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Astghik CHUBARYAN
Astghik SIMONYAN
Yerevan State University

FROM BREXITEERS TO BROFLAKES AND COVIDIOTS:
HOW PRAGMATIC PRINCIPLES OF BLENDING FUNCTION

The paper touches upon the idea that blending idlévio English might be (and
in fact is) a productive means of word-formatiorgenbe a limitless source of
neologisms, due to their flexibility, and semartid pragmatic valency. This type of
language is an unavoidable consequence of thetdabhological advances, political,
economic and social changes that are documenteBniglish as an international
language of technology, negotiations, cultural &setc.

Key words:blending, compound blends, word-formation, neaegisemantic and
pragmatic valency, political discourse, social naedi

English is a dynamic language which evolves dagdny A huge influence on
the influx of new words play the changes that oaautside of the language, in a
plethora of spheres such as politics, economyneeijestc.

Blending is a type of word-formation which is defined by xiao
/www.lexico.com/ as & word made up of parts of two other words and ¢oimdp
their meanings”. Even thoughlendsshare properties of the referents of both
elements, they aren’t necessarily easily disceznBiendingis also described as “a
mechanism of language play whose comic effectsgtban the change of meaning
of the graphic pattern of the lexical unit&'ptiropsena, 2019/.

According to A. Tyler and V. Evans, conceptual stuwe reflects how human
beings are involved with the world they live inths world creates necessary “raw
sense substrate for the conceptual system” /Tyesns, 2003/. A. Tyler and
V. Evans discuss furthgragmatic inferencingwhich influences the development
of lexical meaning. Moreover, they claim that “megnextension is usage based
and pragmatic in nature”. One of the most importdags in their research about
lexical meaning is concerned with their postuldtat t'linguistic utterances act as
minimal prompts for conceptual construction whisHar richer than the combined
information provided by the lexical items” /TyleEvans, 2003/. That thesis
strongly supports the ideas of Fauconnier, Langacked Turner who are
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convinced that human beings use words which arerriefy to the knowledge

which is stored in their conceptual system and rimgaoan be activated by means
of inference strategies only /Fauconnier, 2004; dagker, 2007; Fauconnier,
Turner, 2002/.

Nowadays thePrinciple of Semantic Compositionalithas been viewed by
some linguists /Pelletier, 2004/ as irrelevant amot functioning properly.
According to this principle meaning of a sentenhedpe/expression can be
understood by means of the function of the meaaofrits parts.

Conceptual integration network modedtresses conceptual blending as its
central process. It uses a network model for cao8trg a meaning. Fauconnier
proposes a set of elements characteristic for theegs of conceptual blending.
These are: input structures, generic structuresberd! structures. All of them are
supposed to be mental spaces which Fauconnieredefis “small conceptual
packets constructed as we think and talk, for psgpoof local understanding and
action. ... [They] are structured by frames and cgmimodels” /Fauconnier,
2004/.

Fauconnier and Turner underline the importancehefrélevance principle
while analyzing compound blends which they defiaé.aan element in the blend
that should have relevance, including relevance efstablishing links to other
spaces and for running the blend” /Fauconnier, @yrr2002: 333/. Schmid
maintains that this principle underlines a puregpratic function of the compound
which means that communicators have to make tpeiech relevant to a particular
context as well as the elements of the blend masgt lsonnection to the blend itself
and the network of spaces. He is convinced thavagice does play a significant
role for the blending process, in particular iggrers it. He considers that “in the
case of new compounds, hearers and test infornfieelt$orced to blend the two
input spaces because they inadvertently assumghéatvo constituents of one
single lexeme must be related in some way” /Schgtd1: 229/.

Schmid further continues that relevant connectlmta/een counterparts of the
blend are set by principles of gestalt perceptidriciv areadjacency, proximity,
continuation and closure. Regardingadjacency principle the counterparts of the
blend are located next to each other. Due to thgimity principle they are close
to each other.Continuation principle means that counterparts build one
phonological unit and alosure principlestresses the idea that the compound has
spaces on either side in writing /Schmid, 2011/.

This short discussion was influenced by the cogmitinalysis of adjective-
noun conceptual integration networks conducted byribushinina /Tribushinina,
2011/. While performing research of perceptual nreg in adjective-noun
compounds she suggested a range of factors detegnire active zone of SPACE
entity. She differentiated betweeperceptual salience contrasting function
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functional valueand discourse constraintsSome of these factors are true for
interpreting the meaning of new N+N compounds a#f amd can be activated

while analyzing other zones besides SPACE zonely&img discourse constraints,

she claims that a word that is used in differemtexts can refer to different mental
spaces which underlines the fact that it cannotehdave same semantic

“contribution to every combination in which it oegsy which is against the

principle of compositionality” /Tribushinina, 2011/

In the world of politics, it has become imperatitee use catchy words and
phrases in order to hold the attention of the stpp® or voters. A couple of
relatively recent examples are highlighted belowe Tinstances of blending in
context 1 and 3 are taken from the Corpus of Copteary American English
(COCA) (<https://corpus.byu.edu/coca/>). The ottweamples represent the social
media, namely Facebook (<www.facebook.com>). Thinitiens are retrieved
from a number of popular dictionaries (see Refezgnc

E.g. 1.Brexiteer (frequency of usage — 2) Britighformal, a person who is in
favour of the United Kingdom withdrawing from thes&pean Union, early 21
century: fromBrexit (2012: blend oBritish (or Britain) andexit, probably on the
pattern of Grexit (coined earlier in the same year}eer, the withdrawal of the
United Kingdom from the European UniocAccording toLexico (<www.lexico.
com>) (powered by Oxford) Grexit is ‘@erm for the potential withdrawal of
Greece from the eurozone (the economic region fdrlmethose countries in the
European Union that use the euro as their natiouaéncy)”.

Trump Overhauls Campaign in Dramatic Shake-up

Well, of course, it all started with the EU refedeim won 52 to 48 by those
who wanted Britain come out of the European UniBimce we had political
carnage. David Cameron who had called the referemdobviously expecting
to win it, resigned as prime minister but annountedwas going to resign
probably at the end of September. Boris Johnson twas the favorite to
succeed him. He fell out with his fell®vexiteer, Michael Gove, another of
the campaigners for leave...
...S0, we'll have to see whether she is able to tkeeponfidence of those who
voted for leave, because, of course, Andrea Leadgoonhas now withdrawn
from the contest, was arguing that it takeBraxiteer, it takes somebody who
voted for and campaigned for Britain to leave thedpean Union to be able
to conduct the negotiations to do so properly thahttps://corpus.byu.edu/
cocal/l.

E.g. 2.Megxit — a blend of the words “Meghan” and “exit”, a play tre
word “Brexit”. On 8 January 2020, Meghan Markleuydbess of Sussex, and
Prince Harry, Duke of Sussex, announced about thetision to “step back as
‘senior’ members” of the British royal family. Thevent was labelled Megxit. The
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newly coined term became widely used by social rmgwls media. The New York
Times commented on it: “Megxit Is the New BrexitanBritain Split by Age and
Politics” /nytimes.com/.

Megxit is the New Brexit in a Britain Split by Ageand Politics

It started with the catchword Megxit,” a tabloid editor's clever play on

Brexit, published in The Sun soon after Prince kaand his wife, Meghan,

announced their plans to leave Britain and liveNarth America part of the

year...

“With Brexit, Britain is choosing to leave the Ewean Union,” said Meera

Selva, director of the Reuters Journalism FellowsRirogram at Oxford

University, “and yet withMegxit, there is this outrage that someone is

choosing to leave Britain”. /nytimes.com/

Macmillan Dictionary describes it asa“humorous term for the decision of
the Duke and Duchess of Sussex to step back froeir ribyal dutie$
/macmillandictionary.com/. However, not all the laaiown dictionaries have
added the blend to their lists.

E.g. 3.Broflake (frequency of usage 10), early 21 century: blend obro (a
male friend often used as a form of addyesslsnowflake(an overly sensitive or
easily offended person, or one who believes theyeatitled to special treatment on
account of their supposedly unique characteri3ticerogatory, informalA man
who is readily upset or offended by progressivituakes that conflict with his more
conventional or conservative views /www.lexico.com/

There’s a new kind of bro in town. We call him a “Boflake”.
If you've been fortunate enough not to hear thisdviaefore, let me ruin it for
you: snowflake is a derogatory term used againsgpssives deemed to be
too soft on issues of national importance, inclgdimmigration and all
female Wonder Woman screenings. Following Trumf@stien, the word
spiked in popularity, so some liberals have statedight back the best way
they knew how: by popularizing the teriordflake" instead. # In American
political internet discourse, you're either a sntaké or abroflake. Or you're

a smart person who's deleted their Twitter account.

# Broflakes share a little bit in common with their despisedsin, snowflake.

Like snowflakeshroflakes are especially sensitive to issues of race, cass

gender/https://corpus.byu.edu/coca/.

In the wake of the year 2020 a global pandemicedalLOVID 19, more
widely known as the new coronavirus, broke out. Thedia was not slow in
responding to the critical situation by creatingyneometimes funny, blends. Let's
consider the most recent ones:

E.g. 4.Covidiot — a blend of the wordsoronavirus (COVID 19andidiot, an
informal and insulting noun for “someone wigmores health advice about Covid-
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19, hoards food unnecessarily, etc.” /www.macmdlationary.com/. Urban
Dictionary defines the word with a slight differenas*someone who ignores the
warnings regarding public health or safety, a penstno hoards goodsienying
them from their neighbors” /www.urbandictionary.dom

Did you see thatovidiotwith 300 rolls of toilet paper in his basket?

/www.urbandictionary.com/.

Thatcovidiotis hugging everyone she séasvw.urbandictionary.com/.

One particularly dense@OVIDIOT was blocking the narrow entrance into

the park/www.macmillandictionary.com/.

E.g.5. Covidient is a combination ofcoronavirus and obedient. Unlike
covidiots covidientsare people who strictly follow the directive ar torders of
the government during the coronavirus outbreakghtivww.edexlive.com//.

Thanks to numerous covidients the curfew was successful.

Inttps://www.edexlive.com//.

We are all covidients and we will cooperate with the government.

/https:/www.edexlive.com//.

E.g. 6.Infodemic — an early-2%-century blend ofnformation andepidemic,
not yet confirmed by some dictionaries (www.collitdionary.com), defined
diversely as “a surfeit of information about a gesb that is viewed as being a
detriment to its solution” /www.lexico.com/ or as thé spread of
incorrect information, especially online” /www.maitlendictionary.com/.

“We're not just fighting an epidemic; we're fightinan infodemic’, said

WHO Director — General Tedros Adhanom Ghebreyegwsyw.macmillan

dictionary.com/.

Join top CEOs to explore which risks are most soidigle toinfodemicsand,

together, develop new strategies in reputation riskanagement

/www.lexico.com/.

What is more, the information epidemicor “infodemic’ — has made the

public health crisis harder to control and contawmww.lexico.com/

Like an epidemic, aimfodemicresults in widespread dissemination; but with

an infodemic, the “organism” misinformation — istdal facts mixed with

speculation and rumor anxious relayed worldwide vihe instant
communication made possible by the internet, laptopreless, pages, faxes,
and emailwww.lexico.com/

E.g. 7.Isolationship — a social media coinage fraeolation andrelationship,
is defined by the urban dictionary athe deep sense of connection to self and
house mates developed after long periods of sociaflistancing”
/www.urbandictionary.com/.

Due to this pandemic, I've entered into #@wvlationship with my self and

family over these many long days and nigitsw.urbandictionary.com/
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As one could notice it is not easy to interpret iti@aning of new compounds
relying on compositionality principle only. Moreayé proved to be inactive while
analyzing compound blends. Existing theories angragches in cognitive
semantics make us believe that lexical meanindtéstaed to concepts or mental
spaces which are “far richer than the informationtained in lexical units” /Tyler,
Evans, 2003/. Most of these concepts are protaygicd metaphorical by nature
as well. Conceptual integration network principieast be taken into account as
compound meaning is closely related to mental gsiras that are extracted and
interpreted by a speaker and a listener due ttegamece principle that triggers that
process.

While the examples of blending highlighted in thicke are the immediate
reflection of the external reality which triggertime listener the urge to extract the
words into components, get their message separaealy then combine them
together, matching the whole process to the reani the situation, a practical
issue for further analysis might be establishitiglabetween the use of blends and
certain (political and not only) processes thatvseas a follow-up. Another
conclusion we might draw is that social media (Hemeebook) uses blending as a
source of creating new words at the same timemnietaia humourous effect, which
could be explained by the fact that social med#afptms are not purely factual in
nature, but provide a source of entertainment dls we
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A. UYYBAPSAH, A. CUMOHSH - Ilpacmamuueckuii acnekm (hyHKUUOHUpO-
eéanus 61eno0e. om oOpek3uma 0o Koeuouoma. — B cratbe paccMaTpHUBAIOTCSl HEKO-
TOpBIC TPArMaTUYECKUEe OCOOCHHOCTH (YHKIIMOHHPOBAHHS OIHOTO M3 CaMbIX MpPO-
JTYKTHBHBIX CITIOCOOOB CIIOBOOOpA30BaHUsI B COBPEMEHHOM aHTJIHHACKOM SI3BIKE — OJICH-
nuHra. Kak ToKaspiBaeT aHamM3 Marephalia HWCCICNOBAHUS, ONCHIUHT CIY)KHUT
0e3rpaHMYHBIM HUCTOYHHKOM HEOJOTU3MOB, Oaromaps THOKOCTH, CEMAaHTHYSCKON U
MParMaTHYecKOl BAJCHTHOCTEH, NPHUCYIIMX JTOMY CIIOCOOY CIOBOOOpa30BaHMSI.
Vcnonp3oBanne OneHAMHTa — HEU30EKHOE CIEICTBHE OBICTPHIX TEXHOIOTHUCCKHX
JOCTIDKCHUH, TTOJUTHYCCKUX, SKOHOMHUYCCKHX W COLMAIBHBIX H3MEHCHUH, KOTOpBIE
(UKCHPYIOTCS Ha aHTIITMACKOM KaK MEXITYHAPOIHOM SI3BIKE.

Knroueesvie cnosa. Gnennauar, OlieHI, CIIOBOOOpa3oBaHUE, HEOJIOTU3M, CEMaHTH-
9ecKasl ¥ [parMaTHYeckast BAICHTHOCTh, MOJTUTUYECKHIH JUCKYPC, COIMATbHBIC MEITHSI

Lkpywywgyby k' 14.04.2020
Gpwfuwynpyby £ 6MN< Uugihwlwu pwuwuppnipjwu wdphnuh Ynndhg
Cunniuyb)  nmywqgpnipjui’ 19.06.2020

10



L624UPULNNE3NNL

Hayk DANIELYAN
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INTO THE ETYMOLOGY OF THE NAMES OF CHESS
PIECES IN ARMENIAN AND EUROPEAN LANGUAGES

The paper is devoted to the etymological analysthe names of chess pieces in
Armenian and European languages with the help ef ¢omparative method of
analysis. The names of chess pieces have overctong svay over the course of time
starting from Oriental culture, then appearing metMuslim world, afterwards making
route to Europe. It is of great importance to |dmck to the etymology of the names of
chess pieces in order to understand the moralf®fgame and to find out why those
pieces appeared on the board.

Key words:etymology, chess pieces, comparative method, Earofanguages,
the Armenian language

The game of the kings the immortal gameas chess is eloquently described,
is one of the world’'s oldest board games whoserwigate back to the 600s AD.
The game, as we know it today, was born out olride&an gamechaturangaand it
spread throughout Asia and Europe over the comamgucies, and eventually
evolved into what we know as chess around tH& dghtury /www.chess.com/.
Borrowed from Oriental culture, chess has reacheaw@standing popularity in
Western world. Its reputation has been growing dwer centuries after it was
brought to Europe. A form athaturangaor shatranjmade its way to Europe by
way of Persia, the Byzantine Empire, and, perhapstnmportant of all, the
expanding Arabian empire. The oldest recorded gdmend in a 18 century
manuscript, was played between a Baghdad histdoiligved to be a favourite of
three successive caliphs, and a pupil /www.britzanebm/.

Chess appeared in Armenia in the™1@entury, and in the museum of
Matenadaran (Scientific Research Institute and Bepository of Ancient
Manuscripts) you can see a manuscript belongirtged.?" - 13" centuries, which
refers to chess /araratour.com/. Armenians are grtiosm best chess players in the
world. The fame of the Armenian grossmeisters ieap worldwide. Armenia
triumphed in the most recent Chess Olympiad claintiire crown in 2006 and 2008
— which is two in a row /www.newstatesman.com/. Ehisralso a BBC report in
October 2009 that claims Armenia to be the clevenasion on earth as it has
triumphed over giants like Russia, China and the\Wwl8w.bbc.co.uk/.

