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Uuwhhwn UULLUN3UL
Epluwtp d. Ppynungp wty. wbypwlwt
(Gqyuwhwuwpwlwaghipwlwt hwdwuwpw

«URUSNKe3NKL» KULULUSNR3Eh RNRGNMIU3PL TEMSh
at4udNruuL unuLatucusunh@3nhuLere . SUnhL2h
«unLsushnuere» YeMNhy

Unyt hnnywdh bwwpwlt £ nunidiwupnly) «wquignnysyniti» hinhtiwluw-
Jht hwuljugnyph qnignpnuyhti 2tpiph uwynpdwt wnwbdtwhwipynypynit-
ubpp L. dwnygh «4niyghnutpp» JGwynd: Fenwnpybupwlwi ipbpupp Jp-
ong k pupbingnnh ghypwlgnipywt dbg hnhtwlh wphiwphpblwidwi, wp-
huwnhh hwuluwguwlwi b Goulwl wywplbph wpypwgnidwt hwdwp: dbwp
(Gqundwlwt ptutnysiniup eny; £ ypuwhu Ybnp hwubine ginunybGupwywb Jp
ownp qnignpnnudttin, npntip wqdnid G «wquigpnipynit» hbnptiwuyhti hwu-
Gwgnyph qnignpnuyhti 2tninp: Cupn dbp 4nndhg Guiypnwnpdwé niunidbiwup-
nnieintuiiph’ qnignpnught pbpyip ppwdwpiwsynd £ funphpnwibipught, quw-
hwipnnulwt b wupplybpuyphti 2bpipbph htyn' wdpnnowgubiny  «wquignni-
fyntb» hwuljwgnyph hbnhtwluyhti huybgwlybpwp:

Pwiuwgh pwnbp. ginupdbuypwlut ppbpuy, qnupybupuwlwi hwuljw-
gnyp, qmignpnuwiht 26py, funphpnwitipughti 2bpuy, wahiwnphh hnphtwluyht
wuwipybn, gnunyGuppnwlwi gnignpnnidubn, «wquignnigintu» hwulwgnype

Stnwpybunwywu nbpunnud hwulbwgnyeh wnywjwgdwu |Gqyw-
Ywu dhongubiph nwnwuwuhpnieintup Ytpgbipu |Gawpwuubph nwnpnt-
pRjwu Ybunpnunw E: Ldwuwwhw nwnduwuhpnieniuubpp hnwwunnw
Gu Jdp pwpp tywwnwlubp: Npnp (Ggwpwuubph nhunwpydwdp' gbnup-
yunmwwu wbpuwnp pupbpgnnh ghwnwygniejwu dbe hbnhuwyh wy-
fuwphpuwpdwu, wuwphh hwujwgwywu U Ggulywu wwwlybph
wpwwgndwu dhong Lt Cun Shpndwih U Snuswpnywih’ «wofuwphh
wwwlybpp opynhy ppwlwunipjwu uniplnhy  wpunwgnnuu - E»
/Wnposa, oHuyaposa, 2007: 159/:

Upfuwnhh htinhuwluwihts wwwnytipp wwydwuwdnpywd £ huswbu |6g-
quwywu, wjuwbu £ wpnwbguywu gnpénuubipny, npp gbinupybu-
wmwlwu wnbpunnud wnywjwgynd L Gqulwu wnwpptip dhongutipny:
Cuwn L. U. Pnininunquwjh’ «wpfuwphh hbinhuwywjhu wwwybph dhwynp k
gbnwpybunwlwu hwulwgnyep» /bonotHosa, 2007: 74/

