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Hpuna CAAKAH

Apyaxckuil 20cyoapcmeenHulil yHugepcumem

AJUIIO3UU KAK CPEICTBO CO3JAHUSA OBPA30B
B POMAHE C. PYIIIHU

ﬂaHHCl}Z cmambvs  evliensdaem caydau UCNOIb306AHUSA  CKA30YHbIX awosuil 8
NOCMKOJIOHUAIbHOM ~ pOMAHe. HdeHmudmuupyiOmc;l U  araausupyromcs JuHe8UcC-
mu4deckue u IKCmMpajiuHe8UCmMu4ecKue ocobenHocmu ynompe&zenwz CKA304YHblX
anmosui. Conocmasnenue cepoes CO CKA30YHbIMU nepcoHadcamu poafcdaem Ho6ble
CMblclloeble U IMOYUOHAIbHbIE KOHHOmMAayuu, co3zoasas y yumamernei Ol’lpe()eﬂeHHble
accoyuayuu, ces3aHHbvlE C OaHHbIMU 06pa3a./wu.

Kroueevle cnoea: ckazounvle auiuos3uu, CpaeHerue, Memaqbopa, nodmeiccm,
«AJN0o3Us nepeoﬁ cmenernu), «ailo3us GmOpOL‘Z cmenenu)

XapaktepupiM Juiga  CanmanHa Pyman, kak M MHOTHX JpYrMX IIOCT-
KOJIOHHWANIBHBIX ~ MHcaTelNeid, ABIsIeTCS MHOTOCIOWHAas TUOpuaM3aumus —UX
NpOoM3BeIeHUH — JKaHpoBas, oOpasHas, s3bikoBas, crTwieBas. C. Pymaun
oOpamaercs K KyJIbType CKa30K, TapMOHHYHO TIiepersieras oOpa3bl, MOTHUBHI,
CIO)KETHI 3allaJIHBIX U BOCTOYHBIX CKa30K. CKa3KH SIBISIIOTCS, BO3MOXKHO, «caMOn
ycToiunBoil opmoii mepexaun nHPoOpMaLUMU B KynbType» /JKuakos, COKOIOB,
2003: 355/. DTO mNPOUCXOOWT B pe3yibTaTe BOCCOSIMHEHUS aBTOPCKUX
accolMalyii U TUTEPAaTypHOro Hacjequs, KOTOpOe YCBauBaercs C CaMoro paHHEro
JIeTCTBA  4YeloBeKa, OTpakas €ro MEHTAJUTeT © ero CYXIEHHI O
JIeICTBUTEIBHOCTH.

0. B. PoxnecrBenckuii mpusHaeT: «JIto0oe HoBOOOpazoBanme B JrOOOi
chepe HEATENHHOCTH BO3MOXKHO TOJNBKO TOTJa, KOrJa OHO BXOIUT B
OIpENeNICHHYIO TPAJUILIHIO, KOTOPYIO aCCOLUUPYIOT CO CIOXKHBILIEHCS B MPOILIOM
KyAbTypoil. BxokIeHue B TpaaWIHIO TapaHTUPYeT YCIeX HOBOOOPA30BAaHUIO:
mpouuioe Kak Obl  MOAKPEIUIAeT CerojHsmiHee W Oyayiiee, HO HCTOKHU
HOBOOOpa30BaHUS BCE ke JIeKaT TAe-TO B TIyOMHaX (aHTa3Md M HHTYULHH»
/PoxpecrBenckuii, 2005: 18/.

C. Pymau anennupyeT K 3HAaKOMBIM C JIETCTBA CKa3KaM M HCIOJb3YET
CKa304yHbIe 00pa3bl B KaYeCTBE CBOCOOPA3HOTO «MOCTHKA» K CO3HAHUIO YUTATEINS.
[ocpencrBoM accolMaTHBHBIX CBsi3eil OH 0OoJiee MOHO PacKpbIBaeT BHYTPEHHHN
MHp CBOUX I'€pOEB, CKPHITbIE CTOPOHBI UX XapakTEepPOB, a TaKKe OCOOEHHOCTH HX
B3aMMOOTHOILIEHUIL.

Oco0bl1il HHTEpEC U CIOKHOCTD MPEACTABISIET JeKOJUPOBAHUE KOJIOCCAIbHOTO
KOJIMYECTBa BCEBO3MOKHBIX aJUIFO3WH, B TOM YHCJIE M CKAa304YHBIX, KOTOPHIE
C. Pymau HaMepeHHO HCIONb3yeT B poMane «3emiis noa ee Horamu» (The Ground
beneath Her Feet — nanee TGBHF).
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B cratee «Crkazounvie aniosuu u ux ynompeOieHue 6 aHI0A3bIYHOU
aumepamype» E. H. BaryTuna mumier, 4To ajumio3ds MOXET BO3HHUKATh U Kak
MpocTasi CpaBHUTENbHAS CChUIKA HAa TOT WM WHOW CKa304HBIH o0pa3, u B popme
OIHCaHUs NTOBEJIEHYECKUX PEaKMi B KOHTEKCTE TOM MJIM MHOM CUTYAIUM, a TaKkKe
B KauecTBE aJUIIO3UHU-CLEHAPHA, BOCIPOM3BOAALICH JMOO OTAeNbHbIE MOMEHTHI,
00 BeCh CKa304HbIN croxkeT /Baryruna, 2004: 63/.