How is chess played? As Murray describ8distorically chess must be
classed as a game of war. Two players direct alicorifetween two armies of
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equal upon a field of battle, circumscribed in exiend offering no advantage of
ground to either side. The players have no assigarther than that afforded by
their own reasoning faculties, and the victory ubBudalls to the one whose
strategical imagination is the greater, whose dire@e of his forces is the more
skillful, whose ability to foresee positions is there developed/Murray, 1913:
25/. The original Oriental version of the game esgnted a battlefield, whereas,
the European game represents a military courttouamament. In European chess
there are queens, as well as, kings, jesters afbps, as well as, knights and
foot-soldiers, and the court is associated with edieval castle, or, perhaps, is
protected by archers in towers mounted on eleph&bsndler, 2014: 81/.
European chess is a direct descendant of an Ingiare played in the™century
with substantially the same arrangement and me#sooh Europe five centuries
later, the game having been adopted first by thrsi&®es then handed on by the
Persians to the Muslim world, and finally borrow&dm Islam by Christian
Europe /Murray, 1913: 27/.

Besides being played all over the world as a fuaré@ame, chess is more
than just a pastime activity. The symbolic and @édlphical interpretations of
chess can be referred to real-life situations. dliegories life and morality”
/Bingham, 1900/ and as Michel Raphael states inshisological analysis of
chess: The power of chess in its symbolic, analogicalr@taphorical form is
acknowledged by intellectuals ranging from artispgets, and historians to
mathematicians, social scientists computer sciemtistheologians and
philosophers. Chess has given rise to breakthrotighmssychology and computer
science and has contributed to our understandingiigprudence, anthropology,
and game theory7Raphael, 2011: 1/. As we can see chess has sb@mds to
almost all the natural and humanitarian scienced &® interpretations are
strongly reflected in them.

Etymologically, the game’s name shifted from theskait chaturangato the
Middle Persiarchatrang to an adaptation of the Araldbatranjto the Latinludus
scacorum(the game of the chessmen), and from there tdt#éfian scacchj the
French eschecs the Germanschachspiel the Dutchschaakspel the Icelandic
ska’ktafle, the Poliskszachy and the Engliskbhess/Raphael, 2011: 19/.

Historically, modern European chess is an advaneeéty of Muslim chess,
which has been differentiated from the parent gam#he result of a long series of
improvements in move and rule. When chess enteredtéth Europe, it took its
place for the first time in the mainstream of ¢ration. There it became subject to
those laws of development and progress which werking in all other branches
of human activity. The history of chess in Eurotierefore, is a story of advance
in form and rule which has ended in placing the gam its position of pre-
eminence among other games of its type /Murray319%4/.
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Murray believes that the ancestry of the Europebasg can easily be
established. A number of the medieval chess teamse traced by way of Arabic
to Middle Persian /Murray, 1913: 26/. Thus, we have

Eur.ferz = Ar. firz, firzan = Per.farzin
Eur. alfil = Ar. (al) fal = Per.pil
Eur. roc = Ar. rukhkh = Per.rukh
Eur. scac, check = Ar. shah = Per shah
Eur. mat, mate = Ar. mat = Per mat

In Armenian chess was originally callédumpwl/ [tshatrak], which is now
used by Western Armenians and Persian Armeniang fiéime pwfudwipn
[shakhmat]is derived from the Persian word king, pwh [shah], anddwn [mat]
for died (chess.am). We can see that the Armenian intetpyes of the term are
pretty similar to the ones of Indian and Persianiavas. It can be explained by
geographical and cultural reasons as Armenianristod culture was eventually
influenced by Persian dominance in the region.

The name of the game in most of the European layegpjae.g. Englisbhess
Frenchechecs Italian scacchj can be traced back, through the Latin plsedci
(scachi, scaccimeaning chessmen), to the Arabic and Persian mdrtiee chess
King, shah /Murray, 1913: 26/.

The following are the names of the chess pieces inouse among various
nations in Europe /Candler, 2014: 81/:

English Spanish  Portuguese Italian French German
Chess Ajadrez  Xagque Scacchi Les echecs Schachspell
King Rey Rei Re Roi Kdning
Queen Dama Rainha Regina Reine Konigin
(Dame)
Rook (Castle) Roque Roque Rocco Tour (Roc Thurm
(Torre) O.F) (Roche)
Bishop Alfil Delphim Alfiere Fou Laufer
Knight Caballero Cavallo Cavallo Cavalier Springer
Pawn Peon Pido Pedina Pion Bauer

The various names of each piece in European lamgualjhave historical and
etymological bonds with other names of the sameepielowever, there are some
exceptions:

Ger.der Laufer— Eng.the runner
Ger.der Springer— Eng.the jumper

These names are evidently derived from the moveabelhishop andknight

respectively.
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The names of the chess pieces in Armenian arerratslations from the
European adaptations than borrowings from origivessions. Accordingly, the
names of the chess pieces in Armenian are as fallow

Eng.king Arm. ppwquiynp [tagavor]
Eng.queen Arm. pwqnthh [taguhi]
Eng.rook (castle) Arm. bwywly [navak]
Eng.bishop Arm. thhn [pigh]
Eng.knight Arm. dh [dzi]

Eng.pawn Arm. ghtiynp [zinvor]

We can see that the Armenian equivalents are rigtmare translations from
European languages as the denotative meanibigiqtul is boat, thhn is elephant
anddp is horse King andqueenare translated as they are, gavnis synonym to
soldier or warrior so it matches its Armenian equivalent. We may fight ask
why some names of chess pieces vary in Europegudges and Armenian when
it is the same game played both in Europe and Aareemd the rules nowadays are
the same everywhere. To understand this, we negad deep into the etymology of
the names of the pieces and find out their peétidiarone by one.

The king or theshah (who does not enter into the Indian game) is thalr
personage whose name is identified with the gantmsw life is the life of the
game, and whose death denotes its termination. Kiriggis dead” is the cry of the
victor, unless your opponent in playing is a kimg, which case the cry was
euphemistically softened into “The king has retir&diandler, 2014: 82/. Thking
has the same interpretation in all European langgiag it is borrowed from Persian
shzh. King is the main figure in the game and the duty ofodlfier figures is to
protect him from being declarednaate which means that there is no other move
left for the king to move and other figures are not able to shiéhd anymore.
Popular belief holds that the first royal king iness was fashioned after the Raja.
As in life, the king holds a position of protectionthe game and has limited yet
adroit movements allowed /www.chess.com/. The marintheking can do on the
board is to do one single move in any directiord ha is also able to kill or eat
another piece when the latter is not protected.e“kimg is dead” is the literal
meaning of the Armenian wordufudwiy which is derived from Persiastih mit
(checkmate)The game of chess is played for tiegs and it is reflected in the
Armenian interpretation of the game from Persiaeanwhile European names of
the game are mainly derived from the original foofnthe gamechaturanga.
Chaturangais a Sanskrit word referring to the four armsdivisions) of an Indian
army: elephants, cavalry, chariots, and infantrgnf which come the four types of
pieces in that game /www.chess.com/. Kirgg cannot go more than one square
straight or aslant except when the player usesnabir@tion calledcastling in
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which the king is transferred from its original sgel two squares along the back
rank toward the corner square afoak (castle)

The queen in course of time, is allowed the privilege toveall the way in
three directions: straight, aslant or diagonal Mdyy 1913: 464/. The queen has
seen the most changes as one of the chess pideedefan as a counselor or
Mantri and has ended up as a General that can assuoie in offensive play that
is quite powerful. She got her new position dugh reduction of pieces battling
on the board and overtook that of the General viaréo be known in chess as the
Queen /www.chess.com/. The present role of queegheirgame is quite different
from that of its older versions. Not only the fuoas but also the name of this
figure has been changed over the time. In the &engersion of the gamgueen
corresponds with thierz or ferzin. The word implies the great man in the palace of
theshah thevizier or emir, the man whose business is to regulate the holagseho
the monarch in the palace and to protect his tifthe field. Theerzin the Persian
game had very little power of movement, and thoagbody-guard of the king,
very limited means of attack /Candler, 2014: 84& ¥¥n see how much the power
of this figure has changed, as in the modern gameenis the main attack force of
any side, and kiling one’s queen pretty much medominating the game.
Etymologically, the Armenian interpretation of thgure is similar to the European
ones. Moreover, the equivalent of the Persian mtgi@rz or vizier of the figure
can be found in old Armenian intertextual storied fairy-tales ag/tighp [vezir].
This character is meant for protecting the king bathg the king's personal guard,
and, thus, functionally and symbolically, it copeads with the idea of a modern
gueen In Latin the name of théerz was changed tdercia, and it appears in
European tongues diers, fierce, fierge, viergeand so, back again in Latin, as
virgo, domina, reginaThus, in a Latin poerfMiles et alphinus, roccus, rex, virgo,
predesque”and in a French poem of the twelfth centtRpmant de la Rose” the
gueenis calledviergeand in early Englisfierce or fers. So, thevizier becamethe
Queen of Heaven, the Holy Virgand, laterthe Consort of the KingCandler,
2014: 84/.

Therook was known as the Chariot at first, considereddivesion of heavy
infantry in the game. It was also known as the Rath possesses powerful
movement abilities, and is typically used in deferas well as to pin down the
chess pieces of the opponent /www.chess.com/. rdbk appears on European
chess boards as a castle, or as a castle uporepinapt. Now a castle on an
elephant could be moved about on a battlefield,abaastle or a tower would be
fixed. The formscastle, tour, torre, Thurnandturris point to a fixed tower or a
fortress. How does this meaning come from the forowk, rocco, roque The
Persian for a camel or a dromedaryagh. In a long Persian poem, the whole of
the long last canto describes very fully a gameshiss, and in this thekh is
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introduced, but nothing is mentioned of archerstemack. Now, the Italian has a
word rocca which means a fortress upon a rock, or simplgveet. The wordokh
became in their languagecco. Under the analogy abcca the piece must be a
castle; under the influence of Oriental forms & fhece on the board, it would be
sometimes a dromedary or an elephant, sometimesiaml with a castle on its
back with archers or other men of war. And thus, Emglish call the piece raok
and represent it by a castle /Candler, 2014: 83{hé Indian version of the game
rook is a military chariot and is associated with thetimval bird rukh. The same
rukh also appears in “One Thousand and One Nights"pidees of the game used
to be made similar to the bird's appearance. Ldber,wordrukh in Europe was
perceived asoccoandwas associated with a tower, thus, those figurdsuirope
looked like towers or castles /chessschool.am/.

In Armenianrook appears aswd [nav] or bwyuwl [navak]. Etymologically,
there is no specific explanation why the Armeniajuiealent of therook is
interpreted as a boat, but symbolically it may hemenotations of a figure that gets
involved in action at the end of the battle likenadas do in medieval battles. If the
chess board is a manifestation of a battlefield ttowks may have the connotations
of the fleet.

Thebishophas a strict capability for movement, though i &zap to its goal.
This chess piece was known as Gaja in the pasit@pdesent purpose has lost the
ability to move vertically. The travel it makes gamally is equal to today’s Queen
/www.chess.com/. The anointing of thishopin English as a modern chess piece
has the longest history and it has deep etymolbgicas. How did theslephantof
the Oriental game become the Englissho? Firstly, let us analyze the origins of
the piece as aelephant.The wordelephantis said to be of Phoenician origin. The
first letter of the Phoenician alphabekiseph and its character is an ox. There is a
connection between the souekdph (elephantand the character ox, and the word
elephantuss said to besleph-Hind the Indian ox /Candler, 2014: 85/.

In the Arabian game of chess, the piece which igligm is called eishop
was represented by an elephant, though it had uité¢ the same functions as the
modern piece. The foreign worlephantwas turned by them into @ Phyl the
first syllable being mistaken for the Arabian déérarticleal. That is, they called
the piece‘the Phyl”. But when the mediaeval players of Europe adogitedyame
from the Arabs, they supposed that the Arab walrcas in the cognate cases of
algebrg alchemy etc., was an inseparable part of the word. Hettee,Latin
alphinus, the Spanislalfil, the early Italiaralfino, the French and Englisdifin or
aufin. The Portuguesdelfin demands some explanation. Doubtless the derivation
is do (genitive case of “thealfin. But asdelfinin Portuguese means a dolphin, we
see a cause for the mistake in naturalising thel W@andler, 2014: 86/. In Italian
the present name for tladfino (alsoarfino) is alfiere; probably, becausal Phyl
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becamealfil, and alfil becamealfier or alfiere; but even more becausafil
presented no sense to an Italian, whilgeere has a meaning of a standard bearer.
The French name for ttadfin is le fou derived as followsal=le; phyl=fil=fol=fou..
Thus, the elephant has become the fool, probalkelgdrt fool or the king's jester
/Candler, 2014: 87/. Nevertheless, these investigatmade by Candler do not
actually solve the puzzle of the Oriengéphantturning into the Englistbishop
over time. Candler supposes that the waisthophas been adopted for purposes of
the game into English by “false etymology”. No modénguage has applied the
soundbishop or any like sound coming from an Eastern originthe piece in
guestion, except the English and Icelandic langslage

The Armenian equivalent of the pielsishopis thpn [pigh] . Etymologically, it
derives from the original European interpretatiohshe figure as aelephant.On
the board it does not appear with the form of amacelephant as it's different
interpretations during time had a shape of a manafficer.

Theknight, the cavalier or horse-soldier, has not greatgnged in form as a
piece or in the name given to it. In Latin it isyetimes styled asornu, which, like
English wordcornet appears to be derived from the form of the permoansign
which he carried, a streamer diminishing to onenfpadr to two forked points.
There is, however, a good deal of confusion abbeatword.Cornuzand other
derived French words usually denote the Engbishop/Candler, 2014: 82/. In the
oldest versions of the game this piece is presesdesl horseback rider. During the
course of time it was simplified, remaining solé¢fye horse as it is interpreted in
Armenian asdh [dzi]. Yet, in different European languages it still hie
interpretation of a rider. In French tkeightis cavalier, while in German it isler
Springer which meanshe jumperand which has the connotations of the actions of
a rider. So, it is appropriate to say that afterkimg, theknightis the second most
loyal chess figure to its etymological roots, asahveys the meaning of a knight
whether it is on the horseback or without a hossa eunner, or just the horse itself.
Little has changed for the chess piece once knawshva Theknighthas stayed
the same in regards to its movement capabilities inshape for as long as the
game has been played. Tkghtis not typically asked to lead the charge, instead
use its superior flanking ability /www.chess.com/.

As theknight is the horse soldier, thgawn is the foot-soldier. The English
pawnis the Frenclpion or pieton it is the Italianpeding an erroneous corruption
of pedone and it is the Latirpedes Littré in his Dictionnaire derives thepawn
from paon or paonnet The French language was largely derived from ttedh
with Italian sources through the Provencal. Thevenoal for apawnwaspeonet
and for a foot-soldier wgseon Comparing this word with the corresponding words
in Italian, Spanish and Portuguese, it is cleat tha root of the Provencal word,
with both meanings (i.e., the chess-man and thiedoldier) was the same, namely
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ped, a foot; but when the word was adopted fpawanby the French, they derived
it neither from the rogbed nor from the worgbieton not knowing what to make of
it, they allied it withpaon and so called ipaon paonnet and evenpavonet
/Candler, 2014: 83/.

In European languages thgawn mainly conveys the connotation of an
infantry soldier, i.e., a foot-soldier, while in fean the wordder Baueris
translated as peasantor afarmer. Etymologically,peasants the man who works
on land and accordingly his fegdiédsin French) touch the ground. So, different
interpretations of thgpawn are connected with the idea of walking, or a land
person, which corresponds with the function of prezepawnon the board of the
game. Thepawn does not go more than one step straight forward ianthess
terminology it is not even considered as a figlirenight seem a weak piece for
those who are beginners in the game, probablykssause of its connotations, but
the experienced chess players know how importastpilece might appear if one
knows how to place it strategically. Thawnis considered expendable and can be
likened to the foot soldiers in a typical army fpodt can be used to define both
offensive and defensive options and can be quiééulifor strategy at the endgame.
You are well advised to protect your pawns, esflgcishen you are opening.
Italians have a saying, “When the chess game is, tlre pawn and the king go
back to the same box” /www.chess.com/.

