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ON SOME ISSUES OF TRANSLATING BEAUTY PROVERBS
FROM ENGLISH INTO ARMENIAN

The present paper discusses some of the theoretical arguments concerning the
problem of translating beauty proverbs from a source language into a target language.
The paper mainly concentrates on the challenges a translator may encounter when
attempting to translate the beauty proverbs in the works of the 19" century American
and British authors into Armenian. Though extralinguistic reality has long been
recognized as an essential factor in the process of translation, linguists argue for the
linguistic reality claiming that within the linguistic scope of both languages no
translation is attainable. The paper attempts to challenge this approach and
demonstrate that it is not necessary to be native to understand the central concern of
the source language as both literal and semantic translations are able to recreate
the precise flavour and tone in the target language.
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Throughout history interpreters have always played a vital role in interlingual
communications between different levels of might and between different types of
people. Those people were supposed to talk to foreigners on a daily basis. Hence,
no real communication could take place without an interpreter. As a result,
interpreters have consistently been treated in two extreme ways; as either divine or
as ordinary beings.

Being a translator is not an easy task. Rather, it requires more than just
transferring the general idea of the source text into a target language. In his lecture
Friedrich Schleiermacher stated, “the goal of translating in such a way as the author
would have written originally in the language of the translation is not only
unattainable but is also futile and empty in itself” /Schleiermacher, 1992: 50/.

The current paper aims not to disagree with the preferences and ideas of
Schleiermacher but rather challenge his drastic statement concerning the goal of
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translation, which, according to him, cannot be achieved. Why did he consider that
goal unattainable, even futile and empty?

Many people would agree that when you read Byron in the Armenian
language, the reader does not need to think about its translation as it seems to be
originally written in Armenian. The language is so pure, eloquent, majestic and
natural. In The Task of the Translator Walter Benjamin states that “any translation
which intends to perform a transmitting function cannot transmit anything but
information”, and wonders whether “the essential substance of a literary work — the
unfathomable, the mysterious, the “poetic” — is something that a translator can
reproduce only if he is also a poet” /Benjamin, 1923: 15/. Then he goes on with the
following statement: “As translation is a mode of its own, the task of the translator,
too, may be regarded as distinct and clearly differentiated from the task of the
poet” /Benjamin, 1923: 15/.

This entails the question: why does the translator need to be a poet to create
something poetic in his/her translation?

In fact, the task of the translator and that of the poet is clear. The former, for
instance, compares two languages, finds and demonstrates the differences between
them and tries to convey the form and the meaning of the text written in the
original language to the other language into which he/she is translating, while the
latter creates something new, or even foreign, in his/her familiar language and tries
to “translate” it to the audience. Besides, poetry is perceived as an act of
originality, in case of which the language acquires new life, whereas translation is
realized as something that transfers that originality to another language. However,
is it impossible to combine the tasks of the translator and the poet?

We think that the translator is not obliged to be a poet to reproduce mysterious
and poetic atmosphere in the translation. He/she is about to do a translation of a
work of art only after fully understanding of the material, that is, before translating
something, the translator learns the subject, accepts it, sometimes even fancies it.
As a result of all this, he/she is undoubtedly capable of feeling each word of the
original text while translating it into the target language. And despite the
differences between poetry and translation, these two are inseparable, and with the
help of them the translator manages to achieve the desired result.

When the author claims that translation is a mode and it cannot transmit
anything but information, it seems that the translator is considered to be a machine,
deprived of thoughts and emotions, who is merely copying the SL in another
language. However, the translator is, first of all, a human being, able to think, to
feel and to create. Moreover, he/she is the very reader who observes the above-
mentioned “essential substance” in the work, studies it in details and only decides
to undertake the task afterwards. Apart from this, the translator occasionally adds
various colors in the translation, which simply comes to show that it is certainly not
only about transferring information, but also introducing something fresh and
unique from the translator’s own reach.
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According to L.Venuti translation is certainly domesticating as it presupposes
to interpret the source text in such a way that is intelligible and interesting in the
given context. Here the author aims to emphasize the linguistic and cultural
differences that produce obstacles of comprehensibility and interest through a dual
process of assimilation. On the one hand, he observes that the translation
decontextualizes the source text by detaching it from its original language and
culture. On the other hand, translation simultaneously recontextualizes the source
text by constructing another comparable set of contexts in the translating language
and culture which can at once be intra-textual and intertextual, interdiscursive and
inter-medial, institutional and social /Venuti, 1995/.