PacniozHaBanue W MHTEpIpETaLns AITFO3UBHBIX SIUHUL, CIIOCOOHBIX O0COOBIM
0o0pa3oM MepeaaTs YWTATENI0 aBTOPCKHE WHTEHIMH, 3aCiIy)KHBAIOT AETaIbHOTrO
W3yUYeHHUSI.

[ponecc GpyHKIMOHMPOBAHMS CKA30YHOM aJUTIO3MH B poMaHe «3eMJiis Mo ee
HOTaMu» TPEACTaBUM Ha CJIEAYIOUIMX MpHUMepax, Tl OCHOBHBIM CHOCOOOM
NpUMEHEHHUsT aJUTIO3Mi  siBlisieTcss (hOpMUpOBaHUE OIpEHeNieHHOro olOpasa mpu
MOMOIIM CPaBHEHUs, KOTOpPOE TO3BONAET Ooyiee SPKO O4YepPTUTH 00pa3, He
npuberas K JONOJHUTEIHHBIM CPEACTBaM XapaKTepU3aIH:

“But childhood ends, and in adult life it was Ormus Cama who became

Vina’s Prince Charming, not [” (TGBHF, p. 18).

JlaHHast ayuTio3usl SIBJISIETCS. CCBUIKOM Ha MM TIEpCOHaXKa (DPAHITY3CKOM CKa3KH
«Cunaa nmuya» - llpekpacHoro mpuHuna. B Oxkcdopackom croBape amio3uit
[IpexpacHblii MpUHI] ompenensercs Kak UMs, KOTOpOe NMpUMeHseTcd K JTH0oMYy
MOJIOZAOMY Jr00sIIeMy YenoBeky uin nokionHuky /ODA, 2001: 338-339/. B stom
npuUMepe allio3Ms yCTaHABIMBAaeT CpPaBHEHHWE MO JHMYHOCTHBIM KayecTBaM U
BBI3BIBAET B aCCOIIMATHUBHOM CTPYKType YMTATeNsl Cleaytonue 3HadeHus “an ideal
male lover”, “handsome, kind boyfriend”, “a perfect lover.” Brimonuss
OLICHOYHO-XapaKTepU3yolyro  (QyHKIHIO, aumo3us  Hagemser  Opmyca
KayecTBaMHU, IPUCYLIMMH 00pa3y CKa304HOTO Teposl.

YrnomuHaHHe CIEIYIOMEro 3MU30[a M3 CKa30YHOW MOBECTH MIOTIAHICKOTO
mucarenst J[. Bappu «Peter and Wendy» («llutep u Bengu»), pucyer B
BOOOpP&KEHHM YWTATENsl KapTUHY InanoBiuBod TeHW Ilutepa [IsHa, KOTOpBIN
cOeraer U3 JoMa U He X04eT CTAHOBUTHCS B3POCIIBIM:

...as Ormus’s shadow, conceived of as something like that roguish,
independent silhouette which once escaped from Peter Pan until sewn back

to his feet by Wendy Darling (TGBHF, p. 54).

Like a dark shade detached from its owner, Gayomart Cama slips through

this gathering of brighter shadows, singing his elusive song (TGBHF, p. 98).

[Mutep vacto mpuieraer Kk AeBouke BeHau u ee n1ByM miagmuM OpaTbiM H
urpaer uM Ha gynouke. Kak-to pa3 [lutep, B criemke nokuaas KOMHATY, OCTaBIsgeT
B JIOME CBOIO T€Hb, a uUepe3 HECKOJIbKO JHEell Bo3Bpamaercs 3a He, u Benam
NPUIINBAET TeHb OOpaTHO K €ro HoraM. 3Aech MPHUBOAMTCA Mapajielb MEXIY
[Murepom Ilenom u ero TeHpto 1 OpMycOM H €ro MEPTBBIM OpaTOM-ONH3HEIOM
laliomapToMm, KOTOpBIH, NPUHSAB MEHSIOUIMECS OuYepTaHus YepHOo-0enoil TeHu
OpMyca, TeM CaMbIM OCTAeTCs BCE CLIE <OKHBY.
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JlaHHBIe aJUTFO3UBHBIE CCBUIKM, TIPEACTABICHHBIE MAapKepOM CpaBHEHHSA
“like”, CcO3MAIOT CTWJIMCTHYECKYI) KOHBEPI'EHIIMIO, YCTAHABIIMBAas CXOJCTBO CO
CKa304HBIM IrepOoeM.