The Armenian interpretation of th@awn is similar to its European
equivalents. Thg@awnin Armenian isqghiiynp [zinvor], which means aoldier. It
has similar connotations as its original or Europeariants. There are eight pawns
on the board of the game and their duty is to dloéher figures. They are standing
on the second row of the board which is considérdu the front line as infantry is
standing on the front in the battlefield.

To sum up, chess is not just a board game playadpastime activity. It is the
interpretation of a complex hierarchy ruling systempresented on a battlefield
which is the board. Two opposing sides with the esamount of forces (pieces)
stand in front of each other. King and queen aeerthiers and other figures are
meant to protect them, but as in real life thesdasof different levels cannot fight
without each other, and thus, everyone’s role iy ireportant. To understand this,
we needed to look back to etymological peculisgitoé the names of chess pieces
to find out that both original Oriental and Europemames convey specific
connotations which imply for the roles of thosecgie in the game. European
adaptation of the game is now adopted worldwidelu@ing Armenia, but
Armenian interpretations of the names of chessegiere not only borrowed from
European equivalents but also have Oriental inflediollowing the historical and
geographic factors. Armenia has its special placemedern chess world being on
the highest level twice in recent years.
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6 eeponelicKux A3bIKAX U 6 apmMaHckom. — JlaHHas CTaThs TMOCBSINEHA
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mIaXMaTHBIX (UTYp Ha JIOCKE, NPEACTABISICTCS BaXKHBIM BBISIBJICHUE 3THUMOJIOTHH
HAMMEHOBaHUIA 3TUX QUTYP.
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ON THE PRETENSE THEORY OF IRONY
IN JONATHAN SWIFT'S “A MODEST PROPOSAL”

The present paper is an attempt to analyze “A MbBesposal” by J. Swift in the
light of the Pretense Theory of Irony suggestedHby. Grice. In his pamphlet Swift
uses irony and satire to raise alarming problemsaning the low class people in
Ireland in the 18 century and the indifference of British politialstem. The paper is
aimed at analyzing what kind of means and techssidbe author applies in reaching
his goal.The Pretense Theory of lIrony perfectly describeg Sihift turns to the use of
irony to raise some neglected problems of the time.

Key words: irony, satire, the Pretense Theory of Irony, preglo “modest”
approach, British politics

“A Modest Proposal”, in full “A Modest Proposal f&reventing the Children
of Poor People from Being a Burthen to their Paeot the Country, and for
Making Them Beneficial to the Publick”, is an ironessay by Jonathan Swift,
published in pamphlet form in 1729 /www.britanngzan/. This essay belongs to
the genre of political satire. The works of Britighthors at the beginning of the
18" century are full of hypocrisy and wrong orientatio deal with real problems,
meanwhile Swift speaks about those problems usirnyj humour and
exaggeration. As Thomas Sheridan describes, Swi$t $trong hatred towards
hypocrisy /Sheridan, 1787/, and this makes him theeharsh reality by making
fun of it, or either showing its misery by dealwdh it ironically.

“A Modest Proposal” contains strong messages onespaiitical problems
between Ireland and Britain in the™.8entury submerged with irony. On the one
hand, Swift really cares about the solutions osthproblems. On the other hand,
why does he choose to speak about them ironidélhg can just write about the
miserable reality as it is and request the attentiothe ones who are concerned?
The answer seems reasonable if we consider Piedense Theory of Irony
suggested by Grice /1975, 1978/ and later discusg&perber and Wilson /1981/.
Swift uses irony as a tool to speak about poventy miserable conditions of the
Irish low class. The main idea of the pamphlehst tSwift proposes to serve Irish
poor children as food to the rich and enumeratesrak advantages that it would
bring to the nation, and though this cannibaligmproach is too absurd and
exaggerated, it is meant to attract people’s attenand break the wall of
indifference towards that alarming reality. Thereuat study discusses the ironic
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messages in this pamphlet and tries to find howPtieéense Theory of Irony helps
us to decode the underlying metamessages of thg.ddsreover, similar political
problems can also be found nowadays, and it is mepprtant to face them as they
are, so that not to speak about them using attesharing tools as irony and
exaggeration.

“What is the ironist pretending to do?”, ask Clamd Gerrig in their study
“On the Pretense Theory of Irony” /Clark, Gerri@84: 121/. Etymologically the
word irony comes from Greek aireia meaning “simulated ignorance,” fromoair
“dissembler” (www.oxfordlearnersdictionaries.conissemblingis synonym to
pretendingand as Grice states: “To be ironical is, amongiothings, to pretend
(as the etymology suggests), and while one waetptbtense to be recognized as
such, to announce it as a pretense would spogffieet” /Grice, 1978: 124/. In his
Dictionary of Modern English Usage Fowler hintsttany is a form of utterance
that postulates a double audience, consisting ef garty that hearing shall hear
and shall not understand, and another party tHanwnore is meant than meets the
ear, is aware both of that more and of the outsidacomprehension. It may be
denned as the use of words intended to convey @amimgy to the uninitiated part
of the audience and another to the initiated, thkghit of it lying in the secret
intimacy set up between the latter and the sped#kewler, 1965: 305-306/.
Fowler’s idea of two audiences matches with Griggésa of irony as pretense and
shows that the ironist speaks to two different endes at the same time by
pretending to say something meaning the oppositieabf

The Pretense Theory may be expressed as folloyppdSa S is speaking to A,
the primary addressee, and to A, who may be presesibsent, real or imaginary.
In speaking ironically, S is pretending to be Sa#reg to A. What S is saying is, in
one way or another, patently uniformed or injudicip worthy of a "hostile or
derogatory judgment or a feeling such as indigmato contempt" /Grice, 1978:
124/. A in ignorance, is intended to miss this @mee, to take S as speaking
sincerely. But A, as part of the "inner circle" (tse Fowler's phrase), is intended to
see everything — the pretense, S’s injudiciousn&@ssjgnorance, and hence S'’s
attitude toward S, A, and what S said. S and A tmayecognizable individuals
(like the TV weather forecaster) or people of regpable types (like opportunistic
politicians) /Clark, Gerrig, 1984: 122/.

The Pretense Theory reflects the reasonable userof for several features
mentioned by Sperber and Wilson /Sperber, Wils@811.

1. Asymmetry of affecAn ironist is more likely to say “What a clevelen” of
a bad idea than “What a stupid idea” of a good &by? As Jorgensen et al.
11984/ pointed out, people tend to see the wortshr@ing to norms of success and
excellence, as Pollyannas who view the world thhougse-colored glasses
/Boucher, Osgood, 1969/. People in ignorance sholihdy especially tightly to
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these norms. In the Pretense Theory, this islessort of person ironists pretend to
be. If so, they should be more likely to make pesipretenses, “What a clever
idea!” than negative ones, “What a stupid idea!”

2. Victims of irony Irony generally has victims. According to the tBrse
Theory, they should be of two kinds. The first istl®e unseeing or injudicious
person the ironist is pretending to be. The seasnd, the uncomprehending
audience not in the inner circle. Some ironies seemake victims of S for their
misjudgments, and others, of A for their uncritieaceptance of S. The mention
theory cannot distinguish these two types of vistim

3. Ironic tone of voiceln pretense or make-believe, people generallyelea
their own voices behind for new ones. An actor ipigyOthello assumes a voice
appropriate to Othello. An ironist pretending to Bemight assume a voice
appropriate to S. To convey an attitude about $ieler, the ironist will generally
exaggerate, or caricature, S's voice, as when anisir affects a heavily
conspiratorial tone of voice in telling a well-knowiece of gossip. Grice puts it as
follows:

If speaking ironically has to be, or at least tqpapr to be, the expression of a
certain sort of feeling or attitude, then a tonetale to such a feeling or attitude
seems to be mandatory, at any rate for the leaghisticated example&Grice,
1978: 125/.

Sperber and Wilson, in arguing against Grice, pregted him as assuming that
the speaker would be using the words see whatyowehther it is in order to
implicate its opposite — that the weather was fdidat would give the wrong
analysis, as they pointed out, because the spdaksn't really mean for the hearer
to believe she thinks the weather is lovely. Thabfgm disappears, however, if she
is assumed to be mentioning the words insteadhedfiention Theory proposes.
But the problem also disappears if the speakesssraed to be pretending to be a
weather forecaster using those words /Clark, Get884: 123/. As Ryle said about
pretense: “Actors in speaking their parts befoeedhdience are not, strictly, using
their words. They are not being defiant, remorsdaying, or desperate, but only
pretending to be so. Their utterances cannot bssifiled as either “use” or
“mention” /Ryle, 1950: 339/.

With pretense, there is a natural account of tbaidr tone of voice /Clark,
Gerrig, 1984: 122/. Treated as pretense Swift'ayirm “A Modest Proposal”
makes good sense. Swift is pretending to speaknasnaber of the English ruling
class to an English audience. He expects his readeecognize the pretense and
to see how by affecting the pretense he is denngrienglish attitudes toward the
Irish /Clark, Gerrig, 1984: 123/. Swift mocks thedlish methods to deal with
problems regarding Ireland and offers “solutions’sbme really urgent problems
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of the period when Ireland was immersed in povartg the British influence was
prevailing in the country. Swift commences the gssgying:

(1) It is a melancholy object to those, who walk through great town, or
travel in the country, when they see the strebtsydads and cabin doors crowded
with beggars of the female sex, followed by thiwar, or six children, all in rags,
and importuning every passenger for an a{@wift, 1729, p. 1).

He is ironically concerned about the fact that ghesio may walk through
Dublin cannot enjoy the great city and wants td folutions continuing:

(2) Whoever could find out a fair, cheap and easy neethiomaking these
children sound and useful members of the commothyeabuld deserve so well of
the public, as to have his statue set up for agmes of the natior{Swift, 1729,

p- 2)

Swift sarcastically pretends that his intentione aot confined to provide
solutions only for the “professed beggars”. Hedadis that all children at a certain
age should be useful to some extent. A child thatjhst been born is supported by
milk, nourished and clothed by their beggar parewtsile they simply may stop
being “a burthen” to them and, instead, may be téel/to the noble occupation of
being useful to the noblemen.

(3) | propose to provide for them in such a manner, astead of being a
charge upon their parents, or the parish, or wagtfood and raiment for the rest
of their lives, they shall, on the contrary, cohtrie to the feeding, and partly to the
clothing of many thousandSwift, 1729, p. 2)

Another “advantage” proposed by Swift concerns hliberible experience of
voluntary abortions. This is a vivid expressionpoétense to be really concerned
about that alarming problem, but in this case lpmrsonally intended to think that
Swift tries to mention about that issue as well] &rre we deal with theention-
use theoryf sarcasm. BotRretenseandMentiontheories can be supported in this
passage:

(4) it will prevent those voluntary abortions, and thatrriwb practice of
women murdering their30 bastard children, alas! tdeequent among us,
sacrificing the poor innocent babes, Idoubt, maveatoid the expense than the
shame, which would move tears and pity in the magage and inhuman breast
(Swift, 1729, p. 3)

Swift's “modest” approach is extreme and exaggeldtefollows the purpose
to draw attention and exclaim about evident prolklefhe irony of pretending to
be concerned about the feeding of the English tadd| meanwhile getting rid of
beggars, is a way to shout out the urgency of figpdiolutions for the desperate
situation. Swift “humbly” proposes his thoughts awffers them to public
consideration.
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(5) | have been assured by a very knowing American cfggyaintance in
London, that a young healthy child well nursedaisa year old, a most delicious
nourishing and wholesome food, whether stewed tedavaked, or boiled; and |
make no doubt that it will equally serve in a fg@, or a ragous{Swift, 1729,

p. 4).

Nevertheless, a part of those children should lp¢ f& breeding. According
to Swift's calculations “one male is sufficient serve four females (Swift, 1729,
p. 5). The rest can be offered in sale to the noéte Besides, he is “reasoning”
that these children are seldom fruits of marriage.

The Pretense Theory of Irorig also reflected in a number of infamous
calculations. Swift provides logical numbers thatke a real sense from the point
of view of mere numbers, but are horrible to thatdlout. He computes that there
are “an hundred and twenty thousand children ofr gmarents annually born”
(Swift, 1729: 3) and ironically questions how thetddren are going to be suited
and useful citizens in their country? He even goether calculating how much
they will weigh in a year so that they can makeemsonable dish”.

(6) | have reckoned upon a medium, that a child just beilh weigh 12
pounds, and in a solar year, if tolerably nursedreases to 28 poundSwift,
1729, p. 5).

There are several “beneficiaries” of the propo€al. one hand there are the
beggar parents, who will not have to bear the mesipdity to take care of their
mostly unwanted children, on the other hand thezdteose English noblemen who
will have been given the “sheer” chance to havedifiersity of dishes and will not
have to be concerned to solve so many civil probleFhere is also the third party,
the great city Dublin itself. Swift ironically méons the necessity of workplaces in
the city, dragging another major issue into corrsitien.

(7) Asto our City of Dublin, shambles may be appointediics purpose, in
the most convenient parts of it, and butchers we i@ assured will not be
wanting; although | rather recommend buying theldrein alive, and dressing
them hot from the knife, as we do roasting &sift, 1729, p. 6).

To have a complete pretense of proposing his “ilgeri ideas Swift speaks
about the advantages of his proposal point by pdite separates six major
advantages classifying them of highest importaRoe first:

(8) Asl have already observed, it would greatly lessenrtbmber of Papists,
with whom we are yearly over-run, being the priatipreeders of the nation, as
well as our most dangerous enemies, and who stdyorte on purpose with a
design to deliver the kingdom to the Preten@wift, 1729, p. 8).

Swift touches upon the topic of Papists, whichn#ensive term for Roman
Catholics (www.vocabulary.com), and ironically reds that they are the enemies
of the nation and their only function is to delivibe kingdom to the Pretender,
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James Edward, the son of James Il of England amsdsécond wife Mary of
Modena (www.historic-uk.com).

Secondly:

(9) Thepoorer tenants will have something valuable ofrtloevn, which by
law may be made liable to a distress, and helpayp their landlord's rent, their
corn and cattle being already seized, and monelirzgtunknown(Swift, 1729,
p. 9).

Swift pretends that his proposal solves another fmigblem related to
payments and earning some money.

Thirdly:

(10) Whereasthe maintenance of an hundred thousand childremmnftwo
years old, and upwards, cannot be computed attless ten shillings a piece per
annum, the nation's stock will be thereby increafitiyy thousand pounds per
annum, besides the 155 profit of a new dish, intced to the tables of all
gentlemen of fortune in the kingdom, who have a&fynement in tast¢Swift,
1729, p. 9).

The “proposal” of the solution is continued by titea of increasing the
turnover of the nation’s stock.

Fourthly:

(11) The constant breeders, besides the gain of eight sbdlisterling per
annum by the sale of their children, will be ridtbé charge of maintaining them
after the first yea(Swift, 1729, p. 9).

Besides earning some money the breeders will leel firomm the responsibility
of bringing up their “unwanted” children and takiogre of them.

Fifthly:

(12) This food would likewise bring great custom to tavermg)ere the
vintners will certainly be so prudent as to procaihe best receipts for dressing it
to perfection; and consequently have their houseguented by all the fine
gentlemen, who justly value themselves upon theiwledge in good eating; and a
skilful cook, who understands how to oblige hisstgiewill contrive to make it as
expensive as they plea&wift, 1729, p. 9).

The execution of “the proposal” will boost the disiey of food offered by
taverns and will satisfy the palate of those gemtle who highly rate their
knowledge of understanding good food, and “skillfulooks will be highly
appreciated and expensively paid.

Sixthly:

(13) This would be a great inducement to marriage, whichvate nations
have either encouraged by rewards, or enforced awsland penaltiegSwift,
1729, p. 10).
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Swift is even concerned by the inducement of mgesaand “proposes” his
strategy of achieving it, as many other countriesaith refinements of laws and
making severe penalties.

These are the major advantages, but Swift pretentiave many more extra
ones that are of no less importance. For instance:

(14) The addition of some thousand carcasses in our exportatf barreled
beef: the propagation of swine's flesh, and impnaoset in the art of making good
bacon, so much wanted among us by the great déstmuaf pigs, too frequent at
our tables; which are no way comparable in tastenagnificence to a well grown,
fat yearly child(Swift, 1729, p. 10).

