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Abstract: This paper analyzes Kurt Vonnegut’s stylistic framework in “Cat’s Cradle” and
the specific difficulties of rendering his prose into Armenian. As a landmark of twentieth
century American satire, Vonnegut’s work relies on a unique blend of irony, black humor,
and science fiction to critique modern societal absurdities. This study identifies key devices
- specifically metaphor, irony, and forms of repetition such as dysphemism, metonymy, and
merism - and examines their functional role in establishing the novel's narrative tone.
Particular attention is given to the representation of scientific discourse and the symbolic
function of "ice-nine." Through a comparative analysis of the Armenian translation, this
study demonstrates how linguistic and cultural barriers are navigated to preserve
Vonnegut’s original impact. The findings suggest that while formal equivalence is often
used for direct imagery, dynamic equivalence and cultural adaptation are necessary to
maintain the novel's biting humour and emotional resonance. Ultimately, the research
highlights that successful translation in this context requires more than linguistic accuracy;
it demands the recreation of Vonnegut’s complex worldview for the Armenian reader.
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Introduction

The translation of postmodern American literature into Armenian presents
challenges that extend beyond lexical substitution, particularly in the case of Kurt
Vonnegut. His novel Cat's Cradle combines a restrained narrative surface with
dense layers of irony, satire, and philosophical reflection, making it a valuable case
study for examining how literary meaning is reshaped across culturally distinct
languages (Nida & Taber, 1969). Although Vonnegut’s syntax appears simple and
accessible, his writing depends on implicit meaning, tonal shifts, and sustained
irony, all of which complicate direct translation into Armenian without loss of
pragmatic effect.

The main difficulty in translating such texts lies in the transfer of humour,
particularly sarcasm and black humour. These forms of expression depend on the
tension between literal meaning and intended meaning, which are not always
aligned. Understanding sarcasm requires awareness not only of linguistic form but
also of contextual cues, narrative voice, and shared cultural assumptions. This
becomes especially complex in cross-linguistic transfer between English and
Armenian, where pragmatic conventions differ significantly. The two languages
appear to differ in their pragmatic conventions for encoding irony, a distinction that
warrants closer linguistic investigation. Scholarly engagement with Vonnegut's
work in translation has developed along two distinct lines. The first path includes
literary and stylistic analyses of the source texts themselves, including Youssef's
(2023) pragma-stylistic reading of Cat's Cradle and Panhelova's (2019) cognitive
approach to the novel's thematic architecture, both of which establish the stylistic
complexity that any translator must navigate. The second path addresses
Vonnegut's reception in specific linguistic contexts: his Russian translations by
Raisa Rait-Kovaleva attracted significant readership from the 1970s onward, and
more recently, Hassaan (2025) has studied the Arabic rendition of Slaughterhouse-
Five from a pragmatics-stylistic perspective, demonstrating both the
methodological viability and the cultural stakes of translating Vonnegut's prose
into typologically distant languages. What remains conspicuously absent from this
body of work is any systematic analysis of Vonnegut in Armenian. The Armenian
literary tradition has its own distinct translational history, and the specific
challenges posed by rendering English satirical minimalism into a syntactically
expansive inflectional language have not previously been examined in relation to
Vonnegut's work. The research addresses that gap directly, focusing on
L. Zilfugharyan's Armenian translation of Cat's Cradle as its primary corpus.

Vonnegut’s prose thus offers a particularly relevant case for translation
analysis. Its surface simplicity conceals a high degree of stylistic control, where
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meaning is often produced through minimalism, repetition, and abrupt tonal shifts.
Preserving this balance in translation requires careful negotiation between
linguistic fidelity and communicative effect, making the text a useful site for
examining how literary style is reconstructed in Armenian.

The research is positioned within several complementary approaches in
translation theory that collectively address structural, functional, and ideological
dimensions of translation. The first of these is Catford's structural model (1965,
p. 20), which defines translation as the replacement of source-language textual
material with equivalent target-language material. While this definition provides a
useful foundation for identifying structural correspondences and shifts, it remains
limited when applied to literary texts where meaning is not reducible to form. In
such cases, equivalence cannot be understood purely in grammatical terms.