«dtinupybunwlwu hwulwgnyp» Ggpu wnweohtu wuqwd ogqunwgnnd-
gt £ nnw |Gqqupwt U. Uuynnngh Ynndhg, npp ybipghuhu Ywplnpwgnyu
wnwuduwhwwynipgynwuubphg £ hwdwpnud «gnupyGunwlwu gnignp-
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nnuutiph» wnwynieniup /Ackonbgos, 1997: 275/: UJbihu, gbinupytu-
nwlywu hwulwgnypu wnwuduwund £ hp pwgqiwbpn Junnigwdpny:
Lwwnywwbu npwgpwy £ h. U. Swpwunwih nwuwywpgndp, npp gb-
nwpybunwlwu hwulwgnyeh Ywnnigwdpnid wmwppbpwynid £ hwulw-
gwlwu, gnignpnwihu, wwwybtpwihu, funphpnwuwht b guwhwwnnw-
Ywu 2tGpwntip /Tapacosa, 2012: 51/: Ujuniwdbuwyupy, hwpy § ufuwb|, np
ytipnugwy 2Gpwnbphg dwutwynpwwbiu gnignpnwihu 2Gpwnu £, np dw-
nwinud £ gbnupyGunwlwu Ywd hbGnhuwlywihu hwulwgnyph Eniuejniup
pwgwhwjwnbnu: buswybiu hpwywghnpbu upnwd £ L. U. Pninunundw’
«gnignpnwywu 2tipunp huwpwynpnyeyntu £ pudtinnid pupbpgnnh ghunwy-
gnipjwu dby wnlwjwgub) gbinwpybunwlwu hwulwgnyeh Ybpnujw
oGpuintpp» /BonotHoa, 2007: 75/: Pwuwnnpbiu ginupytiunwlywu hwulw-
gnyph gnignpnuiht 2tipinp Guwynpnn Gqwlwu dhengubipp tipynt gnp-
dwnnyp Gu hpwlwuwgunwd. 1) huwpwynpnyeyniu Gu pudbnnd hinhuw-
Yhu npnawyh gnignpnnudutiph dhongny ubipywywgubiint nyjw; hwulw-
gnyph ubithwlwu puywniu nu dGYUwpwunieinLup, 2) hwnnpnwygwywu
wqnwuowu bu hwunhuwund puebipgnnh hwdwp  wwywynnwynpbint
gbinwpyGuunwlwu  nbpunnd wnlw hbGnhutwlywht  hwulwgnyputpp
gnignpnnudutiph dhongny:

Unyu hnnwdh uwywuwwlu £ nwunwduwuppbip «wquwnniginiu» hbinp-
twlwihu hwulywgnyph gnignpnwhu 2tpnh duwynpdwu wnwuduwhwwn-
Ynipyniuubipp . Swnygh «Uniyghnubipp» Ybwnud: Logwd unbindwgnp-
onpjwu [qunbwlywu puuniejniuhg wwnq b nwnunwd, np hGnhuwyp
«wquuniintup» gnignpnnid £ puniejwt, wpybunp hbwn, huswybu twl
npn2 hwlwnpnieniuubph dhongny «wqwinniejniup» U «wqunnyejwu
pwgwlwjnigintup» gnignpnynud Gu Ywuph L dwhdwu, ulyninnd L
uyninhg nnipu guuybne htwn, putwlwiu nyuh bW wphGunwywu |nyup
htiun:

o «Uquunip)ntu» htnhuwlwiht hwulwgnypeh gqnignpnnudp punipjwu
htGiwn

Q. dwnygp «4nyghnubpp» Yybwnw dh 2wpp ubpwyw Gquywu
dhongubiph oqunipjwdp wqwwnieiniup gnignpnnwd £ puniejwt htiwn, npp
Uw wnlwjwgunud £ “air, garden, daylight, light, fresh, wind, space, star,
sky” pwntiph Jdhongny: dbipndtiny ubppnuju| ophuwlubpp' hwugnid
Gup wju Bqpwlwgniejwu, np wquwnieiniup gnignpnbny puntejwu hbwn'
htnhuwyp punpnand | «wquuinniup»s’ npwbu npulwu  quwhw-
wnnnwlwu Gpwug niutignn hwulwgnye: huswbu opphuwy'

I have been here over a week now, and | miss you very much, and | miss
the fresh air and the fresh faces of all those people | so hated on the Tube
and the fresh things that happened every hour of every day if only | could
have seen them — their freshness, | mean. The thing | miss most is fresh light.
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I can’t live without light. Artificial light, all the lines lie, it almost makes you
long for darkness. (The Collector, p. 124)

Cwunlwuawywu £ hGnhuwyh Ynndhg “fresh” pwnh pwqdwyh Yhpw-
nnieintup: Oguwanndtinyg Ypyunyeniu nbwlwu huwpp' htinhuwyp wybih
gwjnntu £ nwpaund Uhpwunwih hngbiyhtwyp: <Gpnunthhu hp Enigjwdp
(h £ Yywupny, Gnwunny, wofunidnipjwdp, U wyn wdbuh wwlwuniegyniuu k,
np upw Yuwupp nwnpdunw £ wuhbwmwppphp, dhophtwy, dhwwwnwn b
wugnyu: Wuwhuny, Uppwunwu Gpwgnud £ wqwwydbp wpn 6uonn
wwuwlbtiphg W ggw| pwpdnipjwu ontbusp (I miss the fresh air, the fresh
faces, the fresh things, fresh light, their freshness):

