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TRANSLATION AS A MODE OF INTERPRETATION AND
MISINTERPRETATION OF LITERARY DISCOURSE

Gayane Gasparyan*
Yerevan Brusov State University

The article focuses on the so-called Nadsat, an Argot invented by A. Burgess in
his well-known novel A Clockwork Orange. Nadsat identifies the teenagers’
speech that causes plenty of confusion among readers. The confusion becomes
visible even in the translations of the Argot both into Russian and into Armenian
that very often leads to the target readers’ misunderstanding. The aim of the
article is to distinguish a number of linguistic peculiarities of Nadsat in A.
Burgess” A Clockwork Orange and to specify the translation distinctions in the
target texts, which are definitely caused by certain misinterpretation of the ST
cognitive code. Translation itself may be identified as a transaction operation,
when the language media specific of one cultural community is transferred into
another with definite configurations specific to the other cultural community to
meet the target recipients’ expectations with their cultural background, mentality,
genetic knowledge and experience.
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Introduction

Any literary text is a result of a writer’s creative activities based on his/her
personal experience, personal views, personal world vision. This is whatever
respectively designs the so-called author’s individual manner. This is whatever
distinguishes one author from another. This is whatever shapes the language,
structure and composition characteristics of any literary style and leads to the
individual manner diversity. However, it should be noted that all the mentioned
indicators are determined by the influence of the literary tendencies and
specific genre features of these tendencies, the historical development and
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period of time, respectively the political and social environment the piece of
literature is created in.

A. Burgess is ranked among the outstanding British dystopian writers.
Dystopian literature is usually defined as a negative reaction to the social and
political disorder in a totalitarian society, the chaos and destruction dominating
in this world. Different Internet sources suggest five characteristics of
dystopian fiction, which may be taken into consideration for any research of
this literary trend: government control, environmental destruction,
technological control, survival, loss of individualism (What is Dystopian
Fiction? 2021; “Dystopia”, 2022).

A rather interesting approach towards dystopia and critical dystopias is
provided by a young researcher Jordi Serrano-Mufioz. In his article “Closure in
dystopia: Projecting memories of the end of crises in speculative fiction” he
writes: “The main trait of critical dystopias is their desire to engage with
ongoing conflicts by imagining a parallel present or a potential future where the
consequences of today’s ills provoke an undesired outcome for society. ...
Dystopias offer us a world that, in its spoiled state, exposes imperfection and,
therefore, room for change and improvement” (Serrano-Mufioz, 2021, p. 3).

Dystopia as a reaction to Utopia, is characterized by a lack of mercy, a
totalitarian governing system and environmental catastrophes, associated with
the decline of society. But A. Burgess’ dystopia is rather individual and differs,
if compared with other dystopian classics. He does not basically suggest his
own solution of the problems the represented society faces; he involves his
target reader into the process of revealing the conflict in between the state and
the individual and coming to a certain solution of the defects and the harm such
a society generates. His dystopia gets new characteristics which deviate from
the genre norms and lead to a new comprehension and reproduction of its
artistic manifestation. His novel A Clockwork Orange is identified as a
dystopian satirical black comedy characterized by such genre specific features
as near-future society with its chaos, disorder, catastrophes, disintegration and
destruction.

The most vivid and colorful specificity of the novel is the teenagers’ Argot,
which determines its linguistic spectrum and creates a definite stylistic value, so
unique and distinctive. The so-called Nadsat in A Clockwork Orange is a
specific Argot created by the author to identify a certain group of teenagers due
to their worldview, intellect, range of interests and troubles.
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The aim of the present article is to distinguish a number of linguistic
peculiarities of Nadsat in A. Burgess” A Clockwork Orange and to specify the
translation distinctions in the target texts, which are definitely caused by certain
misinterpretation of the ST cognitive code.

Nadsat as a specific means of subculture identification

To reflect the specific properties of the fictional youth subculture with its
relevant language arsenal developed in the novel, A. Burgess invented a special
Argot, the so-called Nadsat, which identifies the teenagers’ speech that causes
plenty of confusion among readers. The confusion becomes visible even in the
translations of the Argot both into Russian and into Armenian that very often
leads to the target readers’ misunderstanding.