Swift “believes” that no one should object to hi®gosal as it provides so
many solutions and advantages. He wishes the eddeunderstand that his
“modest proposal” is not only for the commonweaifithe Kingdom of Ireland,
but even of the Earth. Considering “the proposal’ ene can talk of other
expedients like:

(15) Of taxing our absentees at five shillings an

(16) Of using neither clothes, nor household fumdt except what is of our
own growth and manufacture;

(17) Of utterly rejecting the materials and instrembs to promote foreign
luxury;

(18) Of curing the expensiveness of pride, vardtgness, and gaming in our
women;

(19) Of introducing a vein of parsimony, prudence éemperance;

(20) Of learning to love our country, wherein wéeti even from Laplanders;

(21) Of quitting our animosities and factions, ramting any longer like the
Jews, who were murdering one another at the verypemb their city was taken;

(22) Of being a little cautious not to sell our oty and consciences for
nothing;

(23) Of teaching landlords to have at least onerdegf mercy towards their
tenants;

(24) Of putting a spirit of honesty, industry, askill into our shopkeepers,
who, if a resolution could now be taken to buy ooly native goods, would
immediately unite to cheat and exact upon us inptiee, the measure, and the
goodness, nor could ever yet be brought to makdaineroposal of just dealing,
though often and earnestly invited t¢Swift, 1729, p. 11).

Swift can think of no one objection, that will pbss be raised against this
proposal, unless it should be urged, that the nurobpeople will be thereby much
lessened in the kingdom.

(25) This | freely own, and 'twas indeed one ppatidesign in offering it to
the world. | desire the reader will observe, thatalculate my remedy for this one
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individual Kingdom of Ireland, and for no other thever was, is, or, | think, ever
can be upon EartfSwift, 1729, p. 12).

This enumeration of expedients is the ultimate yraf pretense. Swift
ironically counts the things that should not beocexed by politicians and the
noblemen in charge of the country, while in reatitgse are the very solutions he
proposes. This is the real proposal that shouldaken into account seriously.
Here,the Pretense Theory of Ironyorks perfectly. It delivers messages to whom
they may be concerned and offers real solutionsdik out the problems of the
poor citizens of “the great town” Dublin.

After all, Swift is not so violently bent upon hasvn opinion, as to reject any
offer, proposed by wise men, which shall be fougdadly innocent, cheap, easy,
and effectual. But before something of that kindlishe advanced in contradiction
to his scheme, and offering a better one, he deslire author or authors will be
pleased maturely to consider two points:

(26) First, as things now stand, how they will ideato find food and raiment
for a hundred thousand useless mouths and b@&skst, 1729, p. 12).

(27) And secondly, There being a round million refatures in humane figure
throughout this kingdom, whose whole subsistenténpua common stock, would
leave them in debt two million of pounds sterliadding those who are beggars by
profession, to the bulk of farmers, cottagers aadoters, with their wives and
children, who are beggars in effect; | desire thgmditicians who dislike my
overture, and may perhaps be so bold to attemgreswer, that they will first ask
the parents of these mortals, whether they wouldahdhis day think it a great
happiness to have been sold for food at a yearinlthe manner | prescribe, and
thereby have avoided such a perpetual scene obmises, as they have since
gone through, by the oppression of landlords, tmpdssibility of paying rent
without money or trade, the want of common susimawith neither house nor
clothes to cover them from the inclemencies ofathather, and the most inevitable
prospect of entailing the like, or greater miserigpon their breed for evéBwift,
1729, p. 12).

Swift concludes his satire by appealing to thetjpodins and readers. He wants
them to believe in the “sincerity” of his intentmand ideas.

(28) | profess, in the sincerity of my heart, thdtave not the least personal
interest in endeavoring to promote this necessansykwhaving no other motive
than the public good of my country, by advancingtoade, providing for infants,
relieving the poor, and giving some pleasure tortble (Swift, 1729, p. 13).

To sum up, Jonathan Swift's “Modest Proposal” [geafect example of using
political satire to raise some alarming problemigd by the ones who should be
concerned to find real solutions. He achieves thesirdd effect by ironically
pretending to offer solutions that, in fact, ardreme and non-human. Similar
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political problems can also be found nowadays &edquestion is — should we be
treating them with irony or talk about them as tlzeg?The Pretense Theory of
Irony explains how Swift dealt with those problems, Butioes not provide the
answers on how it helps to fight against the atmespof apathy towards them.
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AGGRESSION IN ONLINE COMMUNICATION

Social media has got to the point where it shapaslite and makes a great
impact on it. This impact can be both positive aegative. The latter is especially
noticeable when there is aggression in online conioation. Offensive language
serves many purposes in everyday discourse. Therpapalyses the language of
aggression in social media; it also reveals thee&f of aggressive language on
society. The results of the study show that spempiression manifests itself in
different ways vulgar language, such as curse words, taboos,oqaiblisms,
nicknaming, etc.

Key words:social media, aggressive language, cyberbullylimguistic means,
vulgar language

A few years ago social media was not that imporyant whereas nowadays
we can get any kind of information from social netiwng services: Facebook,
Twitter, Instagram, etc. However, most of this imfiation we get can have a
negative influence on users, because aggressiondvadecome one of the main
features of social media.

Violence and aggression manifested in media arenibst vital issues which
modern society faces. The modern space of everydaymunication is
characterized by a bright new feature, namelyspigad to the virtual world. One
of the biggest things that people of online comrtiesitend to overlook is the fact
that words do hurt; saying things that are hurthaline can do much more harm.
Similar to traditional forms of bullying, cyberbyihg can be understood in terms
of the three fundamental criteria: the intention hafrm, repetition, and power
imbalance between the victim and the bully.

Cyberbullying manifests itself in different waysich as harassment, doxing,
reputation attacks. Using different devices sucltaaputers, cell phones, iPads,
iPods, etc. people harm others, insult, curse,samdetimes even spread fear and
terror online.

It is worth mentioning that anonymity is an impartéactor in launching hate
campaigns against other users. Nowadays socialamatibles people to get in
touch with each other irrespective of their locatiocethnic origin, gender,
nationality. This and many other factors make clgbllying a great social problem,
which needs to be researched and to be prevented.
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Some common methods of cyberbullying are:

» Harassment — according to Legal Dictionary haresg (harris-meant or
huh-rass-meant) is the act of systematic and/otiraged unwanted and annoying
actions of one party or a group, including threatsd demands
/https:/ftinyurl.com/y9l4pb9h/. When someone isasaed online he/she often gets
abusive or threatening messages.

» Doxing is when users can find their personal dateh as, for example,
home address, cell-phone number posted on soctalories or public forums
without that person’s permission to do so.

* Revenge porn is when sexually explicit or compeang images of a
person have been distributed onto social medidaresl on revenge porn specific
websites without their permission to do so.

» Swatting is the act of contacting emergency sesji such as the police,
with a report of an emergency so that they resporidrge numbers to a certain
location, often done as a prank. The name refeBNAT ("Special Weapons and
Tactics") teams, specialized police units that oespto especially dangerous
situations /https://tinyurl.com/y7agxxIw/.

» Corporate attacks — In the corporate world, &tfacan be used to send
masses of information to a website in order to thleewebsite down and make it
non-functional.

* Account hacking — Cyberbullies can hack into atim’s social media
accounts and post abusive or damaging messages. CHm be particularly
damaging for celebrities and public figures.

» False profiles — Fake social media accounts easebup with the intention
of damaging a person or brand's reputation.

e Slut-shaming — Slut-shaming is when someonelisg¢d@ut and labelled
as a "slut" for something that they have done mesily or even just how they
dress. This kind of cyberbullying often occurs wheenmeone has been sexting
another person and their images or conversatioosrbe public. It is seen more
commonly within young people and teenagers but mayocan fall victim to
being slut-shamed /https://tinyurl.com/ybu8zjqg;a@tick, 2014; Harasymiw,
2012/.

According to N. Willard cyberbullying can also hate following forms:

* Flaming — Sending angry, rude, vulgar messagesctéid at a person or
persons privately or to an online group.

» Denigration (put-downs) — Sending or posting Hatmuntrue, or cruel
statements about a person to other people.

* Masquerade — Pretending to be someone else amdingeor posting
material that makes that person look bad or plétasperson in potential danger.
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» QOuting and trickery — Sending or posting matedahbut a person that
contains sensitive, private, or embarrassing in&ion, including forwarding
private messages or images. Engaging in trick®loitsembarrassing information
that is then made public.

» Exclusion — Actions that specifically and intemally exclude a person
from an online group /Willard, 2007: 5-11/.

The analysis of different articles and books onearbhillying enables us to
believe that there are variations in the terms ueeatkscribe different activities.
Additionally, some methods mentioned above may lapeor be interrelated.
No matter how these methods of cyberbullying arkedathey are frequently
used by social media users to harass and harmdliberate, repetitive, and
hostile manner. And the main tool used in this dasaggressive, violent, and
impolite language. Verbal aggression is a purpdsefotivated, conflict speech
behaviour based upon the negative emotional inflteeon the addressee. This
type of communication differs from oral communiceti with the following
parameters:

1) situational unlimited number of participants;

2) anonymous character of communications;

3) the possibility to leave the communicative spaicenter it at any moment.

Peculiarities of these forms of speech aggressierdatermined by the fact
that the main aim of the aggressive user is toatddste the communicative
process. For this purpose all forms of the Interlagtguage are used by the
perpetrator.

David Crystal claims that the Internet language sdowt refer to one
particular language. In his book "Language and Itiiernet” /2006/ he clearly
named and listed five Internet situations — eledtranail or e-mail, synchronous
and asynchronous chat groups, virtual worlds anel YMorld Wide Web.
However, the Internet language has all grammatlealcal, graphical, discourse
features of the English language. It also has pto@grough the use of Internet
communication which includes sound and video, saglonline video chat, one
can notice different vocal norms (voice quality,c&b register, etc.) and
phonological features such as the distinctive dsmnsonants, intonation, stress,
pronunciation, etc.

As verbal or linguistic aggression is a form of b@rcommunication aimed
at insulting or intentionally causing harm to a gmer, group of people,
organization, or society, many vulgar, taboo worg® used as well as
colloquialisms in social media discourse. Howeesen words having positive or
neutral connotations can become hurtful and offensvhen used as part of a
certain expression. For instance, the word nicachvis semantically associated
with positive connotations, can be negated in otddnurt one’s feelings — You
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are not a nice person, while the term spell, wigchemantically associated with
neutral connotations, can be used to target one’stah ability: You can’'t even
spell!

Aggressive communication can be particularly damggb celebrities and
public figures. On the one hand, celebrities are hooked on various social media
sites that help them be connected and updatedh®ather hand, they are among
the common victims of cyberbullying.

These famous people are just regular human beirtpsfeelings and they
cannot bear humiliation. Actress Maja Salvador overed there were several
other profile accounts with her name. Actress ClaedBarretto and Angel
Locsin were victimized in social media and they hadquit it to avoid the
cruelty of strangers.

Justin Bieber admits that he is constantly expemgnall types of bullying.
Recently he has found his photo on the cover of ifNHealth" magazine. The
article opens with words that Justin is only fambasause he has managed to steal
attention from girls.

Selena is a famous teen actress/singer. She atlrattshe has been bullied
since childhood. Things got only worse when sheaesiedating an icon for teenage
girls — Justin Bieber. Selena was harassed in Isowgglia by girls who were
screaming with hate and jealousy towards her. atest message she received on
Twitter was from a girl who said: “I hate you, | g® you and your family have
cancer and die”.

Several years ago singer Alla Levonyan reported #tee was being
harassed by a woman who claimed to kill her. OtAemenian artists and
singers are often harassed in social media for auimgy the former president
Robert Kocharyan. It is clear that the languagedlieecomments is vulgar, full
of swear words.

As we see the peculiarities of speech aggressierdetermined by the fact
that the main aim of the addressant is to destabilie communicative process and
bring to a communicative conflict.

Let us bring the example of James Richard "Rick’ryRehe current United
States Secretary of Energy, serving in the CabofeDonald Trump. From
December 2000 to 2015 he was th& Gbvernor of Texas. In this period Texas cut
off Medicaid funding for Planned Parenthood clintos the grounds that the state
should not help to fund an organization that ilagd in abortion. Many women
became furious about it and started heated debatsscial media. J.R. Perry got
messages from these women who wrote about theirabénabits, their sexual
health, and even Perry's contraceptive use to giratagecent Texas decision on
Planned Parenthood funding.
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Aggressive language has become more prevalentriougacontexts, such as
in the political arena. People with low aggressipersonality scores were
unaffected by language differences, but aggregsdaple are already more likely
to support political violence, and violent languagakes them more so. There are
many words and phrases that politicians use tagay with racism and sexism, or
it can be said that they use rude language or claahgiage to get rid of racism and
sexism.

Our survey revealed that lots of aggressive wondsexpressions are used by
Donald Trump in Twitter, such as naming human beitanimals” or “predator”,
as well as using the word “aliens” instead of “irgnaints”, using such expressions
as "Lock her up, the hell out of our country'ycking journalists” and so on /USA
TODAY analysis, https://bit.ly/3dkY6UF/.

Nicknaming as well as using already existing nickaa is a common practice
in social media. When a nickname is used instedteofeal name of the president
or a famous person, it evokes a set of associatdmwsit his/her character or
actions, and reveals the attitude of the speakeny dften these are nicknames that
users coin and use with a negative communicatiteinn order to express lack of
appreciation or a negative attitude towards thequer
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Politicians are often nicknamed in social mediaeskient Trump, for
example, has thousands of nicknames: from “The [Ddne “Mr. Brexit.”
Vladimir Putin is considered to have even more m&ckes then the president of the
USA. Recently he has got the epithet “Botox” fas Bmooth skin.

North Korean dictator Kim Jong Un is called “Kimtgalll”. The nickname
“Mutti” or “Mommy” was made for Chancellor Angela Merkelasinsult by her
opponents.

Canadian Prime Minister Justin Trudeau was nickmhfhitle Potato” by the
Chinese. The reason is thdfTrudeau” in Mandarin means “potato”
/https://tinyurl.com/y86cun98/.

British politicians have amazing nicknames. Thenfer Prime Minister
David Cameron got the nanizave or Call me Dave used since the publishing
of his 2015 biography “Call Me DaveThe most recent former Theresa May
was calledBloody Difficult Woman; Linpshort for "Leader in name only", used
during the Brexit process in reference to May'diclilty in dealing with the
problems.

The common nickname for Boris Johnson is BoJo tleev, a pun on Bozo
the Clown. The latter “The World's Most Famous Qidw- is a clown character
created for children's entertainment, widely popiathe second half of the 90
century /Wikipedia <https://tinyurl.com/nlimgn8>/.

Armenian politicians also have nicknames: our farpresident Serj Sargsyan
is famous for his nicknam&ort (meaning“a frog”), the prime minister of
Armenia Nikol Pashinyan is nicknamed[@sxovby supporters anchonkey, clown
by his opponents.

Thus, political nicknames have been used in difiemocieties. However,
in the last few centuries, nicknames have becom®stl standard issue, with
almost every president, prime minister, and eledestler of any kind given
some kind of nickname. Most of these insulting n@kes are used by social
network users to humiliate, offend the leaders,stlaxpressing aggressive
attitude towards them.

At one of his rallies, President Trump called Ad&ohiff, the chairman of the
House Intelligence Committee “Little pencil neckakd Schiff.” “Pencil neck” is a
nickname used in 1950s in high schools againsiviimgps.

President Trump announced this nickname pausinthéocrowd to laugh and
shout insults and then added: “He’s got the sntalleinest neck I've ever seen.”
Trump’s use of nicknames and abusive language wéiitgring to his opponents is
often embraced by his fans. Even T-shirts were maitle Schiff's photo and
nickname during his campaign /https://tinyurl.copk/¥79gl/.
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PEMCIL-NMECK ADAM SCHIFF TEE

Little Pencil-Neck
Adam Schiff

Everyone should buy a
Pencil-Meck Adam
Schiff shirt today!

BLIY Moww: =~ F

To sum up, today thlevel of aggressiveness in people's speech beur is
extremely high. In recent years the genre of spémabctive has been activate
Aggressive users are good at employing diverseukag® means: from express
words and phrases within the limits literary usage, to rudely vernacular &
devalued vocabulary. All these features of modeat and written speech are 1
result of negative processes taking place in -linguistic reality.