To address this limitation, Nida's theory of dynamic equivalence (1964, pp.
159-160) is employed. Unlike formal equivalence, which prioritises structural
similarity, dynamic equivalence focuses on the effect of the message on the target
reader. In literary translation, particularly in texts characterised by irony and
humour, this approach allows for necessary departures from literal form in order to
preserve communicative impact. The relevance of this model is particularly evident
in Vonnegut's prose, where meaning is frequently embedded in tone rather than
explicit statement. Venuti (1995, pp. 20-21) further expands the theoretical
framework by emphasising the cultural and ideological positioning of the
translator. From this perspective, translation is not a neutral transfer of meaning but
a process shaped by cultural asymmetries and interpretive choices. The distinction
between domestication and foreignisation becomes particularly relevant in the
Armenian context, where the translator must balance accessibility with
preservation of foreign stylistic identity. Complementing these perspectives, Koller
(1979) and Baker (2018) provide a more differentiated understanding of
equivalence, distinguishing between denotative, connotative, textual, and
pragmatic dimensions of meaning. These distinctions are particularly useful for
analysing Vonnegut's layered irony, where literal meaning often diverges from
intended implication. In addition, Skopos theory (Vermeer, 1989; Nord, 1997)
reframes translation as a purpose-driven activity. From this standpoint, translation
strategies are determined by the intended function of the target text rather than by
formal correspondence. In the case of Cat's Cradle, the primary communicative
function is the preservation of satirical and critical effect, which often requires
structural adaptation. This understanding of translation as aesthetic reconstruction -
in which the translator works not only with meaning but with the sensory and
emotional texture of the source text - is developed at length by Boase-Beier (2014),
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whose account of stylistic intentionality in translation provides a productive
complement to the functional frameworks outlined above.

Recent scholarship has sharpened the theoretical tools available for this kind
of analysis in two significant directions that are directly pertinent to the present
study. Boase-Beier (2014) argues that style in translation is not a surface
phenomenon but a cognitive one: the translator must reconstruct the patterns of
mind encoded in the source text's formal choices, not merely its propositional
content. This is especially relevant to Vonnegut, whose telegraphic syntax and
tonal economy represent a deliberately calibrated stance rather than a neutral
narrative vehicle. Chakhachiro (2018), meanwhile, demonstrates that irony
between typologically distant languages — where pragmatic conventions for
encoding implicit meaning differ substantially — cannot be resolved through formal
correspondence alone and must instead be treated as a cultural and pragmatic
reconstruction. His findings bear directly on the English-Armenian case examined
here, where the two languages diverge not only lexically but in their fundamental
syntactic organisation and in their pragmatic norms for signalling ironic intent.

These frameworks, spanning structural, functional, cognitive, pragmatic, and
ideological dimensions of translation, collectively form the analytical basis for the
examination of Vonnegut's stylistic complexity in the sections that follow. The
interaction between structural shifts, functional adaptation, and cultural
repositioning is not treated here as a set of discrete operations but as an integrated
process of stylistic reconstruction — one that the Armenian translation of Cat's
Cradle enacts efficiently.

Methodology

The practical analysis is based on L. Zilfugharyan’s Armenian translation of Cat’s
Cradle. The corpus consists of selected segments that represent the most prominent
stylistic features of Vonnegut’s writing. These include metaphor, simile, irony,
repetition, ellipsis, dysphemism, paradox, and compressed narrative structures. The
selection was made to ensure coverage of both micro-level linguistic features and
broader stylistic patterns that contribute to the novel’s satirical tone. The analysis
follows a qualitative comparative design. Each example is examined in three
stages. First, the stylistic device in the source text is identified and briefly
contextualised. Second, the corresponding translation is analysed in terms of the
strategy employed, with attention to equivalence type, structural shift, or semantic
modification. Third, the translation is evaluated in relation to its pragmatic
adequacy, focusing on naturalness, stylistic coherence, and preservation of
communicative effect.
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The methodology prioritises functional interpretation over formal
correspondence. This approach is necessary because Vonnegut’s stylistic system
relies heavily on implicit meaning, tonal economy, and rhetorical repetition, which
cannot always be captured through direct linguistic equivalence. As a result, the
analysis treats translation as a process of stylistic reconstruction rather than
mechanical substitution.

