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The paper investigates the linguo-stylistic stratifications in the novels of Western
Armenian women authors of the second half of the 19" century, in particular,
Srbuhi Tyusab’s Siranush (1884) and Sipil’s A4 Girl’s Heart (1891), as well as
their characteristic features and interpenetrations. The study aims to pinpoint
those stratifications as a technique of female writing through the study of the
linguistic features of the novels under analysis. The problem of the research is to
interpret the literary techniques and devices (comparison, metaphor, oxymoron,
ellipses, morphological and syntactic means) used in the mentioned works from a
new perspective, clearly highlighting the male-female worldviews and world-
images in the fictional works of the female authors. The illustrative material was
analyzed with an application of linguistic, literary and comparative methods
observing the linguo-styistic stratifications as identification of femininity in a
single domain. The mentioned novels have so far not been analysed in terms of
linguo-stylistic stratification. The study is important and relevant not only from
the point of view of interdisciplinarity, but also that of the analysis of women’s
issues in Armenological Studies.

Keywords: Srbuhi Tyusab, Sipil, female discourse, intertext, trope, ellipsis,
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Introduction

The study of male-female relationships and gender-specific behaviors is an
important area of research in all the scientific disciplines studying social factors
and processes. In this respect, such studies focus on the societal stereotypes
about the personal qualities of men and women. In the humanities suchlike
studies are carried out taking into account the criteria of interactions with social
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life and culture, rather than biological ones. This state of affairs shapes the
domain of male-female relationships in science, which finds its expression in
some humanities disciplines, such as Linguistics, Literary Studies, Philosophy,
Anthropology, Culture Studies, Sociology and Hermeneutics. In general, when
used in social sciences, the concept of gender reflects not only a person’s
biological sex, but also his/her social and cultural characteristics. Gender is a
social construct (system) encompassing the characteristics of behavior and
social strategies. In society, it is a result equal to a person’s socialization
because it is perceived as a conventional subject, which marks its main
difference from sex (gender)® perceived as a biological order. Therefore, the
social nature of the man-woman relationship plays a significant role in the
development of society. It should be emphasized that a society’s world image
shapes gender behavior, standards and stereotypes, traditions, law and morality.
The differences between the two genders in the domain of language
functionality is heterogeneous, as not only general linguistic, but also
sociolinguistic, psycholinguistic, neurolinguistic, linguocultural issues are
studied. From the perspectives of linguistic manifestations of the dialogue
between men and women, the prose of Western Armenian female authors
Srbuhi Tyusab and Sipil (Zapel Khanjian) requires serious study. Linguistic
stratification in the prose of female authors is the realization of the distinctions
between the two genders in the literary text through writing. In general,
differences in human verbal behavior are determined by the gender factor and
are expressed through language.

Linguo-stylistic stratification as a writing technique

A literary text is equivalent to the identification of certain situations in life and
their implementation (implementation of speech), since each literary text is
based not only on a judgment about reality, but also a certain communicative
purpose, which is determined by communication and the problems that the
authors put before themselves. Female authors (Tyusab and Sipil) use not only
the subject of communication, but also some tools of the technique
implemented through language to solve the aesthetic problems of the proposed
topic within the framework of a certain communicative intention. The essence
of a work of art is aesthetic in nature; therefore, it is expressed through the
author’s (in general) evaluation. The representation of the world and the
presence of man in the domain of fine art, especially in fiction, are carried out
through aesthetic references. In this respect, literature is a certain cultural
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domain, in which Western Armenian female authors also get the opportunity to
discover women’s inner world, thereby expressing their own attitude to life.

The aesthetics of Srbuhi Tyusab’s “Siranush” (1884) and Sipil’s “A Girl’s
Heart” (1891) are, first of all, the content of the old and new double-gender
image of the world, in which the unipolarity of men and women characters has
a special significance and role, which lies within the inner spheres of love
relationships, family life, work, occupation, and other circumstances between
the two sexes. In this context, two aspects of artistic depiction of male-female
issues are of importance:

a. ensuring the gender primacy of women’s inner world by female authors
portraying, highlighting and implementing women’s psychology through the
predominance of aesthetics and behaviour of the sensual sphere of the main
character,

b. the portrayal of male characters, their mental/spiritual world and
behaviour from a woman’s perspective.

