny «Lkqmubph qupqugiwi wrwghjw hwigpuip hunfwqquhtt dhwu-
twlub (kqfh hwigpluit b Ukpopu dinwsnympjub hudwduyt' hwigp-
Juiip bplykqynipniti b «uqquyhb (kqot b hwdwdnnpuljughi dkY (kqnus hw-
dwgnyujgujub pubwdbdwdp: Fuyg v Ukst dudwbwlh whpnypnud E, b wju
wbwyywphh hwppmut n hudwhwppenidp inpugnyi ghnwdnintphg ki’
tiquuuquyupwimput juunhputphg ti: Unuydd puquubqiutt wohiwp-
hnud {kgniiiph hdwgnmipinitp jwjwugnyt nnpnt £ dhodpwlnipughtt othuwi
huwdwpn: Bpykqynipjul, puquuikqynipjutt qupqugdut £hown punupulju-
unmipjutt gnpdpupwgp 21-pn pupmd wthpwdbynnipmit E, vwluyt pninp wg-
qtph hwdwp Uh phghwing twpuyupdwing kgmkph hdwgnpeyniip whnp
E swnuykguly ubthwlwb wpdtputpnp quwhwntm, hudwohwnphuyhtt hnglinp
Uowinyyphlt wnsykn, wqquyhtp b hwdwdwpguyhtp thppuotwly qupqug-

4 Ul @, Fudwwljulhg hwjng 1kqih nuuptipug (JEpwhpuinwpwynipeinil), Gp., 2009, by
23:
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ot tyquunuyht: Uju hwpgnid ny ghnnuljut (kqupunupuljuinipiniip u-
npnn Lk hwigkgub] wbgmtuuih wpynitupuknh, hul ghown (Equpunupulju-
umipinitp phjunpnud k ny ph onnwp (kqniikph dbpdmd (Gud (Eqyh djniu gn-
jwdlitph poup JEpugnud), wy) nputighg whljuj gpuijub (kquh junwpyuy p-
Uwgnipjut wmywhnynid: Zwy (kquyph (b ny dhuy hwy) Ynnudhg tphypnpy (Gp-
popa, snppnpi..) [EqUh hdwgmpiniip wwpupowphhly ghnbjhputph §ninwy-
dwt, hwdwohiwphuyghtt Ypwljnipuyghtt wpdtpubph gwbwsdwb wnpnip L qun-
und b wple Fawutwpwp, huguubt (kqqudhowduypnid bu nisnid ww-
hwbignn Jwplinp hwpgkp bb' w. wqquyht wpdbplbph Upwlm pulwiugmp,
p. nuppbp hwupmpmitiubph dhgupwnipuyghtt hwnnpyuygnudp (pljjununipe-
mip), q. (hqluisulmpupwiulwi hhdtwluwh huulugmpmbibkph’ kqhg
1Eqnt thnpuwbigdmt Juintuupgniip, 1. onwp dpwljmpuyht wpdtphitnh jni-
pugdwi b mhpuwbndw gnpépipwugh Jupquynpnudp b wyj: Uju ghypnid
Juplnp E puntinud twb pwswdbiynn (kqudowlnyputph wyt gnpshpubtph ni-
untlbwuhpnipinibip, npntp nlyh hpkbg «kb dgnud» onnwp Upwlnypuyht wp-
dtpubpp:

Q. Uphuwphnid (Equjmb puquuqubnipijub jpgundwt Juuubgh phjwung-
puupny Eynikqupwtnipjut qgnipmgnmidutphg dbyp JEpwpbkpnd b (kqdu-
huununipjubpn: dudwbwlwulhg hwjkpkhtt nyurtiugny Junuubgp wnwuykjw-
wbu wiswth m wllppnip, shidnt thnjuwpnipnibibpt bi: @nuwenud kip' Uh
phypnid wuwpquubu huybptt hwdwpdtpp snitkiwnt wwwndwnny, dniu
nhwpnid huygbipkt hwdwpdbpp shdwbung jud winbkubn] nt vnnpunuub-
10, tppnpy nhwpnid owwpl hpwywghnpki ghpunuunid bup gnynipynt ni-
ukgnn hpdwunwjutn jud hdwunwgnipl hugtpbu <hwdwpdtphg»: Bynikqu-
puwtwut puunhptbph swppnid thnjpwnnipniutibph punhpt wjuop twb pw-
nupuut Junwbquynp tpuwbg nith. hnjuwunnipjut sybpwhuldws, wyhnw-
Juunpbu sjupqupbkpyws gnpépupwgp jupnn E hwugut] qtiqyp thnjuwnnipe-
Jut: Ukpopyu Jjuupnid Epphut yupunwnpynud £ wyu jud wyb «ghpikqyhi»
wnwelnipinil nwy, gnpstwljut jud gnpswpwljub tywwnwlubpny «hnpuw-
ntp ownwp (kqnit. wyu nhypmd «dbknpp» glpikiqghup sk dkup hupubpu bup
wltjuunbhnptt tknugunid wqquyhtt dnwsnnnipjut vwhdwutbpp b jw-
pnn kup huyniygky (kquh thnjuwpnipub gnpspipugmu’ «ayhwnwly gupny-hi
Rugunwe: 22 wwhuywihy (kqupunupuljuinipniit wdkihg wnwe whwnp k&
tywwnuuninnus (huh hnpjuwnnipnibibph ghnnwlju yEkpuwhuydwinp:

Y. Zuy Eynikiqupwiinipjutt wnwiigpuyhtt hwpgkphg dklp Eynpupguw-
unipynitb k jud pupgluinipjut Fyninghwi, npp dbwynpydt) k Bynjkqupw-
umpjntl, pupquuitmput yundmpmnil, pupguutuut (kqupubmpnia,
gruljul pupqiwinipjub ndwupwimipnil, Uwlinipuht pupquuimipnty,
punpgqUuimipjui unghninghw, pupquuinmpui phlw, tbpkquijut pung-
Uwimpnl (qpupwphg gpulwi hwybpkl, puppunhg gpufjwi hwybpb,
owluwghtt Uh hwdwlupghg Upniup wbpunhg thup, bpudonnipniihg
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wntpunn b wy) ghnwgnintph hwndwt wowigpnid: Pwupglwiunipniup ny
dhuju (Equljut gnpépupwg b, wy btk punupwljut nt unghwjulub okp-
wnbp niiignn gnpémittmipinit: Eynikqupwbulut wju Eipwdninh qhp-
lubnhpp uyqpiwnpmniphg Hyninghuljul wkpunh wpnwsnudh £ skpnunpius
nbuwlwt hwuljugnipnibibph (pupughtt hwdwpdbpmpimb, hdwuwnugh
hudwpdtpnipintii...) ghnnwljub gnpswempjudp, pupgluwljut htwputph
(hwpiwpwynd, puwguunpnipni, jwnwugnd, Ypdwnnd, thnhwljwpgnip-
it...) dhown punpmpjudp, dudwbwlwulhg gnpshpwljuquh hunin oquu-
gnpédwdp:

6. 22-md Hynihqupubinipymip dknp b phpmud dh tnp gnpéwenygp bu' ny
dhwyt dwppky, dbpdb], Juuhwpgll), wyp bl vygwul) b hknbl (iqquuyw-
qujupubuljut qupqugnidubphi: Uju phypnid wthpwdtown qnpshp E nun-
unud wphbunwjut putwlwbnipinitin (Al): Liqupwtwlub ghnnipniuub-
nh hudwjupgnid (kquuuquyupwimpnip tywnwluninnjus t kqgh
huwdwljupquyhtt thnthnpunipinitubph Jhunndubpt wpdwbwgpbinin b guw-
hwnkni, npputg qupqugdw pupwugpp hinwtjupuyhtt mhpnypnd «nku-
uknib», 1kqyh JEhuwpuwbuljut wywquit hwpupbpuuinpbt juihiwgnt-
owljtinil b wyt: Liquuyuquyuputmljut punhpubphg b (kqujub hwdw-
Jupgh wnwppkp dwujuppuyjubph b bpwbg dhwynpubph qupqugdut hknw-
ujuputph Ybpnisnipniip, (kqupuwtwlut Jhdwljugpnipjut b wjjujugh-
wnnipjul hwuwnbkph hhdwb Jpu wywquyh dngbjukph juqunudp, 1Eqyh hw-
dwjupquyht thnthnjunipnitikph pupnbkqugpnudp b wye

9. Lhkquohunipjut b (kqupunupuluinipjui hhdttwpwpp (kquljut
unpdt E, hbwnbwpwp Jupbnpynud kb kqyh mbuwlui b gnpstwljut tnpdw-
Ynpuwt gnpdphipwugh juintwlupgnidp, dfwubwynpuytu, tynpununyputph
b npuitg puttwnuunulut Jepnisnipniututiph hwdwlupgnidp, unpdh pwp-
dniunipjut wywhnynudp b wy:

E. Zuybpbub E humpjut vmuppbp hwndwsubphtt dhwynpnn nudp, b 22
1Equpunupuljutnipjut phpwpiwht Yenbkphg dkhp huyjuut hwudwgup-
ubip mukgnn puquuphy Epypukpp htwn 22-h hwpwpbpmipiniiubph, hugkph o
hwjtiptuh vhuwutwljuiugdwut jud puaykpuykqupuinipjut (puljbpwkqne-
wpwinipinilt) hwupgbiph jupquynpdwt hhdtwgnpshpp (kquijub-dowlyne-
puyhll pununphsh b Swjunwugph phpnudng, onupbny «Ukl wqq Ukl (k-
qnu» pughwinip uljqpniiphg, Ukp «thnpp wénih» 1kqnit mwppbpnipniaubp
qnugptigy. nitkguip 2 gqpuljwi (kqnt” wpbkpuhwykpbi b wpbdnwhwykpka
(«Fuuynp wwwndwonp Ukp yuwndnipniut k, kp huypkuhph b dnnnypnph wp-
hmuphwgpujut  nm punupwliut  wnbwluwb  pudwinidp»):  Ujuop
8NPLEUYO-h juquws Juuuugws (kgniubph guilnid pungpyus L wpli-
Unwhwbpkp b hknlwbp 1915 plulwuih dkdwgnyl twhdhph: Zwgh dhn-

5 Rnhpywt N, Y. wolu., ke 97:
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pny skt (gmigkl huyh dbtnpny L), np nith Uhymep jud, ndwbg Jupshpny,
Uthyninp-utp, b onnwup dhgwjuyptipnid «Zuypkthp»-p hwdwjup nupdpws, hw-
Uuyipibpnud b pilynpibiph JEpusdws, wypnid b snpu jud hhig wiquid w-
Jkih hul]an]nLh Ujuon «upldinwhuwjtpktr kqpnypp hdwunwght hhrlulgdmh
E bupuplly punguyitng «aymopuwhuybpbis-h hdwunwght quownp h gnyg
nubny Zuypkuhphg nnipu huyuljut kgudhowquyph hnquuwowwnnipniup.
nupuwdwliut wigwwnjwsnipmnil, hwjwjinu hwdwjuputph gpywénipinty,
ywhinwut hnquémpub puguljuympnil, tphikqynipmiu (...), (Equoh-
umpjwi qnpsht htwnlng JEunpnuh puguljumpintl, puqupwlwi ningpuljh
b wimnnuljh ubnUnidtkp, &uondubp b nqk&uomufukp, twlb 22 poiy (kqu-
punupwlmunipniu!®: Ywhwnwugh qpnn - hpuwwpwlwpnu Ypkd Updka
Upphutwlp, sunnpuguwhwnbing hujuywhywinipjut b hwjkpkiwwwh-
wuwunipjul hwdwp h gnpé gpwsé hipnuwljut &hqbpp, uhninpuwhwnipjut
hwjwpuljut Jubsh E hnnud ny dhuyt Zugpkuhph b Uthjninph yjunljut dwip-
dhtubpht, wpb «wdwqquihtts dowlnipuyhtt tnuppbp qwthullhpulan]nLh—
ubph, pmphubpuﬂlmh dmpl}mubpuﬂlmh hwunwinmpnibibph whwquibigh-
1ny. «Thunk “upn p‘u E, npn hp ku wju «uthhinpubpni» hul]anhulh qnpbulbulés [h—
qnit, (Egqniubpp: UphuImulhul]hp]: up, ulpthLmhul]hpt up, Iah ns Uklyp, ns
dhrup: ﬂﬂﬂlhI}]’lm § tp juoumwd ppwnthfwnuud (kgnitbph juwnbwununilp
(cacophonie)»! :

C. Zujbkpkup puppunwown (kqnt k, b gpuljui (Egni-puppun thnpjuhwpu-
phipnipittbpnid  Bynjqlupubulul wowwnwbpubpp  tpluwgph B
«hpit] huwybpbup pwppuntbphgy, puyg b «hplt] puppunttpp: Sphpnpn
nhupnid Eyniiqupwbimljut hnqubph dke Lt tkpundws tnwpwspuyhtt pup-
punwjhtt pupunbkqubph juqddwb, puppunwihpitph htn hwnnppuygdwl,
puppunwjhtt punwwwownh hwjupdwb nt pupwputiuipnh juqidw wohiw-
wnwbpubpp, b ywhwp k ok, np 22 QUU 1kqyh htunhwniniinh puppunwughunw-
Jut funwdpp jujugnyu hpujutwgund E wju juinhpp:

22 (hqupunupuuimpuit b (kquohtnipjul  wplwnwptbpht
Ygnipnid ku gpujutt huygbpkuh b bpu Eytniguhuwjbpbiyut wupptpulh,
gbinupybutnwljul, hpwywpwljuwpnuwlwy, QLU-ukph 1kqyh thnjuhwpupk-
poipniutbph jupquynpdwl, junuwlgujut (kqigh gpujubugdw hwpgbkpp:
Unwtdtwlh nrpwnpnipinit Bt wywhwieonid hwdwgugh Yuwd LEnpntwght
1Eqh (hudwgwiguyht Eyninghw), dknhuwjh (Uknhw-Eyninghw), hwnnpnwl-
gujuwt (hwnnpruljguljwt Eyninghw) Eynwojpwwnwputpp, junphpputow-
tughtt hwdwljupgtph («cupnwbqupubuljut Eynnghw», «wpdniduwpw-
twlwt EYyninghw») wqplgnipjutt ntunidtwuhpnipniup dwppjuyhtt hwuw-

16 Sk'u Uwuipquyub U, Pugpundjmb U., Zuybpbip npuybu Ugynieph (hqnt. dwpunwhpudbplbp b
lutinhptin / Lhigne b (kqupwiinipeiniy, 2024, 1, te 81-92:

7 Upphtbwt dpkd Updtl, Zwgbptuh’, pk huympbw o hhdtwjutghptpp / Upnh hugbpbh
hhdtwpunhputp (Uhewqquyhtt ghinnudnnnyh wymipkn), Gp., 2016, ke 47-52:
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puynipjutt unghwjujut juquulibpydw, hunnppuljgului, tplununigpe-
iutkph, dwbwsnpuljut gnpdpupwgubph, punupwlui nt thhihunthuyu-
Jut qunuthwpwinumpjul, wphtuphwjugph dhwuynpdw Ypu:

22, 1hqupunupulubmpniup twb puimdubph Juphp nmuh: Uuybu 3.
Qnipohtywht wnwehtt huyyugphg whtipwl, puyg funppuyht phnwpynd k w-
unud hhut (1995) ni unp (2015) «Uwhdwbwnpmipnii»-ubkpnid «Zwjuunwith
Zuipuybnnipjut yhnwlwb (kqnit hugbkptut b hnnqush ghppuyghtt k-
nupwndh (12-py hnywishg 20-py) Jpwpbpywy wy) Ephplbph hudbdwnng-
judp (Spwbuhuyh Uwhdwbwunpmpjui dke 2-py hnpwsh b, dpuunubmid’
8-nn b wyu), npp Jupnn tup dAwlbpyl] «punupuljuinipnil thl{ulpulqul—
pujwbnipjub vkg» hwuljugnypny: Yhukny kqupwth Yupshpp «wyr hnn-
Jush «nbnuowndp» tpw Jupbnpnipjut ypw sh wqnnid», fhunid Gup b tpu
«huljugsjus» dnwhngmpnibip. «...(ujiniudttugthy, nppuwt b thnpdkup
sjuplnpl) juwd sqghipwqtwhwnt] hnnpdwsh nhppp tpiph hhdtwlwb opkui-
pnid, wjt npnowlh ykpwpkpuniiph gnighs E)»18:

Z. Qupupuip, tjuwnh ntukbtwny 2011 p. «LEkqyh dwuht» b «Uppnipjut
dwuht» opkupubpnid juunwpjws thnihnpunipnibubpp, gpnud B «..2z2-nd
py| inpfkg onwpuytqnt wjwg nupng hhutit) ny Uhuyb wqquhtt thnppuw-
dwubinipnibph hwdwjupubpnid: @wuwnnpky, opkupt wydd pugunuybu
huyuykqnt Yppnipnit b bwppuwnbunmd dhuytt twhunupnguljut hwuwnw-
wnnipniuttpnud, Ypunubkp b dhohtt npupngubpnid: Fuyg unyhull wyupwu Yh-
uwwn-wynwwn opkpn Ynyunph ppwpunynud B>

Liqupupngsmpniu: 22 (Equpunupulwinipjuit whpnypnud wpnuw-
pugyws E huybpkuh pwhbph yuwownwwinipjuip hbnwdnin whnwlwb (kq-
Jupwpngsnipniiup: ftwljwbwpup nknht i Jupswgnpswpwljuit npnonid-
Uhpl nt hpwdwilbpp pugybd «bqluljul dinph»?% Uju hupgnid gubljugh
1huh hwoyh wnlk) vhowqquyhti thnpdp: Ujuygbu nhelu 1976 p. Spubuhw-
jud pugminjby Eoopklp «bpwubpbh duppmppubt b wwhuywimpjub tw-
uht: Gupbjh £ U Spwbuhwgh, b Qkpdwihwh ophtwyny npnonidubp Y-
juguly pungpbd «cadbphuthquutphy, «wbghghquubtph»?, <ontuhquubph» w-
hwnpyh gnpswdnmipniuutinh:

LEquljul nuunhwpwlnipni: 22 (kqupunupuljuinipjut phpupw-
jht Yhwnbkphg Ubyp (kquwh quunhwpuljmpul uighph o abphniugws
Eynunwbnnnipjup (=dnwénnmpjut Eyninghw): Liquh YhEuunittwlnipjui
giuwynp wnpnipp hwbpuppulub opwpknt L

Ny wquljwu Juplnp k pinwuhph gnpénuip. «dwppbp pinwbklwt (Eqdh
thnuwbgdwb unnnywlikpp, dpwljb ipu gpuljuiugiwi gnpdplpugp huy-

18 Qynipohiyui ., upy. wohu., ke 22:

19 Quipwpyuili Z., upy. woju., ko 83:

2 Sk'u Skpuhwpwbwlwi b nyqugpuljui wknkjwwnn - 1956-2006, &n., 2006, ko 298-310:
21 Sk'u I'peuko B. A. Teopus sssikosHanms. M., 2003. C. 317.
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yh wnbkiny] wytt hwhquulwbpp, np ptnwihpp npybu huwuwwpwlnipjub phw-
Jut b hhduwfwi pohe, ny Uhuyh phwlsnipjut yuhywiudwi b Jkpupunwunp-
dwt, wy] btwl 1kqyh, puinhwiipuwbu dowlnyph, wqquyhtt wpdthwdwlwupgh
dwnwbgnpuljutt thnpuwbghhnipjut hhdpt ' 6 wwwnwhwlwb sk, np
8NPLEUYO-h thnpdwghwnubtpp (kqyh Yhuumbwlnipjub, tpu wwywqub
wuwownyuwukint qjluwynp swhwthy tu phnwupnud ptnwtbwu (kqdh thn-
huuignidt wmywhnybjnt wuydwbtkph vnbnénudp:

GhnqupJtunuljut gpujuimpniip («qpujubinipyu Fyninghw») b QSU-
utph (QLU-ukph) {kqniti («QSU-ubkph tyninghw», «dbnhw-tyninghw»), hudw-
guiigh n1 fEunpnuuyht, otyuyh hwppwlitpp (<hudwmguuguyh Eynjnghw»)
liu upny b pudupup suhny swnugl] wju btyuwnwlhte

By Ykpowytiu, whwnp L wnwy Unk] pmbwuhpului Yppnipmiip. «Fubw-
uppnipiniip dhow whunp b Jbpht winywi (hthy Eynikqudinusnquljut hh-
okigniuny «Uju (kqnihl nnilalyp ... dhow dpwilih up Swpinwp dknpht jupow k,
np qupdwik, nignk, ponk bt wmquniwugpub»?? :

Ein kqupwtwljuwt wubkhpubpp 22 (kquuhgwjuypnud: 22 (Equpunu-
puljuinipjul, (hquohtimpjut b Eynjkqupwinipjub  hwdwwnbpuinnid
thnpdk) Bup thnjujpugnigsnipjut uljqpniupny ukpuyugt] wubjhputph hw-
dwjunidpp.

U. Zwyng 1kqnit phunwpyl) Uk Eynhwdwlupgh dwu' (kgni-dwpn, (kqni-
pumpnily, (Eqni-1kqni, dwpn-dwpn, dwpn-pumpmit hwdwnbpunnd b 22
1Equuhpwjuypnid hpuwnbuwwb nupdubk] dwpmp pumpnia - punupw-
Lhppe dupn - junnwpjuy (kg onpujulgnudp:

£. Zudwpiwphughtt Upwlnyph b wqquyhtt Upwlnyph qniqubhbpwljutink-
pnud ghnwjuunpkt punipwugpty 22 b Uthyninph (Equuhewyuyptiph wnwbd-
twhwnlmpniuttpp, b dh phph] weiw Eynjkqupuiuljut jpughpubpt m
hnqutpp b wgqognin punupuljubinipjudp wdpuluyt] huykptuh YEtuwpw-
twlwl gnnipjut wywhnydw hhupkpp:

Q. Uhoupwlinipuyhtt bpjjunumpjutt (puquuwinunipiui) wnhpnypnud hw-
dwljupgh] pt’ onwp Upwlympuyhtt nwpuspubp hnpuwigynn wqquyh wp-
dbpltpp U pk thnjuwmny wpdbpubpp ubntwupgbn] wyubqm dow-
Unypltph upugdwi gnpspipugp h bywun wopiwphh (Eqluljub pupunk-
qh Ypw huykpkuh hipunmpjut yuwhywidwbp:

2. Hymbkqupuimpnip gnpswnwljwi qnpshph Jbpusk] nugnnpojws
zZ-nud hwytpkuh qbpuw Jhdwlh juynibuwgdwip, (Equohumipjut, 1kqyh
unpdwynpdwtt b (Equpunupuljuimpjut wopwwnwiputph ghnwlwt
Juquultpydwip, Eynnghuljut wntnubphtt jud dguududbphtt yuwndw-
nuijgws (kqugnpswdnipjut dguwdudp (dqguudwdtpp) hunpwhwpbnit b
wyg:

2 Uynplyw U, upy. wphu,, ke 41:
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G. Cull (kqupunupulwinipjut juunpuhwpnyg (u&nnwn) Yhwbkpp,
puptthnjul) hugtpkuh opktugpnipniup b tjuqkgul] opkunpuljwith b tpw
Juunwpnnulwth dhel tnué mwuppbpnipmiaubpn:

Q. zudwljupgt) phpwpuughtt dwpunwhpuwdbpubpt nt pughpubpp b gpug
ghunnwjut hbnwgnunuljub-yEpnswljut wpnniupubpp swnwkgub] hudwy-
huwuphuwyhtt Upwlnyypeh huwdwnbpunnid huyng wqquyhtt dpwlnyph, thpunyug
b (Ekquulrwlynyph quiuquidwbnp:

E. Munudtwuhpby g_pguﬂlul dhowJuyph phtmunuwwnuljut ]'ununL][a]} b 1kg-
Julub puimpjub tipupyl) Hynjununypubph nuuulupgiudp hjubu-

ghunnwljut Eynjununype», «opkugpujub tynpununyp» «pupguutuljuin Eyn-
Jununyype» b wyj:

C. Ywunuwlungl] 1kqyh tnpdwynpdwt b junuph dowlnyph dhwynpdwi
qnpdpupwgutpp, 1kqyh wpdwihputph Ynnphlt whinnpnpby ipu poyy b «<hp-
Juunnu Ynndbkpp», qnik] «cubinigdwty wnpmnipbbpp, wnwtdbwgut) <wnunnun-
Jud» kqyh wwwndwnny ghwnwlgnipjut «upunwhwpjubnipjuiy Judnnn
lulphputpp wpwewplkiny ghnnuljul b wqgognin nisnudikp:

. zknlt) 1Eqyh hwdwlwupgquyhtt thnthnpunipiniiubph pipwgpht, htwpu-
Ynphtiu £2qpuinpkh Ypwhtb] b gowhwwnt) huybpkih qupqugdw dhinmdubpp
nt htinwuljwpukpp dheibquljut b ukpkquiut mhpnypukpnud:

d. Liqupunupulwtnipjub dky wnwbdbwlh nipwunpnipnit npupdity
(Equippului puqupwlwinipuip®, tpuind puqiubqn Yppului
punupuljuimpyuip: Ujuhlipt w. dswlk] hwipulppulub pupkopenidit-
ph (nquphpuwght pujjupwp. juquultpuly fEYupntughtt hwyjwutqne gu-
uplpwgutn. untnst] huykpkuh ntunigdwt mywghp b LEjupntwght dtn-
twplutp, pYuyhtt hwjwpwsniubkp, wywhnyl] hwybkpkuh yuwnowd gnpéw-
Snipjniip wnguug hwuppwlubpnid, pduyhtt mhpnypnud, dbnhw—jununiypnid
b wytt. p. Juquulkpyl) onwp (kqniutkph hwdwswth pwpunidt ni nitunigni-
Up. q. dowlly (hqupunupuljuinipmniip jubntwljupgnny b Jkpwhuljnn
Elynikquputtuljut gnpshpuljuqu, unknst) ntunigdw junwupdwt b wip-
dwquiupdwtt hwdwlupgkp, wphbunwut pubwljutnipjut (AI) gnpshpuk-
np Swnwjkgub] huybkpkup Juunwpbjugnpstint, Uthninpmid hwybpbh Yup-
quyhdwljp pwpdpugubint b ownwp (kgniukph whpuwbwnbnt hwdwp. 5.
pupguuiuljut nuupbpugubph dpwlnud, pupgduwuwuit ndjujukph pw-
qujh untnénid b wyji:

dU. Ujnnhyugut] wohunyd b puquuphpuwiu (kqupupngsnipjniiip:

d L. Utnudwlgky Uhowqquyht juquulpuynipnibttpht, dbunnpt) «Eyn-
1Equpwiinipyut huyulwb junphnipgy jud «LEquh hpwyniupubph yguown-

2 Sk'u Luyuunwith Zubpuybnnpyul (qluippuljut puqupuljwin ppub mpjughs. wqqu-
1ht qEynyg», Gp., 2008:
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wuih gpuukiyulp, tul qqluonuuogimpyul hwuwpuljulju Swnw-
mpyni(abp)» huduguiguyht wknkjunmjulu hwuppulibp b wyi:

AHAUT AJANJIXAHSAH, 3APUK ATAJKAHSH - Jkonunzeucmuueckue npoonemvt 6
A3bIK060H cpede Pecnyonuxku Apmenus. — B crathe MBI HCIONB30BAIM MEXKIYHAPOIHBIC
JIOCTH)KEHHSI DKOJIMHTBHCTHKHU (TaK)Ke JIMHTBUCTHYECKOHW (DyTypOJIOTHHM) W TOMBITAIHCH B
COOTBETCTBHH C MEXIyHAPOJAHBIMU CTaHIAPTAMH MPEICTABUTH A3BIKOBBIC cpenbl PecryOnuku
Apmenus 1 Jlnacropsbl, Kak KOMIIOHEHT 3KOCHCTEMBI YeJIOBEK - IPUPOA — sI3bIK. MBI CTpeMHu-
JIUCh TIPE/ICTABUTh OCOOEHHOCTH M «03a00UE€HHOCTH)» apMSHCKOIO s3bIKa IHMBHIM30BAHHOMY
MHUPY B KOHTEKCTE «IIPOOJIEM apMSIHCKOTO sI3bIKa MM apMSHCTBA?).

[Ipu HamucaHuW CTaThbM B Ka4eCTBE OTIPABHON TOYKM MbI BBIOpaiM MpOOJEMHBIEC S3bIKOBBIE
peamun ¢ (QyHKIMOHAJIBHBIMUA TPYIHOCTSMH, NPOAHAIM3UPOBAIM BHEIIHHE W BHYTPEHHHE
(akTOpbl, HETaTUBHO BIIMSIONINE HA HAIMOHAJIBHYIO Cpely, MpolecC KyJIbTypalu3aliy peyd,
MOJIUTUYECKUE M COLMAIILHO OMACHBIE CIIOH, 3a(MKCUPOBAIHM DKO-KOHCYHBIC PE3YJIbTATHI.

B pesynbrare Hamiero uccieqoBaHMS Mbl NPHIUIM K BBIBOAY, 4TO (yHKUMOHanbHas cgepa
apMSIHCKOTO s13bIKa B SI3bIKOBOM cpeje PecriyOnuku ApMeHHs pacluiupHiiach, U CETOHs CTETIICHb
YHCTOTHl M COXPAHHOCTH apMSHCKOT'O $I3bIKa ONPEAEIIeTCs KOMIUIEKCOM «9K0». WTOroBblii
JIEBU3 3aKJIFOYAETCSl B TOM, YTO OJTHMM M3 OCHOBHBIX HHCTPYMEHTOB PETyJUPOBAHUS OTHOIICHHH
PecnyOnmuku ApMeHUs ¢ BHEUIHHM MHPOM M MHOTOYMCIIEHHBIMH CTpaHaMU C apMSHCKHUMU
OOIIMHAMH SIBJISICTCS INHTBOKYJIBTYPHBIH KOMITOHEHT.

KiioueBble ciloBa: axocucmema ueno8eK-npupooa-a3vik, A3vikogas cpeoa PA, sxonume-
sucmuyeckoe Mvluilenue, 9Kopeub, MHO20A3bIYUe, MENCKYIbMYPHbIU OUanoe, COYUoaUHe-
BUCIMUKA, KPUMUYECKULL OUCKYPC, IKOTUHSBUCMUYECKUe NPOOTeMbl, A3bIKOGble NepeMeHHble

ANAHIT ADILKHANYAN, ZARIK AGHAJANYAN - Ecolinguistic Spirits in the
Language Environment of the Republic of Armenia. — In the article, we have used the
international achievements of ecolinguistics (also linguistic futurology) and have tried to
comprehensively and in accordance with international standards present the language
environments of the Republic of Armenia and the Diaspora as a component of the human -
nature - language ecosystem. We aimed to present the peculiarities and “concerns” of the
Armenian language to the civilized world in the context of “problems of the Armenian language
or Armenianness?”.

During the writing of the article, as a starting point, we chose problematic linguistic realities
with functional difficulties, analyzed the external and internal factors negatively affecting the
national environment, the process of culturalization of speech, political and social dangerous
layers, and recorded eco-end results.

As a result of our study, we came to the conclusion that the functional scope of Armenian in the
language environment of the Republic of Armenia has expanded, and today the degree of purity
and preservation of Armenian is determined by the “eco” complex. The final motto is that one of
the main tools for regulating the relations of the Republic of Armenia with the outside world and
numerous countries with Armenian communities is the linguistic-cultural component.

Key words: man-nature-language ecosystem, RA linguistic environment, ecolinguistic thinking,
ecospeech, multilingualism, intercultural dialogue, sociolinguistics, critical discourse,
ecolinguistic concerns, language variables
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Ephuyh hpwpbpjw) hwymwpwpnipynih
<tinhbwyditipp hwumwnnid b, np wwhwwingl) bo htnwgnunnipyubp Yepuptipng tphuljub ponp wwhwbebtipp:

Guwhtiph pwjuiwd Japuptpyup hwynwpupnipynch
<tnhtwybtipp hwumwwnnid G, np Qwhtph pupunid wnfu ok:
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«QUr» 200908NPE3SNPULL BY LIU AUNUTUQUUEUL
UuuuiziuSuNkrEe3NhuLLEC MUY UL ZUSEMELNRU

LOPUPLE NUUNSUL
22 QUU 2 Udwnywlh winjwh jEqih phuwnpinnin

Ushuwnutipp pungpynid E «qup» wpdwnh swgnidwmpumui, hdwunwputuljui
wnwbdbwhwwnlnipnibutpp huytpkuh wupptp dwdwbwjwhwndwsutpnid b punw-
Juquuljut htwpwynpnipnibbph wpnwhuwynmpniup gpujut huybpbunud: Uja
Uh Ynnuhg nupdudwiulu pitnipmb k' «qupy hwuljugnipyui htwunwhl qup-
qugnidutph phunwpluwdp, dntu §nnlhg hudwdudwbuljju phhan]nLh‘ «yup» kq-
poypny pununpnipnitbtph JEpnisnipjudp: Lkplluyugdws Eu «aqup» pwnh upph-
dwunbbkpp, puquhdwunnipiniip b pdwuwnuwghtt thnthnjunipnitubpp muppbp dwdw-
twjwhwwnjwsutpnid, npntp wpunwgninid tu 1Eqyh qupqugdwb ophttmywihnipynii-
ubtpp: Unwdtwgyl) b bwlb «gqup» wpdwnny pununpus inpujuqunipniatbpp,
npp jupbnp E hwyng (Eqph punwwywowph nuundbwuhpnipjut nbuwiniuhg: 0i-
untdbwuhpnipinib nith hsyhu (Equpubuut, wjtybu ) gundudoulnipuht
Juplnpnipynih’ wpinugn kiny hwyng (kqh b dpwlynyyph qupqugdub nighi:

Pusybtu gnyg E mwhu ntumdbwuhpnipiniip, «<gqup» wpdwnp ny vhwyb wwhywuty &
hnp httwgny pdwuwnttpp, wyjh hwpunwgty k hnphpm[‘ wuydwutuynpjus dpwulnipu-
jhtt b huwuwpwljulwb thnthnpunipnibibpn:

Punuljuqumpjul wkuwblniihg wji gpubnpmd E dbés puquuquimpnit’ [hitkng]
pugnid wswigwynp, puprn b hwpunpuynp puntph hhup: dpuig vh dwup yuwhww-
ul) £ hp gnpswédnipniup, htsnkn npny punkp nupdl) o hwqupby jud htwgws:

Pwlunh puntp - wup, qpupwp, dhopl huybpll, wphkpuhuybpkl, wplhdinwhuybpka,
puwnwlmgunyentl, wpdunn, wéwlg, pupn punkp, inpulwgunipinti

* Lowhit Nudnjub — pwbwuppulub ghninipinibbph phjtwsne, 22 QUU 2. Udwnjubh
wijui (kqyh htunmhwnninh wjwq ghtnwpjumnng
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«Nup» hwuugnipynilip’ «onipg, opowl, wup, untup, supp» hiwunbikpnd,
hpubwlwi thnjuwenipnih b *par- (<hinbypnuuljwb *pero-)!-hg:

2ht qpuljwtt hwybpbinid «apup» punh tpwbwlympniulbpt b «1. wuph-
0 wup quip, 2. wwupnpbbph undp, 3. wehwuwpuy puqumphtl, fundp,
nuu, 4. Ykiqwhbbph undp’ bpud, junfuwku dbnmibph, 5. wuwnnbkph
Juntdp U bputg pupdnidp, 6. hpkph swpp, 7. bwjiwswig onipg, snipowiwljh
.k

Uhghtt hujtipkuh pupwpwinud wup wpdwnh pugunpnipmniit b «hwun»?,
huy wupk] punp pugunpynid k «fhwuguby], juwbp pagtpny (UZR, 647): «Nw-
php, wwp qup hwuljugn pmnibt wpnwhwjnynid b wupunnphy punng «.
wup pruk], wupky), 2. anudp Juqul), hadwadpdbp (UZR, 647):

Qpuiwt wphdnwhwjbpbinud «qqup» punh hhdtwljut wywtwlnipniut
£ «nowll, pnjnpul»*:

Qpuljut wpbbjwhuwyiptind npny hdwuwnuwghtt hnthnjunipnitnbp Eo b-
nk1. gpupwpui Uh pwtth pdwuwnbkp gnipu kb Yk gnpswdnipiniihg, wyk-
(ugh) ki tnp ipphtwunibp: Ujuybu «1. ifugh fud bpgh vl dwpdih pu-
pkdl mi ubppuotwl pwpdnidubph wdpnnomipnit (Uktwl jud jadpnyht),
wup quip, 2. fjuwn, pwynwgp, 3. nk v guptnui, 4. (hqyn.) §onp Ynnph
owpjus wnwpuikph wdpnnentpinil, swnpp»’:

Pugh Jkpnigjuy hdwunibphg' «aupys hwuljugnipniit wpnh huybpbind
nith twl (ojuwpbpulub hdwunibp «wpuig nt hwonpruljwnpt hpwp
hhppulqul]nq gulpdnu[hhph owipp» (ophtuly dywhkph wup), «ththulhp»
(ophtwy nijuh’ kpubiglbph’ gnipph wwp), qepphe, dthwtps (ophtwy wihp-
ubph wup) b wy b

Zupdh wnbikn guwp wpdwnh Jpnbopuy tpphdwunibpp Gjunty Lip,
np wj nith punwjuqiuiut dbé htwpwynpnipnibubp, npnig juunpw-
nunuwip unnple

1 Sk'u Q. Quhnilyuih, Zugkpkl uvnmqupuiwlui pupwpwi (wyunthtnl ZUR), Bp., 2010, ke
629:  (http://www.nayiri.com/imagedDictionaryBrowser.jsp?dictionaryld=51&dt), 2Zp. Udwnjul,
Zugbpkt wpdwunwlwb  pwpwpwb  (wjunithtnb'  2UR), ©Bp, 1971-1979, hh. U-k
(http://www.nayiri.com/imagedDictionaryBrowser.jsp?dictionaryld=7&dt)

2 . wqupbwh, Qpuwpuph  pwewpwb  (wpumhbnl QR), hh. 1-2, Bp, 2000
(http://www.nayiri.com/imagedDictionaryBrowser.jsp?dictionaryld=67&dt)

8 (k. Nwqupyul, 2. Ugknhuywi, Uhehtt hujbpkuh pupwpwt (wjunithtnb' UZR), Bp., 2009, L
647: (http://www.nayiri.com/imagedDictionaryBrowser.jsp?dictionaryld=56&dt)

4 (. Uwpwy kinnjbwl, Uptudnwhugbpbi-wpbibpuhugbpts tnp puswpub (wpumhbanl’ UOLR),
©Bp., 2011, Lo 305: (http://www.nayiri.com/imagedDictionaryBrowser.jsp?dictionaryld=107&dt)

> dudwtwjuhg huyng (kqh puguupuluil pupwpwi (wjunthbnlb' dZLAREF), hh.1-4, Gp.,
1969-1980: (http://www.nayiri.com/imagedDictionaryBrowser.jsp?dictionaryld=29&dt)

6 St'u Enp. Unuaywl, Upnh hugbpbih pugunpuljul pupwpul (wpumhbnb' UZRR), Bp., 1976, by
1199: (http://www.nayiri.com/imagedDictionaryBrowser.jsp?dictionaryld=24&dt)
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Uyuybu' wdwigdwh junuuupp Eupunpnud E iuqugnyip bl hhdiw-
Jwlh b kY tpypoppulmb dinype: Cutn hhdph Wjuwndwdp niikgus nhpph’
npuignid wnwbdbwgunid kup hwpjupwswuguynp b Jippwswguynp punkp:
hplhu twpwswguynp dukphg hwinhwty tup dhuyu kY pununpnipintl,
wjtt b gpupwpmd, ophtwly whwwp «quplim wiupd, yupk) shuwgnns
(FR, 1, 137) wowttwlnipjuadp?’

dhpowdwigunp  dbkphg ki hbnljw; Juqunipnibbbpp wwupnihh
(GZLRR, 4, 197), wupught (FZLAR, 4, 185), huqunby gnpswdnipynih mk-
gnn pukphg wwpuynp «l. wwp pobng, wwpon, 2. NN PRIAADY WWwnnD
(FZLRR, 4, 186), yupulwl «yupnn» (UZER, 1200):

Uoklp, np U. Uniphwujwith hndwthpubph punwpwinud wnljw E wwpnpy
wswbigunjnp Juqunipiniip «(wpy.) yupnn, jupuynpnp? Gowbwlnipudp, n-
R, uwuyl, Ukp dknph nul) Enus djniu punwpubiibpnud wpdwwugpgus sk:
Uju punp hwunhynud Eup dwpnut Ujgklgnt wnwlubphg dklynud. «Eoht
U.]lulnl,]_b wpdwbwgnht b hpulq_‘[lphghh puguynph npnnt hulpuulhhphh

~qu’ ] hud, - munwd L Eop,- Gu ns okthnpwhwp U b n's wupnpy b ghnbd,
np hwpuwihphtt htd Jhfwlidws L swp pin Jud onip Ypkp («Udubwlh db-
Sdwipnudp»)®:

TNwp upduwnny pununpdus pupn punkpp hwdbdwnwpwp swn G, his-
whu wwpugoiju (hig) «quph gnije’ nEudups (FZLAR, 4, 184), wupu-
qnyq «wuwpny qoyg (FZLER, 4, 185), wwpwhwy «wup, wupknubwl»
(FZLRR, 4, 185), yupwijunidp «oqqupnnubph junwdps (FZLAR, 4, 185), yyupuilhg
«quph puytp, hwuhtt wwpnn» (FZLAR, 4, 185), wwpwhwunbku (FZLAR, 4,
185), wupwhpwwwpuwly (FZLEER, 4, 185), wyupwowp «wyupkph pwpp» (FZLER,
4, 185), yupuonpw «wywpkph onpw» (FZLEER, 4, 185), wupwujnniywn (FZLAR,
4, 186), wupwwbn «quph whn wjug, wuph nkjudup, gupp Jupnngs
(GZLRR, 4, 186), wywpwuywpkq «yupbint mbn hpuwwpwly» (FZLER, 4, 186),
wuwpuwukp (FZLAR, 4, 186), yupwuy b «wuph wuybn, yupkph dudwbul
qnuq juqunn nnudwpn (FZLER, 4, 186), wupwupwh (FZLER, 4, 186), ww-
punuhihf «yquph nuhjhd» (FZLAR, 4, 185), wyupwwnky (FZLAR, 4, 186), ww-
pupybun (FZLAR, 4, 186), wwpwpwy) «aquphnt wuph puy), wuphnt dudu-
twl] wpwd puyp» (FZLER, 4, 187), wupknuuwl (FZLER, 4, 188), wupkpg «1.
wuph tpg knwbwl, 2. (hig.) swthwsn gpdwsph hunnmly &b, pugu (FZLAR,
4, 189), wupphykp (FZLAR, 4, 191), wupkl! «yupnn, yup Eynn wid» b wyie

7 Sk'u il U, Uwjuwubwlg, Zwjbpth pugunpului pupwpub (wpumhbnb' 280), h. 1, bp,
1944, to 171: (http://www.nayiri.com/imagedDictionaryBrowser.jsp?dictionaryld)

8 U. Uniphwujuly, Zuyng (kqyh hndwthputph punwpuwb (wyjunthbnl® ZLZR), Bp., 1967, Lo 545:
(http://www.nayiri.com/imagedDictionaryBrowser.jsp?dictionaryld=47&dt)

® Qupnuu Ujgklgh, Unwljutp, Nultthnphly (Lunwpubp hht b dhotiwnupyut wpdwlyhg), Gp.,
1977, b9 143: (http://armenianhouse.org/voskeporik/11-g.html)
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Uljwwnkp, np Ykpghtiu nith hwiwintt’ wupkly? «1. qnpudwuh Yud dhihghw-
1h ns UkS junudp (ud nuquwbwy, huptwphn) npny opowtith Jupquuyuhnip-
jubp wijunwigmppuip hukm hwdwp, 2. wupbmpmb wing (whd)»
(FZLRR, 4, 188): Ujuntinhg Yupkih E Bupunnt), np wwpkl? punp u Swgnid k
g wpdwinhg «pnipgp, opgwit ipphiwuntitpny, puwtth np, h Jtpgn, npubp
uUh unudp ghtdwnuynnubp ki (unnpuwpwdwinid), npnup bywbwldws kb hw-
Jurwlnpnhtt hbnlibng, npnpwlh opowtt ywhwywubknt hwdwp»: 2. Udwunjw-
up tpnud k. «ZZF wpuap «onipg» + Eljonp» (ZUR, 3, 59):

Nupkl punhg mukup wupkyl), yupbynipnih wiky:

UzPP-mU wpdwiwgnyus k twb wwpwspughp pupnmpynibp’ «qupkph
spughp nplk kpkyngh Epkynyph dudwbwly hdwunny, npp shu F2LAR-nu:

Nwp JEpgwpwnunphyny dp pwpp pupgmippnittp pinpnymu ko wywph
punypp, hiswybu' qquuqun (hqly.) «qlinbghly wwps (FZLER, 1, 380), upw-
Juyup qupuybny wupkp, jupwjuip, khtwwyup» (FZLER, 3, 95), punk-
puwun (hqyn.) «puunbpuljut tEphuyugnid, np wprnwhwynynd £ wupk-
pnd’ phdwiwntpny b bpudpnmpudp (pujkn)s (FZLAR, 2, 149), dnjuuyup
«wuwnhl] wpugnipjudp juunwpynny wup» (FZLER, 3, 553), nuqUuuup
awwquwonily wwp» (FZLAR, 4, 248), ukipwywp «1. junwnh Unjkghl wwp»
(dZLRR, 2, 513), jrunmwmwup «wpwig niphputph dwubwlgnipjui, niphpub-
nhg wiljwh vh wthwnh wupp, dkbtwwwup» (FZLER, 3, 109), Ynsbwwwp «n-
&h, ugh wup» (FZLER, 3, 164), wynutu twb hwputwwwp (FZLER, 3, 326), Uk-
twyyup (GFZLAR, 3, 517) nphg b puppuswigunp Ukuwupnhh (FZLAR,
3,517) b wy:

Nwp Yipotwpununphsny niukup twb opuwuup «onnmd pnsnry, uwyjwn-
tnnp, nphg b oquuyuphly jud onuuyupnily (FZLAR, 4, 771) pupnusmbgu-
Ynp juqunipniuubpp:

busylu uljwwnbghtp, puppmipnitubpp wéwiguwynp Juqunipniuubph
hudbkdwwn pujulwuht own E: Uujuy skt b puppuswuguynp aubkpp,
hisybtu wwpwhwppwy (FZLAR, 4, 185), wupwopewih (FZLAR, 4, 185), ww-
pwownp (FZLER, 4, 185), qupwlgmpinth «yqupwlhg 1hubkp, yupulygkip
(FZLRR, 4, 185), wupwhwiuntuwght (FZLER, 4, 185), wupkpqul (FZLEF, 4,
189), wuptpgnt (dZLAR, 4, 189), wupkpgnipnit (FZLAER, 4, 189), wupkpk-
hnyp (FZLEE, 4, 189), wwnpulpnihh (FZLER, 4, 191), wwponuly «wwpnnuk-
ph opowt’ onuily juquws funidps (FZLAR, 4, 198), WWNNLUNL]g «UW W Diunigui-
nn unynphginn wds (FZLAR, 4, 198) b wy):

Unnh qpuljutt wpbdinwhwykpbind hwinhwynud Eup wwpwuqhwunipnii
puppuswiuguynp Juqunipjuiup (GULEA, 305), npt wnlu skt FZLAR-nud, ni-
Uktp wh wupuighl «quptng pwnung wighnns (GUUR, 306), huly jfun-
phngpuphuw (upupdbun) hnpjuwnjuy punh ghiwg wpbdwnwhuybpkup nw-
1hu E qupwugpnipinia juqunipniup (WUUE, 306):
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Yut puquuphy pupy b puppuswtguynp punkp b, npntp nitkt hwqdu-
nhy gnpdwsnipynil, hiswbu ywpwng «injh yupnn, Unjh wupuubp (whd)»
(FZLRR, 4, 185), qupwdnmpnih «yupwdn) (hukp» (FZLER, 4, 185), wu-
pwdl «yquph db» (FZLER, 4, 185), yywmpuqupd «<wwpkny qquplugus, wyu-
pkny qupdwugnn» (FZLER, 4, 185), yupwhiunnipnil «qup b nipwunip-
mit, wupkny nipupwbtwp» (FZLEER, 4, 185), wupwuwg «wquph dudwbul
Juwn tpg wunn tpgnnpy, wupuybnnthh quph nEjudup hi, gupp qu-
pon» (FZLER, 4, 186) b wyji: Uju punwpwpphg wpnkb nnipu b dbwgh) ww-
puyn pupqmpnibp «qupuuybns pdwunn, nph wpnkl gnpswswljwb sk
(UZRF, 1200):

Nwp wpdwinny niikip bwl inpuljuqunipnibibp!® wupunbn «xbp yu-
nh hwdwp» (UR, £, 118), wqupwnhp «quph htinhtwl, yupuwuwntns» (LL, U,
158), wwpwidniy «yuph tnip» (LR, U, 158), qupwugbwn «yquph vwutugbns
(LR, 7, 132), ubpluuguip, nphg by puppuswigudnp dkpuuupnihh, dkplw-
wuwpnpy «dbkplluwyup juwnwpnn» (VR E, Lo 166), dkpjuuywpnn (LR, 7%, 113),
wupbpbynype «wquph tpkynyp» (LR, E, 201), yqupniunigmd «uqqup niunigu-
ukp» (LR, Q, 151), yupwpkdwnphy «qup phdwgpnn» (LR, 7Y, 132), wunpk-
pudsinmpnit «aqupbquiuly (LR, @, 118), sunpuuyup «qup swnpulwb
owpdnidbpny Uklht Sunpubipm] plnophwlkny» (LR, 9, 74), SnJuuup
«(puwn., thjup.) dnyh optiph owpdnidp hhotgunn wup» (LR, Q, 78) b wyj:

Thywduwghtt punkph Uk hwinhwb) Eup wwpwjugp wil] «yqupuht
sowpdnidubp wikp hwpunpudnp pupynipubp, husybu' « Udundbphiwib-
pp] pupwinud tht dmp ptdh Jpw jnuuwpdwyh finp onnph ke wwpun]wugp
wtnn wuwpnihm tdwb» (LS, E, 200):

Upldwnwhuybpbimd wpdwbwgpiws t wpupkpgnihh inpuljuqinipniip
«qupuiht tpg junwpnn wnghy, Yt / wupnn ot tpgan wnghy, Yhu»' h-
dwuwnny:

Nup+ky " wwplky pujhg mublp wupkuguy «quplim guy Unpnipniis
(FZLRR, 4, 188), dhttmwwply (FZLAR, 3, 517), ghnuuwwupl) «qtntghy wuwpbp»
(FZLRR, 1, 380) uqunipniuubpp:

Nup-p, npubu payupdwwn, wnlu b wupbpgl)] «qupky b Gpgbp (FZLAR,
4, 189) b hwquntyy hwtnhynn wupwqupd «qupbing qlupdugus, yupt-
1nY qup&wugnn» (dZLPP 4, 185) npwlimlnipniuitbpny puntpnid:

Nwp wpduinhg «qupbip, wup quips hdwunny, hm]hphhnu[ lllllqlfq_hl kl
puquuph] hwpunpuynp pupynipmniutbp, hbswhu  gpupwpnidwup wo-
ny), yup whguil), p wupnt quj, wup jophul b wpu (TR, 2, 402), wpph

10 Sk'u Unp puinkp (wyunthbnl' UR), U-E, wp. 9, Bp., 2015-2022:
(http://www.nayiri.com/imagedDictionaryBrowser.jsp?dictionaryld=145&dt)

11 Shnytwt U., Shotujdbwts U, Twpugibwih 8., Unp punkp wptidnmwhwytptuh dte, U ghpp, Gp.,
2021, ko 114: (http://www.nayiri.com/imagedDictionaryBrowser.jsp?dictionaryld=141&dt)
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gpulpul wphkpwhuykpkinid wup wek] «1. wqupk) way, 2. hunugibp, gup
pnul] «dtnp dtnph wjwsd opowt Yuqul) wupknt hwdwp. uljul] wuptp,
wuwp ponpl] <qup poib], uup quip, Wwp qui) aqupt]p, wup fewnuo) agu-
pk, wwp qup, wup dnbbh] «quphtt Jhwbwg, ujuby L‘l]ull’lh]_», wup wunkp
«quipkp b wyu (FZLER, 4, 184), wplhiinwhuybpkinid wwup npupntw] «qup
qu» (FZLRR, 4, 184) b wyj:

NMupudky Juqunipjmiup hwinhynd Gup dhuyt hbwnlyu) hwpuy-
poipibibpnid. wwpudke dnil) «quph dbe dintik), wupht dwubwlghy,
wupnnubphtt dhwtwp, gqupudky puok] «yuntk] nwy, wwupnnubkpht dhwg-
uli], yunph dwutwlhg nupdubp (GZER, 1200):

£hy skt bwlb wyyhuh Ywqunipmibbubpp, npubkn wwp wpdwnbt niuh
«nipg, spowit upphdwuwnutpp: Ujuyku. wupkgnun punh punujuqluyjui
putnipjuipn dwipudwul wunpunwupdl] b Ey. Unuyutp wpwbudht wohuw-
nnipjull Uke, npnid hwljunptiny dh swpp (kqupwbiitph winnud k, np wj
hpuwbwlwi thnjuwenipynid sk, wyy pbhly hwybpkb pun’ htwgny huyuljwi
pupnnipnil, npukn gy wpdunp <bwjuwybu ywiwlb) | «gunnn, wgu-
poipnn, swslnn»: Cunn wjud wupkgqown tpwbwljly E «onipep wunnnn, snpu
Ynnuhg wunnn», husyhku np gnipgwn punp»: Ujuinknhg b tqpuijugynud E,
np wyuwp-p 0y ph bwppwdwuthy k, npnghbnb wn nbwypnud Yihubp quwpwgnm
Ywd guwpgnn, huswhu wuwpughs, wwpwgnink «fkephli gonh Juugkp punk-
poud, wy] wpdwn b Jkpnippuy «onipopy hdwunng b ipwbwlymd £ ns ph «qo-
wh nikgnn, gonhny Juuyny YEpwuplyne, hsybu toynmd £ LZE-nud? b wy
punwpubbpnud, wy] upquuybu «JEpupyn»!3:

Nuywgpuy t twl wuphuy punp’ «l. puqup phpy wygh nmb b wyb
yuonwwikint hudwnp vh Ynnuhg fud onipop puowsd wyuwn, 2. thjup. wpgkp,
3. thhp. wwywhnympntl, wuwynwywiunipnil, tdwt wowplutbph wwpu-
wuwidwl swpp» hdwuwnubpny (FZLAR, 4, 191): Uhohtt wwpultpkiuhg thn-
houndws wju wpdwwnp «swgmd E pari - «onipg» dwmuthlny spa «wpluiky,
qgtp wpdwwnhg, hpp «onipe wpikwp»: P gy, Udwnjuip tond L, np «wju
pwnp pnnp hpwbbwb (Eqnitkph dke Ynpws k, wuwhnid E dhuyt hwybpkup»
(ZUR, 1, 62):

Nupmyy «appul towbp ) b upw hudbdwn wenquiniphwi dbs b uyw-
poyn «Shp, opowl, wwnnyw» wpdwnbbph dSwgnidp bu juuyynd b guwp punh
htwn: Uju wpdwnbbph poib owbwynipniup bu «powbtr-u k, juqudus b
wup «mpe» wpdwinhg -nyy b -nyp dwutthubpny: 2wpngl wpdunhg gpu-
pupnid muklp hbnbjuy juqunipmbbpp wwupny npdng «gupuyh opow-

12 Sk 'u Q. Urkupplwh, v, Upipdlkwl, U. Usrghpbwh, Unp punghpp hugljuqbwb (kqmip, h. 2,
dkubtwnhl, 1837, ke 632: (http://www.nayiri.com/imagedDictionaryBrowser.jsp?dictionaryld=26&dt)
13 Sk'u Br. Unuywl, Pupwpbbwlul b uinm qupubwlui hbnwgninnipynibibp, Gp., 1974, by
132-135:
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wunpy, wupnyuiml, jubquwupngy, jupugupngl, yupndhy «dwjip ngo-
pnthp (ZUR, 73, 65), wupnjjugbw] «pounjunniwsd», yupnijubw) «dwgup n-
Inpuynibkp (R, 2, 408) b wyp

Upph huytipbund wpnygp wpdwnp («1. dh Enh jud wowbgph onipep
Uh swipp wnnynikp gnpsny yunnunulwdl jwp, quuubul, 2. Shp, opowghs,
wunijwn, njnpp, 3. wpuljut wtduwuni») Uvh owpp puntph ujqpuwpununphs
E wqupmpughs, yupmpuquuubwy, gupnipupny, yupnipuy, yupnipo-
Juwhnynud, wuwpnipwdl, yupnipuidw, ywpnipuywpdnd, yupnipuww-
pwil, wwpmpk], wwpmphy, wupmpnd (FZLER, 4, 198), wjmpnipuqnpd
(FZLRR, 4, 197) b wyt, hulj npytu Jppwpununphy wejw k ginuuupnyp
(dZLRR, 1, 380), mbwupnyp (FZLAR, 1, 130) b wy] juqunipjniuubpnid:

Q. Quhnijjwip mwpwhi («(qupub, squb, Epjupmput dh swth, nppw-
untiybph swpp») wpdwnh swgnp bu juymd b gwp wpdwnh hbn' -wé
Jtpowdwugny, wyw wyt hwdbdwwnnmd b gupwip; «<peyt), htn nuntwy»
wpdwwnh htwn (ZUR, 629):

Z. USwnjutip upnid L, np hinnuljnupjut sppwinid wywp wpdwwnp up-
&k b twpuwdwutihly, husybu yupmq, gupunk), gupnulhy. wu gnpsu-
smpjudp nikip twl thup- dliny, husybu thwupupwnbug, thwpugply b wy
(2ULR, Y, 55), wuwp(w)- pununnhsp, npybu twjughp-twjuwswig, weju k
htnlyu) puntpnid’ wuppbpuljwl, wuppbpupwp b wyb UL, 3, 55):

Npubu twhwdwig wwp-it wolw  twl hbnlyju juqungpnibibpnod
wuwpwghd «1. opowghs, 2. (Uwp.) gdh tpupnipnit» (FZLAR, 4, 184), wupw-
whly «(htg.) wikh Ynquhg yuwnws, wdnip tunwss (FZLER, 4, 186), nphg'
wpnkt htwgus wupuwunty pununpmipniip «adkh §nnuhg wunby, opew-
wuwnkp Iu[uluuml.]L (FZLRR, 4, 186), wupthul «(hqyrn.) ywupthwlnn, wwup-
thuljwd», nphg b wupthwlby «1. ptngpll), wlthnhly, pnjubnuyly, nknw-
Unpbpr, wuphwlywénipmb «gqupthwlws (hubp, wdthnthjuénipmniiy,
wuwpthwlnud b wyjb (FZLEER, 4, 198):

UzPP-mU hwinhymu kup wwpwlwy juqunipjuip aquinnthwih’ gowb
opowtiwhh onipop ppynn dnnudl wwpunwly, tpkuwlwy, spowupy towhw-
Ynipjudp, wjunbknhg b wupululy (GZEE, 1200):

«1. Tpowthwlt), wupthwlly, 2. wupniuwlby, pnduunuljly, 3. vwhdwb)»
hdwuwnutpny wpph qpulijubt  wpbdnwhugbpiind mubklp  wwuwpwgpty
(UULR, 305), «(hqn.) oponn, wiginn» hdwuwnm] wwpuqiwug (F2ZLAR, 4, 184)
Juqumpiniibbpp, hisyhu twh wupuswshly «(hqln.) snpu Ynnuhg swslly,
ponpnipl swdljl] wwwnk], yupnipkp hdwunibpny] wswigunp Juqunip-
miubkpp (FZLERF, 4, 185):

Uju hdwunny gpupwpnid hwinhynid tup wwpwyupk] «nipowbwljh
Junkp, ygupwhwwnmda «onippuwtiwljh upkp, wwpupuntwpy, wupuyw-
dnudtn «onipgp wwnnjun quipp, opewhuytiip» (TR, 2, 403) b wyjl:
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b nhtw, tpt wpnh gpuub huybpbiunid wupwdl juqunipmniui nith
«(hqyn.) wuph al» hpdwuwnp (FZLER, 4, 185), wmyw gpupwpnid «)nipgpninpn-
s, opowtiwdly tpwbwlnipniut E niutgh) (R, 2, 403):

busytu ok thup, wuwp wpdwnt niuh bwl «unidp, supp» upphdwuntk-
R npp bunbh £ hnbyw) punbpnud. wyupu «1. tnp plunwithp juqubnt hw-
dwp duyp htpulhg pudwjus dwg nynn dknniubph tpud, 2. (hqyy.) yknne-
utph tpudp thbpwlh dke», wupuwdwp «fbnjupnwbhph duyp dbinnii,
Junppuwwp/junppuwunpu geniuljubph Epud» (FZLER, 2, 569) b wy:

Uju hdwunny gpupupnid welw | wpupuyupdup juquniemniip qupdwp
YtEpuwny pwpniws, swppny quuwinpniwd» tpwbwlnipjudp:

Funudps hdwunt welu E bwb gpupupjui hbnbyjw) juqunpeniaibpnod
wupwinpmphtl qumdp, fudpulgniphiis (R, 2, 405), wupwybn aplk
Juiph qiluwinp’ nEYudup’ wowgtnpy, wwpugnie (iphg wwpugbun-
rhi) (BF, 2, 404), yupwnwy «judph wnwetunpny nkijwdwp, wupwgnijur (T,
2, 404) b wy: b nliw, wyuop wipnh hwybpbunud wwpuny & punt niuh «quph
whkn wug, wuph nEjudup, gupp Jupngs pdwanp (FZLAR, 4, 186):

Nup wpdunnhg «ompop» b «unudps ipphtwunibpny bu mukbp hwpur-
punp pupnmpynibitp, hswhu' gupe wmay «bnmibph jadpnithps (QUR, 9,
55), wup wphwiky opowyunt)» (ZUER, 1}, 55) b wy b

Ujuwhuny husubu gnyg E wwjhu niumdbwuhpnipinibp, «gqups wupdunp
ns dhuju wwhwwttk] E hp htwgnytu hdwuwnbkpp, wjb hwpunwgt) E unpk-
] wuydwiwynpdus Upwlmpuyghtt b hwuwpululwi hnhnjunpnibib-
nny:

Punujuqunipjuit mkuwlnithg wjt gpubnpmd k£ dbés puquuquinige-
b’ (hubn] pugmd wswigunlnp, pupn b hwpugpudnp punkph hhudp:
Tpwtg vh dwup wwhwwtl) | hp gnpdwédnipniup, vhuspbn npny puntp nup-
&k1 ki hwqunty jud htuguws:

JYCHUHE I'AMOSIH - Honamue “ranen’ u ezo ci1o6006pazoeamesivHsie 0codenHocmu 6
AUMEPAmypHOM apMAHCKOM A3biKe. — JlanHas paboTa IpeacTaBiseT coO0H yriayOneHHOe U
JIETAIBHOE MCCIEI0BAHNE, OXBATHIBAIOIIEE STHMOJIOTUYECKHE M CEMAaHTHYECKUE OCOOEHHOCTH
KODHsl «TaHel[» B Pa3HbIC MEPHOMBI PAa3BUTHs apPMSHCKOTO s3bIKA, a TAKKE BBIPAKEHHE €ro
CI0BOOOPA30BATENBHBIX BO3MOKHOCTEH B JIATEPATYPHOM s3bIKE. VICCIenOBaHNE IPOBOIUTCS B
JIBYX HAIMPABICHUSX: JUAXPOHUYCCKUI aHAIIN3, PACCMATPUBAIOIINI CMBICIOBYIO 3BOJIOLHIO T10-
HSTHUSL «TaHEI»; CHHXPOHUYECKUH aHaNu3 pasbopa COCTABHBIX CJIOB C AAHHBIM KOopHEM. Oco6oe

BHHUMAHUE YICJICHO OTTCHKAM 3HAYC€HUSA KOPHA «TaHEI», €T0 MOJUCEMUHU U CEMaHTUYCCKUM H3-
MEHEHUsIM. Takke BblJIeJIeHbI COACPIKAIINUE KOPCHb "TaHeH" HCOJIOIU3MBI, 4YTO SABJIACTCA BaXK-
HBIM C TOYKHU 3pCHUSA U3YUCHHUS JICKCUYCCKOI'0 COCTaBa apMAHCKOI'O A3bIKa.

Kak moka3siBaroT HCCICAOBAaHUs, KOPCHb CJIOBA «TaHCL» HE TOJbKO COXpAaHWUJI CBOU APCBHUC
3HAYCHUA, HO U 000raTusCs HOBBIMH B Pe3yapTaTe KYJIbTYPHBIX U COITUAIBHBIX HU3MEHEHNH.
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C aHpOBOW TOYKH 3pEHHS OH JEMOHCTPUPYET OOJblIOe pazHooOpa3ue, SBJISAACh OCHOBOM
MHOT'HX M3BECTHBIX, CJIOXKHBIX U BBIPa3UTENbHBIX jKaHPOB. HeKoTOphIe N3 HUX COXPAaHMIU CBOIO
(GYHKIMIO, B TO BpeMs KaK APYTHe CTall PEAKUMH WU yCTaper.

KaloueBble cioBa: maney, epabap, cpeoHeapMAHCKUL, OCMOYHOAPMAHCKUL, 3ANAOHO-
APMAHCKUL, C108000pA306aHUe, KOPEHb, CYPPDUKC, CLOHCHbIE C06A, HEOTOSUBMbL

LUSINE GHAMOYAN - The Concept of “Dance” and Its Word-forming Features in the
Literary Armenian Language. — This paper is an in-depth and detailed study covering the
etymological and semantic features of the root “dance” in different periods of the Armenian
language development, as well as the expression of its word-formation possibilities in the
literary language. The study is conducted in two directions: diachronic analysis, which examines
the semantic evolution of the notion of “dance”; and synchronic analysis of the parsing of
compound words with this root. Special attention is paid to the nuances of the meaning of the
root “dance”, its polysemy and semantic changes. Also neologisms containing the root “dance”
are highlighted, which is important from the point of view of studying the lexical composition of
the Armenian language.

As research shows, the root of "dance" has not only preserved its ancient meanings, but has also
been enriched with new ones, due to cultural and social changes.

From the perspective of the genre, it exhibits great diversity, being the basis of many familiar,
complex and expressive genres. Some of them have retained their function, while others have
become rare or obsolete.

Key words: dance, Grabar, Middle Armenian, Eastern Armenian, Western Armenian, word
formation, root, suffix, compound words, neologisms

EphYuwyh Ytpwpbpyu hwymwpupnipynia
<tinhtwyp hwuwmunnnid E, np wuwhuuingt) G htimwgnunipyuin Yepupbpnn Ephjuljub pnnp wwhwbgbtipp:

Gwhbiph pwpniwbh JEpuwptpyu; hwynwpupnipynh
<tinhtulp hwuwmunnid k, np puhtiph pwifunid wnlju ok:
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FIGURATIVE EXPRESSIVE MEANS AS A SUBJECT OF
COMPARATIVE STUDY (BASED ON L. DURRELL’S
“BALTHAZAR” AND ITS FRENCH TRANSLATION)

ANOUSH AYUNTS’
Yerevan State University

In this article, the study is carried out within the framework of hermeneutics understood as a
comprehensive method of philological analysis of a work of verbal creativity. As the art of
interpretation, philological hermeneutics aims to uncover both the content and the expressive
layers of a literary work. The goal of the article is to explore the aesthetic impact of figurative
expressive means present in a work of literature by conducting a comparative analysis of the
original and its translation. In this framework, the translation is treated as a parallel text,
whose comparison with the original enables to identify expressive and aesthetic elements that
might otherwise go unnoticed if examined within the framework of a single linguistic context.
The study focuses on the English original of Lawrence Durrell’s “Balthazar” and its French
translation. Through detailed analysis of examples, the article demonstrates that the full
potential of figurative expressive means is most effectively revealed through comparative
analysis. Moreover, comparing the translation with the original not only highlights the
figurative richness of expressive means in the source text but also enhances their aesthetic
impact upon the reader. It stands to reason to believe that the effective realization of the goal
set in the present article will contribute to the solution of the all-important linguistic problem
of understanding and interpreting a work of Verbal art.

Key words: Verbal Art, philological hermeneutics, figurative expressive means, comparative
study, interpretation of a work of verbal creativity, Lawrence Durrell, “Balthazar”

Introduction

A work of literary art presents a generalized yet self-evident image of the world,
expressed in linguistic forms and illuminated by poetic consciousness. Appearing in an
unfamiliar environment of the literary work, ordinary words are transformed acquiring
a new essence and producing not only cognitive but also aesthetic impact. New
semantic layers transform and enrich the structure of the words of everyday language.
Words that are neutral from a semantic point of view can manifest a sharp expressive-
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imaginative character in a work of literary creativity. It is the revealing of these very
semantic layers that encompasses an inquiry into the study of literary works
(Vinogradov, 1963).

According to the stylistic framework of the literary work, expressive-evaluative
overtones of speech characterize the individual style of the writer. This vibrant use of
expressive devices, which is an important feature of the language of literary creativity,
is aimed at influencing the reader’s imagination as well as creating an expressive
impact on him (Budagov, 1980).

The aim of the article is to reveal such figurative expressive means in a work of
verbal creativity, the literary effect of which emerges as a result of the comparative
study of the original and its translation. The analysis is carried out within the
framework of hermeneutics as a comprehensive method of analysis of literary works.

In this article, the above-mentioned issues are examined from the standpoint of
comparative analysis, studying the same phenomenon in English and French literary
contexts. The comparative analysis is carried out based on the English version of the
novel “Balthazar'” by L. Darrell and its French translation which, being rich in many
figurative means of expression, create fertile ground for study.

