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PARAGRAPH CONSTRUCTION
IN “THE GREAT GATSBY” BY F. S. FITZGERALD
AND ITS ARMENIAN TRANSLATION

Paragraphs have important roles in expressing our ideas and helping readers
understand what we are trying to say. The analysis of paragraph patterns based on
“Great Gatshy ” by F. S. Fitzgerald and its Armenian translation demonstrated that
in creative writing the division of paragraphs is rather structural than individual.
The research showed that a paragraph stands on its own or is a part of a log piece.
It should also focus on a central theme, idea or subject. Paragraphing is an
important convention of both written English and Armenian. The page where there
are no paragraph breaks seems indigestible and incomprehensible. Paragraphs help
readers keep their place in the story and give the eyes a rest. If a paragraph is
coherent, each sentence flows smoothly into the next one without obvious shifts or
jumps. A coherent paragraph also highlights the ties between old and new
information to make the structure of ideas or arguments clear to the reader.
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Introduction

All good writing is creative (Wong, 1967). As Adams-Tukiendorf
observes, creativity has been viewed as a capacity to identify a problem, to
produce and evaluate possible solutions, and finally to select one of them and
verify its effectiveness. The concept of creativity applies to formal academic
writing in no lesser degree than to poetry writing. Indeed, creativity
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approaches the notion of knowledge transforming. Some texts require more
creativity on the part of the writer, and some writers may be more creative by
nature (Szubko-Sitarek, 2014, p. 40).

There is no set formula for creativity or for writing a novel. Often, when
someone mentions writing, they envisage this as the actual physical,
mechanical process of writing; putting pen to paper or fingers to keyboard.
This presumption can in turn lead to the acceptance that the physical activity
of actually putting the words on the page defines most of what successful
writing requires; practical competence in sentence construction, spelling and
punctuation.

However, this is a limited definition and one that is not helpful if we want
to define and develop ourselves as a creative writer: imaginative writing goes
far beyond the creation of sentences with correct spelling and grammar. It
might be best to consider creative writing as having four elements that
intertwine and overlap to make a successful writer.

So, creative writing consists of four components that are inter-linked:

e practical writing skills: good sentence and paragraph construction,

which can be learned through practice;

¢ being able to conceive and imagine stories, which is a skill that can be

developed over time, through research and by developing our
imagination;

e being able to write and develop stories using storytelling technique

which can be developed by studying literary and narrative terminology;

e being able to successfully plan the writing of a long piece of work

which can be done by preparing a story outline, a chapter breakdown
and then working through the first draft, editing, re-writing, polishing
and proofing (Doyen, 2012, p. 14).

So, we can conclude that all writing emerges in a process. Each writing
process is different and its complexity depends on the nature of the text. Here,
it matters how elaborate the text is, how much effort its creation requires from
the writer. In writing process we should take into consideration how to
develop and organize paragraphs in order to help our reader understand the
main idea, we should know when we have included enough details and we
might also wonder when we need to break a paragraph and start a new one or
how help our reader for the transition from one idea to the next.

Paragraph Patterns Peculiarities

In this article we are going to discuss and analyze paragraphs selected
from F. S. Fitzgerald's famous novel “The Great Gatsby”. Here we can see
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the several paragraphs in English and below the translation of the same
paragraphs into Armenian.

If we have ever come across a text with no or few paragraph breaks, we
know how intimidating long, unstructured blocks of text can look. That is
why it is important to mention here that paragraphing is part of the visual
presentation of our creative writing or assignment along with punctuation,
spelling, double spacing, page numbering etc. The following examples should
be taken into account:

1. T looked at Miss Baker, wondering what it was she “got done.” I
enjoyed looking at her. She was a slender, small-breasted girl, with an
erect carriage, which she accentuated by throwing her body backward at
the shoulders like a young cadet. Her gray sun-strained eyes looked back
at me with polite reciprocal curiosity out of a wan, charming,
discontented face. It occurred to me now that | had seen her, or a picture
of her, somewhere before. “You live in West Egg,” she remarked
contemptuously. “I know somebody there.” “I don’t know a single —”
“You must know Gatsby.” “Gatsby?” demanded Daisy. “What Gatsby?”
Before | could reply that he was my neighbor dinner was announced;
wedging his tense arm imperatively under mine, Tom Buchanan
compelled me from the room as though he were moving a checker to
another square. Slenderly, languidly, their hands set lightly on their hips,
the two young women preceded us out onto a rosy-colored porch, open
toward the sunset, where four candles flickered on the table in the
diminished wind. “Why candles?” objected Daisy, frowning. She
snapped them out with her fingers. “In two weeks it’ll be the longest day
in the year” (Fitzgerald, 2001, pp. 16-17).

Bu tuntkgh onhnnn Ahiptnhit, dnnwstind, pk tw htts wnniniuph k
hwutinud: Uwunn paduljuinueinit kp vnwiimd tput tunbinig:
Unpwljuqu winohly kn, thnpn Undpnd, dha hEgyuspnd, nnt wkih
n nungdynud tnnwpnihu junbwnh tdwt nuubnn b qglint btpw
unynpnipjudp: Unjupwgnyt wnlbwonn wspbnn thnhuwnwnd
punupwywnh hbunwpnpnuwuhnnipiude quund  Ehu hhA‘
hnwwninhs, nunuy, pdwhwd nbkudph pwndnnipinitthg: bud
hwuwuné pdwg, np dh wbkn wnbtul B0 tpwt jud tpw
nmruwijunn: — i dbup qunDuI Ep wwnmud, — Ukswdwnwpwn
hwuingntg tw:— Bu wunkn Swinputn nmubd — Gu ny UEYhu skU
Swiwsnid... — 2h Jwpnn wwwnwhl Ghpuphhtt shdwbwp: —
thlauph, — htwnwpnpndtg YTeight: — bus @kpurh: Gu nigtgh wuk;,
np bw hd hwplhwit E, payg shwugph: Utq dwoh Jubskght: @nd
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Pnipkukun hn uunun dknpnd hhwdwiwpwn pnutg wndniulu
L nudny hud nnipu mwnuwy ukiyulhg, wubku swpudwnh hagnin
In wnbnuwowundnd Jh pwnwliniunig dUmuunp: Uonwuw b
wJwunnit, Aknptnn pbplwulh huywsd wgnntnht, Ephunwuwnn
hwiwp nundkght wnphwdninhtt pbd-hwinhdwt  pugdud
Junnugnyt quihpn, nin dwowubknuuht, pnuywgnn pwudn
nhdwg, snnpu nnnnnontt Unutn Eht Jundnid: — Uju hoh) uUndtin &,
—ndagnhkg Mhight judnnindbny b dwnuknpnd hwuggnbkag: — Gnln
owpwp htiinn mwupduw wdkbwkplup opt k (bhgeotpuyn, 1981, ko
19):

2. I looked at Miss Baker, wondering what it was she “got done.” 1
enjoyed looking at her. She was a slender, small-breasted girl, with an
erect carriage, which she accentuated by throwing her body backward at
the shoulders like a young cadet. Her gray sun-strained eyes looked back
at me with polite reciprocal curiosity out of a wan, charming,
discontented face. It occurred to me now that | had seen her, or a picture
of her, somewhere before.

“You live in West Egg,” she remarked contemptuously. “I know
somebody there.”

“I don’t know a single -

“You must know Gatsby.”

“Gatsby? demanded Daisy. “What Gatsby?”

Before | could reply that he was my neighbor dinner was announced;
wedging his tense arm imperatively under mine, Tom Buchanan
compelled me from the room as though he were moving a checker to
another square.

Slenderly, languidly, their hands set lightly on their hips, the two young
women preceded us out onto a rosy-colored porch, open toward the
sunset, where four candles flickered on the table in the diminished wind.
“Why candles?” objected Daisy, frowning. She snapped them out with
her fingers. “In two weeks it’1l be the longest day in the year” (Fitzgerald,
2001, pp. 16-17).

