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Qpwhwt b pwhwuppbindwlwb funupbipp wdbthg qwy Yunpbh £ ptni-
puwagnby glinwghypwlwt qqugnnnuygnit hwnnpnbnt  nibwlynyaywdp, npb
wnwetiwhtpp npulnpdmid £ qbnupybuypwlw unupwpdbugpnd” pwpwt-
swipbyny wuplybipwnp funupp gpipwluithg b thhhunhugwluwihg: Unyt
hnnywdémd Jbn £ hwbymd wuwiplbpwynp  wpypwhwypinswdhongtlinh - win-
Guywgnudp Lnpbtu "“hwppbih  «Pwjpwqupn» dawh  funhwihhihunthuywluwt
funhbpnid L YGpwwpbbiph  hngbpwbwlwt - Jbpinidnigyniutipnid,  npntig
o2unphhy nidquwbind b uiplindwgnponiewtl ginwghypwlwt wqnbignipnitip:

Pwtwih pwnbp. gqbnupybuypwywt funupwndbuy, gqpulwt funup,
thhihunthwywlwt - funh,  pwbwuppwlwt  hGpdGulpphlyw, qbnughypwlwb
qquignnnuenit, wwiplbpwinp wpipwhwyipnswdhengtitin, (Gqup putiwugntn-
owlwt gnpdwnnype, LnpGuu "hwppby, «Pwjpuwqun»

Gbnwpytunwywu funupwpybiunp gbinwghunwywu W thhihunthw-
Jjwywu Enypywt dwuhtu gpyb) Gu pwgnud wotuwwnnie)niuutip: Wuon b wju
sh Ynpgptp hp wpnhwlwunieyniup b hwéwfu £ hwjnuynd  deponpjw
htitmwgnuinnubiph npwnpnyEjwu Yauwnpnund: Wu wnnudny npwgpwy b
dwutwynpwwbiu  Uuwndbpwbuph  hwdwpuwpwuh  wypndbunp  {nign
Mnbtdwbph hnnwdutiphg Jdbyp, np tw Jbpuwagpb) £ «dbnughnwlwu
qqwugnnnipiniu b pbppnnulwu wpybuwn» /https://www.bu.edu/wcp/Papers
/Aest/AestRoef.htm/:

Glutiny |tqyh nt dunwénnnipjwu hbgbjwu L Ywuwnjwu wnbunt-
pyniuutiphg’ Mnt$wjtpp thnpénd £ Jbpndt| gbnwpybunwlwu funup-
wpytuwnp hhihunthwynpbt® ugbind, np dhus wyn wju wnwyb) hwéwfu
hwjwudb) £ |Ggupwiwlywu deluwpwunyeniuubiph  hwdwwnbipunnid:
<bgbifh  punpnpnwing gbinughwnwlwu qgugnnnieintup hdwuwinh qgquw-
Jjwywu wpunwgnnwiu k, npu k| wnwouwhtipe wpunwhwjwnynid £ ginwn-
Junwywu funupwpybiunnwd: Leguywu dhongp wpybuwnh djnwu dubinhg
wju  qgqugnnnigjntup  dwpduwynpbint b hpwlwuwgubine wdbuw-
hwdwwwuwnwuluwu &duu E: «Cuwn <bgbih, - gpnd £ uw, - |Ggniu duynud k,
Gpp wudh ghwwygnipiniup bpwénwd £ hupuwghwmwlygnigjwu: Lbqyh
dhongny hupuwghinwlhg wudt wpunwhwjnnd £ hp ubppht W fuhuwin
untpjiyinphy  wofuwphpuywindp opjiyunpy pwntipny: SFEnwghunwywu
qqugnnniniut h - hwjnn £ quwihu, bpp duowdnnp nwnwpnd L
hpwywunieyniuu pulwyb) opjtlywnphynpbu: buly Ywuwnwu punpnonuing’ nw
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nbnh £ niubund, Gpp dnwdbjwybpwyp sh hhduynwd qquyjwpwuutiph,
dwdwuwyh b wwpwdniejwu Yypw' hpwlwunyenutu puyubine hwdwp»
(PwpgUwuniyeyniup  depu £ U, U.) /https://www.bu.edu/wep/  Papers
/Aest/AestRoef.htm/:

Cuwn Mnbdwbpp' gpwywu b pwuwunmbndwlwu funupbpp wdbkuhg
lwy Ywpbih £ punpnati qtinwghunwlwi  qquignnnigjwdp: «Stinwgh-
nwlwu qqugnnnipjwt pwnwihtu ybpouwlybn», - wjuwbu £ punpnonwd
gpwywu funupp <. Mnbdwibpp' nmwpwugwinbing wju funuph ghunwywu
W ¢ppunthwjwlywu nnpnubphg  (pwpgquwunieniup depu £ U U)
Inttps://www.bu.edu/wcp/Papers/Aest/AestRoef.htm/:

SGpwlwt wpybunnw |Ggniu dhong £, npp hwjwuwpwypnnd £
wmunnnentut nt Junwughynientup,  pwlwlwlnigniut nL qquig-
dntupubipp, wnupwuwynwip (hdwuwmwynpnwip) b qqujwywu ufwpwghpp
(UbpYuwywgnudp): Rqwjwywu dwpduwynpndp b pdwuwnp hwjwuwnbg-
g BU' Ywpuwd wju pwupg, pbE hus swihnd b Ggquwlwu upwup
hwdwwwunwufjuwunwd qqujwlwu uywpwagpht b pdwuwnhu: Uyu ubip-
hwwnwy hwjwuwnpbigdwu hhdwu Yypw £ inbinh niubund gpwlwu funuph b
ghunwlwu, thhihunthwjwlwu funuptiph wwppbpwynup: Ghunwlwu |bg-
ynwd hwphdwuwntbph vwhdwuwthwyndny Gqulywu tpwup ujwqbg-
ynwd £ dEupdwun wnupwuwyniygjwu: buly thhihunthwjwlwtu funupnid
wnwpywu ybpwdynw £ hp gqujwulwu ubpywjwgniihg tnwpwugwnywd
ybpwgwlwu qunwthwph: Phihunthwjwywi |Ggntt wpunwhwjnnud £ pw-
Uwlwunteiniup guwnwtwpubph ytipwétnt gnpdwnnyen:

Spwlwu (tgnitu yEpwywugunud £ wnwplywubph nt qunwihwnpubiph,
qqwjwlwu puwpdwu b hdwuwh hwyblshnp: Gpwlwu funuph jnipw-
hwwnty punypep uwhdwubint hwdwp Mnbtdbwitpp YEunpnuwund tGgyph
pwuwuwmbndwlwu gnpdwnnyeh Jpw:' Pwlwuwnbndwlwu L wpdwy
funuptiph  wwppbpnejwtu  dwuht bw gpnd £ «QUujwé wpdwy L
pwuwuwnbindwlwu tunupbipp sGu hwdpuyund, [Gqyp pwuwuwnbindwlywu
gnhpdwnnyReu £, np punpnanud £ gpwwunieiniup: Nppwt pwnwiht wwn-
Ytpp U pdwuwnp wwpwuowwnynid Gu, wjupwu uwnbindwagnpdnienitup
nwnunw £ wnwyb] wpdwy U wwlwu pwlwumnbndwlwu» (pwng-
dwunieyniup Jdepu £ U, U.) /https://www.bu.edu/wep/Papers/Aest/AestRoef.
htry?:

Updwyp gbnwpybunwlwu funupwpybun Lk, wpybunh qqu-
gnnnipintu, npu hpwlwuwunwd £ |Gqyh dhongny: Uwlhwju gpnnp ns oh
wwpqwuwbiu pwntpny £ wwuwnd hp dbpwwpnudp, wy yGpwénud |
dtpohtupu pwnwjhu wpwpsnypjwu: Cun Uphunnnbih' «Unwphuh n6p
glfluwynp bwuwwwpdwup [tqyh Godwpuwghnieiniut £, dwnph wwp-
gnipntup b ipyhdwuwnniejwt pwgww)nie)niup: Chnnwp unynpwlwu
néhg hwunt £ dhwju wynbighwih ninpunpu» (pwpgdwunieiniup dbpu £
u. u.):3
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Lbgbip punpnonud | gbinughwnwywu gqqugnnnieiniup npwbiu hdwu-
nh qqujwywu wpnwhwjnnd, huy <. MnEdwitpp npwynud £ wju npwtiu
hdwuwnh wypngpbuhy wpnwhwjnnud qqujwpwuubph dhony: . Ehnep
nw wujwunw £ qqujwlwu «dunwdkjwybpw», «dnwdnnnieintu qqujw-
pwuubph dhongny» Ywd «dnwdnn qqujwpwutbip» (pwnpgdwunieniup
dbpu £ U. U.) /Eliot, 1969: 23/:

huy tipp gbinwghnwlwu qqugnnniejniup dnnbund | qqujwywu
wpwnwgndwu Yybpouwagdshtu b pwithwugnd pwuwlwuniejwu watuwph, h
hwjwn £ quihu ginughunwlwu wnbuppp: twuebh «Uunjwdwiht juwnw-
ytipgniejniup», $npbih «dwniuwnp», Nihpdtuh «funinph wbpuubpp» gqb-
nwghwmwywu wbuhiph pwnwjht wpnwhwjndwt hhwupwus ophuwlubip
Gu: Wu gpwlwl unbindwagnpdnipniuubipp Ywnpbh £ wudjwub) «thhihun-
thwjwywu wnbighw» Ywd «wnbighw thhihunthwynigjwu  dbg» /https://
www.bu.edu/wcp/Papers/Aest/AestRoef.htm/:

Ywpdnw Gup' Lnpbuu Ywppbih «Pwjpwqup» Jbwp unyuwbu
hwdwwwuwwufuwund £ wju punpnadwup: &. Ubjwunbpp' L. Ywppbih
dadwanyu gpwpluwnwwnubphg dayp, «Pwjpwqup» Jbwu wudwund k
«Uh dbé wyuwpy dwdwuwyh b nmwpwénipjwu ypwpbpjuwp»: Wu h gnyg
E nunud hbpnuubphg dGyp' Pwjpwquph dEluwpwunigniuubpp Uwunpn
glfup’ «dnwwnhu»-h Ybpwpbpw| b wubu punwjund, dwpduwynpnd £
«dnwunhu»-h ywwndnypiniup wybjh dwdwuwlwagpnptiu: Wu gbinunpytiu-
wmwlywu untindwagnpdnipjwu dbe wpunwhwjnywsd Gu pwgnud thhihun-
thwjwlwu dwnptip, npnup wwwnybipwgnid Gu wwihu L. “twppbh dnwét-
(wybpwh dwupt: Lpw thhihunthwynieiniup hjnwynd £ pwuwunbindh,
dwpnnt Bplwlwynipyw, todwpunnpjwt b wnwybjwwbu' uppn, wdnw-
unigjwt, ubnwlwu hwpwpbpnyeniuubph onipe: L. Ftwppbh wfuwn-
hwjwgph Yypw ujwwbih wanbignieniu Gu pnnb) 2. dptijinh b &. Gpnn-
nGyh qunwihwpubpp, Euonbjiuh hwpwpbpwlwuniejwu wnbunieginup L
Lbgbih hnbwhunwlwu thhihunthwnie)niup:

Lbipywjwgubup wwwybpwynp  wpunwhwjnswdhongubiph - wnyw-
jugdwu dJh 2wpp npubnpnuubp  «Pwjewqun» ybwh funhwihhjhun-
thwjwlwu dupbpnud b YGpwwnpubiph  hngbpwuwywu  JGpndnipniu-
ubpnud:

Uwntindwagnnpénypniut uuynid £ hunwppphp dh kwyhgpwdny.

