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bhuplk, np Eu ywhwh oqutd qjluwnpuuku hht
Uuhwjh Ypnuukphg, bynuutphg nt wnkqhwhg:
Utklp whwp k ypnywhwbp, puyg Uplukiph ngni,
puyg Uplikiph wiplip dkp hngnid:

. Puwhwlymi , <ppumnmujupuin

Ugkinpp Puwhwljjuih wwppkp wuwhbph hhpwnuljupuimd  gpunws
hununnjuinipniikpp hnupnd By, np tw wunhfwbwpwp duwynply L
uinbndwgnpswljwi hp dpughpp wynkn Yuplinp nkn hunljugibing Uplibk-
ph dnnqnynipputph U pwbwhynmumpyuip, U thhjhunthwynippuip: Awbwu-
wnbnsh wyu hpwwynipwipp dkdwybu juytmgply) E ipw nbuwnwownp b jnipw-
huwnnily tpuwtiq hwnnppbk] tpw wdpnne unbndwgqnpémipjuipn: 6y wdkultht
wuwwnwhwlwb sk, np oy, dpubiuhwugh b wyjuqgh puquuphy gponubp swwn
pupdp ki ghwhwint) Puwhwljwih wunuinp nkuibm] tpu dke, wqquyh-
uhg pugh, hwdwdwpnuyhtt qqugnidubp b djniu donnynipgubpht pun wp-
dwiynijt quwhwwnbnt wnwphtinipni: Uju hupgnd, pugh dwpnguyhtt hn-
ghjtpnyusdph wnwbdbwhwnlnmpmiuutphg, Puwhwljjuuh Juipnd Jw-
plnp ghp Bu Junwpl] muubtwdjuljubp pwupnitwl wyp donnynipgubph dow-
Ynyph htwn 2thytp, tpubg YEugunht, hngbpwinmpjuit nt Juppwgsht Un-
wnhlhg dwinpwbwp: Gplyup mwphubp phphu yupunugpdus (hubng wypkp
Bipnyuyh towbwynp Yenpnbibpnd Rhnjht, dul, Thkbbw, Zond, Thub-
wnhly, Quphq, wygkng twb wyy punwpubpht hwpulhg opgwitbp, pthyking
dudwiwbh funpnpugnyt gpnnubph, wpgtunh gqnpshsubiph, tljwphsubph,
punhwiipuytu Uowlnyph phwgquyunh wwuppkp gnpshsubph htin, nhpuyt-
wnbkny Uh pwtih {kqnitkph, tw huljuyuut thnpd k dknp phpk) onmwpubphl, h-
pujuind bwb pughwbpwybu dwuppuyht Jyubpp ppuybu fwbtuskint w-
nnuny: Qunnwbwbp, np wju wlkihg wpwe b wyu wlkiht qmgppug Puw-
hwljjutt hpplt wqun nitjunhp nrunwdp owpnibwlyly £ Luywghgh b 8jniphhuh
hwdwjuwpwitbpnd hknbkny hhdbwwimd gpuljwinigpyub, thhihunthw-
jnipjut nt thhjhunthwnipjut ywndnipjub puupbpwugubphte

Yuplnpb wyt E, np tpgws hwiqudwpttphg wowyb] swn buwhwljjuthe
Unwhngmu tht ubthwljwi ghnbjhpibpp hupunugibine dqunidp b Judpp!
tywnwlht hwutkm hwdwp: V. nunmdbwuppmd bp thhjhunthwbpht'
Uhgotht, Cnybkuhwnitpht, Zupndwuht, Ywnht, fupghtht, twb whnhl
thhhunthwikphtt’ Uphunnunbihl, Mpuunnbhb...: buwhwljubl hp ke hwib-
&wp kp qgnud, guujwunud Ep (hul] <hngnt wphunnjpuwny, hwubl) pupdpu-
gnyu tyuwunwht: bp dudwwlh thhihunthwikph dky Puwhwljjuthtt wnw-
Ykjuybu gpuijnid kp Uhgokt b, pinhwipuwbu’ dbs, hwpnbh dwpy quniu-
Int qunuthwpp: «Gu whwh htpnu (hubd- 0, htus Uké n1 Jkh qquguniup, tpp
htpnuwjut gnpsdtiphg - Ynyhg htwin Ypdphu Ybpptp, dwujunhu Yu&hnukp,
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qiupu mipnt pupd wuwl palkpibphu hkn Gunibd-JUbpuguniuod
Sutinuyuynp...»t: Gphtnwuwppuljut wyu htipttwdunwhnipniup, ndupnipe-
miutbtph dhuyt endwtinhl Ynnuh yunkpugnidp qniquljgynid kht wbyguy-
dwl hwpniuwn ghnbjhputp dtnp phptjnt Judph htw, nptt hpwgnpstnt hw-
Uwp hppl ophliwly uljqpbwybu wwinkpughmu kp Uhgokht' hinwquynid n-
nno Soqpuinidubp Juunwpbkny thhihunthuyujut hp twppwuhpnipiniaubph
dbkg: Zhknmwppppuwljwt wy k, np dqubny pwwn pupdp tyuunwlukph, gu-
Yuluyny (hil) huuybu hbpnu nt hwigwp Puwhwljuip yunpuun kp hp
ghwkihpubpp Swnwjtgub) dnnnyppht:

Lhukny GYpnuuyh YEtwnpnunwd, ntunidbwuhpbing hp towsd tpwbunp
nhupkph woliwinmpniubpp Puwhwljubp bwjpbnpnd | Uplikgph thhih-
unthuynipinii nr dpwlnyypen: vnppuyhtt wnnidng ptplu qupdwtwgh sk wyu
puwnpnipniup, npnyhtnb hpuuinud Epnuwughtbpp wykh pubtwjub B,
niukb uputh Unnwsnnnipnil, Uplkph donnynipnp, wnweht htippht putiwu-
wntinsubkpp, wykh hniquljui Eu n1 qqugdniipuyhty, hust wykjh Unn £ buw-
hujjumuh pruntjwspht: Uju wenidny hwnljutpwlut jupbih E hwudwpbp
upw punipugpnipiniittnhg dkp. «dvkjugh Eu $pwttuhwugh qponputpp, tjw-
phettpp, puyg tputg wuljwund b qquyulubp, Yhppp, nwpkpughtp, tupu-
twlwt Wnipp matiure le priminre phwqnuljwip...»? Phwupyk, Puwhwljwup
guwhwwnnud £ Gypnyuyh punupuyjppnipintup, puyg nu hwdwpmd E dwpy-
Juyht Enipjult wpunwpht okpup b wnwetnipjniupn tmwjhu k junppuyhti pn-
Juungulnipjuip. «Gu pontgh Gypnwuygh Yhnbp b pugniatgh huypkuhphipu -
wquun b wpdwl: bul pnduinuynipniiiu — hwdwohiwphuwgh (Zhy., ke 192):
Uju pnpnipiniit wpnkt qnin gutynipinit sk, wy gnpéniubnipjut Spwughp,
np tw hpwgnpénid £ Uks hwonnnipjudp: buwhwljjuth puinnpnipjut ke npn-
ouwlh ntp E Juwwwpnid ny dhuyt bphnnwuwppuljut hwuwlyp, wjlh tpw
huwuntujwsph npnowljh pndwinhqup, npp pwtwuntndht hnipnd £ sybndus
wpdtpubp hwjntwpbpl) nguptpng hhtt & hipwdnp Uplbjpnwd, husp pnppn-
pnid bp putwuntnsh Epwuynipiniup: «Uuhwi, Uplibpp, np hbent £ ByYpn-
wulwb Yntbnpuinhg, npp jund £ dwpnnt wdpnne dudwbwlyp,- wyunkn dwp-
nn, wthwwp gnh £ hp wnpuwn wypniunhg, puyg b dnwénid £ 2111/1]1 PWnAnR
pwubph, hwpgtph Jtpuw: Uplbjpp wnbkqhuyh U hnkwihquh wpowph E...»
(Zhp., ko 264): Phwiplk, ndjwup sk hwdngyt), np GYpnwuyh b Uplbph dpolt
punpnipnit juunwpknt hwbqudwbpn, phpu hwjwunipmniup pdugpuy L,
npnyhtnlb Uplikph dowlnypht ghutiu niukp h pwih hhdbwgnp gungwn-
Uhp: Lwlu nhnbu hp hupkihpnd Ywqupuygunnd, bqpus dudwiwl Puw-
hwljjutip hwdwh E htwpwynpnipinit niikgh) othybnt puthunwljub wpnin-

! hruwhuljyut Ud., 1977: Zhpwnwljupwl, Gp., «Unykinwljub gpnn» hpwwn., ke 113: ‘Unyl

wnpyniphg bobipp Yupyk nlnnud” (2hy, b -.) Yhpuyny;
2 buwhwljut U4., 2001: Udnphquutp, Bp., «Shgput Uks» hpun., by 326:
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utiph htw, jubnt tpwg Epgbpp, nqunpytint npwtgny: Ujn Epglipp dks wqnk-
gnipinil ku pnnh] wuwnwih buwhwljwuh Jpu, pnppnphL hpul Ephwljuynip-
jniup, ukppwoky tpgh nt hiphwph wojuwph: «I"uzpul u, hthul u th uhpnud w-
onin wunil: Gpp quihu kp, nintt Ep ujuynud htd hwdwp... Lpw vwqt nt hk-
phwpn wjjwthnfunid tht hd wgpnid hpuljub popowyyunn: Zuujups dbp qui-
Junh (knubkpp, dnpkpp, quowntpp Jepusynud Eh niphy mbkuwly h wppuwphp,
wbljupwqpkih gintghly, wpwuwybjulw: Zpwoph wppawph, nph Epukph pwi-
otipny pnsnid Eht hpbnku dhkpp, Yuphdubpp gund Ehtt wbdwhwlwb juudnn
phptny, sptwnugbkn wnehljubpp dupdwpu wywpwipubph dke Jupnwnnyg
uyuwund bht wbdkhtp Yuph&utphty, npnug dbke wnbkutnid th b hud»?: U
wnwwynpnipniubph mwy £ buwhwljwup gpk] npny (kqbugubp nt wdwib-
nnipynibiikp (ophtwy «Pphgyilju wnpmipps, «@kphis b wih): 2Enwuquynid
puwuntndp whwnp L inunnquth. «Gu wykih swn yqupunwlu bl $njyn-
nhl, yupnugwéu qpptpht, hd puthwnnidubpht b, hhwpytk, Chpulh wwuwn-
dwljui-fupnupuybnuljut - hnowpdwbibpht' Ubh, Bphpnyp, Zwnhs,
Unkt, Uupdwkl, SEYnp... dputp B junuuywnt) hd hnghti n1 hnghputinige-
jnLupr*:

LoJwdp wyt Juplhnp wuwdwnubphg kb E, npp Puwhwljjuth nipwy-
pnipjul Yhinpninid b wuwhmd U pubwhiniumpnitp, nph dwuhl hpp
Jununnuinipni £ wimd, & Uplbjph pinhwipuwybu hp nhgupuinip-
judp, wnwuwbjibpny U, hhupyk, thhhunthumpuodp:  Aubwuntnsh
unbndwgnpsmpnitiutph Uh qquih dwuh hhupp donnyppujut putiwhjnt-
unipjnitit E, nph hhdwb ypw £ tw unbtindt] hp (kgkugubpp, qpnygukpp, w-
nwuyhubpp, wowlubpp, hwdw twb htphwpttpp, npnup, wuybu ph
wjuybtu, quhu ki dnnnypphg: Pusybu huy gponutinhg swnkpp, wynutu by b-
uwhwljjuip sh pwduwpupyt] huy pwbwhniunipjut ophttmfubpny, wy hw-
Swlu t nhut) wy wqgbph dwubwdnpuubu wplbpjub dngnynipyikph pw-
twhniumpyubp: Uyn dudwbwl] sown mupusus tht wjuybu Ynyjwsd pu-
thwowlwt wnidkubpp, npnup unp wnpnip Eht gponpubph hwdwp b tpubg
httwpwynpnipinit Eh mwhu gnipu qunt wqquyhtt opowtiwljutphg, jujtwg-
uknt hpkig hnphgnup: Uju nkuwljinhg wnwbdbwhuwwnntly nhip niukp Uplikg-
pp, nph hhnipg (ihthunthwympeiniiip, npp pwwn jupbnp tp wogyuymad,
Ypyht JEpultuguwunid t: Uju hwpgnud, hhwpyt, Puwhwljjutp dkuwy skp:
Lw hupp pipmd £ Upquudh Qquiiglihh ophiwp. «Uhquuihte hp nhnwljinhljw-
jub—thhjhunthwjulut, pndwbnpj-wuybnwluit b dwbttnwunhlulut
wnbdubph Wniptpp punt) E Upltjpnud hhtt dudwwlutphg b dbp tnupws-

$ huwthwljjutt Uyhy, 2000: Utkwnhp Puwhwljjul, Ghunwlwh jriuwgpnipini, ghpp 1, Gp., te 67-
68, 119:
+ hughljjub Upwd, 1977: Udkwnhp Puwhwljjul, Gp., ke 241:
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Jud wjwlnmpjniubphg, (kqtunubtphg, qpnygubphg, tub hp dnnnipyh dngy-
Inpuyhtt qutdwputhg»:

Yuwp ny quliwu vh jupbnp hwbqudwip: YFhebu dvh putth nup wpwye GY-
ponyuynid uljuly bhu UbS npwnpnipnit qupdul) Uplbjpht: Puwhwljjuth
Jpu Juplnp wgpbkgnipmit bu mubkund bwb Qnpbh «Upbdnw-wpbbjut
nhywp» b tpw dkjunipynittitipp muppbp dwpnuig Ynnuhg: Puwhwljjuh
pwhan £ Jh&wljynid unynpl tnyt hwdwjuwpwunid (Lwywghgh), npnkn 1765
pYwliwuht unynpky kp Ynpk, b npunkn buwhwljjwip qgonud £ npth whnk-
uwtbh thpyuynipniip: Ynpthg pugh, b tputhg htinnn gipdwbwlub sun
thh{hunthwtkp bu dkbwuybu hwnwppppws th Uplikjph thhjhunthuynipjudp
b qpunynid Ehtt wyn thhjhunthwynipjut Ejuwpwinipiniuubpny: Uju duuht
Udhl Puwhwljjuup gpnud k. «buwhwljjutht dhown hkwwppppt) £ Unpltjph
hhtt hdwuwnnipnibubph dEjuwpwiinudp ghipdwbulubt guuwljut hinhtwl-
utph b thhjhunthwutph Ynnuhg, thuh pu Ynpth Uphdnw-wupbbjjut ghyw-
up> ynkinwfub puppp jud Onbkuptpgh tpwbwnp ghppp Fninuih Yutph
dwuhtt: Fuyg wnweht hkppht, Uhgokh tywbwynp dkjuwpwinipinititpp hhtt
wupululub Ypnbwljwi nudniipibphg Ukhh qpunpuonulumimpui hhd-
twnhp b pupnghs Qpunupwnh (npnwuwnph) Jjubph b ntudnitiph YEpupkp-
jup®: Unltph tjundudp pnintt hEnmwppppnipinitp sh vwhdwbwhwljynid
pott Bpnuyyuyny, puthwigmd t awl hwy hpuljubmpimb, h ghy qupdgug
ghipdwuwub bwpwuhpnipnitubph fwbwwyuphny: Uju wenwdny upkh
hhowwnwlt] Uwnbthwinu Lwqupuih moiunpuljub wnbbwpnumpniip
dhpyniunt dwuhl, npuntn bw Jupstu puguwhwjnnd £ Uplbph wynkqhuygh
undudp Epnuyughtitph hnwppppmpjut wuwngwep gplyny. «bhpyni-
unt Ununn sh ujunymd dquunid niyh wpnwhwjnnipnibtiph wphtunwljw-
unipniup. nphypkph wuwndnmpnitt wjunbkn wuhwwbt ngnt hwuppwudnipe-
judp upphpuigus E wowuwbjubpny, np tyquunnid E ujupugpnipiniuutph
Juwnwpbnipjubp: ... Ujuyghuh qupduiwh jueniguspny pubttwuntindw-
Jub unbkndwgnnpénipyniit wpdwh k nruudnpyuy EBypnuyugnt nipwnpnipiu-
up: Zhkpwunu wppiwphh hbEpnuubphg, wunusutphg b wunjwsnihhutnhg
pwgh, npntp nqupkp owpnitwl] punugk] Bu hbkpnuwwb yuuph phdnwd, BY-
ponywlut hnpp hp hwdwp hwpniun uuntuy, pupdp hwdnyp Ygunukp tnp
dnwhnugnidutph, tphwjumput tnp wwnlkputph, puppbph tnp tjw-
nugntph, thquu nwquhlubkph tnp dwpununuontph wyg wohuwuphnid»7:

Uyunbn Luqupyubp pugnid £ kdpnyughiph Uplitipm] hbnwppppdtpnt
qunuithpp. Bypnyuyhtt withpwdbow kp dwnptph, qunuitwpubtph, hnyqtph

> Puwhwljjut U4., 1977: Eplikph dnnnduwsédne, h. 5, Bp., «Undtnwljul gpnn» hpun., ke, 253:

¢ huwthwljjut Uy, uoy. wphu., ke 248:

7 Hasapsau Cr., 1851. AGynskacum @upnoycu Tycu: TBoper KHUTH Ljapeil U3BeCTHOM IIOZ, Ha3sBaHUEM
ITax-Hame. M., c. 35.
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n yuwwuljipukph pupunipiniy, hyp jupnn kp anp oty hunnpyly) Bpnww-
Jul wpfkunhb o thhjhunthuympejuip: Lwpunpy qupuybpehg uljuws Gypn-
wuljwh ghinmpynibikph Jhluwpwimppui, hnghputnpjui, $hqhljugh by
ptwquyunubpmd  tuwnbih  tJuwdnidubpp, vhwdwdwiwl wntnbuwlub
ndjupmpinibtipp jupstu qgiphnquws Jph&wly thu unbnst] Gypnwyuynid, n-
R quppnuph ninhukp kp htnnpnud: Lywwnwlhtt hwubbnt nminhukphg dkyp
nupduy Uplbkpp: Uwuyt wjuwnnbn skup Jupnn wuntub] Uh hwiqudwip bu:
Nunnljkpun]np wuws phl Uplbpp «pupd wpmb kp akpuplnuds Upldnon-
pht, hwnljuybu GYpnwuyhly, puyg Gypnywb swpnibwlnd Ep hp wnwyk-
Inipjult pupdpnipniihg tuygt] Upbtphtt Upwp wpbbjugbn Ennuwupng Ni.
Uuwyhnp wyy dwuht gpnud . «...Bipnyyulut dpwlnjph qijuwinp punlugnt-
ghsp &hon wyl £ by np quyt dhwhbdwl qupdnigus E Gipnuuygkh thpu b
nnipu vhwdwdwbul, wyuhlipt' bipnuyyuljwi hipim phub quuthwpp npuku
ghpunuu htupimphtl, hwdbdwwnws pninp ny bipnyuljut dngnynippubpnit
b dowlynypubpniny®: Ni. Uwjhnp Gypnwuwgh «pupkhngnipiuiy tkppn Junwig-
ubkp E whutunud, nph dwuptt wjupynud . «Unwiik] e uy Upbikph dwuht
Eipnyuljut qupyuthwpttpne Jhwhbdwbniphiip - qunutwpubp, npnup
hptug Jupght Yp Jhpupunwugpbit wpbibjbub jfnudbugmptut hwingby
Eipnuuljut gbpunuunipbwt qunuthwpubpp...» (0. n.):

Gypnyuwynid huwhwljjuh ntuwbwé wwphtbpp hwdpujui Uplktph
tjuundwdp thunpuniph hkn b hpkug sppwujnnynh Uk wnwt tpwb: Uw-
Quyt h uljqputik whkwnp k ok, np pubwunbndp npnunudubkph Uk synpgnpkg hp
whwwnwluunipniup, wy wqpbkgnipniuubph, tlwinipjniuttph, nqlinpnipe-
jnituknh ninpinhg nnipu Bjuy hwpunwugws ghnbjhputpny b hp hupunipini-
ip quuws: Ujuhtiph' w umnplg popnphg, wqqykg swnbphg b, kpk Jupbih k
wul] (hhunthwibphg vnugus pint nubphll'’ qiug ukthwlub dwhwuwp-
hny: Pyybu own typnyughubnh, wjiybu b buwhwljutuht fwbwwwphp
«nupuy» nhugh Upllp: 64 Puwhwljjuih poqus gpujub dunwbgnpjui
wuppbp bobipmud, U dwdwwluljhgbph hnpbpmd puquhgu snpuhmd k
Unlbph Yupbnpmpjub juunhpp: b gy, Uplbbpp dwbwgkine hwdwp buw-
hwljjutip, pynid L, Juphp sniubp Uplkp quwynt, npnghtnb wdpnne Gypnuyw-
1h hulL[mp Unlkpp qupdl) Ep nppwnpnipjut wnwplw, npp Gykuqikph punpn-
onuny «yiugh qul]puu[mm quwgnn» Gypnyuyhtt upnn kp thl_lmp]mh pbipt:
Nunljkpunp wuws Gypnuywi Uplkppp «nbquihnjuly tp hp dbes dunnskih
nupdubkny wplbjjwbh wpdtpubph mupugnidp: Udtnhp bPuwhwljjutth npnh <h-
gkt huwhwljuut hp «Zuwjpu» gppnid yuwndnd £ GYpnyunid pugdus dh
hpwowih puwtiqupuith dwuht, npbt wdpnnoniyht hwgkgws tp wplbkjjut ngny.
«bpnp, wyunktn hwjuwpyws tht hhtt wpdtunh wpdtpwynp tdniptip, npnup

8 Gymuwupn M. Uuyghr, 2025: Upkbjwpwiiniphil, Gp., te 54:



12 FPulpkp Eplwip hwduyuwpubh. Fuluuppnieindl

ptipyky Eht 2Qhttwuwnwtthg, &wwnuhwjhg, Zunjuuwnwihg, Mupuljuunwithg’:
‘Lnyu gppnid twr pwpniiwlnud k. «Zugpu djuhpupuip b npninud ZEnudnp
Unpubiph thhihunthuynipjutt dbe, nph, dwbwyquwun pnipnujhquph niudnitiph
hwuntky hupp ghnbu tphnwuwpn nwwuphpnd ks hkwnwppppnipeni kp hwb-
ntu plpk: bulj vw pupngnid kp hngnt hqnipintt nt junttwphnipintt, whnp L
Ubon dwpku pn withwwnwlwl Yyuipp b ponutu piq mhbkqbpuljwt judph»
(.., kg 101-102), wyuhliph’ inp pupnjughnnpjnit, np nwbmd kp phygh wo-
Jtinhqu: Uh niph? wehpny 2Quipkugh htwn qpnighjhu Puwhwljjutp hhokgunid
t dqunhdpp Unnyingh junupp’ «Uplikiphg E quynt jnuup» (wan., ke 199):
Uplitypny] Puwhwljuith nqginpyusn pjul thwuwnbpp swn b ph hp' putiuu-
wtindh qnpstipnud, ph’ nipholikiph hhpuwinwlnipyn atkpnud:

Uwjuyt Uplbtp Ynsqudp punhwipugws tplnyp k, npb hp dky wndthn-
thnud £ vnwppbp Epljptkp, dnnnynipnubp, wqqkp, (kqnitkp, Ypnutkp, puppbn:
Ppujutinipjut Uk Unplbjpp wohnmphwgpujut hwuljwugnipnit b, kplpw-
qugh snpu Ynnukphg dkyp, np hwwunhp £ Upldninpht: Ujn bwb dowlnipw-
jhtt wenudny E hwlunhp Upldnunpht, wdbt ghypnid wwppbp b apubhg:
Ppuwjwunud buwhwljuth thunnpunipp Jepwptpnud | ny ph dkY, wy) Uh puh
Upwilnypitph wpwpulwl, wwpululwh, shwlwi, higulub, hpkwlwi b
wyj: Gpk tjuwnh ntukuwtp bwl wyt hwiqudwpp, np huyjujut dywlnypnp
wohiwphwgpuljut wendny dhowtljjuy ghpp £ gpuynid Upldninph b
Uplbiph dhol b, puin Enipjul, quyuthwpuybu dnwn £ Upldntnpht, hulj hnt-
quijuimpjudp Uplbkiphl, wuyw Jupnn kup wuky, np Puwhwljwip dkntu-
uUnihu k k) own pupg dh ntugph: 2Qunnwbwip bwb dh upbnp hwbhqudwip.
htsybtu wppkt wuydty k, ghnbu dwtnl) hwuwnid buwhwljjutp juk) £ pw-
thwnhly woninubphl, npnup wpbbjwt hiphwpttp tht wquwwndnud n kpgkp
Engnud, htsp UES myyuynpnipini £ ponby duﬁlnﬂ\l buwhwljjuth ypw, poppn-
phk] tpw pndwbnhl Epbwluynmipniip: Ujuhipt Uplikjptt wpgkt npnowlh
wntn niubkp bPuwhwljuth upnnud: Puyg Yupkh E dnwst), np Eplk nuqupw-
wuuyul oppwth huwhwljuwbwlwt nqinpmpiniip tpu Wyunwibkjuit pn-
dwlnhl mywynpnipniiubph wpyniup tp, np wdbjh own wgynid Ep ipu
Enbwluynipjul, put qbtr}ulllgnLla]mh Jpw, hbnwquynud tw ghnnwljgujut
punpnipnit E junwupnid wpbbjjut pupbwhniunipjut dke thnpting thhih-
unthwywlui junppuwjhtt quyuthwpubp:

bPuwhwljjutp httnd £ hhdbwjutinid dnnnyppuljut putwhniunipjut
Jpw, hp owlmdubp wimd wyy ptwquyunhg: b uljqputt tw pwwn pupdn
Ep quwhwnnd dnpnyppuljutt puwbwhjniunipiniip: Un. Lhuhgyuhtt qpus
twdwlnud puwbwuntndp ununnduund E, np hp Jpu UkS wgnbgnipmnitu
pnnunud dnnnyppujut pwbwhmniunipniup, b hupp nginpdws L ppuing.

° huwthwljjut 9., 2011: Zwpu, Gp., «Fwuwphtins hpun., ko 59:
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«...uydd ypndtunph woweunpynipjudp b punpmipjudp Juppnd Eup wqqk-
nh yniguquulut gpuljuinipniihg - Qtunupytunhg, Cwh-Ludkhg, \nt-
puitihg, Zhtt Tnwupwiihg, Zndtpnuhg, 4hpghihnupg, Mnjuunhg, Uhnhg, Lh-
phintuqutiphg, Uninpnuhg, byyju Unipndtghg b wy: Uyn pojnph Jpu - dwbw-
Juitn wyn dwutwghwnnipyut Jpu bu wydd junwpu) uhpuwhwpgws Gu»0:
Puttwunbnsp twlb Jupdnwd k, np hwy puwbwhniunipiniip wthpudbsn sw-
thny sh nuundtwuhpdws, hwy ymguqmibibpp’ Zug m Upudp, Fudhph oo
Uhtpp b djniu hEpnuwlwt Yepyuptpnp, wthpudbonm sunhny sk ntunidw-
uhpyk) ot guwhwnydb: Uy yundweny b wynuybu dnwsnnubpp tpuw wypnid
Epinid ki «hwy donnypph wuwwndnipjuip wiswine dwupnghly»: «U}ﬁah ubkp
Zuylu n1 Upwdp, Upwt nt Shgputip, Swhwqt nt Swpwl, Upudwqni nt Thy-
hwipp, twghpt nt Uhkpp...utnyuyhuph wqquyhtt piniguqutp — wqgh pnui-
nulnipiniuubp sk, huswbu nunndp, Uhgdphnyp Zkpulp, b wyji:...Gpp ku
huypkuhp th,- oupnitwlnid £ buwhwljjutip,- dbp wdkt putip - gpuljuitinge-
jnit, punpni, ghnupytuwm, jpughp unpnpuignigny th wkutnwd, hull hhudw
wjunbn — Ukp wdkl pubp wnuyuljwi pwuguihp b pynd hid, - b hwiljups
4000 mmwuph Yuup niukgnn wqqp nmipu £ quihu wuhuyp, widwyp, whnnd,
wthwypkuhp, ulhulhg]ml—hhznaL, npnyhtnl dkup dnnnypph dbe, tpwm hbwn,
upwiny skup wypnud...»,- gpnid £ buwhwljjutip (w.wn. ke 19):

Lwj Puwhwljuih wju nwyunpnipmihg htun pujuljubuwsut -
unidtwuhpyby k hwy pwbwhjniunipiniip ot tub own ginqupdbutnulut dow-
ynidibp kb Juinwpyb) wyy phdwibkpngd: Gphypnpy hwy pubuhnoungpyub gb-
nupjtunulfut dowlndubpt wpswpénid Eu hhdtwljwiunid huypktwuhpw-
Ywlb hwupgtp, hull whw wpbbpuwt puwbwhjniunipyut pdwtbkpny buwhwljjw-
uh dowlnulutiptt nukt ghipwquiguwtu thhjhunthwywlut pnduwunuljuyht
ninuén pini: Uyuhtiph' dngnippuljut pubwhyntiuntpyub Jpu hhdijws h-
unwhwljjubtwu jpipupwbynip dowlnud, np dnnnypnpht £ gyt yEpwpknhp,
hunppnid nitth thhihunthwjwwt vh pughwipugnid: 2w Juptkh L gnyg nag
Puwhwljuh dpwljws sun gnpstiph Uke: Oppliwl «Uwwnhh Jtpoht qupni-
up», np nkn E qunk) hknhttuljh 5-pn hwnnpnud (2014 p.)!, Jhppwitinud E punn
Junppuyht Uh wingny «Otfnud kup wljudw, wypnud kip quptugus, dkntnid
Eup Jupnwuny...» (ke 80): Uju dhinptt wyipwtt pinhwiupwlwb k o1 puluyth,
np pynud k, ph jnipupwisinipp Jupnn tp hktg wnutu b dnwstky, b jupstu
npw hwdwp hhudp ju: Puwhwljjuut wju thhjhunthwjwlwu junhp qpty L 1923
p. dhubnhlynud, puyg hwpgh onipg dnwsniudp mbwljut pupwugph wpyniip t:
“tnlu 1893 p. tw hp hhpwwnmwlwpwunid gphy E «.. . Epl punipjut hqnp optip-

10 Puwhwljyub UY., 1979: Gpykph donndwéne, h. 6, Bp., «Undnufwi gpon» hpun., ke 18:
1 Uju dwuht wk'u huwhwlywi Uy)., 2014: Eplybph jhwlunwp dngndwén 14 hwnnpnd, h. 5, ke
919 (wyunthtwnl wyu hunnphg Ukgpbpnidikph hymdubpp fupdbh nbpunnid’ hunnp, nwpb-

phy, bo):
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ubkiph nhuwg wupinhp hwduwuwn b dwpnhl, £ npuntnhg upkih £ huk «dbs
dwpp: Ouynud bu wjwdw, wypnid bu whbyunul, dbntind ku wjudw b
nupdpuy Stnid-wypnul-ubnimd-thnohwind. B iy «lbs dwpryy (2hy.,
1893, k9 47): Syyuynpnipiniiit wytuhuht k, np hispwt b puwbwhyniunipyut nu
nhgupwinipjutt pnjunulnipniip éwunp jhuh pwtwunbtnshl, tw nputp
qniquligk] nt hwdlwywwnwupwtwgnpt)  ubthwljub junhtpht nt pujuydwbp:
Uju wdkuhg htinntinid E, np tw punpnud £ pupnjujunuwljut nt nuunhupuly-
swljwt wytyhuh phdwttp, npnup hpkug thhjhunthwyuljut junppny hpwwynt-
nhs B b dnun b ubthwlju jEuuwhwjignnnipjupn:

Yupbkih £ wuk], np buwhwljjuthtt owwn Ynnutpng wykh dnn b bk
wupujuliuwb dowlnypp: hpbu yuunwbkliuwt hwuwlnd buwhwljutp
thnpdk) E pupquuil) Zubkqh vhpughtt puwtwuntndnipniuubpp b wyn tyw-
nwlny wyghik) hwplwb iy wjinkn wwpuhly dh phjhg quwpulbpbt ungn-
phnt hwdwp: Mwpujuliut dpwlnypep wykh Unin qqunt wnnidny Jup w-
Jtih uplnp yuwndwn: Tw Lhgoth «Ujuybu junubkg Qpunuownp» ghppt L, n-
nh hhupp wuwpujuwlwh qpupuonuwljui Ypnuu kp, b npp gwn dnn tp buw-
hwljjuith upinht’ gnigh un]tjh pun Uhgobini, pwh ph poit pnting hpuwgnip-
Jhnt wpnidny: Muwnwhwlub sk, np bw pupquuilk] £ Lhgoth wyn ghppp:

Puttwhniumpjui ypw hhdws dpwlnidubpt niukt Jh wnwudttwhwin-
Ynipnil, npp pubwykdtph ntnhp E wnnwhu: Mughpt wyt k, np wnwuwybutpp
Uh dnnnipnhg whgunud b djntuhl, Ypod unp wqpbgnipyniuubp, thnjowbg-
Ynd vh nipho wqgh, nuounid ku vh unp mwpptpwly, nph «Sutinuwduppr tpk
sh k1 Ynpsnid, quntnud E phuljut: Uyguhuh dh gnpé E «Chphwpp» wnwuybyp,
npp buwhwljutth wwppkp nuphtbph dowlnidubph wupuquynd kY Yns-
Jb b «Puhwpwluwi Zphwi Qujuiwi wowuwyb)», dbpp «Chghwpp
(Mwpujulwt wowuwky)» (h.5, 2014, ko 919): Udktuuyt hwjuwbwlwinipjudp
Chphwph dwuhtt Puwhwljwip qul) b twhe hugbpk (wpunbnhg b <haglo-
jwt wpwuylp wtjuunudp), hbnwqumd qunty £ hpuwt wnpmnipp: Chy-
hwpt wpwuwbjubpnud Ypk £ Uhwudkp, Uhwudbpniu wduwinudubpp, npnig
puptpgnnp hwunhynd £ twlb Uwwnpbnu dwuphqbgnt hhpwnwljupwinid
(kv t.an.): Uh phs wthwjwbwlwi t pynid wpwuwkihl ghpiwuljwi sw-
gqnud Jkpugplyp (ply npod’ ns hwipwiwly), nphtt hwighwynd kup todud
Swunpugnpnipjut Uky. «buswbu Jyuynid L hEnhtwlu hupp «Zuypkuh hnt-
otipr-n1d, mwljuyhtt 10-12 tnwupkljut hwuwlnid Twqupuyunnid k jub) pu-
thwpwlwt hpkwgh huyjulwt qpoygp (64 IV, 1975, ke 118): Ghpdwtwljwi w-
pwuwkh b Ohwi wwgnih qpnigh dhwhniunidhg pwbtwuntnsdp hpnk)
Juypjutth b hwybkpdnipyut dwuht thhjhunthuynn kS puthwnwlwuh YEp-
wupp, npht dkppe Uhwudbp wimbb b udby, dkpp Chnhwps' Zknwppppntp-

12 Bpynt mupplp hpwnwpwlnipniutnh hhpwnwlnudp guydwbwynpyws L wg puting, np
2014 p. hhpwunwynudp hugnud | twl 1975 p. 4-p hwnnpnud nkn quuws hnwpbph dpu:
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miuhg qniply sk wytt hwiqudwipp, np ujqpiuytiu wyn wpwuybip (umulhg‘
unbnddwt nbnh tpdwt) Puwhwljwup gpl] E huypbuh Twqupuyunnid
«Futhwpulut Zphwy (Zuyjuljut wowuwl)) Eupuyiptwugpny: Zowpwynp k,
nn uyn wpwuwbjh dwuht hinhtwyp uk) £ htug Chpuwynwd, npt k) tpwt hhdp
E wyt jpwugnighs yEptwgph hwdwnp: Ujunithwtntpd, tujubp thpjhunthuyw-
jwt pndwinulnipniut k, whtkqbpuut hwybkpdnipjut b dwpn wpupwsh
wlgnnhly, wjupwuppuyht Jjutph hwjunpmipniip, nph dwuht wnopju Yw-
ph &n&hd hnqutph Uy punyws dwpnp sh £ dnwésnid: «Ujt posnn Juypljju-
up, np dwpnhly Puip o wdwinwd, hwykpdwljui k pynid wju jubindtpht,-
funphnud £ Shyphwpp: -...Uwluygl, n'J thplupup wunpubp...Ppkig japunti-
ohg mhkqbpulut oyjhwith junphnmipnutpt kb nidnid b opkptikp b uwhdw-
unud wihnmiuhtt b whuwhdwhb. .. Utwywnh ypughg vwhnn wdyh unybphg
wytjh unnwhny k dkp Empnitp.. . Uujuy inbkutkup Junp hahz E (hubne...»
(h.5, 2014, Lo 115): Zwykpdh wnwppkp thnikphg wigting Thnhwpt hupp hkug
hwkpdh unphpyuihot b whghng nupkphtt whwbwnbu ne inphl uywun,
nid hwdwp Jyupp hwydbpd thnthnpuynud £, hulj dwhljutiugnt dwpnnt hwdwp
wyn htwgni pynitt wthwuwikih k... Cun wyud” wyu wnwuybyp Yupkih k-
nugnt) pojnp wqgknpht, husp hippwjwunpkt wpk) E Puwhwljjubp:

Ujunthwntpd, punhwtunip Uplbph nipwpwiynip wnwudht Eplihp niuh
hp wnwtdht pupptpt nt wypkjuykpyp, ntunh Puwhwljuut hp dowlnd-
ukph b nputg thhjhunthuyuljub pinhwipugndubph dke skownunpnid kp
wnju] wqght punpny JEtuwhwjbgnnnipniip: Uju wenwdny Jupbih £ wuly,
np hbuwhwljjwuh puquupehy qpoygubtph, wnwuwbjukph, Jhywupkph, twnu-
ukph Jupdwnnunn thhjhunthuwjwlub pughwtpugnidubph dbe dhwiquduygt
wnbtuwibh £ guninid wyju jud wybt wqgh Jud dnnnypnh dnwbsnnnipjniup:
Uju wupwquynid buwhwljjuith unbkndwgnpénipjut ke Jhpuguljui Unpliki-
pp npnpwljhwnid £ hp wnwtdhtt dhwynpubnph dbe:

buwhwljjuup wnwppkp dnpnymippubph pwbwhmniunipnithg pnpnd L
wnuwppbp pidwtbp b mwjhu dwbpuyhtt hwdwywnwupwt juquuyup: Uhu
hunuljut «liphttwpw» qpnygp, nph hhudpnid pujws E dwppljuht wnwph-
unipjwb nt Wwpwph uppnipju Uh ophtiwly: Nighttwpw wpnwp b pdwuwnniu
nquuunp k, nph wquympnit nr pupmipiniip juuljwsh nuy Bu gpynud,
Epp tpw ubkiyuwlb E posnud wugnhg hwjuwsdws dh wnuduh b oqunipinit
Jutippmud: Ulgnp hbnbnd £ bput b wuhwiemd wnu]umb’ puguinpbing, np
hupp dhuytt mnuyunt dhu k nuinnmud: Ubugnp dhwmguniud E, np quwnpuuwn k w-
nuyuntt hwighuwn panuk), tpk Niphtwpw hp dwpdihg haudwywnwupw
pwbwlny dhu nmw: Niphttwpubt hwdwdwyuynd k, puyg tpw thtppe wn thtpp
hnonunws dwpdhiip sh hwjuwuwpulspnid wnuyunt puwphly, b tw unhwyJws
E1hunwd hpku gnht) hwinit wywdune: Uju qpoygp dwipuyhtt hbdwuwnny wyb-
1h ounn wnwy E hhokgunid, npnyhtnl wignh mbkupny hwtngku tjws Punpui
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qpnygu wdthnthnid £ wnwlht pinpny pupnjuwinunipjudp. «Fnnnynipnukph
Uk9 whwh shttwtiw pn wntbp, b hwhnyub ywhwnh wwnphu gnt wbdwh thwn-
pny nt thuyny, npnghbnlb yupuph uppoipjutt hwuwunwphd Equps .5,
2014, k9 212):

Zunujut nhgupwnipniihg, wnwuwbkjubphg Puwhwljjuh ptvipus nu
dowljwd swwn wmipkp hpkug pnduwinunipjudp npnowlhnpkt wpnwhuyg-
und ki huighfutph wqquyhtt prwdnpnipmniip: Zugjuljut wpwuwybjubpt nu
qpnygubkpt niukt puph, dwpnuuhpufub punyp (wipniow, ns Uh mbn pugw-
mnipjniutbkpp skt pugunynid) b swpwynd ki dwpnnt thpynipjuip: ‘Ldwb po-
Juunulnipnit nitth «Fnignhwt posnity wnwuwbip, npp wundnwd £ wy
dwuhl, pk htyybu prsniith mbup unwugué Fnignhwip hpbb tbnnwd | uw-
pnylh Uy quntugny punguws tpbhughtt Yepulplnt unpnjws: Zwbmb
dwpnnt thpynipjub: Ppsnibh hnghtt §pYht puoinid £ duppudl Amnnhwb’
hpwjwtwgutint hwdwp «<hhtt snpu uppuqut dodwpunnipniuttpp - hpybne
hwdwp dwpnmb, sudknt, skpwtwnt b dknubnt wuthpudbonnipjut tnwb-
owtiptibinhg U hwutkint hwdwp pugupdwl] Epuwinipjuip-Lhpubuygh» h.
5, 2014, e 220): Uju wnwuwkh dke npulinpyt) k ny vhuwyu hunhlukph wqqu-
jht fuwuntquspn, wyjl bpwg Ypnbp, hwdunp, npp ogund E hwunpwhwpbnt
lywiph puquuphy nddupnipmibitp: P wwpuwlul, pk hughuluob w-
Juunnmpniuubph wunusubtpp yuwndkinig pugh, ukpk] ghntit b dupgnit
Ubnpp dwbwskint m ubkpybnt htwpwynpnipinit b mwjhuw: Uhw wyn JYu-
mpymbikphg dklp «Ouwp uyudh JE&p wunsnt hkns wdwinnipynip: Bpp
wuwpuhy pwbwuwntns Odwp ujudp «<auljinkt twpghqubph dke tunwsd»
wuwnpwunynd kp ghth Juybilng, swp pudhtt wpugnpku Jpu £ hwubinwd
lbpwthnid ghthtt hnnh Ypu: Lwtth np wdkb htgh hhupp b wuwwndwnp Uundws
k, ntuinh uwyudp hwiphdwind £ Gundnit. «@n'y phpuip jgdh hannd, / 0-
pp Judbg hd ghttht: // by wipbghp, Uhph no by / @man hwppws bu, wun]w's
hu»: Unnfus wpundmd | vwjudht hwbingimpjut hudwp' pu phpubp
dnhny nt 1kqnit Juplud gupdubny: Mundqus dhonghtt wbqud vwjudp
hwinhdwind £ Uundnih' «@h Jun wibkd, ph Jun unubd, // G b hud qun
wunhd wwu, / Mipbdy his £ hd oo pn b / Swppbpnipynihb, wunyu's hu»:
Uunjwsé qupduind k, ph hsybu vh honbnbt wpupws Jupnn L udwib juk-
jugh 1huky, tpmd b vuyudhtt' «(punpi otnphbing tpub U Shpwih ghup,
U wtjh hdwunnih (kgn: Thish wydd phtwplgus gnpstpp Jupstu Jhpew-
unwd B Epluwghtt mdtiph b dwpguig hwownnipjudp:

U4. huwhwljjuth dowlws wplbpjut (kghunubph nt wnwuwbjubph dke
Jub ppuwljuyukph YEpywunpubp, npnup wsph b puunmd pudwunipyudp, his-
uhupp kb shtwlwl whwnnipjub nkp Ch-Znwtg-Sh Fnnphjuwtp b ULs Unli-
nn] 2htghq jpwip: Ukp uvnugws muyywynpnipjniip wju mhpwlwtnh dwuht
Jwpnn E hwdnghs sihuk), puyg dbq pynud k, ph Zknwynp Uplbph wju juw-
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Ukpt hpktg Yuppugsny buljwinpb wwppbpynid ki Uhehtt Uplikjph” Mwpu-
Juunwth, Zunpjuunwih whpulwubphg: Zbwpunp k np wyju wuwpugquynid
buwhwljjuth dowlnidubph punpnipjut Uby yuljwund tu «puph puqu-
Ynputippr, wdkt nhypnid hhoqws qopdtpnd obiownp npyby b pruwlfuyutph
nudwinipjub Ypu: Fonqphfowth tupugpnipmniip ujuynd £ swthhg nnipu
Unwy] qnijutipny, wjipwl, np puptpgnnp sh jupnn npuk ppujut vywunid
niikbw) wyu peliwluphg: «Gplught whnnipyub nkpp’ Th-2Znwbg-Sh Annnh-
hawtp, Gpluph whu hywpn nt pupdpudhn, tuwntk] Ep hpnuypt quhnyph
Ypw dpwy) nt pudwi: Upw wsphph dke dpplymu kp quupugynin Hnht np,
np wunni] Smulpmd E 2huint whkpp: B4 tpw junonp dmjunp ypu Yudhnuk-
R @nph whwwwwnh odkph tdwt quupynid Lh: Fuqul] Ep tw dinunuug b
nduwwntuhy, htsybu dpwghtt wdwp, np owlpe nt npnwun nith Ypépnrd funw-
gud» (h.5, 2014, ke 117): Uju Unwy] twjuwpwit wpnkt hull donnd £ fnnph-
huwtthg nplk ppuljut vyuwunid: ‘Lydws wnwuwbkjh nitth junppuyht sbkpuntkp,
npnugnid thhjhunthuwywjut hwpgbpp tmwppkp mkuwlynithg ku ukpuyug-
Ynid: Unwohtt hujugphg puptpgnnh wnwy wuwnkpwind k pptwlw; Fny-
nhjuwtp, ny hpudwymd b ngbywguby popnp gppbpp, dwqunupltpp, npny-
htunl nputp skt jupnnuunid puguhwynt), pt hus k ynipp, his £ wnhtqbppp,
huy £ dwdwbwlt ni mwpwdmpinibip: Zupgkph wuwnwupwubibpp squniiknu
hwdwnp pninp gpptipt wypnid bu Fonphuwth hpwdwinyg, hul hwpgkpht ww-
nwufuwbil) wiupnn hdwunnbbtpp” guwnnd: Lanhpt wjunbn Pnnnh-
huwutth pudwnipiniup sk vhuyt, wy] whuwhdwb mpbqbpph hwinby dwpy-
Juyht nidh thnppmipiniup, hihntwynp tplinyputph yundweh nt hknbwb-
Ph pugunpnipjut withtwphunipniup: Uju tphnyph thhihunthwyuub pw-
guwnpnipjniip mwhu L wdbbwstp hpdwuwnnibp. « ... whntt k, wiulhqp, w-
twth, wbupdpnubih whkqbppp hp dwdwiwlny nt nwpwdmpnibitpny, wb-
hwdwp wuwnnbp nt wpbkp b $tynud o dbnuinwd, huswybu quypyitwui Ep-
lnyputp hwybkpdnipjut Uk, hisyku dwip jujuntigtip odyjhwunup uke: Sht-
qtppp 1gdws E wykih onin hnygjkpny, Unpnpujubph wiphy tpudutpny, put
Ukdwqnp dbp wppuyh hujuyuljut pmnbdwpwutpp ppidh hwnhlutpny, put
thbpwlitpp dbnmbkph wupubpny...» (@, ko 119-120): Cunn wyu Skp hiwu-
untth whqud wihwdwp, withwudwp gupbpp sk jupnn wwupgl) bplingpe-
ubkpb nt pputg wuwndweubpp: Twupgnt b wwdwdp hp wajupnnnipinii qqu-
1 Pnnphjuwip hpwhwignud £ hpngupunwlly, np whnp £ uguit; Thuph
nt [1ght, npnyhtnlb gputp nmwunid i nphyh yundwnubph pauguhwyndwi
wthtwphunipnit b wthniumpni: 64 Ponphluwtip puptwuwwb £ (hunwd:
Uwhhg wpwe tw wunfhpmd b wwypl whghinnipjui tke nipuju b kpow-
uhl: @nigk Jupkih E dnwst), np Anpphjowih nudwtmpniup b pphwfuy 1h-
ubkp tpw hngbpwbwlwi wypnidubph b whtkqbpph punypp dwbwsk) syupn-
nuuwnt wugnpnipjudp bt wuydwbwynpdws: Gpypukp tJudws Fonnhjuw-
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up wbignp £ ppkt hnignn hwpgiph wuwnwupwtt uvinwbiwg, b wyp whqnpnipe-
niup nsswgunid £ hpkt hp hull wspnid: Ukthwljub nstgnipjut pdpnunudp
upwt huptwuywimpjub k gpnnid: £phuinnuhg 200 tmwuph wpwy unbndus
wyu Wuwndnipjul wpdwquupnp Jupkh mbkutl] Uunduswotsnid. jhtwg dw-
nhg wudwhwlwb pudnp munbnt hwdwp Unudt nt Gdut deungynmud Eu
npuunhg, nph wundwnp wpghpdws, phplu wtkh §hon’ wihwuwbbjhh
uvwhdwip jpwhnbkii E dwupgnit npgws sk wyn htwpwynpnipiniup: @tkphu
1hukt yhdwpwunnutp, nypkp Jupnn kb puquuphy opptiwlukp phpk) ytpehtn
Ukly-tEpynt nupkph gnunbphg, npnp Jepwupkpnid b wnhtqppht: Fuyg nouL
Yunpny E wuby, ph wyn gnunbpp shuyntwpbpdws tplinyputph puth tinlnut
Et juqunud...

Uy hdwun niith «2hlighq-Juwbpy huduiwpup wjwinnipyniip, nph hhd-
pnid uyt hdwuwnnipniub k, np dwpnnt hqnpoipiniip dudwbwlwynp tplingpe
k, dwhp hunfkpdwljui, hqnp, b tphunwuwpny wwphpmd dwpgp sh dinusnd
lwd hwqunby E hhond dwhywlb dwuht’ wy hudwpbyng puwn hbont b ny
hp hwdwp: bulj 2Qhtighq jumtth hqnpnipniut wughdbh tp. «Uqgqbph wpniunyg
punuiutg 2hughq-fuwtp Twpw-Inpndh wwphugubpp, b wqgkph hwqup-
hwqup nt pjnip quiigkpny pnipg nt wonmwpul 2hikg Qhughg-juwtip» (b, ke
122): Uy k skpugwsd juwtip. uwnk) tu qquguniupubpp, whqud dwnnuy gk-
ntgynihhutpht sh jupnnuinid hwdpnipky), tpubg Ukpy nu glintghly dupdht-
ubkpp ns dh hnyq sk wpplwgunud tpu dke, &h tunk] wyjlhu sh Jupnnunud,
unip poul) bu...Lw hwighdwiund b iqhphl, np pujuwdwbwpwunp dwhht
ubkpu k ponty, hull Ywhp wunwuppwtnd k. «Gu hinghg skd Yk, Eu dhon pn
Ubol kh, piquhg whpwdwt. Epp Ephnnwuwpn Ehp nt wnnyg, nnt thp htd hwn-
pod, puyg bu wpwnkiny mdtipy dwptgh. hhtw hunpwhwupgws tu nnt, Jkp-
ohti junupyy wuw b quwtip...» (.., ke 127): b tnwppkpnipinit Fnnphowih, np
htwnunpyutphtt wwwndhpnd Ep wypl] wbghnwlhg Jjuipny nt Epowihy,
Ohughqluwiip yiqhphtt yuwwnyghpnid k poitbwynpt] pnnp énytpt o ojhw-
unutbnp, np hp htn dkpukt pninpp: Fuyg pwtth np qu htwpuwnp skp, ntunh
hPuwhwljjutp ywuundnipniup yEppwgunid k jpugnighs pugunpnipinis swyw-
hwlgnn wnnnny. «dkqhpp sjutig pwtth hpwdwp, npnyhtnb Uwhp poul) Ep
upw 1kqnib» (. w.):

huwhwljjuth dywlws swthwdn wnwuwbijubpp, wjwinuytwtpp, qpoyg-
ubpb bkt upunulut, quunhwpulswlul, hhjhunthwuuit poubnu-
Unipini: Ophtiwl] «Upphpwi b hp umpps wpwuwbip wundnod E Uplidnin-
ph ntd Uphjjuyh qpudwunipjut dwuhl, nd wpub dky pupwjutg «Gypnuyui
Uhtish Qupjhwy b uinwgu] hp wunhdp wpupugibing wyb wuuguspp, ph
unip dnénnp uphg Yubnuh: buwhwljuih dowlindubpnid pududwutpp,
ppuwluyubpp b pudwb dwpghl vnwind b hadwywnwuwb wunhdnp:
Uy dwuhb £ ypunndnid «Bwhykh pkdpy wuwbinuqpnygp, pun nph’ dwhiwb
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Jhdwlh hwuws Undubiu dwpqupki Epp 8whykht (Uuwnéni) juunpnud E hpk-
uhg Juut] ophwuh dundp, vhtish hupp hwutth hwypkuh tplhhp, Bwhytt wwuwn-
dnud t pwb’ huypkh kpyph ot ginh mpugdwt hwdwp, pkl qu gk tp
dhuytt Uh ywh tpw Yubpnid, kpp tw hpkt Eghyunwgh tp hwdwnty:

Puttwhniuwlut wynidkutphl, ppunujut wnwljubphtt o1 qpoygubpht
qniquhbn Puwhwljuip junwpmd E twb thhihunthwjwlwb pingph pupg-
dwunipjniiubkp, npnug wyniupp bu wpbbjjui k:

Uuhpwdbtownnipini skup mbkutnid Ukl wn JkY winpununuwnt Unplkkpp
ubipjuyugnn pninp wjwunnipniuttph, qpoygutphtt nt wpwuwbukph, n-
nnup qquih wkn L gpuynid Puwhwljjwh gpuljut dunwugnipjut dke: Cury-
hwupnipjub Uke wyn pninp qpoygubpt nt wpwuwbjubpp yuwndnd Bu dwpn-
Juyht gnjh wpwbdbwhwnlnipniuubph, Jjutph nt Ywhdub, Ynih b wqu-
nnpjul, uhpn b pgujudwinipjul, woltuphwdwbwsnipjut, whgyuh nt w-
wugqujh dwuhtt: @hithunthwjulwt uwyny dowlinudubphtt wpwbduwhwnnily
hdwyp E mwjhu buwhwljjuth dnju 1Eqnil, pwbwuntnswljut (hphquny hwugk-
gwd qtintghy funupp: Ny yuljwu juplnp £ twb wwpptp wqqkph huypkihp-
Ukph woluwphwgpnipyub hdwugmpiniup Jud wy) Yhpy npu §hpuenieynip,
husp puptpgnnht ntnuihnpunid £ hudwyuwunuwupwt dudwbwly nt how-

Yuyp:

KEHSI KAJTAHTAPSH — Asemux Hcaakan u éocmounan Kynemypa (x 150-remuio co ous
poacoenus As. Hcaaksana). — B cTathe mpejcTaBieH Tiy0okuii uHTepec VcaaksHa K BOCTOYHOM
kynbtype. Eme B pomHom Kazapamate McaaksH ciymian Oecelpl, CKa3Kd M IIECHU alllyroB
(HapoZHBIX MEBIOB), KOTOpPbIE OKa3alu OOJbIIOE BIMSHUE Ha IOHOUIY M CIIOCOOCTBOBAJIH
pas3BUTHIO €ro BooOpaxeHHs. C OAHON CTOPOHBI, POMAaHTUYECKHE BIEYATICHUS, IOJIyIEHHBIE ¢
NeTCTBa, C JPYrol CTOPOHBI, BOOAYIIEBIEHHE JMTEPAaTYpOil BOCTOUHBIX HApOJOB B TOJBI
npeoriBanus B EBpone nox snusinueM esponeiickux ¢unocodos (Humme, Ilonenraysp, Kanr u
npyrue) u nwucateneit (I'ére, bepamxke, [ltoma...) noOyxmator HMcaaksHa k 00paboTke
BOCTOYHOTO (onbkiopa. OnHako BocTok — 3TO yHMBepcalbHOE IOHATHE, OXBAaTBIBAIOIEE
HAIMOHAJIbHBIM TEMIIEPAMEHT, PEJMIHI0, SA3bIK M (UIOCOGUIO pa3HBIX HAIMi U HapoaOB
(MHAMHEB, KWUTAMLIEB, SMOHIICB, CTHUNTSH, NEPCOB, €BpEeB...). B nereHmax, Tpaaulusx u
CKazaHUsX, IPUHAJIEKAIUX 3TUM HaponaMm, McaaksH moq4epKiuBaeT MUPOBO33PEHHE KaXKI0Tro
HapoIa, ero HpaBbl M oOblHau. McaaksdHy ypmaeTcsi BBIAENUTH MEHTAIUTET U IIOBEJCHUE
OTJIEJIbHBIX HApOJIOB U CIeNaTh BUANMON HEMPEXOASIIYI0 3HAUUMOCTh MYIPBIX MICH, MIIyIINX
13 IPEBHETO MUpA.

KnioueBble cioBa: kynemypa, aumepamypa, Quiocogusa, penucus, re2enod, cKkaska, npeoauue,
6y00u3M, 30poacmpusm, MUPoBo33peHuUe

ZHENYA KALANTAPYAN - Avetik Isahakyan and Oriental Culture (On the 150 ™
anniversary of Av. Isahakyan's birth). — The article presents Isahakyan's profound interest in
Oriental culture. Already in his native Ghazarapat, Isahakyan had heard the conversations, tales,
and songs of the ashughs (folk minstrels), which left a great impact on the young man and
contributed to the development of his imagination. On one hand, the romantic impressions
received from childhood, and on the other hand, the enthusiasm for the literature of Oriental
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peoples during his years in Europe, influenced by European philosophers (Nietzsche,
Schopenhauer, Kant, and others) and writers (Goethe, Béranger, Dumas...), drive Isahakyan
toward the cultivation of Oriental folklore. However, the Orient is a universal concept that
encompasses within itself the national amalgamation of different nations and peoples (Indian,
Chinese, Persian, Japanese, Egyptian, Hebrew...), their language, religion, and philosophy. In
the legends, traditions, and tales belonging to these peoples, Isahakyan emphasizes each people's
worldview, customs, and traditions. Isahakyan succeeds in highlighting the mentality and
behavior of individual peoples and making visible the enduring significance of wise ideas
coming from the ancient world.