In addition, the study adopts a category-based analytical framework, grouping
examples according to their dominant stylistic function. This allows for systematic
comparison across different types of figurative and rhetorical devices and enables
the identification of recurring translation strategies within the Armenian text. The
focus is therefore not only on individual translation decisions but also on broader
patterns of stylistic adaptation.

Results and Discussion

The present study draws on L. Zilfugharyan’s Armenian translation of Cat’s
Cradle as its primary corpus and examines selected segments through a combined
theoretical framework. The analysis is based on Nida’s distinction between formal
and dynamic equivalence, Catford’s model of translation shifts, and Skopos theory
as articulated by Vermeer. These frameworks are complemented by a functional
analytical procedure that identifies the stylistic device in the source text, examines
the translator’s strategy, and evaluates the communicative adequacy of the target
text.

Vonnegut’s narrative relies heavily on figurative language to articulate moral
and epistemological critique, particularly through metaphor, irony, and stylistic
compression. One of the most consistent conceptual metaphors in the novel is the
representation of Dr. Felix Hoenikker as one of the “Fathers” of the atomic bomb.
In the source text, “It surely includes the three children of Dr. Felix Hoenikker, one
of the so-called ‘Fathers’ of the first atomic bomb” (Ch. 4, p. 5) is rendered in
Armenian as «Ujuwnbn kb, wioniow, nnlpnnp $jhpu Znthpbph’ wnwgeht
wwunduyhtt pnudph hwyptphg dbyh Eplip quyulyubpp» (Ch. 4, p. 11). The
translation preserves the metaphor through formal equivalence, retaining the term
huygp  without modification. This decision is linguistically justified, as the
conceptual mapping between creation and parenthood is equally productive in
Armenian. The metaphor thus retains its ironic force: scientific authorship is
framed through biological kinship, while emotional detachment remains implicit.

A similar strategy of preservation is observed in the handling of paradox. The
statement “All of the true things I am going to tell you about are shameless lies”
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(Ch. 4, p. 5) is translated as «Fnjnp &odwpwnnipinibubpn, np pwpunptnt &,
wlwunpe unkp s (Ch. 4, p. 10). The contradiction between truth and falsehood
is maintained without resolution or mitigation. The paradox functions as a
structural feature of Vonnegut’s epistemological stance, and its translation
demonstrates that the tension between semantic opposites is central to the text’s
meaning rather than an obstacle to it. Intertextuality operates as another key
stylistic mechanism. In the passage listing public figures — “Tommy Manville,
Adolf Hitler, Benito Mussolini and Barbara Hutton” (Ch. 40, p. 84) — the Armenian
translation preserves all proper names through transliteration. «Uuulht’
huptwuhpwhwupywéd wnmwphttphtt poyupuihtt dwdnyp tput yuljuu
nbn skp hwnljugunud, put Fndh Uwtghiht, Unmd Zhingipht, fhuhunn
Untunjhuhhtt b fuppppu Zwppuht» (Ch. 40, p. 79). The strategy reflects a
foreignizing approach, maintaining the intertextual density of the source text.
Meaning is not constructed through explanation but through recognition of
culturally loaded references, which remain intact in translation.