Nadsat is characterized by different features. The most significant among
them is the use of Russian origin words, which are transmitted into English,
such as bitva, carman, nozh. Another peculiarity specifying the Argot in the
novel is the use of English endings and affixes together with Russian origin
words, thus applying English grammatical elements to the Russian forms like
razrezzed, interresovatted, slooshying, underveshches, or blending of Russian
and English words as in glazlids (Russian 2zaz + English lids). All the Nadsat
elements are transmitted in Latin letters, though rather often the author
combines the methods of transcription and transliteration and applies phonemic
and graphical rules peculiar to the English language as double e (ee) for
Russian u (scoteena, cheest), double o (00) for Russian y (minoota, pooshka,
bezoomny, zoob), ew for Russian o (lewdies), double s (ss) for Russian ¢
(goloss), k for Russian x (brooko, ooko) and so on.

Though, it should be noted that the author is not always consistent in
keeping the rules established by himself for the Nadsat. Thus, in the adjective
bolshy (big) A. Burgess does not keep the digraph oy as an ending like in
bolnoy (sick), dorogoy (dear) peculiar to Russian masculine adjectives (-ou
OoJbIION, Joporoi, OonbpHO#, Monomoit) and the version bolshy does not
correspond to Russian bolshoy as bolnoy, molodoy and dorogoy do. In case
with goober the author adds ending -er whereas in Russian it is ey6alzy6er and
sounds as gooba/gooby. The digraph oo is used for Russian y, but A. Burgess
does not do the same with the Russian sounds a or &, instead, he adds an
unknown ending -er for Russian ey6aleyosi. Once he uses double t (tt) for
Russian T (govorett — speak or talk), in some other ones he does not keep it
(interesovat — to interest, kopat — to dig). If follow the rules set by A. Burgess,
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there should be scoteena instead of scotenna (cow) as in shoom (noise), shoot
(fool).

Anyhow, even the deviations from the certain phonemic or graphical rules
established by the author himself for the newly invented Argot, should have
been considered by a translator and the TT should include all the specific
language features of the ST in order to keep Nadsat as it was created in the
original.

Transformation modifications of Nadsat in
Russian and Armenian translations

Viewed from the perspective of cultural translation Nadsat may be determined
as the tool of representing a definite subculture mode of thinking, lifestyle,
behavior, relationship. Translation as a means of converting one code into
another respectively presupposes such a transaction operation, when the
language media specific of one cultural community is transferred into another
with definite configurations specific to the other cultural community to meet
the target recipients’ expectations with their cultural background, mentality,
genetic knowledge and experience. Translation itself is a process of
reinterpretation of a certain code created by someone in a definite situation, at a
definite period of time, with definite intention and for a definite readership.
Unfortunately, sometimes translation becomes unintentionally or even
intentionally a tool of misinterpretation of the ST, which is mostly peculiar to
the historical and political discourse and leads to distortion of facts. Although,
in certain situations it occurs in a literary text translation because of
misunderstanding of the ST cognitive code or the author’s intention.

There exist a great deal of researches of Nadsat and its translation into
different languages (Benet, 2020; Eremeeva & Ostapenko, 2021; Ginter, 2003;
Koval, 2018; etc.). This article focuses basically on the comparative analysis of
E. Sinelshchikov’s and V. Boshnjak’s translations of Nadsat into Russian and
Z. Boyadgyan’s translation into Armenian to identify which of them may be
really considered a TL Nadsat.

The examination of Nadsat in the Armenian and one of the Russian
translations (E. Sinelshchikov’s translation) reveals a lot of misinterpretation of
the Argot in both versions. It is hard to declare whether the misinterpretation is
a result of misunderstanding of the ST elements, or it is done intentionally.
Nonetheless, the fact is that Nadsat has undergone certain modifications and as
a result it has been damaged and is not retained as such in the translated
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versions. When the two Russian translations are compared, one can easily see
that V. Boshnjak’s translation is much more successful than the other one. That
is because a definite approach towards Nadsat has been adopted by him due to
his specific vision of the ST author’s systemic implementation of the linguistic
elements peculiar to the speech of the teenagers’ group described in the novel.
In this version a definite scope of language use is created by the translator
similar to the ST and its adequacy is achieved by transmitting the majority of
Russian origin words in Latin letters, and if A. Burgess configurated them with
English endings and affixes, V. Boshnjak did the same with Russian auxiliary
elements peculiar to the TL, such as mym owce melkuju Kisu omnycmunu, c
naauywetl devotshkoi, zasekli ux, w-wi-wi-acmo eco tseppju no glazzjam and so
on. Thus, V. Boshnjak’s translation keeps the linguistic features specific to the
ST and the author’s individual manner of implementing the fictional Argot
“Nadsat”.