For the analysis of male-female strategies, it is essential to study the
language of women’s prose: novels, short stories, essays, in which, due to
linguistic factors, there exist communicative differences at various levels. In the
Western Armenian linguistic culture, the peculiarities of their manifestation,
studies of the purposeful selection of grammatical, lexical and stylistic variants
of gender-dependent linguistic units are important, in which gender is
understood as a result of culture and social relations, realized through language.
The analysis of the linguistic features of Srbuhi Tyusab’s and Sipil’s works,
prose in particular, reveals that the manifestations of gender-related feminism
in language indirectly actualize their practicality and meaning, although the
authors used different means: comparison, epithet, metaphor, everyday
vocabulary, intertext, metatext, etc. only in the structures explicitely
highlighting female logic.

At the syntactic level, the choice of complex means of linguistic
arrangement in Tyusab’s and Sipil’s novels is due to the authors’ desire to
convey in detail the inner mental abilities and capabilities of female characters,
as well as the nuances of men-women relationships, the real shifts, multi-
polarity and complexity of thoughts, which pass from the language of thought
to the language of words. The novels “Siranush” by Srbuhi Tyusab and “A
Girl’s Heart” by Sipil are distinguished by the subdomains of directness,
sensuality, sacrification, naivety, and are marked by high levels of rationality
and intrigue, which are expressed through various syntactic and grammatical
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means. Thus, modal words and modal adverbs are actively used both in
conversations between women, and those between men and women, where they
express:

a. logical evaluation, truthfulness and certainty of the communicated
message (text), through the words like undoubtedly, fairly, obviously, of course,
for sure,

b. probability, possible existence of the communicated message (text), as
well as supposition or doubt about its unreliability, through words like maybe,
probably, possibly, apparently.

Let’s compare:

Quipstu pl Uughuh gniwpe op U'tp, whnp Jbknkphp-
bkpny], qupnlipny, dyfunny, nu pojpny [1t seems like it
was a fun day in May, with its melodies, ornaments, smile,
and smell]. (Tyusab, 1884, p. 34)

Upnupki, Fnoipniy Ip Juqdly Upnibumnwghbn ophnp-
nug phlkpniphrip, Zuy oppnppug dly glnwpnikumnjg
dwowlp nwpwdkini, b whnhg wn wn dgunidbbpp
pwhkint Gyunnulbun [Indeed, Bubul established the
Artistic Maidens’ Society with an aim to develop a taste for
art among Armenian girls and guide them towards these
aspirations]. (Sipil, 1891, p. 6)

The wide use of modal verbs, adverbs and conjunctions (Asatryan, 2004)
in women’s speech, in general, can be explained by the lack of confidence,
uncertainty and indecisiveness of their speech, and also by their intention to
emphasize the truthfulness and uncertainty of the message. In Tyusab’s and
Sipil’s novels we frequently come across words and remarks expressing the
attitude of the authors towards their own or others’ opinion. They are
expressions through which women-authors show their emotionality or attitude
towards certain facts. It is through them, that the internal semantic relationships
of female and male characters in the novels “Siranush” and “A Girl’s Heart”
are revealed, and these relationships are especially marked by words indicating
order, form and reason of presentation, such as finally, on the contrary, but, yet,
and, as, so, therefore, if, because, and.
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Prpli qupn " ukbbwlbbph nmbkhl pubh Up wuplkon
huylbypblip, m vwlurwpp qlnkghly frgwikply hnpphl
wkuwpwhiakp [As an ornament, the rooms had a few

decent mirrors, and a few beautiful little oil-painted scenes].
(Tyusab, 1884, p. 42)

Amupbwl  quplugdul whwduy owpdnid  dp
sypguy quuyly, b hnipnpualiph qupdilyny tpduypp uylh
wuwnlkphls, gnp ghunkp Ip wwh JSwnwe, b whnp np-
wwphl, np Fmpny L phpbiulh  Jupdpbgudy
[Gumarean couldn’t suppress an involuntary movement of
surprise, and changing his gaze to Bubul’s image, he was
looking at a moment ago, he blushed slightly]. (Sipil, 1891,
p. 13)

The use of adjectives and connectives are also characteristic of the
language of Tyusab’s and Sipil’s works. The functionality of the language and
style is expressed by the wide use of inordinary coinages in the context of
which, as a complex functional part, we singled out the verb, which in Tyusab’s
and Sipil’s novels acquired a huge potential, for it gave the authors the
opportunity to describe life in its motion and development:

Uhpny gnhnibwlniplwdp hnghl [p ubwbh, Judh, §p
Swnlp, drumuntny wkiskpm §p Junnpuph, §p wnl-
puwibuy, p hpidh, b phunwbbiwb juphhl Epuinipbub
dwnwquypp [p Gukdwbuy, ndgnhniplbwi ghobpp [p
umwpusnip [The soul develops, grows, flourishes with the

satisfaction of love; deteriorates, weakens, wears out with
ambitious desires and the ray of happiness under the family
roof diminishes, the night of dissatisfaction spreads].
(Tyusab, 1884, p. 50)