Crnenyromue MOpUMeEPhl CKAa304HOW aJUTIO3UH, IOCTYKHBIIUE OCHOBOM st
BO3HMKHOBEHHUSI MeTapOpHUYECKOro MepeHoca, MPeACTaBAIoT Kak o0pas, Tak U
crokeT cka3zku OparbeB ['pumm “Snow White” («benocHexkay). JlaHHas ckaska,
SIBIISIIOIIAsICSL OJHOW M3 caMbIX Yy3HABaeMbIX, B TOM YHCIE U B AaHIVIMHCKOMN
JUHTBOKYJIBTYPHOW OOIIHOCTH, YIOMHHaeTCi aBTOpoM He pa3. B  Hei
pacckasplBaeTcsi O TPEKPACHOM Jouepu KOpOJs, KOTOPYIO IPHUIOTHIN B JeEcy
THOMBI, criacasi OT THeBa 3J10i MauexH, Blaaetouel BOMIEOHBIM 3epKajIoM.

Little Tom Thumb looks more like a snow white in this glass coffin

(TGBHF, p. 35).

The most persistent rumour is that he is lying, deeply comatose, in a top-
secret intensive care unit, isolated in a glass case like Snow White asleep in

her coffin ( TGBHF, p. 308).

B ocHOBe amIIO3WBHBIX CCBUIOK JIGKHT CpaBHEHHE oOpaza JelcCTBUs,
NpeACTaBIIeHHOE MapKepoM cpaBHeHUs ‘“‘fike.” ABTOp TpPOBOIUT Mapaienb
Mexay OpmycoM U benocHexkol, nexamieid B cTeKIsiHHOM rpo0y. B mepBom
IpUMepe cpaBHHUBaeTcs ciaydaidl, korga Opmyc poOAWICS M €ro MOMECTWIM B
HMHKY0AaTop, a BO BTOPOM MpUMepe — Koraa rmnociie apapuu OpMmyc Jiexkan B KOMe.

[IpumeuarensHO, YTO B MEPBOM AMUIIO3UBHON CCBIJIKE YIIOMHHAETCS €IIe OANH
MepcoHaX, MallbuHK-C-MaNbYiK, KOTOPBIA B JIUTEpaType BIEPBbIC MOSBISETCS B
anrnuiickom cruxorBopenun XVI Beka “Tumbe his life and death” w nanee
nosry4yaet pa3Butue B ckaske I1I. Ileppo. B nanHoM cinydae anmto3us ocHOBaHa Ha
CpaBHEHHH CXOICTBa BHEMIHOCTH. HoBopoxaenuslii Opmyc OBIT HAacCTOJBKO
MaJIeHBKMM, YTO €ro CpPaBHUBAIOT ¢ MalbYuKOM-c-TalbuukoM. [lo Hamemy
MHEHUIO0, 37leCb HaOJIIOAAaeTCs HOBBIM THUN CKa30YHOH aJlIFO3MH, KOTOPBI MBI
mpeajaraeéM Has3BaTh «()eyxcmené HHOW anmo3ueti. Tak, B Tekcre Opmyc,
Ha3bplBasicb aumo3uBHO “Little Tom Thumb,” nanee cpaBHUBAeTCsi C JAPYruUM
aro3uBHeIM (Qaktom “like a Snow White in this glass coffin,” 1. e. yxe
3aBEOMO QJUTIO3MBHO HA3BaHHBIH OOBEKT BTOPUYHO HMEHYETCS IPYTHM
aJUTIO3UBHBIM (hakToM. Takum oOpa3om, MepBYIO aJUTIO3UBHYIO CChUIKY “Little Tom
Thumb” npenyaraeM Ha3BaThb a@LI03Uell NEPEOIl CMENneHu, a BTOPUYHO
Ha3BaHHBIA nipumep “a Snow White in this glass coffin” — annrozueii emopoit
cmenenu. DTOT TPHUEM HCIONB3YEeTCS C LENbI0 MPHUIAHUS 3KCIPECCUBHOCTH,
BBIPA3UTENbHOCTH BBIpaKEeHUI0. HeoOBIUHBIN CIOCO0 MCTIONB30BaHMS aJUTFO3HBHBIX
CCBUIOK moATBepkaaeT npucrtpactue C. Pyman x pazanyHOro poja CHHTE3aM, a
TaKKe CKJIOHHOCTh K UT'PE CMBICTIaMH, MTOHATHSIMU U CJIOBaMH.

Eme omna ckaska, k xoroporr C. Pymau He pa3 oOpamiaercs, — HIHPOKO
W3BECTHAsl TPAAWIMOHHAs eBporelickas ckaska ‘“‘Sleeping Beauty” («Crsmas
KpacaBuIIa»). Y KOPOJS U KOPOJIEBBI POKIAETCS JONTOXKIAHHAS 10Yb, HA KOTOPYIO
3masg (es HaKIaAbIBaeT MNPOKISITHE, B pPe3ylbTare KOTOpOro B cBow 16 et
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MpUHIIecca 3ackinaeT poBHO Ha 100 mer. Amro3ust Ha o0pa3 cIsiieil KpacaBHIbl B
JaHHBIX TIPUMEpax YyCTaHABIMBAaeT CPAaBHEHHWE Ha OCHOBE CXOACTBa oOpaza
neiictBusi. OpMyc, M0JITOE BpEeMs HaXOMSIIUNCSI B KOME, YIMOMOOJSETCS CIISIIeH
KpacaBHIIE.