E. Sinelshchikov’s translation is not so effective. The use of American
slang elements and a rather rude vocabulary peculiar to Russian non-standard
norms leads to misinterpretation and deformation of Nadsat. The same mix of
different approaches towards the transformation of the ST elements into the TT
occurs in the Armenian translation. The analysis will focus basically on the
comparison of E. Sinelshchikov’s and V. Boshnjak’s translations of Nadsat into
Russian and Z. Boyadgyan’s translation into Armenian.

As it was mentioned above, one of the striking features of the target texts is
the difference in approaches towards the transformation of the ST elements into
the target texts. It is rather well illustrated in the example below.

There was me, that is Alex, and my three droogs, that is Pete,
Georgie, and Dim. Dim being really dim, and we sat in the
Korova Milkbar making up our rassoodocks what to do with
the evening, a flip dark chill winter bastard though dry. The
Korova Milkbar was a milk-plus mesto, and you may, O my
brothers, have forgotten what these mestos were like, things
changing so skorry these days and everybody very quick to
forget, newspapers not being read much neither. Well, what
they sold there was milk plus something else. They had no
license for selling liquor, but there was no law yet against
prodding some of the new veshches which they used to put
into the old moloko, so you could peet it with vellocet or
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synthemesc or drencrom or one or two other veshches which
would give you a nice quiet horrorshow fifteen minutes
admiring Bog and All His Holy Angels and Saints in your left
shoe with lights bursting all over your mozg. Or you could
peet milk with knives in it, as we used to say, and this would
sharpen you up and make you ready for a bit of dirty twenty-
to-one, and that was what we were peeting this evening I'm
starting off the story with. (Burgess, 2016, pp.16-17)

First it should be noted that all the rules invented by the ST author are
accurately retained and no deviation can be registered in this particular extract.
The Russian origin words droog, korova (koposa), rassoodock (paccymok),
mesto (mecto), skorry (ckopsrii), veshch (Bemrs), moloko (Monoko), peet (muts),
horrorshow (xopomo), Bog (bor), mozg (mo3r) are transmitted by Latin letters.
Besides, the English suffixes -s of plural and -ing of continuous forms remain
unchanged when adopted by the author for the newly invented Argot: droogs,
rassoodocks, mestos, veshches, peeting.

One can easily notice that V. Boshnjak’s translation stands rather close to
the ST.

Komnanus maxas: s, mo ecmv Anexc, u mpu moux druga, mo
ecmb [Tum, [ocopoocux u Tém, npuuem Tém 6vin u 6 camom
Oene napenv mémmwill, 6 cmuicie QlUpyi, a cudenu movl 6
monounom bape «Korovay, wesens mozgoi wacuem moeo,
Kyoa Obl youmv eeuep — NOOAbIU MAKOU, XOAOOHBIU U
CYMPAuHbLIL 3UMHULL 8eyep, xoms u cyxou. Monounwiii 6ap
«Korova» — smo 6wiro zavedenije, ede dasanu «mon0KO-
NAIOCY, XOMsL 8bl-MO, OJIUH, HeOOCh, Yce U 3anaMamoeau,
ymo smo Oviiu 3a Zavedenija: koweuno, HblHYe 6e0b 6ce MAK
CKOPO MeHsilemcsi, 3a0bleaemcs npsMo HA 21d3ax, 6cem
plevatt, oasce cazem nvinue monxom nuxkmo ne wumaem. B
00wem, nodasaly mam «MOJIOKO-NICY — MO eCmb MOLOKO
nac  Koe-kaxkas 0obaska. Paspewenus Ha mopeognro
CRUPMHBIM Y HUX He Obllo, HO NPOMuU8 moeo, 4modwvl noo-
Mmewuseams Koe-umo u3 Hoewvix Shtutshek ¢ oobpoe cmapoe
MOJIOKO, 3aKOHA euje He ObL10, U ModcHO Owino Pitt eco c
8enocemom, OpPeHKPOMOM, a MO U ewe Koe C YeM U3
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shtutshek, om komopuwix uoem muxuu baldiozh, u met murnym
namuaoyame wyscmeyeuts, umo cam Locnodv boe co eécem