The choice of the method is conditioned by the fact that the translation of the
original in the original-translation-original framework functions as a parallel text. This
allows carrying meaningful comparisons between the original work and its translated
version, making it possible to reveal expressive and emotional overtones across
linguistic boundaries.

Philological Hermeneutics as the Art of Interpreting a Work of Verbal Art

Philological hermeneutics® is the art of interpreting the content and meaning of
literary works. Its development was initially driven by the need to analyze complex
literary, religious, philosophical, and historical writings. The emergence of
hermeneutics as a comprehensive method of textual analysis is associated with the
name of the German philosopher, theologian, and orator Friedrich Schleiermacher.

Schleiermacher considered hermeneutics to be the art and theory of interpretation.
He introduced the term “interpretation” into philosophical discourse. According to him,
the art of comprehending the meaning of texts was the practical aspect of text
interpretation, while the study of their principles was the theoretical dimension, which
was conditioned by understanding the methods of interpreting specific texts
(Schleiermacher, 1998).

The main focus of Schleiermacher's approach was the idea of the dialogue between
the interpreter and the text, however, of equal importance was the dialogue between the
author and the interpreter. He argued that any work of verbal creativity reflected a
particular mentality. As a linguistic expression, it should be interpreted grammatically,

! “Balthazar” is one of the four novels of “The Alexandria Quartet” by the British writer Lawrence
Durrell, published between 1957 and 1960.

2 The origin of the term “hermeneutics” is associated with the name of the god Hermes in ancient Greek
mythology, who was considered the mediator between the gods of Olympus and humans. Hermes was
obliged to make people aware of the will of the gods, to interpret their language. Therefore, the term
"hermeneutics" means interpretation, translation (Schleiermacher, 1998).
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while as a reflection of thought, it required psychological interpretation. According to
him, true understanding lied in the synthesis of those two approaches, i.e. grasping both
the language and the intention behind it (Schleiermacher, 1998). Thus, the German
scholar defined the main goal of hermeneutics as understanding the author and his
work better than the author himself.

In the course of development of hermeneutics, the prospects of its application
broadened. Any text that could be interpreted became a subject of hermeneutic inquiry.
Hermeneutics was gradually shaping into a general methodological and theoretical
framework.

One of the fundamental questions of hermeneutics dealt with the number of word
meanings. How many meanings are there in a word? Two main approaches emerges in
relation to this question. The first approach assumed the presence of only one meaning
in a word, its objective meaning, while the second one focused on the polysemy of the
word, highlighting the importance of subjective-psychological factors in the process of
text interpretation (Kuznetsov, 1991: 15).

Flacius Illyricus, who made significant contributions in the development of
hermeneutic theories, attempted to resolve this debate. As an important hermeneutic
requirement, he raised the issue of the relationship between the part and the whole - the
interpreted expression and the context. Such an approach implied that in studying a text
the context of the words, the idea of the text, the relationship of the part to the whole
should be taken into account. In other words, any word, expression, or idea could
convey different meanings in different contexts. The meaning depended largely on the
context. Thus, the texts of the Holy Scripture had one sacred meaning (the literal
meaning), the semantic variants of which depended on the context. Ultimately,
philological hermeneutics aims to uncover the author’s intended meaning (Shpet, 1989:
242). In this respect, J. Culler in his book Literary Theory: A Very Short Introduction
writes: “If we must adopt some overall principle or formula, we might say that
meaning is determined by context, since context includes rules of language, the
situation of the author and the reader, and anything else that might conceivably be
relevant” (Culler, 2000: 76).

Peculiarities of Comparative Analysis in the Process of Analyzing the Original
and Its Translation

Many works have been dedicated so far to the comparative analysis of languages. In
recent decades, this approach has been applied to the study of stylistic phenomena as
well. Thus, for instance, Sh. Bali conducted comparative research of the stylistic
features of the French and German languages. According to him, figurative means of
expression of the native language are perceived subconsciously. A deeper perception of
stylistic devices often becomes possible when they are studied in parallel with those of
another language. The comparative perspective allows the identification of differences
between imagery and figurative expressive means (Bali, 1961).

The role of comparative analysis is also highlighted in the study of a work of verbal
creativity. According to Zadornova, only through the comparative analysis of the
original and its translated versions does the integrity of the stylistic features of the
work emerge, which plays an essential part in the comprehensive understanding and
interpretation of the work of verbal art (Zadornova 1992, Kukuryan 1990).
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Comparing the translation with the original allows for the identification of the most
significant stylistic features of the source text. Through the comparative analysis, the
subtle stylistic and semantic interactions of linguistic units are exposed, which makes it
possible to reveal the key aspects of the author’s stylistic mindset. It is through the
comparative study of the original and the translation that such stylistic markers appear
which might otherwise remain unnoticed if studied only within the framework of a
single language. Such linguistic elements, though seemingly insignificant and minor,
often play a crucial role in shaping the overall style of the work. Therefore,
comparative study acts as a valuable method in uncovering the finer nuances of the
work of verbal art.

In this article, the translation acts as a lens through which certain key features of the
original work emerge. A deep and objective understanding of the source text becomes
possible only by comparing it with the translation, since the translation serves as a
mediator, which contributes to the maximum perception and interpretation of the
meaning embedded in the original. It should also be noted that the horizontal context®
plays a crucial role in identifying verbal images, without which many of them would
remain obscure or lose significance.

Let us study a few examples:

In L. Durrell’s “Balthazar”, one of the central characters, Leila, is portrayed in
bright colors. In her youth, she stood out among Coptic women for her exceptional
beauty and charm. Defying tradition, she abandoned the veil and pursued education.
Even after marriage, Leila frequently travelled to Europe, subscribed to magazines in
four languages, and had a wide circle of friends and personal interests:

As a girl, Leila had been both beautiful and rich. The daughter of a blue-stocking,
convent-bred and very much in society, she had been among the first Coptic women to
abandon the veil and to stare to take up the study of medicine against her parents’ will.

(Balthazar, p. 259)

However, the severe illness that struck her ultimately took all of that away. The
author highlights this throughout the work using different wording and figurative
expressions.

The black hideous veil, which so long had seemed to her a symbol of servitude,
became now a refuge in which she could hide the ruins of a beauty, which had been
considered so outstanding in her youth. She had not the heart now to parade this new
melted face through the capitals of Europe, to brave the silent condolences of friends
who might remember her as she had once been.

(Balthazar, p. 260)

The beauty of her youth has fallen victim to smallpox. The veil, which she used to
perceive as a symbol of humility, now conceals the ruins of her lost beauty. The
disease has ravaged her beauty. The image of her beauty, which is reduced to ruins, is
very powerful. A beauty that has not withered or disappeared over the years, but has

3 According to Boldyreva, horizontal context represents the work of verbal creativity in its entirety,
while vertical context reflects the era in which the work was written, in its historical and cultural
entirety (Boldyreva, 1997).
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been destroyed, like cities or castles. The epithet “ruins of a beauty” acquires vivid
expressiveness in this context.

To describe the same phenomenon, the author uses also a metaphor:

Her beauty, of which until then she had taken no particular account, as is the way
with the beautiful, had been suddenly ravaged by a confluent smallpox which melted
down those lovely features and left her only the magnificent eyes of an Egyptian sibyl.

(Balthazar, p. 259)

The disease has melted away the beautiful features. Let us consider the dictionary
meanings of the word “melt”. Webster’s New World Dictionary offers the following
meanings: (1) to dissolve; (2) to disappear; (3) to soften, become gentle and tender
(figurative).

As we can see, the word “melt” in English has the meanings of “to dissolve”, “to
disappear,” as well as a figurative usage. Thus, we may dare to claim that all the tree
meanings of the word “melt” are intertwined in this metaphor — her beauty has
disappeared, dissolved, leaving only expressive eyes as a remnant of the ruins.

We face a different picture in the French translation:

Sa beauté, dont elle ne s'était pas particuli¢rement souciée jusqu'alors, comme
toutes les femmes vraiment belles, se trouva soudain ravagée par une petite vérole
confluente qui brouilla ses jolis traits et ne Iui laissa que les yeux magnifiques d'une
sibylle égyptienne.

(Balthazar, p. 296)

In the French translation, the word "blurred" (brouilla) is used instead of the word
“melted” (which blurred her lovely features). Unlike “melt,” the word “blur” lacks the
sense of gradual transformation or dissolution. The choice of the word “blur” in French
translation creates a neutral background, which in turn enhances the figurative power
of the original English metaphor.

In the narrow philological context, it is revealed that Leyla no longer appears in
public due to her illness, and people remember her almost as a legend.

She was now never seen in society and had become something of a legend amongst
those who remembered her in the past, and who indeed had once nicknamed her the
‘dark swallow’.

(Balthazar, p. 260)

The epithet “dark swallow” in the above passage is especially striking. Covered in
her long black Coptic dress and her face concealed, she truly resembles a swallow. At
the same time, it can be assumed that the phrase may be the variation of the well-
known English expression “dark horse,” implying mystery, as Leila remains an enigma
to those around her.

Another striking image is created with the word “dark™ in the following example:

But when he raised his head to look at him, you saw at once what it was that had
ruled Narouz’ life like a dark star. His upper lip was split literally from the spur of the
nose — as if by some terrific punch: it was a hare-lip which had not been caught up and
basted in time. It exposed the ends of a white tooth and ended in two little pink tongues
of flesh in the center of his upper lip, which was always wet. (Balthazar, p. 252)

As we can see, the passage is rich in diverse means of expression: “what it was that
had ruled Narouz’ life like a dark star” (metaphor, simile, epithet), “pink tongues of
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flesh” (epithet). All these devices enhance the expressive power of the epithet “dark
star”.

Let us begin with the horizontal context. In the work, Narouz, although a secondary
character, is portrayed in vivid and expressive tones. He is Leila’s youngest son and
was born with a cleft lip, which severely distorts his appearance. In an attempt to
conceal his defect, the young man grows a mustache, but the ugly lip remains visible,
protruding from beneath the mustache. The author depicts this image using rich,
figurative language, while the use of the simile enhances the vividness:

He had grown a ragged and uneven moustache over his upper lip, as someone will
train ivy over an ugly wall — but the scar showed through wherever the hair was thin;
and his short, unsatisfactory beard too was a poor disguise: looked simply as if he had
remained unshaven for a week. (Balthazar, p. 252)

Now let us examine the definitions of the word “dark” in Webster's New World
Dictionary, which, among many other meanings, includes the following figurative
ones: (1) hidden, secret; (2) gloomy, hopeless; (3) angry, sullen; (4) evil, sinister.

It can be assumed that the epithet “dark star” carries the metaphorical connotations
commonly associated with the word “dark,” which empowers the epithet with
expressiveness, imagery and emotional depth. As they say, everyone is born under a
certain star — symbolizing fate and destiny. Naruz, however, was born under a star that
brings him misfortune; hence the author’s use of the adjective “dark.” Naruz’
unhappiness stems from his doomed fate: he is basically sad because he is hopelessly
in love with a woman but is unable to express his feelings. The unfulfilled love makes
him feel deeply unhappy.

Let us now examine the French translation in parallel:

Mais quand il leva la téte pour regarder son frére, on voyait tout de suite quel
sombre destin pesait sur la vie de Narouz. (Balthazar, p. 288)

As we can see, in the French version, the epithet “dark star” is translated as “sombre
destin” (dark fate).

According to the French-Russian dictionary (1967), the word “sombre” has the
following meanings: Temusiii (dark, gloomy), Mpaunblii (grim), yrpromeiid (somber),
nevansHbI (sad). The synonyms are closely interconnected and derive from one
another. Sadness is inherently linked to a gloomy mood and sad expression. Notably,
the English word “star” is rendered as “fate” in the French version, which highlights
the symbolic interpretation of “star” as destiny — an association that is currently present
in the English language.

Thus, the analysis of the above examples allows us to assert that the full potential of
figurative means of expression is revealed most effectively through comparative
analysis. Moreover, it is the comparison with the translation that helps to enhance the
impact of the figurative devices of the original.

Conclusion

Considered an art of perception and aimed at elucidating the content of a work of
verbal creativity, philological hermeneutics represents the practical dimension of text
interpretation. It is shaped by the interpreter’s knowledge of methodologies for
analyzing specific texts. At its core lies the dialogue between the author and the
interpreter — a principle of interpreting texts that enables to understand the author and
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his work better than the author himself. The thorough and multifaceted study of
figurative expressive means, the disclosure of their creative essence within the
framework of philological hermeneutics enhances the appreciation of literary art and
fosters the development of philological culture. In this article, a comparative analysis
of the original English version of L. Darrell’s “Balthazar” and its French translation is
undertaken with the aim to uncover those implicit means of expressiveness that would
have remained hidden or would not have been perceived deeply if studied only within
the framework of a single language. It should be noted that the application of the
comprehensive method of comparative analysis to a work of literary art allows a
profound understanding and fuller interpretation of the artistic text. In this study, the
translation functions as a parallel text, on the basis of which the figurative means of
expression of the original acquire greater potential and expressiveness. The
comparative analysis reveals that the figurative expressive means acquire inner strength
and more deeply convey the entire mechanism of the author’s imaginative worldview
and his philosophical conviction.

UuLNRT UBNPULS — Nwwnljkpun/np wpumuhwpnsunlponghbpp npuyku gmiqugpulub
mumdbwuppmppul wouplu (L. tuppbih Fujpuqups unkpdwgnpdoiprul wigk-
p&a phophiiulih b ppu Ppububpkl pupgluinipui Ahvwh Jpw) - Unyu hnpjudnid
niwnitidwuhpnipnitt hpuwiugdnd htpukibnhuyh’ npuybu ghqup]bunulub
unbnbwgnpémipjutl pwbwuhpuwlwt Jhpnisnipjut hwdwwywpthwl dbkpanh, opow-
twyubpmu: Zudwpbny pijwpdwt wpdbun putwuhpuljub hEpdbibnhub dhn-
Jws b dbjuwpwtbint ginupybunuljut unbkndwgnpénipjut pnyutnuljughtt b wp-
nwhuynsulub phpuntpp: Zopwsh tyuwnwlja b puguwhwynt) pippnquljut wpdtu-
wnp unbndwgnpdnipjut Uky wnju wwwnkpuynp wpnwhwjnswdhongutph qlinugh-
nwlwl bkpgnpsmipymibp phophtiwl bt pupquwinmpn whpunbph qniqunpuljui
phunwpuwi dhongny: Unyu nmunidtwuhpnipjut Uky pupguuinipiniup phwwply-
Ynud £ npyytu pophttwjht gqniquhbn unbndwgnpénipinil, nph htn hwdkdwwnnipine-
up htwpwynpnipinit £ nwjhu puguhwynt) wjtyhuh ginughunwlwb, tipnibwl) wp-
wnwhuwjnswdhongubp, npnup wutjun Ydtwhtt Jud skht pujupgh wewdl) unpnip-
judp, tpt niunidbwuhptht dhuyt kY (Eqyh opowbwlubpnid: Zonpwsnid Jbpjnt-
Snipjui b Bupwplyynud Lompkuu Ywpplh «Pujpuqups unbndwgqnpdnipjut wi-
qipku puophtmyp b npu dpwbubpbt pupquunipniup: Ophtwlubph YEpnidnipe-
iup Jyuynud E, np thnpjuwpbpuljut wpnwhwjnsudhongubph nne tubkpnidp wnwyly
{hupdtp puguhwynynd E qmquypuljul Jepmsnipyub sinphhy: Udbjht' pupguiw-
tmpjutt hbwn gniquypmudp ny dhuytt punggénwd b plophtimljh wpunwhuwjnsuljut
htwppubph wuwunlkpuwynpnipmnibp, wyb nidbnugund b nputg gbinughunwlut tkp-
gnpdmipjnitp: Uw, hp hbippht, juyuwunh pippnpuljut wpdbunh unbnswgqnpsdnipe-
jubl unpug]ws phljwpdwh n Ukjiupuidwi’ npuyku gpujuiughnuljut wewbgpw-
1ht funnh, wpynibwybn (nisdwbp:

Pwlunh pwnbp - phppnyulwi wpybun, puluvuppulul AkpdEialbnplu, wuunlh-
punp wpunwhuyuswdhonghlp, gniquppulwl niunidiwuppnipinil, ghnupybumnw-
quil mkpuwnp UEfwpwbnipinil, Lnmipkiu duppky, «Fujpuquip»

AHYUI AIOHI — Oépa3susie cpedcmea evipariceHus Kak npeoMem CPAGHUMENbHOZ0 U3Y-
uenua (Ha mamepuane au2nuiicKko2o opuzunana npouseedenusn Jl. /lappenna «banemazap» u
ez0 gpanuy3ckozo nepesooa). — B naHHOU craTbhe HMCCIEOBAHHE OCYILIECTBIISIETCS B paMKax
TePMEHEBTHKH KaK KOMIUIEKCHOIO MeToAa (HIIOJIOTHYECKOTO aHaln3a XYIO0)KECTBEHHOTO
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npon3BeieHus. bylydn HCKyCCTBOM BOCHIPHSATHS, (DMIIOJIOTMYECKAsh TepPMEHEBTHUKA CTPEMUTCS
HMHTEPIPETUPOBATH COJEPIKATEIBHBIE U BEIPa3UTEIbHBIE CIIOH XYI0KECTBEHHOTO MIPON3BEICHHUSI.
Lenb cTaThll — PacKpBITh ICTETHIECKOE BO3ACHCTBHE OOpPa3HBIX CPEICTB BBIPAKSHUS, IPUCYT-
CTBYIOIMX B IIPOM3BEICHUH JIUTEPATYPHI, TOCPEACTBOM CPAaBHUTEIBHOTO M3yYESHUS] OPUTHHAIA
U TepeBoja. B 1aHHOM HCCIENOBaHMM MEPEBOA paccMaTpUBAeTCsl Kak IPOHM3BEICHUE,
IapajuleNIbHOe OpPHUTHHAJY, CpaBHEHHE C KOTOPBHIM MO3BOJSIET BBIABUTH TAaKUE ICTETUUECKHE
00pa3HbIe CpPE/ICTBA BBIPAKEHHS, KOTOPBIC OCTAIUCh Obl HE3aMEYCHHBIMH WJIM HE ObUIH OBl
BOCHPUHATH TIyOke, eciu Obl HM3y4aluch TOJIBKO B paMKax OIHOrO s3blka. B cratbe
aHAMM3UPYIOTCS aHTIMICKUN opuruHan npoussenenus Jlopenca Hdappemna «bamstazap» u ero
¢bpaHy3ckuil mepeBol. AHaIM3 NPHMEPOB IIOKA3bIBAET, YTO BECh IOTEHLHMAT OOPa3HBIX
CPEACTB BBIPAXKEHMsI HauOojee MONHO PAcKphIBAETCA MOCPEICTBOM CPaBHUTEIHHOIO aHAIM3A.
[Ipu 3TOM CcpaBHEHHE C MEPEBOJOM HE TOJBKO MOTYEPKMBAET OOPA3HOCTH BBIPA3UTEIBHBIX
CpE€ACTB OpUTMHAJIa, HO U YCHJIMBACT HUX OCTECTHYCCKOC BOSﬂeﬁCTBHe. MoskHO noJjararb, 4TO
s¢deKTHBHAs peaju3alus MOCTaBJIEHHOH B HACTOsIEH cTaThe Ienu OyAeT CrocoOCTBOBAThH
PEIICHUIO Ba)KHEWIIEW JMHTBHCTHYECKOW MpPOOJIEMbl MMOHMMAHHS W WHTEPIPETAlMH IPOU3-
BE€/ICHUS CIIOBECHO-XYJO)KECTBEHHOI'O0 TBOPYECTBA.