Key words: culture, literature, philosophy, religion, legend, fairy tale, story, Buddhism,
Zoroastrianism, worldview
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22 QUU U. Upkyub winjub gpuljubnippul hlnnnfinnin

Unuwnghwnp, tpudonugbn, tpudhpn-puttwhwdwp, dwtjuywpd, huy §ndwngh-
unpulub nupngh hhdtwnhp Unnnunt Unpnunbjuip Yndhunwup, wqquhi
junphpputhoutphg k nph fwjuwnwghpp gplpt tnyuujub E paudnd hung dw-
Juwnwgphtt: Puquuphy Eu tput tdhpjws nuuntdbwuhpmpniuttpp, vwljuy w-
ntndywbsuyhtt hp Yhpyupny Undhunwup supnitwlnmud £ diwy huy b onwpuqgh
htwnwgnunnubph npwunpnipjut YEinpnind:

Unyu hnnpjuénid wdthnth dEpnsnipjudp ubpjuyugynid b YUndhunwuh twdwl-
ubph wolhwphuwjugpuyhtt mu hnghpwbwlwt npnpwlh whpnypubp, npuugnid
junnugué junppuyhtt thhihunthuynipinibp, npuntny quppuybnp puguhwjngnd £
kpeplt hp dhowduyph nt Gpyph quuy, hppl hwdwowphwihtt fwbwsdwt hwuws
pugwnhly kpudhown b wthunwljwinipmt' hp dwpgljught pupdpuljhpe djupug-
pny, tkpwohiwphh dwpbpugnipniuubpny, gpudwnhly wypnidubpny: Znndush
tywunull ' w. Undhnwuh puqlupbpn tudwlibph nuumdbuuhpmpyniap gh-
wnuwplt] npybu wthwnwlwinipyut woluwphwjugph nt tkpwojuwphh pugu-
hwjndwb pugunhly qopshp, p. dtp optiph ghinupytunwlut ghnwulgnipjut nk-
uwtlniithg pdwuwnuwynpl] twdwliubph hwigniguhtt hwnnppugpnipnibtpp,
q. pmguhuwynt) dhgupwlnipuyhtt hwnnppulgnipjui gnpépipwgp YUndhwnwuh tw-
Uwljtkph ophtiwlny’ Jkp hwikyng npuignid wnljw wqquyhtt nt hwdwdwpnuyh
qunuthwpbbpp: ‘

ZEnwgnuinipjut pughpbbpt Bt w. nuunidtwuhpl) b dbjuiwpwit)] Yndhnwuh tw-
dwljutipnid hwdwdwppjujhtt b wmqqujhtt quyuthwpibph hwdpujunidubph swé-
Yugpdws tpwbwghtt mwpwsdnipnibbpp, p. putl] hwy dywlnyph, pudonwpytu-

" Bju Utwguwljuiyjuwt - pwbwuhpwlwt ghumpnibubph polunp, 22 @UU U. Upkpjuih
wijut gpuljuinipyu htunhuninh Enidwiywtughnnipjut judph nEjudup, . Upndjutp
widut  hujujut whnwjwit dwijwjupduut  bwdwjuwpwih  Jwpbuhh b bpw
nuuujuindub Ukpnghljuyh wdphnth wypndtunp
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wnh hupumpjut $Eundkup hwdwjuwuphuyhtt Upunipupwinipjut upwnnid:
Uniph pulimpmitt hpujutwugdl t gquundubhwudbdwnwlut, tjupugpujut b
JEpniswljwmt dkpnnutpny:

Lwdwljubph Eotipnid Yndhwnwuh wntnsyubdp dhtish ytpe sh pumguhuwjunynid, uw-
Juyu putwdbiynid E dh £odwpuinmpinit. YUndhnwup dwpptg, intinugptg, uinknstg
utp tpgh Jubd hwypkuhpp, npt hp wuptph nt wuwydwn gonipjudp wtywdwinpki
dwu £ juqunid hwjng wuwnunipjub dpwnnwgn thhihunthuwynipjub:

Putup puntp - Yndpunwy, hwdwluibh, hAngbpwinippui nt dinwsnynippul pugu-
hwywnnid, hnygkph pinwgyus nppnygp, Juiybpughp, wunywsunnip hwbdwp, hu-
duppnuphuyhll fwhunid, huy Epgh [Einuiah hwbpughunwpub

‘Ubkpwbdmpiniu

Ludwlugpnipiniip hpplt wjupluyhtt gpujuinipyut dubpunbuwl,
wnwidtwind £ junppuyhly, wuljtinsd nt dnbkpdhl punypny, npt whdbwlw-
unipju opowtmynid dwpnyuyhtt hnyqbph, hnghpwbnipjub nt dinwénnnip-
jut puguhwjndwb pugunhl vhong b Unykpuwwwhnpkt Jupkh £ wuby, np
hp hngbpwtwut, thhihunthwjwlwi, hdwgupubtujut mupnpnipjudp huy b
hudwohwphuyhtt twdwwugpnipyubt Wyundnipjut Uky pugunhl nkn Eu
gpuynid Undhwnwu Juppuuybtnh btwdwljubpp, npnup btpw gpujut dwnwb-
qmipjul wthnjuwphtbih dwub Bu uqdnid:

Juytkpwlwh thwuwn L, np ginbu Undhunwuh jhuguunipjut opnp dnnnip-
nh hwjuwpwlwl ghnwlgmpeiniip hnght hwunt tp Gpu h Jbpniun vwh-
dwlwé wnwpljnipjub junphppht: bp gnpéniuibnipjui nne pupwugpnid pw-
gunhl swip dwpwndwb dwtwywphny Juppuuybnp dqunid Ep puguhuyg-
wnbk] huyh wbkuwlh, tpungbubwnhly hupunipjut tquijhmpniup b bpu JYu-
jugpiutt Uk hwutl] juunwpbnipjui: Uqquyhtt hupunipjut Lwbwsnnnip-
jutt n1 hwjuywhwywinipjut wju twwnwlunhp Spwugph pupwgpp wnwyk-
wybku Epinud £ tpw twdwljubpnid, npnip yundwlwinpkt unnyg, vhw-
dudwtwl fuhun wudtwynpdus Judbpugpkn

Uppuqqug nt nyunpynn, swjpuunhdwb wqby] ne nypudhn’ uppu-
1nyu Juppuybnp unip qqugnnnipjudp kp JEkpuypnid jEiuwjut wdbkw-
unynpujut ghyydwsutptt wuqud, npnup hwdwju, gnun wthwnwlw qqu-
gnidh, dwutwynp wypnidh bpwbwlnipinitihg pljyti-wipwnytiny, hdwgu-
puwbwljwh nipe Yohe ki dknp phipnud Ukjhwpwikym] dudwbwlp nyup m
unytnh duwypwplbnubpnud: YUndhwnwuh twdwlubph Eupwpbkpnbpnd pugu-
huyunynid &t ny vhuytt Undhnwu - twdwlh hwugbunbp wtdtwght thnjuhw-
puwpbkpnipmnitubpp, wjl dudwtwlh unghwi-hngbpwtwlwb, hwuwpujw-
Jul, punupuljui nt dpwlnipuwyhtt swupdpupugubnh nne gnitwwywyp, qu-
nuuhwpubkpp, npnup nignnipinit kb lmwjhu tpw gopéniubnipjuip: Ludwl-
ubkph Eotipnud Jhugutwgpynmd £ hwuwpuwlnipjut hngklkpungwsph nt pupn-
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jujut tjupugnph dogphinn wunkpp: Yndhnwuh wtdbwut wypnudubnh,
gnp wwnjuip Jkputhnjuynud k &odwnphwn nt wpdtpwynp yuyugpnipiui:

Vurdwljp Yndpuinwuh hnghpubm pjut onwugdws nhpnyp

Undhwnwup twdwljugpuljut juy k nibkgh] dudwbwljh tywbwynp own
dwpputg, vh owpp dnnwynpujuttiph nt hnginpujuuttph htwn: Ludwl-
ukph wnnnbtpnud, htyybu wpunwunynp dvh huygtjhnud, wpunwugnpynid Bu hwb-
Swptn tpquhwih, jujtwhwjug nt wqujuqupd dnwynpuljuth Jjutph bp-
phiult whuwhdwi qinkghly, hwdw' juhun hwuuwlwh ywhbpl ne gpiwg-
Ubpp: Ypwtp whpdwhinu YYuympnibibpl ko ph’ Juppuybnh dwpnlughi
ntuwynp twpugph, ph unbndwgnpsnng hwbdwph ginughnwlwi, punw-
pwiljutt hwyjwugpubnh:

Lwdwljubiph kobpnid Undhwnwup panunid £ wuwnwehlubp hp hngnig m
upinhg wlubinyg okpunipymi hupuqun nt dinkphd dwpplubghg: Lu-
dwljughpp suypwhbn wiljtnd E kpnt nupusmpyub dke twhn huph hp
htwn, wyw budwlh hwugbwnhpng Wundundp:

Lwdwljubiph Eobpnid puwpuwlwb unipp wypnidubpny, pugunhly wulby-
Snipjudp uppulhpp dnwynpulwbp tkpuyuind t hp puquuthbnldws
dnwdnnmpjudp. nipwpwbynip thippowd puptpgnnp npunid, YEpuwpnid
hnghpwbwlwb qquynipnitubph tnpwunp tpwqukp, thhjhunthwjwlwu ht-
wnwppphp funphppusmipniutitpn: dputp dkppe dnwy) nt ijunip i, hntuwhuwn
nt hnpbnbuwlwb, dkpe nipwju nt hunpwlwb, upudhwn nt jupklhg: Swub-
jay twdwlutpnd tw JbEpnisnipjut E Eupupinud dudwbwlp, hp wypnid-
ukpb nt hnghljub Jhdwljp: Uojumphhdwgnipjut tpw tkpphtt qqugnnnipnt-
up bwdwljubph pwquuuniy hnuptpnid dbwynpnid £ hnghipwnipjut no
dnwdnnmpjut fpnwugus nhpnypubtp, npnugnid Undhinwup pugwhwyn-
Ynud kE npytu

w) dudwiwlh dhowduyph m kplyph qufuly, jntwph Juppuybn’ pun-
twyny hwyng $hqhlwuljut n1 hnqiinp Lwjunmgnph Ypnnp,

p) pugunhl] tpwdhown, nptt whnbih owbpkph nt wpjuwwnwuhpnipyul,
wunywswinnip hwbdwph sinphhy hwutnd E hudwpiwphuwyhtt Smbwsdwt
nt huptwpun] Juiqimu wy; wqqbph Ynnphtt ovwp wihbpnid Yepunbym] huy
dnnnypnh hnqlnp hwtdwph wwdbknwljipn yuwndnieniup,

q) wihwnwlwimpmi dupgjughtt pupdpulhpe tkpusiuphny, hngh-
putwjut wquuqupd tjupugpny, hp Swgnudtwpwinipjut ghnwljgnip-
jundp, pwn hw&wju hngnt dwlpipugnpynibibpn], dhnpp wuowpnn wilnt-
dwyhtt npudwnpnipjudp, onwpnidh pgpudunhl] wypnidubpny:

buptwpuguhwyndwt wju Lwbtwwwphhtt tpind £ pugunhll pupdp no
uppuqqug Uh wthwnwlwinipmnil, npb wypnud nt Ypod £ hp dongnypnh
wundwljwi Swlunugph popnp hwupgusibpp’ iput hwdwljws nnphpgnip-
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jutt nt npéSwinidh npudwnhl vwpuwthh ke wukinyg htwpwynpb n1 wuh-
tuphtip Yhugubh yuhbne hwyng Yhuuwnne kpalp:

Uswinypp, Yppnipintup, wpytkunp, np dhon Enkp Eu wqqh huptwgdw
pugwpdwl] hhunitpp, yhpwsynid i gnjupwbwljutt uniputnwigh, npny juw-
pruwtnd E wqquyhte fyuiph thppustwlnipniup, hdwunwynpynid bpw gn-
mipiniup hwdwohwphuhtt yundmpjut pupwugpubpnud: Yputp wnwyl)
Juplnp ki thnpp dnnnynipgubph wqquyhtt Wjuwpwgnph, htupunipjut wuh-
wyuidwl, puquulnnuuith qupqugdut hudwnp:

Swhljugus wpkunh pnil knipyniip wqquyhl Yyubph b, gpuundnp hkpoup’
huypkihpp puquupnjuinuy npubinpnuditpny: Uju wipklwikih hwdngnuda
niubkp Undhinnwup: Lpw hwdwp hngiinp huyphtwuntndnidh nt huyypbuw-
thpynipjut nwhyppwt Upnydjutt kp, nph ubpt wn huypkuhp, qqugdniuputph
nt Wlphpwpkpnidh wtybkndmipnitp gnjwunid kp hngnt n1 dwpduh pninp pohy-
Ubpnud, wpdwbwgpynid gph popnp wwpn wyakpmd: Pp hnglnp nunigsh fu.,
Upnjjuth whu YUndhwnwut k) nmiubp dh pupdpugny byunuy. «Ushuwnhy,
wplihy, wuypwphy dhuy bt dhuyb dngnynipphu b dwppympbub hudwp..t
Upnyjup junphpnwithy bp, uppuqut hwbwdwp, nph donnujut ukpluynipine-
up wipughwwn hhokginud Ep Undhwnwuht b dipniun hpkt inpgus wnwpk-
ppnibp quikin dbwy hwy dnqnjpph Sodwphn quul»?: Yndhunwup htig
wyu unip qqugninipjudp wnwewnnmd £ jnunhptkp, npnug thhjhunthuyuljut
hwupwgnidwpp huyng wqquyht, hnqunp tpg-Epwdonnipjut twpawltpun b-
puyh hwjnbwpbpmdu tp, Gpudonwljut dpwlnyph pupdpugnyt npulh
uwnbinédnudp, huyng wqquyht n1 ghtbnhly hipunipjut JYuynidnp:

Uqquyhtt Epudownnipiniit hppl hwy dnnniypnh hiptimpnyyt dinwénnnipe-
Jut Yhtuwlwb qupytpuy

Undhwnwup hwnjuybtu donnyppujut Epgbipnud Ep nbkubimd hwy hwtdw-
nh uppuqutt gbinkgynipniup, wqgh ptwwnnip hwtdwpp? b pugunhl pswpun-
poipjudp Ep dnnbtinud jnipupwtynip Epgh, Gpudonwljub yuwwnwnhlh
Uwljdwip. qpu tpw unbndwgnpswljuwt mwpbpph wunjwswwnnip nu wuh-
dwbwih junphnipnt Ep dpnmwybu: Fonp gqpduspubpp, pun upw, yhwp L
wlgukht ny pl wthwnwlui, wy; wqquyht-yuwndwlub tpwbwghtt hpnnnipe-
jpiuubnh, wqquyhtt nupwynp wpdtpubph wpwbdtwhwnntl Wwpwuwgph
suhdwt qnpépupwugny: «Pipupwbship wqgh Epudowniphiup pplunwd k hp

! Undhunwu Jupnuuytn (1869-1935), Bn., Uupghu vwskug. @phuphudn, 2009, ke 17:

2Unyh mbnnud:

3 «nnnypujutt bpudonnipniip Yndhnwup hwdwnl) k puinhwinig wqquyphtt Ynyunnipugh dp
dwup,- gpnud £ b 8npjuip,- nph dby, hswbu b gpujuinipjutt nt wpdbunh djniu Aukpnud,
wpunugn(ynid ki mdjuy dnnndpnh punpny gskpt nt wnwbdiwhwnlnmpnibbpp» («Undhnwu,
©Bn., ZUUZ QU hpun., 1969, ke 89):



Qpuilpminughinnipini i 25

Uuypkih (kgqnih snpu wipwdwi juinmphiutbphg wdwbwl, kkike, hishih
kL ngh. unpw bt wwuwlkpwgunid dwnph kL qqugunitiph wpluwphubpp»?,-
gpnud | tw 1910 p. hnituiJuph 12-htt Uwwnptnu bquhpjjuuht ninndus twdw-
Ynud:

Uqquypti tpudainmpimibp hppl jrtuwlut qupljtpul] qqugnn Jupru-
whwunp dwppudwpnip Epudonnipjut ywhwiy kp gunid ns vhuyt dnnndppw-
Jul, wyjl hngunp tpgkph hupgnid: Muwnwpugh dudwbwly dwinmgyny tp-
gtiph onwpuuninn n1 junpp twppkpt wdwjugunid n1 Ynpswunid Eu hwy hng-
lnp Epwdonnipniup: Uh owpp twdwljukpnud juynid E YUndhwnwuh hngnt £h-
s, wpwgbnynud B qquguniuputipn «ngbin, dnjupugus tnuwlubph» ghid,
npnugnid puguljuynid E dwypkth 1Ekqyh, hngnt, dinph tkppuotwly gnjuljgnip-
b Undpinuup dwinbobynmd b whunupn diugus wnpmpibpp’ swpu-
Yuutp, hwy shttwjuh tpgbp, npnugmd wypmd Eu obpdbknwtn hwjuwnph
twpuwuljgpwljwinipinibp, twhutthubph qquynit, YEugwth ot yEh nghtd: Mw-
hwtpttpt huptwbyuinuly sku. Epudownnipniup, pun tpw, Ynsgws L «uppw-
gnpdknt wqquyhtt uhpupr, pphnt ot wqjugubne wb: Ywuppuuybnp
Uwwnptnu £. upnnhlynuht ninnywé dh owpp twdwljubpnid gnpstwljub w-
nwownynipnitiitp £ wunwd, hwy hnqinp Epwdownnipjut qupqugdwt, dwp-
pugnpédwl hwdwp dwbpwlplyhwn nt nipg dpwughp ubpluyugunid: «Unuh-
wnwup, hwinku quny hwy Ejtnkguljut Epudownnipjut wqquyhtt hiptiwnh-
ynipjul qopbn wuwownuwwth nhpnud,- gpnud £ jndhnwuwgbn 0 Upuygutp,-
twju pnipbnugplg wyp Epudonmpjut wmbwpwn junwpdw ndp»S:

Pp wdbbwdntphd dupnpuighg Ukt U. Pupujuihb,’ ngndus Gw-
dwljutiphg dbynid Undhinnwup puguhwjnnd | unbndwgnpsuljub phpwgph
httwpwynp nt wijuntuunhbh phpnipnitubph Wundwnubphg kuwuubkpp:
Uwpnp §npgunid £ puttwljut uputh hwjwgpp, Epp Epup dudwiwl qpun-

* Undhunwu. Lwdwlukp», Bp., @ULL hpun, 2007, ke 78:

5 Ynuhiwup, htsybu hhomu E Shgpuit 2hpnitht, wwphubph kpuquip mbkp Yuqdty hug
Epwdonnipjut swgdwt yuwwndnipmniip: Zwdwju jununnjuind tp, np hp dnnwsdniiph w-
nwigpp hwy Lpudrnwljub fmwunkph wihwyn dbwgws qununthpp (nskjt nt tpw pwtiwhn
quitkjt £ b pnit hwy Epudrnujuit ginupdtunp unbnstp: «Uju dnnnynipnp kpg niup,- wund
E Undhwnwup:- G wyn tpghtt nidp pnnp Uk wqqbpnt niikqusk tnyuhull qhpuquig L,
npnyhtnntt Ypjuh nippulh dnnnynipgph upwbkb ni qupbpne Bpulubpkl.»  («@ndhunwup
dudwtiwljuljhgutiph hnpbpnud b Juynipynibubpnud», Bp., Uwpghu vwgkug. @phuphudn, 2009,
ko 281):

¢ Yndpwnwu, Bpitiph donndwéng, h. 7, Gp., Gawhhw, 1997, te 121:

7 zuyy nuiptiwjwhwpnihh, Epggnihh, bpudonwghn, dwijwdupd Uwupquphn fupuyutp (1874-
1968) tnk] t Unuhwwuh dwbphdubphg: Upw htwn swinpugh) b 1895 pdulwihb, nupdb)
Ubpdwynp pupkuup, 1906 b 1914 pujubtphtt @wphqnud dwutwlgh) b ipu hwdkpgubpht:
Bowlnnit wowlgh) b Yndhnwuyut ptwdwinwp hwbdtwdngnypht: Zwudupl] B YUndhuwuh
atnwqpbpp, hpuwwnwpult) npnp gnpstp, tpw dwupt gpkp hnpquswpwp: ‘Lpw hkwn hwinbu
Yt hwdbpg-npuuwjununipiniuitkpny:
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Ynud k dhliinyt puing. huthywnwlynipjut inipp pnnp pupgunid £ htwpunp
Uphynidikpp: Uwljuyi &odwphn wpdbunwugbnhl hwnmly phwlub dnnudp’
Adquik nt hwutl) Juunwpbnipyut, unhwynd | tput b 4Epen hwutl] jud gn-
ulk dquubk] wnwybkjugnyt htwpwynpht: «Gu Juunwpbuy std, husyku pnnp
dwpnhl,- gpnud £ Undhunwup,- pagg junupbnpbwb dqunn, tnjihul wyi
nkypnid, tpp tu dbpdnid <td> dEyh Yupshpp. ekt dbpdnud Bl wndwdwiwl,
puyg wyy htd dnwsh] Enwghu, pt hisnt wyu Jud b Junnpp goup sk Byl dt-
Jhtt ud dhruht, b bu wpjawnnd bd hwupgp (nuskp?:

Nipwinhp nt upwth dhwnpp, huptwdbswpdw dnjnigph nt hwjuwljunwnnip-
jut puguljuwynipniup wipinhwn vnhynud B YUndhwnwuht wdkb hgniup,
dwyjtih nt Epgh nunuswthnipjub dke thunpl] vhuyt hwyjuljwip, dwpnipb oo
wbwnupunp, npntn junpuybtu ngpoodws i «dkp dngnypnh wdpnne uhpunt
nt hnghl, ukpphtt nt wpwpht JEwbpp»”: «Undhnwu Ywppuuybinh wnwpk-
nipiniup,- gpnud £ Yndprnnwuwgtn L. Uwhwljjutip,- hwy qpupuynp Epudy-
nwlub Upwlnyph Jhpwsunidu tp, wqquyhtt Yndwynghwnnpulwut nupngh
Alwynpnidp, hwy wqquyhtt htipumipnyt Epudonulut dnwdnnmipjub nu
ulqpmitipibph Jkphwinudp, pupdpugnyit nundbwlwi hwununmppub’
Yntubkpjuunnphuyh unbnénidp»'o:

Zuyj tpgp hundwphiwphwiht Wywhmyph qupqugiul qnpunjhg

Qnpsh phpnudny (runidtwnnipnil, npuuwjununipnibitp, hwdbpqubp)
dudwbwl wn dudwbiwl onwp whtpnid hwigpjuing Jupnuwbtnp swupnt-
tuymu t hp wowpbjnipnip” hugh, hwynipyub ne hwypkiwunbndmpub gnp-
5p hplpugu htugkny nne Gypnywi: Zudkpglbph nt quuwnum pyntbitkph
dwuht yuwndny twdwlubpnd Epiinwd £ dbpp wthwiqghuwn, dkpp huptwpuy
hwy wpykunwgbnp, np Wwdk] B wohiwphtt nt wipwpnyg hyywpunnipjudp
Juqut) wohiuphh wnwewntd wqgtph Ynnpht: «Gu wydd tpgiph tuywgpnt-
ptudp tU qpunniws,- gpnud £ tw 1907 p. Rhnjhthg,- B pupnitwl] unputinn
nhinnnmphibtbp B winod. wytiygku, np Gpp qnpsép Jpowtiuy puin hkwnwppp-
puwlwl L jhubn, pk hiywytu, dbp dnnnypgh wdpnne uhpnt nt hnght, tkppht
nL wpuwpht Jhwtpp junpuybu npoouniws | dwjubph bt tnunuswthniplw
Uko»!:

Undhunwut hp hwdwph whpungnin nidny hwyntwpbpt) tp mhbiqbpw-
Jubh wdktwhwnnpn dh 1kqnt, wquhy nt hupunipnyt dh ng, np junpuwbu huy-
Juywt wpdwwnbbp niukp: Gpudonwghn, ypndtunp (Fhuwpy Suhpup funu-

8 Undhwnwu. Ludwljukp», 2007, ke 32:

° Lnyt wbinnud, ke 30:

10 Uwhwlpub L., Thnwpynudubp YUndhnwu quppuybn b 2wy wewpbjulju Eibnkgh websnt-
pniutkph onipe // Mwndwpwtwuhpwljwi hwunku, hd. 3, ©n., 2021, ke 125:

1 «Undhwnwu. LVudwljubp», ke 30:
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nnjuiund £ gpuw tnpwhwjnnipmniup BYpnyuljut bpudonmpjut dke: 4.
Ununwiyuttht ninnjus twdwlnd Yndhwnwup gponud k. «...Lwbh junpniulji
Ed dntunud hpulo‘zmmllm'u 6hbmqmbhh dnyh Uke, unjupwtt wugninid k hundng-
Unitipu, pt Ukp B anlnl]_[lI}lullulh 1 kbnkgulwh whidwi n Jkh byubwl-
ubkpp, npnup pojp bnpuyp u pw 0 Junnig, wyuquymu on’juytu onwplkph
hwdwp nuunidtwuhpnipbwt wnphip wknp E qguniuy. npnghbnbt wpdwwnp
own Junp himphtl £ wwbind hwughnud, dhiske Zugh Swgnidp, w'jantn, in-
pulthg whpwdwb, spnud b inpw’” htn b dbkq hwubmd: Numgswyybnu dhown
Ypyund k. Fnip unbnst) bp kpudonwljut wquht e hupunipnju ng, np Jup-
Uhn gdh wyhu dkp wdpnne qpniwsputinh kL owpunpmptutg Uk wuydwn wig
E kunud. wyn ndp bu wintwinud Bl Zuyuljuljwt ng, wund E, npnghbnbu
Ubp bpudonuljut Switop wppuwuphh hwdwp tnpniphit b2

Zudtpqubipht, nwuwinunipniiibphtt gniquhte btw hng Ep nwbunud hp
Juquués wbwnpwlubpp dpwbubpk, gqhpdwibpbt pwupgwubnt dwupl.
whwp tp onwpubkpht swinpwgul), gniyg wnwy, np «ap dkp Jhuunttwly Gup,
|ntun) npptighp nt jupuwbn Eup jputwp quypbpnud, ohttwpun Gup...»13:

Uqquyht wuwnwibunpnipjudp wipundke hhokgunid Ep jnipuyhtiubpht no
ownnwpubpht, np hwyp, stuyws hp punp Swjuinwgphl, wbulnih put nith hp
Uk, wbdwip Uh hnyu phwyh wyuqut, ntuh Yppotpenih nt ghunnipniu: U. 2n-
wuiyutht qpus twdwlubpnd ghpholunn qunuthwp wyt kp, np hwdwy-
huwphuwjhtt wuwupkq huwyp gnipu £ qujhu ns ph hppl npnpunipinit huygnn
Uk, wyp «hpp dwpnljuyhtt qupqugdwt qopunfhql wqgy*:

Nputu wmqquyht pupdp wpdtpubph pugurhly Ypnn Yndhwnwup dowlynt-
pught nu Upwlnipupubmljut gutijugus junph dnnbktimd b tpuhjulut
pupdp wpdwbwywnynipjudp: Zugh hwtdwpp ghtwpwh Jupnn L wilk) po-
npht: &Y wind tp' punphpy] hwigwpbn tpquhwih: Uhewqquyhtt kpuds-
nwlub pulbpnipjut Fhnhth dwubwéninh pupuiiniqup b Uppnttwlub
huwdwjuwpwth Epudonnpjut undnipjut ntunigswy b Uwpu Quuydtip-
wnp 1899 p. hnijhuh 19-h twdwlnid jununnuinud k. «knip dkq Uninhljhg sw-
unpwugnhp Ukquhg wjipus hEnnt quniynn 2tp hwypkuhph pupdp qupqugduit
hwuwé punupwlppmipjuip: Ukq qupdwugphp 2bp sqhipuqugus Juput-
unipjudp, hiyybu Lp Juppugusd quuwpununipniibpny, wjtybu k) p
Juwnwpws tpglpny, npnup Gppbp skt Jupnn juntbwbwy 2Ep ntujughputph
hhonnnipjut dke: 2kp nuuwinunipniitipny nt tpghpny Fnip Juuwnwlyk-
ghp ny dhuyt dbkp dwubtwdgninh hhwugdnipp, wyjbt QEp hwypkuhph punu-
puljppnipjut wpdwih qhwhwnwluip»™: Mowgpuy thwuwn b onwpubph

12 «Udkbiwg huyng tpgh Jthwthwnp. YUndhunwu Juppuwbny, Gp., 2019, te 99:

B «Undhunwu. Ludwljubp», te 184:

4 Unyt mbknnud, kg 189:

15 Pumhljub fu,, YUndhwnwup hsyhuhb bty b Bp., «Quibiqulys hpun., 2013, b 83-84:
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UkSwpwipp Undhwnwub punnibnud b piljuynud £ hppl hwy dnnnypnh hnqinp
hwudwph quwhwwndwb thwunkp. «...pmtthgu hpuhpniky Bd ppkg down k-
dwipwph. pnnpt £ hhwugws Eu dbp ginupnibunty, tr wyb Eykntght, nip
ytppwd tpgkint, Yhown onmwputipny Yhkwwpppph»'e:

Unuhwnwup, wipwpnyg hyyupunipjudp junubking huygh hqnpugniyt unkn-
dwgnpd dnph dwuht, Uupquphwn fPupuyuiht gponud k. «Ukp dnph nt upnh
qkupt I:lll]ilpulh Iaulllluﬂlgl’ﬂl w Jupwily llhhumhulll E, np ownmwp dwphpt m
upmhpn nth - anqh ' whwh ghphb. whw’ Ytugwuh k qkupp, nph qhtininp
b &1 bu, BLgny, B pognp hnpul npnup hpkug ghinh wquht vhinph n1 ubpmh
kb hpuywpwly hwinid U wyint pupdmu uwnt punqupwughknh wur uhpunp’
uUh thnpp k) dbp JEtuntbwly b dwpgynipbwt ywhnwih dnnndppht ot wqght
tuybnt, pbuygtint bt inpuw dwuht dnwstjnw!”:

Undpinwuh twdwlibpmd mpjwugsyng qunuhwpiibpp

Undhinnwuh ubkpwohiwphp, gnpéniutnipjut hwpktwuhpuljut tpuyp
oy bu wnpnhnd thtt huy dnnnypnh dwjunugpny: Lpw wthwnujw-
unipjub tjupugpht oy bu hunnly £ gk mhkqbpujui wyb pujuhsth nu
wnwnwwwipp, np wypmu kp hp dnnnyppht pwdhtt hwuws swipugnyu dw-
Juwnwqnph nt opkgon wykh Undwuwbgwjhtt pupdnn nnpkpgnipnitutph hw-
dwpn: 1909 p. wmwyphih 15-ht U. 2nyuiyutthtt gpus twdwlnid Jupnuubng,
htwnwhwjug dwjtuljghiny ks Utnusnnht, nnpmud k. «Sku wspnyn, pk htyyku
dwnpnhl wikpnud, Ynpswtnd Bt qquwnht, win, Eytntgh, uppniphtl, wqquy-
mphit kL huswku gnpshp kb quntnid swiph dknhb, b www Uh’ (gnihp, Up’
jup, Uh" nppw unphugm wku, hp huly nnpny. wydd injh wyunnlyph b dbp
onipop, b tnpw mpniwfuwub £ nnpmud dbp wupnidth guikpp»'®: 2nuyuiyw-
uht nuinyué twdwlubpnud nipdugsynid bt Undhnwuh qupyuthwpuyu,
wqqujhtt nt punupwlub ptjuynidubpp:

Cuwn kb twdwlubpp, npnugnd qupdwbiwh juwihiwqqugnuiny pun-
géynid k Lodwpuinipinilp, np gplipt whtiwp | qununid spowitigk Uhpwyquy-
nh, JEhuwlwt wuydwuubph wantgnipmniup dwpnpuyht hngidhd&wlh Jpue:

buptwnhpuybndwttt ninndws upw owupkpp Eppldt mnknh &b twhu.
Undwduipuyhtt hpwuwinipjui Uk op wn op futnwugnn Lupnidutipt n poiw-
dwlipp ufjunid u wykh nt wykh dhnpl) tpw tkppuotiwl hniquppjuwphp:

Lwdwljubpp wtdhpwjuinpbt pugnid Et Undhwnwuh dunnwsnidubph o
hnyqkph wohiuphp dkppe pwudnn nt wikyndqws, dkpp nipwj, nqinpnip-
judp nt hnyjuny 1h: 1906 p. U. Fupuyuith Phn]_hhhg ninyus huu[uﬂlnui qk-
phounud £ wiynidughtt wpudwnpnipyniip hnuwhwn hgbp” Swip Yhbuw-

16 Undhunwu. Lwdwljubp», ke 52:
17" Unyt mbknnud, ke 53:
8 Unyu mbnnud, ke 176:
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wuydwbtbpnd wypkne b gopskint, wiwnpunnity nt junbtwph Swowynipntl,
thnfuwpbip vwpyljught pueh whnwppipniegnid... «Uhpuu junp-lunnp t jh-
tinud, sk huwbinud syt v hngubund»,- gpoud  Undhuiuup:

Qununihp sk, np gplipt pojnp dwdwbwljubpnid Eu hwtdwnptn qunutwp-
ubpp pwjuyl] hwjwpuwdhwnubph potwdwiphtt: Undhtnwup pugunnipinit
skp: banip Ep Juppuuybnp npnbenid, ph gnut «dh wyttyhuh swp put wpwus
1hukp, np wbhwywwnniwpkp (hukp» hp nsdwbn: Uhowduwypt wnwpunnukp
«Junnwhngh» dwpnhly swpwhinubint b qpuupubnt hwdwp wehp b wuwn-
gunubp skl thtnpnud. swpnipnitp tputg buwnwppt b, jEuuwhynipp: «@thL
ukpuu pninpnyhtt dwpnip G ohty k.- gpnud £ Yndhwnwup,- htsytu junnul mo
wuydbwn Y, puyg swp dwpnhly pup kb dgnid nt ywnunpnid»?:

Ut wy twdwlnmd nbutnd Gup dpnmuybtu unbnswgnpsujutt prhsph
Uko gunynn dwpnnil, nph ujugpp juubkgynid £ wyp dudwbuldu tybknkgu-
Jub - Ypnbwfub vhowduyph htndnighs, quhywinpuijubh dptnnpunud:
1909 p. ubyuntdptph 5-htt Ywpnnhlnuht gpus twdwlnd yupquuytu nun-
twgwd qpmud k. «Ruwth muph E Uwyp Upnn U. Eodhwsth dhwpwt Ed: Unbkg
Ed wyu hwunwunnipbwip dSwnuwknt tyuwnulny: Luwt nupniwb pbpwg-
pnid opowyuintt hud pnyp sk nnik] wytt wbtkny, hs Yunpnn th, npnyhbtwnbs nk-
uwy Uhuyt npnquyye B ny wpnupmpht: Vkwpgbpu poyugt) Ea, wyjbie nn-
Juynt £wp nt httwp snibubd: Opnund B hwtighuw, skd gununid. swpuh Bd
wquht mz}ummmhpb Juwtiqupinud b, qlmqlmqnuf Ed htnnt dtwy, ugh] w-
Jwlglkpu' sjulynt hundwp, gngh) wsptipu’ )_thuhhlm hwiwp, uyk) nnpkpu’
squypulnnitint hwdwp, vwbdl) qqugndibpu sypyndmbnt hudwp, pugg
qh” dwpy b, skd jupnnuimid: vhn&u dbntnd E, kowinu wunmd b, jewbpu
dwoinid E, kL dhuytt Jupubiwmtipt £ pni nunid hngniu ni upunnhu janppnid»?t:
Juppuuytnp ghnwygnid k. qpunytiny uhpwé qnpény, gph weukinyg hp nt-
untdwuhpmpymukph wnninbpp wbjh Uks ognin Jupnn k phipky huy b-
Jtnkgniu? b ghninipjutp:

Zwonpn wwhhi, vwluyl, unynpuljutt dwhljuiugnihtt punpny hnntwnk-
unipjniup wnknh E wnwhu, bwhwbgnid: YUndhinwup hwidwpkn withunwlw-
unipniup skp Jupnn yupthwlyyt] dwipwpiunhp hpuwjuinipiut jud wha-
twwywpup Fuwuwinipjut opgpwtwlukpnud. dwnph prhspp huwwnnd Ep wmpk-
qbpuljwh whuwhdwinipniup, upnh npnynbikpp Wnwybu dngnd Y-
huppuljut Epudonnipjut hnghuyuwpwp hgnitbpht:

19 Uouilynyp», phy 3-4, Punhg, 1935, Lt 155:

2 Unyu wbinnud, ke 157:

1 Uowlynyp», upy. hwdwpp, by 74-75:

2 Bljknkgh-Unupinwu thnuhwpupbpmpnibubph dwupb nk'u L Uwhwlyub, Gy, wol., be 121-
133:



30 FPulpkp Eplwip hwduyuwpubh. Fuluuppnieindl

bPpuwtu, wdklukh E YUndhinwuh hniquopuwphp: U. fwpuyuitht ninn-
Jud twdwlibpmu kppldy bplnud bp dwbiml Ungndnip” dwiljuljub popn-
Jwunu (kqny?: b ush tp unpynud tpub kpjuwgh hwbgnyt enubpnt, dwb-
Jub tdwt wubnt wyl, htiy dnwbdnd E: Qp YUndhinnwub hp Jubpnd hwgwhe
Ep hwinbu phipnud dwiwt upudnnipnit, yupgqnipmnit ot dwppnipntd,
qunupp sk wnuhuhtt Eu hhonud tpwt ghdwpuwtth vwkpp: «Nwpwnbne swth
Yuhpkhup dtp Zuyp Unippp dninhlj wqqujuth tdwl,- gpnud £ Ukupndp Uw-
puuowip,- wyupwt ynipwhwnnpy kp, dnkphd b twwp upuninun: Twuniljuk-
pniu htnn wpnwunynp pupkudnipnit nibkp: o npn hupt w) dwbnly tp
hnqyny, wupgnitwl, dwpnip pnipkn hngyny b whdhowlwi... Qupp, Ju-
wnwljwjunu, pbEkpwlwl, swpuddh...»?*

Puyg Eupughunnulgnipjut hinnittipnid Ep puptius Epplidt dwtynipni
JEpununpbwnt hnghputwjut dnnidp: Bupwghnwljgnipjudp Ep Yndhunnwut
wpuwphht 1 dwppubg tuynid wwuipg nt dwpnip, wtjuiupnuipe, winkpubv-
jut dwwb wypkpny b nbkutinud, pupdpwduyunid oppwwqunh nne Ukpynip-
it Skutind Ep nu gpoud dkppe I}mnhulgulés Ubpp b qupduwih nzﬁnq Uln-
nuuntwny Ul]I}OIlbhull_l twdwlikphtt' U. Pupuguiip gpoud b «@n'n phphp-
gnnp nuunk, pt 'ty qquynit, pipnyy hngh mikp Gwpruugtng, npswih ghipni-
ptwudp Yupnn kp tmwbignipy B hupt hpkb swpswpt), dhiu Ynnuhg hzhz dwt-
Julwb gniuppeniphit nitukp hp dke G Unnugniptwt dwwntk) ghtipp nwbenn
qquguniupubpp»®:

Lwdwljubpnid, uwljuys, npput ) pugwhuwynynid £ Undhinwu qupnuuk-
nh withwnwljutmpniup, hniquopuwphp, dhtitnyut E, gpuig hugbjhnud
htg-np pwitt dunud £ wnluwhi. §ndhnuuywmt qupdubuhpuy wohiwphp dhish
Yhpo sh ubiwpuin]nud’ dpnuyybu unbnstym] uvywudwb hnglghgwl, uuyu-
unid, npb wynuku B sh hwutnd hp hwigpyuitht: YUndhinnwup hwdwju k aw-
dwljubpnid gpnud, pt wyju Jud wytt hwpgh Jbhpwpbpu; dwbpudwuitp
Jhwynuh hwughwhbjhu. npny hwpgtph onipy Juppuuybnp ghpunuund L
1nb], npnp phypkpmud B twhiptnpnud | pidwngbd hwinhwynida ot qpoygp:
Uwpnuyhtt hnyqtiph nne ubpuwtwlp pptidt poigpt wagnp E jhunwd Jiw-
Jugphy:

Lwdwlubph huybint ke Yndhnwuyymt Jjubph dwliptpwugnipniuutpp,
Jtpkputipt nt quypkeputipp tplinud G dhtisk 1915 pdwljuip:

B Unuhnwuh bwdwljiubtpp npunpnipjut wpdwh tu dh pwth wkuwtlniuhg. Twupddusdp-
ubpny, wnws-wuwgduspubpny hwpniun nu ghintghly {kqnil, hiptwinhy ndp ntuntdiwuhpnt -
piut (uyt wuwwupkq Jupnn o pugl) (kqupwt ndwghntbph hwdwp: 1y gulwu npwgpuy
kU uyt gdwbluptipp, npnup hwenpnymid ki bwdwljubpht:

2 Undhnwup dudwttwljuljhgubph hnptpnud b Jyuynipmibubpnid», te 60:

5 Uoulnyp», upy. hwdwpp, 1935, ke 156:



Qnulwinughwnnipmntl 31

Undwquiguyhtt wyu opowtinid £swignn (pnipjnittt b puntnid nnhpuwk-
wung. «Puquuljintp i wjuntn, wdkiphtt hwynth wnpunip puquuljinkp, nph
Uko hwgsnid k huy bpudonnipjut Ukd uinbndwgnpénnh ndpwjun Jjuipp»?:
Juppuuybwnh wquhy mptwipp quyupnid k. h wku nne wphuwphh dbnunid k
wqqp: Zwbdwph tkpwppiuphp JEpwsynud bk nunwpl] winph, nstywind L
hnghl: Gy hiy wwpphpnipmil wunwupwiht wyi puqiuswpswp hwpgh’
Tutjugpun]t ] t bw hpuljubmd, pt ns:

Uh pwtt hwuwnhmun Ep nt wputbjh. bpuw b woptwphh dhol minkthwlngh
wtu pwpdpugl) kp dh yuwniky, npt wyjliu wtunpuwltih Ep: Swuppuybnp
mipupwiginip wuwhh Jepuwypnud  ubthwluwb dwpdh b hngnt hnonwunnudp.
tpw tkpund Epgp ek Ep JdEhpugdhon?”: «Yndhwnwuph hnghljub gugnudp
whdtwlwb nnphpgnipnitiitphg owwn wykjh junp, hwdwqquyht gnjh b sgnjh
nnpkpgnipnit kp»?,- gpnud £ 8. Apnunjutip:

Swutwdjuljutp Eu whgh], Yndhinnwu wekndywsép dhish Jkpe sh pugu-
hujufty: Upw' qnhwpbpnipyub huulwb skuh dhony wigus uppng Yhpuyu-
pp Utugh b wdklyukih. @wphgh hwng hnyhy Lhywpyuitht nigqus hwpgp’
«Uuw nkutibl, windw'h k wyt qnpdp, nph hwdwp bu dknpw», pugnid, thudw-
dwbwl] hwlimd L pugunhl] hwbtdwphtt hwujwbwint htwpwynpnipmniup:
«Uju Uh ghs-twnwnuunipiniup,- gpoud £ 8. Fpnunjwtp,- hp Uk unwgunid
tpw nne Yyuliph m kmpjub U wuydununbumpnibp, U nnphpgnipgmniip...
Zmugdwph Juppwugsh nt unbkndjws hpunnpnipjut hupguljuip nhe jutw dw-
dwbwljh b mwpwsmipjut bpjhwudwupmd juhudws»?:

Uhwbquuuyi &hown ' pubwuntinsp. «dnqnynipyh b unbndmu pubg h
Uh hwduwpbiny hp wdpnne gwunighp puquuithunnipinitp, puyg hkug np
kg hupp dnnndmpni b muwdnpynud Euygy puquuihunh thpphtt fwnw-
qnuihg: Uju Jbpunnidng B ns dhuygl dnqmnipyh  apuibg stoud, wypb Gpubp
Et dnnnynipy YEpwsunid»?: NMunwhwluwi sk twl, np Yndhinnuwuwghinnipjut

% Ppmunyui 8., Unuhwnwu, Bp., «wjuunwiy hpun., 1969, by 78:

271915 . wuyyphth 11-ht dkppuluydus 300 dnwynpuljuiitph swppnid kp bwl YUndhwinwup, np
Juwpd dwdwbwl wug hpuwopny Ykpunununid b Uwljuygh... twhjhtt Undhinwup wyjlu leulp
Shqpul Qphpntuht h]lznu[ k. «Eouhwdth nt Mnpun, ninith-noipup, hunﬂ:pqhhpm hwhnbkutkpn
wdklniu ghingus 21: u Undhwnwup sfup wyjhuw: Fut Up anpniul ki 1111u1 & tp wnp Ukg...»:
Unuhwnwuh wyphg skp hknpwinud wyn opkiphtt nkuwd gugnn vh nkuwpw. dh wpwynwn wpunph
Swuwwyuwphhtt hwqupuynp hwjwsyuy hugtp wpbh onntph htn dh dwpgne adwb $niljh Bu
quihu b &kpplpp tpyhtp Juplurws, wpnwujuihg wspkpny wunwd. «Unwynwn |niun, /
Upbquljt wpryup, / Un hu {n'iju swgus:

«t wyy skndyus wuwnljkpp, optop, hwdpwpwp, Ypstg, thnpkg, Endtg Undhnwuh pubwljui
nwdwnt nt anpuip...» («Undhinwup dadwbwljuljhgubph hnwpbpnud b Juynipnibibpnuds, ke
287-288):

2 ppmuyui 8., Undhwnwu hwyng thwpnup, Gp., Zujuuwnwy hpun., 2009, L 20:

»Uny nbknnud, ke 31:

% Ulhwy N, Epytph dnnnywséne, h. 5, Bp., «Zwjwunwby hpunn., 1974, te 137:
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Uk wjuytu b puwdbiynid qupnuuybtnh gquundwljut nt wqqujhtt wnwpk-
nipjniup. «Yndhnnwut hp vk dupdbugnpnid £ huy Epudoynwljut Ynijnnt-
puyh nwpkgpnipniup: Lw hp nne Enipjudp Uh YEunwth hwtpughnwpw k,
nnhg phn owwn ukpniinubp ki ogunnybnu»3t:

Unuhwnwul untnstg dkp tpgh Jubd huypkuhpp, npt hp wbpkph nt yuy-
dwin gninipjudp wywhnybnt k tnpwtnp ukpniinubph hwybpduljub pupwug-
pp nghnkl nt phqhluluis:

Uutwgw &, uppugud

Quyyph nghy hiwnn

“Ywpdwsd Lun ) Epgh dwygu-

[sit] hm]phhh/ nupdws hnn...32

Bqpuljugmpini

— Undhnnwuh btudwljubpp yundwjuinptt wvinnyq wtdbwlubt wwpnud-
ubkph n1 puqUunupp qquguniipubph Juytpwugptp G, npntp, hwdwj dwu-
twnp wypnudh tpwbwlnipniihg phljdb-wbownybny, hdwuguputwljui
nipg Yohn Ll dknp phpnid’ Ublubiny nupudwdudubuluyht inhpnygpp (-
uh nt unybph swypwpbbntbtpnud:

— Undhtnwuh twdwljibph quyuhwpujut Eipwsbpntpnid puguhwyn-
Ynud L ny vhuytt YUndhunnwu - twdwjh hwugbwwnbp thnpjuhwpwpbpnipniuuk-
. wl dudwuwljh hwuwpwlulwb, punupulul, dowlnipuyhtt swpdpi-
pwugutnh nne ukpfuytwlp: LVudwlubkph tobpnid Jhunwbwgpyniud £ hwuw-
puynipjut hnghltpinyuwsdph m pupnjuljub Wjuwpugnph doqphin yuwnlkpp:
Juppuuybwnh wbdtwjuwt wwypnudubph, qph dwwnjwtp Jepwthnpuynud k
Soudwnhw nt wpdtipwynp whwbdtwuw yuykpugpnipjuie

— LVudwljibph kobpmd Undhunwub £ pug m wiljtins, pugg b wnkindjwéw-
1ht, dhtsh Jtpe spuguhwjngws hp wopuwphuwytgnipjudp nt hnghpwtwlut
uppbpwiiqutipny, dnnwénnnipjut wqujuotpn ppulnpnidubtpny, npnug ni-
unidtwuhpnipiniup poy) L nnwhu pmbwdbbne waptubih vh dodwpunnipnt.
Undhunwul untinstg hwy dnnndpnh Epgh Jubid huypkuhpp, nptt hp Uonnwhdw
gnynipjudp hwunwwnnit by b nibkbuwynt ny dhuyb hwy dngnypgh, wyjh hw-
dwohiwphuwyhtt Upwlnyph yuwwndnipyut dky:

EBA MHAUAKAHSAH - Komumac 6 3epkane céoux nucem.— KoMno3utop, My3bIKOBeI,
MY3bIKQaHT ¥ cOOHMpaTeNh YCTHOTO HAapOJHOTO TBOPYECTBA, IENAror, OCHOBATENh apMSIHCKOM
KoMIo3uTopckoi mikossl Coromon CoromoHsH - KomuTac - sBiIsieTcsl OJHUM U3 HALIMOHATBHBIX
CHMBOJIOB, CyIb0a KOTOpPOTO BOCIPHUHHMAETCS Kak cyapba apMmsHckoro Hapoma. Emy

31 Quuuyupyui U, YUndhnwu. Yjubpp, gnpdniibnipiniip, unbknswgnpsnipiniup, Gp., «wjubn-
hpww», 1961, ke 9:
32 Quipkig G., Gpytiph dnnnywsdny, h. 3, Bp., «Undlinuub gpon» hpua., 1987, b 30:
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HOCBSILLIEHO MHOXKECTBO HCCIEJOBaHUM, oJHaKo 3aranouHblii oOpa3 Komuraca mpopomxaer
0CTaBaThCS B LICHTPE BHUMAHHS apMSHCKHX U 3apYO€KHBIX UCCIIEA0BATENCH.

B crarthe KpaTKo INpPOAaHAIM3UPOBAHBl OTHEIBHBIE MUPOBO33PEHUECKHE M IICHUXOJIOTMUECKUE
acriekTsl muceM KomwuTaca, mpencraBieHa OTpakeHHass B HHMX IiyOuHHas ¢umocodus, rae
BapJlalleT NMpeJCcTaeT KaKk ChIH CBOEH Cpelbl U CTpaHbl, Kak J0OMBLIMICS MUPOBOIO MPU3HAHUS
HCKIIIOUUTENBHBI MY3BIKaHT M BBICOKOOOpa30BaHHAS JHYHOCTh C €€ BHYTPEHHHUMH JBIDKE-
HUSMU U IPaMaTUYECKUMHU IEPEKUBAHUIMU.

Llenvio cTaThu ABIISETCS: &) PACCMOTPETh MHOTOCIOMHBIE TTHChMa KoMuTaca Kak HCKITIOYHUTENh-
HBIIl HHCTPYMEHT PacKpbITHs MUPOBO33PEHUS U BHYTPEHHETO MHUpPa JINYHOCTHU, 0) OCMBICIUTD C
TOYKH 3pPEHHSI COBPEMEHHOTO XYHOKECTBEHHOTO CO3HAHHUS MPEICTaBJICHHBIE B IHCbMax
KIIIOYEBbIE IOCJIAHUS, C) PACKPBITh INPOLECC MEXKYIbTYPHOH KOMMYHHUKALlUM Ha INpUMEpe
mceM KoMuTaca, BRISIBUB 3aJI0)KEHHBIE B HUX HALOHAIBHBIE U 00IIEYEI0BEYeCKUE HIIEH.
3a0auamu WccnenoBaHUS SBIAIOTCA: a) M3YYUTh M IPOKOMMEHTHPOBATh 3aIlu(pOBaHHBIC
3HaKH, Kacalolyecs COBMAICHUS 00LIeYeT0OBeYeCKUX U HAMOHAJIBHBIX naed B muchMax Komu-
Taca, 0) paccMOTpeTb (EHOMEH CaMOOBITHOCTU apMSHCKOM KyJNbTYpbl M MY3bIKaJIbHOI'O
HCKYCCTBA B I10JIE MUPOBOH KYJIBTYPOJIOTHH.

W3ydyenne MaTepuasa HPOBOJWIOCH C HCHOJNB30BAHUEM CPAaBHUTEIBLHO-HCTOPUUECKOTO,
OINUCATENHHOTO U AaHAIUTUYECKOI'0 METO/O0B.

Ha ctpanuiax nucem taiiHa KomuTaca MOTHOCTBIO HE PACKphITA, OJHAKO MOXKHO C(HOpPMYIIH-
pOBaTh CIEIYIOIYI0 HUCTHHY: KoMuTac O4MCTIII, NEpesIokKUI Ha HOTBHI M CO37a] BEJIUYaBYIO
pOIMHY Haei mecHu, 6e3ynpeyHoe U YHCTOe CYIIECTBOBaHNE KOTOPOil, HECOMHEHHO, SIBISIETCS
YacTbIO apMSIHCKOH UCTOPUU U HUI0CO(UH OBITHSL.

Kirouessie cnoBa: Komumac, cobpatue nucem, packpuvimue nCUXoi02uu u MolCiu, HACLIUJeHHbLI
MUp amoyuti, OOKyMeHm, OaHHbl C8blule 0ap, MUpogoe NPUHAHUE, JCUBAS IHYUKIONEeOus
APMAHCKOU NeCHU

YEVA MNATSAKANYAN - Komitas in the Mirror of His Letters. — Composer,
musicologist, musician and collector of folklore, teacher, founder of the Armenian composer
school Soghomon Soghomonyan, i.e., Komitas, is one of the national symbols, whose fate is
perceived as the fate of the Armenian people. Many studies are devoted to him, but the
mysterious image of Komitas continues to be in the center of attention of the Armenian and
foreign researchers.

The present article briefly analyzes the individual ideological and psychological aspects of
Komitas’s letters, presents the deep philosophy reflected in them, where the vardapet appears as
a son of his environment and country, as an exceptional musician, who has achieved worldwide
recognition, and a highly educated personality with his inner movements and dramatic
experiences.

The purpose of the article is: a) to examine the multi-layered letters of Komitas as an
exceptional tool for revealing the worldview and inner world of a person, b) to comprehend the
key messages presented in the letters from the viewpoint of modern artistic consciousness, c) to
reveal the process of intercultural communication on the example of Komitas’s letters, revealing
the national and universal ideas embedded in them.

The objectives of the study are the following: a) to study and comment on the encrypted signs
concerning the coincidence of universal and national ideas in the letters of Komitas, b) to
examine the phenomenon of the originality of the Armenian culture and musical art in the field
of world cultural studies.

The study of the material was conducted with the use of comparative-historical, descriptive and
analytical methods.

The pages of the letters do not fully reveal the secret of Komitas, but the following truth can be
formulated: Komitas purified, transcribed to musical notes and created the majestic homeland of
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our song, whose impeccable and pure existence is undoubtedly a part of the Armenian history
and philosophy of being.

Key words: Komitas, a collection of letters, a revelation of psychology and thought, a rich
world of emotions, a document, a gift from above, worldwide recognition, a living
encyclopedia of Armenian song
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NEOMYTH AND DECONSTRUCTION:
THE COURTLY NARRATIVE AND ITS TRANSFORMATION
IN JOHN UPDIKE’S «BRAZIL»

NATALIA GONCHAR-KHANJYAN"
Yerevan State University

This article examines John Updike’s «Brazil» (1994) as a postmodern transformation of the
Tristan and Isolde myth within the framework of magical realism and postcolonial discourse.
The study hypothesizes that Updike does not reproduce the canonical narrative, but
deconstructs it, presenting courtly love as resistance to societal norms, racial hierarchy, and
gender constraints. The aim is to analyze how the novel reconfigures key mythopoetic
elements—archetypes, sacred objects, ritual, and liminal space—through narrative inversion
and symbolic reinterpretation. Particular attention is given to onomastic symbolism, the
theme of embodiment and initiation, and the replacement of medieval ethics with
contemporary identity politics. The methodological approach combines hermeneutics,
structuralism, and postcolonial theory, alongside tools from comparative mythology and
literary semiotics. The article argues that «Brazil» functions as a neomyth — a syncretic
philosophical parable where the miraculous emerges not from divine intervention but from
the human capacity to transgress. In reimagining the legend through a poetic of hybridity and
transformation, Updike’s novel challenges traditional conceptions of love, fate, and the
heroic, revealing how myth adapts to modern cultural and historical contexts.

Key words: Updike, magical realism, Tristan and Isolde, postmodernism, ritual, myth

Introduction

The legend of Tristan and Isolde, one of the central archetypes of European cultural
memory, has undergone numerous transformations across centuries — from Celtic oral
tradition to medieval courtly romance, from Romantic reinterpretations to postmodern
deconstructions. Its adaptability is rooted in a mythopoetic structure that encodes core
oppositions: love and law, passion and prohibition, nature and civilization. The
legend's semantic flexibility enables its continual revival in varying ideological and
aesthetic contexts.
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John Updike’s «Brazil» offers a radical reimagining of this myth, shifting it from
the medieval world of chivalry and sacral order to the polyphonic and fragmented
space of contemporary Brazil. Here, love is no longer framed by divine codes or feudal
ethics, but by the fractures of postcolonial identity, social injustice, and racial
hierarchies. The novel operates at the intersection of magical realism and
postmodernist narrative strategy, constructing what may be termed a neomyth — a
restructured symbolic system in which traditional archetypes are retained but reloaded
with new cultural, racial, and gendered meanings.

This study proposes that «Brazil» does not merely allude to the courtly narrative but
enacts a comprehensive deconstruction of its foundational logic. While retaining key
motifs — initiation, exile, transgression, and tragic love-Updike recontextualizes them
within a world governed not by metaphysical destiny but by social determinism and
historical violence. The sword becomes a razor; the forest, a marginal zone of poverty;
the love token, a stolen ring; and the metamorphosis of the lovers, a literal bodily
transformation crossing racial boundaries.

The central aim of this article is to examine the mechanisms through which Updike
rewrites the Tristan and Isolde myth as a reflection on the limits of identity and love in
a post-traditional world. The hypothesis guiding this inquiry is that «Brazil» functions
as a postmodern philosophical parable, where myth is no longer a sacred given but a
site of struggle — between memory and erasure, archetype and stereotype, desire and
ideology.

Methodologically, the article combines hermeneutic, structuralist, and postcolonial
approaches, drawing from literary comparativism, myth criticism, and semiotics. The
analysis focuses on symbolic materiality (sword, ring, body), narrative inversion, and
the gendered agency of transformation. In doing so, it situates «Brazil» not only within
the tradition of Arthurian reception but also within broader debates on the function of
myth in late modernity.

Ultimately, this introduction frames «Brazil» as a case study in the contemporary
survival of myth — no longer transcendent, but embedded in the contradictions of
history and the flesh.

The Arthurian Myth as a Mythopoetic Structure: Symbolic and Narrative
Evolution from Chronicle to Courtly Archetype

The myth of King Arthur emerges at the junction of oral tradition, monastic
historiography, and symbolic power. In early sources like «De Excidio Britanniaey,
«Historia Brittonumy by Nennius, and the «4nnales Cambriaey, Arthur appears not as
a king, but as a sacralized war leader. The latter text emphasizes the religious
dimension: «appear in the statement relative to Arthur at the battle of Badon, that he
carried the cross of Christ “in humeros suos”»!. Geoffrey of Monmouth’s «Historia
Regum Britanniae» (X1 century) shifts the figure into a national monarch, structuring
the myth around magical birth, alliance with Merlin, battles with Saxons, betrayal by

! Annales Cambriae. (2008). Edited by John Williams. Longman, Green, Longman, and Roberts, p. 24. -231
p- [Electronic resource]. Available at: https://archive.org/details/annalescambriae00willgoog (Accessed:
15.07.2025).
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Mordred, and departure to Avalon. The Glastonbury tomb discovery of 1191 reinforced
the legend’s sacral-political role in Plantagenet legitimation.

In the later Middle Ages, the Arthurian myth evolves into a synthesis of heroic,
sacred, and courtly codes. Wace, Layamon, and Chrétien de Troyes expand the
narrative with the Round Table, Excalibur, and knights like Launcelot and Galahad.
Arthur transforms from conqueror into a moral mediator. This culminates in Malory’s
«Le Morte d’Arthury (1470), a mythopoetic compilation shaped in prison, fusing epic,
allegory, and Christian eschatology.

Malory’s structure centers on four archetypes: sacred origin, power’s legitimation
(sword in the stone), betrayal (Launcelot and Guinevere), and sacred death (Avalon).
Excalibur unites mystery and sacrifice, returning to its source. The Round Table
symbolizes circular perfection; its twelve knights evoke apostolic and cosmological
harmony. The Grail, its epicenter, remains inaccessible to the unworthy: «Then there
entered into the hall the Holy Grail covered with white samite... every knight had such
meats and drinks as he best loved in this world... the holy vessel departed suddenly
<...> And then the king yielded thanking to God, oh his good grace that he had sent
them»?. The Grail nourishes the soul and acts as a spiritual catalyst.

Malory’s Book V introduces Tristram of Lyonesse — not as a victim of fate, but as a
figure torn between honor and love. His antagonist is King Mark, portrayed as
politically weak yet dangerous. Tristram’s quest for Isolde the Fair is framed by duels
and betrayal, yet he survives. Malory eliminates the love potion, central in Bédier’s
version; here, love arises from compassion and loyalty. Even Tristram’s marriage to
Isolde of the White Hands becomes an attempt at ethical resolution. Nevertheless,
chivalric ideals condemn him: even Launcelot calls him enemy. Tristram’s arc —
jealousy, madness, transformation — ends in moral solitude.

His duel with Launcelot becomes a moment of ethical recognition: «because Sir
Launcelot abode and was the last in the field the prize was given him... Sir Tristram
hath won the field, for he began first, and last he hath endured, and so he hath done the
first day, the second, and the third day»®. In Joyous Gard, a utopian chivalric space, he
finds harmony outside courtly intrigue. Malory redefines the woman not as temptation,
but as ideal — a mirror of knightly identity. Malory thus constructs an ethical epic: his
characters embody virtues — valor, loyalty, temperance — not as qualities, but as
existential choices. The Arthurian world becomes a field of moral initiation.

The Tristan and Isolde myth, originating in Celtic oral tradition (skel, lais), was
redefined through Anglo-Norman reception. Bédier links its transformation to Breton
jongleurs, who helped shape the genre of chivalric romance. Béroul’s fragmentary
«Tristany shifts responsibility onto the potion; Isolde’s imperfect beauty breaks with
the courtly ideal. Thomas of Britain deepens psychology and dialogue. These lay the
groundwork for Gottfried’s «Tristan» and the madman motif later reprised by Bédier.

2 Malory Tomas. (1998). Le Morte d’Arthur. King Arthur and of his Noble Knights of the Round Table
in Two Vols.Volume 2 [Electronic resource]. Available at:
https://www.gutenberg.org/cache/epub/1252/pg1252-images.html (Accessed: 15.07.2025).

3 Ibid. Volume 1 [Electronic resource]. Available at:
https://www.gutenberg.org/cache/epub/1251/pg1251-images.html (Accessed: 15.07.2025).
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Adaptations reflect narrative flexibility: in the «Saga of Tristram and Isoldey, his
musical gifts are emphasized; Marie de France’s «Chevrefeuille» equates honeysuckle
and hazel as inseparable lovers: «The hazel and the honeysuckle... if someone tries to
separate them, each plant dies»*. English ballads polarize the two Isoldes, while
Spanish versions add giants and interpret the potion as Christian absolution.

By the XVI century, Pierre Sala shifts focus to heroic deeds. Vinaver notes that the
legend eventually merges into unrelated episodes: «Collection des aventures de Tristan
et de Lancelot n'ayant aucun rapport avec les versions connues du roman»®.
Romanticism revives the myth: Swinburne’s «Tristram of Lyonesse» sees love as a
cosmic force, while Wagner’s «Tristan und Isolde» internalizes tragedy. Isolde
becomes an active agent; death follows even after forgiveness.

In prose, Mann’s «Tristan» parodies the myth in a sanatorium setting; Kaiser
centers Mark, suggesting transparency kills passion. In «Finnegans Wakey, identity
disintegrates as Tristan and Mark merge. Sapkowski’s «Lamaladie» ends with a
postmodern gesture: Isolde remains only as a hame, her voice recoded through Isolde
of the White Hands.

Russian reception evolves from distant allusions to modernist and postmodernist
transformations. From the «Tale of Peter and Fevronia» t0 post-Soviet reworkings
(Nepodoba, Maksimenkova, Kochetkov), the myth becomes a reflective model of love,
loss, and the metaphysical structure of desire.

The Semiotics of Number, Object, and Name in the Sacred Structure of Joseph
Bédier’s «Romance of Tristan and Isolde»

Bédier’s adaptation («Le Roman de Tristan et Iseult», late XIX century) is unique
in that it offers not merely a literary reconstruction of the legend, but a conceptually
complete sacred structure, in which numerical, object-related, and onomastic
symbolism function as deep codes of mythopoetic thought. From the very exposition,
Tristan is framed as a «child of death»: «In sadness came I hither, in sadness did I
bring forth, and in sadness has your first feast day gone. And as by sadness you came
into the world, your name shall be called Tristan»®, — and this grief becomes the
ontological vector of his existence. In Joseph Bédier’s Romance of Tristan and Isolde,
a system of numerical motifs serves a symbolic and compositional function. The
number three recurs at key structural points, often marking turning events. Tristan lives
with King Mark for three years before his lineage is revealed: «and for three years a
mutual love grew up in their heartsy (1: 33). The tribute from Cornwall to Ireland
follows a ternary pattern: «three hundred pounds of copper», «three hundred pounds of

* France Marie de. (2013). The Lays of Marie de France / Translated by David R. Slavitt. - Edmonton:
AU Press, Athabasca University. — 160 p. [Electronic resource]. Available at:
https://www.aupress.ca/app/uploads/120228 99Z_Slavitt_2013-The_Lays_of Marie_de_France.pdf
(Accessed: 15.07.2025).

> Vinaver E. (1925). Etudes sur le Tristan en prose. — Paris: Champion, p. 55 — 120 p.