UkSwpuyy [p Swiuylp bwlir Fnipnyh nnunwibnp, uip-
Juwwnkbip jnqblky skp whnp hudwp, wy whnp dp
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[Bubul’s talent also grew in large paces, work was not tiring
for him, but a necessity]. (Sipil, 1891, p. 23)

In the academic edition of “Modern Armenian Language” the most active,
viable and vital layer of the vocabulary without additional description is called
the basic word stock (The Modern Armenian Language, 1979, p. 220-221),
Accordingly, the basic word stock is the vitally necessary layer of the
vocabulary, the basis of the vocabulary of the Armenian language, which
undergoes changes slowly (The Modern Armenian Language, 1979, p. 220-
221). This definition refers first to the common Armenian words used in all
periods of the historical development of the language, and then to the
vocabulary that underwent certain changes in the given period. Thus, in the
novels of Western Armenian female authors, the emotional and psychological
states of women are fundamentally expressed through verbs. Simple and
compound adjectives, pronouns, adverbs also predominate in Tyusab’s novel
“Siranush” and Sipil’s “A Girl’s Heart”, which reflect the mood, emotional and
psychological state, and feelings of the characters:

UDwilwdwpn [hbol uylsunh wnbpukg, wpunwunibg
hunlnghs hwuwmbp junwe phpkiny, np Jhkpowwku
wilniupbli uljuun qhowling dk1 'wnbny [The young
wife begged and cried so much, bringing forth convincing
facts, that finally her husband began to act in a
condescending manner]. (Tyusab, 1884, p. 51)

Lnpuitpphpe oppnpnhl tpwhnifyp phs Epghiy wenkp
Ep Jupdnihimyl, whnp dunwg o upnpb ypuy Gnp
wnwwinpniphriibpnt Swignidp wnkubbint juulwudu-
anp... [The young girl’s engagement scared the governess

a little, she was suspicious of arousing new impressions on
her mind and heart...]. (Sipil, 1891, p. 23)

Noteworthy is F. Khighatyan’s reference to the functional layer of the

vocabulary of the Armenian Language, which he considers the active
vocabulary, he identifies a word layer as having functional activity referring to

183



Armenian Folia Anglistika, Vol. 19, Issue 1 (27), 2023 Armenological Studies

it as basic word stock, and he considers the vocabulary involved in it to be
either co-functional or neutral due to a lack of area limitations.

The use of diminutives, expressions of affection and warmth, viewpoints
and behavioral expressions in dialogues taking place between women, also
reveal the attitude of female authors towards a certain man or woman character
(husband, friends, father, mother, etc.), reflecting sympathy, dislike, dismissal,
sarcasm, dispraise and other emotional shades and expressions in speech. In
Tyusab’s and Sipil’s novels, viewpoints, behavioral manifestations, attitudes
towards them and their applications are expressed clearly, without endearing
particles and expressions. Therefore, despite the tendency to use romantic
vocabulary, in these works the dialogues unfold mainly in the domains of
prudence, wisdom, intelligence and judgment born from life experience, and
sometimes in the ranges of cold calculations:

Nupg b hguunwlu, ghunku, np puiwlub jur bpu-
dhown L'Ed n1 punwlwl uy niunmd wnwé b, puih -
owlhbpunnihhbakp wwbu Jkp phnnibbny winbg hwupl
bnwéd puwuwmpwpwlniyphiiap wwyn: hwdwp: Gphwd
Juwnlughly whnbhg pwppniwi snpu oplkpp, I h wuw-
hwilioky hupghl byl huly wdkl op Epkp fund snpu npn-
obwy dwdkp nihplyny winbg nuwuwnniniplbwi hwdup
[l have a clear purpose, you know that | am a good enough
musician and | am educated enough and have accepted
several female students in my house to give them the
education they need. | will be able to devote four days a week
to them, and, getting them together under one roof, devote

three or four fixed hours to their education every day].
(Tyusab, 1884, p. 54)

Uyjy guiwghl ppuwlwimphiap wdki jnu, wdki

wlhbluympil §p puntw’p ppdE: Foipny wquin skp
[Did the painful reality take away every hope, every
expectation from him? Bubul was not free]. (Sipil, 1891, p. 48)
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Intertextual manifestations as a writing tool

The linguistic means of using intertextuality in the works of Western Armenian
women authors are diverse: allusions, quotations, citations, aphorisms, stylistic
devices. These approaches perform certain functions in novels, ranging from
situational descriptions of events, metaphorical expressions of characters’
speech to any historical reality, stylistic colouring of the allusion, polishing of
the text and other circumstances. Roland Barthes defines intertextuality as
follows: “The basis of a text is not its internal, closed structure that is subject to
exhaustive study, but its entering other texts, codes or signs. A text exists only
through intertextual relations, by force of intertextuality” (Bart, 1994, p. 424).
In the field of Armenian Literary Studies the term intertextuality is also used by
Literary critic Zhenya Kalantaryan to characterize suchlike manifestations,
drawing parallels between the concepts intertextuality and intertext
(Kalantaryan, 2016, p. 136).