Bu tuntgh onhnnn £hiptnht, dnnwstind, pk twn hts winnniuph k
hwutnid: Uwunn paduljuinueinit kp vnwiimd tput tunbinig:
Unpuiiwqu winohly kn, thnpn Unédpnd, dhg GEglwépny, nntt wdtrh
n nungdymud tinpwpniju juntnh tdwit niubkpn En qgline tpw
unynpmipjudp: Unhuipwgnyt wplbwonn wsphpn  thnjuwnunpd
punupujuph  hknwppppuuppmpulp  qutimd  tht hud
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hnwwninhs, nunuy, pdwhwd nbkuph pwnpdnnipiniuhg: bud
hwiulwuné pdwug, np dh wbkn wnbul] GBI tpuwt jud tpw

nruwuunn: i
— "Tip dbupe kggn wd Ep wmwnnud, — dEdwdwnwpwun hwungntg tw:
— Bu ununkn Swunpubn nlubd: - Bu ny dkhhu skd

Swuwsnid... — 2h junpnn wwuwnwhb; @Epuphht shdwtwp:

- C}ho]auph, — htwnwpnpnldtg Yeight: — bus @Epurh:

BGu niqtgh wuky, nn tw hd hwnpltwut E pung shwugnh: Ukqg &woh
Lhuwiskght: nd Amipkukun hnp dquiunun dinpnyd hpwdwiwpwn
rnukg wnuniulju EL nidnd htd nnipu nunpwy ukiyyulhg, wuku
swihudwwnh $hagnint kn mbEtnuwowundmd vh punwliniunig diniun:
Utpunwy b idunnil, dinplpn phplwlh hyws wgnpnbnht, tnh-
nwuwnn jutup nnnytghtt wnbwudninhtt nbd-hwiunhdw
rugdus Junnugnyt qudhpen, nin dwowubknuuhl, pnuywgnn
pwint nhuwg, snpu nnnnnontt Undkn tht Yunynud: — Ugu his
Undkn EU, - ndgnhtg hight judnnundbtind b dwwnubnny
hwlagnta: - Bnlint swrwp htnn nupju wdkbwbkpup opt L
(Dhgotipwyy, 1981, to19):

As we can see from the above examples, both in English and Armenian
the second one is more readable and easily understandable than the first one.
We can easily and immediately catch the idea and the purpose of the writer
from the second example than from the first one. Today, the majority of
writers leave an empty line between the paragraphs. So, it should be
mentioned, that paragraphing is an important convention of both written
English and Armenian. It has developed as a visual way of helping the reader
to follow an extended piece of writing. Just looking at a page of typescript
that is unrelieved by paragraph breaks will immediately seem stuffy. So, no
matter how paragraphs are formatted, the fact that they are formatted is
essential, and it creates a bridge between shape and meaning. Paragraphs and
the breaks between them are important for our readers and they help our
readers keep their place in the story both in terms of where they literally are
on the page, and where they are in terms of the action.

As we know, a paragraph consists of several sentences that are grouped
together and discuss one main subject. Well-organized paragraphs have four
components that work together to produce a coherent, unified product. We
should think of each paragraph as a mini-essay endeavoring to prove one
aspect of our thesis statement. That is, each paragraph should:

e make a debatable claim (a topic sentence);
e provide proof for that claim (evidence or support);
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e show how the evidence supports the claim (analysis);

e contain effective transitions both within the paragraph and between
paragraphs so that the reader can follow the logic of the argument
(transitions).

A topic sentence usually comes at the beginning of a paragraph, that is,
it is usually the first sentence in a formal fiction paragraph. It is the most
general sentence in a paragraph which means that there are not many details
in the sentence, but that the sentence introduces an overall idea that you want
to discuss later in the paragraph, that is, it states the claim or argument of that
paragraph. The following example from “The Great Gatsby” should be taken
into account:

| lived at West Egg, the — well, the less fashionable of the two, though
this is a most superficial tag to express the bizarre and not a little sinister
contrast between them. My house was at the very tip of the egg, only
fifty yards from the Sound, and squeezed between two huge places that
rented for twelve or fifteen thousand a season. The one on my right was
a colossal affair by any standard — it was a factual imitation of some Hotel
de Ville in Normandy, with a tower on one side, spanking new under a
thin beard of raw ivy, and a marble swimming pool, and more than forty
acres of lawn and garden. It was Gatsby’s mansion. Or, rather, as I didn’t
know Mr. Gatsby, it was a mansion inhabited by a gentleman of that
name. My own house was an eyesore, but it was a small eyesore, and it
had been overlooked, so | had a view of the water, a partial view of my
neighbor’s lawn, and the consoling proximity of millionaires — all for
eighty dollars a month (Fitzgerald, 2001, p. 9).

Bu wwynnud Eh dbkup Eqggnud, nbk, husywbu wubd, Bpim
rtuljujuintnhg hwdbdwunwpwn ns wipwtt hwupndwnwytwnnd,
ptlh wn wlbinnpn pwnuhtt whrnwliwdnnniudn wdkulht sh
wnunwhwinnd it wpnwnng Bt thnpn hs  swpwpwunhl
hwlwunipiniin, nnh dwuhtt nignd U hunuby;: P wnnibun
hnduwiunuuh Suinht ]:n‘ Uwniunhg hhunit jwinn htnnt quniidnn
Enlnt &nhu wnwmtdtwnubnh wpwiupnud, wnwudtwwnutn, npnug
Jundn nuutbknlynt jud nuuthhtig hwquin E wdnwin: Ue 4nndu
Uh wtundynn hhwupws ohtinipiniu kn, hul U hul inpdwiinuljut
Hotel de Ville, nph wuljinitbunhtt wommwpuwln 4tp Ep nyutnud
pund, quuqun puntnh dhohg, hull dwpdwmu nnudwuquin
quniynud tp wdlih pwtt punwunit win qpuntgunn dwng nu
wignt Uke: Mu Qkpurhh wpwbdbwinnitt kp, wdkth &hown'
yunjuwinud tp wyp wintung dh dwpngni, npnghtnb tu skh
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Swiwsnid wwunntu @bpuphhtt: Pd vinitun wsph thnw Ep, pung
wiupwt wutowtt thnwy, nn ns np skn tunnud, uuywbu nn ku
ntukh  Snduyht  wmbuwpwt, hwnplwthu wgnt Yhup b
Uhthntwwnbnbnh nnlhgn 1hubkint hwgtih ghnwlgnipiniun, win
pninnph hwdwp Jdwpbny wduwlwt nipunti nnjwup (dhgotipuyn,
1981, ko 19):

It is discernible how the primary sentence starts with some spaces. The
primary sentence in both languages is the most general statement. This is the
topic sentence of this paragraph which is different from the sentences that
follow it, since the following sentences mention specific details about the
location of the house, and are not general statements. Here the topic sentence
that starts our paragraph serves two purposes: first, it lets our reader know
what the paragraph is going to be about; and, second, it highlights the
connection between the present paragraph and the one that came before.

After the first sentence introduces the main idea, the remainder of the
sentences in a paragraph should support or explain the main topic. Without
support, the topic sentence will go unproven and the paragraph will fall flat.
If the topic sentence does not seem to require support, it probably isn't an
effective to begin with.

When a reader reads a topic sentence, such as “I lived at West Egg, the —
well, the less fashionable of the two, though this is a most superficial tag to
express the bizarre and not a little sinister contrast between them”, a question
should usually appear in the reader's mind. In this case, the question should
be like, “Why is it mentioned that the house he lived, is the less fashionable
of the two?”” The reader should then expect that the rest of the paragraph will
give an answer to this question. Everything that follows in the paragraph
needs to relate to the topic sentence.

As we see, the second and the third sentences in the paragraph give an
answer to this question. That is, they are the explanation for the fact that the
house is between two huge places that rented for twelve or fifteen thousand a
season, so it is not a fashionable one. Similarly, the houses surrounding his
house are magnificent and wealthy by giving another example of a
fashionable house, in this case, a colossal affair by any standard.