Temporal expressions often require structural adjustment to preserve
pragmatic coherence. In “So I had a night to kill in Ilium” (Ch. 10, p. 21),
translated as «GY mipbdtt unhwyywés th JUh wdpnne bptlin uwwilby
bihnudnid» (Ch. 10, p. 24), the shift from “night” to “evening” reflects a
necessary structural modification. In Armenian usage, “night” carries stronger
associations with sleep and inactivity, which would distort the intended sense of
purposeless time. The translation, therefore, prioritises communicative equivalence
over lexical fidelity, ensuring that the narrator’s sense of idle boredom is preserved.

A comparable strategy is evident in the sentence “Since that moment, every
door to opportunity in San Lorenzo has been open wide to me.” (Ch. 39, p. 72),
which is rendered as «GJ wjn wuhhg Uwt Lopkugnnud hd wingl thwily noutp
gnnipnil sniuk» (Ch. 39, p. 75). Here, ellipsis plays a central role. The explicit
reference to “opportunity” is omitted, as the metaphor of “doors” already encodes
social and professional advancement in Armenian. The resulting structure is more
idiomatic and avoids redundancy, aligning with Halliday’s notion of cohesion
through recoverability. The sentence maintains its pragmatic meaning while
achieving greater syntactic economy. Further instances of structural simplification
appear in the omission of temporal markers, as in “He won the war today!” (Ch. 6,
p. 16), translated simply as «Lw hwnph) £ ywuwnbkpuqup» (Ch. 6, p. 19). The
deletion of “today” reflects contextual redundancy rather than semantic loss, since
the temporal frame is already established in the narrative.
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The use of figurative imagery involving sensory exaggeration also requires
careful adaptation. In “Cigar smoke made him smell like the mouth of Hell” (Ch. 5,
p. 12), translated as «Uhquph wjuuhuh qupowhnwn kp nwpwdnid, husyhup
tplth ddnjuph pruhg k quihu» (Ch. 5, p. 16), the metaphor shifts from “mouth”
to “gates.” This reflects a culturally grounded adjustment consistent with Nida’s
theory of dynamic equivalence. The Armenian image of the “gates of Hell” is more
conventional within local religious imagery and preserves the original's emotional
intensity through a different conceptual structure.

Simile-based descriptions are generally preserved with minimal alteration. In
“He had a W.C. Fields twang and a nose like a prize strawberry” (Ch. 12, p. 25),
translated as «*uquunu kp, htuswbu sSwnpuént M. U. Dhingp, hul phpp
udwt kp pnhp Buyh» (Ch. 12, p. 27), both comparative structures are retained.
The translation maintains visual clarity and humorous exaggeration while ensuring
lexical comprehensibility. Similarly, in “My soul seemed as foul as smoke from
burning cat” (Ch. 13, p. 27), rendered as «Znghu quppwhnwnnud kp, husybu
humdyws fuwnygh unpph» (Ch. 13, p. 29), the grotesque imagery is intensified
rather than reduced, preserving the disturbing sensory effect characteristic of
Vonnegut’s prose.

Repetition functions both as a structural and rhythmic device throughout the
novel. In “See? See? See?” (Ch. 5, p. 12), translated as «Skutin 1d ku, nkutin U
ku, mkutinid ku...» (Ch.5, p. 16), the anaphoric structure is preserved, although
adjusted rhythmically to avoid excessive syntactic rigidity. Repetition is similarly
present in the dialogue sequence “It would freeze? ... They would freeze?” (Ch.
21, p. 48), where the Armenian version maintains escalation while reducing
redundancy for fluency. «Ujii Guwnsh’... Unyuwbu Juwngh ... Unyhuybu
Juuwnst» (Ch. 21, p. 47). These adjustments reflect Jakobson’s (1960, pp. 350—
377) understanding of repetition as part of the poetic function of language, where
rhythm contributes directly to meaning: “The puddle would freeze? | guessed. And
all the muck around the puddle?” (Ch. 21, p. 48).