KnioueBble cioBa: Crosecro-xydodicecmeennoe meopuecmeo, QuioI0cudeckds eepmeHnes-
muKka, o00pasHvle CpeoCcmea GblPAdICeHUs, CPAGHUMENbHOe U3YYeHue, UHmepnpemayus
xyoooicecmeennozo mekcma, Jloypenc dappenn, «banomasap»
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AUTHOR AND TEXT INTERPRETATION: F. SCOTT
FITZGERALD AND «THE GREAT GATSBY»

GAIANE MURADIAN""“', ZARUHI ANTONYAN"
Yerevan State University

To fully understand a literary work, we must explore its origins — who wrote it, when and why it
was created, and the meanings the author intended to convey. In The Great Gatsby (1925), F.
Scott Fitzgerald’s personal views, emotions, and thoughts are deeply embedded in the novel’s
structure and themes. Therefore, to interpret the novel more effectively, we need to consider
these influences and how they shape Fitzgerald’s stylistic and linguistic choices. This analysis
will examine Fitzgerald’s narrative techniques, including first-person and retrospective
narration, as well as his use of language to establish tone and meaning. Through the linguo-
stylistic method of analysis, we will explore his figurative language such as metaphors, similes
and other literary tools to uncover deeper layers of expression. Additionally, a cognitive-stylistic
approach will help us understand how Fitzgerald’s language choices evoke emotions in
characters and influence the reader’s perception of the novel’s themes.

Key words: author, F. Scott Fitzgerald, the Great Gatsby, interpretation, linguistic/stylistic
choices, emotions, themes.

Introduction

Literature/fiction has an invisible power to enable people to see through the lenses
of others, therefore, it is like a looking glass into the world. Literature teaches life
experiences from the saddest stories to the happiest ones that will touch the hearts of
the readers. Pieces of literature are created by humans, authors who, being a member of
a certain society, are singled out due to their profound understanding of the world,
nature, feelings and emotions, and sometimes it is difficult to interpret and understand
the works of verbal art without “seeing” the author. Hence, it is important to reveal the
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role of the author in the creation of the overall meaning of a literary work. The search
for a better understanding of a given text and a closer interpretation of literature come
to one point — the origin and mindset of the author. In other words, the possible precise
interpretation of a literary text and a possible reproduction of the genuine idea or
meaning lying behind the text calls for a specific attention to the creator of the literary
text and the real motive of his/her creation. The author, the sole creator of the literary
text, takes on a special importance in this respect.

This point has been given an eloquent expression by F. Schlieremacher (1977) and
E. Hirsh (1967) who are convinced that for a more in-depth understanding and deeper
interpretation of a literary text we need to discover its origin — the author of the work
and the author’s intended meanings. This is a fundamental fact inherent in any literary
experience as “In it is comprised everything that we prize in literature; so much so that
to ignore the presence of the author is wholly to ignore literature” (Nagao, 1991, p.
162).

Fitzgerald as creator was concerned “of his time and his country”, of his
experiences that he examined and re-examined, of things that made him the kind of
author he is (Keshmiri & Mahdikhani, 2015, p. 78). Therefore, in our pursuit of a better
interpretation of the novel The Great Gatsby by F. S. Fitzgerald (1925), we should
accept the fact that the author’s life, views of life, emotions and feelings, thoughts as
well as circumstances in which he wrote his novel — play a crucial role in the
organization and realization of the text.

It should also be mentioned that the problem of the author’s role in text
interpretation is very topical today in terms of linguo-stylistics and cognitive-stylistics
which allow to focus on the close interconnection between the true self of the creator
and his language, on the reader’s comprehension and interpretation of the narrative
voice and viewpoint of the author (Semino and Culpeper, 2002; Leech and Short, 2007;
Bretones Callejas, et al., 2021). Thus, on the one hand, due to the linguo-stylistic and
cognitive-stylistic analyses of the text, it is possible to reveal the specific style and the
hidden self of the author, his views and beliefs, emotions and feelings, life experiences
and dreams, and on the other — help the reader find keys to the doors of comprehension
of the creator and his creation.

How to disclose author as an integral part of the text

The author and his individual style are integral parts of the internal coherence of the
text that need to be respected during the process of interpretation (Capozzi 1997, p.
225). The individual style of the author is the accumulation of certain linguistic
features which may be encountered in the work of a particular writer. It is the reflection
and linguistic expression of the author’s life experiences and intentions, “the emotional
state and the inner world” (Madoyan 2013, p. 159) that allow to read between the lines
and decipher the hidden meanings of a literary work.

Style distinguishes author in the use of language. It consists of individual choices
from the general language, i.e., what choices to make in a particular text. It is the
author’s stylistic choice and linguistic expression that condition perceptions dependent
on the creativity of the reader to interpret the text. Besides the general reader, there is
also the literary analyst — the linguistic observer that discloses the creator’s language
and style and helps the reader in setting up an objective dialogue with him/her. This
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observer’s “scrutiny is not just a matter of looking at the text, but of looking through
the text to its significance [...] to check or validate intuitions by detailed analysis” not
aiming at replacing the reader’s own aesthetic perceptions but prompting, directing and
shaping them into a better understanding (Leech and Short, 2007, p. 4). In this sense,
the interpretation of F. Scott Fitzgerald’s The Great Gatsby is the disclosure of the
author as an intrinsic part of the text and his style as his “dress of thought” (ibid, p. 13).

As already mentioned, Fitzgerald’s authorial style and the linguistic choices typical
of it can be investigated through (1) linguo-stylistic and (2) cognitive-stylistic
methods of analysis. The former will focus on the (1a) application of narrative
techniques (first-person narration and retrospective narration); (1b) identification of
lexical choices to convey meaning/tone, (1c) usage of figurative language (metaphors,
similes, epithets, symbols and other literary tools) in The Great Gatsby. The latter will
enable to comprehend how Fitzgerald’s stylistic choices of language shape (2a)
emotions of characters and (2b) perceptions of themes, thus enabling interpretation of
the text based on linguistic cues.

Comprehension of the creator and interpretation of his creation

The (1) linguo-stylistic tools in F. Scott Fitzgerald’s The Great Gatsby are not
randomly selected — they constitute an indispensable part of the world he has created
and function in close conjunction with his individual writing style, world vision, life
perceptions, personal attitudes and approaches and, in their turn, shape the overall
meaning of the text.

The author’s (1a) narrative techniques include first-person narration (Nick
Carraway as a narrator shapes the understanding of the protagonist and other
characters) and retrospective narration (Nick Carraway recounts certain events after
they have happened). Below is example of first-person narration that aims at shaping
the reader’s comprehension and experience:

He stretched out his arms toward the dark water in a curious way, and, far as I was
from him, I could have sworn he was trembling. Involuntarily I glanced seaward — and
distinguished nothing except a single green light, minute and far away, that might have
been the end of a dock. (p. 20)

Overall, the first-person narrative helps the reader to interpret Nick as a subjective,
often ambiguous and unreliable narrator. However, Nick’s eloquent narrations are rich
with imagery and elevate the novel’s prose. Nick’s retrospective narrations, his recount
and analysis of events give the novel an account of the moral decay of the wealthy elite
and an air of nostalgia and mystery. Just in the opening of the novel Nick reflects on a
past event:

In my younger and more vulnerable years my father gave me some advice that
D’ve been turning over in my mind ever since. ‘Whenever you feel like criticizing
anyone,’ he told me, ‘just remember that all the people in this world haven’t had the
advantages that you’ve had.’ (p. 1)

Nick’s reflections of the past signal reconsideration of his past judgments and
conclusions based on his past experiences.

Fitzgerald’s (1b) lexical choices are crucial in establishing the tone and mood of the
novel and contribute greatly to the authorial individual style. His words create
luxuriant, fascinating descriptions of Gatsby’s parties (lights, bright, sun, chatter,
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laughter, cocktails, garden, orchestra, music, glistening, hors d’oeuvre, spiced,
champagne) which, however, specify the ultimately worthless, hollow, superficial
spirit of the jazz age. The characters’ portrayal and discourse reflect either high or low
social class. Daisy and Tom Buchanan’s use of refined lexical units testify to a
privileged status while Myrtle Wilson’s rough words demonstrate her working-class
background and low status. For example, Tom is supercilious (superior looking),
Daisy’s voice has the sound of money in it (rich person’s voice), Myrtle uses harsh
words (he wasn't fit to lick my shoe). The lexical units such as descriptive and sensory
adjectives (bright, rosy-colored, fantastic, grotesque, dreamy, thrilling, passionate,
grotesque, powdery, brisk), concrete and abstract nouns (light, valley, gold, hope,
dream, love), active and sensory verbs (grow brighter, lurch), adverbs enhancing mood
and atmosphere (within, without, simultaneously), greatly contribute to Fitzgerald’s
signature style. Adjectives create a vivid imagery and enhance themes of wealth and
decay, nouns mostly ground personal ambition, verbs evoke movement and feeling and
unexpected adverbs, although less dominant than adjectives, intensify emotions.

Fitzgerald’s use of (lc¢) figurative language enhances themes of
illusion/disillusionment and elevates his individual style. The metaphors and the simile
in the passage below express wealth and extravagance.

Gatsby was overwhelmingly aware of the youth and mystery that wealth
imprisons and preserves, of the freshness of many clothes, and of Daisy, gleaming
like silver, safe and proud above the hot struggles of the poor. (p. 150)

The metaphors youth and mystery that wealth imprisons and preserves and safe and
proud above the hot struggles of the poor, as well as the verbal simile gleaming like
silver arouse associations of affluence as opposed to poverty and the poor.

The metaphors below illustrate Gatsby’s extravagant social world:

On Sunday morning while church bells rang in the villages along the shore, the
world and its mistress returned to Gatsby’s house and twinkled hilariously on his
lawn. (p. 61)

The world and its mistress as a metaphor exemplifies wealth and glamour. It may
function as a periphrasis for Gadsby’s party guests, as well as personification for them
as the world itself. The metaphor twinkled hilariously on his lawn evokes images of
being distant (twinkling like distant stars) on the one hand, and being superficial (in an
unserious, hilarious way) on the other.

Fitzgerald’s individual style becomes most striking due to literary tools which add
vividness and depth to descriptions.

This is a valley of ashes — a fantastic farm where ashes grow like wheat into ridges
and hills and grotesque gardens,; where ashes take the forms of houses and chimneys
and rising smoke and, finally, with a transcendent effort, of men who move dimly and
already crumbling through the powdery air. (p. 23)

The epithets valley of ashes and grotesque gardens will be interpreted as a
wasteland for the poor people in contrast to the shining wealth of the elite. The simile
ashes grow like wheat symbolizes destruction and decay. The ashes, then, are
personified, extended metaphorically (ashes take the forms of houses and chimneys and
rising smoke and, finally, with a transcendent effort, of men to symbolize a crumbling
existence. The epithets transcendent effort and powdery air imply barely existing,
suffocating figures and symbolize lifelessness.
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On week-ends his Rolls-Royce became an omnibus, bearing parties to and from the
city between nine in the morning and long past midnight, while his station wagon
scampered like a brisk yellow bug to meet all trains. (p. 39)

While not a direct simile, the implicit contrast Rolls-Royce became an omnibus
symbolizes Gatsby’s hospitality, his ability to receive and serve endless guests. To
enhance the authorial style and imagery still more, the simile station wagon scampered
like a brisk yellow bug is used. This simile reinforces the idea of movement/action
(scampered) and agility (bug) symbolizing wealth through yellow (the color of gold)
and unabating, intense social life.

Overall, the stylistic devices in the novel serve the aim of reinforcing the
contrasting notions of illusion and disillusionment, dreams and reality, grandness and
unattainability.

The analysis of (2) cognitive-stylistic tools in The Great Gadsby makes it possible
to demonstrate how the reader is affected mentally and emotionally by the author’s
language and how s/he builds and interprets meaning. Let us try to interpret pieces
from the novel based on linguistic cues, first of all to comprehend how Fitzgerald’s
stylistic choices shape both (2a) emotions of characters and (2b) perceptions of
themes.

She held my hand impersonally, as a promise that she’d take care of me in a
minute, and gave ear to two girls in twin yellow dresses who stopped at the foot of the
steps. (p. 47)

The emotions of the characters are expressed via different linguistic units. For
example, held my hand implies intimacy, however, the adverb impersonally signals
detachment, which means there is certain emotional distance between the two
characters. Next, as a promise envisions attention, but in a minute delays the
fulfillment of the promise which indicates to indifference between the two of them.
Narrator’s indirect speech testifies to emotional inconstancy which is intensified by
gave ear to two girls, suggesting that social interaction with the girls is a priority.

Themes to be perceived include superficiality and detachment (impersonally, in a
minute), wealth and uniformity (twin yellow dresses) and finally — isolation and
solitude in an endless number of people.

Let us analyze another example to see how Fitzgerald’s stylistic choices shape both
emotions of characters and perceptions of themes:

So, the whole caravansary had fallen in like a card house at the disapproval in her
eyes. (p. 115)

The caravansary which had fallen in like a card house presents Gadsby’s emotional
devastation at the collapse of everything he has built around Daisy. Here the simile
compares the luxuriant parties, the house and all the wealth in it with a fragile card
house that crumbles in a moment. The disapproval in her eyes intensifies Gadsby’s
catastrophic emotional defeat.

The themes perceived include illusion (caravansary as American Dream) and
idealization (card house as fragile dreams). The broader themes are presented in
disillusionment at the past that can never return and love that has fallen apart.

Thus, Fitzgerald the creator is always present in his creation. His life, authorial style
and intensions underlie interpretation of The Great Gadsby. As the artist puts it himself
“That was always my experience — a poor boy in a rich town; a poor boy in a rich boy’s
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school; a poor boy in a rich man’s club at Princeton [...]. However, I have never been
able to forgive the rich for being rich, and it has colored my entire life and works”
(Fitzgerald, 2010, p. 586)
Conclusion

Interpreting a literary text with accuracy and depth requires an understanding of its
creator since a book is never just words on a page — it carries the voice, experiences,
and emotions of the person who wrote it. In the case of The Great Gatsby, F. Scott
Fitzgerald’s own life, struggles, and dreams are woven into the novel’s very fabric. His
choices — how he tells the story, the words he uses, the symbols he creates — aren’t
random. They reflect his perspective on wealth, love, and the pursuit of an unattainable
dream. Hence, this study reaffirms that:

e The author plays a pivotal role in shaping the meaning of a literary work.

e  The structure, themes, and characters of a novel are inherently tied to the
writer’s personal vision.

o A writer’s life, as well as the historical and social milieu of his time, influence
both the narrative and its underlying messages.

e Linguistic and stylistic analysis provides essential insights into an author’s
intentions, allowing for a richer and more nuanced interpretation of the text.

Ultimately, language isn’t just about style; it’s a key to unlocking intended
meanings and emotions of the creator who never really leaves his work. Every time
someone reads The Great Gatsby, Fitzgerald is there, speaking through his words,
waiting to be understood. And every new interpretation is an act of rediscovery, a way
to keep the creator’s voice, proof that a great writer never truly fades away, that his
presence endures as long as his words continue to be read and reinterpreted.