Punigywtu U wqwunipjwu jwwu wluhw,m £ uwb ubppnuw
ophuwyubtipnwy:

| made him take me round and round, ten or twelve times. The
branches rustling, an owl hooting in the woods. And the sky all wild, all free,
all wind and air and space and stars. (The Collector, p. 182)

»”

RQwpdwuwlh st hGnhuwyh Ynndhg “sky”, “wind”, “air”, “space”,
“stars” pwnbph ognwgnpdnwip, pwuh np npwup wpunwhwjnnd Gu hb-
nhuwyh dhunwdp, pun npp' punyeniut nL wquinnieiniup hnfujuwwyg-
qwd Gu: Mwuwmwhwlwu & vwl “and” ownyuwh pwgdwyh Yhpwnni-
pIntup, pwuh np wju wybh nidquwgunud, wybih wpwnwhwjwnhs £ nwns-
unud hinhwuwyh funupp: Yplunieinit nbwlwu htwpp huwpwynpnipntu
E wwihu obiginb] wju thwuwnp, np punygywu dbe wdbu hus wquun £ |hup
tpyhup, pwdh, on, nhtiqlinp, pb wuwnntip:

Funipjwu dph dwut £ uqdnud bwl wyghtu, npntin Uhpwunwu Junpnn
E Jw)b|G] punigjwu gbintigynieyniup, dwpnip onp, pngntutph nwjjwp:

I’m going mad cooped up in here. Couldn’t we just walk round the
garden? (The Collector, p. 61)

LGwnwppppnigintu Gu ubpywywgund  “cooped up” L “garden”
pwntipnp, npnup nyjw| hwdwwtipunnd Ypnw Gu hwlwnhp hdwuwnubin:
bnpuwyp «wquunnipiniup» gnignpnnud £ wjgne hbwn, huly «Uhpwunwih
uyninnud hwlyywsd hubp, wquunnyeniuhg qnipy (hubip» ubipyuywgund £
“cooped up” pwnh dhongny: Mwuwnwhwlwu sk vwl . Dwnygh Ynndhg
“mad” pwnh Yhpwnnipiniup, pwuh np hGnhtwyp qupqugund £ wju
dhwpp, np wqwunjwt  pwgwluwiniginiup Yupnn £ dwpnne dnuin
hwugbigut) hngblwu fuunhpubiph: <Gnbwpwp, Yupbp b Ggpulwgub,
np «wqwuwuniejntup» dwpnnt hwdwn ntuh YGluwywu vpwlwynipniu:

e «Uquuinipntu» htinhuwlwihu hwulywgnyph gqnignpnndp wpytuwnp
htGiwn
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Nuwgpwy £ «wquwnieiniu» gunwthwnph Swnygjuu puywnwp, npp
pwgwhwjnynud £ Uhpwunwih b $pbntphyh YGpwwpubph hwywnpni-
RJwu dhongny: <btnhuwyp Uhpwunwiht wwwybpnw £ npwbu wpybiu-
wnwgbinh, npp uhpnud £ qtinghlyp, pwpht, wquhyp U wqunnieiniup, nph
Yepwwpp hwlwnpynud £ Sptintiphyht, nphu hnhuwyp uwpwgpnud £
npwbu dh wudbwynpnipjwl, ny htnnt £ wpybiunphg, hGunbwpwp punnt-
uwy £ swphp gnpdbnd gpybiny Jwpnlwug wquwnnieniuphg: Uuwdu
wyuhwywn | nwnunwd hbinlyw| oppuwyubph ybpndnipjwu dhongny:

“Do you know anything about art?” she asked.

Nothing you’d call knowledge.