Metaphorical compression is evident in expressions such as “bare bones of
your story” (Ch. 4, p. 7), translated as «atp hniptph Yuwupp» (Ch. 4, p. 12). The
conceptual metaphor remains intact, with abstract narrative structure mapped onto
a physical frame. Likewise, the elliptical phrase “The day of the bomb” (Ch. 5, p.
9) compresses the historical reference to Hiroshima into a minimal unit, relying on
shared contextual knowledge for interpretation. Dysphemistic language presents a
further area of pragmatic negotiation. Expressions such as “Goddamn” (Ch.34,
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p.63) and “son of a bitch” (Ch. 39, p. 72), translated as «¥pnnu hud wnwmuth» (Ch.
34, p. 68) and «8unwd 1pph Juuwnwly» (Ch. 39, p. 75), retain expressive force
while adjusting register to suit Armenian literary norms. In some cases, moderation
is applied to avoid excessive vulgarity, particularly when dysphemism interacts
with symbolic or philosophical content. This reflects a balancing of emotional
intensity and stylistic appropriateness rather than neutralisation.

A notable instance of ideological contrast occurs in the passage combining
dysphemism with sacred imagery. A particularly striking moment of stylistic
tension occurs in the passage where dysphemism and sacred imagery converge:
“... son of a bitch had a crystal of ice-nine... while under us was God's own
amount of water, the Caribbean Sea” (Ch. 39, p. 72), rendered in Armenian as

«Ujn thnpphly uphfut fwdwpnijh phpudnunid vwnpnyg-huth pnipbnubp
nikp, ... huly Gkpplnud Uundn unbndus omph kp' Quphpyut Omps (Ch.
39, p. 75). The juxtaposition is not incidental. Vonnegut places the profane and the
sacred in direct proximity, forcing the reader to measure human scientific ambition
against the scale of the natural world — and to find it grotesque.

Ice-nine is not merely a plot device; it is the novel's moral argument in
material form. Klinkowitz (2004) situates Vonnegut's fiction within a broader
interrogation of American technological culture, reading his satirical method as a
sustained critique of the values that made weapons such as the atomic bomb not
only possible but celebrated. Ice-nine extends that critique: invented without
ethical reflection, distributed through indifference, and ultimately catastrophic, it
rehearses the same logic that VVonnegut associated with Hiroshima and Dresden.
Morse (2003) frames this as Vonnegut's defining preoccupation — the paradox of a
species intelligent enough to unlock the structures of matter and reckless enough to
weaponise that understanding against itself. What the Armenian translation must
therefore carry across is not simply a colorful epithet followed by a geographical
reference, but the full weight of this ironic contrast. The interpretation of the
narration preserves the structural opposition between the coarse human act and the
divinely scaled natural world, sustaining the ethical charge of the original without
deflating it into mere vulgarity or elevating it into abstraction.

Finally, merism and quantitative metaphor are handled through localisation. In
“When I was a younger man — two wives ago, 250,000 cigarettes ago, 3,000 quarts
of booze ago ...” (Ch. 1, p. 1), translated as «Gpp wkh kphiwuwpny th' bpyo
Jht, Epynt hwpnip hhuntt hwqup Sjpwunwn, Eptp nt Yhu hwqup hup
ngtihg fauhsp wnwy...» (Ch. 1, p. 17), the conversion to specific metric units of
life experiences ensures immediate comprehension. Time is measured by quantity,
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and the translation preserves this conceptual structure while adapting the unit
system to make the target language accessible. The translation demonstrates a
consistent orientation toward functional adequacy. While formal equivalence is
retained where possible, the dominant tendency is toward pragmatic and stylistic
adaptation. This reflects a translation strategy that prioritises communicative effect
over structural fidelity, ensuring that Vonnegut’s satirical force, tonal irony, and
conceptual density are preserved in a linguistically natural Armenian form.

