DOI: 10.46991/ai.2022.8.212 https://orcid.org/0000-0003-2884-7935
https://orcid.org/0000-0001-9339-1060

TIPUKJIAZTHOE 3HAYEHUE APT-TEXHOJIOTUY ITPU ®OPMUPOBAHUU KYJIBTYPOJIOTUYECKUX U
COLTUAJIBHO-TIEJATOTMYECKUX KOMITETEHITAN YYAIIIUXCS

Jlycune Afipanersn

Karzmnznar negaroruveckux HayK, JOLEHT
Lusine.hayrapetyan@ysu.am

Epeparckuit rocyzapcTBeHHEIN YHHBEPCHTET
I]enTp mexarornky u pa3BHTHA 00pa30BaHHA
Mepu Asetucax

Karzmznar negaroruveckux HayK, JOIEHT
mavetisyan@ysu.am

Epeparckuit rocyzapcTBeHHEIF yHHBEPCHTET
I]enTp mexaroruky u pa3BHTHA 00Pa30BaHHA

AwuHoTamus

Ilenpro Hamero wucciemoBaHUA SABIAETCA BbIABIEHUE IPHUKIAZHOTO 3HAYEHUA aPT-TEXHOJOTHH IIpu (OPMUPOBAHUU
KyJIBTypOJIOTHYECKUX M COLMAIBHO-TIeZATOTMYECKUX KOMIleTeHIuH ydamuxcsa. OZHOM M3 IPUOPUTETHBIX 3a/a4 SBIAETCS
BRIABJICHHE IIeJarOTM4eCKMX BO3MOXXHOCTEH apT-TeXHOJIOTHH, M3yYyeHHe MeXaHM3MOB YJOBJIETBOPEHHUA KYJIbTYPHBIX
morpe6HOCTel yyamerocs 1 GOpM ero SMOIMOHAIBHOMN paspsiKy, MEXaHU3MOB BepOaTbHON U HeBepOaslbHON KOMMYHHUKAIIMK
CpelCTBaMU MCKYCCTBAa, BBIABIE€HME KyJIbTYPOJIOTMUECKHX U COIMaJbHO-TIeJaTOTMYeCKHX acCIeKTOB apT-TeXHOJOTUH IIpu
OpraHM3aLMH IPO(PECCHOHANTBHOTO 00YYeHU Y4allerocs.

ApT-TeXHOJIOTHH, ONUPAACh Ha CPeACTBA MCKYCCTBA, BKJIIOYAIOT B Ce6sA DJIeMEHTHI NeJarOTUKY, MeAUIMHSI, IICUX0JIOTUH,
KyJIbTYPOJIOTUHU, COLIOJIOTHH U Apyrux cdep, uMes rIyOoKoe M MaclITaGHOe BO3ZelicTBHe Ha CyOBeKT. Ero cTpykrypHBIMU
9JIeMEHTaMU SIBIAIOTCS: a) BAMSAIOUHE CyOBeKTHI, 6) apT-CpefCcTBa, B) TpeOOBaHMSA, MOTHUBbI, I') MEXaHH3Mbl B3AUMOBIUSHUL U
B3aHMOZENCTBYS, JI) pe3yIbTaThl.

Apr-TexHOMOrMM 00JaJalOT  3[PaBOOXPAaHUTENIBHBIM, KyJIBTYPHBIM BIMIHHMEM UM HEOOXOZUMBI KaKAOMY  JJII
dbopmupoBanus cBoeit muyHOCTH. OCTaBIeHHOE apT-TEXHOJOTUAMH SMOLMOHATIBHOE II€peXXUBaHMe KaK CyOBEeKTHBHBIM OIBIT
4JeJI0BeKa TPOABIAETCSA B TPEXMEPHOM HAIIpaBJIeHUU: BHYTPEHHUI OIBIT (CyOBEKTUBHOE BOCIIPUATHE), TIOBeAEHIECKAS PeaKIHsI
(mmay, cMeX, OpOXb, BOCKIUIAHUE U T.A.), PU3MOIOTHYECKHE IIPOLeCcCH (IIOBBIIIEHNE apTePHAIbHOTO JaBIEHUS, MOTIUBOCTS,
CIIasM COCY/ZIOB, MBIIIEYHOE HaIpsDKeHHe, ceppuebuenvie). OHO MPOSBILETCS B MOJENIN KOMMYHHUKAIIMK, KOTOPas MOXeT GBITh
JIMHeHHOH, MHTepaKTUBHOMN MJIX TPaHCAKIIMOHHOI.

B pamkax Haurero mcciaefoBaHHUS MBI PacCMaTPHBAIM BHUABI apT-TEXHOJIOTHH, YacTO IpUMeHIeMbIX B KPEaTUBHOM apT-
Tepaluy, UX COZep>KaHue, UX PONb IpU (OPMUPOBAHHU COLMO-KYJIBTYPHBIX KOMIIETEHIIWI ydallerocs. B pesyibraTe MbI
BBIACHWIM, YTO KaK U IIepBUYHBIEe TPOGdeCcCHOHAIbHbIE KOMIIETEHIIMM Y ydallerocs HeoOxomuMo (GopMHpOBaTh TaKKe H
1mog06HbIe KOMIIETEHI[HH.