On the other har, people are affected by the social behaviand social
norms of others, which leads us to the assumptiahgocial media users can ad
an aggressive tone in their own comments when atbers comment aggressive
Hence violation of linguistic, ethical, communicainorms by social media us
gives the mass audience examples of abusive utieedhnguage, forms spee
aggression as a way of communication. This is ¢asan that governments sho
implement certain policies to prevent cyberbullybehaviwur.
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GRAFFITI AS A LINGUISTIC PHENOMENON:
DIFFERENT THEORETICAL APPROACHES

The present paper is a reflection on some of theeotual discussions about
graffiti and its broad applicability studied withithe scope of linguistics in the recent
years. The paper contains detailed information eoning the question what graffiti is
and goes over the main linguistic features, theege and functions as texts, as well as
tries to reveal the contemporary tendencies offaeelopment of graffiti along with the
growing social, political or personal issues citiseexperience every day. Along with
the different achievements in the sphere of lingsisgraffiti should be considered as a
model of communication. The paper aims to put titevMedge to use and to highlight
the importance of studying graffiti texts from th&wv angle.

Key words:graffiti, text, linguistic features, communicatifeatures, visual and
verbal components

The evolution societies undergo in the course sty is being marked by the
feedback its members give on this or that socianewr phenomenon. These
feedbacks are indicators of different attitudeslifgs, values, viewpoints the
society holds during this or that event and notaglswvthey are expressed by means
of traditional modes of communication — public sgess or newspaper articles or
interviews. Most of the time people prefer to vdilseir opinions concerning public
or personal issues using alternative modes of camuation (social media pages,
slogans, anonymous feedback-books etc.). Howelvere tis an alternative means
of communication which has been used by peopleesamzient times. Though at
that time, not being perceived as a means of conuation, people expressed
whatever image or text they had in their mind usheywalls that surrounded them.
And indeed, people wanted to have their mark omthiés, to somehow leave their
trace on the places they inhibited or travelle@wen observed for various reasons.
The walls being a unique medium of people’s imaiiimaand their pictorial
reproduction silently bore much information concegndifferent problems and
events happening at the times those pictures tingsiappeared on them and only
centuries later they were observed theoretically \ware named as “graffiti”. The
times changed while the platform of self-expressgaiti has the same name
(personal social media pages are sometimes callalis™).

Graffiti is a rather old phenomenon but has coméhto centre of scientific
attention in the recent years mostly. In orderxangine and find out present socio-
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political issues it has been widely investigatedsatial studies, also researches
have been carried out in arts, since sometimes tigwear pieces of graffiti that are
considered to be more artistic and powerful thdrewntvorks that are exhibited or
sold at unbelievable prices, as it says in a drdffist because it is not in a
museum, does not mean it isn't art”. Graffiti is@lstudied in pedagogy and
psychology for teachers and individuals in ordep#y attention to the needs and
problems of the students, who cannot otherwise ithism.

To begin with, it is necessary to point out thaffiti is a unique medium of
people’s thoughts and their voicing among otherppemr to the authorities.
Nowadays, despite the unimaginable abundance omtens of communication,
people do not cease to raise their ideas, probleamplaints or even their talent
using the walls that surround them. This is maiobnditioned by two factors.
Firstly, it seems essential to know that what ig ghrough graffiti may not
otherwise be expressed explicitly: it can be a against an unfair authority or
sorrow after a tragic event or even just a lovefesgion to someone. Secondly, it
stands to reason that graffiti provides publichwttis first of all more available to
the targeted audience, besides its visibility dredibterest the readers have, in our
opinion, cannot be compared with other means ofnconication.

Before elucidating important questions about gtiafii is worth mentioning
that in linguistics the study of graffiti is rehatily young, though it is known to
people since ancient times and there is much tmafuikts can deal with
considering its wide semantic and pragmatic sceyelsas the usage of different
linguistic units in it.

The present paper is a consideration of the theafebhformation on graffiti
in modern linguistics and covers its basic findings

The Definition

Etymologically, the word graffiti derives from thialian word graffio (means
“to scratch”), meaning “incised inscriptions, (@uribut often used as singular)”
/Encyclopedia Britannica/. The dictionary definitgoof the word put an emphasis
on the different characteristics of the phenomenbrgraffiti, for example the
Meriam-Webster dictionary defines the word as “llguanauthorized writing or
drawing on a public surface /https://www.merriambster.com/dictionary/graffiti/,
while the Cambridge dictionary stresses the condérihe wall writings defining
the word as “words or drawings, especially humoyoude, or political, on
walls, doors, etc.”/https://dictionary.cambridgg/aiictionary/english/graffiti/. The
Oxford Dictionary gives a much simpler definitiori the word: “drawings or
writing on a wall, etc.”/https://www.oxfordlearnelistionaries.com/definition/
english /graffiti?q=graffiti/.

The American Heritage stresses the importancesibility of the graffiti and
defines it as “drawings or inscriptions made on &l wwr other surface, usually
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without permission and so as to be seen by theigiubiittps://ahdictionary.
com/word/search.html?q=graffiti/. As far as thergnaar of the word is concerned,
we use the word graffiti as singular, when we rébat as a phenomenon in general
and not as a linguistic unit, since in the différdreoretical approaches there isn’t
any fixed rule of the use of the word and its slaguersion (graffito).

Researchers define the word differently dependinghe aspects of graffiti
writings they study: some of them consider “anyetyid public markings or written
words that appear on walls of buildings” to be fitiaMwangi and others, 2015:
2/, others view it as a source of information abioytortant social issues /Yieke,
2003, cited from Al-Khawaldeh et al, 2017: 31/. Gaefines the word graffiti not
only taking into consideration its possible writteharacter but also the type of
sentence usually used in it: “statements and dgsvin penciled, painted,
crayoned, lipsticked or scratched on desk and wéHBach, 1973: 285, cited from
Sad and Kutlu, 2009: 40/. Basthomi describes gradfg any type of drawing,
writing or scratch on the walls, no matter whatdkiof inspiration the writer has
/Basthomi, 2007, cited from Al-Khawaldeh et al, 20131/. A more general
definition is given by Bates and Martin who thirfiat “anonymous messages of
graffiti are socially uncontrolled manifestation§ thought” /Bates and Martin,
1980, cited frontad and Kutlu, 2009: 40/. We agree with the statéreaggested
by Mwangi and others that any type of public magkion the walls are considered
to be graffiti irrespective of the writer’'s inspii@. We accept the notion of graffiti
as a form of communication based on Abel and Bytkldefinition, who view
graffiti as a form of communication, which “is botbersonal and free of the
everyday social strains that normally prevent pedmm giving uninhabited reign
to their thoughts. As such these sometimes-crusieriptions offer some intriguing
insights into the people who author them and iheogociety in which these people
belong” /Abel and Buckley, 1977: 3, cited from ditteom Al-Khawaldeh et al,
2017: 31/.

It is clear from what has been said above thamnted to study graffiti as a
form of communication is drawn from the fact thabge writings are normally
“free of the everyday social strains”, i.e. theee rio need for the writer to
accommodate the speech according to the existiciglsend ethical rules, instead
the graffiti writers have freedom both in the wargliof the text they create and in
“telling the truth” without being afraid of its ceaquences. Researchers strongly
believe that “the nature of graffiti is unrestridtdt does not follow any set rule of
expression. It is unrehearsed and honest, it ik bahdid and sincere” /Tracy,
2005: 23/.

Functioning
Researchers usually assume several functions fiitiggad it is necessary to
discuss and compare them. Some theorists thinkthieafunctions of graffiti are
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those of a challenge to authorities, and a forminédrmal communication for
marginalized and neglected groups to express tliiontent, needs and wishes to
those in a higher rank /Mwangi and others, 2015:T8Is view is supported by
Nwoye, in addition the author puts that the sogi@ups that are in one way or
another deprived of public space, rely on the weabf graffiti to voice their
opinions /Nwoye, 1993, cited from Mwangi, 2015: Blanauer also shares this
view, according to the author: “graffiti fulfillshtee functions of a) allowing the
entry within public discourse of messages regaatetharginal by other media; b)
providing the individual with the opportunity to gess controversial contents
publicly; and finally c) it offers marginal groughke possibility of expressing
themselves publicly” /Hanauer, 2004: 29, cited frBarnia, 2014: 49/. It should
also be noted that in this regard graffiti may timT both as a means of resistance
and oppression for marginalized social groups imters of a minority group in a
society use graffiti “to silence other marginalizgaups” /Rodriguez and Clair,
2009: 3/. In this context, Ferrel introduces tpecsfic language that a group of
people may employ in graffiti writing, according tiois theorist people may use
codes that are “uniquely understood by the writet targeted audience” /Ferrel,
1993, cited from Mwangi, 2015: 3/. It can be inéetrthat in order to perform a
certain function, graffiti writers may use certéimguistic units that can be decoded
only by the audience it is targeted to. As it isessary to study graffiti texts as a
model of communication, this point is rather cricfar in order to find out and
explain the communicative aspect of a certain pafagraffiti text, firstly one has
to find out the function that piece of writing pemins and in order to understand
that function one has to carry out a scrupuloudyarsaon each of the linguistic
element making up a graffiti text, since the lateemostly created by anonymous
authors and under unknown circumstances. Thus;stleatbit hard or even
impossible to find out what function the graffiext performs according to the
cause it was created. The language in this casbean‘witness”, some kind of a
“betrayer” of the author that can tell the story thie reasons and purposes
underlying the text. George Orwell in his essaylities and the English language”,
partially agrees with the statement that “languaggely reflects existing social
conditions, and that we cannot influence its dgwelent by any direct tinkering
with words and constructions” /Orwell, 1946: 7/B& also states that “the great
enemy of clear language is insincerity” /Orwell,469 7/8/. While considering
anonymous writings in order to reveal their commoative functions, one can be
guided by those hypotheses, since the languageaffitigsupposedly should be
“clear”, as it is used sincerely by the author,,ataviously, it reflects the “existing
social conditions”, for graffiti mirrors the surnoding social, political situations.
Researchers also summed up the reasons underhéngreéation of graffiti thus
being deeply personal up to speaking about thestiopi of political situations
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/Graham, 2004: 7/. The main functioning of graffith our opinion, has been
studied more comprehensively by Elisha Foust aqghf®oFuggle. In their manual
called “Word on the Street” they firmly state tfsireet slogans are messages that
express resistance to economic, legal, politicdl matigious authority” /Foust and
Fuggle, 2011: 54/. They consider street slogangh@scall the graffiti writings) to
be a part of the Bourdieuian “struggle over thecgmally symbolic power of
making people see and believe, of predicting aedgibing, of making known and
recognized” /Foust and Fuggle, 2011: 54/. Whaersupar in this study is that they
believe that “They [street slogans] attack socrdleo and organization through an
incessant and deliberate re-contextualization ef ltmguage of the community”
/Foust and Fuggle, 2011: 54/. Based on the exangflegbe street slogans in
Thessaloniki, Greece, they strongly believe thae& slogans function to pervert
our shared frames of knowledge” /Foust and Fudifdé 1: 58/. Studies also prove
that graffitists mostly use the knowledge commontteer graffitists /Obeng, 2000:
342/. Of all the functions introduced above onefiparticular interest, the function
of communication by means of wall writings. Whateveessage graffiti text
contains, whatever intention the graffitist may éato write something on the wall
means to communicate within temporal and spatialedsions. Some theorists
consider graffiti to be a “highly structured comrnzation medium” /Kostka, 1974,
Bushnell, 1990, cited from Rodriguez and Clair, 208/. Others clarify that it is
the function of graffiti “to vent hostilities, exgss fantasies, communicate
triumphs, declare rebellion and promote propagaridalsner and Wechsler, 1974,
Newall, 1986-87, cited from Rodriguez and ClairQ202/. Thus, we may conclude
that this kind of functions of street writings shbwecessarily have their due
influence on the different aspects of the langutigewritten in.

General linguistic features

Speaking about the linguistics of graffiti textssiiould be mentioned that
“Graffiti is viewed as a linguistic phenomenon teatbraces both form and content
and uses discourse to signify something other itsmtf” /Mwangi, 2012, cited
from Al-Khawaldeh et al, 2017: 31/. In the linguisstudy of graffiti texts, we must
reconsider the generalizations theorists made landirtguistic features inherent to
the texts of graffiti they singled out during thetudies. As a result, we can have a
relatively clear picture of what has so far beenad the field and will see the
dynamic(s) of the language of graffiti from theivestigations to ours. According
to Hall, there are several procedures that a laggyuadergoes in graffiti texts:

» phonological procedures (alteration of vowelgismmants, puns etc.),

* morphemic processes (alteration of words accgrdintheir affixes and
roots),

* syntactic procedures (use of specific syntadtiecsures at the beginning of
the sentences),

43



osur L62nrure pPUMACUINR3L *NPNSNRU 2020, 1 (28)

» alterations of the existing expressions (“Olddsmis never die, they just
fade away”, alteration: “Old soldiers never dieugg one does”),

» parallel syntax based on the reader’'s expecttftitis normally warmer
in summer, than in the country”),

e questions with no legitimate answers (Did Adand d&wve have belly
buttons?”)

» conditional sentences (e.g., “Would you be mameful if it was YOU that
got pregnant?”),

» patterning after political slogans, protests magaitrials of political
activities, or mocking of election slogans (e.gShfiver for something”, “Free
Huey-and Dewey and Louie”),

o graffiti based on common expressions (e.g., “bBsec of emergency-
Panic!”),

* negative admonitions and affirmative exhortatigag., “DO NOT WRITE

» dialogues (planed or spontaneous),

e common expressions put at the end (e.g., “Vasgctmeans never having
to say you'’re sorry”),

* broadening the scope of an original expressiog.,(éBreathing is habit
forming”),

* narrowing the scope of original expression (eldire the morally
handicapped”) /Taghinezhad et al, 2015: 66/.

As can be seen from the study the language ofitjrafight deviate or in
many ways be modified from the standard languagsch, it should be taken into
consideration beforehand how that modification nmdljpence the communicative
process and the communicative strategies the reatieuld employ to understand
the message provided in the graffiti writing.

Hanna AbuJaber and others covering the spellingegssé graffiti state that in
order to attract the attention of the readers,figirafriters usually employ the
playful spelling like:

* unnecessary capitalization,

» use of different signs and punctuation marks,

» simplification of spelling,

» vowel elongation,

» spelling errors as a “politeness strategy”,

* popular spelling,

e romanization,

» mother tongue inferences, etc. / AbuJaber e2@lL2/.

The study suggests that not only is the linguisteomain of the graffiti
different from that of the standard one, but ewsnspelling is rather complicated
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and when we view this kind of graffiti writing ascammunicative model, it makes
us pay attention to the orthography of the texvel.

Obeng states that graffitists use inclusive anduske pronouns such as we,
us, our, they etc. in order to either show proxynuit distance. Most importantly,
Obeng speaks about the employment of both lexiedl ssemantic intertextuality,
i.e. graffitists use the knowledge common to otheffitists in order to express
meaning through the text /Obeng, 2000: 342/. AdHerstylistics of graffiti texts a
great number of stylistic devices are used, likieeghtion, repetition, pun, allusion,
irony etc.

Researchers also carry out textual analysis orfitynafitings. According to
Morva, linguistic aspects originally proposed hyrgensen and Philips /2002/
should be taken into consideration: these arerttezactional control (relationship
between speakers) the metaphor, the ethos (thdrectisn of identities through
language), modality, wording and grammar as welkhes intertextuality of the
graffiti text under investigation /Morva, 2016/ should be noted that this linguistic
feature of intertextuality has been understudiedhgyresearchers. Some linguists
state that both types of intertextuality (namelynifesst and constitutive as defined
by Fairclough /1992/) are applied. As for the wagdand grammar, the subject of
the sentence is considered to be the responsibla &y the action or state as it is
accepted grammatically. Modality in graffiti texts mainly subjunctive with the
prevailing first-person singular pronoun and it\wwedhe speaker’s affinity to the
action or the state described /Morva, 2016: 25/.

Another study combining the content and languagepescof graffiti and
viewing it as a platform of multimodal communicatistresses that predominantly
three parts of speech (an adjective, a noun orla) tieat are used in graffiti texts
perform certain function in effecting the audieritaudel, Neupane, 2019: 67-69/.
Should the authors want to be more descriptive tmay make use of more
adjectives, should they want to be more interactivth the audience they may
make use of verbs in present tense, should they twalommunicate what is going
on around, they make use of nouns, that can “dg¢naif event or phenomenon in
just one word. In case the authors need to hawdract impact” on the audience,
they may start using rhetorical devices like metaphsatire, rhyme or ellipse. As
far as the syntax is concerned, this study shows different sentence types
(declarative, interrogative, imperative, etc.) ased interchangeably to convey the
messages intended by the writer /Paudel, Neup&i®/.2

Much deeper understanding of the linguistics ogedtrwritings is found in
Foust and Fuggle’s study. Here we see that thexec@nstant linguistic shift in the
struggle of street slogans and hegemonic discaursssce, in order to understand
the purpose and the “outcome” of a certain piecstdet writing, the attention
should also be drawn to the discourse it is unfigdin. Besides, the authors also
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make a distinction between the two concepts — laggland anti-language. They
think that “The writing of street slogans is a disive practice in which the
authors of the slogans perform roles that produwt-naeanings or, in effect
counter-information” /Foust and Fuggle, 2011: 36/order to prove it, they cite
Halliday’s idea: that “An anti-language is the meanf realization of a subjective
reality: not merely expressing it, but activelyatiag and maintaining it” /Halliday,
1978: 172, cited from Foust and Fuggle, 2011: Bésides the anti-language street
writings employ, researchers also state that “stedegans capitalize on our
knowledge of acceptable attributions. Instead ohfaoning to permissible
configurations, street slogans express incongratitbutions which aim to subvert
our knowledge of the world” /Foust and Fuggle, 2059/.