The Linguistic Mindset and Stylistic Transfer in Vonnegut’s Translation

Translating Kurt Vonnegut into Armenian involves difficulties that arise less from
lexical gaps than from deeper differences in how the two languages organise
expression and tone. In Vonnegut’s English, meaning is built through linear, highly
economical syntax. His sentences are short, structurally restrained, and often
deliberately unadorned. Irony in such a system is not signalled overtly; it emerges
through understatement, abruptness, and the deliberate withholding of elaboration.
Armenian, by contrast, is structurally synthetic and comparatively expansive. Its
inflectional system and flexible word order allow for a more layered articulation of
meaning, often producing a fuller rhythmic and expressive contour than the English
source. Even when the propositional content is preserved, the Armenian rendering
may naturally sound more resonant or interpretively shaped. This structural
tendency creates a persistent tension in translation, since Vonnegut’s stylistic effect
depends precisely on restraint rather than elaboration.

Within this context, his telegraphic prose must be understood as a controlled
stylistic stance rather than a simple reduction of language. It produces irony
through compression and tonal distance. When such sentences are rendered into
Armenian without careful regulation, the result can shift unintentionally towards a
more interpretive or emotionally weighted style. The central challenge, therefore,
lies in moderating the inherent expansiveness of Armenian in order to preserve the
clipped and detached rhythm of the original. This can be described as a form of
stylistic regulation, where expressive tendencies are consciously restrained to
maintain tonal equivalence.

The issue becomes especially visible in figurative expressions and culturally
embedded imagery. The phrase “mouth of Hell,” for instance, cannot be transferred
directly without disrupting its conceptual grounding. The Armenian rendering
«}dnjuph nnuhg» (“gates of Hell”) reflects a necessary shift in imagery rather
than a literal substitution. The adjustment replaces a Western anatomical metaphor
with a threshold-based structure more consistent with Armenian conceptual
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tradition. What is preserved is not the lexical form but the functional intensity of
the image within a different cultural framework.

From an educational perspective, this study can be approached as a structured
model for developing translational sensitivity rather than as isolated instances.
Their analysis proceeds through a sequence of interpretive stages. The first
involves contextual reading, where attention is directed to the cultural and
pragmatic load of individual expressions rather than their dictionary meanings. In
the case of “mouth of Hell,” this step requires recognising the cultural specificity of
the image and its limited direct transferability. The second stage focuses on
pragmatic adjustment, where the priority shifts from formal correspondence to
communicative effect. The substitution of “gates of Hell” exemplifies this move, as
it preserves the expressive force of the image while adapting it to Armenian
conceptual patterns. The third stage concerns tonal control, in which the translation
is evaluated according to rhythm, cadence, and delivery. In Vonnegut’s prose,
these elements are integral to meaning, and any expansion of structure must be
carefully managed to avoid diluting the characteristic staccato flow. Sarcasm
introduces an additional layer of complexity because it depends on implicit
contradiction rather than explicit linguistic markers. In English, it is often
conveyed through understatement or reduced emphasis, allowing irony to emerge
without structural signalling. Armenian tends to express ironic intent more visibly
through syntactic arrangement or lexical emphasis, which can alter the subtlety of
the effect if applied mechanically. The Armenian translation examined here shows
that syntactic flexibility can be used strategically to preserve this dimension.
Controlled variation in word order allows ironic meaning to be suggested without
the addition of explanatory material, which would otherwise disrupt Vonnegut’s
minimalist style. In this sense, grammar functions not only as a structural system
but also as a stylistic resource capable of carrying tonal information.

The translation of Vonnegut into Armenian, therefore, demonstrates that
equivalence operates on multiple levels simultaneously. It is not limited to lexical
or grammatical correspondence but extends to rhythm, restraint, and pragmatic
effect. Maintaining these elements requires continuous negotiation between two
languages with fundamentally different expressive logics, where fidelity is
achieved not through replication of form, but through careful control of stylistic
behaviour.