€20 CEAMbIM BOUHCMEOM CUOUM Y mebsi 6 1e60M OOMuUHKe, d
CK803b MOZQ npockakusarom uckpvl u petiepsepku. Ewe
MOdcHO 6bLno PItt «monoko ¢ modcamuy, kak mo y Hac
Hasviéanocb, om Heeo wen tortsh, u xomenoce dratsing,
xomenocw Qasitt koeo-nubyob no noanoil npoepamme, 00H020
sceu kodloi, a 6 mom eeuep, ¢ komopozo s nauan ceou
pacckas, Mol Kak paz smo camoe u nuau. (Burgess, 2011)

As the author of the ST, the translator has created his own scope of Nadsat.
Concerning the vocabulary, he has transmitted several Russian origin words in
Latin letters like drug, Korova, pitt, etc. Besides, he used some semantic
synonyms again in Latin letters instead of the SL elements, as mozgoi instead
of SL rassoodocks, zavedenije instead of SL mesto, shtutshka instead of SL
veshch, baldiozh instead of SL horrorshow. Furthermore, the translator
invented several new words again in Latin letters, which are missing in the ST:
glupyi, plevatt, tortsh, dratsing, kodla. The other feature of Russian Nadsat
refers the grammar rules applied to the elements used in Latin letters. As the
author of the ST configurated the Russian origin words with English endings
and affixes, the translator did the same with Russian auxiliary elements peculiar
to the TL: kodloi, zavedenija, shtutshek. In the extract above only one word
falls out of the principles established by the translator. This is dratsing, where
the root is of Russian origin opamscs plus an English suffix -ing as it is in the
ST.

The analysis of the extract proves that due to the translation by V.
Boshnjak the ST has undergone a number of modifications, but the
transformations of Nadsat elements do not lead to misinterpretation of the ST
cognitive code. The author’s intention is well-mirrored in the TT and the
method of addition does not absolutely influence upon the adequate
comprehension of the ST author’s conceptual vision of the fictional subculture
and the Argot used by its representatives.

Unfortunately, the vision of the fictional subculture and the Argot used by
its representatives undergoes a great deal of modifications in E. Sinelshchikov’s
version and does not correspond to the original. The same may be registered in
the Armenian translation. Thus, the extract above is translated by E.
Sinelshchikov the following way:
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Omo — 5, Anexc, a 6on me mpu Yoi00Kka — Mou QpIHObL:
Tlum, [[icopoorcu (ou ace Jocowa) u Kup (Kupuina-oebuna).
Mvt cuoum 6 monounom bape «Kopossaxa», Opumkume, u

MOKUHZ, U MUH-KUHZ, YmO Ob1 maxoe ommouunio, umoowl

9MOm NPEeKPACHblll MOPO3HbLIUL Geuep He HPOnal OapoM.
«Kopossaxa» — mecmo 00blunOU Hawlell Myco8Ku — HIeuc
Kak nueic, He Xyjce u He nyuuie a00020 Opyeozo. Kax u

6e30e, 30ecb ceps 00aloeHHoe CUHmemuiecKkoe MOoJlOKO,
HACbIUEeHHOe He3AMeMmHbIM 0enblM NOPOUKOM, KOMOpbill
MEHMbl U pazHble MAM YMHUKU U3 KOHMPOIbHO-UHCHEKYUOH-
HbIX KOMUCCULl HUKO20Ad He pPACNO3HAIOM KAaK OYPUK, eciu
moavko camu He nonpooyrom. Ho onu npeonouumarom
BUCKAPbL-8004PY NOO 00ESIOM...