What we can conclude is that the opinions vary greatly but what is in common
is that there are many things translations cannot make because they are not native
to its people and therefore have no symbol in their language. Nevertheless, as can
be observed, linguists and theorists put the emphasis mostly on the language of the
translation rather than on the social factor.

Various theorists and translators have developed and practiced different kinds
of strategies for centuries in order to transfer the source text (ST) into the TL. The
German philosopher and theologian, Friedrich Schleiermacher, for instance,
distinguished two translation strategies: domesticating and foreignizing, that can be
described as “moving the writer toward the reader” and “moving the reader toward
the writer” respectively /Schleiermacher, 1992: 42/.

Venuti, for instance, thinks that “domesticating” and “foreignizing” are both
moral and social effects by which translation sets up a performative relation both to
the source text and to the target language. The author believes that domesticating
translation not only validates dominant resources and ideologies, but also expands
its dominance over a written text in a different language and culture. Foreignizing
translation, in drawing on marginal resources and ideologies, carries the potential
to challenge the dominant, as well as the cultural and social hierarchies that
structure the receiving situation. It tries to respect the differences of the source text,
but because translation is inevitably domesticating in enacting an assimilative
process, those differences can be signaled only through the indirect means of
deviating from the dominant by employing the marginal. Foreignizing translation is
concerned to be effective when it is innovative, when it departs from
institutionalized knowledge and practices by stimulating new kinds of thinking and
writing, making a difference that is creative. In ethical terms, it is good in turning
the asymmetrical relation built by translation into an interrogation of the culture
that receives the source text /Venuti, 1995/.

The French translator and writer Antoine Berman, as it can be seen from his
paper Translation and the Trials of the Foreign, was in favor of the latter. He
believed that foreignizing is a strategy that can be taken into account within the
framework of the ethics of translation. He described translation as the “trial of the
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foreign”. It is the expression used to define one pole of poetic experience in
Holderlin.

For Holderlin, translating first and foremost means liberating the violence
repressed in the work through a series of intensifications in the translating language
— in other words, accentuating its strangeness /Berman, 2000: 284/. But what does
he mean by saying “violence?”

It is surely not about a physical force, but the ambiguities or difficulties
existing in the source text that cause inconvenience while translating it into the TL.
Many translators, especially reader-oriented ones, try to use even the slightest
opportunity to overcome the obstacles of the SL and to make their readers
understand every detail of the text and feel more comfortable. On the contrary, the
supporters of the opposite viewpoint demonstrate and emphasize the “violence” of
the foreign text making the readers come closer to the text. Presumably, by saying
“liberating the violence repressed in the work” the author means that it is better not
to change the foreign elements of the text as a result of the translation and to
preserve everything that occurs in the original text including the unclear thoughts,
thus staying faithful to the work. Moreover, the translators are to intensify the
violence, reproducing it in the TL and to transfer the very foreignness and
strangeness of the original version introducing a new and foreign viewpoint to the
readers.

However, according to Berman, the translation should aim to “open up the
foreign work to us in its utter foreignness,” which means that the original work has
much more importance than the target audience /Berman, 2000: 284/. The
translators are not obliged to replace the foreign words and expressions with their
equivalents in the TL so that it could be possible for the readers to comprehend the
foreign work more easily.

Hence, it can be concluded that Berman’s theory of translation is more about
going beyond the translation of meanings. As can be seen, he gives preference to
the word-for-word translation. The audience, from his point of view, is moved
backwards here, and the source text, with all its strangeness, comes to the fore.

The present paper attempts to challenge the idea that the foreign text should be
in its utter foreignness as the translators should not only take into account the
original work, but also think of their readers, who may not understand, or even
accept the foreignness of the text. Different beauty proverbs and their Armenian
translations presented below show best way that makes the translation more
applicable.

Among the significant writers of the 19" century Oscar Wilde, Charlotte
Bronte, Jack London, D. H. Lawrence, Theodore Dreiser have been selected.

Oscar Wilde spoke about beauty and its concept a great many times in his
famous work “The picture of Dorian Grey” (Wilde, 1890). Here are the
examples and their translations into Armenian ({liuyyn, 2012):
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. Beauty, real beauty, ends where an intellectual expression begins.