The second, third, fourth and fifth sentences are supporting sentences. In
formal as well as literary paragraphs we will sometimes see a sentence at the
end of the paragraph which summarizes the information that has been
presented. This is the concluding sentence which is a sort of topic sentence in
reverse. The concluding sentence is, of course, the final sentence of our
paragraph which seems obvious and easy, as it is impossible to write a
paragraph without a final sentence. It should leave the reader with a sense of
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closure. The concluding sentence in both languages summarizes the
information in the paragraph. It is similar, but not exactly the same as the
topic sentence. It also emphasizes the point of the paragraph and creates a
sense of closure for the reader. Not all paragraphs contain a concluding
sentence, especially if the paragraph is very short. However, if our paragraph
is long, it is a good idea to use a concluding sentence.

Well organized paragraphs use transitions between the topic sentence,
support, and analysis which let the reader know where the argument is going.
Simple transitions such as for example, for instance, therefore, however and
also are useful to show relationships between ideas. More complex transitions
can be whole phrases or even sentences that show how the writer is moving
from one idea to another.

The following paragraph shows how carefully chosen transitions
(CAPITALIZED) lead the reader smoothly from the introduction to the
conclusion of the paragraph.

The telephone rang inside, startlingly, AND AS Daisy shook her head
decisively at Tom the subject of the stables, IN FACT all subjects,
vanished into air. Among the broken fragments of the last five minutes
at table 1 remember the candles being lit again, pointlessly, AND I
wasconscious of wanting to look squarely at every one, AND YET to
avoid all eyes. I couldn’t guess what Daisy and Tom were thinking, BUT
| doubt if even Miss Baker, who seemed to have mastered a certain hardy
scepticism, was able utterly to put this fifth guest’s shrill metallic
urgency out of mind. To a certain temperament the situation might have
seemed intriguing — my own instinct was to telephone immediately for
the police (Fitzgerald, 2001, pp. 27-28).

Zknpwlunun qh; huskg ubkpunwd, ©4 LUULP N “YMhght
J&nujuwinntt tuntind Ondhtt puguuwpun owundtg gqinihun,
whinnh phdwt nt PUUSNLTEU pninn phdwtbnn honu qunkghti:
Swolinnupeh Jbpghtt thopdws hhug pnwbkuknh pEinpubnnid
Ubkou nmywdnnybkght nbht wttywnwl Jundnn dndtnnp, 64 tu
quilnipinit gqaugh nhdwhwn tunbint Inupupwtsininhty, £AUS8S
USUMNEU, nn hwjugpu shwunhwyh tnuwig huwugph: Gu Yeighh
nt [Fnuh dhwnpn ganuowlity skh jwnnn, £AUS8S sbd juuljwsnid, nn
tnuuihull onhnnn Fkipknn, hp puguindwly pEpwhwwnnipiudp,
hwghy pk Ywpnnuiwnp Uwnphg hwik] hkowlinuh  win
hhugtinnnn hiniph unip, dbnwnuiht hwwdbwynipniun: UYL
niphohtt wdwt ppwdhdwlp quitrnwujut Ypdup, hul] tu
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phwgnupwn wbdhpwwbu nunhfuwbwwnnitt  qubquhwpbinu
gulnipjnit niukgu (bhgotipuyn, 1981, ko 24-25):

Transitional words and phrases connect not only sentences but also
paragraphs to each other. Paragraph transitions suggest a particular
relationship between one idea and the next. Between paragraphs, paragraph
transitions help with the flow of writing from beginning to end, as well as the
sense of the coherence of the whole text. The following example should be
taken into account:

1. So we drove on toward death through the cooling twilight (Fitzgerald,
2001, pp. 27-28).

Bl wjuwtu, gndugnn dpbipwnnid dktp ujmtnud Ehup nhuyh dwh
(Shgotipuy, 1981, Lo 158):

2. At any rate, Miss Baker’s lips fluttered, she nodded at me almost
imperceptibly, and then quickly tipped her head back again — the object
she was balancing had obviously tottered a little and given her something
of a fright. Again a sort of apology arose to my lips. Almost any
exhibition of complete self-sufficiency draws a stunned tribute from me
(Fitzgerald, 2001, p. 16).