¢ Bédier Joseph. (191-?). Le roman de Tristan et Iseut. Paris: H. Piazza, p. 23 [Electronic resource].
Available at: https://archive.org/details/leromandetristan0Obduoft/page/22/mode/2up (Accessed:
15.07.2025). Further references to this source are given in the text in parentheses as (1: page number).
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silvery, «three hundred pounds of gold», and finally, «three hundred youths and three
hundred maidens drawn by lot from among the Cornish folk» (1: 37-38). The duel site
is set «three days from Tintagel» (1: 40); Mark cries out «Tristan! Tristan! Tristan, my
son!» (1: 161); reconciliation with the queen is announced for «three days» later (1:
169); and in Morois, «three days later, Tristan spent a long time tracking a wounded
stag» (1: 153). This ternary repetition reflects not only narrative rhythm but also deeper
symbolic meaning. In traditional and Christian symbolism, the triad represents
wholeness and transformation, yet in the romance it also encodes tension: the love
triangle—Tristan, Isolde, Mark—brings conflict rather than balance.

The number seven appears at decisive thresholds: Tristan is entrusted to Governal at
age seven (1: 24); the sea voyage lasts «seven days and seven nights» (1: 47); and in
his final battle, «he slew seven brothers, but was himself wounded by a spear» (1: 267).
These uses signal stages of inner transformation and fateful transitions. Eight, often
associated with eternity and cycles, frames Tristan’s and Isolde’s sea journeys: «eight
days and eight nights» to King Mark and again to fetch Isolde (1: 272). This recurrence
stresses the closed rhythm of desire, the idea of unchanging (predestined) Fate and the
lovers’ ultimate reunion in death as a form of paradise regained.

The number four marks both the beginning and end of Tristan’s life. He is born on
the fourth day after his father’s death, and dies after calling Isolde’s name three times:
«and on the fourth, he breathes his last» (1: 281). Four warriors represent Morholt’s
strength (1: 39), and four barons — «Andret, Genelon, Gondoin, and Denoalen»—plot
intrigue (1: 51), establishing four as a marker of earthly structure tied to conflict and
mortality.

Finally, forty, rooted in Christian tradition, appears in pivotal healing and
transitional episodes: Isolde heals Tristan over forty days (1: 48-49); King Mark
postpones remarriage for forty days (1: 53); and Tristan sets «not later than forty days
from now» as Kahedin’s deadline (1: 271). These echo spiritual trial and renewal,
linking the romance to broader religious and mythic frameworks. Thus, the system of
numbers in Joseph Bédier’s romance is far from arbitrary: it shapes the internal
structure of the narrative, determines the rhythm and typology of events, and enriches
the text with an additional layer of meaning, drawing upon religious, philosophical, and
folkloric traditions. The recurring numerical formulas not only organize the narrative
but also represent the protagonists’ journey as a sacred process — one filled with trials,
temptation, healing, and the passage toward eternity.

Symbolic materiality reinforces the structural code of the romance. The sword
separating the lovers in sleep marks the threshold between sacred and profane: «Would
they have placed this sword between themselves? ... the naked blade ... serves as a
pledge and guardian of chastity» (1: 149-150). Similarly, the farewell scene (1: 168)
becomes a ritual of sacralized love: the ring with green jasper, symbolizing eternity,
and the dog Hudson, a token of loyalty, enact the transfer of essence: «Their value lay
not in their utility or market worth, but in the fact that they, as it were, embodied and
gave visible form to the relationships between the people who exchanged them»’.

At the narrative’s close, myth returns to liturgy: Isolde «kissed him on the lips and
on the forehead and gently lay beside him — body to body, mouth to mouth. Thus she

" T'ypeswa A.SL. (1984). Kareropun Cpeguesexosoii Kynerypsl. — M.: Mickycctso, c. 191. - 285 c.
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gave up her soul, dying of grief for her beloved» (1: 282). The hawthorn, growing from
Tristan and «arched over the chapel into Isolde’s grave» (1: 283), unites them in death.
This vegetal symbol recurs as a mythic threshold, both obstacle — the blazing hawthorn
pyre (1: 131) — and union (1: 283), framing the lovers’ journey beyond mortality.

The sail emerges as a false sign and a hermeneutic trap: «Twice in the romance the
sail deceives expectation — the red on Marholt’s ship and the black — the lie of Isolde of
the White Hands»®. Here, tragedy stems not from fate, but from misreading, echoing
the classical motif of Theseus.

Onomastics provides a final semantic closure: Tristan (from triste ) — a name of
mourning; Isolde — the one gazed upon, the sanctified object of eros; Mark (from mar,
death) — a vector of decay. Thus, number, object, and name together form a
mythopoetic system, in which love is inseparable from transgression, and tragedy
unfolds as sacred fulfillment.

This material-symbolic and numerical matrix echoes through 20th-century
adaptations, including John Updike’s Brazil, where the lovers confront anew the
archetypes of prohibition, initiation, and death, reinterpreted within postcolonial and
magical realist paradigms.

Postmodern Strategy of Retransmission: The Destruction of Social Order and
Mythopoetic Resonance in Updike’s «Brazil»

John Updike’s literary practice is marked by a consistent interest in archetypal
models, reinterpreted through the lens of contemporary cultural concerns. As early as
«The Centaur», mythological discourse is integrated into a realist narrative, and the
characters acquire a dual ontology — as both real figures and mythological projections.
The aesthetics of metamorphosis, the syncretism of classical and Christian codes, and
the variability of perspective create a palimpsestic textual structure, in which the
teacher Caldwell appears simultaneously as a martyr and as the centaur Chiron.

In «The Witches of Eastwick», Updike develops a strategy of mythological reprise
through a gender-critical lens: witches — marginal figures in classical mythology —
become bearers of power and transcendence. The town of Eastwick is transformed into
a sacred topos of female strength, and magical realism serves as a vehicle for
sociocultural revisionism. As Margaret Atwood observes, Updike constructs a model
of mythopoetic matriarchy — a line that finds radical continuation in «Brazil». Updike’s
reconstruction of myth extends beyond individual plots, encompassing a broad corpus
— from the Rabbit tetralogy to «The Poorhouse Fair» and «Of the Farm» — where
themes of identity loss, the disintegration of authority, and the collapse of familial
order are recurrent. These motifs form the foundation of «Brazil» as a neomyth that
reinterprets the legend of Tristan and Isolde through postcolonial and postmodern
lenses.

John Updike’s «Brazil» (1994), one of his later works, presents a syncretic narrative
in which the canonical legend of Tristan and Isolde undergoes a radical postmodern
transformation. The text functions as a mytho-epic reprise, embedding the classical
love story within the sociocultural polyphony of twentieth-century Brazilian reality.
Through the lens of postcolonial and racial discourse, Updike reconstructs universal

8 ManuuoBckas H. (2014). Tema c Bapuarusamu. —M.: Ilentp xuuru Pygomuso, c. 51. — 528 c.
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archetypes, reactivating them within the coordinates of contemporary oppositions:
«white-black», «wealth—poverty», «civilization—primitivismy», «life—death». The very
exposition of the novel, which opens with the word «black», establishes the semantic
dominant of the text: binarity becomes the structural foundation of the narrative and a
metaphor for cultural confrontation.

Updike explicitly cites Joseph Bédier’s «Romance of Tristan and Isolde» as a
source of compositional inspiration; however, his interpretation functions as a
hermeneutic displacement rather than a direct adaptation. The heroine’s name — Isabel
— traces back to Isolde but acquires solar symbolism: her fair skin, blond hair, and
association with the sun transform her into a mediator of mythopoetic light and erotic
awakening. The sea, alongside the sun, serves as a sacred element: it frames the novel’s
ring structure, linking the scene of the lovers’ first encounter with Tristan’s death,
thereby reproducing the archetype of fate. Yet Updike’s ending travesties the canonical
version, deflating the romantic perception of the story: «She lay down beside him and
kissed his eyes, his lips... But the rising sun continued to redden her shut lids, and the
chemicals within her continued their fathomless commerce, and the crowd grew bored.
There would be no miracle today... Having absorbed this desolating truth, the dark-
eyed widow staggered to her feet, tightened her robe about her nakedness, and let her
uncle lead her home»®.

Key courtly attributes are reinterpreted: the sword is replaced by a razor — a
mundane object imbued with the symbolism of masculinity and power. In the scene of
intimacy, it takes the place of the sword from the forest of Morois, alluding to the
classical motif but in a different register. Updike performs a deconstruction of the
chivalric myth, preserving its iconography while radically altering its semantic charge.

In Updike’s postmodern representation, the figures of Tristan and Isolde retain the
key motifs of the canonical chronicle — the ritual of initiation, flight, exile, concealment
in a symbolic forest, return, and the tragic impossibility of existence within the
confines of society. However, their semantic charge undergoes a radical shift. Thus, the
giving of a ring — a symbolic token of love and betrothal, familiar from the versions by
Bédier and Gottfried von Strassburg — is preserved in «Brazil», yet stripped of its
courtly purity: on the beach, Tristan offers Isabel a copper ring engraved with the word
DAR, and the act is tinged with transgression, a gesture outside the law, as the ring is
stolen, «a ring yanked from the finger of an elderly tourist gringa» (2: 3).

The rite of initiation, which in the medieval tradition is enacted through Tristan’s
death and miraculous healing, is reinterpreted in «Brazil» through an erotic experience
initiated by the woman. It is Isabel who becomes the agent of action, disrupting the
gender hierarchy of the original: unlike Isolde, she does not merely save the hero but
guides, activates, and possesses him. This shift is emphasized both through linguistic
markers and through her interaction with the sacred: the shaman calls Isabel a
«warrior» (2: 210) and equates her with a prophet. In this way, the traditional animus—
anima structure is destabilized: the feminine assumes the functions of the masculine,
enacting the Jungian principle of synthesis in a postmodern key.

° Updike John. (1994). «Brazil». Ballantine Books, p. 290-291 [Electronic resource]. Available at:
https://archive.org/details/»Brazil»noveljohnu0000unse/page/290/mode/2up (Accessed: 15.07.2025).
Further references to this source are given in the text in parentheses as (2: page number).


https://archive.org/details/brazilnoveljohnu0000unse/page/290/mode/2up
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The protagonists’ narrative journey in «Brazil» serves as a reprise of the knight-
and-lady quest known from the Tristan and Isolde chronicle, but it is imbued with the
colors of racial and social antagonism. In «Brazil», the obstacle is not only the familial
code but also skin color, class affiliation, and institutional power. The figure of Isabel’s
father, Salomao, symbolizes not merely paternal prohibition but also the politico-
administrative hierarchy — a structural analogue to royal authority. His speech is
imbued with the rhetoric of exclusion: he explicitly tells his daughter, «You will not
throw away your life on a black slum boy» (2: 80), thereby transforming the courtly
trial into an ethnic conflict.

The spatial model in «Brazil» reproduces the mythologeme of the «forest refuge»:
Ursula’s hut — an analogue to the forest of Morois— functions as a zone of otherness
and a temporary space of freedom from society: «his tense grip tugged her down, into a
narrow space where the bare clay was overlaid with scratchy lumps, rough bags
stuffed, from their faint fragrance, with what might have been dried flowers, or the
skeletons of very small and delicate dead creatures. Stretching out her own delicate
bones, thinking herself as safe from pursuit now as a body in its tomb, she whimpered
in an approach to pleasure» (2: 33). This space of corporeal and natural union preserves
its archetypal structure but is reinterpreted through the lenses of gender, ethnicity, and
power. Thus, «Brazil» emerges as a reversal of the courtly narrative, transformed into
artistic hermeneutics of contemporaneity.

The plot paradigm of «Brazil» continues the reconstruction of the Tristan and Isolde
myth, incorporating the essential motif of separation followed by sacred reunion. As in
the canonical legend, Updike’s protagonists are parted for two years: Isabel spends this
time at university and in casual relationships, while Tristdo undergoes physical decline,
condemned to an inner death. Updike metaphorically interprets Tristdo’s physical
deterioration as the loss of his soul: «She was his eternal life» (2: 96), thereby
activating the traditional dualism of man as body and woman as soul. This coupling of
the corporeal and the spiritual, the sexual and the eschatological, finds its roots in the
chronicles of the thirteenth century, where the death of one protagonist inevitably
entails the death of the other — as an ontological response to the rupture of an
indivisible unity.

The financial motivation in «Brazil» introduces a modernist element, aligning the
novel with the tradition of the XVIII century. As in Abbé Prévost’s «Manon Lescauty,
love is intertwined with material dependence: like Des Grieux, Tristdo makes
compromises for the sake of his beloved, who is driven by a desire for comfort. The
similarity of the overarching narrative discourse gives the novel a hybrid character, in
which the courtly myth is interwoven with a critique of economic determinism,
revealing the postmodern hero’s duality — suspended between archetype and social
reality.

The escalating destruction of the environment in «Brazil» takes on a spatial
metaphor: the deeper Tristdo and Isabel move inland, the more acutely they feel
distanced not only from civilization but from the chronological present — «Moving
inland, they seemed to move backwards in time» (2, 125). Updike constructs a
chronotope of a vanishing world, where the return to archaism is not an aesthetic
gesture but a mode of reality. The four-year isolation at the gold mine becomes a form
of initiation outside society: Tristdo experiences physical depletion, while Isabel
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assumes the role of provider, including bodily sacrifice. This inverted archetypal
scenario deconstructs traditional gender roles and calls into question heroism as an
exclusively masculine discourse.

The death of Cesar at Tristdo’s hands and the lovers’ flight into the wilderness
(another point of contact with Prévost’s novel) continue the motif of escape from «the
system» which Isabel explicitly names as the true adversary: « “It is not my father that
hunts us”, she said defensively. “It is the system”» (2: 169). This statement shifts the
focus from a personal conflict to institutional violence, drawing a parallel between the
chivalric hierarchy that obstructed love in the courtly myth and the modern social
barriers — racial and class-based. Thus, «Brazil» is not merely an allusion to Tristan
and Isolde, but a pointed social diagnosis of the postcolonial capitalist era.

The episode of the shamanic ritual marks a pivotal moment in the mythopoetics of
«Brazil»: the lovers exchange bodies, and as a result, Tristdo becomes white, while
Isabel becomes Black. This bodily metamorphosis encompasses racial, gender, and
social identities, dissolving traditional oppositions. The rite of initiation is enacted not
through weaponry or a male figure, but within the sacred space of a ritual initiated by a
woman. lIsabel assumes the role of the hero, acting as the agent of salvation and
transformation. The courtly structure is not abolished but reconfigured: love becomes
an act of will and a form of resistance against fixed social and cultural roles. The
ending of «Brazil» rejects the myth of return: although the protagonists formally
reintegrate into the system, true assimilation never occurs. Despite the change in skin
color and social status, Tristdo remains symbolically other and experiences existential
estrangement. Isabel, though having lost her physical identity, retains an inner
connection to her racial and cultural belonging: «Eyes are the window of the spirit.
When your soul becomes black, then will your eyes also» (2: 213), where the «black
soul» functions as a marker of the «white» society. Their union is possible only outside
the normative world — beyond law, time, and lineage. It is a myth of love without
progeny, love as a transgression of order, destined from the outset to vanish. The final
scene on the shore is a mirror image of the lovers’ first meeting, as in Bédier’s version
or the anonymous texts of the «Roman de Tristan». The hero dies where love once
began: the mythological circle is completed. His death is an act of class violence,
marking the collapse of the utopia of reconciliation. Peace remains unattainable, even
after completing all stages of the journey — a quality that links «Brazil» to Georg
Kaiser’s tragedy «The Cuckold King», where the legitimization of desire leads not to
union, but to the loss of longing. In his novel, Updike realizes the deep structure of the
courtly myth, interpreting it through the prism of postmodernism and social critique.

The novel reconfigures key motifs of the medieval narrative, reinterpreting the
names of the protagonists as markers of archetype; the sun and the sea — as cosmogonic
principles; the sword and the ring — as sacred objects; the ritual of initiation — as bodily
transformation; and the prohibition of love and the motif of wandering — as necessary
phases within the mythological cycle. Particular significance is also attached to the
absence of offspring as a structural element within the mythological paradigm of
forbidden love. This system of motifs, rooted in Celtic origins, proves productive in the
context of twentieth-century modern «Brazil», where myth and history converge, and
love emerges simultaneously as a form of resistance and a form of impossibility.
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«Brazily» operates within the paradigm of magical realism, where the mythological,
the sensual, and the historical coexist in an ontologically unstable reality. The
protagonists’ journey from Rio into the interior is not merely a change of landscape but
a passage into a liminal space in which the civilizational yields to the archaic and the
ritualistic. From the very exposition, the forest is portrayed as a symbol of the
dissolution of the familiar order: «The old forest, it is coming back, it will eat all the
poor» (2: 45). This remark establishes a magical realist perspective, in which space is
endowed with metaphysical properties. The descent into an unencoded territory is
accompanied by the loss of temporal and spatial coordinates: «They seemed under their
loads to be moving backward in time, away from the furies that excessive population
had brought to their century, into a chaste space where pairs of willing human hands
would still be valuable» (2: 166-167), marking a transition into a post-civilizational
realm governed by different — shamanic — laws.

It is within this space that magic manifests through objects and actions: the ring
functions as a sacred marker of connection; the razor, named «Brilliant», serves as a
functional analogue to the sword and simultaneously as a totem, an amulet that protects
its bearer. Forgotten at the climactic moment, it ceases to fulfill its protective role, and
the hero, having lost the magical object, perishes. The razor thus acts as a fetish in the
Lévi-Straussian sense: it is both an artifact and a conduit of the sacred. This transfer of
function from the sword to a mundane object is a characteristic device of magical
realism, one that blurs the boundary between the elevated and the vernacular, the
sacred and the profane. In the figure of Tristdo — a Black protagonist who evokes
African archetypes — Updike introduces the presence of the Other, a mediator between
worlds, whose departure from the social structure cannot occur without sacrifice.

The figure of Isabel in «Brazil» combines features of the courtly romance heroine
and a character from magical realism. Her appearance — golden hair, radiant skin
likened to the sun or ivory — synthesizes the images of Isolde the Fair and Isolde of the
White Hands, forming the archetype of the woman of light. From their very first
encounter, Tristdo registers the ambivalence of her image: «An angel or a whore?» (2:
8). The shaman sees her as Mayra — a messianic figure, the embodiment of solar
energy: «Your skin is no longer magic» (2: 214). Within the poetics of magical
realism, Isabel appears as a mediator between worlds; her corporeal ephemerality and
detachment correspond to the concept of the «ghostly hero» (the definition by N. V.
Kuznetsova, the author of a study devoted to mythologism in Updike's novels). She
becomes not only a reinterpreted Isolde, but also a symbol of sacred otherness,
expressed through body, color, and perception. The culmination of the mythopoetic
transformation in «Brazil» is the scene of the shamanic ritual, in which a skin exchange
occurs between Tristdo and Isabel. This bodily metamorphosis embodies the shamanic
idea of the changeability of the outer shell and the conditionality of boundaries
between worlds. The ritual space — the summit of the Mesa — symbolizes the passage
into the transcendent. The ring inscribed with «kDAR» becomes the price for the
transformation, a token of love offered as a ritual sacrifice. The ritual is accompanied
by a psychoactive experience that facilitates the establishment of rapport between
Isabel and the Tupinambéd shaman: «When the shaman at last did speak, she
miraculously understood; certain of his mumbled words stood out like highlights,
glimmering with meaning, and the sense of the sentence slitheringly moved through
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under the dark spaces between. Something in the smoke had eaten away at the
boundary between their minds» (2: 207).

The process lasts seven days — a number traditionally associated with feminine and
cosmogonic cycles. Isabel’s transformation reflects not only a physical change but also
a shift from sacred status to human vulnerability. Updike inscribes «Brazil» into the
tradition of literary metamorphoses (Ovid, Apuleius, Stevenson, Kafka, Bulgakov),
bringing the novel closer to Andersen’s «The Little Mermaid»: the heroine voluntarily
leaves her world for the sake of love, losing her magical gifts (her voice — in Andersen,
the radiance of her skin — in Isabel) and passing through the figure of a mediator (a
witch / a shaman). Both characters are marked by angelic otherness — white skin,
transparency, gray-blue eyes. Their journey involves the loss of former identity and
existence at the boundary between worlds.

Updike interprets the archetype of transformation through a feminist and
postcolonial lens: the woman is not the object of the rite but its initiator. Isabel’s return
to her father’s house completes the cycle: he instantly recognizes her — «To a father, a
daughter is always perfection» (2: 255). This episode illustrates a core principle of
magical realism — the integration of the supernatural into the fabric of the everyday.

In «Brazil», the miraculous does not oppose reality but reveals its deeper structure.
Ritual, the sacralization of objects (the ring, the razor, the body), and the shift in
chronology shape an ontology in which magic is not an anomaly but a mode of being.
Updike’s novel emerges as a philosophical parable about love, identity, and the
boundaries of belonging, narrated in the language of myth and magical thinking.

Conclusion

The present study has examined John Updike’s novel «Brazil» in its intertextual
relationship with the courtly narrative of Tristan and Isolde. By tracing the mythopoetic
structure of the Arthurian cycle — from the chronicles of Gildas and Nennius to the
synthetic canon of Thomas Malory — we have explored how the medieval model of
love, honor, initiation, and sacred space undergoes transformation in contemporary
literature.

Updike preserves the fundamental structural elements of the courtly myth — flight,
concealment, the rite of initiation, the extralegal love union, and the tragic outcome —
but redistributes their semantic weight. The Arthurian narrative, in which the sword,
the ring, the sacred forest, and the name carried sacral meaning and defined an ethical
trajectory, is reinserted by Updike into a new framework — postcolonial, postmodern,
and gender-critical. Within this system, the archetype no longer functions as a
universal ideal but rather as a fraught cultural code subject to revision.

The comparison between the courtly original and its modern counterpart in «Brazil»
reveals significant transformations: the knightly sword is replaced by a razor — a
symbol of masculinity and a domestic weapon; the ring loses its ritual purity and
becomes a gesture of alienated love; the rite of initiation is enacted through the body,
suffering, and a symbolic shift in race. These displacements demonstrate that the myth
of Tristan and Isolde in Updike’s novel is not negated but reinterpreted — as a cultural
mechanism of resistance to system, authority, and normative order.

The mythological model in «Brazil» unfolds within the poetics of magical realism,
where the boundaries between reality and the miraculous are blurred. The protagonists
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do not merely reenact the fate of their medieval predecessors but travesty it under
conditions of profound social and ontological instability. Their love is not a gift but a
choice — not fate, but defiance. This new mythopoetics reveals the nature of love as
transgression and gives rise to a distinctive narrative form: the neomyth, which fuses
archetype with trauma, structure with social critique.

Thus, the objectives of the study — identifying the mechanisms of deconstructing the
courtly narrative, analyzing the transformations of archetypes, symbols, and gender
roles, and reflecting on the functions of myth within the context of magical realism —
have been fulfilled through comparative analysis. Updike’s «Brazil» emerges not
merely as a literary echo of the legend, but as a profound artistic reflection on the limits
of identity and the possibilities of love in a post-traditional world. In this reading, the
Arthurian myth reveals its resilience: though it loses its sacred integrity, it retains the
capacity to generate meaning — within a different cultural body and with new
ideological functions.
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HATAJIUSA TOHYAP-XAHJIXKAH — Heomugp u oekoncmpykyun: Kypmyasnulii Happamue
u e2o mpancgopmayusa ¢ «bpazunuuy /[ycona Anoaiika.— B cratee paccMaTpuBaeTcs poMaH
Jbxona Anpaiika «bpasunus» (1994) kak mocTMonepHUCTCKas Tpancopmanus Mmuda o
Tpucrane u M3osbae B KOHTEKCTE MarMyeckoro peajn3Ma U IOCTKOJOHHAIBHOTO JHCKYypca.
BrigBuraercss runore3a o TOM, 4TO ANJalK HE BOCIPOWU3BOAUT KAHOHWYECKUH CIOXKET, a Jie-
KOHCTPYUPYET €ro, INnpeppaias KypTya3Hylo JiI000Bb B ()OpMY COIPOTHBICHHS COLUAIBLHBIM
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HOpMaM, PacoBOi W reHiuepHOW uepapxuu. Llenb uccienoBaHus — MpoOaHaIM3UPOBATh, KaK B
pOMaHe MEPEOCMBICIISIOTCS MHU(OMOITHYECKUE DJIEMEHTHI: apXETHIbl, CaKpaJbHble OOBEKTHI,
puTyan u morpaHudHoe npoctpaHcTBo. Oco0oe BHHUMaHHUE YAENAETCS OHOMAacTUYECKOW CUM-
BOJIMKE, MOTHBaM BOIUIOLICHUS W WHHUIMAIWH, a TaKKe 3aMEIICHUIO CPEIHEBEKOBOH JITHUKH
poOJIeMaTHKONH HMJIEHTUYHOCTH. MeTo0JIorHuecKasi OCHOBAa BKJIIOUACT TI'€PMEHEBTHYECKHIHA,
CTPYKTYPAIUCTCKUH M TMOCTKOJOHUATIBHBIH MOAXOABI B COYCTAaHMH C DJIEMEHTaMU CpPaBHHU-
TEJIbHOW MH(OKPUTHKH U JHUTEpaTypHO cemMuotuku. CraThi mokasbiBaeT, uto «bpasmmusy
BBICTYMaeT Kak HeoMHu( — drocodckast mpuTIa 0 rpaHUIIAX YETOBEYECKOT0 U YyAECHOTO, I/ie
MHUQOJIOTHYECKOE POXKAAETCSI HE W3 CBEPXBECTECTBEHHOI'O, a M3 CIIOCOOHOCTH Teposi K
TpaHcrpeccud. Yepes MO3ITUKY THOPHUIHOCTH W TpeBpallleHHss ATIaiK 3aHOBO (OPMYIHUPYET
KIIIOUEBbIE KaTeropuu JII0OBH, CyIbObl U Tepou3Ma, IEMOHCTPHUPYS, Kak MU} aJanTUpyeTcs K
peannsM COBPEMEHHOH KyIbTypHI.

KiwueBble caoBa: Anoaiik, macuueckuii pearusm, Tpucman u H30160a, nocmmooephusM,
pumyarn, mug.
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Unpukph) gnpdwsmpinitp, npnip wwywhnynid i ph” hunnppuljgmpput hunwlng-
il e dunnskjhnupymp, ph’ wqybghynipjul pupdp dwljupyulp:

92U {kqmili npybu hwbpupht ununyph uplnp wwpp, dhududwbwl wwpnbw-
ynwd E hyybu hwunnpnnn (hudnpdwnhy), wytybu by ubpgnpénng (wuybjjuwnhy, wtp-
unitwqhy) wmwppbp: Ypuitg hwdwnbn gnpswsnipmniup npubnpynid £ hwnjuybu
Junuuupibph dke dun]nplin] wpdbpuyht, ghwhwnnqujui b quyuthwupulub
hwpwipwbuynipjudp (Unutninughwitpny) hwgkgws dhwiynpubp, npnup wlnhyn-
pku ogunugnpéynid G jpugpnnuljut mwuppbp dwptpnid:

Ubp wyu hnpjusmd tbphuyugdmd kb junuwwplbph npybu jurmgyuspwht b
qunuthupwlub dhongutph gnpswpwlwt htwpwynpnipniuttpp hwjwunwiyui
quigquduyhtt hunnppulgnipyui nwwppkp dhongutpnud, nputg hunnppuljguljui
towtwynipniup nwupptp dwiptpnud, Jepnisymd b tjuwpugpdnud Gu hmqr‘lpr}nq b
ubkpgnpénn pununphsutph hwdwntn gnpéwbdnipniut n1 thnpiwqptgnipniip npyku
92U 1kqyh wnwugpuyhtt hwnljuihy:

Puttup punkp - jéqyubwl junuyup, pighwinip jEqyubunuwwp, dkphugbqyu-
qunuwuwp, jnupughl pubwdlbkp, wpnuybqyuliuli gnpénibkp, (Equliwia-dnughi
gnpénbbkp, hwunnpnpny b Gkpgnpéng jhqyunnwppkp, junphppuyhll ppowl, hEwnfunp-
hppuyhl ppowll, gnpéwndw i npnpu, gnpéwnnyplln

"8nmiph Udtwhywb - puwtwuhpului ghunipniiutph gnjunp, ypndbunp, N2 huyng
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LEquiut junuwuwp: Zupgh wnwghtt ntuntdtwuppnnutphg @. <htnlnt-
R wnwy puokg wy mkuwltnp, np junuuwwpuyunipniup jpugpuyght (kqyh
wihpwudton b wipwdwlih hwnjuuhot B ZEklmwqu ntumdbwuhpnnubpp
(4. Ynunndwpny, &. Unjquithly, ¢ Ongqbtnuy), dbquimd’ (. Guyniug b ni-
nhoutp) hughght wyt kqpuljugnipjuls, np «cutnwiqupunps b nknht gnpsws-
Jud «oupnup» ny dhwyt jpugpuyhtt 1kqyh, wyh wnhwuwpuy QLU (kqyht
punpng ghs £ Brwt twb hwjunwl mtuwlbtnh Ynnduwlhgutp, npnug Jup-
Shpny svnudwp b utnwunwpunp npuljytghtt junuuupupuimipniiitp, n-
nnup hppl el gnpontpenit nu dhululmrl‘ulrlmp]mh Eu hwnonpnnud 1kqyhte: 2kp
hipwhiniuynd npuiig gnpéwdnipniup «2h Jupkih hwunnipdt) owpntb nu
npwdwptinp dwdnynud» Jupquiununy: Uju wbuwlbnh Ynnduwlhgubpp
Jw'd npujbu Bjulbn b hudbdwnnpjub kgp pugnimd thie ghqupdbunw-
Jul nkpunp pnu puuwlubibph ginupybunwlui ndp (U, Snppniim] b
wyp), Ju U hpklg quhwinwlubtbpnud huinwl skhtt wppbpulnud withpu-
dtion Junuuywpp b wthwplh svnwdyp (U. Uydnpgny, 2. Pungquuwpyul, U.
Uduqquitl b wyjp)®: Uwluytt wyu nkuwljbnp ntikguy swn duutwjh npublin-
pnwdiubn: Fpwbg hwnnppujguljut wpynibwybnnipjut yepwpbkpu) yedtpp
wpnh dwubwghnwlut qpuijuinipjut dky Jupstu dwpk tu, b wnwy L
Unynid wyt Jupshpp, np (kquljut junuuywpp 22U (kquljut junnigdus-
ph wupwdwubih pununphs £

Cuwdy, unwinupn, swpnt, Yihok, wpwdpwptn, vnbpinnhy b b
wy] wmkpdhtubpp huwy dknhwibqupwinipjut Uk hwdwpn putwplyt; kb w-
nwg hywunuwyht bujuwb quuwquunipni wpdwbwgpbne: 2kt quuunyly) h-
pwphg Uh Ynnuhg undnpulwl Juymb punwlwuyulgnipmnibibpp, dnu
ynnuhg [pugpuyhtt wnwinqupnp b gpu withwenn Yhpunmpymiatkpp, dhp-
dtih Yokt jud snudup:

1St Bunoxkyp A., Kynprypa s3sika. M., 1929, ko 213:

2 Sk'u Guyyniag (., Twidnijh b hpuywpwlujununipjub (kqnid, Gp., 1987, te 24-33, 114-115:

3 Sk u iyl ki, ke 17-19, 114-115:

" Fudwmljwlhg hkinwgnnnnh Jupshpn' &ogphun (hukne hwdwp Ggunwluhwpdwp E QLT
nbkpuhth (quiguéwht jpunympjut thgngutp) juuyuyguijut jpumlmpmb puqungphsp
thnfjuwphtl] hugnppuygmpmiu nbkpdhung (QRLU—quibqusuyghtt hunnpnulgnipjut theng-
utip): Zwupgunpnudp Wuydwbwynpjus kb quiqqusuyht jpunfudhgngutph pnquinuljuyht nu
Junnigyuspuwhl, hugybu twl gnpswpnipughtt b wy Yupgh dh owpp thnthnjunipniiukpny
(Juupuith wlwnhy tkpgpuyusnipinil, unghuyulwt ubpgnpénipiniy, thnpjunupd dkjuwpw-
tnupyniibp L), npniip wpinwgnpyws ki quiiqusughlt hwnnpyulgnipyub hongbpnid (nk u
Korymuna H. Crirs Maccooit kommynukanuu, M., 2010; Konecunkosa O. f3bIk 1 cTHIB COBpeMeHHBIX
cpesicTB MaccoBoM KomMmyHuKanuy, Kwpos, 2020): 2U hwulwugnipiniip tkpwnnud b wwwghp
dwdnyp, jpunynipjut fEjunpnibught dhongubpp (punhnhbpniunwnbunipynd, fEjupntwght
dwdnyy, mnkjunjuljut gnpswljunipniuibp), ungguiiguyht hwnnpnulgnipjuin thengubpp
(Telegram, Facebook, Twitter, Instagram lit):
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Bnp thnpdmd Eup doqpunk) gnpéwdynn nkpdhuukph hdwuwnuyghtt hwnlw-
Uhotikiph ni Swgnilupwlalwi hhdpbpp, wwupgdmu b np gpuip Gu' wy)-
by hdwuntbpny (hhdtwwinid hnpuwpbpuljui) hndwbywjhtt dhwynpubp
kb, Yuw'd plwunught ukpn websnipmi niikgnn hwuljugnipyniiikp: Ugu-
whu: Cwpni. thnjuwpmpeinit b oniubpbthg $pubiubpbu-gipuwibpbt the-
tnpnympjudp ghipd. Schablone (<$p." e'chantillon-hg, tpwhwlymu £ ganpdup-
[nuid, fnlnp): Cunn huybpkh pugunpuljub pupwpubbph’ «1. 200y swihuny
Ll dpunnbuwly wmnugpuiph fny dwinfnig: 2. Qapdpp. .. .: 3. thup. Unin-
pulml pupdwé Gupg opplualy b, nppl Gnipnpkl hknbnod By [UZRR): Uy
pugunpnipudp « Jupkpl wpinwhwynkn: sun uninpulpub dhophlnuly dl
wpnwhuginnipiniiy [FZLER], «2. Sunpwl, unynpulwi, wiupdlp: Cupnu
Unphp’ juoupkp» [2PR]: Cuwudy - qtipd.” Stampfe punhg (<stampo — hmullhphh‘
[bpp, ppopd): Cunn hugbpbtl pugunpului pupwpubtkph’ «1. @apdpp. ..

2. Zhdluplh waniap fpog q&])p : 3. thhup. Qwwnpwuwnp ophiuud, mpwﬁw—
pln, nppli Gnipnpkh hEnbood Zu[uzizz[nu[ Ly [d2LAR]: Ununupn - wg).
standart — Yuynit (huby: «1. Apbk pubh oy, opplnady. .. .: 3. thiup. Cwpniinag
Ipbtnng dpoppluulnienil, whhnihnfu  twojwé ni dpophinuly puid, guzpznlz
wnpupwpbn: T ngpuitp unwunupn funupbkp bu....» [UZBR]: Uihok — dp.
clichte” (thjup. wlpunhwn Ypliufus swppniughl r}ulp&ulb wpunwhwynnip-
t): 2. (hjup. Ubphghunn fphinjws swppnbuyghl pupdws pué: Upabp Yihok
nupdwd funupkp Lu...» [UZPP] Yunuwwp - hnibwpkl' «onph haynkuy Ju-
nuigguy punhg, Ypliwy dip qlllIlmlllm]_'l [ZUR]: Cun plumupulhul]hh wnjuy-
Ukph’ muh hthg wwup hdwun' «1. Lidnig, nphg hwbnad ko &b dp wyy Gin-
pmy dnykyne jud JEpupumugplnn hudwp. .. » bb: Qupkpnpn hnfewpbpu-
Jul tywhulnpyudp gnpswsynud £ npubu ghnwpun’ «Lipniéfws  unynpu-
Jwl Gund Jubnbwlwh gupdwé oppinuly 4l iiniy, nppl Imipnpki hknbnid
Liv*:

Ujuhwjn E, np wyu pninp wbkpdhbttpp (kgqupwbwlut ipwbwlnipjudp,
app hpdudws E pputg wnwbjuwbu Epypoppujub-thnowpkpuljut h-
dwunttph Yypw, wpnnwhwynnid ki hwujuguljut tnyt pnduinuljnipniup:
ZEknbwpwp mbkpdhtuh pnpnipniip pun Enpjubt nibh wuydwbiwlub tyw-
twlnipnil, pwh np ngpup wquwn puphudwt hwpwpbpnipjut ke guninn
wnwppkpuljubp B

Utkquumd hwupghtt wdkhg hwiiquuwinptt winpunupdl b kqupu
[r. Tuyniugp: 8wynp, ntuntdbwuhpnnp hunnwl mt dhwipwbwly sh vwhdw-
unud wyn mkpdhtiubph tywbwlnipmniup b sh £ogpuinid nputg gnpéwsnipjut

* Npybu mhpdhh‘ gnpéwunynid k twl urniguspuyhtt (kqupwinipjut dky, puyg wdkih hhq‘
qnin (kqupuiwlui hzulhulllmp]uldp‘ «qUNUNUL/mogens, [EqUph Junnigduspuyghly dbun{np‘
why, hppl pununphy nwppkph hbnbnqujut pwpp gputg jutnbwnpus hnjuuuguy-
gnipjudp (hnjuhwpwpbpnipyudp)» [MEnpnywb 2., Zujbpkiughnwljwh punwpub, Bp., 19871
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opowtwfubinp: Puyg kqupwh puntpugpnidubphg Yupkh b Gupwnpty, np
tw h ykpon hwljdws k tpliinypp wijuing nkpdhuikphg wnwtdtwgubnt tp-
Uniup wnwiqupn-p b gnudw-p, wowehlip’ npubu jpugpught (kqht pun-
pno U ppuljui tpwiwlmpyudp hwuljugmpyntl, kpipnpgp’ npu pun gnp-
Swdnipjut hwtduwpupkih jud ny hwudtwpwpbih muppkpuyy: 8nt. Tape-
jutp twpupbnpnipiniup gk | jpugpuyhtt onwdy b jpnupuyghtt junuuwp-
ukp wmbpdhttughtt juyulgnipmniuubpht: Fuyg (Equpwp, nputp hwdwnpk-
1nY qbEquijub yuwnpwuwnh vhwynpubp, npnup wjnhynptt dwubwljgnid Eu
dwnptiph dbwynpuwtipy, wyuintudktwjuhy sh junwpnid pquuwlupgnid b pu-
Jupupynid k «qunuuyupubph» snpu junidp ophttwubip pduplytng?

Ullip twjiwggunynipynip ndb) kup Junquuup nkpdhiht, twj’ np hp
hwujuguljub bywbwlmpudp («ugnidws unynpuljui jud juinbulub
nupdws ophlimly Al tinip, nphi ... hinhnud ki) wbjh dmn E phwplyng
lEqUulub hpnynippubp, wjuhtipt' wkpdhth pndwinuynpniiap hudwww-
wwuuwind E hwulugnipyuip, b kppnpy hppl hugnyt thnjuwnnipyn’
wytt wykih £ dnydwé hugkpkuh punwyhtt juqdht b hp htgnibwju btjupug-
nny wykih ubkppuotwly b huybkpkuh wprnwuwbtwlwb hwdwupghl, put
Uniu thnjpwnju) b onmwpwpwtt mbkpdhuubpp: Skpdhttughtt ipwbwynipjudp
gnpdwshihu quig Etip wntnid punh puguinpnipjut vk wjtwplynny «4nipn-
phkiy hEwnbkni, phpophlnullyni, bdwiykjni puguuwlut tpwig niukgnn
hdwuwnttpp, pwh np wju nnpuumd gpuitg qnpéwdnipiniup opjkljmhynpku
sh pum pugpynid tdwl hunluwbhsukpny (wyy dwuhl' uinnpl):

9. Ununndwpnyp jpugpuphtt (kqmd gnpswunpynn «kqujutt uinnwbi-
nupnbtpps pukjhu hwignd t kqpuiljugnipyul, pun nph’ jpugpughl (k-
Ynud gqnpdwnpyny «anwbnupup» hp dbg wnund E Epnt Jupgh, wjuyhu
Unsws, ipuunwinupnibp’ «qinhwbinp unwinupnibp @ quugpuhi
unwbmupunibp»: Unwehubpp, pun wyn nbkunipjul, JEpupbpnud Bu twb
1Eqyh gnpéwndwl djniu nnpunutpht (hpwjwghwnipinil, ntntuwghwunnip-
it L) b pun Enipjut wyn ninpunubphg Bt Unuinp gnpénid jpungudhong-
ubkp, Epypopnubpp jpugpuyht (Eqyhtt hwwnnt] uvnwbnupunubp kb, qgnpéwn-
Ynud L wyu npnpunud: Ujg wbuwfubpp hnpuubpputhwiugnidutph dbe B,
Udwubwnpuybu’ wpwehiibpp wnpmp ko kpypnppubph Abwdnpuwl hw-
dwp®:

Giubny Ukp n}unu[hulubpmla]ulh wipryniplikiphg thnpp-his qupqughityng
uyu Uninbgnudp  huybpbkt Q2U (kqynud gnpéwndnn Juynit punwljuwul-
gnipiniukph b unupuyhtt wunpwuwnh puwtwdbtph Jepupbpyuy tkpluywg-
unwd kup hknljuy «ajubdwbn:

5 Sk u tunfpywil 8nt., Uplikjwhuwy dwdmjh (kqnil hknjunphpruyght opewtinid, Bp., 2006, e 212-
213:
6Sk'u Kocromapos B. T'., Pycckuii s3Ik Ha raseTHoit mooce, M., 1971, ko 10:
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Lutiuplyny (kquljut junnygubpt nt dhwynputpp wnwewpynd kup
wijuil) (Equiwb junuuwpubkp, npnup hpkug htppht niutu tplnt jupgh
npulnpnudibp phnhwimp (Equjuquuupibtp (hudwbqluju jugu-
wuwpbbkp) U dephwbquijunuuupitp: Unwehtukpp juynit wpunwhug-
wnnipjniuttp kb, npntg pununphsutipp hwwhpuyh hwdwwnbn gnpswsytint
htwnltwtpny dtnp bt phipk] ubpn hwpwpbkpulgnipini: Oquugnpsynid L w-
nopju funupnid Jud, wjuytu Ynggws, ninpunuyhtt mkpunbpnud: Zwguwp dhw-
Ynpynud B gupdduwsughtt hwdwlupgnid jud dowlnipuyhtt hkuph Jpus
Quuquéwihtt hwnnppulgnipjutt dhongubpnid sniukbt Ynulpbn gnpéw-
nnuyp: Bplypopgukpp 2U-ht hwinnly junuwwpbtp kb, dlwdnpdmu bo hw-
nnppuljguljutt wthpuwdbonnmpiniiibphg Gjubkny, junwpnd b wnwybjw-
whu Jpuunjuljut gnpdwnnyp, hsp tuqgunid | ipwtg ubpuqplw ghpp:

Zuduwiquljut junuuyupubpp wowdbjuwybu punpny Eu hpniswljut
ynipbphll b mukh phdwnhl ks puquuquinipni: Ywpny ki Jhpupbply
+ nunbunipjuip (Wtnbkuwljut Upgulgnipmil, mbnkuwlwut wjnhynipyut
wd, ukppypoudutph hwdwp pupbbyuwun wuydwbubp, ntnbunipniup owpnt-
twynud E Juynit wg gpuighy), ¢ hwuwpwljuljwb-punupuwljui jjubpht (pu-
nupulwb dguwdud, Epihl) quinid), ¢ Uhowqquyht nhywtwmghinwlju hwpw-
pEpmipniutiiphtt (Uhonijwyhtt tnp uwywntwihp, phnnppuljut wowpkinipe-
jnit, Uhtiuyh jadph hwmdwbwhiwmquhubp, Lhytupjut hwdwdwjiwghn), ¢ nwqg-
dwpwunupwlju hpuyhdwlht (pwquuljut hwwnntl] gnpénnmipnitikp, uwh-
dwbtwquundut b vwhdwbwgsdwt hwbdtwdnnny, huwybjughtt htwnpwonidd,
nuquupunupulut yeiptiwhiwy, nwquuljui tnp bujujughw), ¢ Ynruwulgu-
Juit gnpéniubnipjuip (287 qpuukiyul, £71 jadpuljgnipiniy, tkphniuwlgu-
Jub jutinhpltp), ¢ Yppuljut hudwljupghtl (wjugtdhwlub punup, Yppw-
Jwlb tunp swithnpnohsubp), ¢ wppupununnipjuip b wphwuwpwl hpujw-
jwt npnpunht (uwhdwbugpujut topd, dwpgnt hpwyniuputp, gunuljut
hudwlwupg), ¢ wmbintjundulut nbtuunnghwubkphtt (unghwjuwljub guug,
huwdwlwpgsuyhtt Juyp, fEjupnuughtt hwughk) bh: Upwbg gnpéwénipniip,
Jupkih £ wuk), hoduwuwpuybu piinpny b iwb npnpuught (kqmibkphtt hpw-
Jupwtwlul, ntntuwghnuju, nhjwtughnwljut, wjugbdhwuljub qpug-
poipnLl, punupughnwlu gpujunipntl, Yppuju-dpulnipuyhtt thwuu-
wnwpnphp, opkupubp nt swthnpnohsubp bt

Uju Wymiphph hknhtiwlp Jupnn b (hub) twb wyjug npppoh dwubugbnp
ppwjwpwbp, nnkuwgbnp, pdholyp, wplbunwgknp bt Uyuhtph' wypuhuh
Quynit juyulgnipinitubpp poi 22U 1kquh punwjhtt juquh pununphy sk:
Funpnonid ki wyy (kqnitt wyipwing, nppuwiny hpwwwpwyynud jud putiwpl-
Ynud kb hunnppulgnipyuit vhongubpnid: Muydwtwnpjws phdwnhluyny
Yud ymph dwipughtt hwinubhoubpn] gnpswsdmd ki twb hwunnpnul-
gnipjul Uhongutinh (Eqynud: Ujunkn gputp wnwybjuybu Ynsgus L ndwyn-
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phnt hwdwyuwunuupwt  dwutughnwlwt wnbpunp: Ppujubwugind  tu
own npnowljh gnpéwnnypibp. ywonnbwjuit ndnid bywuwnnid ku junuph
Junnighly (hubknil, hunwlimpnit b wdpnnowljuinipnit kit hwunnpynid
wuwonnbwlwi nkpunhb: Lul npny Junwhnipiniu Eu thpotisnud mbkpunh w-
Jutgulijuunipjut, withnthnjubjhnipjut hhupny: Uywhnynid tu twl junuph
wuwonnbwlwunipniut nt hwinhuwynpoipniup: Shunwljut pnupnid bywu-
nmd ki mbknkjunynipjut wpug hwnnpydwip b ptjuydwip: Ogund Eu ht-
nhuwlhtt hwdwnnun b ubnd punipwugpbint Eplinypen:

Ulnhubquijuquuyupp punwluywlgulut jumnit dhudnp b pupd-
jwp punuuphsubph  hdwuwnughb-funnigyuspuyhtt ubpnwdnidubpny: Cu-
mmitjué E pputp wnwdbjuybu Jipugpl) 22U (kqyht: P wwwppbpnipnia
twunpyh gnpswsynd E ghpuquitguybu nknkjunduljui nkpunkpoid b
pugunwuybu jpugpnnubph Ynnuhg: Nith hwunnpynn ubpgnpénipjut wykih
UkSs nid, pult tjupugpuljut junupp: Skpuinp Junnigynid k ubnd, hwlhpd.
wnbntynypen dbwltpwynid £ wpwg, thnpowbgynd L wpwg, wpug pujudnud
t juwpuih Ynnuhg: 64 htinhtiayp, b ognnunbpp bwwybu uluymd B Babip-
ghw nt dudwbwly: ‘Lub htwpuwynpmpnit i muubkind tnyt junuuywpub-
nny wpdwquiptint b hwnnppyuljgtnt hpwup htn: Muwnwhwlwb sk, np Ub-
ghwunuuyupp wybkih hwdwju gnpswsynid k nknkjunduljut dwtiptpnud:
Uw h dbtpgn (Equijwt junuuywp £ nph dbe htnhtwlp wknunpmd £ hp
pnit wubhpp: Unwig wwinpuunh (kquljub junuuyupibph wihbwp Ew-
nug b gpugbnn yuwnpuwunbk] nknkjuwnynipnit b, puinhwipuwbu, hunnp-
puunjulu yyniptn:

Liquljunuuuputph hwdwpwlh gnpswsnipiniup wuydwbwynpjws k
wpuu bqquljut b (kqquljut vh pupp qupénuukpny:

Upunuykqujmb gnpénutiip. hwuwpujujub Jjubph whtwhwunby qup-
qugnidp b thnthnjunipiniitkpp unhynwd Bt wpwg b jupd wpdwquuptknt h-
punupdnipniubpht: vnupwjht pubwdbtpny junuuyupujiugynid k nk-
nkluwnynipjwt nidtn hnupp:

Liquui-dwnwght gnpénbiikp. jpugpnnp phy owtptp k gnpsunpnid dhw-
Jtpynulubph hwdwp, oqgunytny wpnktt ywwnmpwuwnh junupwjht junnyguk-
phg winbunud  dnph tukpghwi: Yunuuupp hwnnpynid £ iwlb npnpwlh
wpuuwhuwynswjuwinipnit. junupp guninid E wybih pymippuuy, dwnskih b
uwhnih:

Cwwn hhdtwynp £ nniu hbnwgqnuinnh punpnonudp 22U (Eqynud unu-
wupubph Awynpdwt yundwnutph b gputg gnpswnwljui tywhwlnipjut
Ykpupbpu). «Lpugpnipmiip’ npubu wpiwngpnipyniy, hnupughs b Lpwg-
poipniip npubu Swpwynipniikph nnpn, bnygbubu nkpunbkph hnupwg-
Suyhtt (hnupuyhtt) thnpowignid k jumpwith: Uh junupny, quuuquduyht wp-
nunpmpnit quiqudwihtl wwhwigwplh hudwp: Epk wikh whqud his-
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np ophghtiw) puil untndih, wuyyw wrwght hkppht’ dudwiwyp pudwupup sh
1huh (Unutbpb wnwy Jutgukl, pipph hwdwpp Yghw nyupwl, Eptph dw-
dwbwlp pug Ypnnidh), tpypnpy hwbinhuwnbup sh wpdwquiph Gnpnipyu-
un: Skntjuwnynipjut hnuph dke juwpwp thmp Ejuy Ynndunpnoyh, wy) ny
pt 1nsh pwpwhiwntp b owuptp gonpswunph hwuthnt hwdwp wjwuqupnn-
pku Junpnigus nbkpunh hdwuwnhi: - ... Uju byguwnwlh gnpstwljut hpw-
gnudp  (ywpuguuunhfuwit) wnwowgumud b jpugpnpuljut Wnipbkph Aukph
nbnbunid b unwinupunugnid»”:

Yunuuwupubpp (kquiut juynit Jhwynpubp ki Fuyg npu hwpwpbkpu-
Yt k. tnp dudwbwlubpp sunid b inp junuuwpubp:

Onthnjumipjui i Eupwplyynid husybu hwdwkqujunuuyunpubpp, wy-
whtu b dbnhwbquiunuuuputpp: Unwehtubph thnthnjumipiniip ghpw-
quiguybu yuylwiwynpws Ewupnugbquljub gnpsntiitpn] hwuwpulu-
Jub-punupuljub yuuph thnthnpumpniuubkp, mbnbunipjut sppwnwpduwght
qupqugnidutp, nwqUupunupujut hpwyhdwly, vhowqquyhtt hwpwpbpnip-
mibtibkp b Zwdbdwnnipyut hwdwp phpkup janphppuyhtt b hknpanphpnuyghte
dudwtwljutinhtt punpny gnpbundwt punudbtup JkY-tphnt npnpunh yEpupk-
nnn (Equub junuuwwupubp: Ujuybu:

Nwuquuljui Yubp.

lunphpnuyh opow dponifuyple plhunnp hpphn, puqlwonuyhlt jgnpy,
qhfnpuljmil pypwihg, dppnwphqlp mdkp, hpphrudhon juyhl qltp, ful-
wlkphuyhquh wgpbupw, dupunuwluwi wipnupnn puohip, unybunwlw hunu-
wwhs qghlius nidkp, hlwybkphuyhquh vyuuu/npblbp, UUZU ghbyws nidip,
Jruqunnipyul pkjjupughu;

htwpnphpughtt opowh  vwhvwinugsdwi hwiadinudngny, URU-GEkph
hwpdwdmb Ebpuplily, onunpbqbpulwi nidkp, gnppkph huykjuyhi hlkun-
puponid, amkdpkph 9-p Epwlngd hwdwduyinughp, pnivwlwl pununuwauh
nidhp, nuquulul hunnml gonpénnnipinibbbnp, wiyinwbgnipyul gninp, hnu-
nunipjul opwlupg, hununnipyul uusdbpnil, EU ghunnpnulwi wnupk-
[nyanLl, huy-wpppbowinulwl vwhdwih nwpplkp hunywusiakp:

Usluwwnwpuyhtt gnpéntibinipjnt iy, ntnbkuwjw hwpwpbpnipinibubp.

Junphpruygh opgwl wpprunulipuypl hkppuhnfu, Ejpupulwl donn-
Ynmipphbph wbpnupnn pupklundnipinil, hupyusughl swlunn, unghuypunw-
Gwil Upgnijp, hnpnuighl ppnop hwnpnnbbkphl, wpubikph Junupnid o gk-
puluwnupnid, hupjudughll hkppuhnf, hbhqudjulh hupyuwsuyhl nwpp,
uppiunnwiph Jnbpwi, hnpnubghl ppny, Injuninkuughl pnilus,

hbwjunphpryught opewtt’ &np phqhku Spughp, whdunllkn Juplkp, Ejuw-
Unwhwplh Jepunupd, Jupluyhl [Ehuwgpnniendl, wuonniiuwlwi Epliwin

7 TpersikoB B., Kax crats 3HaMeHUTHM *xKypHamucToM, M., 2004, c. 263.
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Yunwhbghnid F, whhunnnig ogunugnpdnid, Gkinpniulul pully, nhnkuw-
ywpnn nidkp, BRICS-p winund Eplphkp, unjkjugyus wpdbph hupl:

Zuuwpulwlwi-punupuluh Yuip quyuihwpunuwlub juguegwp-
ubp.

lnphpyuyht opowh’ pruguny hunfwgnpSwlgnipinil, wopiunnuinp dn-
nnypph hwppwiwl, unghughunmwlwi hwpwpbpnipnibaakp, wofuunnu/ng
puuwlmpg, UUGY [hiunimlp punppnipmh whnund, Qhpugniyyl jinphnipn,
Jhiwnlndh pwpunnigqup, dwppu-jEiplyul qupunpwpwpimunipnil, puwk-
phughunwlui wgpbupw, unghuyhunwlul huypkihp, pununnippui I un-
ghwphqup dwdpwp, hbquudjmlp snpu vnwpnid, hnpuubghly ppng, spelndf -
Jruquih, unghuy punnmljul hudwlbgmpyul ubnbbkp;

hhwnfunphpyughtt opowlt’ pupupwlwé [niuwlgnipin bbkp, wqpkgnipub
qupéwluybikp, phpphdnippul Juppughd, phpphdwnpp ppulghw, wpnw-
vwhdwiyul pphwbuun/nplundp gnpSwluyblbp, pug hwuwpwlinienil, Ug-
quyhl dngny, Jupswwybnp woliunnwugd, huduyiph pklwgup, wiyunwb-
gnipjull pinphpnh pumnnigup, pungupughwlul huwuwpuwlnyenil, 9UU
lnupnupup:

Swppbpnipnitubptt witwent Eu: Phupll, wpwbdhtt junuuwwupubp wb-
huntuwthbihnpkt gnpswsyk) B Eplynt opowthnyipmd B: dputp wybkih pwn
pinhwipulub tywbwympjudp dhudnpbbp b, huswbu ppawlwbwghly Jk-
puhulnnnipinil, ubkpnn hwdwgnpSulgnienil, hwuwpululwi hwpapk-
poipinihikp, uwuwnwghinipmibbbph  dpgunjugp, wdkhomu  wppiunuip
vwhly, whnhnpkl dwululgl;, vwnp wquwnbpugd, pupdp wpgnugk-
wnnyeynel, dpowqquyhl fjubp, Jupd jnipkp, wijumubgnippub Epupfupplbp
b BY nu ptwluib k, puwth np hwuwpwluljut jupgh unyuhul] wpdwnw-
Jul, spownupdughtt thnthnpunipjub ntwpnid ) hwupught Yyuuph b dwbw-
Jutn wpunwphtt wohuwuphh hbn juydws sun n gun Ynndbp nt hwpwpk-
poippniubbp dund Bu gphpt wuthnihnpy, hbnbwybue wihnthn o dunod
twl nputg (kqujut wpunwhwnnipjut vhgngubpp:

Yupnmigquspughtt b pndwbnuluyhtt qquih thnthnpjumipniutkp tu Ypbg
htnjunphpyuht opewih 22U [hqiuljunuuyupltpp wuwjdwiwynpdws k-
nhunwownh gnpswnwljut b jurnigyuspuyhtt thnthnpunipinitiitbpny: Lwpaljhu
Ipwnduidhongutph (kqulijut junuuwuwpubph («Ukp wpunwhwunhpught
pnpwlhgutipp hwunnpnnud &by, «Twuuwywljuwt hudpnpdwughugh b wpnuw-
quunujh dhongukp», «busybu hwnnpymid £ SUUU-p», «bPusybu Ukq nbnk-
Jugpht  hwdwyunwupwt  dwupdhbibphgy) thnpjwpkt’ hlnjunphpyught
opowth Uknhwdhongubpp Juquk) b oppwimnnipjut Uky ki npky tnp Junw-
wupubp («Cun dbp niibgus hwjuwunh wbnbynipniuutph», «Cun dkp wnp-
ipukiph», «Ukp wnpmnipubpp hwynunud By, «Cuwn npny (nipkphy, «Zwjuunh
wnpnipikphg huynih t qupdbp, «busybu dbkq hwjnitg UL junubwlypy):
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ElEjupnuughtt b ungguiguyhtt Uhongubpnid unynpujui b wdkh junuwl-
guljul Jurnygukph m junuuupibpp «Cun onnid jupi]us (huw]uuwnh)
Inipkiph», «bupunipiniip spugwhwynws wnpmipp huyniund by, «Uju dwuht
Inwugpnnubtph htwn qpoygnd wuky k..o, <Unipl wdpnnompjudp Jupnugtp
puophtiwl Yuypnud», «Udbkih Jun hwyntb) thup, np....», «bugybu wbth Jun
qphy Ehlp...», «Skuwiynipp b muwbljuwpubpp wnnply, «Skuwbyniph n ne-
uwllupibpp pun ..~p, Swpuskp ppuumuynd b, «Cwipudwubbpp’
phs wmug»: Fputp hwdw wdpnpowljwt twhiwnuwunipniubp ki, Uh nkuwly
nbntjunjuiub (kqqujuquuupttp, np UEY-tpint punh thothnpunipjudp
Jupkih b wbnunpt) inybwpinge hmpkpmd, hisyhu' «Unweht bwpuiwquhh
dwunijh junutwlh hnpwbgdudp pnipe kplne dwd nlws qpniyygh pupug-
pmid hwbiquuwinpku putwplyl) ki hwy-ppwbwfut puptjudnipjut wd-
puy indw, munbkuwlut b dywlnipuyhtt hwpwpbkpnipniuubph unpugdud,
hsytu twl wwpwbwopowbuyhtt widunwignipjut b hwnnppuljgnipjut
Swbhwwwphttph wtjputhwt gnpéniubnipjut wywhnydwit nt qupqugldut
haighpubpp» (news.am, 16.01.2024). uw junuuuwn k, np wutipwb thnthnjunip-
mibibpny Jupkh k«pnwuygbur gnpéwst:

Liquljunuuwupp nupdl) £ dbnhwjununyph wipwdwubjh dwu: Ujunkn
Junuuyuwnp tnyupwi UkS wthpudbownnipnit £, npputt wpinwhwynsudhon-
g

Uuynit punwljuwulgnipniubph b (kqquubt junuuywnpubph dheli dh
wnbuwl] dhowllyuwy nhpp tu qpuynid yuwnpwuwnh junupuyghtt pubwdbkpp:
Qputp tnytwhu UES swthny hhpnmwugund . hwunnpnuljgdwt gnpdplpugn:
Uj hinhtwljubp npuilg witdwinid ki gnnwdwy: Unynid ki b janupuyghts ua-
nuuupubp: Funkp b punwljuywulgnipiniubp ki, npntp, h mwuppbpnipmiu
twunpnubph, wujuwu qquynit b hwuwpwluwb-punupulut b wy) Jup-
gh thnthnjunipyniiutph hwinby: Ywwnwpnid i unul] juywlguljwb nhp. ni-
ukt wpwbjuytiu nmkpunujuqiuljui tywbwlnipnii. juynid th junupw-
jht Uhwynpubp Gwpunuumpntt, wuppbpnipmi: Zunml ko gnpswnw-
Jwi popnp ndkphtl’ pugunnipjudp ghqupdbunwlwih, npp hwulwbwgh
wuwngwniitpny sh pigmimu junuuyupibp: Ujugbu

qhnwlwh n& hpbunnpifws nwkuwlhbn b wknp F bhunnky wh, wwloo
Juiplnp sE bl hknlyuy thuuwnwplp, s&ip pugupnid, mpwgnuii uyl £ gh-
wnwlul guulpuinipyul Uk phnniinjué F hunlupky, winwugyus wpyniphbpp
Yhuynid kb, Ukq wijbih hudngps Epynid, Enwd thwuwnbphl Jupkp Fadbpug-
aky, Ukp ghunupimdabpny, pun Jkp Ahunugmnnippul wpnniapakph;

lnuwhgulywh n& fuf junpple hundnguundp, sunpwbund boky, nipwnppnipndi
pupdpkp, nwywiynpnipinil nibky, hunjuunmwgus kU, jupp plq plis bl wunid, sh
pugumynid, buykp hls b wunid, sEU Juulwmémd, wupg Ephnud F, Eu Fa
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Juipshphtt EU, gni juy ghunbu, wukd wl, Uh pul B wukd, dhonl wuwd, ni-
pumfip jupp pls bl wunid;

wwownnbwlwh n& hwpl tip hunfwpnid hhokghky, hhdp phnpniblny, hw-
dwduyl hwuwnunnywé jupgh, §hg bbpluyughnid Eip, Gnpubpp qupuuniny-
Ynud Bl wuwihwilo F gpyky, ppun/niip b unnayghu wuking, nupuynpnipinial ayl-
whupll £ hwply bnwés donmdbbpp junwpbinig hkwn, dkq hwennikg wup-
qly, hwdunnkn npnonidikp:

bhunyk, gpuugnid Juphh £ wpwbduwgul) ophttwmljutp, npntp wnwyby
hwwnnily Eu ndkphg dUEjhtt fud djniuht. hunnwly vwhdwb nddup k qsky, b npu
wlhpwdtonnipnitit £ punn Enipyjut sju: Ukpputhwignudubpp ptwljub B
dudwiwl wn dudwbtwl] thnjuynid E twb nputg gnpbwsnipjut hwdwhiw-
Jwlnipiniup, npp Uh wnwtdht puinipjut wpwplu b Mupquuybtu whwnp k
wpdwbwqgpk], np unupuyhtt junuuwpubpp wihnpwphbjh wuppbp Eu
nkpunuljuqunipjui Uky: Unwig npuilg wwpquuku sh jupny Junnigyby
hunupp, nw (huth wuwownnbwlwl, ghnwlwb pt hpuywpulwpnuwlub:
Uhuyu whkwp t hhok), np guijuguws pun jud punwjuuyulgnipnil, dhb-
unyt hwdwwnbpuinnud hwdwhiwlh Yphudkny, jupnn b epusdt; mthwplhh
onwdugh:

Liquijui junuwuwpp dkighwjununyph Yuptnp b wihnjuwphith pw-
nuuppy &

Yunuuwuwph Jwd junupwjhtt pmbwdbh wihwplh gnpswénipniup Jud
ynitnulnudp tuyku poyugunid k junuph nLo‘]}, r}mp&hmd wyut vhophtiwml nu
withpuynyp, hiswbu htnbyuy ghypkpmu’ «dkghpnpn wrrfudhirhaplFw-
Hlpuighty— (Ll pinhwinip wndwdp fapbph-teekyap dbp bpipmd juyw-
gud wdkl ...» (lin.am; 05.07.2012), «Lyunnp-nrbkinung-upl-hubquduiippap
hwdwpnplt spgwtwnnipjut Uk t wwhymd 22 YAUU twjuwpwpnipjut
«Pupdpugnyu Yppoipjutt b ghnumpjut Ywuhb» ...» (facebook; 22.12.2020),
«Uju wuwhhtt hhdtwjwind dEpktwtbpp whgunud o Lwpuh wiguljbnny.
saplnap-E-iokp-ap luunhpubpp wnwewgl) ki midtnugyué Jipwhuljnnnipju
Jwd huljnnmpjul ....» (tert.am; 12.06.2023), «Phsurhe-wuntdhl; quupnipphg-
Up wnqny-wynsm] sh {hunid: Uhowlgpp welwinph hwdwp &, dhgwigpp (>pw)
PBnipphuyh htwpwynpnipnitt t hpwlwbwgubnt....» (azg.am; 09.03.2024):
«Utup, fpupkthFwruk; hwub) Lup dbp byuwnwlubpht...» (1in.am; 28.10.2024),
“ookp-wthtap [Inphpn Lwjpuwlnuit niuh Eptp wswhwhwu Epkjuw, huly
wunpphywbwub gipmipjut pupwgpnid sksh hbwnbiwtpny unwgh) k Ynnnuly-
phph qnmpL[ulbp» (Yerklr am; 29.12. 2021) «‘sﬂ—hph—&‘&hp—lmﬂhj&p—uj}u}fmh—@&k
ftHi—Ll—kH—i:lﬂ-I—‘l—h—i:l—hul]lluﬂlulh p_ulqulpullluﬁmqa]ulh dhg w ]1[71/1 Ingulwinpki thnp-
dnud | (kFntuwunnwtitht thnfuwphtt] GU-ny» (7or.am; 13.07.2025):
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Zwnnpnnn b ukpgnpénn (kquuwuppbiph hwdwnty qgnpdwénipyni: Lig-
Jujub junuuwwpubpp, hsyku wkuwbtp, dknhwnbkpunnid junwpnd Eu
wnuwbjuybu nintjunjujut gnpdwnnyp, wjtyhbu, htywku pundulu
punwyuwowpp: pubp dwubwghnwljut gpuljutnipiub yke pugnitgws L
wjwl) hwnnpynn (kquunwppbp: Ukinghw kgnit wopwwnnpb ogunynid £ wyn
1Equunuppbph nntjunduijut htwpwynpnipniutphg: Uwljuyt wnpu-
uny sh vwhdwbuthwlynud: putp hwdwp gniquljgynid tu quwhwinnnu-
Jui-wpinwhwynswljui dhengtph Ukpgnpsénn wwppbph htn: Q22U (kqni
ipwhuwnnty) k ny dhuyt Ujniu pninp ndbpht pinpny junuuwwpubph wnuydly
jud wuuwu gnpéwnpmipjudp, wyjh tpwiny, np hwennnipjudp hudwnk-
nnud kE junuuupp b wpinnwhwjnsudhengn:

Zunnpnnn b tkpgnpdnn nmwupplph hwdwwntn gnpswbnipeniup 22U kqyh
wnwigpwihtt hmnwuhoutphg k:

Bpt wjuinuljut puuwlupgnidutpnid npup nhnynid tu npytu qnp-
Swnwljuwb wnwbdht shpuntp, wmyw dknhwnbpunnid wyn mwupptpp hwdwlg-
Ynud kb uinbinstyny dhudwdwiwl U nbnkundmpntt thnjuwbgnn, b pb-
ptipgnnpt jud phunnhtt monnpynn hwnnpugpnipymi: Zwgnpgng (Lqjw-
wnwppbpp wywhnynd Bu thwunbph, hpunwpdnipinibtbph tkpluwywugnd,
ukpgnpénnubpp ninnjws Lu puptpgnnh qquyupwutbkpht, Jepupkpdniupht,
Udnwsnnnipjulp, Juiph Ypuw wgplnii: dpubp hwdwp hwdwugpyod b
unbindtiny pnnupldwsd pupngswljub, Ynnuunpnonn jud hmquljub wqnk-
gnipjudp pndutnuynipnii: Uynuhuht Yupnn k (hut), ophtiwd,

o wkpkluunmpnul JEhhwpwinfué dunngnilp 2MN-hg hnwgus 2nyhy
Unuqupubl nt Zwulnp Unjuwiywbp kpkl] hpwwwpwltkghtt hpkug tnpuu-
ntns UUU Yniuwlgmpjub Jupsnippul npnonudp, hudwdwyh nph’ hpbig
Jupsuybtnh phljtwsdnit «Lntuwynp Zujwunwiy §niuuljgnipjut iwpuuquh
Enunt Uwpnipjwtt £ (=> huwgnppnn wwpp) UUUY-p Ju-publy £ qunud» (=>
hkpgnpénn uwupp) (hraparak.am; 17.05.2025): «Gpkp wdhu whptngdke ptwljw-
pwith qubpp wuqnud tu (=> hwpnppnn wwpp) Uhush IloLIl Jhwutth wowpd
gnuyph quuulynidp» (=> dkpgnpénng wmupp) (168.am; 18.05.2025);

o wkpunmu hkghtnulughl b nighny junuph Jupmgnidp <GUL whnpup-
unniqup Uwpln (kniphnt pwpwpe opp hinwinuwqpnyg b nitkgl] hp pniuwu-
nwtgh qnpéplljtp Ukpgly Lunjpnyh htn' Jipeht putwlgnipiniibibph Jbpuw-
phipyuy mbnbynipmnit vnwbwnt twywnwyny (=> hwgnppnn wwpp): «Ukup
hunuby Eup wdbbwwnwpptp pwubph dwuhti, — CBS News-ht nws hwpgu-
qpnygnid wuk) E niphni: — Bu miqnud Eh hdwbwy tpu Jupshpp, ph htisytu
Et wtgh) Ephydu puwljgmipiniuibpn: pwtp dudwbiwljh qnip qunbnd sk
tnkp» (=> bbpgnpénn wnwpp) (news.am; 18.05.2025);

o wkpklungulwb Juguguph Jkp bkpgnpéng wnwpph Gkpdnidnidp
«Mwljhutnwtp dughup 10-h Zunjuunwih hwpqusutnhg htwnn pwrnwghnpki
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wusnid Fp (=> blpgnpéng wwpp. pingdnidp 8nt. U.) UUL-hu dhowdunby»
(news.am; 17.05.2025): «@thpwth hwy nunh hwbduwpdph twwgquh buwy
8niuhujwih wpdwquipk]  Ubbw Zuynppuith hpwbwhugbphll nuyndus
Yhpunpuiiphti’ ipkiny (=> hwnnpynn wwpp). «Cwjwunwih wpwehl snehlyp
Jhpunueund b gnpswpwuyhtt ghpptp» (=> a&pgnpéng wnwpp)» (yerkir.am;
21.05.2025):

Liqupwiwlul wkuwblynibhg hwnnprugpmpemniip wqupquubu «hn-
Juwlignid £ junupy, thwuwnwgh wyl Ypmud E ikpgnpénn muppbp” hwununbym]
Yuud ppnunptyny Jupshp: Gplypnpn pudhuip Ywpnn £ skqnp prjuy, vwluyh
hpwjwunid ninnnpynid E quwhwnnnqujub ptljuydwie

dJudwbwljuijhg 22U-u gpkptk snith «dwpnip mbnkjunduljuiy quown.
poinp hwunnpymudbpp hppwjwinid wgnpbnt thnpdbp kb, b (hgnit quntmd k
wyn wqnbgnipjul gnpshpp. hwdwwnbn gnpdwsmpniup hwigkgunid L «pn-
nuplws ukpgnpddwi» gnpshpwljuquh: Fu wpynibwybn E, Epp tyunuly
niih wmbntjwugubnt b qgniowgubiny, puyg Yupnny b bwb dwtthwyniyjjunhy
punype Ypk; plpbpgnnht npudwnpbing ny ph thwuwnbp, wy) juthuwy dunws-
Jws dkjuwpwtinipjniukpn: Ujuop dknhwgpughwunipiniip twb tywbwlnud £
Jupnpuuw] mwppbpl] mkntjunjujub skpntpp, qubwquik] huunbtpp
qguwhwwnwlwutknphg, b pdpnubky, pk tpp b Ekqmit Swnwynid hwnnppdwt b
kpp wqnbnt byywnwlhb:

Zunnpnnn b tkpgnpénn (kquunupptph hwdwnkn gnpswsnipniup ndw-
Juwt Juplnp htwpp E twb Jpnswljut hnpjusubpnid: Zunnpynn (kqu-
wnwppbpp wju ghypmd gnyg kbt nwhu Wniph hhdttwljuwt wnwugpp, tbpw-
nnud kU thwunwgh mjuyubp: Zunnpnnn (Equljut dhongubp ki skqnp pui-
npwwwowpp, mkpdhttwpwinipiniup, pykpp, nintlgnn puntpp, wwupg, wknk-
Juwupwyhtt twhiunwuntipiniittpp, wuppbpnipju jupd hwngwsutpp, junu-
puhtl pubwdlbpp bl Ukpgnpénnubpp quwhwnnnuljub wumpnibbtp b
hptunnpujut hwpg, hmquijut punwwwown, puquupupny twjuwnuunipe-
itukn, nipwgpuy yunlbpubkp, dwjugpmipniuttp, wpnwhwjnswljut dh-
ongubp: dhpniswljut iyniphpnud jujwugnyt (nisnidp wyy tplnt wuppbpul-
Ukph hwdwdwubimpniip wuwhywik) b Uuwbu' «Uqgy wupphpupbpph
Judpwghp 2. Udkwnhpjuip hp «Mnwnijhunh nt pptwfuh Jepep» udpugpu-
Jwt hnpJuénid putwplting Eppnnut ppuwluh punupwlju ghdwiljupp
U, wnhwuwpul, prippuljutl puqupwlul hpuluimpmniap Ukp hwgkphu
wihbnwtjupp Juiqubgnid £ wyny phpin ppujuinipjut ghd, swn hdwnnpku
Juwpnnugl) £ hwdwnbnt] junuuywpp b wprnwhwjunswdhongp. junupuyht
pwbwdliknh, (Eqqujunuuyunh b wpnwhwjnswdhongh ukppuotwly hwdwy-
pnipiniup tpu mbknkjunjuut/dipnisujut pnupp nupdpt; kb pudu-
pup swithny dwwnskih nt ginupybunwluwi: Uhw dh hwndws wyg ny swjw-
1ntt hnpJwishg. «6Y wyu hnnh pw whwluuy sybwp £ 1hukp wyb, hugp nknh
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niukguy nit pwupnmibwynud E wnbnh mubbw) @nipphuyh qplpt nne nnupws-
pnud Unnundpnijhg dhiske Ubljupw, Pquhp b whqud htpundnp Bjughl: Pu-
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YURI AVETISYAN - Language Template: the Joint Functioning of Transmitting and
Influencing Language Elements in Mass Media Language.— The formation of language
templates is characteristic of mass communication means. Their usage in mass media language
is conditioned by the need to optimize communication and intensify influence. They participate
in the simultaneous activation of transmitting and influencing elements. The combination of
these elements not only ensures the transfer of information but also aims to shape clear attitudes
and exert influence. The linguistic template is primarily a communicative component, while the
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influencing element is one of persuasion. The analysis shows that the combination of
transmitting and influencing elements is a systemic feature of mass media language, most
noticeable in genres where information is accompanied by commentary, evaluation, or
exhortation. The template, as a linguistic unit, in this context becomes not only a formal
component but also a carrier of influence, ensuring the structural and semantic integrity of media
communication.

Key words: language template, general language template, media-language template, speech
formulas, extralinguistic factors, linguistic-cognitive factors, transmitting and influencing
language elements, Soviet period, post-Soviet period, domain of use, functions
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WRITER’S INTENTION AND READER’S INTERPRETATION
FROM AN INTEGRATIVE-METHODOLOGICAL STANDPOINT

SEDA GASPARYAN"" NELLI SARGSYAN™
Yerevan State University

The present article targets the methodologies of literary text analysis with an emphasis on
the exploration of the writer’s intention and the way it is interpreted by readers. The main
approaches covered in the present study are 1) cognitive-stylistic analysis of texts with the
objective of evaluating the aesthetics and disclosing the authorial intention of the text. 2)
hermeneutics theory of interpretation with the purpose of studying the reader’s
understanding of the text under discussion.

The study of metaphors coined in J. London’s novel “White Fang” and the comparative
analysis of their Armenian equivalents distinguished in the respective translation revealed
that the integration of cognitive-stylistic, semantic and hermeneutic methods into the
examination of literary texts contributes to the revelation of the author’s intention and
determination of its interpretation. It can also be a possible solution for defining the criteria
to assess and determine the aesthetic value of texts in the domain of verbal art.

Key words: author, reader, cognition, aesthetics, hermeneutics, stylistics.

Introduction

The philological study of texts of fiction supposes multilayered acts of
interpretation of the semantic structure of the writing under investigation. One primary
perspective in analyzing literary texts is the hermeneutic approach, which focuses on
the message and the writer’s intention. At its core, according to Umberto Eco, this
method is based on the idea that language functioning through metaphors and symbols
creates a text that obtains a certain “secret”, the revelation of which may lead to the
occurrence of another secret (Eco, 1992:30).
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However, nowadays it has become crucial to consider not only the way the literary
text is created, but also the process of its perception. For this end, not only stylistic and
interpretative methods, such as hermeneutic text analysis, but also cognitive aspects of
text creation and understanding are involved in the pursuit of ultimate literary text
investigation.

The Role of Writer’s Intention in Text Interpretation

The hermeneutic approach to text interpretation originated in ancient Greece,
however the exact date of its emergence is arguable. According to some historical
investigations, the existence of the hermeneutic method of text analysis was applied by
Plato, however, some other sources bear witness to its appearance even before Plato.
Umberto Eco believes, the chief source of evidence about the hermeneutic thought is
the Corpus Hermeticum (2nd century A.D.), representing the myth about Hermes
Trismegistus, who received his revelation in the course of a dream in which the Nous
appeared unto him. The Nous is considered by Aristotle to be the intellectual energy
for cognizing subjects, whereas for Plato it was the source of engendered ideas (Eco,
1992:33).1

In Umberto Eco’s studies of the history of interpretation it is explained that the
elaboration of the hermeneutic method in studying texts was especially marked at the
beginning of the 19™ century and is connected with the interpretation of biblical texts
(Eco, 1992:4). In this period, the study of hermeneutics was developed by
Schleiermacher, who introduced the thesis that the foundation of
Geisteswissenschaften (sciences of spirit) lies in understanding the creations of the
human spirit, and interpretation is the core of this understanding.

Through the course of its development, particularly in the period of romanticism,
literature was defined as a way of expressing creativity, and imaginative perception.
Nowadays, literature is more often thought of as a way of self-realization and self-
expression for an author. The issue of the author’s intention in the analysis of fiction
texts has been a matter of many debates. As Gohar Madoyan observes, the school of
early structuralists (the New Critics) did not prioritize the existence of an author’s
intention and supported the idea of the inner, independent meaning of the text. In the
beginning of the 20" century, the text was regarded as an object, a thought, and a self-
contained unit (Madoyan, 2015:12). The work of literature was considered a
phenomenon detached from its origin, history, and society.

The text, functioning in accord with its rules, consists of units, each of which can
contribute to establishing a context. Considering this principle, the New Critics stated
that in a genuine text interpretation, not only the intention of a writer, but also the
readers’ insights about the message in the text are insignificant and do not warrant
considerable attention. A literary work is viewed as a separate organism that aims at
liberating itself from the writer.

1 According to Umberto Eco (1992: 33), for Plato, the Nous was the source that generated ideas, whereas
for Aristotle, it performed the function of intellect, i.e., the one that cognizes substances. The concept of
Nous was opposed to that of dianoia standing for reflection, rational activity [earlier proposed by Plato]; to
episteme standing for science; as well as phronesis, i.e. “reflection on truth.” However, in the 2nd Century,
the Nous was used in the meanings of “mystic intuition” and “non-rational illumination” for momentary
vision.
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The Russian school of linguists (Vinogradov, Orlova, Novikov, etc.), on the
contrary, believes that understanding the writer’s intention is of great significance, for
it contributes to the holistic and profound analysis of a work of fiction. The
representatives of the Russian school emphasize the role of the writer’s intention as a
“source of energy” in a work of fiction. Of great importance is Viktor Vinogradov’s
study of the “voice” and intention of the writer that constitute the writer’s “self”, as it
appears reflected in the work. It is the writer’s “voice” that builds up his individual
style (Vinogradov, 1971:4).2

Among the studies dedicated to the problem of the author’s intention, Sigmund
Freud’s psychoanalytical approach is of particular importance. The scholar does not
doubt that writing satisfies the concealed wishes of the writer (Freud, 1959:145).

Subjectivity is a vital factor in understanding the writer’s intention. According to
Ruben Budagov, a writer’s creation is their confession, as it is hard to imagine the
existence of language outside an individual, and the latter, outside subjective
judgments and perceptions (Budagov, 1972:409). The primary philosophical approach
towards subjectivity is found in Descartes’ famous statement “Cogito ergo sum” (I
think, therefore | exist). If we proceed from the idea that objective reality is cognized
by a human being through their subjective perception, then we can claim that a work of
fiction is a creative subjective representation of phenomena from the realm of everyday
life. According to Immanuel Kant, each image, from the simplest emotional perception
to the most difficult formula, is confined in the “self” that cognizes them (Kant,
1929:152). Therefore, the connection with the world is established through the
perceptions that occur within individuals.

According to Seda Gasparyan, the objective truth can be found only in language,
which functions as the intermediate connection between the inner world of a person
and the objective reality (Gasparyan, 2006:17). Only language can bring together a
writer’s and reader’s perceptions.

In the study of a writer’s intention in a literary text, of great value is the approach
by Lev Tolstoy, who outlines the importance of “an author’s character” in a work of
fiction. Individual attitude towards objects is the very gist of the notion of an author’s
character, due to which the work of fiction gains its authenticity (Tolstoy, 1953:18-19).
Indeed, a writer of a work of fiction as an individual with their subjective perception
enhances this perception through the text’s creative features, which play a crucial role
in text formation as an instance of artistic expression. The intertwinement of the
cognitive background of an author and the artistic reproduction of their insights
represents the very nature of the act of literary text creation.

The problem of representing a writer’s insights is considered from a cognitive
linguistic viewpoint as well. R. Langacker has created the terms “vantage point” and

2 According to Viktor Vinogradov (1971: 34), writer’s character is the concretizing force in a holistic
literary-fictional system. The writer’s character is the inner kernel around which the stylistic system is built
up. It plays a crucial role in the formation and establishment of the authorial individual style. The writer’s
character also incorporates elements of literary metamorphoses which are revealed in the writer’s
biography.

3 As Jose Sanders and Wilbert Spooren (1997: 86) remark, the term “vantage point” was first introduced by
Langacker in the meaning of “reference point.” The term stands for the representation of the so-called
“deictic center” or “origo”. Vantage point functions as the point of view/pivot that is the central person or
thing from the perspective of which the report is carried out.
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“orientation point” to define the writer’s subjective representation (Langacker, 2008:
74-75). According to Jose Sanders and Wilbert Spooren, the first stands for the point of
the representation of a statement, whereas the second is the result of whatever is the
product of the representation, when a specific vantage point is accounted for (Sanders,
Spooren, 1997: 86). The depiction of a writer’s approach, or their psychological
viewpoint, is another subject of investigation in the context of fiction works from a
cognitive-linguistic perspective. The domain of the psychological viewpoint of a
person covers the source (the writer shown as the agent), the self (the mental state or
approach of a person described in a discourse), and their point of view. J. Sanders and
W. Spooren believe that the source-represented discourse and self or private state of a
writer function as the instances of a vantage point (Sanders, Spooren, 1997:89). These
concepts allow marking out the crucial points in a text that enable the revelation of a
writer’s intention in the work of fiction.

The study of literary text interpretation in the 20" century denies the importance of
a writer’s intention and brings forth the concept of the readers’ multiple interpretations.
This approach is manifested in the well-known article “The Death of the Author” by
Roland Barthes (Barthes, 1977:148). The focus of attention is the reader’s
understanding of a piece of writing, as “the reader is the space on which all the
quotations making up a writing are inscribed without any of them being lost.” Roland
Barthes emphasizes the role of destination as essential and diminishes the relevance of
the text’s origin.

One of the post-structuralists, Michel Foucault, worked out the concept of author-
function in text interpretation. According to him, the initiator of a piece of writing
should be evaluated to reveal the multidimensional vision of the text. In this respect,
the author, their biography, the period of history to which they belong, and other extra-
linguistic factors should be equally studied with the consideration of the semantic,
grammatical, and stylistic structure of the piece of writing (Foucault, 1996: 35).

This post-structuralist approach renovated the literary text’s traditional hermeneutic
method of analysis. The holistic hermeneutic analysis presupposes the unity of three
main methods: the methods of linguostylistic and linguopoetic analyses, as well as the
literary critical approach to the text. Accordingly, as Seda Gasparyan remarks, the
interpretation of fiction texts is achieved step by step, including the understanding of
the text on the semantic and metasemiotic levels, then the understanding of the imagery
and aesthetic impact of the work is revealed through the linguopoetic analysis
(Gasparyan, 2019). The next step of understanding is achieved on the meta-
metasemiotic level, which helps penetrate into the writer’s intentions and ideas, and
disclose the global purport of the work.

In the genuine analysis of a fiction text, the main objective consists in revealing the
correlation between the writer’s original intention and the meaning of the text, which
exists independently of the author’s initial intention. This idea is elaborated by
Umberto Eco, who emphasizes the vitality of textual coherence and the independence
of its possible meta-meanings (Eco, 1992:62-65). The author has to construct the
texture of the work in such a way as to trigger a reader’s attention, aesthetic, and
emotional responses. These responses are expected to be unique for each particular
reader. In his approach to hermeneutic analysis, Umberto Eco brings forward the
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notion of “model reader,” highlighting the consideration of a reader’s expected
background knowledge, cognitive and emotional abilities.

In investigations carried out by Viktor Vinogradov it is of great importance to note
that a text as such is understood as a separate object, a dynamically developing entity
that has its own rules of regulation, functioning, and message delivery (Vinogradov,
1959:253). However, R. Barthes’s approach to text functioning as an independent unit
should not lead to the misconception that rejects the author’s role in the text (Barthes,
1977:155). As Umberto Eco proposes, a genuine writer is the one who constructs the
text in such a way as to demarcate the points of utmost importance from the ones of
less relevant character, and a genuine reader is the one who has the appropriate
capacity of determining the marked points in the text and can give new explanations to
them (Eco, 1992:79).

According to Seda Gasparyan the hermeneutic method of analysis makes it possible
to follow the logic of the work of fiction, to outline the distinguishing features of an
epoch, cultural traditions, and to evaluate a writer’s creative method (Gasparyan,
2006:34).

This hermeneutic approach to analysis is thus considered a genuinely veritable way
of interpreting texts. It covers the undeniable importance of the writer, the profound
investigation of the text message at all the levels of semantics, as well as the
consideration of a reader’s interpretation, contributing to the dynamics of the
development of the text’s meaning.

The Cognitive-Stylistic Aspect of Reader’s Interpretation in Literary Text
Analysis

One of the major objects of interest in literary text analysis is the reader’s role in the
perception and interpretation of the global purport of the work. The concern about the
veritable criteria of text interpretation, especially in the field of fiction, never ceased to
be in the focus of attention of such linguists as Umberto Eco (1992), Roger Poole
(1972), Stanley Fish (1970), Norman Holland (2009), and David Bleich (1978).

In the development of the history of text interpretation, a particular place is
allocated to Reader’s Response Theory, an approach towards investigating literary
texts initiated in the early 1930s. The theory defines the role of a reader as the primary
point in the final delineation of the message of a literary text. The importance of a
reader is prioritized for the fact that the text, by its nature, is created for readers, hence,
the ultimate target of a literary text analysis is the readers’ perception of the main
message of the text.

According to Umberto Eco, “the initiative of the reader consists in making a
conjecture about the text’s intention.” The scholar underscores the triad of a model
writer, a model reader, and the intention of the text, thus favoring the above mentioned
hermeneutic approach towards text interpretation (Eco, 1992:64). The ideal
investigation of a literary text supposes the ideal or model readers’ ability to mark out
the significant points in the text outlined by the writer beforehand, for this is the way to
lead the readers to the understanding of the writer’s intention, which in its turn
coincides with the intention of the text itself. In the construction of a text, particular
importance should be attached to the background knowledge of the intended group of
readers. In order to shape the text to lead the reader to the successful understanding of
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the authorial intention, the writer should be aware of the needs, the main interests, and
concerns of his contemporaries.

In the works of Umberto Eco the reader’s competent interpretation of a literary text
is possible only on condition that the latter has valid knowledge about the phenomena
represented by the author (Eco, 1992:67-68). Hence, the competent interpretation of a
text is described by Umberto Eco as an “economical” interpretation, while the
interpretation that goes astray is given the name “uneconomical.”

Initiated in the 1930s and authentically worked out in the 1970s, the Reader’s
Response Theory developed several tendencies:

e Transactional reader response criticism, concentrating on the representation of the
text—reader interrelation as a kind of interaction. As a result, the attainment of a
reader’s objectives is achieved.

o Affective stylistics, emphasizing the effects a text produces upon readers.

e Psychological reader-response theory introducing the idea of a reader’s
interpretation of a literary text as a means of self-revelation.

e Social reader-response theory outlining the role of interpretative communities in
the ultimate interpretation of a text.

The last two approaches, namely — psychological reader-response theory and social
reader-response theory, are the chief principles delineating the scope of investigation in
the present article. The psychological reader-response theory worked out by Norman
Holland focuses on the investigation of the reader’s character. The making up of a
reader’s interpretation in the study of literary texts is perceived as the “character” of a
reader (Holland, 2009:40-47). The character of a reader incorporates all the
specificities of a person’s perception of a literary text. The specific way of
understanding a fiction text contributes to the creation of the individual style of a
reader, that is to say, the individual taste of a reader.

The formation of the individual taste of a reader is carried out under the influence of
cultural and historical factors persistent in society. However, the genuineness of a
reader’s interpretation consists in the specific functioning of the reader’s identity. In
the process of getting acquainted with the text, a reader works out the ability to cognize
the individual style of the writer, and later, they represent the writer’s intention
according to their peculiar judgments.

The idea of understanding the individual style of the writer is defined by Norman
Holland as the reader’s ability to replicate or even imitate the writer’s specific style of
writing (Holland, 2009:211-228). This way of repetition of a person’s style is ascribed
by Sigmund Freud to the ‘death instinct’®. In the process of perceiving the writer’s
intention, the reader’s identity becomes extinct.

Of particular importance is the evaluation of a text from the reader’s perspective. In
this case, according to Norman Holland, the process of text evaluation in the mind of a
reader involves three main axes: a writer’s creativity or “genius,” the aesthetic effect
that is produced by the writer’s creativity, as well as the response of a reader that

4 In John Reddick and Mark Edmundson’s (2003: 45) studies about Sigmund Freud’s investigations, the
tendency of a human being to make repetitions should be understood as their wish to “re-create” or “re-
experience” a previous perception of satisfaction. The nature of repetitions is generalized in the biological
principle of the “death instinct,” which stands for the intention of a living creature to go back to the
previously “unliving” state.



LEqiupmbnipini i 69

functions as the ultimate point in the process of text evaluation (Holland, 2009: 304-
321). In these three main points of particular significance is the reader’s character, or
their individual taste that, in its turn, contributes to the overall shaping of a reader’s
evaluation of the writer’s work of art.

The problem of the delimitation of the subjective and objective approaches towards
the cognition and appreciation of a text has received a lot of attention in the
investigations by Roger Poole and David Bleich (Poole, 1972:95-96; Bleich, 1978:
146-153). The former rejects the possibility of pure objective perception of reality, as a
person cannot be deprived of feelings and emotions when making judgments. The latter
focuses on the fact that the essential means of interaction between human cognition and
the outer world is language which, functioning as a “tunnel” enabling the influx and
outflow of information between the external reality and the human mind, adds to the
perception of reality and the evaluation of it with specific expressions typical of a
particular individual. The enhancement of a person’s perception of reality and their
response through language leads to the formation of a person’s subjective approach.

In investigations of the text’s meaning, the question of a reader’s response to the
work of literature deserves particular attention. According to Stanley Fish, a reader's
response is not the reaction from his perspective on the main sense of the fiction work,
but vice versa, it is the sense of the text that forms the reader’s response to the
interpretation of it (Fish, 1970:130).

As mentioned above, the school of New Critics rejects the importance not only of the
writer’s intention, but also of the reader’s interpretation. The latter phenomenon is
regarded as objectively ungrounded. Stanley Fish gives a counterproof to the New
Critics’ claim that the true meaning of a text is in the text itself, the text that is regarded
as a separate organism with its unique genius. This proves that Stanley Fish’s claim on
placing the reader’s interpretation of literary texts in the center of literary analysis is
correct.

Cognitive-Stylistic Investigation of the Correlation between Writer’s Intention
and Reader’s Interpretation: Methodology and Discussion

In the history of the development of investigations of the interrelation between
language and mind, a new perspective is provided by cognitive science in the sphere of
linguistics. The interpolation of this branch of science, carried out at the end of the 20th
century and developing at an impressive pace, has nowadays created an innovative
approach to the understanding of language structures and the wholesome representation
of all of its dimensions, as well as the actual realization of its functions in speech. As an
authentic scientific discipline, cognitive science involves such aspects of science as
linguistics, psychology, philosophy, anthropology, neuroscience, and artificial
intelligence. It aims to examine the making up and processing of information in the
human mind. Subsequently, a new discipline known as cognitive linguistics has emerged.

Being initially shaped as a means of studying the synergy found between cognition
and the linguistic operations in the human mind, cognitive linguistics, in its successful
development, has centered on the historical changes occurring in language alongside
the alterations observed in the historical and cultural development of human mentality.
Further, the development of the innovative intertwinement of cognitive science with
linguistics has led to the emergence of a new field in the study of language in action,
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i.e., cognitive stylistics. The latter brings together the processes of literary text analysis
and general cognitive mechanisms elaborated in human consciousness.

Taking into account that the investigation of literary texts includes a thorough
analysis of the writer’s intention, cognitive stylistics prioritizes the structural-functional
aspect of a writer’s style. Cognitive-stylistic investigation of fiction texts accentuates the
study of the marked signs within a text that indicate the specificities of the mentality of
their initiator and contribute to the authentic understanding of the writer’s intention.
Through such analysis of texts, the traits of the writer’s individual style can be revealed.
These traits taken separately are not unique by their structure, although when functioning
together in the sequence dictated by the writer in a given fiction text, they make up the
exclusive authorship that can be ascribed to the given text.

The main means of cognitive-stylistic analysis of texts includes the comprehension
of frequency lists of such language units as repeated words and phrases, collocations,
etc., found within the text under consideration. According to lan Lancashire they allude
to the way associations are shaped in the writer’s mind. Such cognitive phenomena
found in an utterance show a person’s particular way of generating an individual and
creative expression of language (Lancashire, 2007:27).

According to the studies conducted by Mark Johnson, the genuine meaning is not to
be found within language, but rather it is revealed with the help of language; language
is the result not of the separate structural system of human consciousness but of general
cognitive processes, enabling the human mind to conceptualize experience, processes
that in cognitive linguistics are described as embodied understanding (Johnson,
2006:50).

The present research focuses on cognitive metaphors, the theory of categorization,
the theories of blending and analogical mapping, and the theory of mental spaces to
reveal the mechanism of the readers’ perception of literary works.

As Joseph Grady believes, in the cognitive-stylistic investigation of literary texts, of
particular importance is the concept of metaphor, which is studied from the perspective
of conceptual metaphor theory (CMT) concerned with the representation of
metaphorical coherence as a system that integrates closely related ideas (Grady,
2007:190).

The interrelation between the components of conceptual metaphorical links is
hierarchical, representing the source-target interrelation. The target domain is
represented as the specified component, which inherits its differentiated traits from the
general component, the so-called source domain.

According to Ghazala Hasan, metaphors are not just an embellished outgrowth of
objective thinking, but the fundamentals of the conceptual system (Ghazala, 2011: 69-
71). Taking the notion according to which metaphors enable thinking of a phenomenon
in terms of another, they also function as the means through which a person projects
their physical experiences onto the non-physical experiences (feelings and emotions) to
indicate, evaluate, and identify them.

The construct of retaining and generating knowledge in the human mind represents
the essence of the cognitive investigation of language. To create an understanding of the
structure of knowledge in a person’s cognition, Gilles Fauconnier introduced the term
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“mental space,”® which is composed of constituent elements and is delineated by frames,
and cognitive models (Fauconnier, 2007:351). Structurally connected with long-term and
short-term memories, mental spaces operate as thought or discourse emerges, and are
linked to each other by identity, analogy, and some other types of mappings.

In cognitive linguistics, particular attention is drawn to the schema theory, which
was initiated by Plato and found its further development in works by Immanuel Kant
(1929), Jean Piaget (1936), and many others. According to this theory, all human
knowledge is conducted and accumulated utilizing special units called schemata. A
constituent of schemata, the schema is to be understood as a summarized representation
or a system of notions necessary for interpreting knowledge.

The schema theory was also studied by Jonathan Culpeper, who emphasized the
importance of social schemata in literary text investigation, especially in the
construction of fictional characters (Culpeper, 2009:125-161). He believes that a
schema, standing for generalized knowledge by nature, is based on information derived
from long-term memory and carries a “stereotypical character.” This gave ground for
the coinage of the term “cognitive stereotype.” In fiction, the characters are modeled
based on cognitive stereotypes. However, the behavior of fictional characters does not
entirely correspond to the situationally-conditioned behavior of a non-fictional
character.

Further development of the schema theory can be found in the investigations carried
out by Elena Semino (Semino, 2009:33-47). The latter gave rise to the concept of “text
worlds” that originates from the notion of possible worlds introduced by Gottfried
Leibniz.® Elena Semino highlights that text worlds depicted in works of fiction are
genuinely cognitive. They are opposed to possible logical worlds, which can be
underscored to indicate certain logical implementations. Accordingly, the main
exclusive feature of possible text worlds consists of their being embellished and
composed of several other sub-worlds that can be either apparent or veiled.

Of particular importance is the introduction of blending in cognitive stylistics.
According to Gilles Fauconnier and Mark Turner, blending, otherwise called
“conceptual integration,” operates over mental spaces and represents a person’s ability
to generate and make connections between the perceived information and the ones
already stored in the consciousness (Fauconnier, Turner, 2002:44-47). Conceptual
integration is based on several essential principles, such as the creation of counterparts
in the mental spaces employing cross-mapping, the operating of generic mental spaces
upon the common features of input mental spaces, the genuine manifestation of the
process of integration of mental spaces carried out in blended space (also called “the
blend”) and the selective projection of inputs into the blend. According to Mark
Turner, these principal operations carried out through mental spaces result in an

5 According to Peter Stockwell (2002: 96), mental space theory suggests the understanding of reference, co-
reference, and the perception of narrations and descriptions about reality, history, imagination, and
hypothesis. Hence four types of mental spaces are distinguished: time spaces (the demarcation of an event
concerning the past, present, or future), space spaces (demarcation of an event by its geographical
positioning), domain spaces (demarcation of an event concerning its context), hypothetical spaces
(description of a possible yet unrealized event).

6 The theory of text worlds originates from the general idea proposed by Gottfried Leibniz (2008: 152-158),
according to whom, the actual world is a single instance of an infinite number of possible worlds or
alternative sequences of events.
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emergent structure creation that is accomplished by the composition, completion, and
elaboration of inputs cooperating in the blend (Turner, 2007:378).

For the completion of an authentic cognitive stylistic analysis of a literary text, the
concepts of figure, ground, and attention, introduced by Peter Stockwell (2002), serve
as the main axes on which the process of cognitive interpretation should focus. The
identification of figure and ground is possible through the comparative investigation of
their nature. Accordingly, the figure is perceived as the brightly outlined, “moving”,
self-contained, detailed, and prioritized object as contrasted to the colorless, impartial,
static, general, and supplementary nature of the ground.

The Role of Metaphors in the Interrelation of the Writer’s Intention and the
Reader’s Interpretation. White Fang: A Case Study

The following examples from Jack London’s (1906) novel “White Fang”, showcase
the analysis of metaphors where we consider the interrelation of the writer’s intention
and the reader’s interpretation. The equivalents of the metaphors from the Armenian
translation carried out by V. Mikayelyan (2017) are exemplified to display the reader’s
(in this case, the translator’s) interpretation of the writer’s intention.

“On every side was the silence, pressing upon them with a tangible presence. It
affected their minds as the many atmospheres of deep water affect the body of the
diver. It crushed them with the weight of unending vastness and unalterable
decree...”(London, 1906:5)

«tw guonud Ep pwhwluwbnipyut Jpw, huswywhu onipt £ Uks junpnipiniui-
ubpnud dupmd uniqujh dwpduht: Y pafdnid Ep hp opkuph wbuwh-
dwnipjudp nt wtpowpunbhnipjudp...» (Lnugnt, 2017:7)

In the given passage, the metaphors “crushed”, “weight of unending vastness,” and
“unalterable decree” describe silence as a “powerful” and “oppressive” phenomenon. In
the Armenian version, we can see that the translator introducing the Armenian “pljnid
tp” (‘was discouraging’) activated the associations of the concepts ‘crush — discourage’.
We can claim that the word “crush”, being conditioned by the given context, arouses the
conceptual blend ‘crush — devastate — discourage’ leading the translator to solutions of
the translation problem, which prevent the ambiguity of literal translation. This particular
case vividly exemplifies Norman Holland’s psychological reader-response theory,
according to which the reader is understood as a separate character whose contribution to
the overall understanding of the sense of a literary work is essential.

“He was a fierce little cub. So were his brothers and sisters. It was to be expected.
He was a carnivorous animal. He came of a breed of meat-killers and meat-eaters. His
father and mother lived wholly upon meat. The milk he had sucked with his first
flickering life, was milk transformed directly from meat...” (London, 1906: 79)

Quthuquig Juypug kp wyy dwgp: Uynytu Eh bwb tpw Enpuyputpt nu
popbkpp: Ujnubu b whwnp Ep unuuby: o np tw ghpwwnhs tp o ukpnud Ep
duny ubyny ghpowwpsutiph wnhdhg: Uyt Yupp, np &dnwd kp tw Awghy
pupwpung fubph winuphl pul ophg, duhg kp Upwljynid...» (Lnunnt, 2017: 62)
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The highlighted word-sequence “flickering life,” which is translated into Armenian
as “puwipwjunn Yyulp” (literally ‘pulsing life’) is another instance demonstrating the
translator’s creative and idiosyncratic perception and rendering of the writer’s intention
underlying the original metaphor. The conceptual blend of ‘flickering — hesitating” and
‘hesitating — pulsing’ underlies the notion of “flickering light.” It goes without saying,
that such kinds of occasional metaphors coined in the Armenian variant are the result
of the translator’s unique perception which occurred as a consequence of his reaction in
the course of reading. In this particular case the concept of reader’s response developed
by S. Fish comes to the fore and serves as a basis for finding out the idiosyncratic and
semantically matching equivalents.

The aspect of attention is another important party in the cognitive-stylistic analysis
that primarily serves as a means of delimitation of the figure or the focus from the
ground. This thesis can be distinctly noticed in the extracts shown below:

“He (White Fang) had come to know quite thoroughly the world in which he lived.
His outlook was bleak and materialistic. The world as he saw it was a fierce and brutal
world, a world without warmth, a world in which caresses and affection and the bright
sweetnesses of the spirit did not exist.” (London, 1906: 164)

«Cpowyyunnn wphiwphp bw (Uwhwnwl dwihpp) dwtwskg wdpnneonyht:
By tuynud Ep tw nputt dowy ns dp quumpwlzp snihkiuyny npu hmhr}hul
IUumulanhz niL npudwl kp wyny wohuwphp, ns obpunipnit jup wypuntn, ns
pupowlp, n s k) pupbjudwlui juuy»: (Lnunnt, 2017: 126)

An occasional metaphor in “his outlook was bleak and materialistic,” is presented in
the given example. The combination of the adjectives “bleak” and “materialistic” with
the noun “outlook” is uncommon and conveys the meaning of ‘looking at something in a
dispirited way’. The illustrated metaphorical sentence is translated into Armenian in an
interpretative manner. The Armenian “ny th wuwnpwbp ynibitiiny” word sequence is
literally translated as ‘without having any illusion’ and explained as ‘disillusioned.’ In the
given example the concept of “text world” introduced by E. Semino and reflected in the
discussed metaphor functions as another reason for interpretative translation carried out
in the target language. The accuracy of rendering the original linguistic unit is explained
by the reader’s (in this case, the translator’s) linguistic competence. The translated
version of the original metaphor alludes to the fact that the translator is the “model
reader” described by Umberto Eco, who has the required skill of identifying the focal
points in the text encapsulating the writer’s intention.

“Always, in the beginning, before his conscious life dawned, he had crawled toward
the mouth of the cave.” (London, 1906: 78)

«Qhwnwlgnipyull fonyyhkplh wnwowbhugnig nkn swwn wnwe quyh dwgp
unbu-uinty unnnud tp ghuh wbdwdh Gpp»: (Lonbnnt, 2017: 60)

In the given piece of text the metaphoric phrase “conscious life dawned” alludes to
the concept of ‘the beginning of conscious life,” and we can observe the blend of
“dawn - begin” which underlies the translated Armenian variant “ghuwlgnipjul
tonyitiph wnwewbunig nlin Juwm ynim” (trans. ‘long before the emergence of the
signs of consciousness’). In the Armenian translation the blend ‘dawn — begin’ is
represented by the blend of ‘begin — emerge (wnwewbtwy).” In the original text the
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word sequence “conscious life dawned” functions as “a cognitive stereotype,” a
concept developed by J. Culpeper (Culpeper, 2009: 125-161) for the English language
where the concept of the beginning of life is associated with the one of “dawn.”
However, the same association is not common for the Armenian language, and for this
reason the translators refer to the interpretation rather than literal translation.

In this connection, the theory of categorization as one of the major components of
the cognitive-stylistic analysis of literary texts developed by Peter Stockwell deserves
particular attention. According to the latter, to shape a better understanding of the
authorship of a text, the readers turn to differentiating the text genre and the
specificities of the writer’s style (Stockwell, 2002: 28). The identification and
understanding of the epoch in which the literary text was created are also relevant.
Correspondingly, texts can be categorized under various genres by social, political, and
historical context, authorial specificities of text creation, idiosyncratic manifestations,
and functional peculiarities of the verbal expression found within a text. A model
reader must develop the competence to reach the highest degree of precision in
outlining the authorial intention.

The problem of the interrelation of the writer’s intention and the reader’s
interpretation underlies the essence of cognitive-stylistic analysis. As suggested above,
according to Ghazala Hasan, the crux of the cognitive stylistic approach to literary
analysis depends on the dominance of mental representation over textual representation
(Ghazala, 2011: 31-38). Otherwise stated, interpretation as a primary constituent of
cognitive-stylistic analysis conveys unique cognitive conversions operating in a
reader’s consciousness.

Nevertheless, the absolute uniqueness of text interpretation guaranteed by the
cognitive specificities of any human mind remains a subject of continuous debates, as
any kind of text is loaded with social, political, and historical conventions of
commonly accepted character (or else ideologies) that serve as a background for text
interpretation.

Conclusion

The cognitive-stylistic approach towards text interpretation serves as a means of
outlining criteria necessary for understanding the intention of the author, the
mechanism of the readers’ cognitive operations elaborated in the process of text
interpretation, as well as for acknowledging a work of literature as an exquisite
manifestation of human artistic, creative, and cognitive potentials.

Genuine interpretation of a literary text necessitates the consideration of the
authorial intention, which can be outlined by the integrated employment of the stylistic
and the hermeneutic methods of analysis, as well as the exploration of the cognitive
construal of the use of metaphoric units found within the work of literature. Owing to
the integrative methodology, a reader is capable of carrying out a holistic investigation
of texts of verbal art.

UB1U @UUNUL3UNL, UVBLLE UUNQUSUN - Lighlnulih dimunpnipiniip I pbpkpgn-
pp dEjhwpwmbnipiniip. hpinnkgpugyué dkpnypupubulul dnmnkgnid— Unyt hnnpdw-
Sh htnwgnuuljut iywwnwlp gpujut mbkpunh Ypnsujub vkpnpupwinipinii-
ubkph, hsytu btwb hinhtwlwiht ynwungpnipyut b puptpgnqujut dkjuiuputdwt t-
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nubwlutph ntumdbwuhpoipmitt b Zogdudsnid tkpuyuguws hhdbwluwt dnnk-
gnidubipp Jhunpniugué Eu wmbkpunh futwsnnuljui-nfwpwbwljut Jtpinidnipjut
U htpdbubnhl dEhwpuidwb pnipe’ pipkpgnnh phijwjdwi wpwbdbwhwnlnipnt -
ubtph putnipjut synunpuwdp: QEY Lonunnuh «Uwhwnwl dwihp» Jtuhg nnipupkp-
Jws thnpuwpbkpnipnitiubnh hbmwgnunipiniup b nputg hwdbdwwnwlwt Jipnisnip-
iup hwybpkt pupguuinipiniithg wnwbdtugdus hwdwpdtpubph htn huunnd b,
np Swhwsnqujub-nfwpwtwljut, hdwunwpubwlu b hipdkulnply dbpnnutph hu-
wnbkgpnudp qpuljutt mbkpunh putimpjut gnpépupwugnid tyywunmd E hinhtwlught
dnunpmpjut wupqupuidwi b pgpu hwdwyuwnwupwt JEjuwpuinipjut dbw-
Ynpdwiip: Uju plqh Yhpwenipniup upnn £ htwpuydnp pusnid wywhnygl) mbkpunt-
nh ginughnwlw bywtwlnipjui quwhwwndwt b vwhdwidwt hudwp:

Puiunh punkn - Akghpluul), piplpgny, dwiwsnnnieinil, qhpughwnniemnil, hkpukal-
wnplu, ndwpwlinipint i

CEJIA TACHTAPSH, HEJIJIN CAPI'CSIH — Humenyus asmopa u unmepnpemayus yuma-
mena ¢ UHMEZPAMUGHO-MEMOO0N02UECKOU nepcnekmuepl. — JlaHHas CTaTbs IOCBALICHA
HCCIICIOBAHUIO TEKCTOB XyJJ0KECTBEHHOI JIMTEPaTyphl, PACCMOTPEHUIO HHTEHIIUU HX aBTOPOB U
BO3MOXHBIX HMHTEpHpeTanuii unrtareieid. OCHOBHBIMH IIOAXOJaMU K TOJIKOBAaHHIO TEKCTOB B
PAMKax TAHHOTO MCCIIEOBAHUS ABJSAIOTCS KOTHUTUBHO-CTHIMCTHYECKUHM aHAIU3 C IeNbI0 BOC-
MIPUATHSL 3CTETHKH M PACKPBITHS aBTOPCKOW 3aJlyMKH, a TaK)K€ '€pMEHEBTHUYECKasi MHTEpIIpe-
Talyss C y4eTOM HCCIEAOBAaHMA YHMTATEIbCKOM IEpUENIUH paccMaTpUBaeMbIX TEKCTOB. B
pe3yabTarte uccieioBaHus Metadop, BhIBEJACHHBIX W3 pomaHa Jx. JlonnoHa «benblii KIIbIK», 1
X COINOCTaBHTEJIIFHOIO AaHAIM3a C HKBUBAJEHTAMH W3 TEKCTa POMaHa, NEPEeBEJECHHOr0 Ha
apMSHCKUi, OBUIO YCTAHOBJICHO, YTO MHTETPAliisi KOTHUTHBHO-CTHIIMCTUYECKOTO, CEMaHTHYEC-
KOT'O M T'€pPMEHEBTHYECKOTO METOJIOB MPU PACCMOTPEHHMU XYJIO’KECTBEHHBIX TEKCTOB CIIOCO0-
CTBYET PACKPBITHIO aBTOPCKOI MHTEHIIMU U OTPEJIEICHUIO €r0 MHTEPIPETali. DTO TaKXkKe MO-
JKET CHOCOOCTBOBATH BOCHPHITHIO ICTETUYECKOTO BO3IEHCTBUS TEKCTOB CIOBECHO-XYIOXKECT-
BEHHOT'O TBOPYECTBA.

KuaroueBble ci1oBa: asmop, dumameilb, KOCHUYUs, scmemuka, cepmeneemuxka, Cmuiucmuxda.
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FULEP MUSKUNULULYIUONREBUL UFUILNARUL
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UULNRY $ELEGL3UL
Eplwih yEnwlwh hunluyuwpuwb

LEkqh yuwnduljut qupqugiut puipugpmd pununpu) punh hdwunwpwiinige-
jut, hdwuwnwghtt junnigqusph dky httwpwynp Lt thnihnjunipinibuukp, npnup fu-
pnn B hwigkgul] pwph pununpuy juqunipjut pbjujdwt dpuqudwip, dhush
huy Ynpunht: Uju bplbnypp Ynsynd L wyyuwwyuwundwnwpwinid (demotivation,
IEMOTHBALIMA):

Pununpu punh punhdwuwnh dbwdnpdwt hhdpnid dhown B pujws Ea ttppht dup
b npuw hpdwt Jpu tpu mukgus gquundunwpwidudnipniipn: funh tkppht dlip
gnyg k mnwjhu punh hisdwt b pdwunh yundunwpuidus juwp, wyuhtiptl’ onud
E wjtt wuwngwnp, pun nph’ udjuy pdwunp wpnwhwjundmd E hkhg wdjug hisne-
twjuyuygnipjudp: fununpuy pueh tkpphtt dbip Jupnn b jhubkp own huwnwal,
htyunnipjudp ghnnwulgyt) wyn Eqyny jununn hwipnipjut §nnthg: Unybu E punu-
npyu puntkph £uonn Ukdwdwuimpjut nluypnid:

Uwijuyt 1Eqynid npny wuydwibtiph wejunipjut phypmd pununpu) puntpnid
Uy bu tjunymd £ pupujuqduljut juwybph b pupwhtt undunwpwidu-
snipjul Ynpunnh, Upuqudwt dhnnid: Gpplhdt punh tkpphtt duip gptipt Ynpsnid L,
nph wwindwnny £y wpgh (kqupdpetdudp sh ghnwygymu punh punwnpyuy jhuk-
n:

znpjudmid putynid o yuwwnmdwnwpwijudnipjut dpugudwl, Ynpunh wwppkp
thnyipnid quninn puntp U punungpu) purh wywunniqupuitdwt hhdtwlwb
wuwwndwnubpp:

Putwh puntkn - pwnp GEpphl 4, punh wpnuphi &b, pdwunuyhl undwnupwi-
Ywénipinil, Jupnigyudpughl wumnmdwnwpubjudnipinil, wundwunwpuing huwn-

* Uwiml Skbpjub - pwbwuhpuubt ghnnipjnibttph plljtwsnt, 6GN2 hwyng 1kqyh wdphnh
nngkuwn
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qubhy, wyuwywndwnrwpwinid, pununmyuy pun o punuppnn hhdp, punuwwowph
Jpdwumnughl nknuwowpdip, jupnigyudph wupgbgnid jud JEpunnuppuynidnid

‘Ukpwbdnipiniu

Pwnh wpuwphlt dlip, ptywbu hwynbh E tpw hugmibtwljub juqdu
hugnidp: Funh ukppht dup (Equputwljut gqpujuinipiut dke puinpnoynid
E hpplt «pununpuy pueh hdwuwnuyhtt wyt muppbph wdpnponienip, npni-
gny pununpynid £ tpw punhdwunps!': «PFwunh tkpphtt dip hpujwiunwd punh
huginitbwljwt Juquhg plunn, punh hugniuubpny guydwtwynpjws pndutinu-
nipjniutt b»%: Pwnh ukppht dlip gnug E rmwjhu punh hisdwl b hdmumh
wungwnupui]ws uwyp, wjuhpt' pnud Euyh wungwnp, pun nph’ wudyug
hdwuwnp wpnwhwynynud £ htug njju) hgnittwjuyuwlgnipiudp: Cun wynd
Ep ukpphtt &t upny Eu nibbtw) vhuyt paununpyuy (wswtguynn b pupn) pw-
nkpp: Mwpq Juwd wynuhuhtt puuyny puntph tkpphtt duip hwdwp own
ndyun k &ownnpkt npnoky:

Uw punh ywuwndwnwpuus jud hhdtuynpjus (Uninhjughw nitikgng)
hdwunt b Fununpju) punh punhdwunh dAbwynpdwt hhupnwd dhpwn B pl-
Jws E ubpphll dlip: Upwbng E pugunpdmud wyi hunnljuithop (kpphdt’ hun-
Jwuhpubtpp), nph hhdwt Jpw b wpwpiuyh wbwsdwb gnpépupugnid
unbndynud £ upw (wnwpluygh, tphinyph) hwujugnipiniup®: Funqunpu pw-
nh ukppht dup upng k (huk) owwn hunnwl b puthwughly, hbpnnipjudp gh-
nuwlgyt] wyn 1kqyny hununn hwtipnipjub Ynnuhg, pwith np hp tywbwlnipjut
Uko Jw hnnud 1hqynud wpnkh gqnynipinit mbukgnn Ukl wy) whduwidwb, hdwu-
np wuydwbwynpjws L wyy widuinudny®: Uppytu b pununpu) punkph
&uonn Ukdwdwutinipjut nhupnid:

Uwluy dudwtiwlht gin U. Mnunbkplyut Ep tjuntky, np punp (kqynud ju-
nnn k gnoipynit niubuwy, gnpdwsdl] tub wnwtg wuwndwnwpubdwb: bus-
whu uwynd Ep (hkqupwip, npny wuydwbikph wojuwnipjut nphuypnd pu-
nupu) puntpnid Upnwytu tjunymd L punwjuquuljut juwybtph b pw-
nuyhlt uwndwnwpwbjusdnipjut Ynpunh, dpugudwt vhnnu Lhqynud, w-
npwbdtwybu punpwwwowph qupqugdwi gnpénid, wywbwlwh nhp nitth wb-
Juidwt jupnigusph dnnugdwi, puthwighnpjut Upuqudwt Eplnypep,
nnp nsynid £ wyuuyundwnwpwinid (zemorusamus, demotivation) Jwd w-
wwuwnniqupwunid (zesrumonorusanus, de-etymologization): Unwohuutinhg k-

! Unuyub Er., Cunhwinin b huyjulju punwghunipiniy, Bphwih hwdwjuwpwih hpuan,, Gp,,
1984, o 30:

2 Unippwyyut U, Fudwtwlulyhg huyng (kqnt, N2 hpuwnwpwysnipiniy, Gp., 1999, te 102:

3 Zduwn. Unuywt k., uoy. wpha., ko 32-33:

+ Zudwn. Ky6pakoea E. C., Tumns! A351K0BbIx 3HaYeHnH. CeMaHTHKA IIPOM3BOHOTO CJIOBA, U3/,aTEIBCTBO
«Hayxka», M., 1981, c. 8:

5 Sk u Iote6us A. A., [Tomzoe cobpanue counnennii. Tom I, Ogecca, 1922, ko 169:
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In, np Wyupugptg, wijuitkg b vwhdwikg wywywndwnwputdw tpling-
PR L. Poyuwjunduljht k: Yhn wbgyu) quph Yhubpht tw gpnid Ep. «Qplk pun
[...] npikphuninghqughuwyh Gupwplytihu nunupnid £ idwidby kY wy punh
Jwd pwntph, npnug htn wyu jud wyt Yipy juyduws tp, qpygnud £ tputg
htwn vhwuht kY «pnyth» dbe puljuydbnt ntbwlnipiniihg b 1kqyh punwyw-
owpujhtt hwdwljwpgnid npununud | wydkjh dEniuugyus»®: Lu wnwghtip w-
nwbdtiugntg (kqujut wju tplinyph htn juwyyws hhdtwlwu pughpubtpp,
uotg punh ukppht Auh Upwquudwiip btyywuwnnn gnpéntubpp:

Bppbdt punh tkppht dup dpwqunud, gplpt Ynpsnid k, nph yundwnny b
wpnh (Equpdpnudwdp sh ghnwljgynid punh punugpyuy hukp: Mundw-
nwpwutijuébnipjut Upuqidw nhypnid yuwhywiynid E dhuyt Augghtt wuwn-
Suwnwpwtywénipinip, hull qunmdwnwpwing hwnuihop b ywbwlnipnt-
up (kquiph Yynnuhg sk ghnwlgynud, npymad E”:

Uju glypmid thnjunid E punuinpyu) punh b wyb punwingpnn hpdph juwp,
I, npytu hnnbwlp, purh hignitwlut juquh b bowbwlnipjut hwpwpk-
nnipnLup:

Uyuwwwndwnwpwinidp ghtwdhly gnpdpupwg k, nph dudwbwl wuwnh-
Swbwpwp ujund k dpwqub] punh tkppht dlip, husp h yion hwtghgunid E
ytpghtihu phy Ynpuinhls, b pupp ujumd t sghnwlgyt) hppl punuinpnipyni
b wiguniwd £ wwipq puwnbkph owppp: Lkipphtt Aih thnthnpunipiniutbpp mknh o
niiktinid pt” hdwuwnh b ph’ AU dwupqulukpnud: Ophiwly dépéupl punp
wnpnh huybpbund hhdbwlwt towtwynipjudp «h quuwghpp [E] jud wy) o-
dwinuil] ghpp, nph ogunipjudp unynpnid Ewd: Uju punh wdhpwljut Juquhs-
ubkphg b ny UkYp snith «ghpp» pdwuwnp, punp sh yundwnwpwynwd hp pw-
nunphsubpny: Zht, wyuonp pwrwuywowphg goipu Ejus wywhwlnipmniutk-
pnud wdpnponyphtt Jud dwuwdp phn wwhwywind tp yundwnwpugu-
smpnilpn «QBOLULCY 1. Qbnpp Uh puth Jpw dghyp, dkntwpynipynit: 2. Uh
pOrh ypw dtnp nubkip, unnpugpmipnitt: 3. Uninpugpnipjudp Juybkpugdus
wuydwl, hwunwwnnipjut ntun: 4. Zudwdwyunipjub pnuype»’: Funh wdk-
twtwtwjut bywbwynipniup ;phy yundwnwpwdws t. dkpbwply < dkni

¢ BymaxoBckuit JI. A., Jlesrumornorusanus B PycCKOM si3bike // VICTOpHS COBETCKOTO SA3BIKOZHAHU.
Xpecromarus, usg. «Bsicmas mkoma», M., 1988, c. 238; mku twl Bynmaxosckuit JI. A., Tumsr
I,edTUMOJIOTH3AL UK B PyCCKOM s3bIKe // VicTopust coBeTckoro si3pko3Hanus. Xpecromarus, M., 1988, c.
242-246.