Covering the linguistics of wall writings we shouby all means study the
phenomenon of doublespeak (deliberately obscureeaptiemistic language use)
in the context of graffiti. As Don L. F. Nilsen mémns in his article “Graffiti vs
Doublespeak” “we can joke about doublespeak big & very serious business”
/Nilsen, 1978: 20/. He thinks that doublespeaket graffitists are more or less
similar, since they may share common techniquesmahipulation like card
stacking (underlining one side and repressing tieroone), bandwagon (using
activities currently fashionable), advertising teicjues (like tautologies,
contradictions, logical deviations, Humpty Dumpanduage etc.) /Nilsen, 1978:
21-24/. Though Nilsen sums up his study thinkingt thdoublespeakers and
graffitists are on the opposite side of the essabfient fence” /Nilsen, 1978: 25/, if
they share certain common features, a contraryesdmthe fore; on the one hand,
we study graffiti as a means to express “the trubtfierwise inexpressible, on the
other hand, we come across doublespeak in grdffiig, it becomes a priority to
see which of those two regularities of graffiti ya@é and how it influences the
language and consequently the whole communicatveess.

Analyzing graffiti from linguistic point of view,asearchers consider it to be
conversational, stating that a piece of text onviall may assume later responses
triggering more and more texts /Onyango, 2016/atidition to the linguistic
properties mentioned already, researchers alsdesog code-mixing and code-
switching that are usually applied in graffiti textThis usually happens where
speakers of a certain language appear in a differeitural context /Onyango,
2016: 4/.

As for gender differences in the creation of gtiffi is believed that graffiti
made by women is more dialogic than those of mémerd is more interaction in
the questions raised by women via graffiti and they more responses than those
made by men. In this regard it is also worth menitig that graffiti created by men
are mostly of sexual content /Onyango, 2016: 5/.
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Researchers classify graffiti according to the eaus its creation. S. Marquez
and others using the motivational approach in thieidy on the gender differences
in graffiti distinguish between two large sections:

I. For mass and reflexive communication there lagefour types of graffiti:

1. Existence of proof;
2. Need of self-expression;
3. Pleasure in Aesthetics, Creative, Physical AntsBoredom;
4. Documentation of Group membership.
Il. For categorical and individual communicatioeith are three types:
1. Expression of criticism and protest;
2. Rejection and agreement or disagreement;
3. Search for a contact /Marquez and others, 2018:183/.

It is important to note that though this researah ribt directly refer to the
analysis of the communicative aspect of graffititsethe classification the authors
based on the communicative functions graffiti tepgsform. Hence, the creation of
a graffiti presupposes some kind of communicatimnthat because of the need to
express oneself (self-communication) or becausth@fother reasons mentioned
above.

According to the themes expressed in the writinglrawing graffiti has the
following types:

» Political/religious

» Communication

* Humorous

* Romantic

* Need for belonging/homesickness

* Philosophical, etc.$ad and Kutlu, 2009/.

We do agree with the above-mentioned thematic oateggraffiti falls into.
Nevertheless, we strongly believe that any typeguodffiti performs certain
communicative function irrespective of the authawil, hence we do not find it
necessary to categorize communication as a tygeadfiti, but to view graffiti as a
model of communication.

Graffiti has also been studied as a method, whaives as a universally
recognized medium with certain immediacy. In thiense it is the purest
representation of the freedom of expression that lma “intensely private and
overtly public outcry” /Tracy, 2005: 22/. Such ag@ective of viewing graffiti as a
method led Sally K. Tracy to conclude that the firaéxt may demonstrate certain
gualities. Considering Barthes’ and Deleuze andti@rs theories the author
states that graffiti texts are voiced to expresdagwations, expletives, demands and
commands for recognition and change /Tracy, 2085b: 2
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Our review may be fittingly concluded with a word two that graffiti is a
controversial phenomenon. Turning into a more tetaiexamination of the
theoretical background of graffiti studied so farlinguistics, a very important
point is to be made that graffiti, first of all, Sh@s unique linguistic organization
which should be taken into account when one analitZigom the social, political,
educational or linguistic points of view. It is @mgprally acknowledged fact that
language besides serving as a means of commumcedio reflect the existing
problems through grammatical and lexical structuvesrds with their direct and
transferred meanings and the deviations from theemied grammatical,
orthographic or lexical rules.

The theoretical review of the literature on graffias brought us to the
conclusion that graffiti should also be studiedaasnique communication model
with its distinctive semantic, semiotic and pragm&tatures that can not only fit
into the communicative models already known in diisgics but also create a
completely new one, where the addresser might person or a group of people,
whereas the target might be the society as a wiroledividuals as a part of that
“whole”. Such an approach will help us to betterdemstand the complex
phenomenon of communication from both social amguistic points of view.
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Q. QUUMUNr3UL - Npduwgpnpymup npybu  (Gqupwtwlut
Gpunyp. qpwppbp  yphuwlut dmpbgmdubp. - Unyu  hnndwdp
ubpywjwgunud £ npn2 hwitigwwpgwihtu npnyputip npduwgnpnypjwu  Ybpw-
pbipjw|, npnup (wjunpbu nunuwuhpynw Gu ytpohu wnmwphubpht |Ggupw-
unipjwu dbig: <nnywdnid puuynid tu npduwgpnipjuu Ybipwpbipjw Ggqw-
pwiwlwu gpwlywunipjwtu dby wnw wwppbp uwhdwunwubpp, gnp-
swnnyputpp, hhduwlwu [Gquiwu wnwuduwhwwnynieniuubpp, huswbu
twl pwgwhwjnynud Gu npduwgpniejwt qupgqugdwu dwdwuwywyhg dh-
wnnulubpp’ wénn unghwjwlwu, pwnwpwlwu b wuduwlwu fuunhpubphu
gnigwhtin, npnug pwnwpwghubipp wnbpbuynd Gu wdbu op: Sbuwlywu
Uneh  nwnwuwuppnieniup  hwugbgunud £ Ggpwywgnigywu, np npd-
uwgpneyniup Yupnn b nhunwpldtp npwbu hwnnpnwygnyegjwu  dnnby’
pungdtiny npduwgpnuygut’  wju  unp  nhunwuyniuhg  nwinwWuwuhpbne
Ywpunpnipjniup:

Pwbwyh pwnbp. npduwgpnieiniu, wnbipuwn, |Gguywu hwnlwuhpubn,
hwnnpnwygwlwu hwwnlwuhoubip, mGunnuljwu b pwnwjht pwnwnphsubp

I'. TACHAPSH — I'pagppumu kak nunzeucmuueckuii gpenomen. paziuyHle
meopemuueckue nooxoovl. — B HacTosell cTaTbeé pPacCcMaTPUBAIOTCA HEKOTOPBIE
TEOPETUYECKUE MOAXOABl K Tpap@uTH Kak CHeMUPUICCKOMY IHHTBHCTHYECKOMY
siBiieHUt0. [lopoOHO aHAIM3HPYIOTCSA pa3jiMyHble omnpeneneHus TrpadduTH, HX
(GYHKIIMM ¥ OCHOBHBIC JIMHTBHCTHYECKHE OCOOCHHOCTH, & TAaKKe BBIABISIFOTCS
COBPEMEHHBIC TCHICHIUH Pa3BHTHs Tpap@UTH B KOHTEKCTE PACTYIIMX COLHAIBHBIX,
MOJUTUIECKUX W JIMYHBIX MPOOJIeM, ¢ KOTOPBIMH €KEJHEBHO CTAIKHBACTCS YEIOBEK.
OCHOBHBIM BBIBOZIOM pa0OTHI SIBJSIETCS HEOOXOIUMOCTh PAacCMOTpPEHHs Tpad@urH B
KadecTBe Crenn(pUIecKoi MO KOMMYHHUKAIIHH.

Knrouessle cnosa: rpadduty, TEKCT, I3IKOBBIE 0COOEHHOCTH, KOMMYHHKATHBHEIC
0COOCHHOCTH, BU3yaJIbHbIE M BepOaIbHbIE KOMITIOHCHTHI

LbpYyuwywgyt; &' 01.06.2020

Bpwatuwynpyty £ 6M< Uuqtpkuh phy 2 wdphnup Ynndhg
Cunniuyb| k mywgpnypjui’ 19.06.2020
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Rafayel HARUTYUNYAN
Yerevan State University

LINGUISTIC MEANS OF EXPRESSING VERBAL
AGGRESSION IN POLITICAL COMMUNICATION

The present paper is an attempt to highlight sorhéhe linguistic means of
expressing verbal aggression in political commutiga The object of investigation is
the study of verbal aggression from pragmatic pectipes mainly focusing on the
instances of verbal aggression in English-speakiadjticians’ speeches aimed at
revealing linguistic units used to verbally attatble opponent. The main task is to find
a rapport between those language means and effesygproduce as well as to analyze
the level of their intensity based on the contthay are unfolding in.

Key words:political communication, verbal aggression, levélidensity, layers
of vocabulary, linguistic and extra-linguistic cemts

In accordance with the actual facts, aggressioralveays been in the history
of the mankind with the development of human cation. Life is inevitably full
of conflicts and these conflicts can be ranged feosimple personal choice to a
global war. As far as human beings are concermheg,dre the most persistent from
all the creatures towards the violence as a regpna conflict and, of course this
can bring to an endless conflict to the world. Reseaaggression is so complicated
to define, on the largest scale, it is accepteth¢tude the following categories:
physical aggression, e.g. striking, quarreling, cpgyogical aggression and
intimidation, e.g. threats, blackmail, insults, gaixharassment, e.g. wolf whistles,
offensive remarks, indecent assaults and verbafteagipn, e.g. name-calling,
shouting, baiting, etc. In psychology, the term raggion refers to define
behaviours that can cause both physical and psygival harm. Psychological
aggression can have different purposes, e.g. teess@nger or hostility, intimidate
or threaten, express possession, assert dominaddaia type of behaviour mainly
centers to cause someone either physical or memans. Psychological
aggression, is increasingly being recognized asstruttive and harmful behaviour
that occurs within intimate relationships /Folliteys, 2007: 439/. Physical
aggression, according to Cambridge dictionary eisdviour causing or threatening
physical harm towards others. It includes hittikigking, biting, using weapons,
and breaking toys or other possessions /Cambridiya#ced Learners’ Dictionary,
UK, 1995/. As is known, from the early ages pedmee always been facing with
the physical aggression which has even more corsegs than verbal aggression.
When someone does an act of a physical aggresdilim the environment, people
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can possibly suffer from injuries that make themab&y from the society or even
they are left with irrecoverable disabilities. Aer fverbal aggression, in the
following article “The dimensionality of the verbal aggressivenesse’scd is
defined as the act of using aggressive languaga target, a person’s attitude
toward using aggressive language /Levine, Beattyph, 2004: 245-265/.

Verbal aggression coincides with the aggressivguage and it should be
added in this connection that the aggressivenessanguage is a kind of
communication and behaviour where one expressélehigeelings, needs, and
rights without regard or respect for the needd)tsgand feelings of others /Jones,
Wortman, 1973/. Turning into a more detailed exation of the problem we can
state that the aggressive language can damageetheoscept of its victims
through social media, and verbal aggression catrayesivil discourse in groups
and large organizations.

Aggressive language can range from polite to rldditeness does not always
appear to be in the realm of etiquette and managrslegant messages can also
contain savage outcomes, e.g. the act of flatigrically makes use of excessive
commendatory speeches for the purpose of creatifayaurable attitude in that
person towards the flatterer. It is worth mentignihat there are different ways to
categorize aggression and violence from acts obiphl aggression that do not
have a damaging consequence to acts of violentedthand as an act of verbal
aggression that can cause paramilitary conflictsiaterpersonal abuse.

Along with the development of so many social antitipal problems in the
world the discussions on them become more heatédranguing therefore, the
cases of verbal aggression increase and needdimguivestigation. In this paper,
a special emphasis is laid on political discoursdtglays an important role in
shaping people's thoughts and attitudes.

Discourses can be used for asserting power andlidge, and for resistance
and critique. The speaker expresses his/her idigalogontent in texts as does the
linguistic form of the text. What is more, text® aelected and organized syntactic
forms whose "content-structure” reflects the idgmal organization of a particular
area of social life. Political discourse, as a sategory of discourse in general, can
be based on two criteria: functional and themaigk/ 2011/.

Political discourse is a result of politics andsthistorically and culturally
determined. It fulfills different functions due tdifferent political activities.
Political discourse is thematic because its topies primarily related to politics
such as political activities, political ideas andlifical relations. Power is a
complex and an abstract idea and has a signifiolnence on our lives. Language
has a key role in the exchange of values in sdit@gabnd transforming power into
right and obedience into duty. It may both creaie/qr and become an area where
power can be applied.
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Thus, the analysis allows to say that both verbdl@hysical aggressions harm
society individually and collectively. And despitine fact, that there exist
thousands of various ways that hold our interestl attention, political
communication is still an indispensable part of me@presentations in terms of
aggression and violence. The following analysithefpolitical speeches is to show
how verbal aggression is expressed through thefukkenguage and which are the
contexts it is unfolding in.

The factual data of the research are political cpes taken from English
speaking politicians’ electoral campaigns, govemale debates, dialogic and
monologic talks, interviews and etc. The choiceghef examples analyzed in this
paper is largely conditioned by the fact that comagato other political events
taking place these are the platforms where pdlitisi use different linguistic
strategies to verbally attack and destroy the cmat®nal asymmetry between
their opponent and attain the state of the powenfial therefore, the cases of verbal
aggression are more prevalent.

In order to clarify the point mentioned above Iststart with the analysis of
the following dialogic speech act which is takeanfrthe conversation between
CNN Reporter and Donald Trump.

Of special interest is the following example:

CNN REPORTER - Thank you Mr. President. | wanted to challenge gou
one of the statements that you made in the tailoétite campaign in the midterms.

DONALD TRUMP (interrupting)— Here we go.

CNN REPORTER —Well if you don’t mind Mr. President.

DONALD TRUMP (interrupting and twisting his finger) Let's go,
common.

CNN REPORTER (Continuing his point that Trump has interrupted)hat
this caravan was an invasion.

DONALD TRUMP (with arrogance and ignorance) | consider it to be an
invasion.

CNN REPORTER - As you know, Mr. President, the caravan was not an
invasion, it's a group of migrants moving up frorantral America towards the
borders with the US.

DONALD TRUMP (Grinning) — Thank you for telling me that. | really
appreciate it.

CNN REPORTER - Why did you characterize it as such? I(Trump
interrupts)

DONALD TRUMP —Because | consider it as an invasion. You and | lesa
difference of opinion.

CNN REPORTER —But do you think that you demonized immigrantshis t
election?
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DONALD TRUMP — Not at all. | want them to come in to the courtbt
they have to come in legally. You know, they hawsecome in Jim, through a
process. | want it to be a process and | want getipicome in and we need the
people.

CNN REPORTER —But your campaign.... (Trump interrupts)

DONALD TRUMP — Wait, Wait, Wait.You know why we need the people,
don’'t you? Because we have hundreds of companiesnman, we need the
people.

CNN REPORTER - Your campaign had an ad showing migrants climbing
over walls and so on.

DONALD TRUMP — Well that's true. They weren'’t actors.

CNN REPORTER —They are not going to be doing that.

DONALD TRUMP — They weren't actors, Well, no, it was true. Do you
think they were actors? They weren't actors. Thagrdt come from Hollywood

DONALD TRUMP — 1| think you should let me run the country, you ruthe
CNN and, if you did it well, your ratings would bauch better.

CNN REPORTER —Well let me ask...If | may ask you one more question?

DONALD TRUMP — That's enough(furiously)

CNN REPORTER —Mr. President, if | may ask you one more questiare
you worried...?

DONALD TRUMP —That's enough.