Conclusion

Ultimately, Cat's Cradle is, in itself, a “provocation”. Vonnegut's metaphor, irony,
repetition, and dysphemism are not decoration — they are the argument.
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Hoenikker's role as the atomic bomb's creator, and ice-nine as its logical extension,
states more about human pride and irresponsibility than any direct accusation
could. Rendering it in Armenian is an act of interpretation, not transcription. The
shift from “mouth of Hell” to “gates of Hell” illustrates a recurring structural
tension: Armenian elaborates where Vonnegut withholds, and Zilfugharyan's
translation must hold that tendency in check throughout. Every device demands a
considered choice about where faithfulness ends, and adaptation begins. Formal
and dynamic equivalence are not opposites here — they are positions along a
continuum, negotiated device by device. Some features survive the crossing with
minimal loss; others, such as dysphemistic register and tonal understatement,
require more radical reconstruction to preserve the irony that gives the novel its
force. Vonnegut's meaning does not transfer on its own — it has to be carried across
languages and cultures with care. That effort, it turns out, mirrors precisely what
the novel itself asks of its reader.
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U. Mwwynywb, b. fmptwqub, L.Cnunwboywb - Ynikgniph Epghdwiph
YEpuwpunuppnidp «Quunygh dndp» JEwyh buykpki pupguuwbnippui dko. — Uniju
hnnJuébmd ubpluyugyniud t Lnipn dnubqniph «Yungh £ndp» Jhuyh ndwpw-
twlwb dhongubnh pwupquuinipjui nddupnipnibitiph . wnwbdbwhwnlne-
pintuutph yEpnusnipniup: dntubqniph wyju uvnbndwgnpénipiniin hwiunhuwind
E XX nuph wdbphfjut Epghdwljwt gpuljwunipjut gnijugnpdngutnhg dtyp®
oinphhy hbtnhtwyht pinpny n&h’ ul hnwdnph U ghnwlub uwbnwunhljugh
mipophtiwl] hwdwnpnipyudp, hyybu twb dwdwbwlulhg hwuwpwlnipjut
puttwnuumpudp: Munidtwuhpmpniup puguhwjnmd E hhpdtwjuwt nduljut
hwuppubph’ thnjuwpbpmpjui, hbqhwiph U YpYumpput dukph nkpp Jbuh
Awynpdwt Uke: Unwtidtwlh nipwunpnipnit L qupdynid ghnnulju nhuljnipup
ubpuyugdwip b «uwnnyg-huth» junphppuywlub gnpswnnypht: Uju dbyh
pupgUuintpjut Jepnisnipmniup gnyg k nwhu, ph hsybu b hwunpuwhwpdnud
(EqUulub b dpwlmpught wpgljputpp’ dnikgniph uinknswgnpsmpjut plgph
ndp wuwhywibnt tyuwnwlny: Zknwgnunnipjut wpyniupubpp hwunnd By, np
ptl hwdwh Yhpwnynid b dbwljwt hwdwpdipnipjut uyqpniupp, Jhyh unip
hnuudnpt 1 tUnghntiwy hsknnipniip gquwhwywibnt hwdwp whpwdbon ki tub
nhtwdhl hwdwpdbpnipju b dpwnipughtt mnpuwynwughwh Yhpupynudp: Ud-
thnthtyny hupy t boky, np wyju hwdwnbpunnid Inibqniph pupn wohwphuywug-
ph hwonnyuwé pupguuunipmniip ywhwienid £ wykht, put (kquljut £oqpunt-
pinLl:

Pwlnh punkp ndwluwl dhonghlbp, pupguuinippul puquuyupnipmnib-

Okp, hbkqluulp, hnpnupkpnipinil, Gplhbnipmil, dwlnipuyhl wpwunughu,
Lnipwn Ynhkgnin