7 zudwn. Yawywmaa A. B., CHHXPOHHBIH M JUAaXPOHHBINA HMOAXOABI K M3yYEHHUIO CJIOB C IECEMaHTH3U-
posanHsIM KopHeM // Bectnux Hinxeropogckoro yu-ta mm. H. M. JloGauesckoro, 2008, Ne 4, ko 193-
196: // http://www.unn.ru/pages/issues/vestnik/99999999_West_2008_4/35.pdf

8 Judwbwlwljhg huyng kqyh puguunpuljud punwpwi, hun. 3, Zuyjujut UUZ QU hpuwn.,
©Bn., 1974, ko 412:

°* Uujjuwywut U, Zuybpth pugunpuljud punwpub, hn. 3, Zuyjujut UUG yhnwwbd hpuwn,
©Bn., 1944, to 166:
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(&knp) + wpl (mplhul) «qghy, ukwnky, nukp pugh wpdwnp), Uniu bywbwlnipe-
miutbpnud bu yundwnwpwtusdnipniup puduljuitht puthwighl b (twb
snppopmud «hwdwduybnipyul poigps - preh Ypu qpdusd hudwdwyiughp,
npp wujdwbwynpyny Ynnudbpp uinnpugpnipinih nuking Judtkpugpt) Eu):

NMuundwnupubjudnpjut ypwqudwi nwupplp wmunhfwbubpp

Uyuyuwindwnwpwinidp (kqnud vhwtiquuhg nbnh sh niuktund, wy pw-
Juljwht Epjupunb qupqugdut wpnyniup k: Pusybu tond £ Q. Quhniljjw-
up, «puntpp hdwunwybu ulhllhp]_nLéSh]_tl dhwynpubp sk Liqyh qupqugdwt
nipwpwiginip nyjuy thnoynd (hunwd B w) punkp, npnup wyy kqyny unung-
ukph ghwnuygnipjut Uk hwtnku Eu quihu npybu wudbpniskh wwppkp,
ptl quundwljuunpbt nputp Jupnn tu pununhp k), p) puntp, npnup pw-
dwib{h (Jtpnskih) kb npny hdwuwnwlhp, hupunipnybwpwn hwinku Gynn b
stnn wwpptpp»'% Gy pwtth np puntpp hpttg yundwnwpuitdus hdwunp
dhwdudwtiul sk Ynpgunid, 1Eqynid dhdjug Ynnph gnjuinbinid Et wuwndw-
nwpwtijubnipjul Upwquuwl, §npunh mwppkp thoybpnid qubiynn punkp:
Yupkh E wnwbdbugil] qunpupwpainjusnipyui Uh pubh wunhdubikp’
hpbug Gupunbuwlubpn jpnghl  wundwunwpuinus punkp, dwubal)h
yuwwndunwpuijudnipjulp punkp W Gkpphlt dbp §npgnus (hnyhl wuyw-
yuwundwnwpwiyws) puntn:

Unwopir prdpnid Uhwynpynid Eu wyt punkpp, npntp thnyhtt wungdwnw-
puiws b, ikt puthwighl quundwnwpwijwsnipnil: Ujuyhuph punuy-
poippnibbubpp hunnwlnpbit pudwinid Bt widhowlwt Yuquhsubnh, hul
npuig punwjhtt hdwuwp wdpnnonyht pund E hpkug punuppuunwppbph
owtwlnipniutnhg!!: Upwtg utpphtt dip hunnuly ghnnwlygynd k, wwupg L,
ph s hunlwihoh hptwl Ypw E wpwplui, bplingpp unwgh) hp wijwubne-
Up: Puyg punp ujumid | dbnp phipk] wytyhuh pdwun(utp) jud nitubund k
wjtyhuh Yhpwpnipinit, npp huljuund £ yundunwputjwdnipyuipn: Uwm
punh yundwnwpwiuwsd hdwunh dpugudwb gnpépipugh uljqpiunpdut
lpwl £ Ophtiwl] Gplyph hyniuhuughtt Jhuwgiinh pupdp quyimpynibibpnd,
Ubkpdpltnuwyhtt opowtiibpnud ujuwnynn dh dplunnpuughtt Eplnygph wigw-
unudu t ynrupuunhayy: Puquuphy (kqniubipmud tpu widuwinudt muh Jhb-

unyb wuwwndwnwputyusmpiniip nniubtpku ceseproe cugrme (ceBepusrii-hjnt-

10 Qubhmlpwb @, Judwiwlulhg huykptuh wkunipjut hhdmbpubpp, Zuyjuljuit UUZ AU
hpwwn., Gp., 1974, L 150:

11 Zudwn. Ky6psxosa E. C., OcHoBsI MOpGbOIOrnueckoro aHaau3a: Ha MaTepuaje TepPMaHCKUX A3BIKOB,
M., 2008, kg 200:

12 2ddwn. Macnosa-Jlamauckas C. C., Jlekcukosiorus uBeAcKOro ssbika, VspmarenbctBo Jlenwn-
rpazckoro yHusepcuteta, Jleuunnrpaz, 1973, to 133-134; Jlykeauos H.A., Hapymenue cemaHTHUeCKOR
COOTHOCHUTETIBHOCTH MEXZIY IPOM3BOZHBIMU M IIPOU3BOAAIIUME CJIOBaMHU // AKTyanbHbIE IPOGIEMSBI
JIEKCUKOJIOTUH (TOoKIazsl 2-i TUHrBICTHYeCKOi KoHbepeniun), HoBocubupcek, 1969, by 17-25:
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uhuwyhl), ghpdwubpku das Nordlicht (der Nord-hjniuhu), wuqkpku aurora
borealis (boreal-hjniuhuuhty), huwywubkpbt aurora boreal (boreal-hjniuhuwyhtr) b
wyy: Uhlitnyt bplinygpep wykih nip hupntupbpdb) kowb Ginwplnhluynod
Epyph hwpwduyhtt plitinh opowluypnid, vwluwyt wuduinidp sh thnpuyby':
Blu Ukl ophtwly Guypbplyh (Swopph) sybigupuliul wauipp: Punp uljunud
E gnpdwsyt) hp ubppht Auht shwdwywwnwupuwing hdwuwnny, nph yuwndw-
ony b ubppht Alup uunwd | dpwqubky: Uyuwbu, phugpud (pljuhng, phuo-
k) punh kppht dlip wjuon 1nhy ghnwygynid k, vmjuytt puntt wpnku ni-
nhn htwuwnny («phjh’ phy juodbne hudwp npgnn gpuad») sh gnpswsynd b -
sowlulnud E aqypudwljul bp’ nplk swnuymipyut’ wpupph bt hwdwps':
Epypnpy pulpnid dwubalhnpkl wwndwpwpubfws punkpnud, punu-
npnipjwl punhwinip hpdwuwnp jhnyht sh punid itpw wnwdht pununphstk-
nh wywtwlnipniuubphg: Uju junidpp Yupkih b pwdwil) Epbp Eupwhadph.
w) punkp, npnig pupwluquuljwi hhdpp (wwpq hhdph yhypmu’ wpdunp)
hunwl] ghnnuljgynid £ b hwmunhwynd £ puquuphy pununpuy puntpnud, uw-
Juytt mbwugp pwpugws b, mtwupnunpoqujui b juw dhuyt dky-Ephnt jug-
Unipnibibpnud: Ujuwbu, dugpag wswuljuiunid hunwlnpkt ghnwlgynud £
Yuyp «nbn» wpdunp, nwjuyt ipu wpnh tywbtwlnipniiup («qudut, whqmp,
wbwgnpnyyi»?®) sh plunid hp pununphsubph pdwuntbkphg (qpupwpnid wju
punh htwuwnp wounlb] wundwnupui]us tp' «juyph wknkpoud phwlpgnn,
Juypktwptwl»'é, ptlh Ypyhtt wipugunpbih tp dund -wg wswugp): Zuddwn.
twl fwfunnnp, nnpdpn, Jupd, Junwpubngh, vwpugwin. upubg wpdun-
ubkpp htpnnptt mwpwbpwnynid th, hull wswugubtpp (kqynud niuku kquijh
Yhpwpnipinit: p) Gphypnpn Bupwhidpnud pungplws b wjuyhuh puntp, n-
nnup phh juquws b wprnwnpnpquljut, jhhuntbul wswughbpny, vwljugt
hhupnid mukt hwqunbty (Eppkdt dhuytt wndjuy punnid) hwinhwnn Juipuyuy
wpUwnbkp, npnbg tywtwlmpniup jupbh £ wupgl] Jhuytt uinniqupw-
Unipyudp, huswbu' popkih, hpkunmbh, hpknuninp, wnkgnpd, whlnid, whl-
Jnih, qlklinyg, gpnyg, qqluw, hwdkuwn (puyg niubup wwhbuw, gnykuw, ni-
wnkuwn) b wy: q) Uju judpnid pungnplly Bup wyuwhuh pupngnipinitiubp, npnbg
hhuptinhg (Qud wpdwwnitphg) dkyp (Eqynud sniuth wy jhpwenipini: Upwbg
yuwndwnwpwbdwb hwnjuithop hunnwly sh Eplinwd, wyb dhuytt yupbh £ Eo-
punpl] Jud gnipwll) punh’ junupnid mbkgus Yhpwnnipniuhg: Ophtul
qupuinigh («1. Swtwwywphhg nnipu, ns pntt Swtwwuphny, 2. Ynnduwlh, w-

13 Ujuon ukn 1kqunud, hisybu b wy (kqnitbpnud, Yepungby b phénunpuy; widunudp, npp wbh
&how E wpunugninud Epliinyeh Enipyniip b snith mbnuyht ubn Ynuypbnwgnud:

1 Zudwn. Tuunqu-Lwowbuljuyw U.U., tipy. wohu., ke 34:

5 Unuyuh E., Upph hugipbuh pugunpujub pupwpub, Gp., 1976, te 1356:

16 Nuqupyui (F., pupwph punwpul, Gp., N2 hpwwn., 2000, Ly 498:



82 FPulpkp Eplwip hwduyuwpubh. Fuluuppnieindl

uniqnulp, ... 4. ny ninhy, uktg, unpudwily»?) punh Junnigjusphg hwu-
Jugynud E, np wylt juiy muh hbs-np Swbwwywphh’ nigne hkn: Uwluyh puih
np wowght pununphsh hdwuwnp npnowlh sk (wpdwnp (kqymd n's whljwh,
n's b wy) punkpmid Yhpwonipymb snibih), punt wdpnnentpjudp wwngwnw-
pwtl) hp punuyphsubpny htwpwynp sk gput gnidwpynd £ otwl wyly, np
Epypopn pununnphsp gnpéwsyws | ny hhﬂhuﬂlmh, thnjuwpbpuljuw hdwuwnny:
Llwbwwtu, pwownngonipmnili (quy (hnJhtt wpnnonipjnily) punp wjuop
Inhy wwindwnwpwtby hp puqunphsubpny ndwp £ wewght pununphyp hp
«u, hhwtwgh, puwnpp, hudniny hdwunbbpp gquwhwwit) £ dhuyt pupnnip-
itubnh Uby (puounnkpnul quy mbnuly, jwunbnyuly», pugwhinim «pun
hunwwny, puowslinph «wn’ Ukd slinphpny odwnws, nunubnunjnpy, pugur-
wnhi(hl) qu] wqiulub nnhihg ubplus, wqunnhus b w)b):
Uyywunniqupuiidwt yEpohtt thnoyp purh ubkpphtt dbh jhuljunwup dpwg-
unult £ Uynuyhuh dpwgunid ju puquuphy puhly hugtpkt wpdunwuub pw-
nkpnud, npnig undwnwpwitws Juwp hpkug hunkypnyulwut twpowhhd-
ptph htwn wpnh (Eqynud pnnpnyht sh ghnwljgynid b yupqynid £ dhwyt hw-
nntl (kqupuwtmjut ntumdbwuhpmipjudp: Ujuytu, dudwtwlulhg 1kg-
Unud (bwlb gqpupwpnud) dwpg b dwwn (dunnd) puntpp wpdunwljub &b b
dhuyti unniqupwinipjudp b wupqynid pputg juwp hugbypnyujut tw-
tluwhhupbkph htwn. dwpny ptuhl hunbypnyuljut *mr-to- *mer- «tkniikp wpiw-
nhg (pnil bpwtwlnpjudp «lwhfubiugni»)®, dun() hinkypnywlub *mot-
Althg, np Eupwunpupwp hwnjugynud £ *ms- «swth» wpdwnhtt (npuytiu swh)!:
Upwip nupdudwbwlnpkt Bt quundwnwpwidws, hul] hudwdwdubwljju
Uninkgdudp wundwnwpuwtijuws tpwtwlnipini snitkl, yunpgq punkp Gu:
busytu huynth L, wbduwidwb hhudpnid own hwdwju pujus tu thunid wb-
Jutynn uniptlunp ny dhuytt bwlwb, hhdtwlwt hwnlwuhoubpp, wybh yu-
wnwhwlwt hwnjwuhyubp, b nppwtt wyy hwnljwuhop phy £ gpuynid jununnh
nipunpnipnip, phy Ennnpymu ipwe dpwnpp wewpluyh, kplinyeh b wyuh
nplk Ynnuh Jpu, wyipwl punt wybkih juy E junwpnid hp wbduwiinnuljub
ntpp?: Uju mbkuwltnh Ynndtwlhgutpp Gppidt hwubind Bu Suypwhbnnipe-
jutt: Ujuy by, tpwup hpwjwghnpb Jupsdnid G, np unp puntpp hpkug nkns-
dwl opowlnid ny wyipwh widwunud, nppwutt tjwpwugpnid o wnwplui:
Puyg wyn Wjupugpuljut thoyp Jun pk np hunpwhwpynid E, b puntpp, B-
pt Eqynid gnmipinit niukt pudujuitht tpup dudwbwl), undwnwpwi-

7 Unuyut E., Upnh huybpbuh pugunpujwd punwpulb, ke 367:

18 Sk'u Udwrpymi 2., Zugkipkt wpdwnwlut pupwpwl, hn. I, Gplwih hwdwjuwpwih hpwn.,
©n., 1977, te 278-279; Quhmljjuh @., Zuykpkl vinmqupwbwlwi punwpwb, «Uunnhly», Gp.,
2010, kg 516:

19 Sk'u Quhmljul @, Zuybipkl unniqupwiulwi pupwpub, ke 514:

2 zddwn. Tuuynjw-Lwpwiuluwywm U. U, bpy. wphu,, ke 129:
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Jwd pwn-ujuwpugpnipiniiibphg Jkpudynd tu whwnwppunistih wdpny-
onipjuil, nununid ki pun-yhwnwlukp?h:

NMuwndwnupuijubnipjut ypuqudwi b §npunh yuwnmdwnukpp

NMuundwnwpwbiusnipjul dpuqudwt b Ynpunph yundwnubpp ph’ 1kq-
Jujut L b ph' wpuw kquju: Upnwjkqulijut gnpsnuttphtt (hwuwpw-
Jupgnud, nipwlut jud hnqhnp dpwlnipnid thnthnjunipnibubp b npytu
hhmhmhp‘ dnnnynpph dnwstjultpynud wnknh nitkgnn thnthnjunipnibubp b
wyi) skup winpunweiw: Unwlbl] dwipudwut Ypuubiup (kquljut wyuwn-
Suntukpp, npnip Wuydwtwynpyws tu kqyh qupgugdwt akppht ophtiwsw-
thmpjnibtipny b pupwgpny (hnthnpunipnitubp htgnitwlub, dbwpubw-
jul, pwpwuquulijut hwdwlwupgbpnud, hdwunwhnnipmt b wyb):
Junykup npuighg hhdbwuubpp:

1. Pwunh wpuwphlb &hh‘ hiygnitwljw Juquh thothnjunid, nph yuwndw-
ony punp Ynpgunid E juwp tnytwpdwn wy) punkph htn jud & sh gh-
nuwljgynd npubku punungpu juqunipmni: Funhdwunh dpwugqunudp jud
wywunniqupuiinipiniip hhdbwlwind mknh  nitbkunud hugnibuhnunge-
judp: Zwdwu upw gnidwpynid B twl yuwndwpwpwinng hhdph hpdwuwnw-
jht thnthnjumpniuttpp: Uyjuybu, hugnibuubt muppbp thnthnhunipniuutph
wyuwwndwnny wyuon unynpuljwt hwjwhinuh hwdwp, wubtp, pblkp, pahdk L
gpgud (nnugy) puntpp puyupynud Bu hpppl yuipg, wpdwnwlut dukp. hugnt-
twhnjumpiniuiiph yuwwmdwnny juwyp pununpmpjub hhdph htn dpwquby
E, wyuop sh ghnwygynid upwig wnbsnipniup vnniqupubulut wpdwnuk-
nh htwn. a4k «plph), énky, Ynpugubp > Jd&; (qpuuhnjunipinit), nphg pén +
Gd&Ey > pahdky (gv, huginiuh Ynpniuw), plfkp < pan + §Ep (unyu g-h wulnudny,
htswbtu bwjunpy nhwypnwd), gpgul (inuy) > gpgul > gpgunt Uju puntpnd
Juunwpdtp E juqunipjutt wupqbgnud: Zknlyuw) ghwypbpnid wupglgnudp
dhtsl Jtipg sh Juwnwpyky, thwuuwwnwp sk Tkhwfwé punp Uh putih hgni-
twhnjumpiniuiph wwwndwnny Ynpgpky b Yyuwyp wvéynihd  wpdunh hbn,
pLtl tpw pununpuy thubp hunnwly ghvnuygynid k, putth np juquuws k -w-
fuwl fuhun wpnunpnnujub yepowswugny (ukwynih + whwi > ukwynihwlwl
> ubwyhwlwi > vkhwlwh): Zhunl b Jwpunti pyujububpnud tnyuybu pot-
jugl] b juwp twjpwhpdpbiph htwn (hugniuubph Ynpunph b ygupqhgdw
wuwndwneny), pkl wjunbkn bu sju (hwujunup dpuqund (bwb -ze1é wswugh
ounphhy, npp YEpuund £ dhuyt puljuukp):

2 Uju dwuhti ik u Topormes K. C., Jlexcuueckas MOTHBMPOBAHHOCTH (Ha MaTepuaje PyCCKOTO JTHTe-
patypHoro s3bika) // OploBCKuit TOCyJapCTBeHHBIN 1eJarOTUIeCKUil HHCTUTYT. Y YeHble 3alUCKU, TOM
XXII. Opern, 1964, ko 134:
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Uju kplinypep sun | inwpusyus wudtwbniitbph Ypdwn, thunupowuljut
nuppbpulibpnud, npnigmd gphipk dpwqiws t ukppht dup, hiswhu Uun-
ywswwnip («Uundnt nuws, Uundnt wupquwd») b Uudwwnnip, Uugwuni,
Uuwunnnip, Uuwnunnnip, Uuunnnip, Uuwnnip, Uuwpl, Uun, Uup, Uuwpn,
Uupn, Uunij, Ounnnip, Ownnp, Sunnnip (upwiighg bplynup Quannip b Ow-
winzp, qunnig ghnwlgynid Lu hppl hupunipnyt whdbwbniikp, npnughg
Yuqumu kb twl wqqumibibp Juunnppub, Ounnnipyut, mukip bl Su-
wnniyul): Uappuapl («ajugq, bptg, twb dkd») W Uapn, Ubagpul, Ubanphl,
Uanhl, Uanphp, Ubgpn: Uhpunrwd («punwudnn, donwnujupr) b Gunn,
fPupni] b wyjl:

2. ‘Ukppht &lh Ynpunnh djniu nupusduws yunmdwnp yundwnwpuing
punh httmgnidp bt pwpwuywpwphg nnipu quiyt k: Fugh Ytipnhhojwy quipun:-
gh punhg phpktp bu Uh pwih ophtiwly: Upnh huybpbkimu wpuppon wsw-
Jwip wupq £ b hknbwpwp sh jupnn niukbwg ukpphtt Al Ppujutnd
niukgh] £ yundwnwpwijws hdwun. punh unniqupwiinieiniip wupgtjhu
Eplwt £ Ejunwd twl tpw ubkppht dhp. wdpuppon < wi- (Gunujut hwjuw-
swlg) + puphownr < wil + wuphow. wuphown wyuon ulhqnpésulbuﬂ.lulh wpdw-
whg, nphg muklp -wuwow, wwownky. wdpwphon pai hdmumnq whywown
«hurjuinp, opktp s§wlwsnn»?: Switl («1. Spph gmpulikph dwubph b gni-
guly, pnjwiuympinil, np unynpuipwp Ygymu £ gpph Jipehg: 2. Oplk puuh
gnigulp») punp nupdudwbtuljju dninkgdudp tnytybu punungpyug kb nith
Ukppht Al ququws bt wil («ubljuihp) puyupduinhg g- bwpughpnd: Uhy
wpuwnp phl wnwtdhtt wwbngws sk, puyg nitkgh) t «swyp, Ypeg» huwuwn-
ubkpp (wubp, hwig (<jubq < juily < 7+ wil) punmd): b nhy, Swgnudny upwb
E tnyuwinud dudwtwlulhg huybptuh pupwpuwbubpnid hppl hudwni
ukpuywugynn guhl «guujuyuwn» punp. g + wily «mnkpny bt hniudus
wun’ wpunntiky (hpp Ybpe Jud uwhudwin)»?: Zynt (< h (hnt) + (m1 (quly pugh wp-
dwnp)) punp bu wyuop pUpntynmid £ npybiu wwipg pun, pwth np tpw 722 wp-
dunt wyy nbupny hupunipnyt Jhpwnnipmit sniuh?: Zwpd («buph Ukl
hwppm pjul Ypw quin)ny dwubph ubbyulubph wdpnnenipntips) punnid sh
ghnulgymd Juwp wpluwik; wjuon pwnwwwowphg nnipu dbugws punh
htwn (bwl welw hugnibuhnjunmipjut b hbnwgunmd twl nuynugpnipjut
thnhnjunt pjut wuwwn&weny' fr+ wpl > juply > hwpl):

Ujuop dpwquwé wyhwp E hwdwpbup twl hngng punh ukpphtt dup: kL
punwluqunpbi gin ghnnwlgynid £ wju punh Jbppwswugwuynp thukp (ing
+ ng), umfuyt ngpuitmd sh wwhwwi]b] wpdwnh twjpbulub hdwuunp b

2 Udwnjul 2., Zugbpkl wpdwnwluwt pupwpul, Gphwth hwdwjuwpwih hpww., hwn. I, Gp.,
1971, kp 149, b hw. IV, Bp., 1979, ko 23:

2 Unyt nbknnud, hw. I, ke 197-198:

2 Sk'u timytt wbinp, . 111, ko 103:
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wigp» Uju pwnh Ukpphtt dup phnlu tjwwnbjh kp htwgnyt' gpupupyub h-
dwuntbpnud. «1. Ujghtutph dholt tkn gwdthw: 2. Gplynt pwupp Yubqtws dwpy-
Yuitig Uhol pug pomfwsd ny juyh mwpwsmpiniip, npny ppwughp wdp whinh
wigkp»?, Unp huyjuquit pupwpuinid «Swiwuywphp punuph. wigp. ni-
nh hpuywpuwlwg»?®: NMwhywibing punwjuquujut yundunwputgu-
smpjnitp Ynpgpl) ki hdwunwputwlub qundwunwpui]wsnpniip bwl
Upgudwpn, Upgnid, dpgnipinil puntpp. upwubg Uk dpg- (dnipg) «ynnu,
pontugp» wpdwnt wpnh hwybpbunud wignpswswlwt b LEwk pugh hdwu-
nuthnpunipjut Uk wnlu k tnyt tplinypp: @b wpnh huykpkund ghnwulg-
Ynud | bpw pununpyuy 1thbp, b wyt ppunwuqunpbu yepnwsth t (Zéwn + &),
puyg wju punt wjuon Ynpgnpky k hp ukpphtt dlip. wytt htwpuynp sk dkluk hp
wpuwunh vhongny: Upnh huykptuh ny Uh pugunpujut punwpuwind a&wnéy
punh npbk hdwuwn sh pugunpynid Z&w punh dhongny: Léw b d&wnky puntph
Uhol luqyty E hdwunwpwbwlwt juwp: Lnp hugjuqubt pupwputnid punt
niuh yuwndwnwpwtjws hdwuwn b tkppht dl. «LBSEU ... gk qutn, gpuip b
quubiugtt huy dqhih»?”: Qubpnil pniuwtiniup (2 > p hugnibwhnjunipjut
wuwwndwneny) uyuon sh Yuuynud duEr(@) wpdwnh htn: Fpub b hyguunbkg
twl hdwunuhtt migdwt wunpnonipniup?:

Upwiug dwuwdp tdwiynud t (pkl hy-np swthny hwljwunhp t) winiupé pu-
ph puwnwluquulijut b pdwunwputuljul yundwnwpuwsnipinitutph
hwpupbpulgnipniip: Uju punh wnwbdht pununphsibpp wif (< Aunf <hw-
dwwnbn, Uhwuht, Yhg»), niz «Jupddb], unynpby» (nruwiky, niguy punkph
wpdwwnp) b -4 dwuthly, wydd b hugbphund gnpdwswljut tu, uwljuyh
Upwqub] t punh pununpu) juqumpiniup. wjn pbjupynd E npybu wyupq
pwn b hbnnbwpwp wpnh huytpbunid snith tbkppht 4l ‘Unyt ding wpyh 1kg-
Ynud nlinbu dwuwdp ghnwgymid b wpwl (wn + wl)®, wmwéd (wn + wd)®, up-
Jws (wpl + wé)® L wy punbtph punwluquuljub mwppunistihnipiniip,
uwuy upwbp Ynpgpky Gu hptug ubkpphtt dip b hwdwdudwbwlju dninkg-
dudp whwnp Enhnkl wwupgq puntp:

Ujuyhuny, punkpt pun dhwhdwunughtt yundwnwpuijubnipjub pu-
dwlikjhu Uklp Ynikwlp kpym suypulytntp, piknitp (kquh wpyph thngnd
yuwundwnwpwbyuws hdwuwn nibkgnn punkp (pununpju) punkph £ugnn Ub-

5 Unyu wbinnud, hw. I, b 502-513:

2 Unp punghpp huyjuqbwt (kqnih, Gplwth hwdwjuwpwh hpuwn., hw. II, Gp., 1981, te 952:

7 Unyh wbkinnud, by 414:

2 72n. Ugdwnyutp Jupsdnud E, np wynubu £ Ynsyt] hp wnwn qm{ulgmgbz onh ululm&umnq (unyte
huwutnughtt wignudp juw twb Jpugkpbund, upugpupup’ poipphpkinud): Sku Udunuia 2.,
Zuybipkl wpdwnwlut punwpub, hu. I, te 156-157:

» Sk'u Uwnywh 2., Zuybipbll wplwinwwh punwpul, h. T, ke 249-250:

30 Sk'u iyl nkinp, by 249:

31 Sk'u Qubmlui G, Zwybpkl uinniqupwbwub punwpwl, ke 91:
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Swlwubinipinitip) b ukpphtt dlhg qnipl puntp (wwpq pwntp, thnjwnnipe-
jnitukn): Ujuytu E hudwdudwtuljju Uninkgdwt nhypnid: Smpdudwbiuljju
niuntdtwuppmipinit juwnwpbihu wnwbdtugynid Eu tub dhowuljju) onuly-
ubkp: Ipwughg wnweohtip pwnwljuqunpkt muppuynistih, hwndusutnh pw-
dwlynn wjb pwnkpt kb, npnup dwuwdp jud 1phy Ynpgpky b juwp hpkug
unniqupwtwljutt wpdwwnh (hhuph) htwn: Upnlu judph Uk uwy puntpt B, n-
nnup wpnh (kqupuududp skt pdpnuynid hppl pununpjuy b hknbwuybu
yuwndwnwputiyus hdwuwn niukgnn punbkp, uwluwyt npnug ukppht dip Ju-
nhkih E JEkpuljuiqul] uinniquputtwjui yEpnisnipjudp:

Punh yuwwndwnwpwbiyus hdwunp dpwqunuip Jud phy Ynpniunp
tyuwuwnnd E punhdwunh hbnnwqu qupquglwtp, htwpuynpnipnit £ nw-
1hu punht dtnp phpkint tnp (UGS dwuwdp hnjpwpbpujuiy) hdwunubp, puuh
np Jhpwinud £ punwpununphsubpny wuydwbwynpjws hdwunwghtt uwh-
dwbwthwlnudp:

MAHYK ®EJIEKSH - 3amemnenue momueuposannozo 3nauenus cjio6 6 aApMAHCKOM
A3blKe. — B mporiecce MCTOPUYECKOTO Pa3BUTHUS fA3bIKAa BO3MOXHBI M3MEHEHUS CEMaHTHU-
YECKOH CTPYKTYpPBl COCTaBHOTO CJIOBA, YTO MOJKET MPHUBECTH K 3aTEMHEHHIO BOCHPHSITHS
CIIO)KHOM CTPYKTypbl CJIOBa, BIUIOTH J0 €€ yTpaTbl. OTO SABJIEHHE Ha3bIBAaeTCA
J€eMOTHBAIUEH.

dopMupoBaHHE 3HAYSHHS CJIOKHOTO CIIOBA OCHOBAaHO Ha €ro BHYTPEHHelH (GopMme U ero
MOTHUBalMU. BHyTpeHHsAs (opma COCTaBHOTO CJIOBA MOXET ObITh O4YEHb SICHOW M JIETKO
MOHATHOM JJI1 HOCHTENEW NaHHOTO SI3bIKa. DTO OTHOCUTCS K MOJABISIONIEMY OOJNBIIHHCTBY
CIOKHBIX cioB. OIHAKO MPH ONPENeIEHHBIX YCIOBUAX B SI3bIKE HAOMIOJAETCS TCHICHUHUS K
3aTeMHEHHI0O M yTpaTe KakK CcJI0BOOOpa30BaTEIbHBIX, TaK W CMBICIOBHIX CBsI3eH BHYTPH
COCTaBHOTO ciioBa. VlHOT@ BHYTpEHHsAS (popMa MpaKTHUECKH YTPauMuBaeTCs, U3-3a YEro He
OCO3HAETCS COCTaBHAs MPHUPO/A CIOBA.

B crarbe paccMaTpHBaIOTCS OCHOBHBIC MPUYUHBI U CTAJAHHM JEMOTHBAI[UU 3HAYCHUS CIIOB B
apMSHCKOM SI3BIKE.

KnaloueBble cioBa: suympennss ¢popma cnoga, eHewHss Gopma cioea, cemMaHmudecKkas
Momusayus, CMPYKMYPHAs MOMUBAYUS, MOMUGUDYIOWUL NPUSHAK, O0eMOMUBAYUs, CEMAH-
muyeckue co8ucU J1eKCUKU, ONPOWeHIe U Nnepepasodxcenue

MANUK FELEKYAN - Demotivational Meaning of Words in the Armenian Language. —
During the historical development of a language, the semantic structure of a compound word can
change, which can lead to a blurring of the word's complex structure, even to its loss. This
phenomenon is called demotivation.

The formation of the meaning of a compound word is based on its internal form and its
motivation. The internal form of a compound word can be very clear and easily understood by
native speakers of a given language. This is true for the vast majority of compound words.
However, under certain conditions, language tends to obscure and lose both the word-formation
and semantic connections within a compound word. Sometimes, the internal form is virtually
lost, resulting in a loss of understanding of the compound nature of the word.

This article examines the main reasons and stages of demotivation of the meaning of words in
the Armenian language.
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Key words: internal form of a word, external form of a word, semantic motivation, structural
motivation, motivating feature, demotivation, semantic shifts of vocabulary, simplification and
re-decomposition.
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Epliuih wEknwlpuh huduyuwpub

Abpuiw’ npwbu junuph dwuh pupninudp hwy (kqupuinipub Uke ns dhoph-
twl kb hunul), jut mwpulupsnipniuttp, muppkp nbkuwlbnitp: Q4w dhonh-
twlnipinit tnyuhuy phputdwin wpduws vwhdwinidubph hwpgnud:

Unyt hnpusp whpdws t wyu junuph dwuph’ Ukpgly Uppwhwijuih Ynqdhg ju-
nupus swunit b wpdbipwnp hbnwgnuinipjut JEpnidbmpjuip, phpws un-
poypubkphl:

Upnh huybpkih ghpuinibibpl niunidiwuppbing jenpuphl b anpnyh’ U. Uppu-
hudjwip npuuwlupgl] £ gputp, nbkuwlulnnpt), punipwugpt) pipupwisnip nk-
uwlp npny ghypkpnud wowewplkym] tnp wijuwimdikp ppubg hwdwp, pugw-
hwjnt] ghpwiuniuubph dtwpwbwlwl, swpwhpruwjut wpwdtwhwwnlnipmniu-
utpp U, np wudpnnenyht tnpnipnit Ep hwy phpujwbwghunipyut dke, puub)
npuig juqunipmniup, punpujuqiuljut bywbtwlnipmniup b nduljut Jhpunnipe-
jniutbpn:

SGhuntwlwip ppudughnpbt dkpdl) B nupusus uyi wkuwytnp, ph ghpuiniu-
utph qluwynp hwnwthop wy) junuph dwubtphtt thnpjuwphutjne gnpswenyph k, np-
ntqpb] wyt hwdngnidp, np phpwuniiibph UGS dwup qniply E hnjuwphidw gnpéw-
nnijphg, b np wyn gnpéwpnypp juwnwpnn dh junidp nipwbnibiiubp £ oy dhown Gu
Juwnwpnid wyi:

Yhpwinitubph nuupuudwi hhdpnud gubny] wewplub, hwmnljwithop hiswyku wp-
wnwhwjnknt, htiy hwpwpkpnipjudp npup gniyg mwne hhunilipp” hwjugbnp thn-
thnfunipymt E dingply wpnh hugbpbih phpuijwiuu hwdwljwupgnid dhunpk-
1ny npnp mbkuwlutp b Jpuwbuiting dh pwithup: Upnniupnid mwpplpulty E k-
putjwi kg whuwl whdbwlwb (ghuuyhl), gnigulmb, phnjuunupd, npnsjuy

' Uhbw Upwgjmt - pwbwuhpuwlju ghnnipnibutph nnjuinp, ypndtunp, 602 hwyng (kqh
wuwwndnipjut b pughwinip (kqupwinipyut wdphnh Juphs
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(hwbpwlmb), whnpny (Vwubwlwi), hupgulub-hupupbpulwl (pugupdwl win-
png) @njub)] £ whdtmfwi, gniguwwt pkpwinitubphtt wpynn vwhdwbnidukpp,
dhunnpky npnojwit ni dutnwljwtip b wyy e

Putup puntp - pépwinil, gniguluml, hnpunupd, hupwpbpulwl, pkpubyuiu-
quil hmynynid, punwlpuqunipinil, wéwbg, pupn nkpwinil, pwpwhniuwlwi gnpdu-
nnijpe, ndwlwl jhmunnieinti

Uts £ 22 @UU wunbkdhlnu, pubtwuhpuuwt ghnunipnibbph gnijunp,
wypndtunp U. Uppwhwdjutth wjwinp dudwbtwulhg huyng 1kqyh pipulju-
impjut mumdbwuhpmpub phwquyuenid, npukn tw pugkg hp nipnyi’
wppwhwdjwbwlwt winup: Lkqulwb tplunypubkph unppp puthwughino
puwnnip pugunhl jupnpnipjudp odnjwé ghntwlwip hp woluwmwnnipe-
ibubpnid ogpuink) £ huybipbuh phpuwjwbwut jupnigjusph dh owpp
pupnunidttp, nyk] ngpuig tnpndh Ukwpwinpymbibp hp tnp junupny
qupqugubkiny wpnh hwy (kqupwinipniin:

Ubnipwtugh £ U. Uppwhudjuth ghipp hugtpbuh dbwpwtwljut junnig-
Jwsph ntuntdbwuhpmipjut putuquyunnid, nip bw dninp qnpstg «Upnh hw-
jEpkuh phpwtniuttppr (1956) wohiwinnipjudp, nphtt hwenpytght «Fudwtiu-
Ywljhg huytpkuh sphpynn junuph dwubpp» (1959), Qptpynn junuph dwubpp b
tpwlg punwluwt nt punwpbpuwljuwbwlwt hwnwuihoubph thnjuhwpwpk-
npoipniup dudwbwlulhg huytpbunid» (1965) Uktwgpnipniuubpp:

Zuyng 1kquh mbunipjut hwdwwywpthwl putinmipjut pipwgpnid ghntw-
Jwuht htwnwppppt] b hwnjuwbtu phy niumdbwuhpyws, npnowljh pup-
nnipntt ukpuywgunn hupgtp, hiywhuhp b junuph dwutph hwdwlupgu nu
upw nuuuwwupgnuip: U. Uppwhwdjutt hp ne mpudwpwtnipjudp Jupn-
nugt] k ghrnujuunptt hhdtwgnpt] junuph dwubph hwmdwlwupgh ns ph tnyh
punyph nt dwwppuyh, wy) mupupbnype, mwuppkp wunhdwtth hwljunpnipe-
jnibikph wdpnnenipynit hukpp b wpky tnp wowewply unuph dwubkph pug-
dwunhdwt nuwuwlupgmd: vnuph dwubph wjwinuwljuwi hadwlupgnid tw
Juwnwpk] £ ghnwlub bu Uh inpudnisnipmb’ wnweht wiquid huybpkind
wnwidtwgubng tnuwuwwynpnn puntpp (Jtpuwpkpulwi) dwlpuyubkphg,
pluub] nputg punwpbpuljutiwljui nipwhwnlnipnitbpn:

‘Uokiip, np wwnbdhynup hwdwlnndwuhnpkt hbnwqnut) E hugbpkuh pn-
1np junuph dwukpp, vwuyi pputg ke wpwbdwunid £ wpnh hwybpkuh k-
puunituubnht thpwé wpdtpwynp dkiwgpnipiniip:

8np qnipjuikphg punugus swuwnit wypwnmpjut dky U. Uppwhwd-
jwip ubkpuyugpl) £ pugpn wowpluw hupgh dwipudwut ywndnipmiup
hujbpbiwghinmpjui dbe’ uljuws V. Ppuwlugnt hwy dkluhsitphg dhish Q.
Udtwnppjut, U. Pugpuunntip, U. Qudsjut, U. Upnpyuit, U. MTujuuwiyul,
U. Upkinjul, 2. Udwpjui, @. Ubwl b U. Gwphpjub, pun wihpudbynnppui’
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wlnpunupdl] twb nniu b onnwp hinhtiwlukpht: Lutkiny huykpkuh nhpw-
Untbtkpp inp dninkgnidng tw nuunuul E gpuitip, nbuwu]nply, phm pug-
nbp nipupwisnip mkuwlp, puguhwynt) nhpwiunituubph dbwpwbwlul, sw-
puhpniuwlut wpwdtwhwnlnipniuipp b putl] npubg Juqunipniip,
punwljuqiuljui bywiwlnipmniup b ndwljuwt jhpwenipyniibbpp:

Zugnyjl opewitihg uljuwd nhpubinibp wbwsk) E npubu wpwdhi funu-
ph dwu b hppl wynuhuptt’ dbpluyugt] huykpbh ppulubm ey bbbpn:

Yhpuijwi’ npuybu unuph dwuh, pdpeinudp hwy (kqlupainipyub dke ny
dhophtiual) L nt hutnwly, wowe E phpk] nmupuljupsnipiniuutp, mwpwpnge
nbuwlbnibp: Supphpymd ki wiquu (kqupwbitph ghput]uip wnjws
uwhdwinidubpp: Lhqupwinipjut hhdttwnhp thnthuhnu @puljugnt «£2k-
pujubwljut wpdtun» wotwnnipyut pupgiuinipjut Uky gpyus k. «th-
puunitiniphttt £ pun thnjuwbwl] winiwt webw], npnobw) phdwg jujnw-
Jub»rt: Uju hwdwpdt) B wjuinqupwp pugniidws mp januph dwubkphg dkhp
(wmunil, pwy, phpwunil, hnn, pugnibbnipmnit, dwfpwy, bwpunhp-twhowug-
noipnit b ownluuy)*

“Yhpwuniup wudwb thnjuwphtng B wju hwnuigny Eu punipwugpt) hho-
juy junuph dwup uljuws % Epwlugm phpulwinipjub hwy dkyuhsikphg
dhtslt mmubthtiubpnpn nuph phpuljubtbpn:

Uplbjwhuytinkuh ghnwljwt pipulwinipjut hhdtwnhp U. Upbknyuuh
wljwt htwn b juyyws hwy phpujubtwughnnipiut yundnipyut dky unp
opowth ujuybtip: Zknhtwlu hp «Upjuwphwpwph phpujwinipini» b «Zuyng
1EqUh nkum iy woliwinnpynibibph ke twhu b unuph dwubph' hp Yon-
Uhg wpjwé hdwunwpwbwlwb-owpwhniuwjuwt puuwljupgnudp: Upknyuunp
sh pugniunud gipwiinip npytu wpwudht funuph dwu b pupjunid £ hwpwpk-
pwlhg hudwywnwupwh junuph dwukph gnjuljwih, wswlubh, pyuluih
b dwljpuyh dky:

Uy huyguiljnh §nndtwyhg E U. Uppwhwdjutip: ‘Lupbunwe ghnbwljw-
up Ukpdnud £ mwpwsyws wytt inkuwljbnp, ph ghpubuniuubph qluwynp hwn-
Jwuthop wy) junuph dwubkphtt thnfjuwphubint gnpswnnyypeh k:

Lutkny nphpwudwt mwppkp mbuwubpp, wsph wnwy niuktwny gpuynp
wnpmiplbphg punus hwunwljut hwpniun ympe ghntwljwip hwignd k
wyt Eqpuljugnipjutp, np nphpwunitubph UG dwup qniply k hnjuwphdw
gnpdwnniphg, b np wjn gnpdwnniypp junwpnn dh junudp ghpuinibtbp £ ny
dhow Eu Juunwpnid wy. «Unyuhul tdwb nwyptpnid wy] puntph hopuwupki
nnytp phunwd £ iputg gnpdwsnipju npny wuydwhkphg, wyt putthg, np wyn
nhwpnid tpwip gnyg L mwjhu jununnhtt hwjnuh, witjuiws wnwuplw, op-

! Aponn H. (1915) Juonuncuit paxuiickuit u apMsHCKue TonKoBareny, Ilerporpag, c. 27.
2 Uju dwuht nk v Upwgyui U. (2012): Vepub]wh pupnlnudp / 2wyng (kqnil b gpuljuibnipyniip
nunpngnud, 3, ke 31-38:
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iEn: Uy dniujghwtt nhipwinitubph ny pb Empiniut £ hwinhuwind, wy
wyn Emipynithg mi gopswénipjult jmipwhuwnntl] wuwydwbubphg plunn hb-
wnbwtp, nipkdt b uydwbwlwb niulghw k: Uyn tnyt hdwuwnny thnpawpht-
dwl $niyghw hwgwh Junwpmu kb twb wy) junuph dwubp: Gpwbwlymd
thnfuwphidwt $niilghwb nhpubmbubph’ npubu unuph dwuh, hhdtwlub
hwwnljwithop sk»*:

Zwgnpn junhpp, np hp wngl nunud £ ghntwljwp, nhpwinitiukph b hw-
nuyhg junuph dwubph hwpwpbkpuljgnipniutiph ywupqupwiunwdu b Op gh-
pwuntbibpt hpnp hwpwpbkpuyhg tu gnyujuuht, wswwuhb, pYulwuuh,
dwljpuyht, pu juuljws sh hupnignd’ pun (kqlupwbh, vwluyb phpuini-
ukph pwohudwt vhwly hhuniupp owpwhniuwlui £ b wppupugdws sk nbuw-
Jwlnpku nt phpujutnptu*: Ggpujugnipniup htnbyut b w) ghpuuniuk-
ph wy unuph dwubph hwn mikgus hupupkpuljgmpniip whnp b pagniiky
qquih yEpuuwhnipjudp, p) sh upbkih gipuwinibubpp puuk) wy junuph dw-
ubiph dbg, tpt wuquud wnlw E wynuyhuh hwpwpkpulgnipnil, puh np ph-
puunitubpp wpwplub, tpu hwnlwithop wpnwhwjnnd o pughwbngp,
stuuppbpwlywsd Yhpynd h nwpphpmpnit djne junuph dwubkph’: Ugunt-
htwnl hwjugtwp, puutng ghpuitut wju Juplnp pipwhwnlnipniip, qoe-
quhbnubp £ nnwunwd npny gnjuljutiibnh nittkgué punhwinip hdwuwnh htn b
Juwnwpnid htnlbjw) tiqpuhwignidubpp, np 1) pninp gipwinitubpht hwnntly
E wnwplub jud hwnjutthop wju jud wytt hwpwpkpnipjudp gnyg iuyp, 2)
npny nhpubmbibp sk wpnwhwynmd n's wewpluyh, n's ) npuhumpjul,
suth nt pwbwlh Jud gnpénnnipjutt hwnlwish hdwuw, nph wpyniupnid
hiwpunp sk npnoby npuiig’ wy) funuph dwubph wunlubbyp:

Uguughuny wndthmpbingd phpwinjui’ npybu unuph dwuh, Yepupbppug pb-
nupdwl swpunpuipp’ U. Uppwhudjubp wughu b ghpui]wd’ hp wwppbp-
Ynn uwhdwunidp. «Mpuwbnit Eu Ynyynd wybt punbpp, npntp, nibikbtwng
punhwinip, simwppbpulws hdwun, ny pk wtduwinid i wnwplwib, hwwn-
Ywthop, wy npuip gnyg Eu tnwhu jud witwpynid tu npik hwpwpbkpnipe-
judp, nplik dling»®:

Ubunpunwuetwip phpuinibitph nuuwlupguu hwupght: Unwetnpy]t-
0] ghnwjwl nuuulupguul ywhwbetpny U. Uppwhwijwip hpujughn-
pkt gnyg E wvwjhu, np ghpwuniuubph pugnitduws quuwjupgnidp wiadhoph-
twly b, Junwpws sk dky pigniin]ws hhdniipny: Yhgnip bpk dunuljwb nk-
puwunitubph twjwt wpwbduwhwnlnipmniip dunnmd wpunwhwynbjn
hwpgulubitphp hwupgnid wpnwhwynkyp, wyuw hwpwpkpuljwitbphip

8 Uppwhwdjwt U. (1956): Upnh hwybpkuh nhpwbniaubpp, Gp., ZUUG QU hpwa, by 48-49:
4+ Sk u inyl nknp, ke 40-62:

5 Sk'u tinyyli by, kg 53:

¢ Unyt wbinnud, ke 62:
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unnpunyuup gipunuuht juybih b wpi: Puswybu Epbnwd E, Yhpundws B
dhwiiquuuyt tnwuppbp hhuniupubn: Swpnibwybing ghpuwtjut dhwugyuyy nk-
uwllkph pulmpmbp ghnbwlwip kqpuiugimd t, np «abpubmbubph
puuuudwi hhpupmid wbwp b pujws thuh wyb, ph wnuput, hwnuithop
huswbu Gt wpunwhwynynd ghpwunibubkph dbe, hs hwpwpbpnipjudp Eu
Jtpohuitipu gniyg mmwhu npuip»”: Zwpyh wetbing puuwlwupglu tpywy hh-
Untipp hwjugbnp thntnfunipynit b dinginid wipnh hugbpkih ghpuinjwbu-
i hudwlupgmd vhudnpbind npny nkuwlibp b Jkpubn]witm] h pu-
Uhup: Upryniipnud wwpphpulmd b phpuinwi Jkg whuwly widbwwi (ph-
dughly), gniguljuill, thnfinunupd, npnojuy (hwbpulwl), winpny (Vwulnuluib),
hwpgulwi-hupupbpulwl (pugupdul] winpn): Ljunkup, np U. Uuunnp-
jmut k), wyjuybu Ynsqus, «<hujuljui» L hwdwpnid whdbwlub, gniguljul,
thnfuwnupd b hwpguljwi-hwpwpbpulub ghpuin bbbpp, diugusp’ «utihu-
Juljuin»?:

bhzuﬂlubap Eu wppwhwdjutwlut pujunwlubpp: Lutkip pputp wnwb-
Ah-wnwtdht:

Ujuygbu' (kqUupwip dkpdmd b wbidimlub nphpwimbubpht wpynn po-
N iwd vwhdwinudp, wyt b wbd gnyg ndnn nhputniip Ynsynid E wbdbw-
Ywl, npp junuph dke npynid E pnjnp wbdkph thnjowpbie o np Jub nhpw-
tnihtikp, npnbip wd kb gnyg wwhu, nhgmp wlklpp, mpwpwiisinig np, n-
dwilp, nyliF b wyb, np wdkilht b widbwlw nhpubnidibtp sk Qud wwp-
wnwnpp sk, np mbdtuu I}hpmhnthhpE uﬂlu.IUI]L[uﬂl wld gnijg mwb. jupng
El hulh wnwnplju gnyg g (ophtwly’ 2nz, Upwqu &, wyifwun Jwhwid...;
ﬁlzén 1 sku pugifnudd, w  goin... bwypl): @hubn, husubu tonud E ghntwlubp,
whdtwlwh npipwuniiutph woweht b kplpnpy ntdptpny wnwplu gniyyg -
In wjpwb unynpuljut 2]: nppult hppnpr} ntupny. «Gppnpny nhdph wtdbw-
Jui phpuinibibpn] pk” wowpu b pk’ wbd gnyg nugp unynpuljub b wyh
wwwndwneny, np kppnpy ghdpp gnyyg £ wmmwjhu tpwb, nph dwuht junuynd
huly npwbu wynuhuhtt hwjwuwpuybu Yupng kb hwbnbu qup ph” wewplub
L pk wdp»:

Yupsmud kip Juplinp kp wyuinkn hwoyh wnbk) wy hwhquidwbpp, np &uw
nhpuiniip hwjwuwpuybu b widbwlub b, 1 gnigulub:

Ghuntwlwip widtwljub nkpwiunttutph hwdwp wykh wpwigpwjht hw-
dwnpnud k ny ph wtd, wyp phdp gnyg mmwp: Utd gnyg tnwp hinbwtp E hudw-
poud nhduwghtt hwpwpbpmipjut, wn wundwnny Ynsnid £ ghdwghtt ghpw-
untutbp (mussie mecrommenus): b ybkpon wnwihu bt hknbjw) dhwlbpuynudp.

7Unyt wbinnud, ke 98:

8 Sk'u Unwinpyuili U (2002): Fudwbwljulhg huyng (kqni. Quwpwinipinid, Bp., 5N2 hpu., ke
167:

° Uppwhwdjui U., upy. wohu., ko 104:
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«Uudtwut (nhduyght) ngynid ki wyt nhpuniubpp, npntp gnyg b tnwhu
wid (kpphdt wowplu) pun fununnh Ghundudp mikgus hwupupkpnipe-
Juti»10:

Smguljwt nhpuimbbbph htn juyqws U. Uppwhwdjubl nith hp anp
wubijhpp: Gpt upwbg punpny mwpwdwljub hwpwpbpnipnititkiph hdwuwn ni-
uktwnt dwuhtt puquhgu junuyl) |, wyw dudwbwluyhtt hwpwpbpnipmniu-
ukph hdwunt wnwehtt wuqud tjunt] b ntunmdtwuhnt) L hinhtwlp, hwb-
quiwbnpkh phik] dudwbwljuyhtt hwpupkpmpymubbph sunn Gpphpuiqitp’
dudwtwly wonn puntph htn gnpswsytny (dwd, pnwk, ghotp, gupnil, hnt-
Jup b wy): Uhu b gmgulwuubkph thnpp-hus wwppbpyny vwhdwinudp.
«Bniguljutt ki Ynsynid wyt nphpwnitubpp, npnup wnwplu jud hwnljuthy
Eu dwintiugnyyg munid nupuswjut nt dwdwbwljuyyhtt hwpwpbpnipjudps!:

Zkwnwppphp k gniguljut ghpwniuubpp Gpyne jadph pudwbine uljqpniii-
pp. Ukynud pungplydus u &nyé pununphsny Juquyws pojinp dhuwynpubpp b
diniu nhpwutnip, Umumu’ dbugusp’ kpkp wnwbdhl swpplipny u-mikgnn
(wyu...), p-niukgnn (wyy...) b t-niukgnn (wyte.):

U. Uppwhwdjwip sh puipniiinud dumnulju nipwiniup npybu nhpuiiduib
wnwbdht nmbuwl b dhunfnpnid b npnoju phpuinihibph htn' winubbng
hwhpwlmb nipuwunitubp: . hhdtwynpnud E hbnlyuw) YEpy. npnojuy
ppuig hwdwyuunwupwt dunwljut ghpwinitiutph gnyg wjws hwpwpk-
poipjutt hdwuwnh dhol mmwppkpnipinil sjuw, nputp pnnpt ) niubkh hwtipw-
Jub hdwuwn. dhwyt bpk dhlbnyt hdwuwnp npngjuy ghpwbtniuubph dke hwu-
nwnwlui diny E wpunwhwjnygws, dunwljut ghipwuniuubph ke duwnw-
Ywl duny & wilkl np - ns np, wilkl pls - nshis, wnlki up - ns dp, wdki JEGp -
a3 UEGp: Gupsmu kip hhdu]npnudp uwwnhs t:

Ulnpny phpwiunitukph htwn Yuupjws U. Uppwhwijuip tond b, np p
wnwppbpnipinitt npngjuy phpwtnibtitph, npnup hwipwliwt hdwun muk,
winpny phpwiunititph hdwunp duunbwlwb wjuhlipti' gnyg kb wwghu
wnwpuitphg dbyp jud dh pwihup (dwutwljwui hdwunh dwuht gply k
phnlu @. Ugkwnhpjutp!?)3:

bp dwdwiwljyu pninp nuuwgppbpnid pungpldws wunpnoutinh gniguiljhg
tw hpujwghnpbt hwbmd & np np £ plis np & nppwl np Fyunnygubkpp hhu-
twynpbiny, np gpuip sk ghnwlgynid nputiu UEY pun, punwljuwyuygnip-
ittubp B @npowpbup tkpdmsmid b of pwpp b dh Eplnr dubpp b puguwn-

10°Unyyt mbinnud, e 105:

1 'Unyl mbnnud, ke 131:

12 Sk'u Unbknhpbutt @. (1823): Lhpuluinipht huyulwi, h IEuknpy, h quiu Uppnji
Nwqupnt, ke 31:

13 Sk'u Uppwhudjwi U., upy. wohu., ke 147-148:
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nnuwd, np pwpp, Epfgni punkpp wfjuy ghypnd Ynpgply Eu hpkug punught
uowbwlnipniup!+:

U. Uppwhwdjwip, winpunurtwiny hwpguhwpwpbpuljub nhpuinittk-
pht, pupdpuginid E dh owpp hwpgbkp b mwujhu yuwnwupiwbbpp: 1) I‘nhz hh-
Untupny Eu dhliinyt At niukgnn nhpwinitubpp hhtt ot unp pEpuwljuubkpp
hwdwpnud nwppbp. hwupupbpuluih vnnpuyuu twpwguumpnip ghpu-
nuuhtt juwkp swpwhnruwlu gnpént b 2) Uudhow, phph £ hwpguljui
nhpwuniuttipht mpynn vwhdwinudp, pk nppuitp wpnwhwjnmd b hwupgnid
gnyujutth, wswlwuh, puljuih b dulpuyh dwupl: fipdws ophttmljukpny
tw hhdtwynpnud £, np wyp hwipgnudp ns ph gnyujuth, wswlwih, puljuth
b dwljpuyh dwuht k, wy wowpluyh, tpw hwnljuwioh jud gnpénnnipjut
huwnjuoh dwupt (Wjunkip, np gniguynud shw Apéasn 1 nhpwbnitip): Zwpgu-
Jub b hwpwpbpuljub ghpuwtnittiph wnwtdbwgdwt hhunitupubpp putjhu
htnhtwp phpmu E nuuwgpphg punus hhiiq ophiwlabp” gnyg wunt hw-
dwp hwpwpbpuub ghpwitdub juyulgulut nkp junwpbp: Lokup, np
wyn ophtwljutinhg Epyniunid hwpwpkpuuubpp 2othnpdws Et hwpguljui-
ubiph htwn (Culjtipn Yuup, pk plswypup mpwmlipn Bl bu: Bu plq Jupnn U w-
ub), ph pwipul B Bk Thpwtnibiubph sowpwhniuwljut Jhpunnipnituk-
nht tdppdws pudunid wyn Yphuynudp wjtwent B): Shnbwjuitp yguydwbw-
Juwt E hwudwpnud gnpswsénipjut wpgyws tplynt jnipwhwwnlnipniuutph hh-
dwl Jpu (hwpguljubibph hwpgnid wpnwhwjnbip b hwpwpbpujwutkph
Juywlguljut nhpp) nputg mwpuwipwnnudp: Fipmd £ bwb JEY wyp Yhpw-
nmpnil puguljwiswlub twuyuunpmbtkph ophlwlubp: Ujuwnbn wib-
1npn skup hwdwpnud winpunuetw) U. Uwupquputth mbuwbnpt: U. Uwp-
qupjuip U. Uppwhwdjuth tdwb hupguljub b hwpwptpulwb phpuinibuk-
pp Uhwnpmu t Ynskiny ny ph hwpguhwpupkpuljwi, wy hwpupkpuhwp-
gquljwl pingstny, np hwpguljwi hpuinibibph hwdwp hpdp b swowgby
hwpwpbpujut ghpuwinibttpp b ny hwjupwlp®™: Qupdwip k wunwewgunid
U. Uwpqupjuih wjt ghnnwpynulp, phk hwpguljut tpwuh thnpowupkia obon
jud pugujuiswljut wow Ypknt nphypnid gipwuniip hwpwpkpulwi B,
npp, witnwpulnygu, dkpdbih k: Unnquiimipyub n'p iowbb b (huh Yhpun]uws,
phpwuntip dunmd £ hupguljuib:

U. Uppwhwdjwbt wyunthtnb phpnud © npaybu, pliswylbu puntph juywuljut
Yhpwpnipiniuubph ophttjutp (mpup hkg juwbp Eu tdwb ghypbpnid) L
Eqpujugunid, np hwpguwip b hwpwpbpulwip phpwtduit wwupptp nk-
uwljubp sk, dhliiny mkuwlh ghputniuttp Eu'”:

14 Sk'u tinyyl wbinp, ke 148-154:

15 Sk'u Uwpquipyuit U. (2004): Zuyng 1kqyh ppuljwlimpinit, Gp., EN2 hpu., tp 297:
16 Sk'u Upputhunfywi U., 191, wlu., ke 300:

17 Sk'u tinyjlt wbinp, ke 155-167:
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Zupguhwpupbpuljw phpuwuniuttpn (kqupwip Yngnid £ pugupdwly w-
npny wuniuny, pwtth np hkg pugupdwl wunpno | tpubg buljwb n1 plun-
pno hwnwlhop: Cun htinhttwh bpk winpny ghpuimutkpp hpkig vwutw-
Jwt hwpwpbpnipjub punphhy gnuk dnnnwynp qunuthwp twhu b hwnw-
whu pwbwlhh YEkpwpkpuy, wmyw hupguhwpwpbpuljut gipwinibitubpp pon-
poyhtt winpny Yhpwnyg b wpnwhwjunnd pwiwlh quyuhwp hwdbdw-
wklp tph pulihh nppuibi):

Unpph huybpkuh ghpwbinitiubph dbwpwbwuut wowbdiwhwnlnipniaub-
phtt wdppyws giunid (Equpwip dwbpulpyhn ntumdbwuhpnud b phpw-
untuubph hnnuwt b hnquuljhwjwuqunipjut jpws hothnpunipiniuubpp, n-
nhg plunwd B hEnlbijuy Eqpuhwugnudubpp.