So he confesses the truth which he himself finds beyond belief: that ever
since she awoke him from his long beauty sleep he’s been living in... (
TGBHF, p. 347).

Takxe Buna, nexaras B KpoBaTH, CpaBHUBAETCS CO CIAIIEH KpacaBHUIIEH:

Another sleeping beauty waiting for her prince (not me, not me) to come
(TGBHF, p. 328).

Crenyromnme nmpuMepsl MPeCTaBIA0T Ooee CIOKHBIE Clydan YIoTpeOaeHus
AJUTIO3MH, OCHOBaHHBIX Ha ciokere ckasku Kapmo Kommomu “The Adventures of
Pinocchio”  («Ilpuxmoyenust [luHokkmo»). B Helt pacckaspiBaeTcs 0
MHOTOYHCIIEHHBIX MPUKIIIOYEHUSIX JIepEeBIHHOr0 Mayb4yuka [IMHOKKHO, KOTOpBIN
omHaxbel eneT Ha OcTpoB Y IOBOJMLCTBUN. Manbuuku, Ha OCTPOBE 3a0pOCUBIIHE
y4eHHe, 4YTOOBI JTOBOJNBCTBOBAaThCS TOJNBKO WIPOHM U Pa3BICUEHUSIMHU, BCKOpE
npeBparatorcs B ocioB. Ilpu Bune ociausbIx ymed apyr apyra [InHOKKHO U ero
apyr OUTHIF HAYMHAIOT XOXOTaTh A0 YIany, W MPSAMO BO BpeMs XOXOTa OHHU
OKOHYATENbHO MPEBPAILAIOTCS B OCIIOB.

... the place of light and horror, of speculation and danger and power and
wonder, the place where the future was waiting to be born. America! America!
1t pulled him; it would have him; as it pulls so many of us, and like Pinocchio
on Pleasure Island, like all the little donkeys, we laugh (as it devours us) for
joy (TGBHF, p. 100).

They believe in Pleasure and its island. They do not believe the rumor
about this island: that if you stay long enough, it’ll make a donkey of you
(TGBHF, p. 377).

Bri3biBas B maMsaTH uuTaTENs CIOKET NaHHOM cka3ku, C. Pyminu akueHTupyet
BHUMaHHE Ha OOCTOSTENbCTBA, BECh TOT YKac H OMACHOCTb, KOTOpBIE
TIOJICTEPEraroT XuTened AMepuKU. AJUTI031sl OCHOBaHA Ha CPaBHEHUU AMEPUKH U
OCTpoBa YJIOBONBLCTBUHM, TAe HapsAAy C HACHaXIECHHEM JIOIIM MPUXOJUTCS
oIacaThCsl 3a CBOIO KHM3Hb. YBIIEKIINCh TAKOH KU3HBIO, JIIOAW HE 3aMEYal0T, Kak
AmepuKa JJaeT UM JIOKHOE YYBCTBO YAOBOJIBCTBUS, MAHUIYIUPYET UMH, Jenas u3
HUX AypakoB. CpaBHEHHE HECeT OTPULATENbHYI0 KOHHOTAIMIO M aKTHBU3UPYET
TaKue 3Ha4eHus, Kak “to give false hope,” “to fool” u T. a.

OcraBasich BEpHBIM CTHJIIO CMellIeHus kaHpoB, C. Pyminu crieraer BoennHO
CKa30YHOT0 1 MU(OJOTUIECKOro MepCOHaKA.

...her place in the entourage was more Cinderella than Helen; or a
curious amalgam of the two, a sort of Cinderella of Troy (TGBHF, p. 69).
Nwmsa cka3ouHoro mepcoHaka 30JIyIIKa, OTCBUIAIOIIEE K TJIaBHOW TIepOHHE

OIHOMMEHHOM  3amaJHO-eBPOMECKOM CKa3Ki, HEU3MEHHO acCOIMUpYeTcs C
HENMOOUMOI Tagdyepulleld, BBIHYKIEHHOH TeprneTh YHIDKEHHE U TpeHeOpexu-
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TENbHOE OTHOILICHHE CO CTOPOHBI MauexXd W CBOAHBIX cecTep. A Enena B
JpeBHErpeueckord Mudonoruu - mNpeKpacHeWmas W3 IKCHIUH, TOXUIIECHUE
KOTOpO#l cTano moBojoM K TposHCKON BoiiHe. JlaHHBIE aUTIO3MBHBIE HMEHa
BBITIOJIHSIOT OICHOYHO-XapaKTePU3YIOUIyI0 (OYHKIMIO U JAlOT JOMOJHHTEIbHBIE
cBeneHnss 00 oOpaze TIIaBHOM TepoMHM pomaHa, BuHbel. Accomuamuu c
pebepeHTamMu IPU3BaHbI MOPOXKAATH MAPOAUIHEIC BAPUAIIHH.