“I knew you didn’t. You wouldn’t imprison an innocent person if you
did.” (The Collector, p. 43)

Ubtoptinqwd hwwnjwdnwd htnhuwlwjhtu dhinnwt wyuwnnt £ nwnuntd
hwwlwwbu “You wouldn’t imprison an innocent person if you did”
Uwpuwnwunipjwu YbGpndniypjwu wpryntupnud: Uhpwunwt pwgwhwjwn
wpwwhwjwnnud £ hp yGpwpbpdniupp wpyGunh tyundwdwp, hwdnquwd
thutiiny, np dptintphyh nghwnyeniup, wpytiunp tjwndwdp wunwp-
pbpnigyniut £, np npnbp £ Upwu wnbwugl], wqwuwunyeniuhg qpyt;
Uhpwunwjhu:

Jdbpnugjw] unbindwagnpdnipjwu  [Ggunbwywu YGpindniypjwt wp-
ryntupunwd quihu Gup wyu Ggpwlwgnigjwu, np Q. Dwnygp nyjwy
hwdwwnbpunnud  «wquunigyniu»  hwulugnypt  wnwjwgund £ hw-
Ywnpbny «wquwnipntup» b «wquwnniejwu pwgwlwnipntup»:

Cwlwnpnigjwu  Jwn opphtuwly L hbGwnlw] hwwndwdp, npunbin
htinhuwyp hwlwnpnw £ Yywupp b dwhp:

It’s afternoon. | should be in life class. Does the world go on? Does the
sun still shine? Last night, | thought — | am dead. This is death. This is hell.
There wouldn’t be other people in hell. Or just one, like him. The devil
wouldn’t be devilish and rather attractive, but like him. (The Collector, p.
124)

Cwunlwuawywu £ 4bpp pGpdwd ophuwyh ybpndnypyntup, npp huw-
pwynpniginiu £ wwihu Jbp hwubp 0 Dwnygh'  «wquinnigggnius
hwulywgnyph htnhuwlywjhtu puywnwip: &. Swnygp htipnunthnt uyninnid
thwyqwd |hubp qnignpnnwd £ ndnfuph, dwhywu htwn (This is death. This is
hell), nph dhongny htnhtwlyp wybh qun b gupnniut wwwnybpnd E
Uhpwunwh hngbiyhtwyp b qqugdniuputinp: “Does the world go on? Does
the sun still shine?” ubipphtu dGuwfununiejwu dhongny htinhuwyp Ywpdtiu
hwywnpnwd £ Wwupp L dwhp: SYw] hwdwunbpunnd  wofuwphp
funphpnwuond £ swpniwuwyynn Yywupp, wpup, punieiniup, wquunnt-
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pIntup, dhugntn uyninp funphpnwuonw £ wquwnnientuhg qniply hubp,
huswbiu twl dwhp:

He is solid; immovable, iron-willed. He showed me one day what he
called his killing-bottle. I’'m imprisoned in it. Fluttering against the glass.
Because | can see through it | still think | can escape. | have hope. But it’s all
an illusion. A thick round wall of glass. (The Collector, p. 204)

Uh 2wpp thnfjuwpbpnipginiuutph dhongny htinhuwyp uwpwagpnud L
wju dhowywypp, npwntn thwyywsd  Uhpwunwu: Lyninp, npunbin thwyywsd
E Uppwunwu, gnignpnynd £ wju wwwyb 22h htin (killing-bottle), npp
bpbintphyh hwdwp phebnutip nsuswgubiint dhong nu gnpdhp £: <wpl §
ugbil, np uyninh gnignpnnudp wwwyt 22h hbn Yunnigwsd £ hwdwpw-
unipjwu Ypw, husp huwpwynpnyenitu § wnwihu htnhuwyhtu wybijh wwun-
YGpwynp ulwpwgptp Uhpwunwih pwunwpynieniup: Uhpwunwih hw-
dwp upqwd wwwyb mwppwihg wquunybp Ywpdbu wwunpwup b pynid,
pwuh np wyn pwuwnwpynieiniuhg wqwwuybint upw pninp owupbipu
wwwnpryntu Gu wugund, husp Q. Dwnyqu wnyuwjwgund - hbinlyw)
thnfuwptipnigywu dhongny “Fluttering against the glass”: funphpnwuw-
Ywu £ k" “killing-bottle” pwnh L pE" “A thick round wall of glass” dwyw-
(Ntu thnfuwpbpniejwu ogunwgnpdnidp, pwuh np Gpynwitu k| ndjw) hwdw-
wnbpunnud ywpniuwynw Gu “wquunnieiniuhg gpytnt’ hdwuwnp, huswbu
uwl funphpnwunid Gu Uhpwunwh dwhp:

Lbpjuwjwgubup dbY wy ophtuwl, npwbn hGnhtwyp hwywnpnw £
puwwu (nyup b wphGunwlwu nyup:

The thing | miss most is fresh light. | can’t live without light. Artificial
light, all the lines lie, it almost makes you long for darkness. (The Collector,
p. 124)