QupmenHvlli Koposull Hanumox noucmune xopout. Ilocne
Kaxcoot 003bl MUHYM NSAMHAOYAMb GUOULUL HEOO 8 anMAa3ax,
Ha komopom mpaxaemca boz co ceoumu aneenamu, a
cesimole 0epymcsi, peuias, Kmo u3 HuUx ce2o0Hs oyoem 0egoll
Mapueii... A u mou @poudvl kaxk paz 3akanuueaem no
yemeepmou nopwi. Ilokemul y Hac NOIHLI MAHU, MAK YMO

omnadaem Haui OOLIYHDIL IMbIOZMEHM MPAXHYMb N0 X0V
U noopezamsv Kaxkoeo-HubyOob nanuxka u Yomuy, Kax OH
0yoem ceumamyv 8 ysce coOOCMBEHHOU 01a0 U IOPUH, NOKA
Mbl wucmum e2o kapmauwl. He Haoo makdce nat_euzum
Kaxou-Hubyob cmapyxe eepelike 8 ee Wone u caxcamv ee
6epxoM Ha Kaccy, eviepebas y Hee HA 21a3ax OHEGHYIO
svipyuky. Ho! Kak 2oeopumcs, manu ue enasnoe. Xouemcs
yee0-Hubyow 0 Oywu. (Burgess, 1991)

One can easily see that a method of addition is rather often used by the
translator. He implements a number of devices, which do not exist in the ST:
()pMHKuHZ, MOKUHZ, nuetic KaxK nﬂeﬁc, cepes, nokenivl, MaHu, 3MbIOSMEHM, XB(),
yomu, ceumams, 61a0, opun, nou eusum. These elements are missing in the ST.
Besides, if V. Boshnjak’s translation is characterized by the use of the Russian
origin words in the similar way the ST author does, transmitting them in Latin
letters, E. Sinelshchikov changes them into English words in Russian letters
with Russian endings and affixation. Moreover, as it is mentioned in the article
by A. Eremeeva and S. Ostapenko, the use of reduced and coarse vocabulary
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led to the fact that the content of the text is misrepresented (Eremeeva &
Ostapenko, 2021). It may be well illustrated by the following examples:

. mpu ybmooka, Kupuina-oebuna, umo 6vi makoe om-
Mouums, 06and0eHHoe cCuHmemuieckoe MOJI0K0, Ha KOMopom
mpaxaemcsa Boz co ceoumu ameenamu, noope3amv KaKo2o-
HUOYOb NANUKA, NOKA Mbl YUCTIUM €20 KAPMAaHbl, OH Oyoem
ceumMamsv 8 Jydice cooCmeeHHoU 01a0 u 10puH, OYpuK, mpax-
Hymb 1o X920y, caxcamo ee eepxom na kaccy. (Burgess, 1991)

The difference is seen even in the name of one of Alex’s friends. In the
original it sounds Dim and it is the ST author’s idea to name him this way, as
the adjective dim is often used to denote something indistinct, vague. The
character is like this: Dim being really dim. This is how the ST author identifies
Dim. In V. Boshnjak’s translation the name is respectively changed into 7ém,
with its corresponding explanation within the text npuuem Tém 6vin u 6 camom
Oene napenv mémnnill, ¢ cmuicae glupyi, where the method of addition in case
of glupy is quite motivated, to show the ST author’s reason to name the
character this particular way. In E. Sinelshchikov’s translation Dim is renamed
Kup with an explanation in brackets Kupunia-oebuna. The translator has likely
used this version to rhyme the name with oe6un — idiot (Kupun — oebur), which
may be reasonable but not adequate if compared with the ST as here it does not
sound so coarse.

In the Armenian version the name becomes “2nzi/ with its corresponding
explanation niui kj dhownr np pynid Ep' poid-pnid; which likewise in E.
Sinelshchikov’s translation provides a sort of addition, but does not adequately
transfer the ST author’s intention and the stylistic quality of the device.