AJIO3MBHOE COIOCTABJICHHUE ['EPOEB CO CKA30YHBIMU IIEPCOHAKAMHU POXKIACT
HOBBIC CMBICJIOBBIE K OSMOIMOHANbHBIC HIOAHCHI, CO3MaBas Yy 4YHTaTeNnei
OIpe/IeICHHbIC aCCOLMAIINH, CBSI3aHHbBIC C TAHHBIMU TIEPCOHAKAMU:

Look at them, Hook and Smee. The two Tweedles. They hate me,
naturally, as you will soon discover. (This in an odd voice pitched halfway
between tragedy and pride.) Mr. Nathaniel Hawthorne Crossley and Mr.
Waldo Emerson Crossley, he finishes, raising an arm in salute, Your new
colleagues. My sons (TGBHF, p. 271).

Mann Craaui, mpeacTaBisis cBoMX cblHOBeW OpMycy, HasbIBaeT UX
MMEHaMM CKa304HbIX TepoeB. B mepBom ciydae crapmmii ceiH Manna Ctanauia,
Hartanwane Kpoccnu, npeacraBneH nupatoMm, KamuTaHoM KpilokoM - TJIaBHBIM
antaronucroM kHuru Jlx. bappu «Ilumep Ilony, a maagmmii, Yongo Kpoceny, -
JOOPOAYIIHBIM M MPOCTOBATHIM IMOMOIIHUKOM Kamutana Kproka, mucrepom Cwmu,
KOTOpBI y4acTBYeT BO BCEX KOBapHBIX 3aMbICIaX CBOCTO KalWTaHa, XOTs 0e3
ocoboro sHTy3ua3ma. JlaHHas ajuIro3us MpU3BaHA OTPA3UTh OTHOIICHHWE OpaTheB
JIpyr K Apyry. I'oTopH Bcerna HaJMEHHBINH U pe3KUH B CBOMX BBICKAa3bIBAHUSAX, a
maagmuii  Yonmo ¢ TOTOBHOCTBIO IOAXBATHIBAIOIIMM W MHOAJAKUBAIOIIMI
crapuiemy Opary.

Bo BropoMm ciydae Oparbs ymomoOJsItOTCS TepcoHakam KHuru Jlbrouca
Kappomna “Through the Looking-Glass, and What Alice Found There” («Anuca B
3azepkanbe») Tpamsuis u Tpyasusi, ©UMeHa, KOTOpbIE B 3allaJHOW IOM-KYAbTYpE
9acTO HUCIOJB3YIOTCSA Ui HACMEIUIMBOrO O0O3HAYCHHUS JIOOBIX [BYX JIOACH,
OYCHb IMOXOXKUX BHEIIHOCTHIO M MaHepaMu. AJUTIO3UBHBIC YIOMHUHAHHUS STHUX
CKa30YHBIX TEPCOHAXEW MPU3BaHBI CO37aTh KOMHYHBIC OOpa3bl M BBITIOIHHTH
OLICHOYHO-XaPaKTEPHU3 YIOIYIO ()YHKIIUIO.

B npuBenenHoM HMXe KOHTEKcTe Ha3BaHue niecHu “Ooh Tar Baby” sBnsercs
OTCBUIKOW K BBIMBIIUICHHOMY MEPCOHAXY aBTOpAa MHOTOYHMCICHHBIX CKA30K II0
MOTHBaM HETPUTSHCKOro (Qonbkiopa, amepukanckoro mwmcarens k. Xappuca
Cmonsinoe YUyuenko w3 ckasku “The Tar-Baby and Other Rhymes of Uncle
Remus” («Ckazku gsamomiku Pumycay):

In Ormus Cama’s classic rock 'n’ roll belter “Ooh Tar Baby —an
encrypted remembrance of his English years, [...] the Tar Baby is England
itself. [...] England seizes hold, he says, and won’t let go. [...] That old Tar
Baby, you can greet her courteously [...] you can speak to her as nice as pie
but she won’t act polite, 'til finally you're so ticked off that you bust her in the
mouth, and then, too late!, you're held fast. Once you attack her you’re in her
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thrall. It’s a strange kind of love, what I call stuck love, but you can’t get

away. You're only some dumb rabbit anyhow, [...] then you start worrying

that maybe in the bushes there’s that hungry fox, lying low and saying nothing

and waiting for his supper (TGBHF, p. 275).