In the novels “Siranush” by Srbuhi Tyusab and “A Girl’s Heart” by Sipil,
intertextual manifestations are also noteworthy. They require creation of textual
insertions and summarize in their internal domains quoted allusion-based
intertexts or individual allusions acting as an intertext:

Bhokgh, pl hn u upuplkown Loippkgkwh unipl h uppn
kg, b pl hip winupunn wpbwi uphpbbpkl wipht
yYnFdubiphpp Stwh... [I remember noble Lucrecia

plunging the sword into her heart, and from the drops of her
innocent blood countless revenges were born...]. (Tyusab,
1884, p. 84)

L whwpunn Yhpdhbhuyh niuwlwl wphibap dugpe-
pwd Ip dkpundpl hopp 'np wunnpip Jkp puuws bp puh
qlkwbu [Virginia’s pure virgin blood was spurted by the

hand of her father, who had put honor above life]. (Tyusab,
1884, p. 83)

The presence of a text in another one has been examined by Western

theoreticians from linguistic, communicative, literary and other perspectives,
defining the interaction of texts as intertextuality (Landow, 1992, p. 8-10).
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Nundwlui be dp wnkih wgnnt Fowunlbphwiahb
Juurhln Ypuay, puwl glnbpnt o vwnuppbbpn: whhntl
Obppuobwlniphil up, b pl uyn quundwnur Fop Jkp
wpnikunnwgbup ZEkpnpnunukll uhubuy Jdpisk dEp
opkpn: wwwndwghphbpnil puquwduy hunnnpbbpnib
Ypuy ndgnibbkh bupp Zndkpnutt Gulupl dplsk
[tojhliuyh wwunbpp pppwuwnk; b Qojuyh ni Sownlh
Jhykpp JEpSwhk... [A historical event is more impressive
on the artist’s canvas than the bottomless harmony of rivers
and trees, and it is especially for this reason that our artists,
after toiling over the voluminous books of historians from
Herodotus to the present day, have started to study Homer to

Rolina’s cantos and analyze Zola’s and Dode’s novels].

(Sipil, 1891, p. 34)

Uwppluyhli gkgh hhl wwwdniyphiap GEplhughi dly
wqq Gwd [niuwlhg snibh: Uphybu phigugnia '
wlth wqgh hwwp, k1 Yhpghypnu dpwhuinp huwbdwp
up [The ancient history of the human race has no nation or

supporter in the present. Achilles is a hero for every nation,
and Virgil is a famous genius]. (Sipil, 1891, p. 36)

The theme of a literary work emerges and becomes a system of signs, that
is, the female language recreates its verbal image not by the visibility of the
object, but by the semantic and emotional-sensual connections with it. The
materialization of Tyusab’s novel “Siranush” and Sipil’s “A Girl’s Heart” is
ensured by various textual elements and means. They give aesthetic integrity
and meaning to the artistic image. Suchlike features are vital for the depiction
of characters and plots existing in reality.

Trope: The utilization of literary devices such as tropes® (Dictionary of
literary terms: Trope, 1974, p. 427) and other artistic means of linguistic
expression play a vital role in realizing the full potential of Tyusab’s prose.
These techniques enhance the expressiveness of the fiction and make it more
impactful. In literary works, these techniques are highly autonomous and are
driven by the functional reasoning of universal aesthetic means, individual
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elements, stylistic layers, meanings, and imagery. They are fundamental in
determining the literary value of a work and contributing to the depth and
complexity of the story.

Characterizing the linguistic domain of expressiveness, tropes constantly
interact with form and content, embodying it. The illustrative material allows us
to claim that Tyusab’s and Sipil’s novels also include the system of tropes.
Let’s look at some of them:

Qupnihhl bbkpluyl kp, np jupbp ni ong §p uihnlp
onipop, huly Uppwbng  whnpny wuymquil, npnil ok
qbpnily §plnlodwplp jniuny b Ephpighe [Zaruhi
was the present, that spread joy and light around her, and
Siranush was the vague future, with Yervand seen as hope
and fear]. (Tyusab, 1884, p. 58)