Cu th' Ujkpup, ljh hkwnin' Epkp npnig ' @hpp, Lnpohlia
nr Mnidp, bh. M cdi By dhownn np gonid Ept pnid-
pnud: “Qupnydhly” Juwplbunwbn pywd’ dngghlphu
Ehlip gnn by, plk hphlhniah his wakip, ddbnyw uh
ghnn, unip, ni gnipwn, winnkp hpplhnil, hispwi I np
sopmin kp, pnbun] sEp: “Quonyhl” Jupbuumuip -
phl pul wjljughng dkun Ip, pul gaip, 0y whglp-

bbp pd, Epbp wppkl Unnwgly Ep In Jupgh dbuwmbpp.
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Fu Ukp opbpnid wdkl hlys Fapwl ulinpniynwg E thnfu-
ynid, np poynpp hui/h hhongnipinili niaka, ns by plpp
Jwpnugnn uw U Jupghl: Zw, nipkdl, juyep Swpinid
thln puli wfbjugpud: fdhsp Swipikint pnijjunynipinti
snihkhl, puyg wywmbnulwl uphl puninud npny Gnp
ounijakpny nqlinpk ki wpglbyng opkip nkn shwp, nt
Jupp Yuplyh tp fully Jenubph, ubbpbdtulh, ppkip-
pnudh qud by dEG-Eplhnt nipho puinifh hkw, np dwifu
nphipy Uk Fng kphiun/nphl hp poynp hpkpuwblph
nt uppkph hkwn hpdywipny gqquynt up Epwihl, hn-
pnponnt wwulhhliq pnwyk Ep bijhpnid, dnggn b nw-
niginifu whkélpunnid Ep nyukphg: Qud dkp jEqyny
wuwd ' wubnbwynp upe Ehl wnlnid, pul) uw Swdlnid,
upniud Ip plq, hwpnmyunpuwunnid puwiny dEGhL”
Uh plpl Jpuw nuynt [hnunnwn qupdwiphl, nt hkag
fuypl Fj nlkint qnpShl Eplp wunnuniyeiniiu uljulyn:
Aphlniin: (Byorjess, 2018, p.15)

The Armenian translation seems a mix of the Nadsat features adopted by
V. Boshnjak and E. Sinelshchikov. The translator does not use any Latin-
lettered transformations of Russian origin elements as E. Sinelshchikov does.
They all are transmitted in Armenian. Like V. Boshnjak he keeps the ST
devices with Armenian affixes and endings: Gunnihl, nrniqg, Ungqikphu,
Ukuwnkpp, ulnpniynug, sunnilbabpny, suiniyh, Fng, etc. But in case of
Guinnifhl the translator adds a diminutive suffix of Armenian origin -4/ like
in several other examples (plnippl, prupnispl, nnpphly, snipbuply, [inishl)
and in unnrniiy/nuq a compound adjective is created, where the first part is of
Russian origin and the second one of Armenian origin ulnr + yrwq. What
for? Maybe to create Armenian Nadsat? Rather hard to answer. The ST
rassoodocks is transferred into ungg, Bog — into Fng &phhu/np like in V.

Boshnjak’s translation (mozg, /'ocnoos boe). But in case with milk with knives
V. Boshnjak keeps the original expression translated into Russian monoko ¢
noacamu Whereas in the Armenian version it is transferred as wukniun/np
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Juipp (needle-punched milk) with explanatory addition Jwid ukp jEqyniy
wuwé (as we say in our language), which is missing both in the ST and the
Russian TT and leads to misinterpretation of the original device.

It is surely not so easy to illustrate all the misinterpretations within the
frames of a single example. Nonetheless, a few more inefficient devices of the
Armenian version may be proposed: lomtics of black toast — ulr Ajkph
[nuwnplhiakp, dedoochka — pknpnip, choodessny — sninkuply, merzky — ukp-
gnu, poogly — wnigrhy, mallshiki — wwniiiollp etc., whereas there exists
the letter Az in the Armenian language and instead of hikp the translator could
have used Az &p, and the cases with plnnip, dkpgnu and wnigyhy will lead to
the Armenian readership misunderstanding.

Conclusion

Thus, the so-called Nadsat invented by A. Burgess in A Clockwork Orange is a
specific Argot created by the author to identify basically a certain group of
teenagers due to their worldview, intellect, range of interests and troubles. This
is the most vivid and colorful specificity of the novel, which determines its
linguistic spectrum and creates a definite stylistic value so unique and
distinctive. Viewed from the perspective of cultural translation Nadsat may be
determined as the tool of representing a definite subculture mode of thinking,
lifestyle, behavior, relationship. Unfortunately, translation, as it has been
mentioned above, sometimes becomes unintentionally or even intentionally a
tool of misinterpretation of the ST, because of misunderstanding of the ST
cognitive code or the author’s intention.