Anmo3uBHOE oOpallleHre B JaHHOM ciydae (yHKIMOHHUPYET He TOJNbKO Ha
ypoBHE 00pa3oB, HO TaKke Ha CIOKeTHO-()aOyabHOM W uaeliHoM ypoBHe. OnuH
n3 nepcoHaxed, bparen Jluc, nemaer U3 cMecu CMOJIBI U CKUNUAapa 4YEPHYIO
KYKJy, OfeBaeT e€ B OJeXIy U cakaeT Ha 000YMHY, INIAHUPYS UCIONb30BATH €€
st nouMmku bparna Kponuka. [Ipoxoasmuit mumo bparen Kponuk, He mosmyuus
OTBeTa Ha CBOE€ MPHUBETCTBHE M OCKOPOMBIIUCH, HAHOCHT KYyKIIe Yyaap u
npuiunaer K Heidl. OH NPoJOKaeT IPOCTHO OUTH KYKIy, HO YeM CUIIbHEe ObET,
TeM OoJblle «yBs3aeT» B Heil. B coBpeMEeHHOM aHTIIMHCKOM si3bIKe TepMuH “Tar-
Baby” wucmons3yercst s o0o3HaueHHs MPOOJIIEMHOW CHTyallMd, KOTopas Mpu
MOMBITKE PElINTh €€ paAuKaIbHBIMU cIocO0aMU JHIIb yeyryomnsercs. TouHo Tak
ke, oOpazHO cpaBHuBas CwmomssHoe UYyuwenko ¢ AHIMEH, € KOTOPOH,
BCTPETHUBIINCh OJMH pa3, yBsizaellb B Heil HaBcerma, Opmyc Kama omuceiBaeT
CBOM OTHOWIEHUs ¢ AHriaued. OTHOIIEHHS, B KOTOPHIX OH HAaxoJWl YTO-TO
CBEPXBECTECTBEHHOE. AIUTIO3UBHOE CPaBHEHHWE HEceT B ce0e OTPHIATENbHYIO
KOHHOTAIIMIO, aKTUBU3HUPYs TaKHe 3Ha4eHHs, Kak “to get carried away,” “to fall
into dependence.”

B crnenyromem OTphIBKE NMPUBOIUTCS AJUTIO3MsSI Ha INEPCOHAKEW CKa3ouHOU
noBecty motianackoro nucarenst K. I'pama “The Wind in The Willows” («Berep B
HBax»).

It was thanks to the Ratty-and-Mole affection between Sir Darius Cama
and V.V. Merchant — the older man a flamboyant, blazered sportsman and bon
vivant, the younger one of life’s subfusc burrowers... (TGBHF, p. 35).
Otpaxkass B3aMMOOTHOIIEHMs CBouX repoeB, C. Pymmm oOpamaerca x

CKa30YHOM MCTOPHHU O MPHUKIIIOYEHUSIX YeTHIPEX 3Bepeid (msatomku Pata (BomsHas
Kpbica), muctepa Kpora, mucrepa bapcyka u mucrepa Toyma (xaba)) c sipko
BBIDOKEHHBIMHA ~ YEJIOBEYECKUMHU  YepTaMM,  MpPEACTaBIAIONIed  JOBOJHHO
PEaTUCTUYHYIO KapTHHY HPaBOB KIACCHYECKOTO aHTJIMHCKOro olmiecTBa KOHIA
XIX — mnavama XX BB. OtHomieHus pgsamiomkd Pata u mucrtepa Kpora,
OTAMYArOIIHecs 0c000i TEIIOTO!, IPEAaHHOCThIO, YUWIIN )KUTEHCKON MyAPOCTH U
BcenpouieHuto. [locpeacTBoM OMMCHIBAEMBIX Ka4eCTB, aJUTFO3UBHO BBIPAKEHHBIX B
TEKCTe, AaBTOp YBEIMYMBACT CMBICIOBOE W  OMOIMOHAJIBHO-YyBCTBEHHOE
coJiepikaHUe TEKCTa W TepefaeT XapakTep B3aMMOOTHOIIEHHH CBOMX T'epOEB,
Onarojapsi KOTOPBIM COCTOSUIOCH IIepeMupue Mexay capoM Jlapuem Kama u
B. B. MepuanTom.

[Ipumeuarensro, uro C. Pymam npuBOAUT MHOTOYHCICHHBIE CCHUIKM Ha
JIereHIapHBIN TIEPCHICKH cka30uHbli MK “One Thousand and One Nights” vwnu
“Arabian Nights” («Tbicsya 1 0JJHa HOYbY):
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Then felt I like Dunyazade, Scheherazade’s sister, sitting at the foot of the
queen’s sleepless bed while she told tall stories to save her life... (TGBHF,

p. 180).

AJmo3usl B IaHHOM KOHTEKCTE CTPOUTCS Ha CpaBHEHHMH TepoeB poMaHa C
IBYMSl TEPOMHSAMH M SIH30A0M U3 apaOckoil ckasku «Twicaua u O0OHA HOYbY,
CIOKET KOTOPOH He HYKJAaeTcsl B SKCIUIMKAIMK U3-3a €€ IHMPOKOI M3BECTHOCTU B
MHpOBOHl KynbType. B manHOM mnpumepe Paili cpaBHmBaer cebs c cectpoi
[axepe3anpl, JlyHbsi3ame, KOTOpas YBICYEHHO M C JIOOOIMBITCTBOM CIYyIIAeT
qyIeCHBIC CKAa3KH CECTPhl Tak ke, Kak Pail 3ayapoBaHHO CiyIlIaeT HCIOBEIU
Opmyca 0 ero crpacrsx.