QU3ULE UNRrU8UL, QULNPZP TLSNWBUNVL - Zkphlml & Ephh bEhimpwinie-
Jocl. 3. Upnp Shgobpwynp b «UkShE FEpuphl» — Apuljub unbndwgnpdnipiniup 1ho-
Jht pujubne b dEjbwpwttint hwdwp wihpwdbon bt nhunnwplyl; hinhtwlih wy
dwnplplt ni qunuthwpubpp, np bw dwnwnhp b thnpuwigh] pbptpgnnht: bp «ULShK
Qhpuph» yhkwynwd d. Upnp dhgotpwinh huywugpubpp, hnyqtpt nt dnptpp junpuybu
ubpjurnigdws ki JEyh jurnigyusph b phdwwnhlugh dke: ZEnmbwpwp, iy wybkih
wpnibwybn UEjuwpwtbint hwdwp whwup t hwoyh wetb], ph htywybu Eu tpdus
gnpdnuttpp dbwynpnud dhgotipuynh nwljut b (kquljut mwuppbph ptnpnipniup:
ZEnhtwhh wwwnidnnulub mkjuhugh, tkpunju wpweht ntdph b hkwnwhwjug sw-
nunpuph, hnpuwpkpuut (kqyh, hdwunwjhtt muppbph hpunnipniip btyuunnid
El owpunpuiph pujuydwit nt £hpn dbjhwpuwtimpjuip: Liqundwljut ntunidiu-
uhpnipjut Ukpnnp htwpudnpmipnih £ tnughu nuunudbwuppbyne JEuh (kgnit b ndp
(thnpuwpbpnipyniutp, ginupdtunuljut hwdkdwnnipmmibtp b gqpujut wyp htwp-
k) puguhwyntim hwdwp wpnwhwynswlubnipyui unpp okpunbpp, hul Swhwgn-
nulijwt-nfwut Yhpnisnipjut Ukpnnp ogunid b pdppubint, ph hyybu b {kqquljut
wnwpnpbph ptnpnipnitp byuwunnd phdwtbp dbwynpbny, hnyqbp Yepnbnt b pb-
phpgnnh’ npuip paljuykynt b dkhupuikim gnpsplpugitph pu:

Pwlunh puntp - Akppiul, . Upnp Shgokpuyn, Ukdh Qhpuph, Ukhwpwiniemndd,
JEquuluiyndwlmb plnnpnipinil, hnyqbp, phdwbknp



142 FPulplkp Gplimbh huduyuwpubh. Fulwuppnienti

T'ASIHE MYPAJISIH, 3APYU AHTOHSH - Aeémop u unmepnpemauyus mexcma: .
Cxomm @uuoxcepansd u «Benuxkuii I'ymcour.— YToObI MONHOCTHIO TOHSTH JUTEPATYPHOE
[IpOU3BEIeHHE, HEOOXOUMO U3YUYUTh €0 UCTOKU: KTO €ro Halucaj, KOraa U IoueMy OHO ObLIO
CO3JJaHO, a TaK)Ke CMBICIBI, KOTOphIe aBTOp HamepeBaics mepenats. B «Bemmkom I'aTcOm»
(1925) nuunsle B3rusaabl, 3Mouuu U Meicau @. Ckorra Ouiynkepanbia ITyOOKO YKOPEHEHbI B
CTPYKTYpe M TeMax pomaHa. [lostomy s Gonee d>pdexTHBHON HHTEpHpeTanuyd poMaHa
HEOOXOAUMO YUUTHIBATH TU BIUSHUS U TO, KAK OHU (HOPMHUPYIOT CTUIIUCTHUECKUE U SI3bIKOBBIE
pemenns Pumypkepanbra. B naHHOM aHanmmze OyAyT paccMOTpEeHbI I1OBECTBOBATENIbHBIE
TexHukn @uiypkepanpaa, BKIOYas IOBECTBOBAHME OT MNEPBOIO JIMLA U PETPOCHEKTHBHOE
IIOBECTBOBAHUE, a TAKXKE HCIIOJIb30BaHUE UM SI3bIKA IS CO3/IaHMsI TOHA U cMbIcia. C MOMOIIBIO
JIMHTBOCTHIIMCTHYECKOTO METOAA aHalu3a MBI M3yYHM €ro OOpa3HBIH S3bIK, TAKOW Kak
MeTadopbl, CPaBHEHUS U JpPYrHe JUTEpPaTypHble MHCTPYMEHTbI, YTOOBI PACKPBHITH Oonee
riy0okue ciaou BelpaxkeHHs. Kpome TOro, KOrHUTHBHO-CTHIIMCTUUECKUH MOAXO0A TIOMOXKET HaM
HOHATh, KaK S3bIKOBbIE peleHus OUIKepanba BbI3bIBAIOT 3MOLUUM Y NEPCOHAXKEN U BIUSIOT
Ha BOCIPHUATHE YUTATEJIEM TEM POMaHa.

KuiroueBble ciioBa — asmop, @. Ckomm @uydoicepanvo, «Beruxuit I'>mcOuy, unmepnpemayus,
JUHSBUCIUYECKUE/CMUNUCIMUYECKUEe PEUEHUs, IMOYUU, MeMbl.

Ethics Statement
The authors confirm that all ethical requirements regarding the research have been met.

Conflict of Interest Statement
The authors confirm that there is no conflict of interest.

References

Bretones Callejas, C. M., et al. (2021). Language, Cognition and Style: Cognitive Stylistics Section.
ODISEA, 22, 9-13. DOI: https://doi.org/10.25115/0disea.v0i22.7151

Capozzi, R. (1997) Reading Eco: An Anthology (Advances in Semiotics). Bloomington: Indiana
University Press.

Fitzgerald, F. S. (2010). 4 Life in Letters. New York: Simon and Schuster.

Hirsch, E. D. (1967). Validity in Interpretation. New Haven & London: Yale University Press.

Keshmiri, F. & Mahdikhani, M. (2015). F. Scott Fitzgerald’s Unique Literary and Writing Style.
English Language and Literature Studies; 5(2), 78-86.

Leech, G. and Short, M. (2007). Style in Fiction. Malaysia: Pearson.

Madoyan, G. (2013). In Defense of the Author. Armenian Folia Anglistika, 9(11), 156-160.
DOI: https://doi.org/10.46991/AFA/2013.9.1-2.156

Nagao, T. (1991). E. D. Hirsch's Validity in Interpretation Revisited. Hokkaido University Collection
of Scholarly and Academic Papers, 40(1), 161-180.

Schleiermacher, F. (1977) Hermeneutics: The Handwritten Manuscripts. Missoula: Scholars’ Press.

Semino, E. and Culpeper, J. (2002). Cognitive Stylistics: Language and cognition in text Analysis.
Amsterdam: John Benjamins.

Source of Data

Fitzgerald, S. (1925) The Great Gatsby. New York: Charles Scribner’s Sons.



Puiiptip Bpliwth hwdwjuwpwih. Pubttwuhpnipini
2025, Vol. 16, No. 3 (48), unjtdpkp, 143-154
https://doi.org/10.46991/BYSU.B/2025.16.3.143

THE NOTION OF ABSURDITY IN ALBERT CAMUS’S
«THE MYTH OF SISYPHUS»

NAIRA AVAGYAN" ', UTA 3AKAJIALIBUJIA ™
Yerevan State University

The present research is an attempt to analyze The Myth of Sisyphus by Albert Camus on the
literary and philosophical levels, giving a general notion about Camus’s approach to absurdity.
The original book is in French but the translation by J. O’Brien is too close both in style and
vocabulary, thus making it possible to be a subject of analysis. First Camus explains what the
absurd is, how a person obtains it, and then represents some ways out of absurdity, which are
suicide and leap of faith. The author rejects both of the attempts of making life meaningful, thus,
giving his own solution to the problem which is recognition. For Camus, the meaningful life lies
in recognizing the following: life itself is meaningless and you are the one who can make it
meaningful. At the end of the work Camus puts his theory into practice by presenting Sisyphus,
the main character of the book as an absurd hero.

Key words: absurd, suicide, philosophy, happiness, faith, existence, rebel, freedom, passion.

Introduction

The Myth of Sisyphus is a philosophical essay by Albert Camus. The main concern
of the work is the absurd. To start giving the general notion and the summary of the
work, we should perceive the concept of absurdity which is a common topic in many
existential works. The absurd comes from the comparison between the human need and
the unreasonable silence of the world. We want things to make sense, but this is not
what the world has prepared for us. Because of this comparison, boredom and lack of
meaning in life arise. As Camus states, there is a fundamental conflict between what
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we want from the universe (meaning, order, sense, reasons) and what we find in the
universe (formless chaos).

The analysis of Camus’ The Myth of Sisyphus is conducted methodologically
through a comparative approach, contrasting Camus’ philosophy of the absurd with
existentialism, particularly focusing on the differences between Camus’s rejection of
meaning creation and Sartre’s emphasis on it, as well as examining the existential and
absurdist contexts of the period. The objective of the present research is to represent
the ways out of the absurd and, more precisely, the relationship between the absurd and
suicide, the exact degree to which suicide is a solution to the absurd.

Albert Camus is often linked to existentialism because his works, such as The
Stranger and The Myth of Sisyphus, The Rebel explore similar ideas, like alienation,
freedom, and the search for meaning. Existentialism is a philosophical movement that
focuses on human existence in a universe without inherent meaning, emphasizing the
importance of individual freedom, choice, and responsibility to create purpose in life
(Sartre, 1943/2007). However, Camus rejected being called an existentialist, even
though many consider him one.

The main difference between Camus and existentialists lies in their approach to
life’s lack of meaning. Sartre believed that people must create their own meaning in a
meaningless world. In contrast, Camus developed the idea of the absurd, which refers
to the conflict between humans’ need for meaning and the universe’s indifference. In
The Myth of Sisyphus (1942/1991) Camus argued that we should accept this absurdity
instead of trying to resolve it through religion or other philosophies. He believed in
facing life with defiance and embracing it as it is.

Camus’ rejection of existentialism is also personal. Although he and Sartre were
once friends and intellectual allies, they later disagreed on political and philosophical
issues, leading to a famous split (Aronson, 2017). Despite their differences, Camus’
works continue to be closely associated with existential themes, even though he always
saw his philosophy of the absurd as separate from existentialism.

Camus describes the absurd condition. Life is meaningless and nonsensical, but
humans strive constantly for meaning and sense in it and that is the main problem.
Science can only describe existence: it cannot explain why there is existence or what its
meaning or purpose is. We will never find in life itself the expected meaning.

Camus represents how absurdity strikes the characters, but his main concern in the
works is the way out of the absurdity. For example, in The Stranger we observe the
change of Meursault’s approach to life, whereas in Sartre’s works we observe the
obtaining of absurdity and not the way out. The description of absurdity is not very
distinct in Camus’ and Sartre’s works. The characters become sarcastic, ignorant and
uncaring in both authors’ works.

Albert Camus’ The Myth of Sisyphus (1942) was written during a period of
immense global crisis, as World War II unfolded, exposing the horrors of fascism,
widespread violence, and human suffering. The work reflects the existential and
absurdist philosophical trends of the early 20th century, shaped by the decline of
traditional religious and moral structures and a growing skepticism toward universal
truths following World War I and the Great Depression (Aronson, 2017).

Sisyphus is probably more famous for his punishment in the underworld than for
what he did in his life. According to the Greek myth, Sisyphus is forced to roll a rock



Upunwuwhdwiyul gnuluinipint i 145

up to a hill. However, every time he reaches the top, the rock rolls down the bottom.
There are various versions of myths, giving explanations for the reasons for such a
heavy punishment that befell Sisyphus. According to one story, punishment in the
underworld was because of Aegina, the daughter of Asopus. When Asopus searched
for her, Sisyphus agreed to report that she was abducted by Zeus, provided that Asopus
would give him water in the citadel at Corinth.

The most common version of the myth is that Sisyphus kept in captivity the spirit of
Death. So during the absence of Death people stopped dying. The gods are concerned
about this situation, and in a few years Ares, the god of war, liberates the god of Death.
Afterwards the latter plucks the soul of Sisyphus and takes him back to the realm of the
shadows of the dead. But even then, Sisyphus managed to deceive the gods. He forbade
his wife to perform funeral rites after his death. Following the request of Sisyphus,
gods let him return briefly to the ground to punish him for violating sacred customs.
However, Sisyphus refused to return to the underworld, and lived to an old age before
returning to the underworld the second time to endure his eternal punishment.

For most of us Sisyphus’s fate is horrible and helpless. However, Camus argues that
this fate is horrible only on condition that we think there is something better to strive
for. Pushing the rock up the hill seems to be a meaningless punishment. Yet, Camus
insists on imagining Sisyphus happy. As soon as he accepts his fate, he becomes an
absurd hero. He takes an absurd situation and tries somehow to give meaning to it.
Camus implies there is no sun without shadow pointing out to the dual nature of
opposite things (Camus, 1942/1991).

The reception of The Myth of Sisyphus was polarized. Some critics praised its
intellectual depth and literary brilliance, while others critiqued Camus’ perceived
nihilism and lack of concrete solutions. Over time, it has become a cornerstone of
absurdist philosophy, reflecting the disillusionment and existential crises of the 20th
century (Cruickshank, 1959).

The concept of absurdity

Albert Camus’s psychological approach to life is rooted in his concept of the
absurd, where the human desire for meaning clashes with the universe’s indifference.
This creates psychological tension similar to Freudian conflict, where the psyche seeks
order but faces chaos. Camus rejects Freud’s notion of repression or escape and instead
advocates confronting the absurd directly, acknowledging life’s meaninglessness
without despair (Camus, 1942/1991).

In The Stranger, Meursault’s emotional detachment represents a psychological
defense against the absurd, akin to Freudian denial. Unlike Sartre, who argued that
individuals create their own meaning through choices (Sartre, 1943/2007), Camus
believed that life offers no inherent truth, and any attempt to find universal truths is
futile. Camus emphasizes that true freedom lies in accepting the absurd and continuing
to live with passion, without resorting to false hope or fabricated meanings (Camus,
1942/1991). In contrast to Sartre’s emphasis on individual meaning creation, Camus’s
more resigned acceptance of life’s futility highlights the conflict between humans’
search for meaning and the universe’s indifference. In The Myth of Sisyphus Camus
undertakes the task of answering what he considers to be the only question of
philosophy that matters: do the realization of the meaninglessness and absurdity of life
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necessarily require suicide? This is how Camus states that the meaning of the life is the
most important question:

I have never seen anyone die for the ontological argument. Galileo, who held a
scientific truth of great importance, abjured it with the greatest ease as soon as it
endangered his life. In a certain sense, he did right. That truth was not worth the stake.
Whether the earth or the sun revolves around the other is a matter of profound
indifference. To tell the truth, it is a futile question. On the other hand, I see many
people die because they judge that life is not worth living. I see others paradoxically
getting killed for the ideas or illusions that give them a reason for living (what is called
a reason for living is also an excellent reason for dying). I therefore conclude that the
meaning of life is the most urgent of questions.

This idea is proved by Camus in many of his works. For example, in The Stranger
Meursault lives a normal life full of expectations and goals unless once he wonders:
Does it really matter if I die at the age of 13 or 307 Absurdity strikes him only because
of this one thought, and his whole life changes.

Thus, absurdity refers to the condition when life expectations do not meet the
reality and the disappointment causes questions like what the purpose of life is.

Ways out of absurdity

Camus analyzes the concept of suicide which is committed in order to free oneself
from absurdity. Later we will see that he is against this solution, and life is worth
living, despite its absurdity.

He calls the way out of absurdity leap of faith which is belief in God in order to
give meaning to life. Many philosophers, like Seren Kierkegaard, Lev Shestov, Fyodor
Dostoyevsky choose this way out, which is also not acceptable for Camus.

Shestov discovers the fundamental absurdity of all existence, he does not say: “This
is the absurd,” but rather: “This is God: we must rely on him even if he does not
correspond to any of our rational categories.” So that confusion may not be possible,
the Russian philosopher even hints that this God is perhaps full of hatred and hatefil,
incomprehensible and contradictory; but the more hideous is his face, the more he
asserts his power. His greatness is his incoherence. His proof is his inhumanity. One
must spring into him and by this leap free oneself from rational illusions.

In this part Camus describes Shestov’s approach to absurdity. Shestov thinks that
belief in God is the only true solution and when human judgment sees no solution, then
we should turn toward God, even if he is unkind, unfair and hateful (Shestov, 1969).
For Camus, Shestov’s approach to absurdity is absurd, and he believes that this is not a
way out but just an escape (Camus, 1942/1991).

1 am taking the liberty at this point of calling the existential attitude philosophical
suicide. But this does not imply a judgment. It is a convenient way of indicating the
movement by which a thought negates itself and tends to transcend itself in its very
negation. For the existential, negation is their God. To be precise, that god is
maintained only through the negation of human reason. But, like suicides, gods change
with men. There are many ways of leaping, the essential being to leap.

Camus calls faith to God, arisen by despair, a philosophical suicide. He does not
want to sound judgmental but he sees God far from the human reason. He regards this
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way out as an act of betrayal to philosophers’ mind, a desperate attempt to obtain hope
that death does not make life meaningless but it is a beginning of some new life.

Fyodor Dostoyevsky puts his choice forward in The Brothers Karamazov (1880)
and Crime and Punishment (1886). If God does not exist, everything is permitted is
Dostoyevsky’s popular phrase exploited by theists, theologians and conservatives when
questioned about the connection between faith in God and morality. In his view,
without the belief in a supernatural figure who maintains law and order in the universe,
a man cannot regulate himself as a socially and morally acceptable individual
(Dostoyevsky, 1990; 1993).

On the grounds of rejecting both suicide and leap of faith, Camus gives his own
way out of absurdity:

Thus, I draw from the absurd three consequences, which are my revolt, my freedom,
and my passion. By the mere activity of consciousness, I transform into a rule of life
what was an invitation to death — and I refuse suicide.

Camus chooses the third, his own way out of absurdity, which is recognition. He
refuses suicide; he is free to think whatever he wants and to behave as he wants. He
accepts absurdity and overcomes it considering that it is still worth living even if life is
meaningless. Camus quotes: You will never be happy if you continue to search for what
happiness consists of. You will never live if you are looking for the meaning of life.