The comparative analysis of two Russian versions and the Armenian
translation of Nadsat reveals the fact that the latter has undergone certain
modifications, and as a result it has been damaged and is not retained as such in
the translated versions, though V. Boshnjak’s translation is much more
successful than the other two. That is because a definite approach towards
Nadsat has been adopted by him due to his specific vision of the ST author’s
systemic implementation of the linguistic elements peculiar to the speech of the
teenagers’ group described in the novel. In this version a definite scope of
language use is created by the translator similar to the ST and its adequacy is
achieved by transmitting the majority of Russian origin words in Latin letters,
and if A. Burgess configurated them with English endings and affixes, V.
Boshnjak did the same with Russian auxiliary elements peculiar to the TL.
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Though in V. Boshnjak’s translation the ST has undergone a number of
modifications, the transformations of Nadsat elements do not lead to
misinterpretation of the ST cognitive code. The author’s intention is well-
mirrored in the TT and the method of addition does not absolutely influence
upon the adequate comprehension of the ST author’s conceptual vision of the
fictional subculture and the Argot used by its representatives.

Unfortunately, the vision of the fictional subculture and the Argot used by
its representatives undergoes a great deal of modifications in E. Sinelshchikov’s
version and does not correspond to the original. The same may be registered in
the Armenian translation. E. Sinelshchikov’s translation is not so effective
because of the use of American slang elements and a rather rude vocabulary
peculiar to Russian non-standard norms, which lead to misinterpretation and
deformation of Nadsat. The same mix of different approaches towards the
transformation of the ST elements into the TT occurs in the Armenian
translation. Besides, it seems a mix of E. Sinelshchikov’s and V. Boshnjak’s
approaches towards Nadsat. Like E. Sinelshchikov the translator does not use
any Latin-lettered transformations of Russian origin elements. They all are
transmitted in Armenian. Like V. Boshnjak he keeps the ST devices with
Armenian affixes and endings.

The translation techniques more often used by all the three translators are
primarily transcription, transliteration, calque and addition.

One can definitely conclude that among the three versions analyzed in the
article, V. Boshnjak’s translation is the best, it is rather accurately done and
transmits properly the ST author’s fictional code, linguistic indicators, intention
and the communicative functional properties of the ST. This is the version
which can be exactly termed as “Russian Nadsat”.
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Quyubtk Fwuwupyub

znnjuénid nuntdbwuhpnipjub wnwplu ki gupdt; U Bnpeotup

«Lwpnyh twphue» Jtwyh phnwhwubbph dwpgnt Lunuuwnp punipw-

gpnn  hwwnlubhpubpp b npubg pupgiuiuluit  wpwibdtwhwn-

Ynipnibubpp: dEynud LVunuwwnt k, np hwmnlnpnonid | unghwjujut

npnowlih hadph wphmwphptuynudp, dwnwskjwlkpyp, hEwnwppppnt-
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pntutbpp, puughpubpt nt mugqbwwyubpp: Uju wdkip Jepupunungplin.
bywwnwlny ptwugph hinhtwlp dbwynpl] £ hudwywupjuwt (Equljui
gqhtwing, nph nfwlwb wpdbpt n tpwbwlnipmitp whnwpulniubh
ki Lwnguuwnp bpbp ukpuyugus pupguutusputphg wnwyl] hw-
onnyuédn Yupkih £ hwdwpl] 4. Pnotyujh mmuppkpwlyp, nptt pun kni-
pjut wdttwdoqphwn Yhpwny thnpuwugt) E hinhtwyh ginupybunwulju
Ynnp, (kquiui gmghsutph hwdwpdtp thnpwlbpynidp, dnwngpni-
piup b hunnppuljgujut gnpswnwwi hwnynipnitubpp: 2kug wyu
wnwppbpulp Yunpkih £ Juinwhnpbt widuil] pniuwljui Luguwn:

FPuwbuyh pwpkp  phunnwyhw, Lwpuunn, hnjuulbpynid, dbuhn-
Junid, nmupplpbpgnid, plnughp nkpunp Swbwsnpulul ny:
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