[IpunymbIBas IMeHa U KJIMUKH CBOUM reposim, C. Pymiay, kak oH caMm IHIIET,
3aTeBaCT C YUTATEIIEM UTPY «C KYJIbTYPHBIM MTOJTEKCTOM.

Anyway, when you get to know him you call him Ali. Eno Barber, Ali
Barber. [ expect that’s a joke you’ll find funny. I expect that’s a joke with a
cultural reference... (TGBHF, p. 275).

B mpo3Buile TEMHOKOXKEr0o HWMMHIpaHTa, paboTarouiero Ha Kopabie-
paZnOCTaHIINK, TIPOCIEKHUBACTCS SIBHAST OTChUIKA K Teporo ckasku “Ali Baba and
the Forty Thieves” («Amm baba u copok paz0oWHHKOBY») U3 «TvicAua u 0OHOU
Hoyuy. Emie onuH mpuMep, B KOTOPOM KpOETCsl CChblIKa Ha BOMIIEOHYIO (pasy u3
ckazku: America, the open-sesame (TGBHF, p. 59), capkactuaecku
OTOXIECTBIIET AMEpPUKY C TEMIepoil COKPOBHIII.

Jlanee aBTOp HMPOHMYHO CPAaBHHMBAET CBOETO Teposi, KOTOPHIA BCE BpeMsd
MPOBOAUT B 3acTeKIeHHON kaOuHe KopaOempHOH crynuu, ¢ Amm baboi,
OKa3aBIIMMCS B 3aMepToil meniepe ¢ COKpOBHUIIAMHU, O YeM YITIOMUHAETCS B APYroM
npuMepe:

Ali Barber in Aladdin’s cave, and there’s a large sign on the wall behind
him saying Know Your Place (TGBHF, p. 279).
31ech aBTOp YHNOMMHAET €lle OHOIro repos — AJajauHa U3 3HAMEHUTOU

apaOCKoii CKa3Ku «ANIaJITUH ¥ BOJIIEOHAs JlTaMNa» U3 coOpanus «Thicsiun U OJJHOM
Houm». ®paszoii “Aladdin’s cave” co 3HaueHueMm ‘“‘a place containing a vast
collection of unusual objects” aBTop MeTaQOpPUYHO HMEHYET MY3bIKAJIbHYIO
anmaparypy paJHoCTaHIIH, TIOMEIEHHON B CTEKIITHHYIO KaOUHY.

OpHako, ecny B MpUMepax, MPUBEICHHBIX BhICIIC, Pyl ymoMUHaeT UMeHa
MEePCOHAXKEH CKAa3KH, TO B MOCICAYIOUINX IPUMEPaX CCHUJIKH Ha JAHHYIO CKa3Ky
MpeACTaBIICHBI BBIPDAXKEHUEM “two years, eight months and twenty-eight days ago.”
CoOcTBeHHO, /Ba To/a, BOCEMb MECSIIEB W JABAAlaTh BOCEMb JHEH COCTABISIOT
THICAYY W OJHY HOYb (€caM 3TO HE BHCOKOCHBIM roxm), xors cam C. Pymam
noJj00Hoe o0palleHne K CKa3Ke Ha3blBaeT HATAHYTHIMU TapajuleNsiMu:

That’s my song. I wrote it years ago. Two years, eight months and twenty-
eight days ago, if you want to know (TGBHF, p. 93).

Two years, eight months and twenty-eight days, by the way, adds up
(except in a leap year) to one thousand and one nights. Nineteen fifty-six,
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however, was a leap year. Go figure. This kind of spooky parallel doesn’t

always exactly work out (TGBHF, p. 96).

... this was the music that was allegedly first revealed to a Parsi Indian boy
named Ormus Cama, who heard all the songs in advance, two years, eight
months and twenty-eight days before anyone else (TGBHF, p. 96).

Two years, eight months and twenty-eight days later he burst out of a
listening booth in Bombay, having heard the same sounds issuing from the
throat of the new American phenomenon, the first blazing star of the new
music, ... (TGBHF, p. 99).

Bo Bcex nmepeuncieHHbIX ciaydasx BeIpaxeHue “two years, eight months and
twenty-eight days” nipefcTaBiseT MpUMep KOHTAKTOYCTAHABIMBAIOIICH aJLTIO3UH,
KOTOpasi BBICTYIIAET CPEACTBOM YCTAHOBICHUS €AMHOI CMBICIOBON HUTH MEXIY
Pa3IMYHBIMU a03allaMU.