A. Ilanosin, U. Bypnassn, JI. Bocranmkan — Tpyonocmu nepesoda camupol
Kypma Bounezyma 6 pomane «Konvloenv 011 KowKu» Ha apMAHCKULl A3blK. — JlaHHas
paboTa MOCBSIEHA HCCIIEAOBAHUIO CTHIMCTHYECKUX CPENCTB, HMCHONB3yeMbIX KypTrom
Bonneryrom B pomane «Koawibenb 05t KOwikuy, 1 aHaIN3y TPYAHOCTEH MX IepeBoja Ha
apMHHCKI/Iﬁ SA3BIK. BOHHerT, ABJIAACH OJJTHUM U3 CaMbIX SIPKHUX W OPUTHMHAJIBHBIX T'OJIOCOB
aMepUKaHCKOM nuTepatypbl XX BeKa, UCIOJIb3YET HECTaHIaPTHBIM CTUIIb TOBECTBOBAHMS,
coderasl caTupy, UPOHHIO, a TAK)KE JJIEMEHThl Hay4yHO# (DaHTACTUKW M YEPHBIA FOMOP LIS
KPUTHKH aOCYpIHOCTH COBpeMEHHOro obmiecTBa. B paboTe paccMaTpHBAarOTCS KITIOYEBBIE
CTHJIUCTUYECKHE CpEICTBa, TakWe Kak MeTadopa, HPOHHS, ITOBTOPEHHE, a TaKXKe
muceMu3M, METOHUMHS, JJUIMIICUC M MEPU3M, M aHAIH3UPYeTCsS UX (PYHKIMS B pOMaHe,
packpbIBas OCOOCHHOCTH TOBECTBOBATEIIHFHOTO TOHA W XapaKTCPHCTHKY YEIIOBEUECKOTO
moBeneHMst. Ocoboe BHUMaHHE YAETSACTCS MPEACTABICHUIO HAYYHOTO TUCKYpCa, CaTHPHU-
YECKOMY M300pa)KEHUIO PEaIbHOCTH M CUMBOJIMYECKOMY KOHLIETITY «JIE/I-/IEBATH». ABTOPEI
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CTaTbU AKLEHTHPYIOT BHUMaHME Ha CTpATerusiX, MPUMEHSeMbIX B IEpPEeBOJie pOMaHa Ha
apMSAHCKUHM SI3BIK, M TIOKAa3bIBAIOT, KaK IEPEBOJYMK IPEO0JICBACT JMHIBUCTUYECKHE U
KyJIbTYPHBIE Pa3IN4Ms, IBITAACh COXPAHUTH TOH, IOMOP U XYIO’KECTBEHHOE BO3/CICTBHUE
opuruHana. Pe3ynbpTaThl MCCIENOBAHUS CBUICTENBCTBYIOT O TOM, YTO IIPH MEPEBOAE
UCTIONB3YIOTCSl Kak (opMasibHas, TaK M JAWHAMHUYECKas 3KBHBAICHTHOCTb: HEKOTOpBIE
CTHIMCTHYECKHE CPE/ICTBA IEPENaroTCsl MOCPEACTBOM MPSMOrO COOTBETCTBHS, TOTIA Kak
JpyrHe TpeOyIoT CEMaHTHUECKHX CIBUTOB, Mapadpa3upoBaHUs WM KyJIbTYpHOH ajanTa-
UM JUTST COXPAaHEHUs] SMOLIMOHAIIBHOTO M KOHTEKCTyalbHOTO 3¢ dexra. B memom, padora
MOJJYEPKUBAET B3aMMOCBSA3b MEXAY CTHIMCTHYECKOH ()OPMOM M CMBICIOM B pOMaHe
«Konvibenv 0ns Kowkuy, aKISHTUPYsS BHUIMaHUE Ha TOM, YTO YCIICIIHBIN NepeBoj TpedyeT
HE TOJBKO S3BIKOBOM TOYHOCTH, HO M BOCCO3JaHHUS IOMOPa, HPOHUU U MHUPOBO33PEHUECKOIT
NEePCHEKTUBBI IPOU3BEICHUS JJI apMSHCKON ayIUTOPUH.

Knrwouegvle cnosa: cmunucmuueckue cpedcmea, cmpameuu nepesood, UpOHUs,
Memacgpopa, nosmopenue, Kyibmypras aoanmayus, Kypm Bounezym