(. 5)

Qbntgynipyniup, phuwlwt qlinbgynipnitp wuhbypwunid £
wytiplin, npiptin hwyipbiynid £ nqbptswénipynitip: (ke 8)

. We have lost the abstract sense of beauty. (p. 19)

Uttp UYnpgnpty Gup qbintgynipywt JGpwgwlywt qqugnnni-
pyniup: (b9 21)

. Genius lasts longer than Beauty. (p. 20)

Lwhbwnt wybih hwpuwpl £, pwt gintgynipnitp: (Lo 22)

. Beauty is a form of Genius — is higher indeed, than Genius, as it needs
no explanation. (p. 35)

Qbntgynipnitp hwtdwnph &ubiphg dtyt k£, nybupuly wybih
pwndp, pwb hwudwpp, nnnyhtiinle puwguipppdwt Yunphp sniup:
(te 35)

. To be beauty is the wonder of wonders. (p. 35)

Qbintigynipyniup hnwoptbph hpwopt t: (ko 36)

. When your youth goes, your beauty will go with it. (p. 36)
Gphyrwuwnpnniyeyniip wbugtmd £, pw hbGyp wbgunmd £ bwlb
qlintigynipynitip: (Lo 36)

. I am jealous of everything whose beauty does not die. (p. 43)

Gu bwpwbdnid Gd wdbt hush, nph qbintigynipniup wudwh £
(k9 42)

. Pathos left you unmoved, but beauty, mere beauty, could fill your eyes
with tears. (p. 59)

dhownp sh hnignid, pwyg qlinbigynipyniup, dhuyti gbinigynipyniap
bwpnn £ gl dbp wspbpp wingnitpny: (ko 72)

. If the elements of beauty are real, the whole thing simply appeals to
our sense of dramatic effect. (p. 115)

Gpb qtintigynipniup huywlwt £, www npwdwiphqdp ninnuyh
yywbnid £ dbp qqugdniptbinp: (Lo 145)

As can be seen in the following examples, all the proverbs have been
translated semantically but it is obvious that the central concern of the source
language is conveyed in the meanings of the proverbs of the target language
translation which means that this semantic translation attempts to recreate the
precise flavor and tone. If we try to translate the example (3) literally it would
be «Lwubwpp wybih Gpywp £ nbunwd pwu glingynieiniup» which, does
not have the same impact on the reader as it has in the source language. As is
believed, proverbs have been and remain one of the most powerful and
effective instruments for the transmission of culture, social morality. In terms
of the quality of translation it is not always possible to use the first direct
nominative meaning of the word as it is in dictionary while translating a
complex phrase or a piece of verbal creativity.
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Theodore Dreiser, in his turn, also spoke about beauty in his famous
works “The Financier” (1912) and “The Genius” (1915):

10. Wealth, in the beginning, had seemed the only goal, to which had been

added the beauty of women. (p. 252)
bwbwgh qtnbgyniiniip wbypp L opowwwindws (phup wyl
wdbkuny, hus qintighly £ Lywupnid: ("uwyqlin, 1968, Lo 229)

11. For great beauty was great art. (p. 252)

Uts qtintgynyppwt hwdwp Guw dhuyt dh wpdwih $nb' Jbé
wnybupp: (Fe 229)

Here is an example of generalization, the SL proverb with a narrower
meaning was translated into TL with a wider meaning:

12. To think that beauty should blossom for a little while and disappear

forever seemed sad. (p. 183)
Stunip £ dippwdtiy, np qlintigynipynitip dp wwh dwnynid £, wwyw
pundpopn wuhbpwbnd: (o 231)

Almost all the proverbs mentioned above were translated into Armenian
transferring their main meaning, because they don’t have their equivalents.

The next examples reveal the nature of word-for-word translation. In fact,
the literal translation is risky as it can make sentences excessively explanatory
and long because some of the structures that reflect the original text and its
unique style are not complied with the rules of conventional speech or writing
in the “proper” way. Nevertheless, word-for-word translation is also beautiful
if it maintains the functional and dynamic equivalence of the original work.
Here are some examples of literal translation taken from “Jane Eyre” (1847)
by Charlotte Bronte.

13. Tastes mostly differ and beauty is of little consequence, or something

of that sort. (p. 248)

Buwpwlybbpp pwppbn G humd. Fanbgyniypnitip  wnwudht
pwawlynipgynii snibh, Ywd tdwt dp pwt: (Ppnupl, 1988,
ko 149)

14. Most true is that ‘beauty is in the eye of the gazer’. (p. 331)

In this case the author uses general proverb about beauty which was
translated into Armenian with its equivalent:

Cwip Ghoin F wyl wnwép, np wuntd £ Upyny uppwdp uppnit
bihtp: (k9 199)
15. Perfect beauty is a strong expression. (p. 694)
Ywipwpywy ginbigynipyniup nidin wppwhwyypnipynit £:
(o 418)

Another proverb about beauty from “Lady Chatterly’s lover” by D. H.
Lawrence (1928).