Eme ogHO 0OCTOSTENBCTBO, CBA3aHHOE C BBIpDAKEHHEM “two years, eight
months and twenty-eight days.” Jleno B Tom, uro poman “The Ground beneath Her
Feet” Op1 Hamucan B 1999 roxy, a B 2015 roay Beinuia HoBas kHura C. Pymam
noj Ha3BaHueM ‘‘Two years, eight months and twenty-eight nights.” Takum
o0Opa3oM, JaHHOE BBIpaKEHUE “two years, eight months and twenty-eight days”
paccMaTpHBaeTcss HE TONBKO Kak KOHTAKTOYCTAHABJIMBAIOLIAS — AJUTIO3HA,
MPOSBIISIONIASICA B paMKax OJHOTO IPOM3BECHUS, HO M KaK CKBO3HAs, WU
PEeKYppEHTHAs aJUTIO3Wsi, KOTOpas pAacCIoNiaraeTcsi B Pa3iMYHBIX THCTAHTHBIX
ab3arax, BOCXOAS K OJHOMY TEMAaTHYECKOMY HCTOYHHUKY, TNIe CKBO3HOH MOBTOD
OpraHu3yeT IMOCTOSHHBIA MOTHUB, TOJAYMHCHHBIH BEAYIIEMY MOTHBY HE TOJBKO
OIHOTO TPOM3BEACHHUS HO U HECKOJBKHUX MPOU3BEICHNU, a TO U BCEr0 TBOPYECTBA
JTAHHOT'O MHCATEIS.

Takum oOpa3zoM, MOAPOOHBIM aHadM3 y4YacTHS CKAa30YHBIX aJUTFO3UH B
(OpPMHUPOBAaHUU CKPBITBIX CMBICIOB IIOKa3ad, YTO OHH ()YHKIHOHHPYIOT Kak Ha
ypoBHE 00pa30B, TaKk W Ha CIOKETHO-(aOyIbHOM U HWJEHHOM YPOBHE, BBITIOJHSIS
OL[CHOYHO-XapaKTEPUIYIOIIYI0 (YHKIMIO, KOHTAKTOYCTAHABIHBAIOIIYIO, CKBO3-
HYIO, WM PEKYPPEHTHYIO (QYHKIHUIO, a Takke (YHKIHIO CO3IaHHS MOATEKCTA.
Hawubonee pacmpoCTpaHeHHBIM CIHOCOOOM BBIPKEHHS AJUTIO3UH SIBISACTCSA HC-
MOJIb30BAHHE CKA30YHBIX 00pa30oB, KOTOPHIC MOCTYKHJIM OCHOBOW MJi MeTa-
(hopudeckoro nepeHoca.

OTOXIECTBISII CBOMX TE€POEB CO CKa3ouHbIMM mepcoHaxamu, C. Pymnm
NPUBHOCUT B CBOM TEKCT HOBBIE CMBICIOBBIC M IMOLMOHAIBHBIC KOHHOTAIIHH,
accOlMMpyeMble B CO3HAHMM YHUTATeds C JAaHHBIMH [EPCOHAKAMH, IIOMOras
YATATENIO TPEICTABUTh W IPOYYBCTBOBATh HCTUHHYIO TIIYOMHY 3aJ0)KEHHBIX
CMBICJIOB.

AHanu3 U MHTEpIpeTalys CKa30YHBIX aJUTIO3MH MMOKAa3bIBAIOT, YTO, 00Iamas
BBICOKO CTCTIEHBIO y3HABAEMOCTH, OHH, HECOMHEHHO, SIBISIFOTCSl YHUBEPCAIbHBIM
crocoboM meperaun uHGOpPMALUM U OPUJAIOT TEKCTY OMOIMOHAIBHYIO
HACBIIIEHHOCTb.
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twlp  Ybwynud:  <bpnutbiph  hwdbdwwnudp  hGphwpwht  Yspwwnputiph  hbwn
unbndnd £ unp pdwuwnwht W hniqulwu uppbpwugqubp' pupbpgnnh dnn
wnweowgubiny wyn Yhapwwnubiph hbin Yuwyws npnawyh gnignpnnudubin:

Pwinuth pwnbp. htiphwepwht wunpwnwpd, hwdbdwwnnieiniu, thnfuwpb-
pnieintt, Gupwwnbipunn, «wnwoh wuwnhbwuh wunpwnwnpd», «bGpypnpn wuwnh-
dwuh wunpwnwpé»

I. SAHAKYAN - Allusions as a Means of Character Creation in S. Rushdie’s
Novel. — This paper reveals the cases of fairy tale allusions use in postcolonial novel.
Some linguistic and extralinguistic features of fairy tale allusions are identified and
analysed. The comparison of protagonists with the fairy tale characters creates new
semantic and emotional connotations, forming certain associations connected with the
given images.

Key words: fairy tale allusions, simile, metaphor, subtext, “allusion of the first
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degree”, “allusion of the second degree”

Lbipyuwywgyt; k' 29.09.2019
Gpwofuwynpybp E UUL Ownwp [Egniubiph wdphnup Ynndhg
Cunniuyby £ mywgpnipywi’ 20.11.2019

134