bPuslihgk, onhnnn REiptnh onppalupuknn ownddtght, tw hud hw-
dunu wttuwn ghund wnkg nt wudhowwtu tnnhg twn qgkg
ginthun. hwjwiwprwun hwduuwnulionnn wpwunlwt thnpn-hius
nknuowndyk ]:n‘ tput  Jupn  wwwdwnbind:  UYnplhtu
wyyuwnnuuwnybtgh ubknnnnipinLu hunnbinu: Pugundwuly
huptwdunwhnipiut nupnupwtsinin npnubunpnid htd ynpu dhown
oouUtgnighs wmqntignipnit E gnpénid (bhgebpuyy, 1981, ke 158):

Here the author uses transitional paragraphs to bridge ideas between
paragraphs. In the first example Fitzgerald summarizes the information from
the previous paragraph with the help of a single-sentence paragraph, and in
the second paragraph he shows the relationship between the paragraphs in
order to move the reader to the next paragraph.

Conclusion

By all counts, and with proven results, it is no wonder that paragraphs
have important roles in expressing our ideas and helping readers understand
what we are trying to say. So, there are some rules that a writer should follow
in order to convey his/her thoughts logically. The research showed that in a

42



LEQIULULNRESNRL/ LINGUISTICS

coherent paragraph each sentence relates clearly to the topic sentence or
controlling idea, but there is more to coherence than this. If a paragraph is
coherent, each sentence flows smoothly into the next without obvious shifts
or jumps. A coherent paragraph also highlights the ties between old and new
information to make the structure of ideas or arguments clear to the reader.
When it comes to length, there is no definitive rule to follow when writing a
paragraph. Some paragraphs may be short while others are longer. The length
of a paragraph should be determined by the subject, the fullness and
completeness of development, and the educational level of the readers.
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M. SAT'YBSAH, M. JAJTAJIAH — Cmpykmyphoe pazeumue ad3zaua 6 pomane
@. C. Duuorncepanvoa «Benuxuit 'mcou» u e2o apmanckom nepegoode. — OTHIM
M3 BaXHEHIIMX COCTAaBHBIX JJIEMEHTOB TeKcTa sBisiercss abzam. Llemb manHOrO
WCCIICIOBAHMS. — BBIABUTH POJIb W 3HaYeHUE ab3alla B CTPYKType TEKCTa
XYAO0XKECTBEHHOT0 Mpou3BeneHus: Ha mnpumepe pomana @. C. Ouiymkepanbia
«Benukwuii ['3TcOM» 1 ero apMsHCKOM TiepeBozie. MccneaoBanue mokaspIBaeT, 4To
CBSI3HOCTH TEKCTa 4epe3 ad3all He SIBIISETCS] MPOU3BOIILHON M OCYIIECTBIISIETCS 110
orpesieIecHHOMY 00pasily, KOTOpOMY JIOJDKEH CJIe[OBaTh IHcaTeNb, H, Kak
CJICACTBUEC, UMCTh BO3MOXHOCTE JOHECTHU CBOM MBICIM JO YHUTATCIIA MMOCPEACTBOM
MIPaBIJIBHOTO pa30MeHHs] TeKCTa Mpom3BeneHus Ha ab3arpl. [loaTomy umeHeHue
TEeKCTa Ha ab3alpl MMEeT BIIOJHE OINpeeNIeHHBIN CTPYKTYPHBIH XapakTep U B
MEHBIIIEH CTETEH! 3aBUCUT OT XyI0’KECTBEHHOZO CTHJISI CaMOT0 TTHCATEIS.

Kntouesvie cnoga: moctpoeHue abzama, TBOPYECKOE MHCHMO, II€PEBO,
TEMaTHYeCKOEe TMpPEIOKeHNEe, ONOpHBbIE  TPEATIOKEHHUS,  3aKITI0YHUTENbHOE
MIpeUIOKEeHNe
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