Uspkpp junbiujugul, uypefy wpumwunip wblur pip
pluphll Jpuy, fuppy dp, np hnguyh pojnp pupbni-
philp bp wupnibaal Fp [Her eyes filled with tears, a drop
containing all the bitterness of her soul fell on her face].
(Tyusab, 1884, p. 59)

Fuluuwnkndniphiip gqugulubg wpdwbuinp jEgnil £
puly Gdwpsniphrbp inkuwpuinug jEgnii [Poetry is the
worthy language of feelings, and painting is the language of
scenes]. (Sipil, 1891, p. 38)

Quinugh phiguqiniphil up b ngplpgniphri up [phwnp
hudwpnify Upkiljbwb pngupnps bplkiwuynipbudp
tphyiniws b Upkidnbwil Gnipp o nlhl ndny gpnius
[1t could be considered female heroism and tragedy, caused
by the fiery Eastern imagination and written in the refined
and neat Western style]. (Sipil, 1891, p. 42)

Among the significant literary devices frequently used in the prose of the
mentioned female authors are epithets, metaphors and comparisons, which
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convey to the reader the characters’ or the author-narrator’s inner sensory and
emotional impulses, creating a clear attitude towards any character, object or
phenomenon. These devices are also important in women’s discourse.

b gnip Ognuwnnubkp, Yluguupwmbnubkp, Spuywina-
Obp, Uwplynu-Uipbphwinubkp, Plopnuikp b Ynu-
nwiphwinublp hwunug yuwl §p popnpkhl Zenyduy
Ukpkjunnpyy &wlunnpb [It was in vain that Augustuses,

Vespasianuses, Trajanoses, Markus-Auregianoses,
Theotokoses and Constantianoses all crowned the Roman
death-type forehead with a crown of glory]. (Tyusab, 1884,
p. 85)

bipli Ip dpgubwll, npnilh p dquubkp Bpniwin: Pip

thunthni §j hnghl wbdbn hwwpunniyplbudp [p thpuibnap. ..
[She was the prize that Yervand was striving for. Her soft soul
swelled with innocent pride...]. (Tyusab, 1884, p. 86)

[shly wylywh quphnipbyp L apsuih §inéd duypunk np
wphrhwpuwpw: hngiuy uUh unuluyh hbqiniphiias F
[Nothing is so horrible as a fake smile, which is a terrible
irony of a blood-stained soul]. (Tyusab, 1884, p. 91)

Ujn wiglkuy wnlhublbpp Quipnihingl pnikguil Jupdu-
ki n1 whnp  hpp Junubgntl wqpkgniphial unjuw-
Uhl upunwghl Ey Jublhl np giniuhl §'nponiak;, bpp
uw kpllpg plikows’ dbjunfumdmn whiupl op p
akwnF pnipe [Those past months seemed short-lasting and

sweet to Zaruhi as the fleeting influence of a nightingale’s
sweet song that greets the moon, when it spreads a
melancholy hint around from the sky]. (Tyusab, 1884, p. 58)

Uiy, uwyu punh hnpdunmiphibp  Jugplhbwl  dp
Upojul hunwwnuy wnuynt dkgh pl njubphd gopniphri
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uUp Juy wmhkqbpph e, np Ukp guing nkuwpwinyn op
hpdnih [Alas, this bitter experience will make us believe for

a moment that there is a hostile power in the universe that
delights in the sight of our pain]. (Sipil, 1891, p. 60)

Fnipniyh uppnp uykiné nyjbwbn: bdwi §p hpihpuap,
Ukpp phny dkpp jqubop [ninkp wahnibwglu, b
2pplbplkl pumuly dp gnipu fp postp, §p jupdtp, pk
uyn hunwswlipl Ip qplipp swpswpnnp... [Bubul’s heart
bubbled like a wavy ocean, every now and then her breast
swelled greatly, and a sigh flew out of her lips, she thought it
was the sigh that tortured her...]. (Sipil, 1891, p. 89)

Oxymoron: In Tyusab’s and Sipil’s works oxymoron is considered as a
means of a language game full of unexpected elements:

Oniwpdmplwbg Ulp dwbdpnpe §p quinup, wnuniihh
Ul upinbknnippil, pnilp wskpkh junyu Gnunwp, wi-
oupd quuihwp dp gpunwé Ip qhtpp [She found
boredom in fun, heartache in noise, sleep would escape her
eyes, a still idea captured her]. (Tyusab, 1884, p. 98)

Gpl thunpl ni wwwnhip bpowhlniphiin sk uglbp,
nipkdl wigpunn juplkpnil Utp p phwlh Epowbln-
phibp, b wwhuyh ny np wnpunwg  punphl Gp
fupnutidp [1f glory and honor do not constitute happiness,

then happiness resides in the poor, and yet no one envies the
poor]. (Tyusab, 1884, p. 98)