DONALD TRUMP - That’s enough.

DONALD TRUMP — That's enough.

CNN REPORTER - The other folks have had... Pardon me Ma'am, I'm,
Excuse me.

DONALD TRUMP — That's enough.

CNN REPORTER —Mr. President, | had one other question, if | mgly.a

DONALD TRUMP — Peter let’s go.

CNN REPORTER - On the Russia investigation are you concernedyiat
may have indictments?

DONALD TRUMP — I'm not concerned about anything with the Russian

investigation, because it's a hoax.

DONALD TRUMP — That’s enough, put down the mic!

CNN REPORTER - Mr. President, are you worried about indictments
coming down in this investigation.

DONALD TRUMP — | tell you what CNN should be ashamed of itself
having you working for them. You are a rude, terkibperson. You shouldn’t be
working for CNN. Go ahead!/https://www.youtube.com/watch?v=v3abZ4aAG
Uu/.

55



osur L62nrure pPUMACUINR3L *NPNSNRU 2020, 1 (28)

The analysis of aggression as a complex socialgghenon and thus its verbal
manifestation, which is the primary focus of owsaarch should by all means begin
with the analysis of the context it is unfolding ih we view politics as a big
context where “so many incredible things can talkegd in order to attain the state
of the powerful, and if we view the events takingge in it like the pre-electoral
campaign of the US elections as a smaller contextcannot exclude the presence
of aggression (both verbal and non-verbal) in theeshes and moreover in the
debates between the two candidates. So, this igbtie primary findings of our
research that the words that can express verbaksgign are not violent and
aggressive or offensive as such but the contexy tgpear in makes them
aggressive or offensive. The first point to be maeee is that in the adduced
example there are the following linguistic meangalwimake the verbal aggression
possible in the context: firstly, we come acrosstances ofrony expressed with
gap-filling words that are normally used in daiynwersations like:

e.g Here we go, Let's go, common, thank you for tellimgye that, | really
appreciate it, they weren't actors, they didn’t cerfrom Hollywood,

Irony is also expressed by means of a conditiomatence:

e.g. | think you should let me run the country, yaun the CNN and, if you
did it well, your ratings would be much better.

It does not require a close examination to sebinexample that not one word
or word combination but the whole range of sentermoake the speech ironic i.e.
the means that are used to express verbal aggremsocommon words but the
micro-context — the interruptions they were follavédy make them sound
aggressive. The conditional sentence illustratedvabcomes to show that
conditionality can be part of the expression ofbabraggression. This means that
conditional sentences themselves are not aggressitee but in this particular
example the statement that proceeded it made lidsaggressive.

In the same dialogue we come across examples efitiep as well:

e.g.Wait, Wait, Wait, That's enough.

In this context the extra-linguistic factors: theibus manner it was expressed
with and the interruptions they were preceded bkenwapetition an aggressive act
detaching repetition from its common use (in po&trynake the poetic sounding of
the speech more impressive and attractive). Imperaentences andenials
expressed witimegativesentences may cause verbal aggression:

e.g. That's enough, put down the mic! Wait, Wait, Wait'm not concerned
about anything with the Russian investigation, bersz it's a hoax.

Adjectives expressing rudeness and negativity epoess verbal aggression:

e.g. | tell you what CNN should be ashamed of ifd®ving you working for
them. — You are a rude, terrible persoAYou shouldn’t be working for CNN.
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We have to add here that these examples are takenaf dialogue hence the
probability that different linguistic units (impénze or negative sentences,
adjectives) may appear to be aggressive is higheompared to monologic speech
like this one: President Donald Trump: Iran's Aggien Increased After Nuclear
Deal | NBC News /https://www.youtube.com/watch?veBlUdpmEtl/

e.g. The US would withdraw from the Iran nuclear délis horrible one-
sided deal allowed Iran to continue its path toward bomb and the regime cash
lifeline when they needed it the mosthey were in big, big trouble, they needed
cash, we gave it to him. In the years since theldeas signed Iran’s aggression
only increased.The regime used new funds from the deal to suppertrorism,
build nuclear capable missiles and foment chaos. lIBwing America’s
withdrawal, the US began reimposing a nuclear-reddtsanction on Iran All US
nuclear-related sanctions will be in full force &grly November. After that the US
will pursue additional sanctions tougher than ebefore to counter before the
entire range of Iran’s malign condugéiny individual or entity who fails to comply
with these sanctions will face severe consequence.

There is every reason to believe that verbal aggmess achieved here with
the help of adjectives having negative connotat{bosrible, one-sided)by means
of repetition of one and the same adjective thianisifies the description (in a big,
big trouble). More importantly in the last sentermée¢he passage we come across
conditionality expressed not directly by meansofif clause, but by means of a
secondary clause which hides but implies conditlbmve compare this sentence
with the one expressed by Trump in the intervieshv@@NN reporter (see above)
we see that there is a difference in the manifiestatf verbal aggression by means
of conditional sentences. In one case it can dirbet expressed with an “if” clause
in another case it can be a disguised conditiorem#ipg on the choice of the
author.

Coming back to the dialogic speech another exaraptauld be taken into
consideration. The example is from the conversatimetween Donald Trump and
Media reporters with the following reference /hitfvenvw.youtube.com/watch?v
=jtISXK7QP38/:

Reporter 1 — There had been a report out that 48 bomb threats haen
made against Jewish centers all across the coimttiye last couple of weeks.
There are people who are committing anti-Semitts ac threatening to ... (Trump
interrupts)

Donald Trump — You see, he said he was going to ask a very simple
guestion, an easy question. And it is not. It's n®ot a simple question. Not a
fair question. Okay sit down. | understand the rasftyour question, so here’s the
story folks.Number one, | am the least anti-Semitic persohytba have ever seen
in your entire life. Number two, racism. The leestist person, in fact we did very
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well relative to other people running as a repali®uiet, Quiet, QuietSee he
lied about. He was going to get up and ask a verpight, simple question. So,
welcome to the world of the media.

It is not difficult to surmise that here as in {hevious examples the speech
containing verbal aggression is preceded by inpgion. The linguistic items
creating verbal aggression are as follows: firdtig, speaker begins his speech with
the expressiorlyou see” — a gap-filling word which is used both in forrmehd
informal contexts and draws the attention of tetehier to the topic of discussion.

Secondly, the speaker gives one and the same plgscrio the question the
reporter was about to ask with two different adjes (simple, easyunderlining
the primitivity of the question. Moving on, the gier showing his attitude towards
the question describes it &sot a simple question, not a fair question"The
speaker intentionally repeats the wbgdestion” with different attributes next to it
which makes the speech more aggressive. This segudarity is observed at the
end of the speech as well when the speaker reffeatword“quiet” for several
times.

Repeating the same word for the purpose of drawttention to the speaker
and his viewpoint is observed in the following exden as well
/https://www.youtube.com/watch?v=AuxXXlgJdSXo/:

Donald Trump — Look Biden and his son are stone cold crooked arwdiy
know it. His son walks out with millions of dollarsThe kid knows nothing. You
know it and so do we. Go ahead and ask a question.

Reporter 2 — The question sir was what did you want from Za&lins do
what about Vice president Biden and his son Hunter?

Donald Trump — Are you talking to me? You haven't finished with nyet?

Reporter 2 —Yeah, | was just to follow up of what | just askeal.

Donald Trump — Listen, Listen, Listen, You ready? We have the paest of
Finland. Ask him a question.

Reporter 2 —I have one for him. | just wanted to follow up dretone that |
asked you.

Donald Trump — Did you hear me? Ask him a question, please. | haieen
you a long answer, ask this gentleman a questioon'd be rude.

Reporter 2 —No sir, | don’t want to be rude. | just wanted vl you to have
a chance to answer the question | asked

Donald Trump — I've answered everything. It is whole hoax and y&oow
who is playing into the hoax? People like you arftetfake media that we have in
this country and | say in many cases the corruptdreebecause you're corrupt.

In general, we see here that the speaker (Donalthdy repeats the word
“listen” for three times in order to draw the reporter’'eibn to his statement and
accompanies it with a questiéiou ready?” in order to intensify the utterance.
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Irrespective of the speaker's motivation, this corabon makes the speech more
aggressive. In the same example we see that indiff@rent cases interrogative
sentences made the speech more aggre@sieeyou talking to me? did you hear
me?)though their meaning as such is not aggressia. Aterbal aggression in this
dialogue is also realized via words bearing negationnotationghoax, the fake
media, the corrupt media etc.).

Moving on with our analysis of the linguistic maastation of verbal
aggression in political communication we would like adduce some more
examples where repeating the same word for setraras can be considered to be
verbal aggression:

e.g.Reporter 3 —Are you going to include the Congressional Blacki€ies
and the Congressional Hispanic Caucus...

Donald Trump — Do you want to set up the meetin@ you want to set up
the meeting?

Reporter 3 —No, no, no,

Donald Trump — Are they friends of yours? Set up the meeting, Isego, set
up the meeting. | would love to meet to Black Cascu think it's great. The
Congressional Black Caucus, it's great.

Obviously, the topic of the discussion (setting ting meeting) is being
repeated by the same speaker three different iiméne dialogue. This means that
the anger and fury the speaker feels makes hinat¢pe same sentence for several
times which results in verbal aggression and afdoe audience and the person it
is targeted to.

As we already mentioned both linguistic and extiglistic factors may
influence the overall sounding of the speech, is farticular research we are
considering the aggressive sounding. However, glgeessiveness may be achieved
not only with the help of macro and micro conteaisthe utterance but also by
means of pure linguistic units. Now let us consitherfollowing example:

Reporter 4 —You said that the leaks are real, but the newaks.fl guess |
don’t understand, it seems that there’s a discdrthece. If the information coming
for those leaks is real then how can the storiefske?

Donald Trump — The reporting is fake. Look, look, Jim, you knowat/ft is.
Here is the thing. The public isn’t, you know, thhend newspapers, they see
television, they watch... they don’t know if it's &wr false.

Reporter 4 —Why not just say “it’s just story | don't like”? V\ém you call it
fake news, you're undermining confidence in our semedia, isn't that important?

Donald Trump — | understandvhat you are.You are right about that, expect
this. See | know | should get good and | shouldbet. And sometimes, I'll say
“wow” that's going to be a great story” and I'll gekilled. | know what’s good
and what's bad. I'd be a pretty good reporter. Nxgt good as you.
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Here, it is worth mentioning that aggressiveness lea noticed in the way
Donald Trump refers to the reporter (what you ard)y using an interrogative
word that is normally used to refer to objects pebple. At the end of his speech
the speaker expresses irony comparing him withréperter (not as goods you)
and using an adjective having positive connotatim,. it can be inferred that not
only adjectives bearing negative connotations biso ahose with positive
connotation may express verbal aggression if usedcomparison.

In political discourse so many incredibly offensigad ironic instances of
verbal aggression may be encountered like in tremele: Presidential debate:
Hillary Clinton calls Donald Trump “a puppet” forl&imir Putin /https://www
.youtube.com/watch?v=-qIN1-z_JqQ/

e.g.Donald Trump — 1800 nuclear warheads aslde is playing chickenipok
from everything | see has no respect for this perso

Hillary Clinton — Well that's because he would rather have a puppst a
president.Oh, pop today. It's pretty clear you won't admitwjo/ou are, Russians
have engaged in cyber-attacks against the UnitetesStof America that you
encouraged espionage against our people that gowiting to spout the Putin line
sign up for his wish list rake up NATO do whatewer wants, to do and that you
continue to get help from him because he has aalesy favorite in this race, so |
think this is such an unprecedented we have neagtratHforeign government trying
to interfere in our election.

It stands to reason that the two examples in botdvghat if verbal aggression
is expressed through irony it may go too “far” -etwming not innocent at all and
can offend people deeply. At least in this exampée see that from the similar
response given by Hillary Clinton.

Interrogative sentences as mentioned earlier may la¢ indicators of verbal
aggression, moreover, our research shows thatcthreype means to verbally abuse
and mentally suppress the listener:

Speaking at the CNN GOP debate, candidates Donalch@ and Jeb Bush
spar over what it takes to keep America sdfdtps://www.youtube.com
/watch?v=HKQgrOVv27X0/,

e.g. Donald Trump — Look the problem is we need toughness. Honestly, |
think Jeb is a very nice person. He is a very piesson but we need tough people
and we need toughness and we need intelligencevameted tough. Jeb said when
they come across the southern border they come ast@f love.

Jeb Bush —You said on September3that ISIS was not a factor.

Donald Trump — Am | talking or are you talking Jeb?

Jeb Bush - am talking right now, | am talking.

Donald Trump — You can go back, you are not talking, you interrgat me,
are you going to apologize? Am | allowed to finish?

60



L624UPULNNE3NNL

This example shows that interrogative sentencesdtl immediately after one
another can convey a higher level of verbal aggresthat cannot only influence
the listener badly or offend him but also as weehalveady mentioned can cause
verbal abuse, mental suppression to the listenhieralso worth mentioning that the
qguestions mostly used for verbal abuse are gemgrastions that contain more
rhetoric and influential elements.

Besides the above-mentioned cases, verbal aggnessialso expressed by
means of free sentences where any linguistic @mtbe used if the context and the
content of the dispute make these sentences sggndsaive. Here is an example:
US election 2020: highlights from the third Demdurapresidential debate
/https://www.youtube.com/watch?v=F_TYe2wdaGg/,

Sen. Amy Clobuchar —Houston, we have a problem. Thige have a guy
there that is literally running our country like ayame show, he would rather die
than we’d.

Sen. Kamala Harris —President Trump, you spent the last two-and-thé hal
years full time trying saw hate and devising amasgand that is why we've got
nothing done. You have used hate, intimidatiorr, fead over 12000 lies as a way
to destruct from your failed policies and your beakpolicies. The only reason you
have not been indicted is because there was a na¢mie Department of Justice
that says sitting president cannot be charged withime.

In the highlighted sentence we have a simile wh&oecomponent¢running
a country and running a game shovwgre being compared, besides the colloquial
word “guy” is used to refer to a president which shows batbasm and disrespect
towards the latter.

The analysis undertaken within the scope of theeatrresearch comes to
confirm the idea that political communication iseoof the interesting aspects of
linguistic investigation. Mainly concentrating ohet language use in American
politicians’ speeches we have attempted to stuay wbrbally aggressive and
violent language with all its intensity trying taghlight which linguistic means are
used to verbally attack the opponent and causelalbluse and mental suppression
as well as to study verbal aggression via whichitip@ins win political
communication. The study of American politicianpesches has brought us to the
conclusion that words that can express verbal aggme are not violent and
aggressive or offensive as such but the contexy tygpear in makes them
aggressive or offensive. Irony expressed with gifipg words that are normally
used in our daily conversation as well as ironyregged by conditional sentences,
repetition and adjectives expressing rudeness agdtivity can convey a higher
level of verbal aggression. Repeating the same syad). gap fillers which are
used in both formal and informal contexts, haspheose of drawing attention to
the speaker and his viewpoint creating conversali@ominance in terms of
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asymmetry, i.e. unequal distribution of entitlenseahd rights. Verbal aggression
can be expressed by linguistic and extra-lingufstitors that may influence on the

overall sounding of the speech. When interrogagesetences are used immediately
after one another, they can express verbal aggreigt can not only influence the

listener badly but also offend and cause verbakeband mental suppression.
Verbal aggression is also expressed by means et “fentences” where any

linguistic sentences can be used if the contextcantent of the dispute make these
sentences sound aggressive.

n
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P. APYTIOHSIH — JIunrBucruyeckue cpeicTBa BbhIpa:keHUsi BepOajabHOM
arpeccus B NMOJUTHYeCKOM o0meHuH. — Hacrosmmas cratesi mpenctaBiseT co0oit
TMOTIBITKY BBIICIATH HEKOTOPHIE SI3BIKOBEIC CPEICTBA BHIPAKEHUS BepOabHON arpeccun
B TOJUTHYECKOM KOMMYyHHKanuu. OOBEKTOM HCCICIOBAHMS SIBISETCS H3yUCHUE
BepOaJIbHOM arpeccHd ¢ NparMaTHYecKOM TOYKH 3pEHHs, B YacTHOCTH, B €&
NPOSIBJICHMA B BBICTYIUICHHUSX aHTJIOSN3BIYHBIX MONUTUKOB. OCHOBHOW 3amaveit
WCCIICIOBAHUSl  SIBJSIETCSI  BBIABICHHE CBSI3M  MEXIY S3BIKOBBIMH  CPEICTBAMH
BepOabHON aTaku Ha NMPOTHBHHUKA W TeMHU d((deKkTaMu, KOTOphIe OHU MPOU3BOJAT, a
TaKXK€ aHAIN3 YPOBHS MX WHTCHCHBHOCTH Ha OCHOBE KOHTEKCTOB, B KOTOPBHIX OHH
TIPOSIBIISTIOTCSL.