1) Mpwtjuwtwlwb hnnynudp qquihnpku hp mbnp qhely E wtjutwlju
hnnuwtp: Npny phpwinitukp wdpnnonyht ki whgh] wwiwljut hnjny-
Uwl, Uh pwihub b dwuwdp npny hnpndubpnud®®, gpupupmd ghpuinjwbu-
Jwb hnnuwdp hnnyynny dh pwh phpwunitubp qgupdt) tu shnpndyny, Y-
nugk] b qpupupub phipwunitubph wtduwbwlwb hnpnddwt puquuqutnie-
miup: Uju wdktp quihu £ wmywugnigking, np (kqyh phpujubwlut junnig-
Judph wwppbph uwyp ukpn b dwubudnpuybu’ hugbpbih pne nbuwyh
hnpnynudibpp. whjuiwwb b ghput]ubwlwi, dkimuwugus skt hpwuphg,
gquuynud L thnjuwqptignipjut dke, nph wipmyniupnid k] wmkinh k nitkgh) wb-
Julwlwh hnpnydwb vwhdwbikph phguyimd’ b hwohy nhpub]wiwljuih!:
Zufbiklp Uh phunwpynid’ dwpmp phpuit]wiwluwb hnjpngnid wpnph hugbiph-
unwd shu (pugunwlut, gnpShwljub, ywuwdp twb tbpgnjujut hnjndukpp
ujuwnh niukup), wtqutwljuip b phputjutwlwip hwinku b quihu ghp-
Jpugluwnt, wytybu np £hown Yihukp wyn hnjnynudp Ynsk) phiputduibuwtw-
twjut jud wijutugbputubwufuie

2) Yhpwunitubph pdh phpuwlwbwlwt Yupgp, h mwppbpnipmni gnju-
Yuhbtbph, wsph E piund widhophiwlnpymtkpm), wjuybu p hngulbp-
wnp Uks ghip £ pwnnud hwnjuybu wpdwnwlut ghpubnitikph dke, nhpw-
untuubph vh dwuh hnquulhtt uquynid k ny pt tqujhhg, wy niphpy wpdw-
wnhg (Gu-dkip), pajuljut s Eu hnquwlh sniukgnn, hywhu twlb bquljh
sniikignn nhpwunitiubpp, npny phpwinitkp b gpupwpnid mukgk) i hng-
twlh, hbnnwquynd qpidt) nputhg (aya, ayg...)%:

Quthwquig nipugpuy Lt wpnh huybpbuh ghpwiniuubph uqunipputt
1 punujuquujui bywhwlnipjubp, htyybu b tpuig nfujubt Jhpunnip-
iuubphtt tdhpdws pwdhuttpp, npnup, Yupkih £ wuk), wdpnnonyht unpnipe-

18 Uyu dwupb wik v Upwgywii U.. (2006): Zuykpkiih hnpnjwljwb hwdwlwpgh pdppimdp b wun-
dwljul qupqugnudp hwy phpuljubwghnnipyut dby, Gp., EN2 hpuwn., Ly 397-400:

19 Sk'u Upputhunfjub U., 191, wolu., ke 168-192:

20 Sk'u iyt wbinp, ke 199-200:
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it Eht ghpwinitubph ntunidbwuhpmpjut dwpgnud: epwbniiubph jun-
npuqht puinipniup ghnbwljuttht phpnud | uy £odwphun tqpuljugnipjutn,
np wpnh huybptuh ghpwiunitubph ks dwup gnnipgnit nitubp qpupwpnd,
uwuyu ny pninpl bb wbugyunid hwdwpyk) ghpwnitukp, pwth np gpupwph
phpuututpp ghpwinit Bu hwdwplk] Thuyt gnyuljutht thnjuwphting punt-
nn: Lkpuyhu phpwiunititph dhuwyt pwwn thnpp dwu sh Ent) hht huybpbund,
huswhu' wyuwmkby, wpuky, winky, npnky, hipu, hbpy, dpbingh, JEGUEDn,
uh Eplni, Up pwpp, pwiahbpnpy, npkpopy, npnup Juquyt] Bu hbnwgquynud:
Ghuntwlwip upnwd k Epkp ninh, npnugny wmbnh b nikgh) gpupwup-wphuwp-
hwpwp wugnudp.

w) Npno phpwinibbbp whwywtygl) Eu gpujub b junuwjguljui (kqniuk-
pnu:

p) Uh qquih dwup duny qpupwupjut k, hgnitwhnuduws mwuppkpuynyg
Jwt puppuntbpmd (Fu, £, £a...):

¢) Uh dwub k) dwdwbwlulhg huytptuht wigk) E qpuljut fwbtwywuphng
(mpuwpwiyinip, wdkh np, EpphEh wh):

Yupsnud kip wnfknpy bp bppopy nipht wpwbdtwgibyp, pulh np paoph
wlniupl k| gqpupwipt | k2t

Ept wipnnowgutnt (huktp U. Uppwhwijuih §nndhg junwupjus nhpw-
untuubph punwljuquujut yEpnidnipiniup, wyw Junwugyh htnlyjuy wyuwn-
Ybpp UbS phy B Juqunid pupn phputnibbbpp hunjuybu des o wyu,
wyn, uyl, Gnyb, np, pos nghpuwunibbbp + wky, pwd, sunh, why Junuuwupny
Yunnygutpp), yuwb Ygulwh (Epplt, dhplinyd, dinig), updwnh Yplumpjudp
Ywuqudws (wyjlug, pis-pis) puppnipinitubp, hujuluwb pupgnipnitubpny
Juquuws ghpwiunitubp shwi, vh tpyniup Yyuqudl) bu pépwimiG+pbpuwiant i
Yunuwwnny (wkls pbs, jpipupuiisynip np), Uh dwup wpdunwlut ghpu-
uniubp Eu, ghpwunittbpht punpny sk wéwugny juqunipniup. phplu pw-
gqunmpnil ki Epopp Jhpgwswiugm] kpynt Juqumpmibbkpp' pwépbpnpg, n-
phpnpng: bus yhpupkpnud b p Epfni, Up puwpp nhpuunitubphl, wyw uputp
wnwidtwgyt) Eu htug U. Uppwhudjuih Ynnuthg b hhdbwdnpydt) pun wp-
dwiiynyyun?:

Uhtsth U. Uppwhwdjwip ny dh (Equpwt hwwnntl] nipwunpnipniu skp
nupdnpk] wy hwpght, ph punwljuquuljut nkuwltnhg hus nkp niukt ghpw-
untubpp punwyuwownph hwpunnugdwt gnpémd: Mumdbwuhpbing phpw-
tnitlbkpp twl wyu wenmdny ghntwljwip thwunmd £ hbspwh np widhoph-
twl] ki wyu junuph dwuh dke qhntinus puntpp, tnyupwt § wtdhophtiwy
tpwg pwpwluqiulwi npp b phpnud £ hudnghy hhduwynpoudubp: Uju-
whu whatwlwh nhpuimuikph Uk wdbiwwlpnhp Aapl nhpuimbh E (ukp-

21 Sk'u tnyl wbnp, tp 240-245:
2 Sk'u iyt wbinp, ke 245-250:
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Jujugunid £ huipti-ny uljuynn puntph 178 vhuynphg punjugus gniguly), vh
pubih punkp Yub' Ez-m] punqunpus, hul diwgusny punkp skt juquynid:
Ipw wuwndwnt wyt k, np gidph qunuthwpp sw péapl, Eu ghpuunitutbtph
Ube: Papl nhpwuniup qpupupnid vwunjuljui hdwuwn kp wpnwhwynnud:
Uhtumbwl kv twb wd/Ei npngjuy b azy winpny phpwbnibttipp: Gopujw-
gnipjniup hbnlywyb . phs pyny nhpwtniuubp bu punnitwly puntp juqubn,
npuig Jupnn bt wybjuwbuy wi- danwljut wswhgp: Uy pununpyuy Yug-
Unipinitubpnud ghpwbnibp jhunwd £ wowehtt vhwynpp: Npuybu pugunnipe-
i (kqupwtip phpmd b phpwdkip punp (Ukp Ynndhg hwdbybup dpugd, wy-
uplipl): Tuplinpm up U. Uppwhwidjwih wyb nuinngnipymiip’ juug]us gh-
puwuntbibph punwjuquuljut nhph htwn, np punwyhtt hhdbwlw $nunh dke
gquiyny dkdwpwbwl wpdunwlut phpuinibibp sniubt punwljuquljut
nhp’ h nwpplpoipnih gnuijuwiwljwi wpdunibph: B qu bowlb Eugb pubh,
np dhwyt wpdwwnwlwt jhukp b qupuynp gnmipniup padupup yuydwb
skt npu hudwp?:

busybku Jtpp upytg, dhtish U. Uppwhwdjutp phpuunitubph ndwljut Yh-
nunnipjnibubph puunipmniup sh wpdwbwgl) (kqupwbtbph npwnpnipjuip:
Ununnuwynpuytiu httiuntibowing swpunpuiipmid ghnbwjup hpt punpny
péwhitinpnipjudp, hkbny qinupybunuljut gpuljunipiniihg, dwdnijhg
punyus ophtwljutinh Ypw, puguwhwynmd b npipwtuniuiubph Jupbnp npt m
owbwlnipniup twb wyju wenidny, junphtnt WYnip wwhu hblnwqu ntund-
twuhpnnht: Uhuyb Aés hwpgujut phpwtjut hwdwp pipnud £ Yhpunnipe-
jut 14 htpun]np ghwp, npubu ophiwl tokp Ukly-tpniup 2 ]10&2 -
Ynilip nibku- dunuluit hhwunny smiku: I'OIQ, uh }alr npphl wumnun/np sk
Junnwiply pp hnp JEpopl fundpp- npuitiu Jepupkpujut: Swwn htwnwppphp L
YEhp npwuub dh huptwwnhy Jhpurmpmi puguuwljwi Epubquijnp-
dwdp, np tjuwnty £ U. Uppwhwdjwiipn. Yknswynph «&4a t (hhokup «Twpawp-
nujut huytjh» Unyundhpdp. pwpbpugh &4a t, Yupwnwlitph &4 b, wyjut-
nulih &t b wpb):

Yhpwunitubpp nfwljut Yhpunnipniuibph wonidnyg bu tmwppbpynud B
hpwphg, ophiwly” hpklg punypeny wujdwiwdnpjws thnjuwnwupd qhpunti-
ukpp sk npubinpnud nfwjwt jipuwhunmpniuttp: Munidbwuhpmpub
wyu hwwndwsép htwpwynpnipiniu £ wnnwhu tnp hwywugpny tuygtint ghpuni-
ubkphl, bpwtg mnuphdwuwhtt mEnuownpdbpht, wnwbgpuyhtt wyt nhpht, np
niukbt bpwlp pununpuy ownuuikph, dwbtwjuiny YEpwpkpulubttph
(pwiih pkn, npnkph'g - ns) Juqumpjui Uke: Mwljwu htnwppppulwi skl
twl phpywd npny punwluyulgnipnibibp: Ujugbu dp wkuwl bpabwlymd
t whunynp: Uh thnpp juwwlgnipintup, pun tpw, unynpwpwp gpynud | pugh

2 Sk'u iyt wkinp, ke 260-261:
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Jpw, Jupny E btwub hwnuihy wpnwhwjnb: Ujuntny ajuntiup vh hwbhqu-
dwlp. hwdbdwnbp ¢ hnpp hwdpkpl) — ¢ hnpp wnohly Yunnygukpp.
upwlignid nwppbp b gpuitip: Uhuwyl pugh hbn gnpswsbjhu, wjuhipl wuw-
npuquyh wwownnund b #f inpp-p nhudnid juwwlgnipinil, twjuwunuwunip-
jut Ukl whnud, hulj npubu npnohs -t bt ghnpp-p niukl wpwbdht swpuih-
muujut yupwnnukp (U. Uppwhwdjuth phpws tg twppiwnwunipiniuubpp
nu ki hwunwwnnid)*:

Uyuughuny withnthkup dbp wubihpp:

Upnh huybpkh ghpuimubbpt nundbwuppym] inpodh’ U, Uppuhwd-
jutip puuwlupgl) E gpup, nkuwluwynpl), punipwqpl] jnipupwbynip nk-
uwlp npny phypkpnud wpwegwplkyny inp wijwindtkp gpuitg hwdwp, pu-
guwhwjnb] phpwunitubph dhwpwbwljub, swpwhnruujut wnwdtwhwn-
Ynipjnitiubpp b, np wdpnnonyhti tnpnipinit kp hwy phpwljwbwughwnnipiu
Ubko, pluit] npuig Juqunipmniup, punujuqiujut ywbtwlnipmniuap b ndw-
Jwb Yhpwnnipniuubpp:

1. Ghntwlwip dkpdt] B mwpwsyus wyt nbuwljbnp, ph giputnibubpp
giuuwynp hwnjwuthop wy) junuph dwubkpht thnjuwphubnt gnpswnnyph k, np-
ntqnpb] wytt hudngnudp, np phpwbnibiubph dké dwup qnipl E thnpowphtdwb
gnpdwnniphg, b np wjn gnpdwnnyypp junwpnn dh junudp ghpuinibtbp £ ny
dhow Ll juwnwpnid wyl

2. YepwbJuit punphwinip jud simwuppbpuljus hdwunp ghpubdut dhwly
wnwidtwhwwnlmpintup sk, wy] wnwtdbwhwnlmpniuutphg dkyp: Hhpub-
Jwl npybu junuph dwuh, djnu wpwbdwhwnlmpniip wpwplub Jwd
hwwinulhop nplt hwpupbpnipyudp gniyyg nup b, wyuhtiph hwpwpbpnipyub
hdwuwnp:

3. Thpwniukph puunuudwt hhdpnid, pun ghnbwuih, whwnp k puljws
1huh wyt, pk wpwplub, hwnwuihop hsyhu i wprnwhwynynid phpuiniu-
ubkph Uk, hty hwpwpbpnipjudp ki Jtipphtuutpu gniyg nwhu npuip: 6J hw-
Uwdwjtt wyn hhuniiph hwjugbnp thnthnjunipym E dingunid wpnh huykpbih
nhpuiubulub hwdwljupgmud’ dhwynplim] npny nbuwljubp b JEpuiyw-
Ukyny Uh pwtthup: Upyntapnd nupphpuymd E phput]ub Jbg nbuwly wéd-
hwlwl (ghtughll), gnigulwl, hnpnunupd, npnojuy (hwbpwlul), winpno
(Wwululul), hwupgulub-hwupupbpulul (pugupdwl winpns). Onjub) L
whdtwlul, gniguljut ghpwiniutkpht wpynn vwhdwinidubpp, dhwynpkp
nnnoju|l n1 danwljuip:

4. Tthpwunitubph Juqunipjut m pupwuqiuljut tpwbwlnipjut h-
wnwqnunnipjntithg wpjwsd kqpuhwugnidubp Gu. wpgh hwykpbuh ghpwunibuk-
nh Uks dwup gnynipynit niukip hht huybpbunud, vwluy ny ponp B wagyu-

24 Sk'u iy wbinp, ke 321-322:
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U hwdwpb) ghpuimbbbp qpupwph phpuljwbibph vhuyh qnuljuihh
thnjuwphunn puntpp ghpwinit hwdwpbint yundweny: LEkpuyhu phpw-
untbuibph dhuyt pwwn thnpp dwup sh tnk) hhtt huybpbunud: Funwljuqulju
nbkuwtlniuhg nhpwbunitttpp npnowlh ntip niukt pupwwwownph hwpuwnwg-
dwl gnpénid: Uujuytt wjuintin u wtdhophtiwl Eu npwitip, b ua nith hp hhu-
twynpnudubpp: Udktwwlwhdp tnp punkp Yepunbne gnpénwd pépl nhpw-
uniib k:

5. Ndwljwt Yhpwnnipnitubpht Whpjws dwup htwpwynpnipinit k pu-
gnud unp nhinwblyniuhg tuyknt ghpwiniuitph, weopyu-junuwlguljwi 1kq-
Ynud tpwlg jpipophtwy, puquhdwuwn Yhpwnnipnibiubpht, junuphdwuwght
wlgnidubphl, wyt nhphl, np ok Epohttpu pununpuy ownuyubph,
dwbtwun yepupbkpujuubph juqunipyut dke b wyb:

6. MYhpwuntuubpp dkuhdwuwn Eu: bup mwulywyhg dh thnpp wyl) pwtiuly
nitkgnn wyu punuph dwup wmwppbpynud £ hp qgonpéwdnipjut hwdwhulju-
unipjudp, Untunid gnpénit punwwwowph dke, tnp puntpny sh hwdwpynud:
Uwjuyl, htisybu mbkuwlp, U. Uppwhuwdjwp wbnpnoubph dbe ukpunisty &«
Ephniup, Uh pwpp nhputnitubpp:

Zuupn phipkip 2. Pupubnuith juinpn wewplu woiunm pjuip nws
quwhunnwljwip. U. Uppwhwijuh wpph hwjbpkuh ghpubniibbph nbuw-
Junpdwip, tpwig juqunmipjuip, ndwljwut jhpwnnipnibttpht nt wy) junu-
ph dwubkph htwn niukgwsd hdwunwght nt gnpswnwljut thnjuhwpwpbpnipe-
itubnht yEkpwpbpnn tjupugpnipiniup hwdwpjuw uvywnhy B2

AHHA ABAJXKSH - Aépaamanosckoe nonamue mecmoumenus. — HoOBBIM B3rIsioM
n3ydas MECTOUMEHHS COBPEMEHHOI'O apMsIHCKOTro si3bIka, Cepreil AOGpaaMsiH KiIaccu(PUIUPOBAT
W pa3zienm ux. B ocHOBe KiaccupUKau MECTOMMEHHH, I0 MHEHHIO YUEHOTo, OBLIO TO, Kak
BBIPA)XKAeTCs MPEAMET WIM KaueCTBO B MECTOMMEHMSX, KAKMM COOTHOLIEHHEM OHU YKa3bIBAIOT
Ha TpeIMeT WIM ero KayectBo. M corfacHo 3ToMy, apMEHOBEI BHEC W3MEHEHHUS B CHCTEMY
MECTOUMEHHH COBPEMEHHOIO apMSHCKOTO s3blKa. B UTOre OH pasiuuumi IecTh BHIOB Mec-
TOMMEHH: JIMYHBIE, YyKa3aTelbHbIE, BO3BpPATHBIC, OIpEIEICHHBIC, HEOIpeesIeHHbIE, BOIPO-
CHUTEJILHO-OTHOCUTENbHBIE. OH M3MEHWN OIPEAENCHMS, JaHHBIE JHYHBIM M YKa3aTENbHBIM
MECTOMMEHUM, 0ObEMHIII OTIpeIeJIeHHbIE 1 HETaTUBHBIE MECTOUMEHHSI.

OH packpbul MOPQOIIOTHIECKUE, CHHTAKCHYECKHE 0COOCHHOCTH MECTOMMEHHUH U BHEC HOBH3HY
B AapMIHCKYIO TIpaMMaTHKy, H3y4yas CTPYKTYpy, CJIOBOOOpa3OBaHHE M CTHJIMCTHYECKOE
IIPUMEHEHUE MECTOMMEHUI.

KiroueBble ciioBa: Mecmoumerue, ykasameibrHvle, 63auMHble, OMHOCUMENIbHblEe, 86036pANMHbLE,
CKJIOHEeHUue MecmouMeHuﬁ, Cﬂoeoo6pa306anue, cyd)d)ukc, CJIOJACHbLE MeCmOUMeHUA, CUHMAKCU-
yeckas d)yHKL;Llﬂ, cmuaucmuiyecKkoe npuMeHerue

ANNA ABAIJYAN - Abrahamyan’s Approach to Pronouns. — While re-analysing the
pronouns of Modern Armenian in a new way, S. Abrahamyan classified and categorized them.
According to the scholar, the classification of pronouns should be based on how the object or

» Sk'u Pupubmwi 2. (1980): Zwykpkuh unuph dwubph ntudntpp, Gp., G012 hpuna., ke 258:
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quality is expressed within them and what kind of relationship they indicate. Based on this
principle, the Armenologist introduced modifications to the system of Modern Armenian
pronouns by merging certain types and renaming others. As a result, he differentiated six types
of pronouns: personal (subject), demonstrative, reciprocal, definite (general), indefinite (partial),
and interrogative-relative (absolutely indefinite). He revised the definitions of personal and
demonstrative pronouns and unified the definite and negative categories. He identified the
morphological and syntactic features of pronouns and, as an entirely new contribution to the
Armenian grammar, examined their structure, word-formation significance, and stylistic usages.

Key words: pronoun, demonstrative, reciprocal, relative, pronominal declension, word
formation, affix, compound pronoun, syntactic function, stylistic usage
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ULUZES UNPLVULBUL ', QUCPY UNULQUL3UL”
Eplwih yEnwlwh hunluyuwpuwb

Znijudnid, ogunugnpstinyg Eynjkqupuimpjmi (hwub (Eqiuuuyuquyupuim pyuin
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puguwuwpwp wqnnn wpwnwpht b tkppht gnpéntubph, punupwljui b unghwjwljut
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unionill, phlbpuybqiupwinipnil, phhwunuunwliwl junungp, Hnjbqyupuiului
hnqukp, [kqijh thnihnfumlblp

21-py nupnud dwpn — hmuwpwlnipmnia — pimpinih - 1Eqnt - dhpuuyp
Eynhwdwlwnpgbph thnpuubpgnpéni snpuynid kqnit yEpwsyt) £ wuthnjuw-
phubiih pununphsh: Uju tkpphtt b wpnwphtt wphiwphubph injuhwpupt-
poipjniutbph, dhoupwlnipuyghtt hmunnppulgnipjut, hwuwpulinmput Yhu-
uwwgnpsniibnmipjut phuwjun howduyph b (kqquuhowduyph thnpjuwduw-
Snipjul lpwtwdnnh k:

Unppupuw  dwpunwhpudbpbubph phjugpuipny 1kqdh gnpéwnniypught
hudwlwupguwb tnp huykgujunpg dpwlytg, hush wpyniupnid duppulbun-
pnt ghvnwhwdwljupgnid dbunnpkg (Eqlupubuljui inp ghnwgnin Eyn-
1Equpwumpniup (jEkqyh Eynnghw juwd Eynnghwut kqupwinpnii)!:
Puquukqynipjut b dpwlnipughtt puquuqunipjub hnnh pu uinkndytght
punhwinip (kqupunupulwinipjut hwpgtipny qpunynn juonygubp, his-
whu ophtiwly Gypnwyuwyh junphpph dwdwiwlwlhg (kqmibph bpnywlub
Etwnpnip (1994 p., Uduinphw), npp dpwlnid-hpuljubugunid E dhodowlni-
puyhtt hpugklijuwi b quph dwupnwhpun]bpbibphtt wpdwquiipknt quipqug-
dwl b Uhpunpujub dpugnkp, Swtinpugunid k bypnyuljut puinhwbnip (k-
Jupunupuljuinipjut npnypubpht, wqqujhtt wnwidtwhwnlmpniuutph
Ypw uwpupws wpdkpubpht, oginid ' wuywhnbnt wqquyht (kquljwi
Yppoipjut hwiwyuwunwuhiwtnipniup thpwqquyht swthwthputphtt b wy:
Qnpsnid t iwl «EYnjbqiupuinipjui Uhpwqquyhtt junphnipgps juwpujudus
hunjuwtu Eynikqupwbwljut putbuguunufub jununyph ypu: Lhqyht b
1Eqyugnpswdnipjup Yipwpkpnng punpuhwpnyg hwpgtpny swpnibiwghte
qrunyb] wjupbdhuljut swn hwunuwinmpniuttp b hwipwyht-hwuwpw-
Julub sSwpwympymbbbp, hbswhu oppiwl $pwhuhwlwmb wliwuyklhwi,
«Cryx6a pycckoro sf3sika» htunnhwnniwnp b ipwb hg gramota.ru huppwlyp (+1-
nmd b wyiz EYnbqupuwiuuit  gqopbwpnypubp b unwbdil] tubl
8NPLEUYO-u h tyyuuwn (kqnibikph fwhwsdwl b gnpswsnpyub wowlgub:

Eynjiqupuwimui wwppbpp hwy (Equpuwimpjuiu dke: twpkp h dtp
hwy (Equpwitph npwnpnipjut JEunpnunid wnwbg «Eynjkqupwnipe-
iy witduitdwt Upnwuybu oppwiunyt) tu 1kqyh / jpnuph juuntwpydwi b
Uownipujubiugdul, yurnyuiinipjub-ywhywinipyui b hopwbugdud,
wqquiht Equp b owwp (Eqmitph thojljuyulgjusnipniubph, thojuljupu-

! St'u Ughhwbymb U., Uquewbyul 9., Eynjkqlupuimpmiip ghnwlub (kquohimpyui b
wqquowh (kqupunupuljwinipyuit hhdpnd // Fubipkp Gphwbth hwdwjuwpwih. Fubwuh-
npnupyntl, 2025, 2, ke 52-63:

2 Sk'u Enhwqupyuil ., GYpnyuyh junphpyh dwdwbwlulhg (kqnikph bjpnywlwi §Enpnih
1Equpunupwljuinmipinip / futpkp 9. Ppjniunyh widut yhnwlut hudwjuwpuih, 2004,
1(68), ko 248-261:
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Jubmpyniutikph b thnjumgnbgnmpnitutph niumdttwuhpnipyuib, «kqh thn-
thnjuhsuiph»  Jud  qbhqukyninghwlut tnphnpowlwbubps-h,  punipyub
hunphpnp b {Eqyh junphpph huwdwpwinipjut b tdwbtwnhy pun hwpgtp: b
hwutnwnnidt wuqush Juyulynskip U. Upnplywbhi. (kquh unphmpyh
punipjut junphnipnt muh. «Otwh), wwphy, hip tdwbp juowe phpty kL dbn-
uh), wuntp bkt dwpplnmipbwb bt winp owwn hpnpmiptwbgh bwljwt Juyp-
Ykwhibkpp: Twpyuhl unungnipbwb gnpshpp (kgqnil, wi wy hwplut wyu
snplipywnhl wugptpku juiguh»*: hun wpghwlwt E Uhpupwt dhwpw-
inmput Jupnuubn-kqlupuih wh dudwiwl phplu «fyn» swinjuin]nn
Eqquunwsnnnipniup: Lu (kqyh dwhwgdwi hhdbwjwut yundwnp hudw-
Db E sgnpdwdbip, (kqyh thnthnjunipjul gjuwnp Unhyp «lnugs qupgqugni-
Up Jud tnpubinp «qunuhwpug ykuwybumpynibps, huly (kqh qiluwynn «ug-
[wjihstphg> wpwtdtugpty b pumupulwi hpjowbnipmbp, Ypnbp, ghpp,
Juppnipwippp, JEugunuyht, pupnjuljut wpdtpubpp, twh wyuwwndwlwb nhp-
P, punupuljut whgpknpp, nupuwswljut hknunjnpmpniip, wyukqne onnup-
utph dke huyni]kip, duyp wqgh dupdihg quiqjus wn quuqius wiguunykju
n Juyppytpn ghpmigwt thubkp (Uks qunpe) b wyji: Uwhwgnn b dwhwgus (k-
qniubph junphtt winpunupbwihu (puuwlwh qpupwph ophtiwlny) 1kqnit
Udwhwgdwl shwubkynt junphnipyny Eynwphuinwiipbph swh b uwhdwbby
whwnp sk «lbnbjuhwini pyundp» qpuanyt:

Ujmu ynnuhg huybpkih qupqugdwb wuppbp opowibpmu nkpdhw-
hudwlupgnid swpnibwljupwp tbpdniddl) kb «kjn hpdwunwwnwppbp» ub-
puwlwynn puquuphy kqpnypubp ((Equdnwsnympintl, (kqulijut dwuppw-
Unmpinil, (kquihpwduyph wnunnunmd, (kqquijut opktunpmipnil, 1kqgh
Endnud, 1Eqyh wndwnnud, (Ekqquijwut puthpthyuwénipnil, (kqyh junuuuw-
puytugnd, (Eqniukph jpwntnud, (Equljub Jpupubkp, (klquijut puunhu-
pulynipinil b wy):

NMuppbpuwpwp bhpuwywpuwlh Jpu b hwynbdl) (Equgnpswsnipjut
&hontt nt uppwp dwnbwionn, huybpkuh gnpswnwlwbt vhowuypp dwppk-
Intt b dwpnip yuwhbnil, huybpbuh <hnqubpp» hnqunit ityuwnwludhnus
gqppnylutp, mnkgnygubp, punwpwbtbp b wybe

Zwy Eymbqupwimpiniti: Spwdwpwiwlwi kp, np Bynjiqupwimipiniup
whwup E guntwp twlb hwy (kgqupwinipijut punjugnighsp: 22 (kqupwtnie-
jniup nppligptg vhowqquyhtt puuwljut (kqupwnipjut nkuwljub hhdtwy-
noyputpp, wqquyhtt (kqupwtwut nkpdhtwhwdwlupgp (punudptpu-
ungp) hwdwptg thnpwpkpujwiugdut Swbwywphny Eyninghwywi / 1kq-
Juputtumlui hudwinttwfjut gnpswnnipjudp hwnljwipyny vhuynpubpny,
wintl nkg kqudinusnynipyui tnp wkuwyht' huy Fynjkqduinwsnnnip-

3 Uynplyuh U., Rutwljut phpujuiinipnit wojuwphwpwp jud w huytpku |kqh, ©Bp., 1987,
Jinply I ] 2Muphupwn N Jupth 1hq n
Eo 31:
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it jud huyng wqquyht (Equudnwdnnnipjut Eyninghw: Ujuop juyt puy k-
nny thnpdnid £ wqquyiugil) twl tnpugnyt ghnnipjub gnpstwljub dknp-
phpnudutpp b winudwlgl] Yhowqquyht junnygubphi:

Zuyng 1kqyh qupqugdwt wpnh opowinid hunwljkgynid Eu hwy Eynjhqu-
pwinipjutt ntunidtwuppnipjut wowpub, juughpibpt nu bywnwlukpp,
1Eqquuhwynpubtph gdwyhtt hwonpwljwunipiut snpuynid Jepohtthu tjuqu-
qnult Uhunnph’ Bynjununiyp-h nbnt nt ghpp:

2wy Hynjkqiupwiinipyutl munidiuuhpnipyul wowpub hugkpbuh £ ond-
untdtwuhpnipjut tkn nt juyt huykgujupgbpny: Lin wnnudny Eynjkqupw-
unipjniup vwhdwiynwd E hpplt (Eqyp b junuph dowlnyph ptuquyunnid 1kqg-
Jupwbwlwb hbinwgnuinnipnibikph ninnnmipnil, nph ntunidbwuhpnipjut b-
jwitnp gonpswnwlub nddupnipnibbp niubgnn, puunpuwhwpnyg, pruw-
pudwt jupnwn (kquuhwynpubpt Eb, finupuyhtt gnpéniubnipjut Jpu pu-
guuwpwn wqnnn wpuwpht b ubkpphtt gnpénuttph b ngpuug htwnbwuputnh,
twl hwbipwppuul, wnbkntjunjuiub, (Eqqupupngsujui, Equohtw-
Jul, (Equonpkuunpuljmb, (Equpunupujui Eynnunypubph yipniénie-
ittt o putwpuunmpinibp, wjuughnnulut  (kqupuinipjui, twb
Urcdub-h (Ynpynruughtt (kqupwbnipjutt huybpbiyut Ynpyniuh) ptdk-
nws thwuwnbkph hhdwb Jpu Eyndbkpetwnpynitptiinh wpdwbwgpnidu nu hup-
Junnidp b wy:

Luyi wnnudny Eynjkqupwtnipiniip qpunynud b (Equhwuwpwlwugh-
nuljub b ptuyuwhwyuwinipyut hwpugnygnmd punmpjub Eyninghw - dwpym
Eyninghw - (tqdh Eyninghw tnwdhwuinipjutt thnpuibpgnpénit onpuyh ni-
unidtwuhpnipjudp:

2z hquuhpwduypnid bu Eynjkqupuwtuljut ntuntdbwuhpnipniuubpp
Swuwynid kb quuwlwt (kqunpniptbpnid duntwtpws Eptp phunwul-
mutbpny dpoikqulmb, thphquljwl, puqlujbqipub: Eynjbqlupuinip-
jut opowtiwljutipnid (Eqyh nwuwlwb gnpswnnyputph Ynnphtt jupbnpytght
wjiughuh gnpswnniypbp, hiswhuhp ki’ wqquyht pupim pjut wwhwywindwi,
Uhuutwljuwwugunyg, wqquljtpunng, jppudswuljnipuyht twpunwhpudbputph
phiwluybym, twl hwuwpulmpjuinp juoujupko, yenwwi punupw-
Juwimpent upbkint gnpswnnyputpp: 21-pn qupnud Ypyht ne Yplhhtt hwu-
nwunynid £ unpnuniyuwtt hdwuwnnipiniup. «Uwhi o1 YEwpp (kqnih dnpht
L. b tnpwb uhpnnp P'nunk inpu wnmnps [UGUYUS GhCL. gL, 21] b fud
«Uh ponithp inpui, b bw phq Yuywhk. inpub uhphp, b bw phq Pywonuyw-
k> [UNUYUS GP/L. 2. 6]:

Eyniiquputinipjutt hhdtwpwpuyhtt huykigujupgp qiqujut vhow-
Juyp» hwuugmpymut £ 1kquh b opgwlu vhowjuyph thnjuhwpwpbpnipyui,
phuyuwhywimpul, ptujut wnbnttkph, hwuwpuljuwt fjubph thohn-
hunipiniutph, (Eqqujut puquuquunipjut, wgquihtt hoppudwutnipiniu-
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utiph (kqniutph, (Eqyh dhongny wntwnitph b Jipwhwu Juuubqutph dwuh
pupdpwdugubint b hwupnipjutp nknkjugubn, qiquijuiy whgutluih
htwnbwupubpp, ndJupnipmniuitpp hwppwhwpbne b tdwbwnhy wy) pughp-
utiph hwpwgnygnid: bul] gmujugws tphph (kqqujut vhpwduyph hhdtw-
pup hwuwugnipniup (kquypfwly-u b, tputnid 1:1‘ Yppwluin:

Unpnh huykpkup nppkgptg twb Eynnbkpdhtwhwdwljupquyhtu L[huulnphhp‘
ubkpwunyu wphbunwut pubwlwinipjuip b bpuw dwppnipjutnp Jepupkpnn
tllnmhpdbhhhp‘ «qbqyh pywunwputiwlwb wennompniy, <hunnppulgnip-
jut Eyninghwljut vhowduyp», «punh Fynjnghw», «intipunp tyninghw», «kq-
Juwb dhpwjuyph Eynnghwljut puquuquinmpnii», <hinbpnuyuljub (k-
qniutph Eynnghwjut puquuquiunmpniiys, <duppupubujut b ninuidw-
uljut wjwiynypubkph Ynpoiuwny, pubunuunuyjui jununyp», «bquijub
Eynuhgurjuyp», «Eynjununyyp», «epniiunjnp wphbunuljuit pabwlwuinpniiy,
«quitpujui wphbunwwit pwiwljwinipmi» b m][h‘ aqpuiut Eynjun-
unyp» / «puguuuljui tynjununyp» hwljwnpnipyjudp:

2z 1tquuhowduyp. FynjEqupubwljui dEnppipnudiikp: Liqupwbuljub
wpuwphp mthwtquinugws k wyt putihg, np wppwphwpwnupului hpwh-
Suiljp hwuglgpty b {kqugnpdubnipjui ]umpulllulhmp]ulh‘ Alwnpkny 1kg-
Jupwbwluwb Ehunwbkp, twb (kqupubuljub mbwlnipniuttph hhkpwp-
huhy puppudwiipn mupptp ghpuntpnipmiutbph, unghwjwui judpbph akpfuw-
jugnighstbtph Upol b wyite:

Uh Ynnuhg 22 jEqiujui dhgw]uypp «Gplipp unpnpulh jkqudhgunjuy-
nh» hnqubptt £ nwubkp: Upte Ynndhg hwdwdninpuluihtt whwquugbpp
(«Utnwskint nitbwlnipniup gnpugywsé E mbktunnghwttph Ynndhg» b wy)
nwunjugunid Bt huyjujut (kqudhywduyph (kquunnuguwuwybkpt nt Ju-
Iuhp]}\ «qupngh Uty wnuipnpus huybipk, «Epungus huytipkus, «hhpphnw-
1ht» (Equuhwynputpny jgntijus qpujuit huybpky, «wqquyhtt hngbljkpwn-
Jwdph thynignud», «<bwhwignn hwybpbiy «<hugbipbt (kqqudnwsnnnipjut tw-
hwg», «uthmppwhuwytiptth uwwhunitgnighy twhwby»... Zudwhuwyjulwut
nwquuy E wnwowgpty, ophtty, UNESCO-h uyju nhwnnwplnudp, np 21-pn -
1h Ytpshl 6000 (kqniikphg Yutw dhuyy 10 iinlnup. hul hwybpbp jubw” wyy
10 mnlnup dkyg... Ydbw... kpk...

Utpopjw hwy kqupwinipjut Uky wnwyk) swihny hwdwljupgynid k 1kq-
h Hynnghw thpwdmnp (kqudhu]npibph nkuwlub b gnpstwljub np-
dunplwt Swwwywphny: Unwbdbtwlh nipwnpnipjut jEutnpnunmd & junuph
Eyninghwt, pwtth np junupph dpwljmpujuiiugdwt tnnghwljut ujwpwugh-
PR, pugh 1kquh Eynnghwyhg, tkpunnid b pwupnjuuppuyht b wpdthudw-
Jupquyht, hwynppuljgulju (Chpwduyp, nbn, dudwiwy b wyjlt) wwppnype-
ukp: unuph Eyninghwljut puquuquunipju thpwjuypnid tpw dwppnipjut
wunh&wbp npnodmud k «bynnghwr-wlub hwdwhedpny spgwlu dhoun]uyph
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Eyninghw, dnwénnnipjut Eyninghw, kqyh Eyninghw, jEqugnpswubnipimu
Eyninghw, qinqughunuyjwt tynjnghw, pupguwuinipjuit kynjnghw, hwnnp-
nuljgmpjui Fynnghw, pupnjujwppuyht Eyningpw b wyte kqh b junuph
guwhwndwt swhwuwinnuinud vhuyt Jepotipu wnwbdtwgws tyninghw-
Jwl / ny Eynnghwljui quuhwindwip hwdwywinwupuwi: Cutn npnid” (kqh
Eyninghwlw-Eynjununypuyhtt gqowhwndwi swhwthpubpp mmwppbpuldws
kb uljuwd (hqiuljwh dhundnpibph yhpnidnipinithg vhtish dinwdnnnipyul,
putwlminm pjui phtwljui-pttuyunului yEpniénipiniin:

«Bynkqupwinmipni» Eqpnypt wpght wpdwtwgpus kL. vugwnpu-
th pupwpwinud. «Lkqupwwljub ninnnipinil, np ntundbwuhpnud | nw-
puptnyp hwpgkp juugws (Equjut hpunpnipyul, (Eqiuijut dhguuypp,
1kqupunupwjuimpjub, funuph dpwlnyph, nuph ghnughnmpywb, (kq-
Jujubt tunpiwgh owpdniimpjub, Eynnghuui b opowlu dhowduwynh
hauighputph htwpwynp pusnidubph phwqujunnid (kqyh ntph b wy oughp-
ukph htwn: LEqupuwbwlwt wju nignnipjut hbnwppppnipjut sppwtwljuk-
pnud kb (kquh wwhywin pyul b hnqusnipyut hupgkpp’ npubu hunnpyul-
gnipjult hhdtwljwt dheng, npytu dupnljuyhtt hwuwpwlnipyut JEgnipjut
qluuynp yuydwi: EL btywwnwlh k gnyg nwy, pk wpnnp (kqupwtinipiniup
Ywnpnn E Jhpwnydl) pruywhywinipjut wnwbgpuyhtt jnunhptbpp jnwskihu,
huswhuht k, ophtwy, Yihdwywljut thnhnjumpjut yundwnny jEtuwpwg-
dwquunipjut Ynpniunp, npb b uyueind b Eqdh qnmipjuipn: EL niunwd-
twuhpmpmttkpp gnpstwluimu kplnt mypmpyudp kb pipwinmd’ phtw-
nuunuljui jununyph b (kqyh BYninghuygh: Rutiwnuunuljut jununyph ntunwd-
twuhpmipinitp ppowju Uhgunfuyph, Eyninghwyhtt wntigynn nbkpuntph 1kq-
Jujub putimipiniut b Lhqyh Eyninghwt qpunymd b ptwyuwhwywinipyul,
phwut wnkwnubph, hwuwpwlwlwb Yjutph thnthnpunipnibiubph, (kquijut
puquuquinipjul, wqquihtt thnppudwubinipinibittph (kgniukph hwpgtph
niuntdtwuhpnippudp b wyjh: Cun BL dpwlws tnp hwykguljupgh (kgnih nh-
wnwplynud E npyku dks Eynhwdwlwupgh pununnhs, hbnbwpwp kquljut
ntuntdtwuhpnipniubbpp ywhwnp k dqunkt tyquunt) b swnwygby twlb ptwwuh-
wuwbwlwu ughputph nsdwbps*:

L. Uwpquuip wju ghnnwgninh pipwé unpnypp hwdwpnid E dhowduyph
n {kqUh (njuhwpupbpnippub hwpgp (kqdh Ypw wqnnn gnpénbukph b
npuitlg wqnkgnipymutkph hwdwnbpunnd: Cun ownwpukqnt wnpiplbph’
Eynikqupuiinipynit qupqugiwl 2 nwpplp nignnipynibtkph’ ynjnghului
Equpwiunipnit b {Equyhti Byninghwjh dwuht junubjhu jupbnpynid E «pk-
pujutwliut / pupwlut vwinnulnid» dheikquyhtt mbnupwpdtph dhol
gnynipjnil nittgnn (kquljut «<hwpdwpuldwi» uyqpnitpn (qEquhwbnnip-

4 Tvwywinpyub L., Liqupwbwlwb mbkpuhutbph niunidbwlwb punwpub, Gp., 2021, te 325:
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dnnuljwinipjniti» b «yyniphqu»), nipdhtwhwdwlwpgnid tkpunidnd k «kq-
Juunnjkpuwitnnipiniiy tnpupwinipiniup’:

U. Zupmpniijuip Eyniiqupwinipjut tnipiniup Gplhp dnpnpuljh Jpu
puquuquinpjul qwhywidwt jEuwdowlnmpuihtt dnnbgnid E hwdw-
nnud, tkpunjuy (kqupubtuljut puquuquinipmniups:

U. Uupquyubp tynjkqupuinipyub’ (kqlh niunidiwuhpnipyjul inp hw-
jigujupgh hhupnud nund k (Eqh EynljEunpni punyph wquhywidwb jatnh-
pp by’

Puquutqynipjut qupqugdw punupwljuinipjut spepwtwljubpnid hw-
jEpkuh ghipwlw ghpt wywhnybnt wthpwdtonmpjut b Upldnunph dwp-
wnwhpuwybkpubkphtt yuwnpwuwn (huknt hwpgkpt k puuk) L. Uhpgnyup?:

Uplbdnwhwjtptuh b wpbbjwhuwytpbiuh (kqquljut vhowduyptph b kqu-
Jhdwluyht Eynputinhpubpht B winpunupdb) 1. finhpuup®, F. Gnipghtu-
juip, 8ni. Udtknhwwip, Z. Qupupjuip, 2. Unuewiyuup!®, U. Uupquyuip!!
b wypp:

Zuybpku]’, pk huynpjuhb juighpbp. Hymbqupuimpiniip Zuywunwith
Zwipuybunpjut (Equpunupuljuimpjut b {kquohumpjut hhupmu:
Ushuuphwpunupuljuimpjut gnpspupugnid thnpppwhwybn b juynit hw-
pupbkpnipniuubph hwunwndwl, wplowphh Jeputhndwi b gipnbpnpe-
niuubphtt Swnwykint gnpshpwownh Yipwsyws unpugny mkhitininghwutph
upplipug gpnhdwl, hudwguigh hwdpinhwinp kpypdwl, dwpgnt huph
hp Wyuundudp b pimpput tjundwdp h'p wiqnpmipeniip hunpwhwpkn
pointt guulnipjut Jwpnwhpuybputpp jhtuwljut wihpudbionnipniu ko
nupdpbk] punupwluwinipjuit dky (hqupunupuljuimpjut whwnwlwuh
Jupquynpuiwt hwpgp: vwsdbpnijuyhtt wyju hwppwlnid swhwqug jupbnp
E nqupimd punupwljut thnthnjumpnitttph, mupwswoppwiught qupqu-

5 Sk'u Uwpquulbl L., [hqupuimpjull qupqugdwt npny dhnmdubph dwupi / Owwp
1kqniutpp pupdnpwgniy nupngnud, Gp., 2013, ke 101-108:

6 Sk'u Zupmipjniiyub L. Uhgdswlnipuyhtt hwnnppulgnipjut nkunipjut qupqugdut hwdw-
oo wuwnunipinilp // Onwp (kqnikpp pupdpugny nupngnud, 2016, 1-2 (20), ke 120:

7 Sk u Uupquui U, Eyniiqupuiinipniiup (kqupuinipjut qupgqugdwi inpugny ninpnne-
pnil // Lhigne b (Equpwiinienil, 2017, h. 2, ke 57-58:

¢ Stu Uhpqmyuit L., 22 (hqulijui whnwljwi puqupulwinippui b Upbdnunph puquw-
lhqlll}Lp]ulh thnjuwntgnipnittipp (Upnh huybptuh hhdtwhtnhpukp), Bp., 2016, ke 103-107:

° Sku Phphput N, Zugkpbbwghnwlwb hopdusubtp mo npbp («Uplbjwhuwybpbit m
wpldnwhuwyipkub wyuop»), Bp., 2012, ke 95-100:

1 St'u Upnh huybpkih hpdtwhebighpitp (Uhowqquihlt ghinwdnynidh Wynipbp), Gp., 2016: w.
Uybtwnhywi 8o, Ywintwpynudp npybu (Equpunupulwiunientl, ke 39-45: p. Qupwpjuh 2.,
22 1bqquyh&ulp: tnpphpnudutp, pugkp b htwptpwg, te 83-91: q. Unwowiywu 2., Liqh
unpUuwynpdwt uyqpniipukpp, ke 29-38:

11 St'u Uwpquyutt U., Pujpundjub U., Zuykpbip npuybu wihninph (kqni . Uwpunwhpugbpltp b
hunhputp / Lhgne b (kqupwnipinil, 2024, 1, te 81-92:
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gnidubph, huyjulwi Uthjninph qnnipjut wuydwbtipnd vhpwqquyhtt hpw-
Yniuph uljgpniupubpht b tnpdbphtt hwmdwywnwupwt ubpuyugit) hwqu-
puju hwybpkih (hquidh&wlughl wunlbpp hpudulwi yuhwie hoswlb-
1 hwpghk) huy dogmpnh (h ghdu 22 punwpugnt b uthyninpwhwgh) pupd-
pwgnyt wpdbputpp, wqquyhtt Upmynyph b wpdthwdwlwpquyhtt punwn-
pheutpp (jkgqni, wuwwndmpinit, wqquyhtt hhpnnnipnit, hwdwwn, unyn-
nnyp...), wqqognin b wqquowh jnidmdubp wnw) tnpopju junhpukpht L
wypl:

61 (kqiupunupuiuimpmip, U Hynihqlupuinmpmip  gundwlub
hwuljugnipyniiikp ki Unpngnipjutt m pupbopenipyubip qnigplipwug thnju-
Ynud, thnthnpjuyniud bt (Equpunupujuinipjub tywnwlubph b ppughpttph
hwdwhinudpp, pnuwinuljuyhtt yunnigqwuspn, pununphsibptt nt swduhsuik-
nr: Uy whwp £ jupnqubtw duadwbwlht mp&mthphl 1Equuhowuypnid
wntnh niubkgus- mhhgnq thnthnunipymatkphi’ qlhmphlml Wuwuhiwup
«hwipgkph hulpgh» 1Equkyninghuljmi &qhmd‘unIE Yupn'y k mulhh]_-hulughh]_
wqqujhl wyknh’ wqquyht (kqUh dwhwgdwi' wnbnwuphp hknbwbpny] «fkp
dnnnypnhg 1kqnil, tw Ukt

NMEnwui (Ekqupunupulwiunipniup kqyh ptuquyjuomd yhunwluu
uhonguomuubph wipnnompmtu t mnqjués whwnwlwi (kqlh owhbph
yuonyuiunipjubp, pnnp njnpuubpnd ywhnwlwh (kqh YEbuwgnpdni-
utnipjut wywhnyuwit m qupqugdwip: Mhnwlwt (kqulijwt punupw-
Juwunipjut hhdtwlwt mynnipniiutphtt b huyng (kqyh tjundudp yhnw-
Ywb yEpwpbpuniuph gpubinpmidubphtt wbnpunupdty £ Snipphiywun. gh-
nwljwinpbl vwhdwibing «qlupunupuljuintpiniis wkpdhip dnwhnghs
Eqpuhwignid £ juunwpnud. «...jkqyh Junuutiqusnipjut b wqquyhtt hupunipe-
jutt dguwdwidh dhol ninnujh Yuy whwp E wnbkutib»'2:

22 1kquuhowjuypnid {kqupunupwljuinipjut ghnuljut juqluljtpy-
dwt byuwunwlny Eynkqupubuljut wyliwnwipubptt wthpudbiynwpwup
whwp E ninpnpnl) hugbkpkuh whnwhpujuwut wdpuyuydwbp, tbpu qbhpw-
Juynipjut hwunmwwndwp, junupuyhtt gnpéntttinipyutt jupquynpdwit nu
Jubintwynpdwtp, pnnp nnpunitkpnud duypkuhh JEuuwgnpéniubnipiu w-
wwhnydwp, wqquyhtt (kquijut dunwigmpjut wwhywidwip, puquw-
Upwlnipuyhtt hwuwpwlnipjut dke vhoikquyhtt b vhoupwlnipuyhtt hwnnp-
nuljgdwtt wywhnydwip: Pupunipnyyi (kqupunupuluinipinit Jupkjnt h-
puniiiph jw&nidp dknp k pipynud ghnnwljut (Equphuniejui b Eynjkqiu-
ohtinipjwl, wqquyhl (kqudnwénympjut dbunpdut, nbuwljwuwb-qnpstw-

2 quipghiywt %}, «Lkquh dwuhty Zujwunwih Zwubpuwbinnpejub opkupp b whnwlwb 1kg-
Juijwl punupwlwinipjut hhltwljwh ninnmpmniattpp / Zujwunwih Zutpuybnnpub (kg-
Jupunupwlwinipeniup b jkgniiiph quuwjuwindwi wpnh hhdtwhwpgbpp. Zutpuybnwlwi
ghwniwdnnnyh wyniphp, Bp., 2024, ke 17:
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jui, munmdtmiui, yuunhwpuljswlui punghputph Jiphwittdwi b punu-
pwhppe musmlubph wnwewnpuwb, huytpkuh qgtpuunipjwt Jupguynp-
dwt, huybpkuh b hwywjunuikph hpwymbpubph wuwonmwwimpui pnipw-
o

22-1, h &nyy) BYpwjunphpph wnwewnpws (kqiupunupuljui uljqpnipuk-
nht (quwhwwibk], qupqugul] (Equijut dwunwiugmpmniap b Wpnwuljwh
Upuljnyph puqUuquimpniip hupgkng pupupwismp wqgh wpdwbm-
wuwwynipjnit 1 huptthojuwmtimipiniiip, kqnitt o1 Ypntp, qquguinibiptitpp nm
unynpnypubkpp...), vwhdwil] £ hp wqquyhtt (Equpunupuljwinipjut u-
unbtikpp. wwownntwljwh qpugpmpnitubph huykpktiwgnid, nupngnid b poi-
hm 1Eqyh munmgdwt dwjupnuljh pupdpugnid, wy ywhnmpniaubpmd hw-
1ng 1kqyh, hugujut yuunduisulnmpughtt wpdtputph wuwhuywiunid, wuy-
pun 1Eqyh muyyumqquytmglmi, (kquljut thhhihquh gbd b wyj:

Zuybpkuh qupqugdwi wpnh thnynud Eyniquputinipjut hhdtwfjuu
hutnhptbpp dbwdnpynud G pun 22 (kqupunupuljwbinipjui hhdtwpup
nnnypubph, npnup wdpwluwyjws tt Uwhdwbhwunpmipjudp!?: Skuwljwb wnni-
Uny uwhdwbwppuwluwt wdpwluwndubpp qippunupwlihpe b, uwwluyh
gnpstwuinptt qunmu k. (kqupunupulut b (kqquohttmfjut wppuw-
wnwpubpp skt wmywhnyniud npuitg gnpdwunwljut £ownnipniip, whepubn ju
nbuwut (kqupunupuljuinipjut b gnpstwljut (Equpunupwuljutnige-
jut vholi. uw 22 (kqupunupulwinipjut ghppinhpt k:

Liqupwnupulwinipjub b (kquohtimipjut nhunnwblnithg tynikqu-
putinipjub juinhpibph hwdwupgp bpwunhdwh b U b dh phpky, huguply
ugb wdkup, npntn junmd ku (kqupunupwljwui opkuputpt m (kquijui
npip, wnwgpupwgukph b pupbopgmdubph Ynnpht ok phpugmdubpp,
pugpnnmuubpp, bwpbpwughbpp b ppubp (kquohtimpjubh wnwugpuyht
uunhputp gupdal): . Fudwbwlh vdjuy jupduspnid wdthnihl] wqqognin
b 1kqogninn ghinnuljui (Equohtunipjwh wpynibptbpp b gpubp dSwnuykguty
2Z-nud Eynjkqupunupuljumiimpnit hppwjwbwugubni: @. 22 wwunbdhw-
Jul (kqupunupuluimpiniiip yhpwst) 22 whnwlwh wpunwpht b tkppht
punupwljwiunipniiup juinbwljwnpgnny gnpshph:

Eynjkqupuiinipjutt ghnwdwbwsnnujut jnughpttphg dtyp (Equpw-
nupuwlwinipjut quwhwwndwb gnpshpwljuquh dpwlnudn k' Ypuljuip,
Abnpplpnudp, wnwenupwgp, pupbopenidp quuwhwnbnit qnigpupwg Eynikg-
Juputmipjul wpynibwybnnipniup swhynd L (kqupunupuljut b 1kg-
Jugnpswdwljut uppwyubkph, (kquohtinipyut dke pniyp mjws dwpunnnidub-
nh, wmthwennnipniuubph, hkwnpupwgubnh b Juppupwugubph, (kquju wb-
Ynwdutiph b twhwioh wpdwtwgpdwdp, npuig swquwl, uinigdwb wnpnip-

B Zujuuinwbh Zwbpuybnnput Twhiwbungpmpmt ((hnthnjunieinibikpn), 2015, te 12
(Znws 3), by 14-15 (2nnpjwdlikp 15, 19, 20):
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ukph Yyhpugdwi ninhubph dwnbwbpdwdp, (kquijut whgutjuh tplnype-
Ubph wubbudbs unpnyulh pupgUubwlwi wpnwungpuiph «<hwykpbiug-
dudp» b wyj: Eynjbquputtmjutt nhinwtlyniihg wnwyl] Junubquouwn L
wqquyht hqludinusnymppui Jpu wibunbhnpklh juph) we juph) wg-
nnn onwpwunin Jud onwpwsht nwppkpp. wju wenidny Eynjkqupwnipe-
np twb hwyjwywhywimpyut pughpttp  jpémd, b phpwiwght pwhw-
onit hwy (kquljhpt E: Eynjkqupwtinipniit wjupnuwiinuly hpnnnipniuub-
pp UbpQuyugimud b wpluunwbpughtt wwppbp gnpshpubpnd (kqulwi
upuwjutiph wdthnthwgpbpny, hnpwsubpny, hwunnppuowpbpny, hnpynpul-
ukpny, quumquu gqpmipnibttpny: dkpohtt opowinid hwuwubh E gqupdbky
Equjutt wpjnwnwpubph dwppdwi, Epwhujdwi b qgowhwndwb jnipw-
ntkuwl Uh gnpshp winhujughun Turnitin Similarity qnpshpp, nph hhutw-
Yl gnpswnpnypp wjunblhulwh wqiynput wywhndmda b pagundub
nuquUuyupnipundp:

2Z HynEqupubiwljui hnqukp.

U. Lhqiugnjupubwljul opkip £ guiljugws 1kqlh nidu nu qnpoipyniup
wdkihg wpwy wuydwiuynpjwsé tu bpwtnyg jununnubph pyh sunnmpyudp:
Ontuph pugunmidt b nununid thnpp wqgbpp: Cun Jbkpohutikphu hwdwnp
vwhiwi]ws gnyupuwbwlwi opkiph hwy dngnynipyp nupbp swpmuwl hp
Atnpnid £ wywhmd b wh'wip £ wwhh qnplnugdwt kpypnpn gnpshpp (wqqu-
1h phdwgsh b hnghyEpundusph wwhywunid, wqquowh b wqgognin punui-
puljutimpnih b (Equpunupuljutimpini b wyb):

2. Zhtwguwphyul dinwsnnnipjul hwdwdwy' «Ge pnpnp bplhpp UBY (kg
kL UEY fjuountwbp kp» [Otinng. AU 1], b puquukqnipiniip yuwnhd hudwpytg
dwpplnipjut hwdwp: Ujuop wppuwnphp hpp pt gund | wyn wuksphg wmquuunyt-
1ot Swtwwyuphny: 1y Jun whguynmd (kqupwutbph gkpuljornn dwuh Jup-
Shpny «Lhqmubph qupquguul wowehlw hwhgpjuip hudwqquyhtt thuw-
tuljut 1Eqyh hwugpdut b4 Ukpopyu dinwsnnnipjul hudwduys hwbgp-
Jubip kplqmpmul £ «uqquihi (gt b hwdudngnpuljughin Ukl (kgni» hw-
dwgnjujguljut putwdbdwdp: Fuyg uw Uksh dudwbwljh nhpnypenud E, b wju
gwbwuyuphh hwppmut n hwdwhwppenidp inpugny ghnwdnintphg Ukl
Eqjuuyuquyupuimpyutt junhputphg e Unwydd puquutiqyutt wppawp-
hnud (kqniubph hdwgnipiniup jwdwgny nnpunb £ dhodowlnipuyghtt sthdwt
huwdwp: Bpykqynipjut, puquuikqynipjut qupqugdut ghon punupulju-
umipjutt gnpépupwugp 21-pn pupnmd wthpwdbonnipmit £, vwljuy pnjnp wg-
qtiph hwdwp Uh piphwinip tuowywpiwing (kgniikph huwugnpymin yhnp
k dwnuykgut] ubthwlub wpdtputpp giwhwwnbiny, hwdwyhiwphuwghtt hnginp
dowlynyphtt wrtsyknt, wqquyptp b hwdwdwpyjuyhtip tEppugtiul qupqug-

1 Uhwy ., Fudwwljulhg huyng 1Eiqh nuupipwug (Jipuwhpunwpuwlnipiniy), Gp., 2009, ke
23:
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kot tyyunwyhi: Uju hwpgnid ns ghnuljuit (kqupunupuljuinipyniin ju-
nnn E hwigbkgub] wugmbuuyh wpnynitpubph, hul ghown (Equpunupulju-
unmipniup phjunponud £ ny ph onwp (kgniubph dipdnud (Yud 1kqyh djniu gn-
jwdlitph pruh JEpugnud), wy) nputighg wiljuje gpuijwi 1kquh juwunwpyug h-
Uwugnpjul wyywhngmd: Zuy (kqqulph (b ny dhuyl huy) Ynnuhg Epypnpn (Ep-
popn, snppnpy...) [Equh puwgmpinitip wwpwphwphhly ghnbihputph yninuy-
dwt, hwdwohiwuphuyhtt Wpwljmpuyghtt wpdbpubiph dwbwgdwt wnpmnip L nun-
und b wp Fawjubwpup, hugjuljut (kqquuhowyuypnid hu jnismd ww-
hwbignn Jwplinp hwpgbp kb w. wqquyht wpdbpibph dowympuluiugnudp,
p. muppkp hwiipmpnitiibph dhgupwljmpuyghtt hunnpnwulgndp (Epljjunumpe-
min), q. (hqjuiswympwprwimlui hhdbwlwh hwulugmpmuibph (kqhg
1Eqnt thnpiubiguiwt Juwintwlupgnudp, 1. onnwn dpwljmpuyhtt wpdbputph jm-
pugdwitt b mhpuwbudwb gnpéplipugh Jupquynpmudp b wyji: Uju nhupnod
Juplnp E quptnd tub puswdbynng (Equdowlnypubph wjt gnpshpubnh ni-
unwlbwuhpnipnibip, npnip nlyh hpbig «ku dgnud» ownnwp Upwnypuyghtt wp-
dtpubpp:

Q. Uppuwphnud (Equljub puquuquitmipyut jpdundwt Junwbgh phjwun-
npuupny Eynikqupwimipjut qgnipwugnidubphg dkhp Jepupkpnud b (kqu-
huununipjuip: dudwbwljwuljhg hwjtptuhtt uywetwgnn Juutgp wpwybjw-
wku wiswih m whlypnnype, ohisnt thnjuwentpyniiikph ku: @nfuwnenid kup Uh
phypnid wupquubtu huybkptt hwdwpdbpp sniubbwynt yuwwndweny, dniu
nhypmu’ hwybipkt hwdwpdbpp shdwbwny jud winbuking m winnpunpuuk-
10, kppopy phypnud owwpl hpujwughnplin ghpuuunid kup gqnynipymi ni-
ukgnn pdwunwjuln jud hdwunwgniply huytpb <hwdwpdtphg»: Eyniiqu-
pubwlul juunhpubph swppnid thnpuwnnipinitubnh tunhpt wyuop hwlb pw-
nupului Junubquynp tpwig nith. hnjuwnnipjut sykpwhuljws, yhnw-
Yutnpkt supqupbpjué gnpspupugp Jupnn b huugub) qbqih thinpounnie-
jut»: Ukpopyu Yywupnid tpphdt wupunwnpynud £ wyu jud wyb «gipiiqyhb»
wnwelnipinil nwy, gnpstwjui jud gnpswnwljut hywwnwljutpny «hnpuw-
nkp onwp (kqnit. wyu phwypmd «dbnpp» glpiqyhup sk dkup huputpu Eup
wttljuwnthnpkt tknuginid wqquihtt dnwdnnnipjut vwhdwbubpp b ju-
pnn Lp hwypnigky kquh thnjuwenipjub gnpspupugniy’ «aghunwl owpn»-hi
pununwy: 22 wuwhwywihs (Equpunupujuinipjniit wdkthg wnwye wytwp L
tywunwljuninnyusé (huh hnjuwpmpiniutiiph ghtnwljut ykpwhuljdwbpn:

. Zwy Eyniiqupuiinipjutt wnwgpuyhtt hwpgkphg dkyp Bynpupgdw-
unipinitt E jud pupguuinipjut Eyninghwi, npp dbwnpdby | Eynjkqupw-
npjntl, pupqUuiimipjut yuwndnipyntl, pupquutulut (kqupuinipyn i,
qruljub pupquuinipjwh nfwpwinipnil, dowlnipuyhtt pupqiuinipnil,
pupgUuinipjut unghninghw, pupqiuunipjut kphljw, ukpiqulijubh pupg-
dwimpmnit (qpupwphg gpulwl hwybpkl, puppunhg gpuljuwb huygbpk,
owlught Uh hwdwlupghg Uymup whpunhg tup, bpudonnipmniihg
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wnbpunn b wyy) ghnwgnintph hwndwt wpwiugpnmid: Fupgquutinipjniup ny
dhwyt (kquljut gnpéplipwg b, wy) twlb punupwljwi nt unghwjuljub obp-
wmbp niubkgnn gnpéniubmpinit: Einjiqupuwbwluwt wyju Ghpw&ninh qbp-
hutinhpp uyqpiwnpniphg Eyninghwlwi wkpunh wpnwsnidt k' skpnwnpws
nbuwjut hwulugmpniuttph (pupwhtt hwdwpdtpnipniy, hdwuwnuygh
hudwpdtpmpnit...) ghnuljutt gnpswnnipjudp, pupguutulut htwpukph
(hupiwpuymd, pugwwnpnipmnil, unwgnd, Ypfwnnd, thnjupwlupgmpe-
il...) &hown punpnipjudp, dudwtwlulhg qnpshpujuquh huniin ogunw-
gnpétwdp:

6. 22-mu Hynihqlupuimpymip dknp b phpmud dh tnp gnpswnnype bu' ny
dhuytt dwpphy, dkpdt], Juthowpglly, wyp bwl vygwul] b hbknbl) (kqquuyw-
quyuputtujut qupgugnidubpht: Uju niwypnid wihpwdtown qnpshp b nun-
unud wphbkunwljuwbt pubwljutmpniip (Al): Liqqupubtwlwb ghnnipnitttk-
ph hwdwlupgnid (kquuyuquyuputnipniip tyuwwnwljuninndus k kquyh
huwdwlwpgqujhtt thnthnjunipnitubph Jhinndubpt wpdwbwgpbni b qw-
hwwnbnit, ngputg qupqugdwt pupwgpp hipwbijwpuwyhtt nhpnypenid anku-
uknit», 1kqyph YJEhuwpuwtwjut wywqut hwpupbpujubnptt jutuwugnt-
owljtnil b wyj: Lhiquuyuquyuputuljut punhputphg b (hquijub hwdw-
Yunpgh mwppkp dwuppujubph b bputg dhudnpubph qupqugdwi hknw-
ujuputph Jbpnisnipiniup, (kqupwbulwubt Jhdujugpnipiut b ndjujwugh-
nnpjul hwunbph hhdwb Jpu wywquyh dogkjubph juqunudp, (Eqyh hw-
dwljupquyht thnthnjumpiniuitiph pupnbkqugpnudp b wyic

Q. Liquphtinipjut b (Equpunupuljuinipjut hhdttwpwpp hkquljub
unpdt k, hbnnbwpwp Jupbnpynud Eu (kqgh mbuwlub b gnpstwljut tnpdw-
Ynpuwt gnpéphipugh juintwlupgnidp, fwutwynpuwtu, Lynfjununyputph
b nputg putwpuunulut YEpndmipnittibph hwdwlupgnudp, tnpdh owp-
dniunipju wywhnynudp b wyje

E. Zugtpkut £ hwmpjut wwppkp hwndwsubphtt Jhwynpnn ndp, b 22
1Equpunupuljuinmpjut phpwhuwght Yenbkphg dkhp huyjuljut hwdwyip-
ubip niukgnn puwquuphy Epyputph htwn 22-h hwpwpbpmpniuutph, hugbph o
huytptuh Jhuubwlwiwugdwt jud puykpubqupuimipjut (pukpukqni-
wpwbnipeinit) hwpgtph jupquynpdw hhduwgnpshpp (Equjub-dowlynt-
puyht pununphst b &wljunwgph phpnidng, onupbng «Uky wqq Uk k-
qnu» pughwunip ulyqpniuphg, dbp «hnpp wénih» (hgnit mwppbpnipniuttp
qnyugplgr. nkgulp 2 gpuljumb (kqnt wplikjwhuybpki U wpldnwhubpki
(«Fuwynp yuwndwnp vkp yundnipiniub k, dkp huypkuhph b dngnypnph wp-
hmwphwgpujutt . pwnupwluwi  nwbhwluwt  pudwinudp»®):  Ujuon
8NPLEUYO-h Juquws Juuwuqus (kqniubph guulmd pungpydus t wplb-
Unwhuybkpkp’ h hbnbwip 1915 pluluih dbswgnyh twpdhph: Zugh dbn-