16. The warm, live beauty of contact is so much deeper than the beauty of

vision. (p. 182)
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Cthdwl tppwp, Yaunwup qbnbigynipyniup pwipp wybip funpt L,
pwb inGupiph qbintigynipiniup: (LnpGtu, 2014, Lo 242)
17. Beauty is the only master to serve. (p. 172)
Qbntgynipniut £ wyt dpwly ippbpp, nppt wbpp £ Swnwyby:
(t9 345)
18. Let beauty be your end. (p. 172)
renn qtinigynipyniup thup dbp bwwippwlyp: (ko 346)
19. Beauty is the handmaiden of love. (p. 173)
Qbintigynipyniup uhpn uwwunihpti £: (ko 346)
Being a famous American novelist and journalist Jack London also
addressed the topic of beauty in his famous work “Martin Eden” (1909):

20. Beauty is alive and everlasting. (p. 69)

Qbntigynipniup hwyhipbawwt £ L dhpin YGnwbp: (Lnunni,
1966, Lo 143)

21. You lose sight of beauty by being so practical. (p. 72)

TMip nwnwpmd Gp hwulwbwine qnbgympyniup’ dbp wyn
gnpdtwlwb dnipbgdwt wwippdwnny: (Lo 148)

22. Beauty has significance, but I never knew its significance before. I just

accepted beauty as something meaningless, as something that was just
beautiful without rhyme. (p. 72)
Qbintigynipyniup hp tpwbwlynipnitp nibh, puwyg Gu Jptst wydd
skh qgnmid wyn tpwbwlynipyniup: Yanbghlyp nnip Ep quihu hué
wwpquwbu upw hwdwp, np bw qbinbtghy E, niphy nshus:
(to 149)

23. Love beauty for its own sake. (p. 172)

Uhntiglip qlintigynipniipn hbug qlinbigynipywi uppnib: (o 345)

These proverbs also have been translated through literal translation.

Proverbs are one of the challenges translators face when translating from
one language to another. There are many languages listed in the world and
every single language is a unique system and each population has its own way
of communicating and expressing its own messages and sometimes translation
can be a hard trap for a translator.

Speaking about “good quality of translation” sometimes, it is necessary to
accept that translation is not an exact science and translators can also decide
what style of translation is most appropriate in the given context. It is also
possible that the author of the source text makes different mistakes concerning
grammar and the wrong use of terms and vocabulary and this can lead to
various contradictions in TL. Facing this the translator can also correct this
mistake in ST translation.

Another factor is the grammatical, lexico-semantic and syntactical
peculiarities of both languages. Sometimes, the source text can be so confusing
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and contain so many clauses that it would practically be impossible to imply
the same text within the scope of the grammar in the TL.

And it is also important to note the rhetorical, pragmatic and cultural
issues which may arise from differences between cultural references, i.e.
whatever is socially accepted in one culture and society can totally be
unacceptable for another.

These are the main factors which may give rise to problems in translating
a text from a SL into a TL. These are the problems that lead theorists and
translators to different theoretical arguments. As for proverbs, they are interesting,
important and complex. That is why there are so many different ways of analyzing
them: the personal, formal, religious, literary, practical, cultural and cognitive
views. These views achieve various goals which provide us with different
information.

It is common knowledge that translation is indispensable for the growth of
information, knowledge and ideas. In fact, it is necessary for the productive
communication between different cultures. The efficient and empathetic
translation requires highly skillful translators who possess not only deep
understanding of the academic field but also have deep pragmatic and cultural
knowledge that enables them to transmit the ST into a TL in a proper way both
taking into account the original work, and also thinking of their readers, who may
not understand, or even accept the foreignness of the text.

It is obvious that the translator often encounters many problems while
translating a text which is not only complicated in its linguistic realm but also in
terms of social and pragmatic perception. Nevertheless, based on the examples and
the vast linguistic legacy that has been and still is being translated one can say that
translated texts are also beautiful and pure as they maintain the functional and
dynamic equivalence of the original work, e.g. reading Shakespeare or Byron
the reader does not even think about the original work since the language of
the translation is pure, eloquent, majestic and truly Armenian.