In some cases, as a result of the realization of oxymoron (Dictionary of
literary terms: Oxymoron, 1974, p. 252), a new meaning is also created, which
can be metaphorical and which is important for the realization of the plots of
women’s novels:
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Nuwlh funphnippp dwhywd fjnphmpnl uy whwnp
pyjuy dhwbquduyl [The mystery of the crown must also be

the mystery of death]. (Tyusab, 1884, p. 87)

Plywl u §plund wyy ppknniphilp, wyy wlpdwlpp Ju-
Jl &y, Epp uppunu ppp npowlkq dunnniguibbyng Eu Gnjh
Junpuihl wineki, nip punnu onnwph up dknwg whnh
Jubdabd: Epp uppunu Jknws E jhu ]12121101[ pbwd uyn
thuynil Jhdwlp Juykyky [How can | enjoy that luxury,
that pleasure, when | will offer my heart like a burnt one in
front of the same altar, where | will hand over my fortune to

a stranger? When my heart is dead, how can | enjoy that
brilliant state?”’]. (Tyusab, 1884, p. 91)

Yn dywlp whnp, kpp pip uppup puphuwykbu §nwp
[He would smile at him when his heart cried bitterly?].
(Tyusab, 1884, p. 95)

enunhphp wnohlpn, np [Einug b Juhnt ufp [p Sthup,
Jukn Eppduphl whuwmbd hwdnghgn dunbniws, yinbgh

Ukp nkublyny Qunihlp, gnskg vwpuunhuwhup [Given
to the unbridled pleasure of a wild horse, the young maiden,

on the brink of death, cried out in terror seeing Garnik in
danger]. (Sipil, 1891, p. 94)

Antithesis: This literary technique is also found in Western Armenian
female authors’ works. It enhances the emotional coloring of the speech,
emphasizes the thought conveyed through it, and is used as one of the types of
language game:

dyhwnl o1 fuplipp whnp wpunwpulp, hwunuwsh nr wp-
wwunipp nppkgplint hunlwp, GEwhplta fmju ninwp
dwhniwdp wypkint hwdwp, hipp uppn dwpunppnub
Ip npppulul uppry Swnhikpny quppupkw; [She
would banish laughter and sorrow, to adopt sighs and tears,
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she avoided life to live with death, she was the martyr of love
decorated with flowers of filial love]. (Tyusab, 1884, p. 101)

Kovwphwn Upwunbidhull tp Uodph ubr ywpubpniyn b
[piubijuyhlt Jadhwn Judpnyp, hul Op. QEgudoph dwi-
wnil hwuwlp, plplkt n1 hwhnil pupdnidakpp Uwn-
nnih ppnop hwpumbdn swpdbint sunh Juylbynis Ll b
olinphuypr [Sofi was truly Artemis with her black hair and
pure moon-like will, Miss Geghamolff’s short height, light
and soft movements were so graceful and skillful as to make
Apollo’s sister jealous]. (Sipil, 1891, p. 92)

The function of anthithesis in the two novels under study is to give
additional emotional coloring to the characters’ behavior.

The use of exclamatory, imperative and interrogative sentences is also
characteristic of Tyusab’s and Sipil’s prose. In both works, interrogative,
imperative, exclamatory sentences, direct address, direct speech were used to
enhance the emotional impact of the authors’ messages:

—Zw}p, - gnskg, Gnmwnkuy duylpi, hlg wnohll, nnnp-
uF hid: -Annplpy sqpink o ku, hyunnwF, [ pukd pkq,
- gnnwg upunifinkuy hugpp [Father, have mercy on me”,

cried the girl in a low voice. I don’t know what having mercy
is, obey, I tell you,” shouted the heartbroken father].
(Tyusab, 1884, p. 92)

-WEnd duyphl, §pulp, pbd hunfwp Gwhunnwlnik-
gup, I n° ghinkF nwluhl npsw h whnp Guhunw-
[niju [She would say: My poor mother, you were a martyr

for me, and who knows how much more you will be martyred
for?]. (Tyusab, 1884, p. 92)

«Ogliniph 1, Jununulkp sniwn wnohlp, gguyny pk
hp punbhwlulhs qquguuign widbwwnnip ppjuyni
dunfwinulip skp, i «oghnipp 1y Up Gphakhl dkpdwluyg
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JEnbbpp Eplupling hpkig dwhwgniowl] wpdwquign
opnili Ukp [“Help!™ cried the poor girl, feeling that it was
not time to indulge her bitter feelings, and the nearby
mountains would repeat “Help!”, extending their ominous

echo into the air]. (Sipil, 1891, p. 95)