5 Pnhpywt N, uoy. wou., ke 97:
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pny skt (gmigkl huyh dbnpny L), np niuth Uthymnpp jud, ndwug Jupshpny,
Utyninp-utp, b onwp dhpwuypbpnud «Zwypkthp»-p hwdwyip nupdpws, hw-
dwyupubipnid ]:L‘ pynpubtph Jepusdws, wypnud k snpu jud hhg wihqud w-
ytih hul]an]nLh Ujuon «wpidinwhwytipk» tqpoypp hdwunwght hhqulgl[ulh
k hhpmplp{hl punuyubkny «athninpwhuybpki-h hdwuwnuwyght nupwnp b gnyg
nukny Zuypkuhphg nnipu huyjuljut (Equiuhewyuyph hnquupwinnipiniup.
nwpuwswlub wigwnyjubnipinit, huywjunu hudwytiputph gpjuénipinil,
wtnwlwi hnqubmpjut puguljuympnit, tplykqympmu (...), 1Equoh-
nipjut qnpsht hknling YEunpnuh puguljuynipnih, punupwljut ninnquyh
b winyquyh uwknunmubp, dupnmudukp b ngkfuomdukp, twl 22 pny] (kqu-
punupwluinipnit!® Guuwnwgh qpnn - hpuwwwpwlwpnu 9pkd Updtu
Upphutwip, sunnpuqiwhwntiny hwjuywhywinipjut b hwjtpktwyuwh-
wuwinipjul hwdwp h gnpd gpus hkpnuwlwt £hgbpp, uwihninpuwhwynipjui
hwwpwljut Jubsh k hnnid ny vhuyt Zuypkuhph b Uthyninph yunlub dup-
dhuubtpht, wjl «<wdwqquyhtyy dpwlnipughtt tmwuppkp llulqduﬂlhpulan]nLh—
ukph, pmphuhpmllum dmpl}muhpuﬂluﬂl hulumulmmp]mhhhpb whwquighk-
1ny. «(}hmh upn ph L npn hp ku wju «uthhinpubipni» hul]anhulh qnpbulbulb [h—
qnil, (kqnibbpp U.phuhnulhul]hp]: up, ulpthLulhul]hp]: up, ph ns Ukyp, ns
dhrun: ﬂthlhr}pul & tp huountwé puwnuhdwnuud (kqniutph fuwunbwnunilyp
(cacophonie)»! :

C. Zuykpkup puppunwywn (kqne k, b gpujui (kgni-puppun thnjuhwpw-
pEipmipnibttipnid - Eniiqupwbwut - wphwnwupubpp  Epljuuyph k
«hpYby huybpbup puppunttphgy, puyg b «hpljly puppunttpps: Bplypnpy
phypmd Eynjtquputwlju hnqubtph dbe tu thpundws mwpwspuyhtt pup-
punujhtt pupnbkqubkph juqudwb, puppunwlihpubph hbn hunnppulgdud,
puppwnwiht punwywownh hwjupdwt nt punwpwbikph juqudwb wyhuw-
wnwlpttipp, b whwp £ Wk, np 22 @UU (kqyh htunhninunh puppunwghunw-
Julb funwdpp juugnyytiu hpujutwgunid E wyju jutinhpp:

2z 1Equpunupuluinmpui b (Equoptimpjut  wouwwnwuputipht
Ygnipnynid tu gpujutt huybpkuh b tpu Eyinkguhuybpkiywt mwuppkpuyp,
ghnupJbunwlut, hpuywpuwjuwhnuwlwy, QLU-ukph 1kqyh thnjuhwpwpt-
poippniutbph jupgquynpdub, pnuuyguljui (kqyh gpujubugdwt hwupgkpp:
Unwtdtwlh nipunpnipnit bt ywhwignid hwdwgwugh jud EEjunpntughte
1Equph (hunfwguigwih Eyninghw), dtnhuyh (Wknhw-Eyninghw), hwnnpruy-
gulul (hunpnppulgwljut tyninghw) Hynwojupunwiiputpp, funphppupw-
tughtt hwdwlwupgbph («capunukqupubului Byninghw», «pwupdnidiupu-
twjut Eyninghw») wqptgnipjutt ntumdbwuhpmpiniup dwpgjuyhtt hwow-

16 Sk'u Uwpquuib U., Pujpudjul U., Zugkiptup npybu Uthninph (kqnt. dwpunwhpuybpibp b
Jutighpttp // LEqne b (kqupwnipinil, 2024, 1, ke 81-92:

17 Upphutwt dpkd Updkh, Zm]hpl:hho, pho huu]mphmlh hhdtwpunhputpp / Upgh hwytpbuh
hhdtuwpunhputp (Uhowqquyhtt ghnnwdnnnyh yniptp), Gp., 2016, by 47-52:
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puynipjut unghwjwljut juquuibpydwb, hunnppuljguywb, tpljununipe-
miutbph, dwbwsnnuljut qnpépupwgubph, punupwlwi nt thhihunthwyw-
Jub qunuthwpwununipjul, wyhtuphwjugph dbwynpdwb Ypu:

22 1hqupunupwluiinpniup twb pulmdubkph uphp mbh: Uugbu %
Qnipghtymut wnweghtt hwyugphg wtitipywl, puyg junppuyhtt phtnwpynid k w-
unud hht (1995) ni unp (2015) «Uwhdwbwnpnipnii»-ubpnid «Zwjuunwth
Zuipuybnnipjut wyhnwlwb (kgnit hugtptubt b hnpdush nphppught nk-
nuipwndh (12-py hnydwishg 20-py) Ypwpbpywy wy) bphplbph hwdbdunnne-
judp (Spuwbuhuyh Uwhdwiwnpmpyub ke 2-py hnpjush k, dpuunwind’
8-nn b wyu), npp Yupnn kup dbwlbkpyl] «punupuljuinipni tht{ulpulqul—
puwljwunipjut Ukg» hwuljugnypny: Yhukiny (kqupwth Yupshpp «wyn hog-
Jush «nbnuowpdp» tpw Jupbnpnipjut ypw sh wgnnid», fhund Gup b tpw
«hwugdjws» dnwhngmpnip. «..(wjuntudbiugthy, nppwb b thnpdbkup
squplinpl] Jud sqipuquuwhwnk] hnpdwsh ghppp Gpiph hhdtwlwt opku-
pnud, wytt npnowljh YEpwpbpunitiph gnighs E)»8:

Z. Qupuipjulip, tjunh nitktwny 2011 p. «Lkqyh dwuhi» b «Uppnipjut
dwuhl» opkipubpnid juwnwpyws thnthnjunipnibtbpp, gponud b «..2Z-nd
py inpkg onwpuitiqme wjwg nupng hpuduk) ny dhwy wqquyhtt thnppw-
dwutnipyniiibph hwduytpubpnid: @wuwnnpky, opkipt wydd pugunwybtu
huyukqnt Yppnipnit £ bwppwnbtund dhuyt twhugupngujut hwunw-
nmpnitbttpnud, Ypunutp b dhohtt nupngubpnud: Fuayg unyuhul wyupwt Yh-
uwwn-ynpwwn opkupp Ynuyunnpkt pwpanynid £

Liqupwpngsmpiniti: 22 (kqupunupuljuiinipjut mhpnypnid wipnw-
pugyws E huybpkuh pwhbph wuwownwwinipjuip hbnwdnin yhnwlwh (kq-
Jupwpngsnmpniup: Fuwjubwpwp wnknht i Jupsugnpdunwljub npnonid-
Ubpt i hpudwbbpp' pignbd (bqUuwi dknph»?: Uju hwpgnd guiluih
Yihth hwoyh wnbk) Uhowqquyhti thopap: Ujuwbu' phnbu 1976 p. Sputuhu-
jnud plgniin]by Eoopktp «bpwliubpbh dwppmpjut b wwhuyywintpjub dw-
uhl»: Ywphjh £ U Spubuhugh, b SEpdwihugh ophiwlyny npnonudibp -
jugul) punpbd «cadbphuuhquubph», «wbghghquubtph»?, <ontuhquubph» wb-
hwipyh gnpswdnipnitutph:

Liqujut quwunhwpwlmpmniih: 22 (kqqupunupuljuinipjubt phpwiw-
jhtt Yhwnbkphg dkyp (Eqluluh quunpupuymppui ubinhph b ibphynudus
Eyndnwbnnnipjutp (=dwnwénnnipjutt tyninghw): Lkiqyh YEuunttwlnipju
qiluuwynp wnpnipp hwbipulppwljut opwititnt b

Ny wwlwu Juplnp E pvnwbthph gopénup. «dwpplp ptnnwukut 1kqyh
thnjuwigdwl junnnduljibpp, dpwll] ipw qpuljuiugdui gnpspipugp huy-

18 Qgmipgohtywit ., upy. wphu., ko 22:

¥ Qupwpyuils 2., tipy. wolu., ko 83:

2 Sk'u SkpUptupwiwlwi b npqugpulwi nknkjwnn - 1956-2006, Bp., 2006, ke 298-310:
218k T'peuxo B. A. Teopus aseixosuanua. M., 2003. C. 317.
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yh wribkin] uyt hwhqudwbpp, np pinwihpp npybu hwwwpulmpjub phw-
Jwlb b hhdwwlut pohe, ny vhuwyt pwlsnipyut uwhywdwh b JEkpupununp-
dwl, wy) twl 1Eqyh, punphwipuybu dowlynyph, wqquyhtt wpdthwdwlwpgh
dunwignpnuljut thnpuwbgbihnipjutt hhdpt E: By wuwunwhwlwb sk, np
8NPLEUYO-h thnpdwghnubpp (kqyh Yhuunttwynipjul, tpu wywqub
wuonywiknt qjuwynp suthwthy ki nhnwupynud pnwbbwljub Eqyh to-
huwuignidh wyywhnybjnt wuwydwuubph uinbinénidp:

Shnupyiunuljub gpuijuimpniip («puijuimput Fyninghw») b QSU-
ukph (QLU-ukph) (kqnit («@SU-ukph kyninghw», «lbnhw-kyninghw»), hudw-
guiigh n1 fEjunpntuyghl, otyuyt hwppuljubkpp (<hudmguiguyhti Eynjnghw»)
lu Yupnn b puduwpup swthny swouyb] wju tyyunnwlhti:

By Jtppwuygtiu, whwnp E wpwy Unk] pmbwuhpuymb Yppoipnibp. «Pubw-
uhpnipyniiip Uhow whwnp b Jbphtt wnywi (hths Eynikqudnwsnnuljui hh-
okignuuny «Uju (kqnihl nnilayp ... dhow dpwlih up Swpunwp dknpht upow
np qupdwbk, ninnk, ponk bt wmquniugpub»?2 :

Eyniqupwimlub wubkjhputpp 22 (kqquuhpujuypmd: 22 (Equpunu-
pwljuinipyub, (kquohtinipjut b Eynjkqupwinipjutt hwdwwnbpunnid
thnpdk] Eup thnhjpugnigsnipjut uljgpniupny ubkpljuyugut) wubjhpubph hw-
dwunudpp.

U. Zuyng {kqnit nphinwplty Uk Fynhwdwlwpgh dwu (kgni-dwpr, (kqni-
pumpnil, (Eqni-jkqni, dwpn-dwpy, dwpnp-pimippoit hwdwnbpunmd b 22
Eqquuhowjuypnid hpwnbuwlub nupdut] dwpmp pumipimb - punupw-
Yhpp dwpg - junwpyu) (Eqoi onpuyulgnudp:

. Zudwphuwphuwyhtt Upwlnyph b wqquyhtt Upwlnyph qniguhinwljuitk-
pnud ghnwljuiinpkt pinipwqpt) 22 b Uthyninph (kqudhgwuypbph wnwbd-
twhwwnlmpniuttpp, h dp phpl] weluw Bynjkquputwljut jpughpubpt no
hnqubpp b wqqognin punupwljuimpjudp wdpwljuyt] hugtpkuh jEuuwpw-
twjut gnmpjut wywhnydwb hhuptpp:

Q. Uhoupwlnipuyhtt pljlununipjub (puquujununtpjui) wnhpnypeaid hw-
dwljupgl] pt’ onwp dpwlympughtt mwpuspubp thnjuwbgdnn wqquhl wp-
dhiptipp U pk thnpuwmnn wpdbpltpp ubniwlwpging wjjukqn dow-
ynypltph jnpugdui gnpspipugp b byuun wpluwphh (hqluijwi pupunk-
qh Ypw huykpkuh hupunipjut ywhwwidwn:

7. Hynhqupuimipniip qnpswnwlul qnpshph Yhpusk) mnnnpylwus
zZ-nud huytipkuph ghpuu Jh&wlh juynibwgdwip, (Equohtunipjul, 1kqyh
unpdwynpdwtt b (Equpunupulwinipjuit wohwnwupubph ghunwljwu
Juwquultpydwip, Eynnghwljub wnknubphtt jud &guududiphtt wuwwndw-
nuiljgws (Ekqugnpsusnmipjut dguwudwdp (dguwdwdbpn) hwnpwhwpbknit b
wyp:

2 Upnpyuu U, toy. wphu., ke 41:
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B. Culjl (hkqupunupuluwbnipjutt puunpuwhwpnyg (Judnnwn) Yhwnbkpp,
punbthnjul) hugtipbuh opkiunpnipniup b tjuqtgut) opkunpuljuh b tpw
Juwnwpnnulwih thol Enws mwppbpnipniuubpp:

Q. zudwljunpgl] phpwjuuyhtt dfwpunwhpudbpibpt nt jpughputpp b gputg
ghnuljut htnwgnuuju-Jtpniswljuwt wpyniuputpp Swnwytgub] hwdwy-
huwphwyhtt Ypwlnyph huwdwnbpunnmd huyng wqquhtt Upwlniyph, tkpunyug
b (Equurwlnyph quiwqutdwbp:

E. Nuunidtwuhply nguﬂlm dvhowjuwyph putwpuunulut }ununqpn b 1kq-
Julub phinipul thpwpll) Hynjnunygpibph nuuulupgiudp «ph]ubu-
ghnnwwt Eynpnunyp», «opkunpuljut Eynjununyp» «pupquubuljut Eyn-
hununyp» b wyb:

L. Ywuntwlungl] 1kqyh tnpdwynpdwt b junuph dowlnyph dAbwynpdwt
qnpdpupwugubpp, 1kqUh wpdwihpubph §nnpht whiinnpnpky tpw poy) b «<hp-
Juunnun Ynndkppr, gl «cainigdwi> wnpmniptbpp, wnwtdbwgut) «wnunnn-
Jud» 1Eqyh wuwndwnny ghnwlgmpjubl «upuinwhwpjwusnipiuis judnnn
lutnhplbpp wpwewplykiny ghnwlub b wqgognin nidsmdkp:

. Zkwnlk) 1Eqh hwdwlwupquyht thnthnjunipjniuutph pupwgpht, htwpw-
Ynphtiu L2qnuinphku Yrwhk] b quuhwnk) huykptiuh qupqugdwt Jhnnmdukpp
nL hinwjuputpp vhoikquywi b atp kquijut nhpoyputpnud:

Jd. Liqupunupuljuinipjut dby wnwudtwlh nipwunpnipnit nupdub)
(Equlppulul punupwlwinipuip®, tpuimd  puqiuikqnr Yppulub
punupwljuini pyubpn: Ujuhliptl’ w. Upwlk) hwipulppwlub pupkopenidik-
ph (nquphpuwiht puywpwp. juquuytpyby bEjupniught hwywjbqne qo-
uptipugubp. unbnédt] huykpkuh ntunigdwt mywghp b LEunpntwht dbn-
twplutp, pYuyhtt hwjwpwsniutp, wwwhnyl) hwytpkuh wuwmowd gnpéw-
Sdnipiniup wngutg huppuwlubpnid, pyujhtt mhpnypnwd, dknhw-jununypnud
b wyjb. p. yuquuljbpyb) onnwp (Eqnitbkph hwdwswth pwppunid nt niunigni-
Up. q. dowlly (Equpunupuljuinipmniip jubntwlupgnn b Jtpwhulnn
Eynjkquputuljut gnpshpuljuqu, unbnst) ntunigdwut junwdupdwb b wp-
dwgquiupdwt hwdwljwupgtp, wphbunwlwt puwtwlwinipjui (Al) gnpshpuk-
np Swnuwjkgul] huybkpkup juwnwpbjugnpstiny, Uthyninpnid hwybpkth Jup-
quyhdwlp pwpdépugubint b onwp (hqnitbph whpuwybnbnt hudwp. .
pupgiutwut npuuptpwgubph yywlind, pupglubwljut ndjujubph pw-
qujh unbnénud b wyjt:

dU. Ujuhyugub] wppunyd b puquuphpwiu (kqupupngsnipjniiip:

dP. Uunudwligk] Uhowqquyhtt juquuljkpuynipjnitikpht, Ablugnnpt; «Eyn-
1Equpwiinipjut huyjujut junphnipyp Jud «Lkqyh ppudnitpubph wwpwn-

8 Sk'u «Luwjuunwih Zubpuybnnpjulb (hqluyppulut puqupuljuimpyui nipjughs. wqqu-
1ht qiynyg», Gp., 2008:
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wuih gpuukiyulpy, tul hqluonuyoequnmpju hwuwpuljulub Swnw-
mpgm(ikp)» hudwguiguyht nknkjunduljut hwppwlubp b wyjb:

AHAUT AJUNJIXAHSH, 3APUK ATAUKAHAH - Jkonunzeucmuueckue npoonemvt 6
A3vIKoeoul cpede Pecnyonuxku Apmenusn. — B craThe MBI HCIIONB30BAN MEXIyHApOJHBIE
JNOCTIDKEHHSI SKOJIMHTBUCTUKU (TaKKe JIMHTBUCTUYECKOW (YTYpOJIOTHH) M IIONBITAINCH B
COOTBETCTBHHU C MEXAYHApOIAHBIMH CTaHIAPTaMH NPEACTABUTDH SI3BIKOBBIE Cpelbl PecrmyOmuKu
Apmenus 1 Jlnacriopbl, Kak KOMIIOHEHT S9KOCHCTEMbI YeJIOBEK - MPUPOoa — A3bIK. MBI CTpeMu-
JICh NPEICTaBUTH OCOOEHHOCTH U «03a00YEHHOCTH» apMSHCKOTO SI3bIKa ITUBHIN30BAHHOMY
MHUPY B KOHTEKCTE «IIPOOJIEM apMSIHCKOTO SI3bIKa WIIA apMSHCTBa?).

[Ipy HammcaHWM CTAaTBU B KAaueCTBE OTIPABHON TOYKH MBI BHIOpAM MPOOJIEMHBIE S3BIKOBBIC
peamuu ¢ (YHKUMOHAJIBHBIMU TPYIHOCTSMH, TNPOAHAIM3UPOBAIM BHEUIHHE W BHYTPEHHHE
(baxTopsl, HETaTHBHO BIMAIOIINE HAa HAIIMOHAIBHYIO Cpedy, NMpolLecC KyIbTypaau3aliH pedH,
MOJINTUYECKUE U COLUAIILHO OTMACHBIE CJIOH, 3a(MKCHPOBAIH YKO-KOHEYHBIE PE3YIIbTaThI.

B pesympTaTe Hamrero McciIeZOBaHUS MBI IPHIUTM K BBIBOAY, YTO (YHKIMOHAIBHAs cdepa
apMSIHCKOTO s13bIKa B SI3BIKOBOM cperie PecriyOnuku ApMeHust pacliipuiach, U CETOAHS CTENEHb
YUCTOTHI U COXPAHHOCTH apMSHCKOTO SI3BIKA OMPENeIsieTCs] KOMIUIEKCOM <«9KO0». M TOroBbIi
JIeBH3 3aKIIFOYAETCS B TOM, YTO OJJHUM M3 OCHOBHBIX MHCTPYMEHTOB PETYJIHPOBaHUS OTHOILICHUH
PecrryOnmukn ApMeHHsT ¢ BHEIIHUM MHPOM M MHOTOYHCICHHBIMH CTPaHAMH C apMSHCKHMH
0OLIMHAMH SIBJISIETCS JIMHIBOKYJIBTYPHBI KOMIIOHEHT.

KnlodeBble cll0Ba: oxocucmema uenogek-npupooa-a3vik, A3vikosas cpeoa PA, sxonune-
suUCmuYecKoe MbluleHue, 9KOpeub, MHO20S3bIUUe, MENCKYIbMYPHLLL OUanoe, COYUOaUHe-
BUCMUKA, KPUMUYECKULL OUCKYPC, IKOTUHSBUCMUYECKUEe NPOOTIeMbl, A3bIKOGble NePEMEHHbIE

ANAHIT ADILKHANYAN, ZARIK AGHAJANYAN - Ecolinguistic Spirits in the
Language Environment of the Republic of Armenia. — In the article, we have used the
international achievements of ecolinguistics (also linguistic futurology) and have tried to
comprehensively and in accordance with international standards present the language
environments of the Republic of Armenia and the Diaspora as a component of the human -
nature - language ecosystem. We aimed to present the peculiarities and “concerns” of the
Armenian language to the civilized world in the context of “problems of the Armenian language
or Armenianness?”.

During the writing of the article, as a starting point, we chose problematic linguistic realities
with functional difficulties, analyzed the external and internal factors negatively affecting the
national environment, the process of culturalization of speech, political and social dangerous
layers, and recorded eco-end results.

As a result of our study, we came to the conclusion that the functional scope of Armenian in the
language environment of the Republic of Armenia has expanded, and today the degree of purity
and preservation of Armenian is determined by the “eco” complex. The final motto is that one of
the main tools for regulating the relations of the Republic of Armenia with the outside world and
numerous countries with Armenian communities is the linguistic-cultural component.

Key words: man-nature-language ecosystem, RA linguistic environment, ecolinguistic thinking,
ecospeech, multilingualism, intercultural dialogue, sociolinguistics, critical discourse,
ecolinguistic concerns, language variables
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«NUN» Z0049USNERE3NPLL GY LMU AUAUYULUUYUL
UrULQuUZUSUNkhE3NPLLENT &UYUL ZUSEMBLNRU

LORUBRLE N\ UUNSUL
22 QUU 2. Udwnyuith wiwi jEqyh phuwnfunnin

Ushiwnwtipp pungphnid £ «qqup» wpdwnh Sugnidbwpwtwlul, hdwunwputmlut
wnwbdbwhwnlnipnibbpp huybpkuh wwppkp dwdwbwjwhwndwsubpnid b punw-
Juquuljut htwpwynpnipnibbph wpnwhwjnmpniup gpujut huybpbunwd: Uja
Uh Ynnuhg nwpdudwiwlju pitnipmit k' «qupy hwuljugnipyut htwunwghlt qup-
qugnuitkph ghunwpluudp, Wniu §nnuhg hodwdudwbwlju piimpmt «gqups k-
pnypny punuypnipniiubnh JEpnusnipiudp: LEkpjuyugws b «yqqup» punh appp-
dwuntbpp, puquhdwunmpmniip b hdwunuwghtt thnthnjunipniatbpp mupptp dudw-
twjuwhwndwsutpnud, npnup wpunwugninid ku 1kqyh qupqugdwi ophttwswthnipinii-
utpp: Unwdtwgyl) tu bwl «qup» wpdwnny pununpus utnpujuqunipniaubpp,
npp uplnp k hwyng 1kqyh purwwwowph ntunidbwuhpnipjut mbuwtlnitihg: Ni-
untfbwuhpnipinib niuh hsyhu (quputwlub, wjuybu § gqundwdowulnipught
Juplnpnipynit’ wpinugn biny hwyng (kqh b dpwlnyph qupqugdub nighi:

busytu gniyg E vnwjhu ntuntdbwuhpnipinip, «<qup» wpdwinp ny vhuyb wwhywuby k
hnp htmugnyy pdwuwnttpp, wyh hwpunwgty k tnpbpny wuylwbuw]npdus dowlnipu-
jht b hwuwpuljulju thhnthnhnipniatbpny:

Punwljuqunipjul nkuwblnithg wt gpubnpnid £ UbSs puquuquibm pjnt’ 1hubkny
puqnid wswugwynp, pupg b hwpunpuynp puntph hhdp: dputg vh dwup wwhuyw-
k) £ hp gnpdwdnipniup, vhtsntn npny puntp nupdt) o hwqupby jud htwugws:

Putiunh puntp - wuwp, gpupwp, dhohl huybpll, wphkpuwhuybpkl, wpldinwhuybpkl,
punwluqunipinil, wpdunn, wdwhg, pupn punkp, inpulwqunipndi

* Lmwuhuk Nwdnjwh - pwbwuhpwlub ghunipmitttph phijtwsnt, 22 QUU 2. Uwnjubh
wiul kqyh htunhnninh wjuq ghtnwyhiwnng
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«Nup» hwulugnipniip’ «nipg, spewl, wuwy, jumup, supp» hlwuwnikpn,
hpuwbwlwi hnpownnipynih b *par- (<hipkypnuuljub *pero-)i-hg:

2ht gpuijwtt hwybpbinud «qquip» punh pwbwlympiniulbpt ko «1. wuph-
0 wup quip, 2. wwupnnibph unwdp, 3. wohwuwpuy puquniphtl, jundp,
nuu, 4. Jhiquihikph jundp bpud, juinuubu dknoiubkph, 5. wunnbph
Junudp b tipwilig pupdnudp, 6. hpkph pwpp, 7. twjuwswig snipy, snipgwulh
.2

Uhghtt hujtptuh pupwpwinid wjup wpdwinh pugunpnipniib b «hwun»?,
hul wupk] punp pugunpynid b «lhwugily), juybp pugtpnd (UZR, 647): «Mw-
php, wwp qupp hwulugmpynibt wpnwhwpnnd b ywpunnphy pueny «.
wup prubk], wupky, 2. unudp uqul), hwdwhedpdbp» (UZR, 647):

Qpuiwt wpbdnwhuybpbinud «gup» punh hhdbwlwt tpwbwlnipniut
L «opowli, pninpuily:

Qpuljut wpbbjwhuwykpbund npny pdwunughtt thnthnpunipenitnbp o b-
nk]. gpupwput Uh pwih pdwuwnttp noipu o Byt gonpswsnipinitihg, wyk-
Jugh] kb tnp ipphdwunibp: Ujuybu' «1. ifugh jud kpgh vl dupdih pu-
pkdl ni ubppuotwly swpdnidutph wdpnponipmitt (Uktwl jud pudpnyhty),
wuwp quip, 2. fjown, pwyinwp, 3. nk v gupbnuwl, 4. (hqyn.) Ynnp Ynnph
owipJws wnwpluikph wdpnnonipiniy, supp»:

Puigh Jkpnigjuy hdwunibphg' «azyupy hwuljugnpniit wpnh huybpkinod
nith twlb thnjuwpbpuljui hdwunibp’ «wpug n hwonpnuljwunpkt hpup
hhppulqlu]nq zulpdnu[hhph Qupp» (ophtuly Uywhtkph wup), «thllhmulhp»
(ophtyy pnyyuh’ kpwibiqlkph’ gnjpkph wwp), «epphe, Sthwlps (ophtwy wihp-
ukph wup) by

Zuph wnbibn] guwp wpdunh ipnipjuy Gpphtwunbbpp’ Gunty bp,
np ugb nith punwluquuljut dké htwpwynpnipinitbbp, npntg Juinpw-
nuntwip unnpl:

! St'u Q. Quhmbjui, Zugkpkt unniqupubwljut pupwpwlh (wjunthbnl' 2UR), bp., 2010, ke
629:  (http://www.nayiri.com/imagedDictionaryBrowser.jsp?dictionaryld=51&dt), 2Zp. Udwnjulb,
Zugbpht  wpdwnwlwt  pupwpwt  (wjunthbnb'  2ZUR), ©Bp, 1971-1979, hh. U-%:
(http://www .nayiri.com/imagedDictionaryBrowser.jsp?dictionaryld=7&dt)

2 . Nwquwpbwb, Qpupuph pwpwpwi  (wpumhbnl QR), hh. 12, Bp, 2000:
(http://www.nayiri.com/imagedDictionaryBrowser.jsp?dictionaryld=67&adt)

8 [} Mwqupyui, 2. Udkwinhuyywb, Uhgohtt huybpkuh pupwpwi (wjunithtnb' UZR), ©p., 2009, te
647: (http://www.nayiri.com/imagedDictionaryBrowser.jsp?dictionaryld=56&dt)

4 (¥, Umpuryylannjbwl, Upkuinwhwybpki-wpbibwhugbpbs tnp pupwpub (wpunthbnl GUULR),
Bp., 2011, Lo 305: (http://www.nayiri.com/imagedDictionaryBrowser.jsp?dictionaryld=107&dt)

> Jundwbwljuljhg buyng (kqh pugwnpuljub pwpwpwid (wjunthtnb' JFZLAR), hh.1-4, ©p,
1969-1980: (http://www .nayiri.com/imagedDictionaryBrowser.jsp?dictionaryld=29&dt)

6 Sk'u Enp. Unuyuh, Upnh hwybpbih pugunpulwi pupwpwl (wpunthbnl' UZRR), bp., 1976, te
1199: (http://www.nayiri.com/imagedDictionaryBrowser.jsp?dictionaryld=24&dt)
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Uyuwbu wdwigdwl junuuupp kipunpmd t iduqugniip Uk hhutw-
i b kY Epypnppuljub dinyp: Cunn hhdph Gundudp mikgus nhpph
npuignid wnwdtugunid kup twjuwbwugwynp b JEppwdmuguynp punbp:
Phptu twpwdwuguwynp dukphg hwunhwt) tup dhuyt kY pununpnipntl,
wylt b qpuipupnid, ophtiwl) whwwp «yqupbine winjupd, wupk) shiwugnn»
(@A, 1, 137) wpwwlynipjudp”:

dhpowswbgunp  Alkphg ki hhnbju] Juqumpenitbbkpp wwpnihh
(FZLER, 4, 197), wwpuyht (FZLRR, 4, 185), hmqJunty qnpdwidnipinil mik-
gnn puebphg wwpwynp «l. wwp polog, wWwpnn, 2. QRURPN PRIARDD WURANT)
(GFZLRR, 4, 186), yuwpwlwl «ywpnn» (GZLR, 1200):

Uoklip, np U. Uniphwuymith hndwtthpubph punwpuinid wnljuw £ wyupnpn
wswigu]np Juqunippniip «(wpy.) wwpnn, jupudnpy?® Gwbulnipjundp, n-
R, uwuyt, Ukp dknph nnul) Enus djniu punwpuwbtipnid wpdwtwgpdws sk:
Uju punp hwinhynud tup dwppui Uyqhlignt wnwjubphg dbynud. «koht
ululmq]l wpdwtwugnht b hpun]jlphgbh pugquynph nprnt hulpuulhhphh

~qu’ ] hud, - wmunwd k bEop,- Gu ns ohthnpwhwp BU b n's wupnpn b ghwnbd,
np hwpuwuhphti htd Jhdwldws k dwp pin Jud onip Ypkp («Udubwlh db-
Sdwipnuup»)”:

TNuwp wpdunny punuppdus pupn punkpp huwdbdwnwpwp pun B, hiy-
ubu’ wuwpugniha (hug.) «qqupp qiu’ nudups (FZLRR, 4, 184), wwupu-
qnuyq «wwpnn qnyqg» (FZLER, 4, 185), wwpwjuwn «yup, wwupbknubwlp»
(FZLRR, 4, 185), yupwjunidp «yqupnnubph junudp» (FZLAR, 4, 185), wupulhg
«qquiph puykp, hwuhtt wwpnn» (FZLAR, 4, 185), wqupwhwinku (FZLAR, 4,
185), wuwpwhpwuywpuly (FZLEER, 4, 185), wupwpwp «wupkph owpp» (FZLER,
4, 185), yqupupnpw «yupbph onpw» (FZLAR, 4, 185), yupuujunniywn (FZLAR,
4, 186), wuwpuwbin «quph whwn wjwg, yuph njudup, wywpp qupnn»
(FZLRR, 4, 186), yqupwuwwplq «qupbnt wbkn hpuwywpuly» (FZLAR, 4, 186),
wupwubkp (FZLER, 4, 186), yupwuy b «yquph wuybn, wupkph dudwbwl
qnuq juqunn mpudwpn (FZLER, 4, 186), wupwupwh (FZLAR, 4, 186), -
puruhjhg «wquph nuhihd>» (FZLAR, 4, 185), wqupwwnky (FZLAR, 4, 186), ww-
pupybun (F2ZLAR, 4, 186), yyupwpuy) «qupkynt’ wuph puy), wupkynt dudw-
twl) wpyws puyp (FZLER, 4, 187), wquphnuuwl (FZLAR, 4, 188), wuphkpg «1.
wuph kpg kbl 2. (hig.) swihwén qpwsph hunnntly &b, pupuny (FZLAR,
4, 189), wuppukp (FZLELR, 4, 191), wupkl' «wwpnn, yup Einn wids b wy:

7 Sk'u twl U, Uuijuwubwiig, Zwgbpkl pugunpuljub punwpub (upunthknl’ ZRR), h. 1, Bp,
1944, to 171: (http://www.nayiri.com/imagedDictionaryBrowser.jsp?dictionaryId)

¢ U. Uniphwyyult, Zuyng (kqyh hndwthoubph punwpwb (wyunthtnb® 2L2ZR), Bp., 1967, ke 545:
(http://www.nayiri.com/imagedDictionaryBrowser.jsp?dictionaryld=47&adt)

® qupnuu Ujgklgh, Unwlutp, Nultthnphl (Ldnwpubp hhtt b dhwnuput wpdwyhg), Bp.,
1977, t9 143: (http://armenianhouse.org/voskeporik/11-g.html)
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Ujunnklip, np Jkpehtiu muh hwdwim b wupkl? «1. gnpudwuh ud dhihghw-
jh ns UkS unwdp (ud nwquwtwy, hiptiwphn) npny sppwtth jupquuuhnipe-
jubp wiunwigmpuip hulkne hudwp, 2. wupbnpmt wing (whd)»
(FZLRR, 4, 188): Ujuntinhg Yupkih £ Gupwunnt), np wwpkl? punp bu wgnid |
yuwp wipdunnhg «pnipgp, ppgwit» tpphiwunitpny, puth np, b Jbpgn, nputp
Uh funudp ghudswnwynnubp ki (unnpuwpudwnid), npnip tpwbwlws Eu hw-
Jurwlnpphtt hbwnlbkng, npnpwlh spowt wwhwywubjnt hwdwp»: 2. Udwunjw-
up womud k. «ZZP wqup «Qnipg» + Elon» (ZUR, 3, 59):

Nupkl punhg niukup wwpklb], wupknipnit witk):

UzPP-mid wpdwbwgnyus k twl wwpwspughp pupnnipynibp’ «qupkph
dpwghp nplk kpkymh’ Epkynyph dwdwiwl» hdwuwnny, npp shu F2LAA-nu:

Nup JEpgwpununphyny Up pupp pupymippniutp pinpnymu ko wywph
punypp, huswbu' ghquuup (hqly.) «qhnbghly wwps (FZLER, 1, 380), Yupw-
Juuyup qupuwybiny wupkp, jupujuip, dkwwwup» (FZLAR, 3, 95), punk-
puwup (hqyn.) «puunbpuljut tkpjuyugnid, np wprnwhwyngnd £ wupk-
pnd phiwhiwntpnyg b kpudpnmpudp (pugtn)» (FZLER, 2, 149), dnjuuup
«awunhl] wpugmpudp juunwpynny wup» (FZLER, 3, 553), nuqUuujup
«wquwpnt i yup» (FZLAR, 4, 248), bkupwyywp «1. Junwnh' Unikghti wywp»
(GZLRR, 2, 513), Jhtnnwwwp «wnwig niphpubph dwubtwlgnipywl, niphouk-
nhg wujwh vh wthwwnh wwpp, dibwwywp» (FZLAR, 3, 109), §ndbwuyup «4n-
&h, ugh wup» (FZLER, 3, 164), wynuitu il hwpubwuyup (FZLER, 3, 326), Ut-
tuwwup (FZLRR, 3, 517) nphg b puppuswbgunp dkwuyupnihh (GFZLAR,
3,517) b uy:

Nwp JEpetupwnunphsny nmibkup bwlb onwuwp «onnud pngnn, uwjwun-
tnnp, nphg b onuwwnhly jud onuuwuwupniyy (FZLAR, 4, 771) puppudwgu-
Ynn Juqunipjniutbkpn:

busyku uluunbghtp, puppnipnitubpp wswugwynp Juqunipjniuutph
hudbdwwn puduljutht owwn Eu: Uwljuy skt twb puppuswiguynnp dubpp,
hiswhu wwpwhwppwly (FZLAR, 4, 185), wuwpwopewh (FZLAR, 4, 185), wu-
pugupp (FZLEER, 4, 185), yupulgmpnb «ywpulhg (hukp, yupulglip
(FZLRR, 4, 185), wupwhwuntuwjhtt (FZLER, 4, 185), wupkpquy (FZLEE, 4,
189), wupkpqm (FZLER, 4, 189), wupkpgnipinih (FZLER, 4, 189), wupkpk-
Ynyp (FZLER, 4, 189), wpuppuytpnihh (FZLER, 4, 191), wuponuily «wywpnnik-
nh opowl onuly Yuquwd untdps (FZLAR, 4, 198), yyupniuntyg «ujwp niunigu-
tnn unnplgng wid» (FZLAR, 4, 198) b wy)l:

Upnh gpujutt wpbdnwhuwybpbinid hwinhynd Bup yupwughwunnipinih
puppuswiuguynp Juqunipjuip (GULE, 305), nput wnlu sk FZLAR-nid, ni-
Ukup twl wwpuighl «quplny pwnung wighnns (GWELR, 306), huly jun-
phngpuphu (qupupybun) hnjpwnjw) punh ghlwg wpbdnwhuwytpbiup w-
1hu E wqupwugpnipnih juqunipniup (WULE, 306):
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Gub puquuphy pupn b puppuswiuguynp punkp b, npnup niubkt hwqdu-
nhy gnpdwsnipynil, hiswbu wwpudng «injh ywpn, Unph wupuubp (wbd)»
(FZLPR, 4, 185), wupuunympnih «qupwun) (hukp» (FZLEE, 4, 185), wu-
pwdl «wuph db» (FZLER, 4, 185), yqupuqyund «yqupkiny qupdugus, wuw-
npkny quplwugnn» (FZLER, 4, 185), wupwinnipnih «qqup b nipwjunip-
i, wqupkny nipupwbwpr (FZLER, 4, 185), yqupwuwg «yuph dudwbwl
Juwn tpg wunn tpgnny, yupuwtnnthh «aquph nEjudup §ht, gupp qu-
npnop» (FZLER, 4, 186) b wyji: Uju punwpwpphg wpnkt nnipu b dbwgk] ww-
puyp pupnmipeniip «qupuuybns hdwunny, nph wpnkl gnpdwswlwi sk
(UZRR, 1200):

TNwp wpdwnny niiktp tub tnpuljuqun pynibibp!® wwpugbp qbp wo-
nh hwdwp» (LR, £, 118), wqupunhp «yuph hinhtul, wupwuwnbnd» (LE, U,
158), yqupuwininiy «wyuph tuniy» (LR, U, 158), yqjupughn «wquph dwubiwghn»
(LR, 1, 132), Ubpuwwp, nphg b puppuswiiguynp dkpjuuywpnihh, dbplju-
wupnpy «dEipjuuywp junwpnn» (UE, E, b 166), dkpjuuyupnn (LR, %, 113),
wuwpbpkynype «wuph tpkinyp» (VR, E, 201), yqupniunigmd «uyqup niunigu-
ubp» (LR, 9, 151), wwpwpkdwnphy «yup phdwnpnn» (LE, %, 132), wupk-
pudounmpini «qqupbnubwly (LR, @, 118), Sunpuuyup «qup Swnpuljub
oupdnidbpny UkYht Swnpubpny phnophtwyknd» (LR, Q, 74), snjwuywp
«(puwn., thhup.) snyh optiph swpdnidp hhokgunn wwp» (LR, Q, 78) b wy

Thywduwghtt punkph Uk hwinhwb) Eup wupujwqp wilk) «gqupugh
sowpdnudibp witkp hupunpudnp pupgnipyubp, hsybu' « Ugnndbpkiwib-
pp] ppwinud Eht dmp ptdh Jpu jnuwpdwh inp onnph by wwpuwgp
wlnn wuwpnihm tdwb» (LR, E, 200):

Upldnwhuwjbiptinid wpdwbwgpjus b wyupkpgnihh inpuljuqunipniip’
«qupuihll kpg uwnwpnn wnehly, Yht // wupnn ne kpgnn wnohl, Yhus' h-
dwuwnny:

Nup+ky  wuplky pughg mukup wunpkjumguy «wupbknt gun] Unpnipnii»
(FZLRR, 4, 188), Uktmwwpk] (FZLER, 3, 517), ghnuuupk) «ginkghl wupky»
(FZLRR, 1, 380) uqunipniutkpp:

Nwp-n, npybu puyupdwn, wnljw | wupkpgl) «qupky b Epglp (FZLER,
4, 189) b hwqJunty hwunhynn ywpuqjups «qupbng qupdugus, gupk-
1nY qupdwugnn» (dZLPP 4, 185) wpwtunipynitiitipny puntpnid:

Nuwp wpdunnhg «aqupbyp, yup quips hdwunny, hul]hphhnu[ qquqq kl
puquuphy hupunpunjnp pupynipgnibbp, huswbu' gpupwpniduup wn-
un1], wup whgwik], hp wupne quy, wup jophuly b wyb (R, 2, 402), wpph

10 Sk'u Unp punbp (wyunthbnl' UR), U-F, wp. Q, Bp., 2015-2022:
(http://www.nayiri.com/imagedDictionaryBrowser.jsp?dictionaryld=145&adt)

1 Shnjkwt U., dhokuljgtwt U., Uwpupjbwt 8., Unp puntp wpkitdnwhwytpnkuh dke, U ghpp, Gp.,
2021, kg 114: (http://www.nayiri.com/imagedDictionaryBrowser.jsp?dictionaryld=141&dt)
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gnulwl wplbkpuhuykpkinad wup wshy «1. wwphk) nwy, 2. pwgugiky, wup
pruk) «atnp dknph wnjwd opowt Yuqubk] wwpkmnt hwdwp. ufub] wupbp,
wuwp popnpl] <quip poiib], uup quip, wwp g «yupk]y, wuip ) -
nh, wup qupy, yup dnbk] aquphtt dhwbwg, auly glmphl», wup wuwpky
«qupbp b wyb (FZLER, 4, 184), wplhunwhuybpkinid ujup npunbw) «wup
qup» (FZLAR, 4, 184) b wyjlu:

NMupudty Juqunipjuup hwinhynid btup dhuytt hbwnlyw) hwpug-
poipnibibpnd wwpudke vntik] «quph dbe Uinbik), wupht dwubwlgh,
wupnnubpht dhwiwp, yqupudby pugk] «qqupk] wnw), wupnnutphtt vhwg-
uk], wuph dwutwhg nupdutp (UZRE, 1200):

£hy skt bwl wybyhuh Ywqunipnitiubpp, npunbn @wp wpdunt niuh
«onipg, opowityy upphdwuwntbpp: Ujuybu. wupkgnun purh punwljuqiulu
putinipjuin dwbpuwdwut winpunupdk) b En. Unuyuip wowudhtt wyluw-
nnipyul Uke, npnud hwljunptiny dh pupp (kqlupwitbph’ winnud E, np wy
hpuwbwlwi hnjuwpnieynih sk, wyp puhly huybpbl pun’ htwgnyi huyulwi
pupnnipinil, npunkn guim updwnp <ty bu bywbwlyl) b «qqunng, ygu-
poipnn, swslnn»: Cunn wyud’ wuipkgownn pwhwll) E «nipep wwwnny, snpu
Ynnuhg wunnn», huswbu np gnipgwn purp»: Ujuinknhg b kqpuljugynd L,
np wup-p ny ph twpwdwubhl k, apnghbnb wyn ghwpnud Y1htbp wwpagnn,
Yud wupgnn, hswbu' wwpwghs, yupwgninky «lbophtt gonh Juky» punk-
pnud, wy) wpdun £ Jbpniipjuy «onipeps hdwunng b ipwbwlymd k ny ph «qo-
wp niukgnn, gonhny Juwynn Jpwplnes, hisybu toynid L LZE-nid!? b wyp
punwpwbitkpnud, wy) wupquubku «1]L11pu1pllm»13

Nipwgpuy E twl wwppuy punp «l. punup phpy wygh nnih b wyb
wuonyuwikint hwdwp vh Ynnuhg Jud onipop pupws wuwn, 2. thjup. wpgkyp,
3. thjup. mywhnynipnit, yuonwyuinipnil, twwt wpwpuibkph wupu-
wuwidwt swppr hdwunbbpny (FZLER, 4, 191): Uhght wwpulbtpkiuhg thn-
hrundws wyju wpduwnp «swgmd k pari - «pnipg» dwutthlny spa «upluily,
qgtip wpdwwnhg, hpp «onipe wplftwp»: b gy, Udwnjutp tynd L, np «uyu
pwnp pnnp hpwibkwh (Egniubph dke Ynpws kE, wwhnd E dhuy huybpkup»
(ZUR, 1, 62):

NMupnyly «<njnpul bowbp (") b upw hudbdwn wpnquimpwb dbs b wu-
pnyp «Shp, opewt, ynnyu» wpdwnubph swgnudp bu juwynid £ gyuwp punh
htwn: Uju wpdwwnubph poih towbtwlnipiniip bu «powir-u E, Juqujws ki
wuip «ompe» wpldunnhg -njly b -njp dwuthubpmy: Zwpnygl wpduinhg gpu-
pupnd nikip htnbjw) uqunipmibbtpp wupnyy npdng «qupuugh opew-

12 Sk'u @, Unbinppbwh, v, Upipdhjbwl, U. Uigbpbwb, Unp punghpp hugluqbwb (kqnip, h. 2,
JqLutinhy, 1837, te 632: (http://www.nayiri.com/imagedDictionaryBrowser.jsp?dictionaryld=26&dt)
13 Sk'u Exy. Unuyuh, Punwphiwlui b vinmqupubwlwi hknwgnnnipioibibp, bp., 1974, ke
132-135:
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wunpy, wupnyuintl, jubquuyupnyy, jupuwupny, wyupni «dwip ngn-
pnthp (ZUR, 3, 65), qupnughuy «ppgwyjuinniwsd», yupnijubuy «dwtp n-
Inpuynibkp (R, 2, 408) b wy

Unnh huytptunud wpnyp wpdwnp («1. dh Jenp jud wowigph onipop
Uh swipp winnynikp gnpsnn yunnunuludl jup, quuyubwly, 2. Shp, spowghs,
wunyw, njnpp, 3. wpwljut whdbwinity) vh pupp puntph uljqptwpununphs
' wupnipughd, wwpnipuquuyubml, ywpnipupny, yupnpuy, wyupmpu-
Juwhnynud, wupnipwdl, yupnipuidwb, yupnipupwpdnid, yupnipuww-
pwil, wwpmpk], wwpmphy, wupmpmd (FZLEER, 4, 198), wjupnypugnpsd
(FZLRR, 4, 197) b wyjls, hul] npybu Jipgtwpwnunphs weju k giquuyupnyp
(FZLRR, 1, 380), mtwqupnip (FZLER, 1, 130) bt wy] uqunipiniubpnud:

Q. Quhnljjwip wwpwi («qupub, squb, pupnipjut vh swth, nppw-
untilykph owpp») wpdunh swgnuip bu juymd b ogup wpdunh hbn' -wé
YEpowdwiigny, muyu uwytt hwdbdwnmd b guwpwpy «<peyt), htn nuntiw»
wpdwwnh htwn (ZUR, 629):

Z. USwinyutip upnid L, np hinnuljinupjut oppwinid zyuwzp wpduwnp gup-
k) E twhiudwutthy, hiswbu wwpugqw, yupunek], gupmbwlk). wu gnpsw-
smpjunlp niikip twl thup- dlimy, hsybu’ thwpwpuntwy, hwpunpl) b wyb
(ZUR, 7%, 55), wuwp(w)- pununnhsp, npyhu twughp-twppwswig, wnlw k
htwnljw) punkpmd’ wuppbpuljwl, wuppbpupwp b wyb (CUR, 2, 55):

Npubu twhwswig wwp-tt welu b Gwl hnbju) juqumpmniabbpoid
wuwpwghs «1. oppwghs, 2. (wp.) gdh tpupnipniu» (FZLAR, 4, 184), wwpw-
whuny «(hg.) wdkt Ynnuhg yuunws, wdnip bunwsd» (FZLAR, 4, 186), nphg'
wpnkl hugws ywpuyinl) puqungpnipnip «ondbl §nqihg wunky, spow-
wuwnky» Iu[ulumm]L (FZLRR, 4, 186), wupthwl «(hqyn.) wupthwlnn, wyup-
thuwlfwd», nphg b wupthwljly «1. pungplt), wdithnhby, poduiguljly, nkno-
Unplp, wuphwljuwbmpmb «qupthwldus (hukp, wdthnhdusnipmniiy,
wupthwynd b wyb (FZLAR, 4, 198):

UzPP-nud hwinhynid kip wwpuwluy juqunipjuip «qunnithwbh’ powb
opowtiwh onipop ppynn dnnudl nwpunuly, pkuwlwy, opowljuy» tpwbw-
Ynipjudp, wyunbnhg b wupulwb) (UZRR, 1200):

«l. Cpputhwilty], yupthwyk), 2. wupnibwlk], pndutguljty, 3. vwhdwubk)p
hdwunttpny wpnh qpuljut  wpbdnwhwgbpbind  niubup  wwuwpugply
(UULR, 305), «(hqUn.) oponn, wiginn» hhwuwnm] wupugiwug (F2ZLAR, 4, 184)
Jwqunipymbtkpp, husybu twl ywpuwswslly «hqyn.) snpu Ynnuihg swslly,
popnpnidht swslyl] wunk), yupniplp htwunibpn] wswigunp juqunipe-
mitiukpp (FZLEF, 4, 185):

Uju hdwuwnny gpupupmd hwinhynud Eup wuwpwljupk; «onipgputwlyh
Juptp, qupwhwnmdt «nippwiwlh Yupkp, gqupupunbwp», yupuyw-
dnud «onipop wunnjun quuyp, opowhuybip» (XA, 2, 403) b wy:
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b nhtw, tpk wpph gqpuiut hwjbpbinid wwpwdb Juqunipniit niuh
«(hqyy.) wyuph db» hdwuwnp (GZLAR, 4, 185), myw qpupwpnid «pnipgpnjnpn-
1w, opowtiwdlyy Lpwbwlnipini k niutgh) (R, 2, 403):

busytu ok thup, wuwp wpdwnt nith bwl «unidp, pupp» upphdwuntk-
 npp buwnbih L hbnbjw) puntpnud. yupu «1. tnp ptnnwithp juqubnt hw-
dwp dwyp thhpwulhg pudutws dwg nynn dknniutph tpud, 2. (hqyn.) dbknnt-
ukph tpwdp thbpuyh dbe», qupuudwyp «dbnjuptnwthph duyp dinnib,
Junpnuwwwp/unpyuwwpu Yentuukph Epuds (FZLER, 2, 569) b wyju:

Ugu hdwunm] gpupupmu welu | yyupuyupdup juquinentip qupdup
YEpwny swpniws, owppny puuwinpniws» pwbwnipjudp:

«Iunidp» hdmumh wnlu k bwl qpupupjui hEnlyjuyg qquan]nthhpnuI‘
ulmpmmanpth «funidp, ]udpuﬂ.lgmphm» (2R, 2, 405), 111111]_’1111111]11n «aplk
hwiph gluwinp nEYwwp’ wowglnpg, wwpugniw (nphg wwpugbnn-
phily) (@£, 2, 404), yupunwg «fudph wnuelinpn nhw]up, wwpugnies (SR,
2, 404) U wyj: P nliw, wyuop wpnh hwytpkumd wwpuww ki punt niuh «quph
whn wwg, wwph njudup, yupp Jupngs hdwunp (FZLAR, 4, 186):

Nup wpdunhg «onipep» bt unudps apphtwunibpny bu niikip hwpur-
punp pupnm pynibiikp, hswhu' guwpy way bgnubph odpmpps (ZUR, 9,
55), wup wpluwilky <pouupunky (ZUR, 3, 55) b uyl:

Ujuughuny hisybu gnyg E nwjhu mumdwuhpnipynibp, «aqups wpdunp
ns Uhuytt wwhwwiky E hp htwgnyt hpdwuwnubpp, wjjb hwpunwgh) £ unpk-
. wuguwiunnpduws dowlmpuyht b hwuwpwluwlub hotpnjuntpyniit-
nny:

Punuljuqunipjutt mkuwblnithg wjt gpubnpnid | dbké puquuquinipe-
b’ (hubn] pugnud wdwigunp, pupny b hwpunpunp punkph hhup:
Yputg vh dwup yuwhwwb] E hp gonpswsnipiniup, vhusnpkn npny punkp nup-
&k1 B hwqunty jud htugws:

JIYCUHE TAMOSIH - Ilonamue “ranen’ u e20 cno0o0pazosamensusle 0cod0eHHOCHU 6
JUMEPAMYPHOM APMAHCKOM A3bIKe. — JlaHHas paboTa MpelcTaBiIseT cOOOH yriyOJIeHHOe U
JIETAJILHOE HCCIIENOBAHUE, OXBATHIBAIOIIEE STUMOIIOTHYECKUE U CEMAHTHYECKHE OCOOEHHOCTH
KOPHS «TaHEl» B PasHbIC MEPUOMABI PA3BUTHS APMAHCKOTO S3bIKA, a TAKKE BBIPAKEHHE €TO
CIOBOOOPA30BATENBHBIX BO3MOKHOCTEH B JIMTEPATYPHOM s3bIke. VccienoBanue NpoBOAUTCS B
JIBYX HATIPABIECHUSX: TUAXPOHUUECKHI aHAIM3, PACCMATPUBAIONINI CMBICIIOBYIO BOJIOIHUIO T10-
HSATHS «TaHEI»; CHHXPOHMYECKUH aHain3 pa3dopa COCTABHBIX CIOB ¢ JaHHBIM KopHeM. Ocoboe

BHUMAHUEC YACJICHO OTTCHKAM 3HAYCHHUA KOPHA «TaHCI», €T0 IMOJUCEMUHU U CEMAHTUYCCKUM H3-
MeHeHUsIM. Taxoke BblJIeJICHbI COZCPIKAIINE KOPCHb ”TaHeH" HCOJIOTU3MBI, YTO SABJIACTCA BaX-
HBIM C TOYKHU 3PCHUSA U3YUCHUSA JICKCUYCCKOI'0 COCTaBa apMAHCKOI'O A3bIKa.

Kak mokassiBaroT HCClIeN0BaHUs, KOPECHb CJI0OBa «TaHCH» HE TOJIbBKO COXpaHWUJI CBOU APEBHHUC
3HA4YCHUsA, HO U 000raTusCcs HOBBIMH B PE3yabTaTeC KYJIBbTYPHBIX U COTUAIBHBIX M3MEHCHUM.
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C kaHPOBOH TOUKHU 3pEHUs OH JEMOHCTPUPYET OO0ibllIoe pa3HOoOoOpa3ue, SBISICh OCHOBOMU
MHOTHUX U3BECTHBIX, CIIOKHBIX U BBIPA3UTEIbHBIX KaHPOB. HEKOTOphIE U3 HUX COXPAHUIH CBOIO
(GyHKIUIO, B TO BpeMs KaK APYTUE CTATU PEAKUMHU UM yCTapeIHy.

KioueBble caoBa: maney, epabap, cpeOHeapMAHCKUU, BOCMOYHOAPMAHCKUU, 3ANAOHO-
ApMAHCKUIL, C10800OPA306aHUE, KOPEHb, CYPPUKC, COdICHbIE C08A, HEOI0UIMbL

LUSINE GHAMOYAN — The Concept of “Dance” and Its Word-forming Features in the
Literary Armenian Language. — This paper is an in-depth and detailed study covering the
etymological and semantic features of the root “dance” in different periods of the Armenian
language development, as well as the expression of its word-formation possibilities in the
literary language. The study is conducted in two directions: diachronic analysis, which examines
the semantic evolution of the notion of “dance”; and synchronic analysis of the parsing of
compound words with this root. Special attention is paid to the nuances of the meaning of the
root “dance”, its polysemy and semantic changes. Also neologisms containing the root “dance”
are highlighted, which is important from the point of view of studying the lexical composition of
the Armenian language.

As research shows, the root of "dance™ has not only preserved its ancient meanings, but has also
been enriched with new ones, due to cultural and social changes.

From the perspective of the genre, it exhibits great diversity, being the basis of many familiar,
complex and expressive genres. Some of them have retained their function, while others have
become rare or obsolete.

Key words: dance, Grabar, Middle Armenian, Eastern Armenian, Western Armenian, word
formation, root, suffix, compound words, neclogisms
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FIGURATIVE EXPRESSIVE MEANS AS A SUBJECT OF
COMPARATIVE STUDY (BASED ON L. DURRELL’S
“BALTHAZAR” AND ITS FRENCH TRANSLATION)

ANOUSH AYUNTS®
Yerevan State University

In this article, the study is carried out within the framework of hermeneutics understood as a
comprehensive method of philological analysis of a work of verbal creativity. As the art of
interpretation, philological hermeneutics aims to uncover both the content and the expressive
layers of a literary work. The goal of the article is to explore the aesthetic impact of figurative
expressive means present in a work of literature by conducting a comparative analysis of the
original and its translation. In this framework, the translation is treated as a parallel text,
whose comparison with the original enables to identify expressive and aesthetic elements that
might otherwise go unnoticed if examined within the framework of a single linguistic context.
The study focuses on the English original of Lawrence Durrell’s “Balthazar” and its French
translation. Through detailed analysis of examples, the article demonstrates that the full
potential of figurative expressive means is most effectively revealed through comparative
analysis. Moreover, comparing the translation with the original not only highlights the
figurative richness of expressive means in the source text but also enhances their aesthetic
impact upon the reader. It stands to reason to believe that the effective realization of the goal
set in the present article will contribute to the solution of the all-important linguistic problem
of understanding and interpreting a work of Verbal art.

Key words: Verbal Art, philological hermeneutics, figurative expressive means, comparative
study, interpretation of a work of verbal creativity, Lawrence Durrell, “Balthazar”

Introduction

A work of literary art presents a generalized yet self-evident image of the world,
expressed in linguistic forms and illuminated by poetic consciousness. Appearing in an
unfamiliar environment of the literary work, ordinary words are transformed acquiring
a new essence and producing not only cognitive but also aesthetic impact. New
semantic layers transform and enrich the structure of the words of everyday language.
Words that are neutral from a semantic point of view can manifest a sharp expressive-
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imaginative character in a work of literary creativity. It is the revealing of these very
semantic layers that encompasses an inquiry into the study of literary works
(Vinogradov, 1963).

According to the stylistic framework of the literary work, expressive-evaluative
overtones of speech characterize the individual style of the writer. This vibrant use of
expressive devices, which is an important feature of the language of literary creativity,
is aimed at influencing the reader’s imagination as well as creating an expressive
impact on him (Budagov, 1980).

The aim of the article is to reveal such figurative expressive means in a work of
verbal creativity, the literary effect of which emerges as a result of the comparative
study of the original and its translation. The analysis is carried out within the
framework of hermeneutics as a comprehensive method of analysis of literary works.

In this article, the above-mentioned issues are examined from the standpoint of
comparative analysis, studying the same phenomenon in English and French literary
contexts. The comparative analysis is carried out based on the English version of the
novel “Balthazar'” by L. Darrell and its French translation which, being rich in many
figurative means of expression, create fertile ground for study.

The choice of the method is conditioned by the fact that the translation of the
original in the original-translation-original framework functions as a parallel text. This
allows carrying meaningful comparisons between the original work and its translated
version, making it possible to reveal expressive and emotional overtones across
linguistic boundaries.

Philological Hermeneutics as the Art of Interpreting a Work of Verbal Art

Philological hermeneutics? is the art of interpreting the content and meaning of
literary works. Its development was initially driven by the need to analyze complex
literary, religious, philosophical, and historical writings. The emergence of
hermeneutics as a comprehensive method of textual analysis is associated with the
name of the German philosopher, theologian, and orator Friedrich Schleiermacher.

Schleiermacher considered hermeneutics to be the art and theory of interpretation.
He introduced the term “interpretation” into philosophical discourse. According to him,
the art of comprehending the meaning of texts was the practical aspect of text
interpretation, while the study of their principles was the theoretical dimension, which
was conditioned by understanding the methods of interpreting specific texts
(Schleiermacher, 1998).

The main focus of Schleiermacher's approach was the idea of the dialogue between
the interpreter and the text, however, of equal importance was the dialogue between the
author and the interpreter. He argued that any work of verbal creativity reflected a
particular mentality. As a linguistic expression, it should be interpreted grammatically,

! “Balthazar” is one of the four novels of “The Alexandria Quartet” by the British writer Lawrence
Durrell, published between 1957 and 1960.

2 The origin of the term “hermeneutics™ is associated with the name of the god Hermes in ancient Greek
mythology, who was considered the mediator between the gods of Olympus and humans. Hermes was
obliged to make people aware of the will of the gods, to interpret their language. Therefore, the term
"hermeneutics" means interpretation, translation (Schleiermacher, 1998).
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while as a reflection of thought, it required psychological interpretation. According to
him, true understanding lied in the synthesis of those two approaches, i.e. grasping both
the language and the intention behind it (Schleiermacher, 1998). Thus, the German
scholar defined the main goal of hermeneutics as understanding the author and his
work better than the author himself.

In the course of development of hermeneutics, the prospects of its application
broadened. Any text that could be interpreted became a subject of hermeneutic inquiry.
Hermeneutics was gradually shaping into a general methodological and theoretical
framework.

One of the fundamental questions of hermeneutics dealt with the number of word
meanings. How many meanings are there in a word? Two main approaches emerges in
relation to this question. The first approach assumed the presence of only one meaning
in a word, its objective meaning, while the second one focused on the polysemy of the
word, highlighting the importance of subjective-psychological factors in the process of
text interpretation (Kuznetsov, 1991: 15).