“The mirror sees the man as beautiful, the mirmres the man;
another mirror sees the man as frightful and hhies and it is always the
same being who produce the impressions.” /p. 208/

Wju huptwwnhw thnfuwpbipniygjwu dbg wnyuwjwuntd  «mirror» pwnh
pwquwdwunieiniup:  Uuduwynpdwd  “mirror”  pwnp  hwyjwuwpwwbiu
funphpnwuonud £ dh Ynndhg' Ywupp b ppwlwungejniup, djnw Ynndpg'
htinhuwYyhtu W upw unbindwagnnpdnip)niup:
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Tthuinwpytup Wu dh pwuh ophuwy.

“Each psyche is really an ant-hill of opposingegispositions.
Personality as something with fixed attributesnsllaision — but a necessary
illusion if we are to love!” (hnfuwpbipnieinit, hwdbtdwwnnientu)
/p. 210/

Wu wwwybpwynp thnfuwpbipnipjwu dby dwpnnt hnght  hwdb-
dwwnynd £ punnhdwnhp twfuwhwynwdubph Jdp dpguwpph hbiwn, huy
wuhwwwlwuniegniup' wwwnpwuph, nph hwdwp wuhpwdbon Uwluw-
wwjdwu k ubipp:

“Love’ — ‘is a liquid fossil' — a felicitous egram in all conscience”.
(nfuwpbpnipnit) /p. 221/
dbipnpbipjw| opphuwynud htinhuwyp dboptipnud £ nhwnwy dh wunyp,

npwnbin ubipp hwdbdwwunynid £ htnniy ppwénjh htiw:

“Egotism is a fortress in which the conscience aenseme, like
corrosive, eats away everything. True pleasure nisgiving, surely”.
(thnfuwptipnigynitu, ywunybpwynp hwdtdwunnye)niu) /p. 240/

“Truth is what most contradicts itself in time.tings were always what
they seemed, how impoverished would be the imagimabf man!”
(hnfuwptpnipncb) /p. 216/

Guwuhpnieniup “twppbip hwdbdwwnud £ dh wdpngh htin, npunbin
utithwywu fupnép pwjpwihsh Udwu nsuswgund £ wdbu hus, pwugh
hpwywu hwénypu wuonun nwint dby £, huy dodwpunniginiup wbwp k
hwywuph hupt ppbu dwdwuwyh pupwgpnid: Cuwn upw' bl wdbu hug
dhown [hubp wyu, hus ppwywund pynwd k, dwpnnt Gplwlwyniginiup
Yihtubip 2w winpuwinhly:

Nupwgpwy £ twl hGnlyw] hwlwunyeniup, npntn wuynd k, np
Jnipwpwugnip hwjpGuwubph wwpwnpu £ hp Gpyhpp untindwagnpdwpwp
wuwnbp.

“It is the duty of every patriot to hate his coyntreatively”.(opujntdnpnu)

/p. 283/

UtY wy oppuwynwd Gphnwuwpnutiph W dtpbph thnfuhwpwpbipne-

pintup hwdbtdwwnynid £ fuwnnnh Jugh htin: Lwfu Gphnwuwpnubpu Gu

«Jwaggnwd  dedtph  Jpwyny, hLwnn  dtptpp Jwup  Gu hounud
Gphunwuwpnubph ypwjnyy».