Western Armenian female authors’ novels are distinguished by the use of
expressive and functional syntactic structures. A significant example of this is
the use of rhetorical questions in linguistics which are used as a stylistic device
to draw the reader’s or listener’s attention to a particular phenomenon without
expecting an answer, as an encrypted affirmation or denial, characterized by
different emotional-expressive shades. This stylistic characterization adds to
the literary value of the work and makes it more engaging for the reader. The
emotional-expressive potential of rhetorical questions, as well as their ability to
highlight the main idea of the message, is evident in the versions of the
dialogues analyzed in Tyusab’s prose. These questions are widely used and are
often employed to bring into prominence the conclusive part of the speech. The
vividness of the questions is heightened by the answers they imply, making the
literary work more engaging and thought-provoking. In such cases, they
become a quick solution to an action or any question:

Uwljuyh ]10Z12 E dwpdaml guip pupnjuluil onhi
runnuunnipbwdp: Uhl, dwupdimgl, uyuhblpl Ghiphl
whunk b dprup  hngingh, uguplipl uygh undkh dwunfp-
Obpni, np §'gqui, p pinphhl, [p uppki, [p nwunwuwhl
nr hp hpishia: nh, ]1[121101 bu hwhpnuuwhdwbbuy ppud
Stnpugu uyusunh dnwnnwbioniphil n1 gur wunndu-
nlyni, Epp ghpkip uyusunh p uppbd [But what is bodily
pain compared to moral grief? One is the disease of the
body, that is, the matter, the other — that of the soul, that is,
of all the relics that they feel, think about, love, suffer and
languish. Oh, why am | predestined to cause my parents so
much worry and pain when | love them so much?]. (Tyusab,
1884, p. 91)
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Upuugku sF dpplt dotwphn ulpp [nju upinkpn: hundap,
b mjahuly dhunnkn Jkphbint qupunhwpp Epuwiniphii
up 2[‘01112111&‘9 hwdwp: Uwhywl vwpuunhp puduinlub

nwénidtlh Jupunwugph, bpp JEphuy ugn Eplhhiogp,
]12121101 YJwhiiiay dwhta [Usn't this how true love is for
virgin hearts, and isn’t even the idea of dying together a bliss
for them? The fear of death will result from the thought of
separation, when that fear arises, why fear death?]. (Sipil,
1891, p. 99)

In their novels the narrator’s role is highlighted through the use of
syntactic structures.

The use of linguo-stylistic stratifications of narrative structures enables
identifying the phenomenon of femininity and the depiction of female
characters and their nature, describing them as strong, determined, and resolute,
on the one hand, and as weak, submissive, and hesitant, on the other hand.

Ellipsis: This literary device is one of the main means of expressing the
emotional state (excitement, joy, surprise, delight, sadness, melancholy, etc.) of
the characters in the prose of Western Armenian female authors. In this case,
the structural completion is manifested by the loss of semantic and
morphological structural units of the text, for instance, the auxiliary verb.
(Dictionary of literary terms: Ellipsis, 1974, pp. 465-466)

Zhrwlnl Ip wplpbh Zuyhnin, pul Ephni jpbwdwlo-
jnthhp  Uppuiiingo I Quipnihp [The sick woman was Mrs.
Haynur, and the two nurses - Siranush and Zaruhi]. (Tyusab,
1884, p. 91)

Such a process of manifestations of ellipsis can affect the value
components of the entire vocabulary of the text, such as verbs of motion.

From psycholinguistic perspective, ellipsis (Merchant, 2012, p. 43) is seen
as an indirect expression of emotions:

bul] hhrwimght ubkaEqhi Ut wdkl hliis wnpinip Ep, unie
n1 jpnippil [And in the sick room everything was sad, dark
and silent]. (Tyusab, 1884, p. 93)
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Uwiuyli thnpnphln p donbkiwp b Fnipny skp nku-
bl [But the storm was approaching and Bubul couldn’t see
(it)]. (Sipil, 1891, p. 106)

The range of elliptical expressions is wider, as they include phrases and
single words that emphasize speech shifts. Ellipsis is also the discrepancy
between semantic and phonetic realizations. Therefore, despite the actual
absence of a sentence or corresponding lexical unit, elliptical structures have a
clear interpretation and are often strictly defined. In this regard, there are
discussions concerning the proposed syntactic structure instead of the missing
(reduced) unit (Williams, 1995, p. 572). This is also a way to achieve the goals
set during the study through linguistic stratification of the vocabulary. In the
novels of both female authors, elliptical sentences are used as purposeful
phrases and formulations to add depth and complexity to the romantic elements
of the story. These incomplete phrases are accompanied by clarifying
explanations to enhance their expressiveness and impact. The effective use of
these linguistic techniques is based on the logical choice of certain particles and
the factual accuracy of the facts presented. The examples considered in the
novels demonstrate how the phenomenon of femininity can be examined
through the linguistic stratification of the novels, revealing the various levels
and aspects of its features.