Flacius Illyricus, who made significant contributions in the development of
hermeneutic theories, attempted to resolve this debate. As an important hermeneutic
requirement, he raised the issue of the relationship between the part and the whole - the
interpreted expression and the context. Such an approach implied that in studying a text
the context of the words, the idea of the text, the relationship of the part to the whole
should be taken into account. In other words, any word, expression, or idea could
convey different meanings in different contexts. The meaning depended largely on the
context. Thus, the texts of the Holy Scripture had one sacred meaning (the literal
meaning), the semantic variants of which depended on the context. Ultimately,
philological hermeneutics aims to uncover the author’s intended meaning (Shpet, 1989:
242). In this respect, J. Culler in his book Literary Theory: A Very Short Introduction
writes: “If we must adopt some overall principle or formula, we might say that
meaning is determined by context, since context includes rules of language, the
situation of the author and the reader, and anything else that might conceivably be
relevant” (Culler, 2000: 76).

Peculiarities of Comparative Analysis in the Process of Analyzing the Original
and Its Translation

Many works have been dedicated so far to the comparative analysis of languages. In
recent decades, this approach has been applied to the study of stylistic phenomena as
well. Thus, for instance, Sh. Bali conducted comparative research of the stylistic
features of the French and German languages. According to him, figurative means of
expression of the native language are perceived subconsciously. A deeper perception of
stylistic devices often becomes possible when they are studied in parallel with those of
another language. The comparative perspective allows the identification of differences
between imagery and figurative expressive means (Bali, 1961).

The role of comparative analysis is also highlighted in the study of a work of verbal
creativity. According to Zadornova, only through the comparative analysis of the
original and its translated versions does the integrity of the stylistic features of the
work emerge, which plays an essential part in the comprehensive understanding and
interpretation of the work of verbal art (Zadornova 1992, Kukuryan 1990).
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Comparing the translation with the original allows for the identification of the most
significant stylistic features of the source text. Through the comparative analysis, the
subtle stylistic and semantic interactions of linguistic units are exposed, which makes it
possible to reveal the key aspects of the author’s stylistic mindset. It is through the
comparative study of the original and the translation that such stylistic markers appear
which might otherwise remain unnoticed if studied only within the framework of a
single language. Such linguistic elements, though seemingly insignificant and minor,
often play a crucial role in shaping the overall style of the work. Therefore,
comparative study acts as a valuable method in uncovering the finer nuances of the
work of verbal art.

In this article, the translation acts as a lens through which certain key features of the
original work emerge. A deep and objective understanding of the source text becomes
possible only by comparing it with the translation, since the translation serves as a
mediator, which contributes to the maximum perception and interpretation of the
meaning embedded in the original. It should also be noted that the horizontal context?
plays a crucial role in identifying verbal images, without which many of them would
remain obscure or lose significance.

Let us study a few examples:

In L. Durrell’s “Balthazar”, one of the central characters, Leila, is portrayed in
bright colors. In her youth, she stood out among Coptic women for her exceptional
beauty and charm. Defying tradition, she abandoned the veil and pursued education.
Even after marriage, Leila frequently travelled to Europe, subscribed to magazines in
four languages, and had a wide circle of friends and personal interests:

As a girl, Leila had been both beautiful and rich. The daughter of a blue-stocking,
convent-bred and very much in society, she had been among the first Coptic women to
abandon the veil and to stare to take up the study of medicine against her parents’ will.

(Balthazar, p. 259)

However, the severe illness that struck her ultimately took all of that away. The
author highlights this throughout the work using different wording and figurative
expressions.

The black hideous veil, which so long had seemed to her a symbol of servitude,
became now a refuge in which she could hide the ruins of a beauty, which had been
considered so outstanding in her youth. She had not the heart now to parade this new
melted face through the capitals of Europe, to brave the silent condolences of friends
who might remember her as she had once been.

(Balthazar, p. 260)

The beauty of her youth has fallen victim to smallpox. The veil, which she used to
perceive as a symbol of humility, now conceals the ruins of her lost beauty. The
disease has ravaged her beauty. The image of her beauty, which is reduced to ruins, is
very powerful. A beauty that has not withered or disappeared over the years, but has

3 According to Boldyreva, horizontal context represents the work of verbal creativity in its entirety,
while vertical context reflects the era in which the work was written, in its historical and cultural
entirety (Boldyreva, 1997).
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been destroyed, like cities or castles. The epithet “ruins of a beauty” acquires vivid
expressiveness in this context.

To describe the same phenomenon, the author uses also a metaphor:

Her beauty, of which until then she had taken no particular account, as is the way
with the beautiful, had been suddenly ravaged by a confluent smallpox which melted
down those lovely features and left her only the magnificent eyes of an Egyptian sibyl.

(Balthazar, p. 259)

The disease has melted away the beautiful features. Let us consider the dictionary
meanings of the word “melt”. Webster’s New World Dictionary offers the following
meanings: (1) to dissolve; (2) to disappear; (3) to soften, become gentle and tender
(figurative).

As we can see, the word “melt” in English has the meanings of “to dissolve”, “to
disappear,” as well as a figurative usage. Thus, we may dare to claim that all the tree
meanings of the word “melt” are intertwined in this metaphor — her beauty has
disappeared, dissolved, leaving only expressive eyes as a remnant of the ruins.

We face a different picture in the French translation:

Sa beauté, dont elle ne s'était pas particuliérement souciée jusqu'alors, comme
toutes les femmes vraiment belles, se trouva soudain ravagée par une petite vérole
confluente qui brouilla ses jolis traits et ne lui laissa que les yeux magnifiques d'une
sibylle égyptienne.

(Balthazar, p. 296)

In the French translation, the word "blurred™ (brouilla) is used instead of the word
“melted” (which blurred her lovely features). Unlike “melt,” the word “blur” lacks the
sense of gradual transformation or dissolution. The choice of the word “blur” in French
translation creates a neutral background, which in turn enhances the figurative power
of the original English metaphor.

In the narrow philological context, it is revealed that Leyla no longer appears in
public due to her illness, and people remember her almost as a legend.

She was now never seen in society and had become something of a legend amongst
those who remembered her in the past, and who indeed had once nicknamed her the
‘dark swallow’.

(Balthazar, p. 260)

The epithet “dark swallow” in the above passage is especially striking. Covered in
her long black Coptic dress and her face concealed, she truly resembles a swallow. At
the same time, it can be assumed that the phrase may be the variation of the well-
known English expression “dark horse,” implying mystery, as Leila remains an enigma
to those around her.

Another striking image is created with the word “dark” in the following example:
But when he raised his head to look at him, you saw at once what it was that had
ruled Narouz’ life like a dark star. His upper lip was split literally from the spur of the
nose — as if by some terrific punch: it was a hare-lip which had not been caught up and
basted in time. It exposed the ends of a white tooth and ended in two little pink tongues

of flesh in the center of his upper lip, which was always wet.
(Balthazar, p. 252)

As we can see, the passage is rich in diverse means of expression: “what it was that
had ruled Narouz’ life like a dark star” (metaphor, simile, epithet), “pink tongues of
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flesh” (epithet). All these devices enhance the expressive power of the epithet “dark
star”.

Let us begin with the horizontal context. In the work, Narouz, although a secondary
character, is portrayed in vivid and expressive tones. He is Leila’s youngest son and
was born with a cleft lip, which severely distorts his appearance. In an attempt to
conceal his defect, the young man grows a mustache, but the ugly lip remains visible,
protruding from beneath the mustache. The author depicts this image using rich,
figurative language, while the use of the simile enhances the vividness:

He had grown a ragged and uneven moustache over his upper lip, as someone will
train ivy over an ugly wall — but the scar showed through wherever the hair was thin;
and his short, unsatisfactory beard too was a poor disguise: looked simply as if he had
remained unshaven for a week.

(Balthazar, p. 252)

Now let us examine the definitions of the word “dark” in Webster's New World
Dictionary, which, among many other meanings, includes the following figurative
ones: (1) hidden, secret; (2) gloomy, hopeless; (3) angry, sullen; (4) evil, sinister.

It can be assumed that the epithet “dark star” carries the metaphorical connotations
commonly associated with the word “dark,” which empowers the epithet with
expressiveness, imagery and emotional depth. As they say, everyone is born under a
certain star — symbolizing fate and destiny. Naruz, however, was born under a star that
brings him misfortune; hence the author’s use of the adjective “dark.” Naruz’
unhappiness stems from his doomed fate: he is basically sad because he is hopelessly
in love with a woman but is unable to express his feelings. The unfulfilled love makes
him feel deeply unhappy.

Let us now examine the French translation in parallel:

Mais quand il leva la téte pour regarder son frére, on voyait tout de suite quel
sombre destin pesait sur la vie de Narouz.

(Balthazar, p. 288)

As we can see, in the French version, the epithet “dark star” is translated as “sombre
destin” (dark fate).

According to the French-Russian dictionary (1967), the word “sombre” has the
following meanings: temusrii (dark, gloomy), Mpadnsrii (grim), yrproMsrii (somber),
nevanbHeii (sad). The synonyms are closely interconnected and derive from one
another. Sadness is inherently linked to a gloomy mood and sad expression. Notably,
the English word “star” is rendered as “fate” in the French version, which highlights
the symbolic interpretation of “star” as destiny — an association that is currently present
in the English language.

Thus, the analysis of the above examples allows us to assert that the full potential of
figurative means of expression is revealed most effectively through comparative
analysis. Moreover, it is the comparison with the translation that helps to enhance the
impact of the figurative devices of the original.

Conclusion

Considered an art of perception and aimed at elucidating the content of a work of
verbal creativity, philological hermeneutics represents the practical dimension of text
interpretation. It is shaped by the interpreter’s knowledge of methodologies for
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analyzing specific texts. At its core lies the dialogue between the author and the
interpreter — a principle of interpreting texts that enables to understand the author and
his work better than the author himself. The thorough and multifaceted study of
figurative expressive means, the disclosure of their creative essence within the
framework of philological hermeneutics enhances the appreciation of literary art and
fosters the development of philological culture. In this article, a comparative analysis
of the original English version of L. Darrell’s “Balthazar” and its French translation is
undertaken with the aim to uncover those implicit means of expressiveness that would
have remained hidden or would not have been perceived deeply if studied only within
the framework of a single language. It should be noted that the application of the
comprehensive method of comparative analysis to a work of literary art allows a
profound understanding and fuller interpretation of the artistic text. In this study, the
translation functions as a parallel text, on the basis of which the figurative means of
expression of the original acquire greater potential and expressiveness. The
comparative analysis reveals that the figurative expressive means acquire inner strength
and more deeply convey the entire mechanism of the author’s imaginative worldview
and his philosophical conviction.

UunNhT USNELS - TNwuwlbpwinp wpunwhuyuswilhonghbpp npuyku gniqupgpului
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AHYIW AIOHII — Oépasnsie cpedcmea sviparicenus Kak npeomem CpPAGHUMENbHO20 U3Y-
uyenua (Ha mamepuane auIUICK020 opuzunana npousgedenusn Jl. [lappenna «banoma3zap» u
ez20 ¢ppanuysckozo nepeeooa). — B maHHON cTaThe WCCIIEIOBAaHHE OCYIIECTBISCTCS B paMKax
TEepPMEHEBTHKM KaK KOMIUIEKCHOTO MeToJa (HIIOIOTHYECKOr0 aHallM3a XYy/I0)KECTBEHHOT'O
nmpousBeieHHs. byqydn HCKYCCTBOM BOCHIPHATHS, (HIONOTHYECKash FePMEHEBTHKA CTPEMHTCS
HMHTEPIPETUPOBATH COJIEPKATENBHBIC U BBIPA3UTENbHBIC CIIOU XY I0’)KECTBEHHOT'O IIPOU3BEACHUS.
Llenb cTaThy — PacKpHITh ICTETHIECKOE BO3ACHCTBHE OOPA3HBIX CPEICTB BHIPAYKEHUS, IPHCYT-
CTBYIOUIMX B MPOM3BEICHUU JINTEPATYPHI, IOCPEICTBOM CPABHUTEILHOIO M3YYEHHsI OpUTHHATIA
U TepeBoja. B aHHOM HCCIEOBaHWMHM NEPEBOJ paccMaTpUBAaeTCS Kak MpOU3BE/ICHHE,
napajyiesIbHOE OPUTHHAILY, CPAaBHEHHE C KOTOPBIM IIO3BOJISIET BBIIBUTH TaKHE ICTETHYECKHE
oOpasHble cpelcTBa BBHIPAKEHHs, KOTOPbIE OCTAINCH OBl He3aMEYCHHBIMH WM He OB ObI
BOCIIPHHATBHI TIIyOXe, ecilu Obl H3y4Yaluch TOJBKO B paMKax OJHOrO s3blka. B crarbe
aHAMM3UPYIOTCS aHTIIMICKUA opuruHan npousBeneHus Jlopenca Happemna «banprazap» u ero
(¢paHIy3ckuii mepeBoJ. AHalU3 IMPUMEPOB IMOKA3bIBACT, YTO BECh MOTEHIMAN OOpa3HBIX
CPE/CTB BBIpAXKEHHSI HauOoJiee MONHO PAcKPBIBAETCS MOCPEACTBOM CPAaBHUTEIHLHOTO aHAIN3a.
[Ipu 3TOM CcpaBHEHHE C IEPEBOJOM HE TOJBKO MOJYEPKHBAET OOPa3HOCTh BHIPA3UTEIBHBIX
CPE/CTB OpHUTHHANA, HO M YCHJIHMBaeT X JCTETHUECKOe BO3IelcTBHEe. MOXKHO Iojaratk, 4To
s deKTHBHAsS peau3alis MOCTaBJICHHONH B HACTOSINEH cTaThe Ieau OyaeT CrocoOCTBOBATH
pEIICHHIO BaKHEWIICH JIMHIBUCTHYECKOH NPOOJIEMbl MOHUMAHUS W HHTEPIPETAlMU POH3-
BeJICHHSI CJIOBECHO-XYI0)KECTBEHHOTO TBOPYECTBA.

KatoueBbie caoBa: Crosecro-xyoodcecmeennoe meopuecmeo, QUIOI0SUYecKds 2epMeHes-
muKka, obOpasHvie Ccpeocmea GbIPAdICEHUs, CPAGHUMENbHOE U3YYeHue, UHMepnpemayus
xyooxcecmeennozo mexkcma, Jloypenc appenn, «banomasap»
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AUTHOR AND TEXT INTERPRETATION: F. SCOTT
FITZGERALD AND «THE GREAT GATSBY»
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To fully understand a literary work, we must explore its origins — who wrote it, when and why it
was created, and the meanings the author intended to convey. In The Great Gatsby (1925), F.
Scott Fitzgerald’s personal views, emotions, and thoughts are deeply embedded in the novel’s
structure and themes. Therefore, to interpret the novel more effectively, we need to consider
these influences and how they shape Fitzgerald’s stylistic and linguistic choices. This analysis
will examine Fitzgerald’s narrative techniques, including first-person and retrospective
narration, as well as his use of language to establish tone and meaning. Through the linguo-
stylistic method of analysis, we will explore his figurative language such as metaphors, similes
and other literary tools to uncover deeper layers of expression. Additionally, a cognitive-stylistic
approach will help us understand how Fitzgerald’s language choices evoke emotions in
characters and influence the reader’s perception of the novel’s themes.

Key words: author, F. Scott Fitzgerald, the Great Gatsby, interpretation, linguistic/stylistic
choices, emotions, themes.

Introduction

Literature/fiction has an invisible power to enable people to see through the lenses
of others, therefore, it is like a looking glass into the world. Literature teaches life
experiences from the saddest stories to the happiest ones that will touch the hearts of
the readers. Pieces of literature are created by humans, authors who, being a member of
a certain society, are singled out due to their profound understanding of the world,
nature, feelings and emotions, and sometimes it is difficult to interpret and understand
the works of verbal art without “seeing” the author. Hence, it is important to reveal the
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role of the author in the creation of the overall meaning of a literary work. The search
for a better understanding of a given text and a closer interpretation of literature come
to one point — the origin and mindset of the author. In other words, the possible precise
interpretation of a literary text and a possible reproduction of the genuine idea or
meaning lying behind the text calls for a specific attention to the creator of the literary
text and the real motive of his/her creation. The author, the sole creator of the literary
text, takes on a special importance in this respect.

This point has been given an eloquent expression by F. Schlieremacher (1977) and
E. Hirsh (1967) who are convinced that for a more in-depth understanding and deeper
interpretation of a literary text we need to discover its origin — the author of the work
and the author’s intended meanings. This is a fundamental fact inherent in any literary
experience as “In it is comprised everything that we prize in literature; so much so that
to ignore the presence of the author is wholly to ignore literature” (Nagao, 1991, p.
162).

Fitzgerald as creator was concerned “of his time and his country”, of his
experiences that he examined and re-examined, of things that made him the kind of
author he is (Keshmiri & Mahdikhani, 2015, p. 78). Therefore, in our pursuit of a better
interpretation of the novel The Great Gatsby by F. S. Fitzgerald (1925), we should
accept the fact that the author’s life, views of life, emotions and feelings, thoughts as
well as circumstances in which he wrote his novel — play a crucial role in the
organization and realization of the text.

It should also be mentioned that the problem of the author’s role in text
interpretation is very topical today in terms of linguo-stylistics and cognitive-stylistics
which allow to focus on the close interconnection between the true self of the creator
and his language, on the reader’s comprehension and interpretation of the narrative
voice and viewpoint of the author (Semino and Culpeper, 2002; Leech and Short, 2007;
Bretones Callejas, et al., 2021). Thus, on the one hand, due to the linguo-stylistic and
cognitive-stylistic analyses of the text, it is possible to reveal the specific style and the
hidden self of the author, his views and beliefs, emotions and feelings, life experiences
and dreams, and on the other — help the reader find keys to the doors of comprehension
of the creator and his creation.

How to disclose author as an integral part of the text

The author and his individual style are integral parts of the internal coherence of the
text that need to be respected during the process of interpretation (Capozzi 1997, p.
225). The individual style of the author is the accumulation of certain linguistic
features which may be encountered in the work of a particular writer. It is the reflection
and linguistic expression of the author’s life experiences and intentions, “the emotional
state and the inner world” (Madoyan 2013, p. 159) that allow to read between the lines
and decipher the hidden meanings of a literary work.

Style distinguishes author in the use of language. It consists of individual choices
from the general language, i.e., what choices to make in a particular text. It is the
author’s stylistic choice and linguistic expression that condition perceptions dependent
on the creativity of the reader to interpret the text. Besides the general reader, there is
also the literary analyst — the linguistic observer that discloses the creator’s language
and style and helps the reader in setting up an objective dialogue with him/her. This
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observer’s “scrutiny is not just a matter of looking at the text, but of looking through
the text to its significance [...] to check or validate intuitions by detailed analysis” not
aiming at replacing the reader’s own aesthetic perceptions but prompting, directing and
shaping them into a better understanding (Leech and Short, 2007, p. 4). In this sense,
the interpretation of F. Scott Fitzgerald’s The Great Gatshy is the disclosure of the
author as an intrinsic part of the text and his style as his “dress of thought” (ibid, p. 13).

As already mentioned, Fitzgerald’s authorial style and the linguistic choices typical
of it can be investigated through (1) linguo-stylistic and (2) cognitive-stylistic
methods of analysis. The former will focus on the (la) application of narrative
techniques (first-person narration and retrospective narration); (1b) identification of
lexical choices to convey meaning/tone, (1c) usage of figurative language (metaphors,
similes, epithets, symbols and other literary tools) in The Great Gatsby. The latter will
enable to comprehend how Fitzgerald’s stylistic choices of language shape (2a)
emotions of characters and (2b) perceptions of themes, thus enabling interpretation of
the text based on linguistic cues.

Comprehension of the creator and interpretation of his creation

The (1) linguo-stylistic tools in F. Scott Fitzgerald’s The Great Gatshy are not
randomly selected — they constitute an indispensable part of the world he has created
and function in close conjunction with his individual writing style, world vision, life
perceptions, personal attitudes and approaches and, in their turn, shape the overall
meaning of the text.

The author’s (la) narrative techniques include first-person narration (Nick
Carraway as a narrator shapes the understanding of the protagonist and other
characters) and retrospective narration (Nick Carraway recounts certain events after
they have happened). Below is example of first-person narration that aims at shaping
the reader’s comprehension and experience:

He stretched out his arms toward the dark water in a curious way, and, far as I was
from him, I could have sworn he was trembling. Involuntarily I glanced seaward — and
distinguished nothing except a single green light, minute and far away, that might have
been the end of a dock. (p. 20)

Overall, the first-person narrative helps the reader to interpret Nick as a subjective,
often ambiguous and unreliable narrator. However, Nick’s eloquent narrations are rich
with imagery and elevate the novel’s prose. Nick’s retrospective narrations, his recount
and analysis of events give the novel an account of the moral decay of the wealthy elite
and an air of nostalgia and mystery. Just in the opening of the novel Nick reflects on a
past event:

In my younger and more vulnerable years my father gave me some advice that
D’ve been turning over in my mind ever since. ‘Whenever you feel like criticizing
anyone,’ he told me, ‘just remember that all the people in this world haven’t had the
advantages that you’ve had.’ (p. 1)

Nick’s reflections of the past signal reconsideration of his past judgments and
conclusions based on his past experiences.

Fitzgerald’s (1b) lexical choices are crucial in establishing the tone and mood of the
novel and contribute greatly to the authorial individual style. His words create
luxuriant, fascinating descriptions of Gatsby’s parties (lights, bright, sun, chatter,
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laughter, cocktails, garden, orchestra, music, glistening, hors d’oeuvre, spiced,
champagne) which, however, specify the ultimately worthless, hollow, superficial
spirit of the jazz age. The characters’ portrayal and discourse reflect either high or low
social class. Daisy and Tom Buchanan’s use of refined lexical units testify to a
privileged status while Myrtle Wilson’s rough words demonstrate her working-class
background and low status. For example, Tom is supercilious (superior looking),
Daisy’s voice has the sound of money in it (rich person’s voice), Myrtle uses harsh
words (he wasn 't fit to lick my shoe). The lexical units such as descriptive and sensory
adjectives (bright, rosy-colored, fantastic, grotesque, dreamy, thrilling, passionate,
grotesque, powdery, brisk), concrete and abstract nouns (light, valley, gold, hope,
dream, love), active and sensory verbs (grow brighter, lurch), adverbs enhancing mood
and atmosphere (within, without, simultaneously), greatly contribute to Fitzgerald’s
signature style. Adjectives create a vivid imagery and enhance themes of wealth and
decay, nouns mostly ground personal ambition, verbs evoke movement and feeling and
unexpected adverbs, although less dominant than adjectives, intensify emotions.

Fitzgerald’s use of (1c) figurative language enhances themes of
illusion/disillusionment and elevates his individual style. The metaphors and the simile
in the passage below express wealth and extravagance.

Gatsby was overwhelmingly aware of the youth and mystery that wealth
imprisons and preserves, of the freshness of many clothes, and of Daisy, gleaming
like silver, safe and proud above the hot struggles of the poor. (p. 150)

The metaphors youth and mystery that wealth imprisons and preserves and safe and
proud above the hot struggles of the poor, as well as the verbal simile gleaming like
silver arouse associations of affluence as opposed to poverty and the poor.

The metaphors below illustrate Gatsby’s extravagant social world:

On Sunday morning while church bells rang in the villages along the shore, the
world and its mistress returned to Gatsby’s house and twinkled hilariously on his
lawn. (p. 61)

The world and its mistress as a metaphor exemplifies wealth and glamour. It may
function as a periphrasis for Gadsby’s party guests, as well as personification for them
as the world itself. The metaphor twinkled hilariously on his lawn evokes images of
being distant (twinkling like distant stars) on the one hand, and being superficial (in an
unserious, hilarious way) on the other.

Fitzgerald’s individual style becomes most striking due to literary tools which add
vividness and depth to descriptions.

This is a valley of ashes — a fantastic farm where ashes grow like wheat into ridges
and hills and grotesque gardens; where ashes take the forms of houses and chimneys
and rising smoke and, finally, with a transcendent effort, of men who move dimly and
already crumbling through the powdery air. (p. 23)

The epithets valley of ashes and grotesque gardens will be interpreted as a
wasteland for the poor people in contrast to the shining wealth of the elite. The simile
ashes grow like wheat symbolizes destruction and decay. The ashes, then, are
personified, extended metaphorically (ashes take the forms of houses and chimneys and
rising smoke and, finally, with a transcendent effort, of men to symbolize a crumbling
existence. The epithets transcendent effort and powdery air imply barely existing,
suffocating figures and symbolize lifelessness.
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On week-ends his Rolls-Royce became an omnibus, bearing parties to and from the
city between nine in the morning and long past midnight, while his station wagon
scampered like a brisk yellow bug to meet all trains. (p. 39)

While not a direct simile, the implicit contrast Rolls-Royce became an omnibus
symbolizes Gatsby’s hospitality, his ability to receive and serve endless guests. To
enhance the authorial style and imagery still more, the simile station wagon scampered
like a brisk yellow bug is used. This simile reinforces the idea of movement/action
(scampered) and agility (bug) symbolizing wealth through yellow (the color of gold)
and unabating, intense social life.

Overall, the stylistic devices in the novel serve the aim of reinforcing the
contrasting notions of illusion and disillusionment, dreams and reality, grandness and
unattainability.

The analysis of (2) cognitive-stylistic tools in The Great Gadsby makes it possible
to demonstrate how the reader is affected mentally and emotionally by the author’s
language and how s/he builds and interprets meaning. Let us try to interpret pieces
from the novel based on linguistic cues, first of all to comprehend how Fitzgerald’s
stylistic choices shape both (2a) emotions of characters and (2b) perceptions of
themes.

She held my hand impersonally, as a promise that she’d take care of me in a
minute, and gave ear to two girls in twin yellow dresses who stopped at the foot of the
steps. (p. 47)

The emotions of the characters are expressed via different linguistic units. For
example, held my hand implies intimacy, however, the adverb impersonally signals
detachment, which means there is certain emotional distance between the two
characters. Next, as a promise envisions attention, but in a minute delays the
fulfillment of the promise which indicates to indifference between the two of them.
Narrator’s indirect speech testifies to emotional inconstancy which is intensified by
gave ear to two girls, suggesting that social interaction with the girls is a priority.

Themes to be perceived include superficiality and detachment (impersonally, in a
minute), wealth and uniformity (twin yellow dresses) and finally — isolation and
solitude in an endless number of people.

Let us analyze another example to see how Fitzgerald’s stylistic choices shape both
emotions of characters and perceptions of themes:

So, the whole caravansary had fallen in like a card house at the disapproval in her
eyes. (p. 115)

The caravansary which had fallen in like a card house presents Gadsby’s emotional
devastation at the collapse of everything he has built around Daisy. Here the simile
compares the luxuriant parties, the house and all the wealth in it with a fragile card
house that crumbles in a moment. The disapproval in her eyes intensifies Gadsby’s
catastrophic emotional defeat.

The themes perceived include illusion (caravansary as American Dream) and
idealization (card house as fragile dreams). The broader themes are presented in
disillusionment at the past that can never return and love that has fallen apart.

Thus, Fitzgerald the creator is always present in his creation. His life, authorial style
and intensions underlie interpretation of The Great Gadsby. As the artist puts it himself
“That was always my experience — a poor boy in a rich town; a poor boy in a rich boy’s
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school; a poor boy in a rich man’s club at Princeton [...]. However, I have never been
able to forgive the rich for being rich, and it has colored my entire life and works”
(Fitzgerald, 2010, p. 586)

Conclusion

Interpreting a literary text with accuracy and depth requires an understanding of its
creator since a book is never just words on a page — it carries the voice, experiences,
and emotions of the person who wrote it. In the case of The Great Gatshy, F. Scott
Fitzgerald’s own life, struggles, and dreams are woven into the novel’s very fabric. His
choices — how he tells the story, the words he uses, the symbols he creates — aren’t
random. They reflect his perspective on wealth, love, and the pursuit of an unattainable
dream. Hence, this study reaffirms that:

e  The author plays a pivotal role in shaping the meaning of a literary work.

e  The structure, themes, and characters of a novel are inherently tied to the
writer’s personal vision.

e A writer’s life, as well as the historical and social milieu of his time, influence
both the narrative and its underlying messages.

e Linguistic and stylistic analysis provides essential insights into an author’s
intentions, allowing for a richer and more nuanced interpretation of the text.

Ultimately, language isn’t just about style; it’s a key to unlocking intended
meanings and emotions of the creator who never really leaves his work. Every time
someone reads The Great Gatsby, Fitzgerald is there, speaking through his words,
waiting to be understood. And every new interpretation is an act of rediscovery, a way
to keep the creator’s voice, proof that a great writer never truly fades away, that his
presence endures as long as his words continue to be read and reinterpreted.
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THE NOTION OF ABSURDITY IN ALBERT CAMUS’S
«THE MYTH OF SISYPHUS»

NAIRA AVAGYAN""' UTA 3AKAJTALLIBHJIA™
Yerevan State University

The present research is an attempt to analyze The Myth of Sisyphus by Albert Camus on the
literary and philosophical levels, giving a general notion about Camus’s approach to absurdity.
The original book is in French but the translation by J. O’Brien is too close both in style and
vocabulary, thus making it possible to be a subject of analysis. First Camus explains what the
absurd is, how a person obtains it, and then represents some ways out of absurdity, which are
suicide and leap of faith. The author rejects both of the attempts of making life meaningful, thus,
giving his own solution to the problem which is recognition. For Camus, the meaningful life lies
in recognizing the following: life itself is meaningless and you are the one who can make it
meaningful. At the end of the work Camus puts his theory into practice by presenting Sisyphus,
the main character of the book as an absurd hero.

Key words: absurd, suicide, philosophy, happiness, faith, existence, rebel, freedom, passion.

Introduction

The Myth of Sisyphus is a philosophical essay by Albert Camus. The main concern
of the work is the absurd. To start giving the general notion and the summary of the
work, we should perceive the concept of absurdity which is a common topic in many
existential works. The absurd comes from the comparison between the human need and
the unreasonable silence of the world. We want things to make sense, but this is not
what the world has prepared for us. Because of this comparison, boredom and lack of
meaning in life arise. As Camus states, there is a fundamental conflict between what
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we want from the universe (meaning, order, sense, reasons) and what we find in the
universe (formless chaos).

The analysis of Camus’ The Myth of Sisyphus is conducted methodologically
through a comparative approach, contrasting Camus’ philosophy of the absurd with
existentialism, particularly focusing on the differences between Camus’s rejection of
meaning creation and Sartre’s emphasis on it, as well as examining the existential and
absurdist contexts of the period. The objective of the present research is to represent
the ways out of the absurd and, more precisely, the relationship between the absurd and
suicide, the exact degree to which suicide is a solution to the absurd.

Albert Camus is often linked to existentialism because his works, such as The
Stranger and The Myth of Sisyphus, The Rebel explore similar ideas, like alienation,
freedom, and the search for meaning. Existentialism is a philosophical movement that
focuses on human existence in a universe without inherent meaning, emphasizing the
importance of individual freedom, choice, and responsibility to create purpose in life
(Sartre, 1943/2007). However, Camus rejected being called an existentialist, even
though many consider him one.

The main difference between Camus and existentialists lies in their approach to
life’s lack of meaning. Sartre believed that people must create their own meaning in a
meaningless world. In contrast, Camus developed the idea of the absurd, which refers
to the conflict between humans’ need for meaning and the universe’s indifference. In
The Myth of Sisyphus (1942/1991) Camus argued that we should accept this absurdity
instead of trying to resolve it through religion or other philosophies. He believed in
facing life with defiance and embracing it as it is.

Camus’ rejection of existentialism is also personal. Although he and Sartre were
once friends and intellectual allies, they later disagreed on political and philosophical
issues, leading to a famous split (Aronson, 2017). Despite their differences, Camus’
works continue to be closely associated with existential themes, even though he always
saw his philosophy of the absurd as separate from existentialism.

Camus describes the absurd condition. Life is meaningless and nonsensical, but
humans strive constantly for meaning and sense in it and that is the main problem.
Science can only describe existence: it cannot explain why there is existence or what its
meaning or purpose is. We will never find in life itself the expected meaning.

Camus represents how absurdity strikes the characters, but his main concern in the
works is the way out of the absurdity. For example, in The Stranger we observe the
change of Meursault’s approach to life, whereas in Sartre’s works we observe the
obtaining of absurdity and not the way out. The description of absurdity is not very
distinct in Camus’ and Sartre’s works. The characters become sarcastic, ignorant and
uncaring in both authors’ works.

Albert Camus’ The Myth of Sisyphus (1942) was written during a period of
immense global crisis, as World War 1l unfolded, exposing the horrors of fascism,
widespread violence, and human suffering. The work reflects the existential and
absurdist philosophical trends of the early 20th century, shaped by the decline of
traditional religious and moral structures and a growing skepticism toward universal
truths following World War | and the Great Depression (Aronson, 2017).

Sisyphus is probably more famous for his punishment in the underworld than for
what he did in his life. According to the Greek myth, Sisyphus is forced to roll a rock
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up to a hill. However, every time he reaches the top, the rock rolls down the bottom.
There are various versions of myths, giving explanations for the reasons for such a
heavy punishment that befell Sisyphus. According to one story, punishment in the
underworld was because of Aegina, the daughter of Asopus. When Asopus searched
for her, Sisyphus agreed to report that she was abducted by Zeus, provided that Asopus
would give him water in the citadel at Corinth.

The most common version of the myth is that Sisyphus kept in captivity the spirit of
Death. So during the absence of Death people stopped dying. The gods are concerned
about this situation, and in a few years Ares, the god of war, liberates the god of Death.
Afterwards the latter plucks the soul of Sisyphus and takes him back to the realm of the
shadows of the dead. But even then, Sisyphus managed to deceive the gods. He forbade
his wife to perform funeral rites after his death. Following the request of Sisyphus,
gods let him return briefly to the ground to punish him for violating sacred customs.
However, Sisyphus refused to return to the underworld, and lived to an old age before
returning to the underworld the second time to endure his eternal punishment.

For most of us Sisyphus’s fate is horrible and helpless. However, Camus argues that
this fate is horrible only on condition that we think there is something better to strive
for. Pushing the rock up the hill seems to be a meaningless punishment. Yet, Camus
insists on imagining Sisyphus happy. As soon as he accepts his fate, he becomes an
absurd hero. He takes an absurd situation and tries somehow to give meaning to it.
Camus implies there is no sun without shadow pointing out to the dual nature of
opposite things (Camus, 1942/1991).

The reception of The Myth of Sisyphus was polarized. Some critics praised its
intellectual depth and literary brilliance, while others critiqued Camus’ perceived
nihilism and lack of concrete solutions. Over time, it has become a cornerstone of
absurdist philosophy, reflecting the disillusionment and existential crises of the 20th
century (Cruickshank, 1959).

The concept of absurdity

Albert Camus’s psychological approach to life is rooted in his concept of the
absurd, where the human desire for meaning clashes with the universe’s indifference.
This creates psychological tension similar to Freudian conflict, where the psyche seeks
order but faces chaos. Camus rejects Freud’s notion of repression or escape and instead
advocates confronting the absurd directly, acknowledging life’s meaninglessness
without despair (Camus, 1942/1991).

In The Stranger, Meursault’s emotional detachment represents a psychological
defense against the absurd, akin to Freudian denial. Unlike Sartre, who argued that
individuals create their own meaning through choices (Sartre, 1943/2007), Camus
believed that life offers no inherent truth, and any attempt to find universal truths is
futile. Camus emphasizes that true freedom lies in accepting the absurd and continuing
to live with passion, without resorting to false hope or fabricated meanings (Camus,
1942/1991). In contrast to Sartre’s emphasis on individual meaning creation, Camus’s
more resigned acceptance of life’s futility highlights the conflict between humans’
search for meaning and the universe’s indifference. In The Myth of Sisyphus Camus
undertakes the task of answering what he considers to be the only question of
philosophy that matters: do the realization of the meaninglessness and absurdity of life
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necessarily require suicide? This is how Camus states that the meaning of the life is the
most important question:

I have never seen anyone die for the ontological argument. Galileo, who held a
scientific truth of great importance, abjured it with the greatest ease as soon as it
endangered his life. In a certain sense, he did right. That truth was not worth the stake.
Whether the earth or the sun revolves around the other is a matter of profound
indifference. To tell the truth, it is a futile question. On the other hand, | see many
people die because they judge that life is not worth living. | see others paradoxically
getting killed for the ideas or illusions that give them a reason for living (what is called
a reason for living is also an excellent reason for dying). | therefore conclude that the
meaning of life is the most urgent of questions.

This idea is proved by Camus in many of his works. For example, in The Stranger
Meursault lives a normal life full of expectations and goals unless once he wonders:
Does it really matter if | die at the age of 13 or 30? Absurdity strikes him only because
of this one thought, and his whole life changes.

Thus, absurdity refers to the condition when life expectations do not meet the
reality and the disappointment causes questions like what the purpose of life is.

Ways out of absurdity

Camus analyzes the concept of suicide which is committed in order to free oneself
from absurdity. Later we will see that he is against this solution, and life is worth
living, despite its absurdity.

He calls the way out of absurdity leap of faith which is belief in God in order to
give meaning to life. Many philosophers, like Seren Kierkegaard, Lev Shestov, Fyodor
Dostoyevsky choose this way out, which is also not acceptable for Camus.

Shestov discovers the fundamental absurdity of all existence, he does not say: “This
is the absurd,” but rather: “This is God: we must rely on him even if he does not
correspond to any of our rational categories.” So that confusion may not be possible,
the Russian philosopher even hints that this God is perhaps full of hatred and hateful,
incomprehensible and contradictory; but the more hideous is his face, the more he
asserts his power. His greatness is his incoherence. His proof is his inhumanity. One
must spring into him and by this leap free oneself from rational illusions.

In this part Camus describes Shestov’s approach to absurdity. Shestov thinks that
belief in God is the only true solution and when human judgment sees no solution, then
we should turn toward God, even if he is unkind, unfair and hateful (Shestov, 1969).
For Camus, Shestov’s approach to absurdity is absurd, and he believes that this is not a
way out but just an escape (Camus, 1942/1991).

I am taking the liberty at this point of calling the existential attitude philosophical
suicide. But this does not imply a judgment. It is a convenient way of indicating the
movement by which a thought negates itself and tends to transcend itself in its very
negation. For the existential, negation is their God. To be precise, that god is
maintained only through the negation of human reason. But, like suicides, gods change
with men. There are many ways of leaping, the essential being to leap.

Camus calls faith to God, arisen by despair, a philosophical suicide. He does not
want to sound judgmental but he sees God far from the human reason. He regards this
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way out as an act of betrayal to philosophers’ mind, a desperate attempt to obtain hope
that death does not make life meaningless but it is a beginning of some new life.

Fyodor Dostoyevsky puts his choice forward in The Brothers Karamazov (1880)
and Crime and Punishment (1886). If God does not exist, everything is permitted is
Dostoyevsky’s popular phrase exploited by theists, theologians and conservatives when
questioned about the connection between faith in God and morality. In his view,
without the belief in a supernatural figure who maintains law and order in the universe,
a man cannot regulate himself as a socially and morally acceptable individual
(Dostoyevsky, 1990; 1993).

On the grounds of rejecting both suicide and leap of faith, Camus gives his own
way out of absurdity:

Thus, | draw from the absurd three consequences, which are my revolt, my freedom,
and my passion. By the mere activity of consciousness, | transform into a rule of life
what was an invitation to death — and | refuse suicide.

Camus chooses the third, his own way out of absurdity, which is recognition. He
refuses suicide; he is free to think whatever he wants and to behave as he wants. He
accepts absurdity and overcomes it considering that it is still worth living even if life is
meaningless. Camus quotes: You will never be happy if you continue to search for what
happiness consists of. You will never live if you are looking for the meaning of life.

There is not any general meaning of life and it is pointless to waste life looking for
the meaning because it does not exist. Camus says that the meaning of life is the
meaning that one gives to life. Hence the idea that life is meaningless does not
presuppose that one cannot create one’s own meaning and make one’s own life
meaningful. In the last chapter Camus represents The Myth of Sisyphus to sum up the
idea that suicide is not a rational solution to absurdity.

Camus’ works are interrelated. Let us compare The Stranger (1942) and The Myth
of Sisyphus. Sisyphus makes his absurd life meaningful. He struggles, he is not
desperate. He makes the boring process of eternal struggle into a creative game,
pleasure. He is happy and he is not annoyed. In The Stranger, we witness Meursault’s
(the main character indifference to surroundings. He has already obtained absurdity and
now nothing really matters for him. Why would anything matter if everything ends
with death? Nevertheless, when he is taken to prison and death is so near, he suddenly
remembers even the most trivial things he used to ignore. Life becomes so meaningful,
that he says: At that time, | often thought that if |1 had had to live in the trunk of a dead
tree, with nothing to do but look up at the sky flowing overhead, little by little | would
have gotten used to it (Camus, 1988).

In both works the mood changes from negative to a positive one. If first there is no
hope, nothing to be happy about, then in the end everything attains meaning, and in
both of the cases it becomes the choice of the characters to give meaning to life. In both
cases Camus adopts the idea that humans are able to get used to anything and what
really matters is our approach to the outer world. You can choose to be happy. But is it
just a choice to make? Do we need preconditions for happiness? (Camus, 1942/1991).

In his work A Happy Death written two years before The Stranger, Camus
exemplifies the main character Patrice Meursault, who is in search of happiness
throughout the work. The pondering over happiness starts when he has a conversation
with Zagreus, a disabled character, who thinks the most important precondition for



148 FPulpkp Eplwip hwduyuwpubh. Fuluuppnieindl

happiness is money. To his mind, happiness is a long process; it takes a lot of patience
and time. Once you have money, you have a choice what to do with your time and you
do not need to spend your life earning money so as to be able to do what you really
want to. Time is what life is made of. So if you have money, you can buy time and use
it without any obligations. But is it really enough to be happy? After killing Zagreus
with his own consent, Meursault takes all his fortune. Now he is rich, but that does not
make him happy; he goes in search of finding true happiness. After a long search, he
says: You make the mistake of thinking you have to choose, that you have to do what
you want, that there are conditions for happiness. What matters — all that matters — is
the will to happiness, a kind of enormous, ever-present consciousness. The rest —
women, art and success — is nothing but excuses.

As we can see, Camus comes to his utter thought that one will never be happy if
one keeps searching for what happiness consists of.

Sisyphus gives up melancholy and sorrow the moment he accepts his absurd life.
Pushing his rock up the mountain is nothing but struggle. He knows he will struggle
forever and he knows that this struggle will get him nowhere, it is pointless. This
awareness is precisely the same awareness that an absurd man has in life. Camus
believes that the way out of such absurdity is through revolt, freedom and passion
leading to happiness.

Revolt as a way out of absurdity

In The Myth of Sisyphus, Albert Camus presents revolt as a response to the absurd.
Unlike existentialists who seek to create meaning, Camus suggests that embracing the
absurd without resignation or escape is the most honest approach to life. Revolt, in this
sense, is an attitude — an ongoing defiance of life’s meaninglessness rather than a
search for transcendence. Sisyphus, condemned to roll a rock up a hill for eternity, is
Camus’ ultimate symbol of revolt. Camus writes: The struggle itself toward the heights
is enough to fill a man’s heart. One must imagine Sisyphus happy (The Myth of
Sisyphus, 1942). This statement captures the essence of revolt: awareness of one’s
condition, rejection of false hope, and an embrace of existence despite its futility.
Sisyphus’ defiance lies not in escaping his fate but in continuing to push the rock, fully
conscious of its absurdity.

Camus expands on this idea in The Rebel (1951) where he distinguishes between
metaphysical rebellion and political revolution. He argues that the true revolt is an
individual act, rooted in the recognition of absurdity rather than a quest for ultimate
justice or utopia. He states, | rebel — therefore we exist (The Rebel, 1951). Revolt is
more than mere resistance; it is the foundation of human solidarity. By rebelling
against absurdity, individuals affirm life and create their own meaning through
defiance.

In The Plague (1947), Camus illustrates revolt through Dr. Rieux who fights against
the meaningless suffering caused by the plague. Though he knows he cannot get rid of
death, he chooses to struggle against it anyway, stating: The only way to fight the
plague is with decency (The Plague, 1947). Rieux’s actions mirror Sisyphus’s struggle:
both engage in seemingly futile tasks but persist nonetheless. Their revolt is not about
achieving victory but about maintaining dignity in the face of absurdity. For Camus,
revolt is not about achieving justice or meaning but about embracing struggle with full
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awareness. From Sisyphus’ rock to Rieux’s fight against disease, Camus presents
revolt as the ultimate assertion of human freedom. By choosing to rebel, one asserts
life’s worth despite its inherent absurdity. From a psychological standpoint, revolt can
be seen as a fundamental response to existential crisis, oppression, or personal struggle.
Revolt is not just a philosophical concept but a deeply human reaction to external and
internal constraints. Camus’ idea of revolt aligns with existential psychology, which
sees resistance as a way to assert personal agency in an indifferent universe. Camus’
concept of revolt can be seen as a form of coping — not the search for meaning but the
refusal to succumb to nihilism.

In The Myth of Sisyphus, the moment of consciousness is critical — Sisyphus
recognizes his condition, and yet, he continues his struggle. This aligns with cognitive
dissonance theory, which suggests that when individuals face conflicting realities (e.g.,
desiring meaning in a meaningless world), they must either change their beliefs or find
a way to accept the contradiction. Camus’ concept of revolt offers a third option: rather
than rejecting absurdity or deceiving oneself with false meaning, one embraces the
contradiction without resolving it.

From a resilience perspective, revolt can be understood as a form of adaptive
coping. Studies in positive psychology suggest that people who engage with struggle
rather than avoid it tend to develop greater psychological strength. Camus’ Sisyphus,
by continuing to push the rock despite its futility, embodies this resilience. In The
Plague Dr. Rieux demonstrates the same principle by fighting against the plague
without illusions of ultimate success. This reflects the psychological strength of
individuals who endure suffering without giving in to despair.

Psychological research on rebellion suggests that revolt is driven by a desire for
authenticity — a refusal to conform to imposed meanings or constraints. Camus’ revolt
reflects this idea by rejecting false hopes, whether in ideological systems or religious
salvation, and choosing to face reality head-on. This individual autonomy, central to
psychological theories of rebellion, aligns with Camus’ belief that revolt is not a quest
for utopia but a direct engagement with the absurd.

Freedom as a way out of absurdity

For Camus, freedom is central to the human response to absurdity. Freedom is not
about escaping the absurd but about recognizing that we are free to define our
response to it. In accepting the absurd, we become free to act, create, and engage with
the world on our own terms, without the constraint of seeking a higher meaning or
purpose. Camus argues that freedom arises from the recognition of absurdity itself.
Once we accept that life has no ultimate meaning, we are free to live authentically,
without the need for external validation. In The Myth of Sisyphus, he writes: The
absurd man is he who is aware of the lack of meaning, and yet continues to live with
that awareness (The Myth of Sisyphus, 1942). This awareness gives the individual the
freedom to choose how to live in an indifferent world. In The Rebel, Camus expands
on this idea: revolt and freedom are inextricably linked. Rebellion against the absurd
affirms one’s freedom to act independently of the imposed meaning of society,
religion, or political ideology, Freedom is the freedom to say no (The Rebel, 1951).

This freedom is not just about external liberation but about inner autonomy — the
ability to choose one’s attitude and response to life’s challenges.
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Camus also discusses freedom in terms of freedom from the need for an afterlife
or God. In the face of the absurd, we are liberated from traditional religious doctrines
that promise transcendence beyond death. The rejection of a divine order or afterlife
opens up the possibility of authentic freedom in the present. When we accept that
there is no afterlife, no divine purpose, we are free to live fully in the here and now,
without relying on any higher authority to give our lives meaning. As Camus puts it,
embracing the absurd allows us to see that life itself, despite its lack of inherent
meaning, is worth living, In the depth of winter, | finally learned that within me there
lay an invincible summer (The Myth of Sisyphus, 1942). This freedom is not a negative,
nihilistic freedom but a positive affirmation of life and our ability to shape our
experiences without recourse to supernatural justifications.

Freedom, in Camus’s view, is a kind of liberation from the illusion of meaning.
When one no longer seeks a higher purpose, they are free to create meaning in the
present. This aligns with existential psychology’s view that humans have the capacity
to create purpose in their lives, despite a lack of inherent meaning. Authentic freedom
lies in embracing life’s unpredictability and uncertainty while choosing to engage fully
with it, much like Camus’ Sisyphus, who finds meaning not in the task but in his
freedom to continue it.

In The Myth of Sisyphus, Camus argues strongly against suicide as a response to the
absurd. He sees suicide as a form of escape, not a solution. To Camus, suicide is an act
of giving up on life and avoiding the challenge of facing the absurd. He believes that
true freedom comes from confronting life’s meaninglessness and continuing to live
fully, even without finding any ultimate purpose.

For Camus, freedom is not just about choice in life but also about being free from
the fear of death. He thinks that death is inevitable, but we should not let the fear of it
control us. Instead of wasting time being afraid of death or waiting for it to happen, we
should embrace life as it is and live it with passion and awareness. Freedom, in
Camus’s view, is about accepting that we will all die some day and not letting this
acceptance stop us from living.

One reason people may commit suicide, Camus suggests, is because they are afraid
of death. They might think that death is coming for them, and they try to take control
by ending their own lives. But Camus believes this fear of death is what makes life feel
meaningless in the first place. Instead of letting this fear hold us back, we should
accept that death will come, and use that awareness to live our lives fully, rather than
wasting time waiting for death.

Camus famously declares, One must imagine Sisyphus happy. Even though
Sisyphus faces an endless and pointless task, his defiance against the absurd is a refusal
to let death or despair take away his will to live. By continuing his struggle, Sisyphus
shows that we should keep going in life, not because we expect things to get better, but
because we choose to live despite knowing it has no ultimate meaning.

For Camus, true freedom is not about avoiding death but about accepting it. It is
about choosing to live fully, knowing that death will eventually come. In this way, we
free ourselves from the fear of death and embrace life as it is, with all its absurdities.
By rejecting suicide and continuing to live, we show that life is still worth living, even
in its imperfection. Moreover, rebelling against death is not committing suicide, so that
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death does not come and get one, but the opposite — rebelling against death is not being
afraid of it because fear of death can be worse than death itself.

Passion as a way out of absurdity

Passion for Camus becomes a means of confronting the absurd by embracing life
fully, even without any inherent meaning. Passion is about immersion in experience,
where individuals choose to engage with life’s pleasures and challenges intensely,
regardless of their ultimate futility. Passion does not deny the absurd; rather, it
amplifies life’s vitality despite its meaninglessness.

In The Myth of Sisyphus Camus suggests that Sisyphus, while condemned to an
eternal and pointless task, is able to transcend despair through his passionate
engagement with the struggle itself. His energy is not in the outcome but in the fullness
of his experience, even in the face of absurdity. Camus writes that the struggle toward
the heights is a thing to fill a man’s heart (The Myth of Sisyphus, 1942).

In The Rebel passion is tied to the individual’s revolt against the absurd. Revolt
becomes a passionate commitment to life, to living fully, with awareness of life’s
limitations. It is through this passionate defiance that one can affirm existence without
illusion. Camus states, Rebellion cannot exist without passion (The Rebel, 1951).

Passion can be seen as a mechanism for engaging with life in the face of adversity.
When individuals immerse themselves fully in an activity, they experience a state of
intense focus and enjoyment, where the experience itself becomes the purpose.
Similarly, Camus’ philosophy asks individuals to find their flow in life’s struggles,
embracing each moment with intensity, regardless of the lack of final meaning.

Passion is also a response to existential boredom — the feeling of nothingness that
comes from a lack of meaning. Engaging passionately with life, whether through art,
love, or work, allows one to escape the suffocating indifference of the universe.
Passion becomes a self-affirming act, an assertion of vitality and self-worth even
when faced with futility. Camus argues that individuals often fill their lives with
passionate distractions to avoid confronting the absurdity of existence and seek purpose
in various activities to avoid the deeper realization of life’s meaninglessness.

The concept of happiness

In The Myth of Sisyphus Camus touches on the theme of happiness in relation to the
absurd. For Camus, happiness is not something that comes from finding an ultimate
meaning in life or from searching for a grand purpose. Instead, happiness is found in
accepting the absurd and fully engaging with life as it is. Camus believes that one of
the keys to overcoming the absurd is to stop worrying about whether life has meaning
or whether we are truly happy. Rather, we should focus on living in the present
moment and appreciating life for its own sake.

Camus writes that Sisyphus, despite his endless and pointless task, can be imagined
as happy because he has accepted his fate without illusion. As he famously states, One
must imagine Sisyphus happy. This powerful line suggests that happiness does not
come from achieving an end goal or escaping the absurd but from how we choose to
face and engage with life, even in its most difficult or pointless moments. For Camus,
happiness is a choice — it is about actively deciding to embrace life, no matter how
absurd or futile it may seem.
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For Camus, constantly questioning the meaning of life or searching for happiness in
distant, future goals is a trap that prevents us from enjoying the present. Instead of
striving endlessly for some idealized version of happiness, Camus urges us to
appreciate the present moment and find joy in the simple acts of existence. Whether it
is the joy of a shared conversation, the beauty of nature, or the act of working toward a
personal goal, these moments of connection with life are where happiness lies — not in
any final solution or escape from the absurd.

In other words, Camus believes that happiness is found in revolt — in the decision to
live fully despite the absurd. By accepting life without needing it to be anything other
than what it is, we are able to experience true freedom and happiness. The struggle
against the absurd becomes, in itself, the affirmation of life, and this is where happiness
resides. By focusing on living fully, in each moment, we can experience joy without
needing to prove or justify our happiness through some greater meaning.

According to Camus, happiness is not an outcome that will come from finding
meaning or escaping the absurd — it is a choice, an active decision to live with
awareness, to embrace the present, and to defy the absurd. By choosing to live fully in
the moment, we can find happiness in the very act of existence.

We can find this idea in the song The Gambler by Kenny Rogers, written by Don
Schlitz. The song tells the story of a gambler sharing life advice with a fellow traveler,
using gambling metaphors to reflect on life choices. The lines You never count your
money, when you re sitting at the table, there’ll be time enough for counting, when the
dealing’s done suggest that one should focus on the present moment and not get caught
up in worrying about the future or the outcome. This resonates with Camus’ idea of
accepting life’s inherent absurdity and choosing to live fully in the present, rather than
constantly seeking meaning or worrying about an uncertain future.

The Myth of Sisyphus covers the main ideas of Albert Camus’ philosophy, focusing
on revolt, passion, and freedom as responses to the absurd. Through the story of
Sisyphus, Camus shows how humans can live with meaninglessness by embracing life
with defiance and awareness. These ideas appear throughout his other works, like The
Rebel and The Plague, where he continues to explore revolt, freedom, and the search
for authenticity. Camus’ philosophy ties all his books together, offering a consistent
way to understand the human experience in an indifferent world.

Conclusion

In The Myth of Sisyphus Camus presents a profound meditation on life’s inherent
absurdity and human response to it. Through his analysis of Sisyphus’ eternal struggle
Camus constructs a philosophical framework that transforms apparent futility into a
source of authentic joy. This transformation hinges not on false hope or escape but on
clear-eyed recognition of life’s fundamental nature.

The essay’s enduring significance lies in its radical reframing of happiness. Rather
than viewing it as something achieved through external circumstances or the
fulfillment of specific goals, Camus positions happiness as emerging from our
relationship with existence itself. By declaring One must imagine Sisyphus happy he
suggests that joy is possible, perhaps even inevitable when we fully embrace life’s
absurdity rather than trying to escape it.
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Sisyphus becomes the archetypal figure of this philosophical position. His triumph
lies not in changing his circumstances, which remain eternally unchangeable, but in his
conscious acceptance of the circumstances. Each time he descends the mountain, free
momentarily from his boulder, Sisyphus experiences the full weight of his awareness.
It is precisely this lucidity, this unflinching confrontation with the absurd that
constitutes his victory. He neither surrenders to despair nor seeks refuge in false
consolation, but instead finds freedom in clear recognition of his situation. Through
this metaphor, Camus articulates a threefold response to absurdity: revolt against
despair, freedom through acceptance, and passion for life itself. This response
represents not merely a philosophical position but a practical approach to existence. It
suggests that meaning need not be discovered in the universe but can be created
through our engagement with life, when we acknowledge its ultimate meaninglessness.

The contemporary relevance of Camus’s analysis extends beyond purely
philosophical considerations. In an age often characterized by existential uncertainty
and the search for meaning, his insights offer a powerful alternative to both nihilistic
despair and ungrounded optimism. The essay suggests that authentic happiness is
possible not despite life’s absurdity, but through our conscious recognition and
embrace of it. He argues that once we recognize life’s inherent meaninglessness, we
have the freedom to give our own life purpose and significance. This does not mean
escaping into illusions or false hope, but instead fully embracing the absurd and
choosing to live with passion and defiance. He believed that this act of creating
meaning in the face of absurdity is what gives life value. This attitude can be seen as
encouraging a form of self-determined meaning of life. Ultimately, The Myth of
Sisyphus demonstrates that the acceptance of life’s inherent absurdity, far from leading
to despair, can become the foundation for a more genuine form of happiness — one
based not on illusion but on clear-sighted engagement with reality. In this way, Camus
transforms Sisyphus from a figure of tragic punishment into an exemplar of human
dignity and resilience.
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HAWPA ABATSIH, UTA 3AKAJIAIIBWIM - Ilonamue abcypoa ¢ pomane Anvoepa
Kamio «Mugh o Cusugher.— Hacrosimee wuccieoBaHHe TPEACTaBIsSeT COOOil MOMBITKY
CTUIUCTUYECKOTO U JIUTepaTypHoro anamusa «Muda o Cusude» Anpbepa Kamio, nasas obiee
npezacTaBieHue o noaxoae Kamio k abcypay. OpuruHanbHas KHATa HalrcaHa Ha (GpaHIly3cKOM
S3BIKE, HO IIEPEBOJ CIMIIKOM OJM30K Kak IO CTWIIO, TaK ¥ IO JICKCHKE, YTO MO3BOJIET
paccMaTpuBaTh €ro Kak mpeamer ananuza. CHayana Kamio oObscHsET, 4TO Takoe abCcypa, Kak
YeIOBEK €ro JOCTHUraeT, a 3arTeM OIMCHIBAeT HEKOTOphle IIyTH BEIXOJa M3 abcypaa:
caMOyOHUICTBO M HPBDKOK BEpHl. ABTOp OTBepraeT o0e MOIBITKH HANlOJIHUTD JKU3Hb CMBICIIOM,
npeanaras coOCTBEHHOE pellieHHe NpodieMsl — ocos3HaHue. J[ns Kamio ocMbIciieHHas! KHU3Hb
3aKII0YaeTCs B OCO3HAaHHM TOTO, YTO caMa JKM3Hb OECCMBICICHHa, W MMEHHO THI MOJKEIIb
cnenath e€ ocMbICIeHHOH. B koHIle mpomsBenenns Kamrio mpeTBOpseT CBOIO TEOPHUIO B KHU3HB,
nzobpaxas Cuzuga, abcypIHOTo reposi, TIIaBHOTO Ieposi KHHUTH.

KioueBble cioBa: abcypo, camoybuticmeo, ¢hunrocous, cuacmoee, 6epa, Cyujecmeosamue,
s6occmanue, c600600a, cmpacme
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«Ejyhu Yhuwpugyu. Euukubp, pubwunbnsnipnibitp, twdwlubkp» dn-
nnjudmb punugus b wnwewpwihg «Zuyng wundnipjui b dpwlnyph
wbnbujws dh thwuwn 19-py quph tpypnpg Yeuh 9. Mnjunud», b Gplne hhu-
twlub pudhbiibphg «Uhpwny, hwintu wduoptuy, hpuikp huyluql ophnp-
nugr, «<Ludwluh woe puptpguukp hwynihhu», npntup pungpynid Eu htnhtw-
Yh kuububpp, puwbtwuntndnipniuubpp, twdwljubpp b niukt hpkug ubppht
pudwtnudubpp:

Ujuophtiul] hwdwlupquui dhengny L. Zwdpwpdnidjutip dqunky £ pugu-
huyunt) twl jutwugh qpuljuinipjut hujkgujupguyhtt pndwunulynipiniip,
npl wnbsynud £ wnbwnhuyh hwpgtphtt. wju hwihquudwipp htwpwynpnipmnia
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E tnwjhu Yhuwpugyuth gpuijwinipjniup nphnnwpbnt twb unghninghwljwi
b mhywpwiwlwb mkuwtlnitutnhg:

dnnnywsénih wpdtiptt wybkiht L, put hwunwpnpwihtt hpunwpwlnipint-
up. gt ghnnwjuwi-Jubtpugpuljuie gnpshp t huwy dnwdnpulu Yhtt hknh-
twjukph qpuijwunipyut, $tvhtthunnwljut supddwt b XIX nuph Eplpnpy
Ytuhtt 9. NMnuph hwy hwuwpwluwlwuit duph ntuntdbwuhpnipjut hwdwp:
Qhppp Jyuynd k Ejyhu Yhuwpugyuith puquuptpn gnpéniubnipjub b dinw-
Ynp ubpyuynipjut dwuhl, gnyg b wnwhu, ph htswytu L jupnnuglk] hwy wnw-
oht Jht fudpwghptt nt hpwywpwlwjnup hwdwpdwlnpkt wqpt] hwuwpw-
nipjul qupqugdub b Yppmpjui Jpu’ yuhwywbking wqquyht huphnpjn-
un, yupwnyuwtkny hwjuuwpnipjut nt wquinmpjut quyuthwpbbpp:

Cuptipgnnubtph juyu opowtmjh hwdwp twpwnbudws wju dnnnjusniu
Jupnn k ogunuup 1hutk) hisybu Zujuunwih Zwutpuy bnnipjut, wjtybu b
wpubpyph pothiph pwtwuhpwljui b wpbkjwughnwljui wlninbnubph ni-
uwtnnubph nt qguuwpnuubph, hwipuppuljut nuypngutkph ntunighsubtinh,
wpwlkpinubph, hywybu twb dywlnyph uunhpubpny qpunynn wy whdwbg
hwdwn: Uhltnyt dudwbwl wjt jupnn E twb pputl] jutwtg hhdtwhab-
nhputph nuunmdwuhpmpiniub nt Jhpmsnipmip’ qpuljul, yundwlwh b
unghninghwljuwb nkuwtlyniuubphg:
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