“First the young, like vines, climb up the dull gpts of their elders who
feel their fingers on them, soft and tender; thendld climb down the lovely
supporting bodies of the young into their propeatis”. (ywultpwynp
hwdbdwwnnieiniu, dwynhn) /p. 214/

Pwuwuwnbindutipp, pun “ftwppbih, wjupwu b npe s6U ybipwpbipyned
dwpnywug ni qunwthwpubipht, nwwnp tw hwdbdwwnnd £ upwig
yGpwpbpdniupp hwowp’ hp hwpbdh hwunbw yGpwpbpdniuph hbu.
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“Poets are not really serious about ideas or pedjhley regard them
much as a Pasha regards the members of an extbasine They are
pretty, yes. They are for use. But there is no tjpe®f them being
true or false, or having souls. In this way the tppeeserves his
freshness of vision, and finds everything miracalodnd this is what
Napoleon meant when he described poetry as a sciergase.”
Ip. 214/

Spnnu hp unbindwagnpdnieniup hwdbdb| £ twb wundwdwusjwu,
hphu  hniuwlywu  wundwdutiph  YGpwwpubph  hwdbGdwwnnieiniututpny:
Wuwbu, oppuwl, untindwagnpdnipjwu htpnuutiph fundpp tw Yngnid k
“Le Cenacle; npp <huntup U Upw wnwpjwiubph $pwuubtiptt wujwundu k
(Utinght puephpp):

“Le cenacleCapodistria used to call us in those days when
gathered for an early morning shave in the Ptolenmirlour of
Mnemijian, with its mirrors and palms, its bead aim$ and the
delicious mimicry of clear warm water and whitesim...” /p. 218/

Cwunwiowlwt  twb wju hwndwdp, npinbin dnwnhuh hwunby
wnwdwd Pnipujwpnbiuth qquginiupp wwwnybipwynp nupdubiint hwdwp
ognwagnndyws L Alexandrian Venushnfuwuntunipniup.

“As for Justine” said Pursewarden to me when he dask
once, “l regard her as a tiresome old sexual tilengtrough which
presumably we must all pass — a somewhat vulgilexandrian
Venus.”/p. 285/

UtY wy hwindwdnud bu wnlw £ udwuwunphw thnfuwuntunipyniu.

“Don’'t let me down!" He took her hand and raisedto his

Cupid’s lips,..."Ip. 351/

Wuwhuny, thhihunhwjwywu dwpbiph gbinughunwlwu  wqgnbigni-
pjwu wnpdbpp pwpdpwunud £ wwwnybpwynp hwdbdwwnnieniuutiph, thn-
fuwpbpnieiniuutiph,  thnfuwuniunigyniuuph W dwynhpubph  2unphhy:
Muwuwnybpwynp wpunwhwjinswdhongubiph funp W pwguwynniwuh nwntd-
Uwuppnie)niup pwuwuhpwywu hbpdGubnhlwih 2powuwlyubpnid, npwug
lGqwpwlwunbndwlwu Enypjwt pwgwhwjinnwp bwywuwnd Gu pbipen-
nwlywu wpybunph uwnbindwgnpdwlwu pulwdwup b pwluwuhpwlwu
dowynyph qupgugdwut punhwupwwbu:

ouunEUuarnihe-3nNkL

1. «Pwbwuippbindwlwb wpdwl» Ywd «wpdwly pwbwuiptinénipintin
hwulwgnipjniutpp wbinhu Gu gnyg wwjhu gbnwpybunwywu funuph
pwuwuwmbndwlwu hwwywuppp: Cun £ Mnbdwibpp’ «Unbindwagnp-
dnipjwu gbnupybunwlwuniypyniup, wulwfu wju pwuhg' wiu wpéwy L,
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pl swihwoén, Ywhujwsd b dhwju npw pwlwunbindwlwu npwyhg, wju
pwuhg, prbE hus swihnd GU wupwdwubih pwnwht uywpwghpp W
hdwuwp» (pwpgdwunteniup dapu £ U. U.) /https://www.bu.edu/wcp/Papers
/Aest/AestRoef.htm/:

2. Updwyh dbg pwnbiph funnieiniup enywuntd §: Lwfuwnwuniejwu
Jjnipwpwugnip hwonpn pwn Ywunwd, wbnwhwt b wunwd uwlunpnhu:
Cuwn U. ®uup' «Pwnbpp ybpwdynid bu wpdwquupubph, npnup hbinw-
unwd Gu Ybuwnpnuhg huswbiu wuuwud dhtip»: Pwlwuwnbndnipjwu dby,
punhwlywnwyp, pwnbpp dhwhjnudws Gu wnnnbpnd b pwnwwnnnbipnud:
‘Verse’ pwnp dwagnid E jwwhubpbu ‘versus’ (2pontd) pwnhg' dwntwgnyg
wubny pwuwuwmbnéwlwu [Lquyph YGpwopobiint hwwnlwuhop: Pwnbpp
pwuwuwnbindnipjwu dbo wpwnwgninw Gu hpbiup hpbiug (pwnpguwunientup
dbpu £ U. U.) /nttps:/www.bu.edu/wep/Papers/Aest/AestRoef.htm/:

3. Uphunnunbip php «Mnbighwjh  wpybunp»  wofuwnnigjuu  dby
gnnd £, np qwy thnfuwpbipniginiu Yepnbint hwdwp wbwp £ udw-
unipjniuubp  wbutb) Pnfuwpbpniewu  wphunnnbywu  uwhdwunwip'
gnjwywup thnfuwybpwndp dh wnwplwihg dinuhu, hpdp hwunhuwguwy
thnjuwpbpnigjwt nwuwlwu vwhdwudwu hwdwp' dh wnwpluih Yud
Gplnypeh wujwu hnfuwugnudp dinwpu' Gpynwp udwuniygjwu hhdwu ypw
/Bunorpanos, 1958/
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A. AIOHL - Oépasnsie ewvipasdicenusa Kak cpeocmeo ICHMemuuecKo2o
6030eiicmeus. — JluTepaTypHyl0 M TIOOTHYECKYIO pEdYb IIy4llle BCETO MOYKHO
0XapaKTepU30BaTh HCTETUUYECKUM BIIEYATICHHWEM, KOTOpOe, B MEPBYIO Ouepellb,
BBIPXKACTCSA B CIOBECHO-XYI0KECTBCHHOM TBOPYECTBE M OTIMYACT JIUTEPATYPHYIO
pedb oT HaydHO-¢pmiIocodckoil. B craThe paccMaTpuBaeTCs akTyanu3aius 0O0pa3HbBIX
cpencts B pomane Jloypenca appemna «banbrasap», BbIpakaeMmas IOCPEICTBOM
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¢unocohckux HOEH M IMCHXOJOTMYECKOrO aHalu3a MEePCOHAXKEHW W TOBBIMIAIOIIAs
3CTETHYECKOE BO3ACHCTBHE MPOU3BEACHHS.

Knrouesvie cnosa. CcroBeCHO-XyIOKECTBEHHOE TBOPUYECTBO, JIHTEpaTypHas
peub, ¢unocodckoe pas3aymMbe, (QIIOIOTHYECKAsh TEPMEHEBTHKA, JCTETHUECKOE
BOCTIpUSITHE, OOpa3HbIC BBIPAXKECHHS, MMOdTHYEeCKas (QYHKOHS s3bika, JloypeHc
Happemnn, «banerazap»

A. AYUNTS - Figurative Expressions as Means of Aesthetic Exmarte. —
Literary and poetic discourses can best be destdBameans of aesthetic experience,
which is primarily expressed in verbal art, distirghing literary discourse from
scientific and philosophical ones. The paper resvgéhe actualization of figurative
expressions in philosophical ideas and in the pdggjical analysis of characters in
“Balthazar” by Lawrence Durrell, which enhances dlesthetic impact of the work.

Key words:verbal art, literary discourse, philosophical thirgs Philological
Hermeneutics, aesthetic experience, figurative esgive means, poetic function of the
language, Lawrence Durrell, “Balthazar”
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