Taking into account these points it can be stated that the translation goal is
attainable when the translator does make every effort not to go beyond the ST
and make a change at every small opportunity.
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N. <UrNrE@3SNNL3UL - YbGpbigyniypyut Jwupli wuqtpbt wuwgyudp-
uiph huybpbt pwpqdwunipyut npny jutinhpubiph 2mipg. - Unyu hnndwdnid
putiwpyynuw tu nbuwlwu thwuwmwnlubp, npnup Ybpwpbpnud Gu gbinbgyniejwu
wuwgywdpubiph' uygpuwnpiniphg  phpwiu |Ggynd wpdwsd  pwpgdwuntejwu
fuunphu: Upfuwwnwupnid hhduwlwunwd funuynwd £ wyt juunpwhwpnyg nddwnnt-
iniuttinh dwuht, npnug pwnpgdwuhsp Yupnn £ pwiudb), Gpp tinpénud £ puing-
dwub| gbintigyniejwt dwuht wuwgywédpubipp hwjtiptu 19-pn. nwph wdbiphlwgh
U pphinwuwgh htinhuwlutiph untindwagnnpdnieyniuubpnid:

(otL wpunwbgulywu hpwlwunyeniup Junnig wpnbu dwuwsyb) £ npuwbu
pwngdwunipjwu gnpdpupwgnd fwlwu gnpénu, [Lqwpwuutpp yhénd bu
lGqwlwu  ppwlwunyejwu onipg’ wunbind, np Gpyne Ggniubph  Bgulywu
whpnypnd ny dh pwpgdwunteintu 6gnpnnpbt hwuwubih sk Unyu hnndwdh
dhongny thnpéd £ wpynwd yphdwplyb) wju dninbignidp b gnyg wwi, np wwpwwnhp
sk |hubp |Ggniu Ypnn' puophuwly wbpunp hwulwuwnt hwdwp, pwup np
puophtwl wbpunp' U pwnwgh, U hdwunwihtu pwpgiwunieniuubpp phpw-
fuwjht |Gqynid unyuwtiu Ywpnn Gu Yybpunbindt| unyu hdwuwnp:
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Pwtugh puwnbp. Gqgyulywu hpwlwunypniu, wpnwtquywu hpwlwunye-
jnilu, puophtwy wbpuwn, phpwfuwhtu |LGgny, pwnwgh pEwpgUwunyENL,
hdwuwnwhtu pwpgdwunyentu

P. APYTIOHSAH — O nexkomopuwix npoonemax nepesooa nocioguy 0 Kpacome
C annuiickozo Ha apmanckui. — B naHHOW cTarbe OOCY)XIAIOTCS HEKOTOpBIE
apryMeHTBI, KacarolHecs MPodJIeMbl IIepeBoIa MOCIOBHIL KPACOTHI C HCXOJHOTO SI3bIKa
Ha 1eeBoil s3bIK. OCHOBHOE BHUMAHUE B CTAaThE YIEISETCS TPYIHOCTSIM, C KOTOPBIMU
MOXKET CTOJIKHYTHCSI NEPEBOJYMK IIPU ITOMBITKE MEPEBECTH MOCIIOBUIIBI O KpacoTe B
NIPOU3BEICHUSIX aMEPUKAHCKUX M OpUTaHCKUX aBTOpOB XIX Beka Ha apMSHCKHI SI3BIK.
Hecmotpst Ha TO, 4TO BHEIMHTBUCTUYECKAs! PEATIbHOCTD YK€ TaBHO NMPU3HAHA BaXKHBIM
(dakTOpoM B Tpollecce IEpeBOsd, TEOPETHKU-IMHIBUCTBI CIOPAT O SI3BIKOBOM
peanbHOCTH, YTBEpXk[Ias, YTo B INpenenax JIMHIBUCTHYECKOH cdepbl 000MX S3BIKOB
TOYHBIN MEPEeBOJ HEe BCErJa BO3MOXKEH. B HacTosmiel crarbe MperpuHsTa IOMbITKa
OCIIOPUTH 3TOT MOJXOJ U NPOAEMOHCTPHPOBATh, YTO HET HEOOXOAMMOCTH OBITh
HOCHTENIEM sI3bIKa, 4YTOOBI IIOHUMaTh TJABHYIO IIPOOJIEMY HCXOAHOIO 3bIKa,
MIOCKOJIBKY KaK OYKBaJbHBIE, TAK U CEMAHTHYECKUE MEPEBOBI CIIOCOOHBI BOCCO3IATh
00LIYI0 TOHAJILHOCTH OPUI'MHAIIBHOI'O TEKCTA B IIEJIEBOM SI3BIKE.

Knroueevle cnosa: TAHTBUCTUYECKAS PCaJIbHOCTb, BHECJIMHIBUCTHYCCKAA pEab-
HOCTB, HUCXOIHBIN S3BIK, OpI/II‘I/IHaHLHHﬁ TCKCT, 1eJIeBoi SI3BIK, 6yKBa.]'II:HI:IfI NepeBoOA,
CEMaHTHUYECKUM nepeBoa
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