There is not any general meaning of life and it is pointless to waste life looking for
the meaning because it does not exist. Camus says that the meaning of life is the
meaning that one gives to life. Hence the idea that life is meaningless does not
presuppose that one cannot create one’s own meaning and make one’s own life
meaningful. In the last chapter Camus represents The Myth of Sisyphus to sum up the
idea that suicide is not a rational solution to absurdity.

Camus’ works are interrelated. Let us compare The Stranger (1942) and The Myth
of Sisyphus. Sisyphus makes his absurd life meaningful. He struggles, he is not
desperate. He makes the boring process of eternal struggle into a creative game,
pleasure. He is happy and he is not annoyed. In The Stranger, we witness Meursault’s
(the main character indifference to surroundings. He has already obtained absurdity and
now nothing really matters for him. Why would anything matter if everything ends
with death? Nevertheless, when he is taken to prison and death is so near, he suddenly
remembers even the most trivial things he used to ignore. Life becomes so meaningful,
that he says: At that time, I often thought that if I had had to live in the trunk of a dead
tree, with nothing to do but look up at the sky flowing overhead, little by little I would
have gotten used to it (Camus, 1988).

In both works the mood changes from negative to a positive one. If first there is no
hope, nothing to be happy about, then in the end everything attains meaning, and in
both of the cases it becomes the choice of the characters to give meaning to life. In both
cases Camus adopts the idea that humans are able to get used to anything and what
really matters is our approach to the outer world. You can choose to be happy. But is it
just a choice to make? Do we need preconditions for happiness? (Camus, 1942/1991).

In his work 4 Happy Death written two years before The Stranger, Camus
exemplifies the main character Patrice Meursault, who is in search of happiness
throughout the work. The pondering over happiness starts when he has a conversation
with Zagreus, a disabled character, who thinks the most important precondition for
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happiness is money. To his mind, happiness is a long process; it takes a lot of patience
and time. Once you have money, you have a choice what to do with your time and you
do not need to spend your life earning money so as to be able to do what you really
want to. Time is what life is made of. So if you have money, you can buy time and use
it without any obligations. But is it really enough to be happy? After killing Zagreus
with his own consent, Meursault takes all his fortune. Now he is rich, but that does not
make him happy; he goes in search of finding true happiness. After a long search, he
says: You make the mistake of thinking you have to choose, that you have to do what
you want, that there are conditions for happiness. What matters — all that matters — is
the will to happiness, a kind of enormous, ever-present consciousness. The rest —
women, art and success — is nothing but excuses.

As we can see, Camus comes to his utter thought that one will never be happy if
one keeps searching for what happiness consists of.

Sisyphus gives up melancholy and sorrow the moment he accepts his absurd life.
Pushing his rock up the mountain is nothing but struggle. He knows he will struggle
forever and he knows that this struggle will get him nowhere, it is pointless. This
awareness is precisely the same awareness that an absurd man has in life. Camus
believes that the way out of such absurdity is through revolt, freedom and passion
leading to happiness.

Revolt as a way out of absurdity

In The Myth of Sisyphus, Albert Camus presents revolt as a response to the absurd.
Unlike existentialists who seek to create meaning, Camus suggests that embracing the
absurd without resignation or escape is the most honest approach to life. Revolt, in this
sense, is an attitude — an ongoing defiance of life’s meaninglessness rather than a
search for transcendence. Sisyphus, condemned to roll a rock up a hill for eternity, is
Camus’ ultimate symbol of revolt. Camus writes: The struggle itself toward the heights
is enough to fill a man’s heart. One must imagine Sisyphus happy (The Myth of
Sisyphus, 1942). This statement captures the essence of revolt: awareness of one’s
condition, rejection of false hope, and an embrace of existence despite its futility.
Sisyphus’ defiance lies not in escaping his fate but in continuing to push the rock, fully
conscious of its absurdity.

Camus expands on this idea in The Rebel (1951) where he distinguishes between
metaphysical rebellion and political revolution. He argues that the true revolt is an
individual act, rooted in the recognition of absurdity rather than a quest for ultimate
justice or utopia. He states, [ rebel — therefore we exist (The Rebel, 1951). Revolt is
more than mere resistance; it is the foundation of human solidarity. By rebelling
against absurdity, individuals affirm life and create their own meaning through
defiance.

In The Plague (1947), Camus illustrates revolt through Dr. Rieux who fights against
the meaningless suffering caused by the plague. Though he knows he cannot get rid of
death, he chooses to struggle against it anyway, stating: The only way to fight the
plague is with decency (The Plague, 1947). Rieux’s actions mirror Sisyphus’s struggle:
both engage in seemingly futile tasks but persist nonetheless. Their revolt is not about
achieving victory but about maintaining dignity in the face of absurdity. For Camus,
revolt is not about achieving justice or meaning but about embracing struggle with full
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awareness. From Sisyphus’ rock to Rieux’s fight against disease, Camus presents
revolt as the ultimate assertion of human freedom. By choosing to rebel, one asserts
life’s worth despite its inherent absurdity. From a psychological standpoint, revolt can
be seen as a fundamental response to existential crisis, oppression, or personal struggle.
Revolt is not just a philosophical concept but a deeply human reaction to external and
internal constraints. Camus’ idea of revolt aligns with existential psychology, which
sees resistance as a way to assert personal agency in an indifferent universe. Camus’
concept of revolt can be seen as a form of coping — not the search for meaning but the
refusal to succumb to nihilism.

In The Myth of Sisyphus, the moment of consciousness is critical — Sisyphus
recognizes his condition, and yet, he continues his struggle. This aligns with cognitive
dissonance theory, which suggests that when individuals face conflicting realities (e.g.,
desiring meaning in a meaningless world), they must either change their beliefs or find
a way to accept the contradiction. Camus’ concept of revolt offers a third option: rather
than rejecting absurdity or deceiving oneself with false meaning, one embraces the
contradiction without resolving it.

From a resilience perspective, revolt can be understood as a form of adaptive
coping. Studies in positive psychology suggest that people who engage with struggle
rather than avoid it tend to develop greater psychological strength. Camus’ Sisyphus,
by continuing to push the rock despite its futility, embodies this resilience. In The
Plague Dr. Rieux demonstrates the same principle by fighting against the plague
without illusions of ultimate success. This reflects the psychological strength of
individuals who endure suffering without giving in to despair.

Psychological research on rebellion suggests that revolt is driven by a desire for
authenticity — a refusal to conform to imposed meanings or constraints. Camus’ revolt
reflects this idea by rejecting false hopes, whether in ideological systems or religious
salvation, and choosing to face reality head-on. This individual autonomy, central to
psychological theories of rebellion, aligns with Camus’ belief that revolt is not a quest
for utopia but a direct engagement with the absurd.

Freedom as a way out of absurdity

For Camus, freedom is central to the human response to absurdity. Freedom is not
about escaping the absurd but about recognizing that we are free to define our
response to it. In accepting the absurd, we become free to act, create, and engage with
the world on our own terms, without the constraint of seeking a higher meaning or
purpose. Camus argues that freedom arises from the recognition of absurdity itself.
Once we accept that life has no ultimate meaning, we are free to live authentically,
without the need for external validation. In The Myth of Sisyphus, he writes: The
absurd man is he who is aware of the lack of meaning, and yet continues to live with
that awareness (The Myth of Sisyphus, 1942). This awareness gives the individual the
freedom to choose how to live in an indifferent world. In The Rebel, Camus expands
on this idea: revolt and freedom are inextricably linked. Rebellion against the absurd
affirms one’s freedom to act independently of the imposed meaning of society,
religion, or political ideology, Freedom is the freedom to say no (The Rebel, 1951).

This freedom is not just about external liberation but about inner autonomy — the
ability to choose one’s attitude and response to life’s challenges.
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Camus also discusses freedom in terms of freedom from the need for an afterlife
or God. In the face of the absurd, we are liberated from traditional religious doctrines
that promise transcendence beyond death. The rejection of a divine order or afterlife
opens up the possibility of authentic freedom in the present. When we accept that
there is no afterlife, no divine purpose, we are free to live fully in the here and now,
without relying on any higher authority to give our lives meaning. As Camus puts it,
embracing the absurd allows us to see that life itself, despite its lack of inherent
meaning, is worth living, In the depth of winter, I finally learned that within me there
lay an invincible summer (The Myth of Sisyphus, 1942). This freedom is not a negative,
nihilistic freedom but a positive affirmation of life and our ability to shape our
experiences without recourse to supernatural justifications.

Freedom, in Camus’s view, is a kind of liberation from the illusion of meaning.
When one no longer seeks a higher purpose, they are free to create meaning in the
present. This aligns with existential psychology’s view that humans have the capacity
to create purpose in their lives, despite a lack of inherent meaning. Authentic freedom
lies in embracing life’s unpredictability and uncertainty while choosing to engage fully
with it, much like Camus’ Sisyphus, who finds meaning not in the task but in his
freedom to continue it.

In The Myth of Sisyphus, Camus argues strongly against suicide as a response to the
absurd. He sees suicide as a form of escape, not a solution. To Camus, suicide is an act
of giving up on life and avoiding the challenge of facing the absurd. He believes that
true freedom comes from confronting life’s meaninglessness and continuing to live
fully, even without finding any ultimate purpose.

For Camus, freedom is not just about choice in life but also about being free from
the fear of death. He thinks that death is inevitable, but we should not let the fear of it
control us. Instead of wasting time being afraid of death or waiting for it to happen, we
should embrace life as it is and live it with passion and awareness. Freedom, in
Camus’s view, is about accepting that we will all die some day and not letting this
acceptance stop us from living.

One reason people may commit suicide, Camus suggests, is because they are afraid
of death. They might think that death is coming for them, and they try to take control
by ending their own lives. But Camus believes this fear of death is what makes life feel
meaningless in the first place. Instead of letting this fear hold us back, we should
accept that death will come, and use that awareness to live our lives fully, rather than
wasting time waiting for death.

Camus famously declares, One must imagine Sisyphus happy. Even though
Sisyphus faces an endless and pointless task, his defiance against the absurd is a refusal
to let death or despair take away his will to live. By continuing his struggle, Sisyphus
shows that we should keep going in life, not because we expect things to get better, but
because we choose to live despite knowing it has no ultimate meaning.

For Camus, true freedom is not about avoiding death but about accepting it. It is
about choosing to live fully, knowing that death will eventually come. In this way, we
free ourselves from the fear of death and embrace life as it is, with all its absurdities.
By rejecting suicide and continuing to live, we show that life is still worth living, even
in its imperfection. Moreover, rebelling against death is not committing suicide, so that
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death does not come and get one, but the opposite — rebelling against death is not being
afraid of it because fear of death can be worse than death itself.

Passion as a way out of absurdity

Passion for Camus becomes a means of confronting the absurd by embracing life
fully, even without any inherent meaning. Passion is about immersion in experience,
where individuals choose to engage with life’s pleasures and challenges intensely,
regardless of their ultimate futility. Passion does not deny the absurd; rather, it
amplifies life’s vitality despite its meaninglessness.

In The Myth of Sisyphus Camus suggests that Sisyphus, while condemned to an
eternal and pointless task, is able to transcend despair through his passionate
engagement with the struggle itself. His energy is not in the outcome but in the fullness
of his experience, even in the face of absurdity. Camus writes that the struggle toward
the heights is a thing to fill a man’s heart (The Myth of Sisyphus, 1942).

In The Rebel passion is tied to the individual’s revolt against the absurd. Revolt
becomes a passionate commitment to life, to living fully, with awareness of life’s
limitations. It is through this passionate defiance that one can affirm existence without
illusion. Camus states, Rebellion cannot exist without passion (The Rebel, 1951).

Passion can be seen as a mechanism for engaging with life in the face of adversity.
When individuals immerse themselves fully in an activity, they experience a state of
intense focus and enjoyment, where the experience itself becomes the purpose.
Similarly, Camus’ philosophy asks individuals to find their flow in life’s struggles,
embracing each moment with intensity, regardless of the lack of final meaning.

Passion is also a response to existential boredom — the feeling of nothingness that
comes from a lack of meaning. Engaging passionately with life, whether through art,
love, or work, allows one to escape the suffocating indifference of the universe.
Passion becomes a self-affirming act, an assertion of vitality and self-worth even
when faced with futility. Camus argues that individuals often fill their lives with
passionate distractions to avoid confronting the absurdity of existence and seek purpose
in various activities to avoid the deeper realization of life’s meaninglessness.

The concept of happiness

In The Myth of Sisyphus Camus touches on the theme of happiness in relation to the
absurd. For Camus, happiness is not something that comes from finding an ultimate
meaning in life or from searching for a grand purpose. Instead, happiness is found in
accepting the absurd and fully engaging with life as it is. Camus believes that one of
the keys to overcoming the absurd is to stop worrying about whether life has meaning
or whether we are truly happy. Rather, we should focus on living in the present
moment and appreciating life for its own sake.

Camus writes that Sisyphus, despite his endless and pointless task, can be imagined
as happy because he has accepted his fate without illusion. As he famously states, One
must imagine Sisyphus happy. This powerful line suggests that happiness does not
come from achieving an end goal or escaping the absurd but from how we choose to
face and engage with life, even in its most difficult or pointless moments. For Camus,
happiness is a choice — it is about actively deciding to embrace life, no matter how
absurd or futile it may seem.
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For Camus, constantly questioning the meaning of life or searching for happiness in
distant, future goals is a trap that prevents us from enjoying the present. Instead of
striving endlessly for some idealized version of happiness, Camus urges us to
appreciate the present moment and find joy in the simple acts of existence. Whether it
is the joy of a shared conversation, the beauty of nature, or the act of working toward a
personal goal, these moments of connection with life are where happiness lies — not in
any final solution or escape from the absurd.

In other words, Camus believes that happiness is found in revolt — in the decision to
live fully despite the absurd. By accepting life without needing it to be anything other
than what it is, we are able to experience true freedom and happiness. The struggle
against the absurd becomes, in itself, the affirmation of life, and this is where happiness
resides. By focusing on living fully, in each moment, we can experience joy without
needing to prove or justify our happiness through some greater meaning.

According to Camus, happiness is not an outcome that will come from finding
meaning or escaping the absurd — it is a choice, an active decision to live with
awareness, to embrace the present, and to defy the absurd. By choosing to live fully in
the moment, we can find happiness in the very act of existence.

We can find this idea in the song The Gambler by Kenny Rogers, written by Don
Schlitz. The song tells the story of a gambler sharing life advice with a fellow traveler,
using gambling metaphors to reflect on life choices. The lines You never count your
money, when you re sitting at the table, there’ll be time enough for counting, when the
dealing’s done suggest that one should focus on the present moment and not get caught
up in worrying about the future or the outcome. This resonates with Camus’ idea of
accepting life’s inherent absurdity and choosing to live fully in the present, rather than
constantly seeking meaning or worrying about an uncertain future.

The Myth of Sisyphus covers the main ideas of Albert Camus’ philosophy, focusing
on revolt, passion, and freedom as responses to the absurd. Through the story of
Sisyphus, Camus shows how humans can live with meaninglessness by embracing life
with defiance and awareness. These ideas appear throughout his other works, like The
Rebel and The Plague, where he continues to explore revolt, freedom, and the search
for authenticity. Camus’ philosophy ties all his books together, offering a consistent
way to understand the human experience in an indifferent world.

Conclusion

In The Myth of Sisyphus Camus presents a profound meditation on life’s inherent
absurdity and human response to it. Through his analysis of Sisyphus’ eternal struggle
Camus constructs a philosophical framework that transforms apparent futility into a
source of authentic joy. This transformation hinges not on false hope or escape but on
clear-eyed recognition of life’s fundamental nature.

The essay’s enduring significance lies in its radical reframing of happiness. Rather
than viewing it as something achieved through external circumstances or the
fulfillment of specific goals, Camus positions happiness as emerging from our
relationship with existence itself. By declaring One must imagine Sisyphus happy he
suggests that joy is possible, perhaps even inevitable when we fully embrace life’s
absurdity rather than trying to escape it.
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Sisyphus becomes the archetypal figure of this philosophical position. His triumph
lies not in changing his circumstances, which remain eternally unchangeable, but in his
conscious acceptance of the circumstances. Each time he descends the mountain, free
momentarily from his boulder, Sisyphus experiences the full weight of his awareness.
It is precisely this lucidity, this unflinching confrontation with the absurd that
constitutes his victory. He neither surrenders to despair nor seeks refuge in false
consolation, but instead finds freedom in clear recognition of his situation. Through
this metaphor, Camus articulates a threefold response to absurdity: revolt against
despair, freedom through acceptance, and passion for life itself. This response
represents not merely a philosophical position but a practical approach to existence. It
suggests that meaning need not be discovered in the universe but can be created
through our engagement with life, when we acknowledge its ultimate meaninglessness.

The contemporary relevance of Camus’s analysis extends beyond purely
philosophical considerations. In an age often characterized by existential uncertainty
and the search for meaning, his insights offer a powerful alternative to both nihilistic
despair and ungrounded optimism. The essay suggests that authentic happiness is
possible not despite life’s absurdity, but through our conscious recognition and
embrace of it. He argues that once we recognize life’s inherent meaninglessness, we
have the freedom to give our own life purpose and significance. This does not mean
escaping into illusions or false hope, but instead fully embracing the absurd and
choosing to live with passion and defiance. He believed that this act of creating
meaning in the face of absurdity is what gives life value. This attitude can be seen as
encouraging a form of self-determined meaning of life. Ultimately, The Myth of
Sisyphus demonstrates that the acceptance of life’s inherent absurdity, far from leading
to despair, can become the foundation for a more genuine form of happiness — one
based not on illusion but on clear-sighted engagement with reality. In this way, Camus
transforms Sisyphus from a figure of tragic punishment into an exemplar of human
dignity and resilience.
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