Muwuwnwhwlwu sk . dwnygh Ynndhg “fresh light” L “artificial light”
dwynpwiht pwnwwwwygnipjniututph ogwnwgnpdnidp, npny htnhuwyp
hwlwnpnw £ puwlwup (punigjwtu gpynd |hubp) nt wphGunwywup
(hwywupubiph dbg |hubijp): huswbu wpnbu upk) Gup, pun dwnygh hb-
nhuwlwihtu puwpdwt’ wquwnieniup gnignpnynud £ punygjwu hbwn:
Lhnbwpwn twb yepnugjw) hwwnpnipywu dbe puwlwu [nyup qnignpn-
ynuw £ wquunniygjwt htwn, dhusntin wphGunmwlwu nyup fjunphpnwunid £
puntejnluhg, wqwunniyentuhg htnnt |hubp:

Ltippnhhgjw| hwwnydwénd pbpwd ophuwlubipnwd hGnhuwyp hw-
Ywnpnud £ uyninp (cellar, down) L uyninhg nnipu |hubp (upstairs, up):
SYjw| hwdwwnbpunnwd uyninhg nnipu [hubip qnignpnynwd £ punipjw,
(nyuh, Ywuph hbGwn, npnup funphpnwuond Gu wquwnnyeniup, dhusntin
uyninp gnignpnynid £ Yuwwupubiph, ndnfuph b dwhywu htw, npnup
funphpnwuond GU wqunniejwu pwgwywynieniup: Wuwtiu®
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| want to be a prisoner upstairs. | want daylight and some fresh air.
(The Collector, p. 103)

“You could keep me in one of the bedrooms. It could be all barred and
boarded up. | could sleep there. Then perhaps you’d tie me up and gag and
let me sit sometimes near an open window. That’s all | ask, I’d rather starve
to death than stay down here. Keep me in chains upstairs. Anything. But let
me have some fresh air and daylight. (The Collector, p. 104)

Jdbpnugjw| ophtwlubpnud «wquwnnipjwt pwgwlwnyeniup» htnp-
twlu wnywjwgund £ hGnlyw| pwjtph b wpunwhwjwnnieniuutiph dhon-
gny “to be barred, to be boarded up, to be tied up, to gag, to keep in
chains™. Uhugnbin «wqwunieniup» . dwnygp qnignpnnud £ uyninhg
nnpu’ Ybplnud [hubne (upstairs), huswybu uwlb wplp (nyup W dwpnip onh
htizn “daylight, fresh air”: Lwwnwuwlwu £ wju, np Uhpwunwjh hwdwnp
Ywwwupubiph dbg, thwyywsd hubju winpwu unuwih sk, nppwu punie)ni-
Uhg hbnnu |hubGp: buswbu ghwnbup punyeintut hupuhtu wquwnipjwu
funphpnwuhy k, hGinbwpwn, hGpnunthnt hwdwp wquwnnentuhg gpyywd
Lthubiip gnignpnynud £ punieiniuhg htinne hubiint hbun:

Uwnnple ubplujugywd ophuwynd Lu uyninp gnignpnynid b «wqu-
nnRjwl pwgwlwiniejwu hGwnx:

Today | asked him to bind me and gag me and let me sit at the foot of
the cellar steps with the door out open. In the end he agreed. So | could look
up and see the sky. A pale grey sky. | saw birds fly across, pigeons, | think. |
heard outside sounds. This is the first proper daylight I've seen for two
months. It lived. It made me cry. (The Collector, p. 251)

Ybpnpbpjw| ophtwynud . dSwnygp uyninp ywwnybipnd £ npwbiu dh
nwpwdp, npp duonid, Juoywunnwd £ hbGpnunthniu: <wnwtupwlwut wiu
E, np hGpnunthht wwwpwuwn £ Ypbp dhliunyu Yuwwwupubipp, uwlwju
qqw| puntpjwl 2ntusp, hustu wnwjwgywd t “Today | asked him to bind me
and gag me and let me sit at the foot of the cellar steps with the door out
open” Uwfuwnwunipjwu dhongny: LYninhg nnipu |hubp Uhpwunwu
gnignpnnud £ wqwuwnipjwu  hGw, husp hGnhuwlu pwnwjuwgund E
uintindwagnndnipjwu Jbe “outside”, “fresh air”, “daylight”, “sky” , “birds”,
“pigeons” pwnbiph U pwnwlwwwygnie)niuutiph dhongny:

LGinwppppwywt £ uwl hGnlyw) hwindwsdh ybpndnieniup:

| like being upstairs. It’s nearer freedom. Everything’s locked. All the
windows in the front of the house have indoor shutters. The others are
padlocked. (The Collector, p. 147)

Uboptipqwé hwuindwénid Lu hbnphuwyp wnwu ytpbuh hwpyp gnignp-
nnud £ wqwuwunypjwu hbwn “I like being upstairs. It’s nearer freedom”,

dhugntin uynwnp, husp gnignpnnd £ wquwnnyeiniuhg gnipy hutine htn,
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pwnuwjuwgunud £ nyjw hwdwwnbipunnd tmwpptip nGuwyh thwywupubph
hdwuwn Ypnn pwnbiph dhongny, huswtiu ophuwy’ “locked”, “padlocked” L
“shutters”:

UdthnthGiny, Ywpnn Gup Ggpwlwgub), np «wquunieginiu» hbnp-
twlwjht  hwubwgnyeh gnignpnwlywt  2Gpnh  nwnwWitwuhpnie)niup
Q. dwnygh «4nayghnubpp» bwnd huwpwynpnipniu £ pudtinnud pw-
gwhwjwnb| «wquunipintu» hwulywgnypeh dwnygywu jnipnyh puywintdu ne
dayuwpwunudp: Udthu, ybwynud «wquunniginiu» hbnhuwlwihtu hwulw-
gnyph gnignpnwywu 2tpunp duwynpnudp wwwgnignid | wju inbuwybinnp,
np qngnprulwiu 2Gpunp npwdwfuwsynd £ funphpnwuwihtu, quwhw-
nnnwlwu, ywwnlbpwihu stpnbph hbn' pupbpgnnh ghwnwygniejwu dby
wdpnnowgubiny «wquwuwnieintu»  hwulwgnyph hnhutwywhu  hwb-
gwytipwp: dbwp |Ggunbwlwu puunyeiniuhg wwnq £ nwnunid, np
Q. dwnyqp «wquuneniup» qnignpnnd £ puniypjwt, wpybuwnh htun,
huswbu uwl npn2 hwlwnpnyeyniuubph Jdhongny  «wquinnipiniup» L
«wquuniejwu pwgwlwyniginiup» gnignpnynud Gu Ywuph b dwhyw,
uyninnud U uyninhg nnipu gunuybine hbwn, puwywu nyup b wphGunwywu
[(nyuh hGw:
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(hOpMUPYIOT aCCOLMATHBHBIN CIION WHAMBHYaTbHO-aBTOPCKOT'O KOHIIENTA «CBOOOIaY.
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L6RYULULNRG3NRL

Pe3ynbraThl McclegoBaHUS IMOKA3bIBAIOT, YTO ACCOLMATUBHBIA, OOpa3HbIi, CHUMBO-
JMYECKUH M IIEHHOCTHO-OIICHOYHBIM CIION XYHT0KECTBEHHOT'O KOHIIENITa (POPMUPYIOTCS
KaK CIIEICTBUE pealln3allii aBTOPCKOM HHTEHLIUU.

Knrouesvle cnoea: XynoXeCTBEHHBI TEKCT, XyIOXKECTBEHHbIH KOHIIEIIT,
ACCOIMATUBHBIA  CIIOW, CHUMBOJIMYECKHMH  CIJIOM, aBTOpCKas KapTUHA  MHpa,
XYJI0)KECTBEHHBIC ACCOLIUAIIMH, KOHIICTIT «CBOOO A

A. MAKARYAN - The Formation of the Associative Layer of the Concept
“Freedom” in the Novel “The Collector” by J. Fowles. — The present paper aims at
studying the peculiarities of the formation of associative layer in the novel “The
Collector” by J. Fowles. The literary text serves as a means of reflecting the author’s
worldview in the consciousness of the recipient. The linguo-stylistic study of the novel
helps to reveal a number of literary associations, which contribute to the formation of
the associative layer of the poetic concept “freedom”. The thorough analysis of the
concept under study makes it possible to conclude that associative, symbolic, figurative
and emotive layers of the poetic concept are all based on the author’s intentions, thus
disclosing the author’s individual perception and interpretation of the concept
“freedom”.

Key words: literary text, poetic concept, associative layer, symbolic layer,
author’s worldview, literary associations, the concept “freedom”
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