Conclusion

The differences that highlight the two genders in the works of Srbuhi Tyusab
and Sipil also include dominant concepts that are unique to each author or
typical of women’s prose in general. This form of study focuses on the extra-
linguistic standards of Western Armenian women’s prose.

There are certain sets of dominant thematic concepts in the prose of
Western Armenian women authors: love, family, happiness, work, female
destiny, etc., which significantly differ in their cultural background.

These themes are culturally based and, therefore, the study of Western
Armenian women’s prose, including their understanding, identification, as well
as linguistic, paralinguistic and extralinguistic factors that influence their
vocabulary choice, is extremely important and relevant in terms of reflecting
their perceptions of the world-image.
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Notes

1. In this context, the concept of gender encompasses a wide range of
ambiguous relationships and interactions through which a fundamental
component of social interaction is realized.

2. In modern linguistics tropes include metaphor, metonymy, simile, adverb,
irony, hyperbole, synecdoche, oxymoron, litota. Poetic tropes also include
personification, symbol and allegory, alliteration, paronomasia, paraphrase, etc.
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LEQYUNKUSPL TELSUYNCNRULET NONBU WU LUSPNRES8NRL
SELNUTLE LNPSLUYULUSNRU ULANRZE SSNRUULP
«UPLULN3G» 69 UMIPLE «UNQUUL UL UPLSC» IENECNRT

‘Lwhpw Zudpupdnidjul
Uhpwiniy Qwpuwnuiyui

Munudbwuhpnipyutt ke puuk; Eup wplbdwnwhwy Yhu gponubp
Uppnthh Spmuwph «Uppwitingg» b Upwhih «Unglut up uhpuips» Jtwk-
pnud wnluw (kqunduwght obpunwynpniditpp, nputlg wnwbdtwhuwwn-
Ynipjniuttpp b thnpjubppwthwtgnidutpn:

Nunudbwuppmpyut  fgunwlhs £ 19-pn nuph bplypnpn Yhuh
wpbdnwhwy ht hEnhtwlubph wpdwlh (Eqquijuit wpwbdwhwn-
Ynipniuubph ntumdbwuhpnipjut Uhongny pugwhwjnt) (kqundught
obpunu]npnudubpp ipqws Jhwbpmd npubu Jwlmgh gpp nkpbplur

Nuunidbwuhpmpyut péppps t inpmjh diyuwpwil) 19-pn quph
Epypnpn Yhuh wpbdnwhuy Yhit hEnhtwlubph gbinupdbunwuljut Eplk-
nnud Jhpundws qpuljuwt nkuthjut b gnpshpujuqup (hwdbdwnnt-
piniuttn, thnpwpbpmipiniuutp, opuhunpnt, Lhyuhu, dhwpwbwlui b
suwpuwhniuwljut htwpkp, b):

19-py quph Eplpnpy Yhuh wpbdinwhwy Yhi hnhtwlubph qbqup-
Jhunwlut Epyipnud hunwlnpkt pungddus B Yhu-nnudwpny wp-
huuphuytgnynipniup b woutwph-yunlkpukpp:

Munudbwuhpnipniip dheghnwlwpgquyphtt t: Umipp Jbpmnisyty &
1Equpwinipjutt b gpujutwghwnnipjut vhot thnpuiunwpd Yuwbph b
wnusnipniubph hwdwnbpunmd: Yhpwnk) Bup (kqupwbwlui, gpu-
Juiughnulwi b hwudbdwnwlwi dkpngutpp Uppmthh Smuwph b
Uhuhth Jbybpnid wnlw (kqunduwght sbpunudnpniudubpp ghunwplyb-
0 Ukl swnwynnud’ npugbu Juwhwghnipymt tmjiuljuiugnid:

Ujuonhtw] ntunmdtwuhpnipinit junnwupynid £ wnwghtt wmqud: Ujh
Yuplnp kb wpphwlwl ny vhujt dhoghnwljupquyjuntpiwi, wjjbh hwyw-
ghinipjut Uky Ywbwtg hhdbwhiunhpttph JEpnsnipjubt nbuwb-
Yniuhg:

Pumbugh pumnkp  Uppnihp Spruwp, Uhwy, Jubugh fununyp, hlunkp-
wnkpuwn, pny, Ljhwyupu, opupunpni:
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