Brisogsr:

- TpYU OpPraHM3AMHU IIeJarOrM4YeCcKOi AeATeJbHOCTH B HACTOAIee BpeMd apT-TeXHOJOTHMM IIPUMEHSIOTCA HedacTo,
IIO9TOMY HeOOXOJUMO CTHMYJIHMPOBATh UX IPHUMEHEHUE U CIOCOOCTBOBAaTH He TOJNBKO PAsBUTHIO y YUAIIETOCA aKaJeMUIeCKUX
3HaHMI, HO ¥ €ro KyJbTYPHOMY, HPaBCTBEHHOMY U IICMXO3MOIIMOHAJIBHOMY POCTY;

- Heo6XxoZuMO 00eCIeYnTh Pa3BUTHE y YUALIMXCS BO3MOXHOCTEH pelleHUsA COLMAIbHO-TIearOTHYeCKUX MPaKTUIECKIX
3a/ia4 C IIOMOILIBIO apPT-TEXHOJIOTHI TOCPeACTBOM obeciieueH s CBI3H IIPeIoAaBaTe b-yIaluics;

- HeoOGXOZMMO PasBUBATH STUKY SCTETUYECKOTO TOCTPOEHHS COI[UANBHBIX OTHOIIEHNH Y YIaIUXCS;

- clenaTh JOCTYHHBIMH IJIA ydallerocs Oe3rpaHMYHbIe BO3MOXXHOCTH apT-TE€XHOJIOTHH KaK OCHOBBI OpraHM3aIUU
II0JIMapPTOBOTO OOPa30BaHUA U CPeZCcTBa (GOPMUPOBAHMUSA COLMATBHOTO, SMOIMOHATBHOTO HHTEJUIEKTA peGeHKa.
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In the organization of professional education of the pedagogue it is presently important for the learner not
only to form a complete system of theoretical content of the profession but also to integrate the learner’s creative
potential and ensure the level of creative preparedness for providing alternative situational solutions. The



development of professional power-based competences firstly focuses on the primary goals that guide professional
education in a number of directions: independence, cognitive activeness, socialization, self-focused development.
At the same time, the development of the specialist’s culturological and socio-pedagogical competences and skills in
alternative ways is also given importance to, which, combined with the knowledge, will form the complete picture
of knowledge, competences and skills of the future specialist.

The goal of the current research is to reveal the applicable significance of art technologies in the formation of
learners’ culturological and socio-pedagogical competences. Among primary objectives, it has been set to disclose
the pedagogical possibilities of art technologies, to study the mechanisms of satisfying cultural needs of the learner
and forms of emotional discharge, the verbal and non-verbal communication mechanisms by means of art, as well
as to put forward the culturological and socio-pedagogical aspects of art technologies in the organization of the
learner’s professional learning.

Art technologies fulfill a number of functions: introspective-cathartical, corrective-regulating,
communicative-reflective. Due to them, art technologies obtain synergic functionality, thus having a
multidirectional impact on the subject, after which the socio-pedagogical activity is carried out. Based on the means
of art, art technologies include elements of pedagogy, medicine, psychology, culturology, sociology and other fields,
having deeper and vast influence on the subject. Its structural elements are as follows: a) subjects of influence, b)
means of art, ¢) needs and motives, d) interinfluence and interaction, e) results.

Art technologies have a health- and culture-based influence and they are necessary to everyone for individual
development. As a human subjective experience, the emotional experience art technologies have, is manifested in
three dimensions: internal experience (subjective perception), behavioral reaction (cry, laughter, shiver, shout,
etc.), physiological processes (increase of blood pressure, sweating, vascular spasm, muscular tension, heartbeat). It
is manifested in the communication model, which can be linear, interactive or transactional. Therefore, it is
necessary to clearly understand the nature and content of art technologies, to combine them with the problem that
concerns the child, to choose the type that will be useful for revealing, correcting the problem, or making it look
acceptable. Based on this, art technologies are classified according to the principle of communicative forms of
verbal and non-verbal art means, for example: non-verbal art technologies — painting therapy, color therapy, music
therapy, paratherapy, sand therapy, etc.; and verbal art technologies — puppet therapy, drama therapy, theater
therapy, fairy tale therapy, bibliotherapy, etc. Each of these works with the problem of the person in a different
way, hence, from the socio-pedagogical point of view it is worth understanding to what extent the use of art
technologies contributes to the formation of cultural and social competences in the socio-pedagogical activity.

In the framework of the current research, we have thoroughly examined the types of art technologies often
used in creative art therapy, their content and role in the formation of the learner's socio-cultural competences. As
a result, we have found out that in addition to professional primary competences, there is a need to also develop
these competences in order to expand the scope of perceptual communication, humanization, as well as to provide a
value-based direction to the socio-pedagogical process.

We have formed the following system of culturological and socio-pedagogical competences:

Culturological competences Socio-pedagogical competences
Perceptive communicative competence of | Competence of responding
cultural elements sympathetically and empathizing with the

learner

Competence of free creativity, self- | Competence of realistic evaluation of the
perception, and self-understanding through | problem of concern
the elements of art branches

Competence of organizing independent and | Competence of independent aspiration and
creative activity organization of personal growth and
development

Competence of wholesome perception and | Competence of self-analysis and self-
emotional understanding of art evaluation in professional activities

Competence of choosing art technology and

using it as a means for organizing socio-




pedagogical activities

Competence of organizing visual, auditory,
paralinguistic /kinetic/ activities with art

Conclusion

— The investment of art technologies today is not sufficiently involved in the organization of pedagogical
activities. There is a need to further promote it and to contribute not only to the learner's academic knowledge, but
also to their cultural, moral, and emotional growth.

— There is a need to ensure the development of learners' ability to solve socio-pedagogical practical problems
through the teacher-student communication with the help of art technologies.

— Itis necessary to develop the ethics of aesthetic construction of social relations among learners.

— There is a necessity to make the infinite possibilities of art technologies available to the learner, which will
serve as a basis for organizing poly-art education and a means of developing the child's social and emotional
intelligence.
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