Knrwouesvie cnoga. momutudeckoe oOuieHue, BepOaibHas arpeccus, ypOBEHb
WHTEHCUBHOCTH, CJOM JIEKCUKH, JIMHIBUCTUYECKUE U OSKCTPAIUHIBUCTUUYECKUE
KOHTEKCTBI

Lbpyuywgyt; |* 15.04.2020
Gpwfuwynpyby £ 6MN< Uugqihwlwu pwuwuppnipjwu wdphnuh Ynndhg
Cunniuyby  mywgpnipjui’ 19.06.2020
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A JOINT LINGUISTIC-MARKETING ANALYSIS OF
ARMENIAN BRAND AND PRODUCT NAMES

The present paper discusses the role of linguisiits marketing while
communicating the brand story framed as a marketimgtent. Since the very primary
origination of marketing, linguistics has taken ankd-in-hand approach with
marketing leading to pre-defined gains of its stitat objectives. The paper attempts to
display branding in creating a unique name and iméw a product in the consumers’
mind, to showcase the heavy reliance of brandinglamguage with its implicitly
strategic influence on the customer’s perceptionnorg, attitudes and behaviour. In
today’'s global markets, in which companies seekrgach geographically and
culturally distant groups of consumers, brand-nagnprocesses require even greater
attention than in the past.

Key words:marketing, linguistics, Armenian brands, Armeniaaducts, naming
strategies, language features, pragmatics, pragmatiue, neuromarketing

In the 2% century there is no way to underestimate the obladvertisement
in nearly all the spheres of any possible indushgvertising as a means of
communication informs the prospective customer alpoaducts or services in a
visually or verbally attractive way and helps themake an informed decision.
Advertising uses persuasive techniques to explaipatential customers what is
best for them. As the advertising message is uslialited by space and time, it is
very important for advertisers to use effectivegiage to attract their target
audiences and make them react to the advertisémarpositive way, alnguage
has a powerful influence over people and their veha /Kannan, Tyagi, 2013: 3/.

It is certain that branding itself is an effectagvertisement creating a unique
name and image for a product in the consumers’ miirisrand image is not stable
and must be maintained and reinforced over thesydgiough the exploitation of
different tools. Some companies deliberately choose to communicate their
identity at all as a precise and distinguishing keting choice /Rossiter, Percy
1998: 518/. It is obvious that a product is buiitthe company while the brand is
either successfully built or completely destroyadtibe consumers. And it ithe
power of communication that builds a brand

The marketing literature has recognized that thgulistic nature of a brand
has tendencies of international markets /Cotti¢@liiras, 2012: 14/. According to
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Tufi and Blackwood /2010: 204/, the transnatiortatus and cultural boundaries
sometimes enable advertisers to rely on a commorofseultural models, of
behaviours, of aspirations and of aesthetic andvichehlistic values /Tufi,
Blackwood, 2010: 204/.

Usunier and Shaner, professors of marketing, aféramework to evaluate
the linguistic value of a global brand based omehcategories which areme,
visual imagery, textual identitfdsunier, Shaner, 2002: 21They also highlight
the related linguistic characteristics, among thepecifying spelling, ethnic,
meanings, name, visual, denotative, connotaimdrhetorical values

Similarly, brand and PR communication specialisiievland Toman /2016:
474-493/ have studied the relation between linguggvices in slogans and their
effectiveness in eliciting favourable responsesnfroonsumers. Among others,
alliterations, initial plosives, word-phrase repiat, puns,andwell-known phrases
turned out to be the most common /Miller, Tomarl&0174-493/.

While discussing the key components and tools amércommunication and
marketing usuallybrand name, logoand motto are specifically highlighted.
Generally, abrand nameis the part of a brand that can be articulated and
reproduced working as a mind marker and identfbemwhat it offers to customers
/Kotler, Bliemel, 2001: 171/.

Marketing and brand management specialist T. Lowlas explored
consumers’ responses to brand names. He spegifitabked at the relation
between the presence of particular linguistic festuin brand names and
memorability. His exploration showed that for thesthpart, the memory advantage
for the linguistic categories occurred only wheartas were less familiar. Semantic
appositeness, paronomasia, and initial plosiveaffiect memorability positively
were found /Lowrey, 2003: 7-14/.

A brand name is seen as a designation unit thdiffisult to categorize —
being a hybrid between a proper and common noumd-that can access the
common lexicon just like neologisms would do /Altmaa, 2013: 35/.

According to C. Kurras, brand associations arelletvesattributes— which
are all the brand characteristics related or nat pooductbenefits- the advantages
gained, and thattitudes— customers’ impressions and feelings /Cottid€@lirras,
2012: 27/.

Hundreds of companies assume that building a bisantbre of an art than a
science. Brand manager and marketing specialisDi€hl suggests that human
beings make decisions based not on the realitiing$, but on the stories that fill
their heads about how things afEn{, 2019: 124/.

However, recent studies show that the best comparge a combination of
both strategies to make decisions that appealdatistomers on both emotional
and logical levels. This takes us to the extensiothe scope of our study with the
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focus placed on neuromarketing as an emergingdist@plinary field, situated at
the borderline between neuroscience, psychology,naarketing. Neuroscience is
much about the behaviour of the brain, whileuromarketing explores how
companies can adapt their brand awareness strasegienfluence customers on a
psychological levelWhen one considers how much work marketing spetigbut
into influencing the human brain, approaching bmagdfrom a scientific
perspective makes sense:

1. 90% of buying decisions are made subconsciously.

2. Human beings process visuals 60,000 times fastertext.

3. Up to 70% of the time, marketers struggle to getamer attention (both
offline and online) /Visceanu, 2014: 753/.

The findings of our study come to confirm that laage truly cooperates with
marketing making boosting a product or a serviceeasy task to complete.
Linguistics helps to build a strong identity vieoguct name and brand slogan or
motto, and besides, the logo comes to support vdaguage has already
established. Brand positioning and recognitiondamee with linguistics because it
is mainly the language usage which contributesaad recognition.

We have already discussed that the central purpidseanding is to guide the
consumer to choose the product among the dizzyimay aof alternatives. The
brand name is used every time the company is esfeiw, so it should not be
constructed merely as a device which grabs attenbat as a vital part of the
positioning process contributing to the brand défee from its competitors and to
its value proposition offered to consumérhe most important for a brand name is
the impression it creates while being listenedt@ronounced. To become really
distinctive takes lots of time and strong marketfigrts, but having a catchy name
is a solid starting point.

The study of Armenian brand and product names witguo-marketing
perspectives reveals those strategic ways thosel Imames are set with falling into
different classifications:

e DESCRIPTIVE names that directly communicate what kesa the
brand/product unique.
Examples
Light Affect(Clothes Store)
Elegant StoréClothes for elegant consumers)

* DIRECTIVE names which command the target audienoagotsomething, i.e.
calling to action.
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Examples

Color Me(Armenian Cosmetics)

Go Travel(Armenian Travel Agency)

DareToWear(Armenian Fashion Brand)

EXPRESSIVE names that cite the psychological statethe consumer to
experience with the brand/product.

Examples

Grand Candy- having great quality

Shangri-La Hotels & Resorts experiencing a beautiful life which seems to
approach perfection

Scrubella(Store selling scrubs) — getting beautiful witk gtrub
BoomBes{Energy Drink) — feeling awesome with the drink
PROMISSORY names that communicate a promise todhsumer.
Examples

Garun (Restaurant} spring mood and environment

GreenhouséLounge)- healthy and clean eating

NEOLOGISMS — new brand names are created by réspedr combining
existing words.

Examples

Beeline (Telecommunication company), “bee” + “line” (supiga on the
logo)

Picsart(Armenian Photo/Video Editor), “pic” / picture/“art”
AltaCode(Software development company), ‘alta’ + ‘code’

EliteBus(Bus rental agency), “elite” + “bus”

Scrubella (Store selling scrubs), “scrub” + “bella” (meanifgeautiful’ in
Italian)

BoomBes{Energy Drink), “boom” + “best”

UCom (Telecommunication company), “universal” (u) + nemunication’
(com)

Arigato (Fashion design), “Ariga” (Ariga) + “Torosyan” (Td{the founder’'s
name and surname)

Andriaveti (an Italian brand with Armenian roots), “AndreasydAndri) +
“Avetisyan” (Aveti)

LATINATE names — these are created from the Latanglation of core
words that relate to the brand.

Examples

67



osur L62nrure pPUMACUINR3L *NPNSNRU 2020, 1 (28)

Aquatek(Swimming pool complex), from the Latin word “agua shade of
water) and “tek” (tech)
Decora(Furniture manufacturer and materials), from taér.word
“decorare”
« RHYMING names — these names suggest much fun ¢o. Gthese name are
much easy to recall.
Examples
NoteMote(Armenian souvenir store)
Armi-Marti (Clothing store)
Gourmet DourméChocolate house)
e ACRONYMS - these are most effective when arrangedai way to
communicate a message.
Examples
SAS Group — Sargsyan Artak Samvel (Supermarkenhai
Z.G.EST. — Zero Gravity Established (Fashion dégsign
* ABBREVIATIONS — these names are widely applied iarid naming to save
space and time
Examples
MBG Hospitality — Margaryan Business Group (Restatichain)
STM — STepanyan Mary (Fashion brand)
UATE Union - Union of Advanced Technology Enterpas (Non-
governmental organization)
Abbreviations are much found in bank names:
BB — Byblos Bank
CBA — Central Bank of Armenia
ACAB - Acba Credit Agricole Bank
ABB — Arm Business Bank

*  VISUAL names that evoke an image we associate egttain characteristics.
Examples
Shen(Holding) - standing for thestablestructure
Pregomesi{Jewelry store, jewel brand)an animal representing the human as
strong, honestwho nevegives up
Brabion (Flowers)— a veryspiritual person who often relies on intuition for
decision making
Burmunk(Store)- scent, aroma (selling perfume)
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Naghash (Wine Design) — something artistic, aesthetically pleasirig

combination of art and wine)

* GEOGRAPHICAL names which associate a brand witrsjiatial origin or
the characteristics of a region:

Examples

Jermuk(Armenian mineral water)

AshtarakatgRestaurant and winery)

2" Floor (Café and Restaurant)

Ararat (Brandy)

e FOUNDER names can communicate heritage and histdrg.way they are
used in the Armenian market much intends to brisdgaunder into highlight.
These names are among the frequently observed cases
Examples
Legal and consulting firmsNersessian Law Firm, Ghulyan and Partners,
Nahapet & Co., Davit & Partners, Knyazyan & PargneGrigoryan &
Partners, Madatyan Psychological Center
Fashion brands Faina, Aram Nikolyan, Shatveryan, Shadoyan, Amnahi
Simonyan, Matevossian, Tateossian, STM Meri Stegpany

e FUNNY names help get brands stand out in an infiegdg memorable way.
Examples
Chir (Gourmet boutique)

Koriz (Advertising agency)

To mention that, according tdartinRoll.com there is a classification which
is devoted to the brand names starting with B, DPKand T; this type is called
PLOSIVE names They are mainly used to achieve higher recaktgdly using
letters that “pop” when spoken. Some examples fAammenian brand plosive
names areProDigi (Advertising agency)Kilikia (Alcoholic beverages)Kivera
Naynomis (Fashion brand).

Our next observation refers to the type of UNCOMMGNRST-LETTER
names that make it more difficult to confuse thanbr name with its competitors
because they begin with some of the least frequessitd letters in the alphabet.
The five least common letters for a brand naméeggin with, are X, Z, Y, Q, and
K. One of the obvious examples for this typeZera Spanish fast-fashion retail
conglomerate, also having its branches in ArmeQiher examples are Armenian
brandsZigZagStore chain andatik Cakes.

In addition to the already discussed criteria, vewehobserved cases with
THERONYM as a brand naming strategy to deriveanfrthe name of an animal
which implicitly suggests the inherent quality (cheteristics) of the offered
product or service, for instanderegomeshanimal representing the human that is
strong, honest, and never gives WXyik (small cow) Pantera Security.
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Sometimes common, general names do not sound chtmnythe marketing
objectives and the strategic gap is filled throddMMETICS, i.e. an alternative
spelling. It comprises changing one or two letiara word (or phrase) so that it is
visually different, but sounds the same when proced.

For example, the nantgraind (Branding agency) is created in a way that it is
difficult to say whether the core element herdrigin or brand (or maybe both).
And apparently this is done on purpose to rendepftfered services in branding as
brainy activities.

ColorEat (Fruit jam collection) is another good example gbowcase.
ColorEatis a DIRECTIVE name calling the customer to caad then eat’ it. At
the same time this is pronounced like the w@aiorlt with the command to “color
it”. Moreover, this name resembles the word “cabdri from the Italian word
“colorito”, in Latin 'color' (color), makes the coept of the product (traditional
Armenian fruit jam) more coherent with the name.

It is undeniable that by engaging with culture maeectly, brands can
become a part of that culture, with deepening trelevance and connection with
their customers. It is far known that each cultgresents different backgrounds,
therefore this may affect the brand names of theectegzountry as well. In recent
years it has become rather popular to promote Atemeoulture through brand
naming. Armenian culture is especially represerigdArmenian restaurants as
most of them have names that characterize sometiyigally Armenian, i.e.
CULTURE SPECIFIC names, for instandegvash, Sherep, Kuj, Kchuch, Losh,
Kamancha, Chinar, Vostan, Tsirarilere the brand creator intends to strengthen
the connection between the costumers and the limaneiminding the locals about
their historical-cultural background and presenttrtg tourists.

When scrutinizing the local market of Armenian lignwe come to see that
most of them are named after the founder. Thige#typeasy technique to name a
brand without much pragmatic consideratioméik¢lyan, Faina, Tarakhchyan,
Anahit Simonyan, Zagaryan Jeans, Nshanyan, Nellyob8an, Vahan
Khachatryan, Lilit Margaryan, Kyokchyan, Karapetymnlewelry, Kara Silver,
Vantsyan Shoes, Shadoyan Fashion)

One more thing to discuss here is our observatiorthe Armenian brand
names with their CLASSIC orthography. Specificalljhere a stressed vowel [e] is
uttered at the end of the word, the Armenian wadies the lettert” (classical
spelling, Western Armenian), instead &f™(modern spelling, Eastern Armenian).
Among the Armenian brands there is a fascinatirifer@intiation for the brand
names which end with “EH” / “E” (Armenian letteE™ (meaning;essence, being,
life), “Eh™). Utilizing the classic spelling in the modernntext, the brand name
strategists seek to highlight the preservationhaf Armenian cultural ethnicity.
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Among such names ar&ineh” ( Yputh), Maneh (Jwukth) Blog, RUZAN
(Mnwqutit), Tsirane Phpwut), Luse(L.nwuk) ArtRoom

It can be concluded that the brand naming fielcdiker hard and challenging,
and the brand naming process is one of the mdatadnparts of the brand-building
strategy. Without a memorable name, it is almogtossible for a company to
attract the attention of its target audience. Braathe criteria may vary. Some
companies prefer a name that wgitlund attractive, while others might decide to put
stress onto its meaningful and symbolic contennhdy also depend on the cultural
background of the brand naming consultant. A narteresting and popular in one
country might sound rather dull and hard-to-proraguim the other one. Our study
suggests to find or create a brand name that wili Bound good, be catchy to the
representatives of different cultures, and stilmowunicate a positive message
through the symbolic content. And for the succdsthe strategic objectives, one
should hirea linguist to do marketing. As linguistics can offenarketing.
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L. UN4ULU3UL, R. UMEShU3SUV - <wjwuipwiywi ppbunubph b wuwy-
pwuptbph wiujuwumdubph [GqudwppbGphtuquypti JEpimdnipymiti. - Unyu
hnnjwdnuwd ubpyuwjwgynid b |Ggupwunyejwu nbpp dwppbphugwihu wmbpuwmnbph
hwnnpnwlygwlwu hwdwwnbpunnud: Uwnppbphugh uygpuwynpnudhg ph ybp (Gg-
Jwpwunipniuu nu dwppbiphugp gnpdty Gu dbinp dbnph wywd' h tywuwn twfuw-
wbu dawlyywsd dwppbphugwiht nwqidwjwpwlwt bwwwnwyubph hpwlwuwgdw-
up: <nnwédnd puuwpyynwd £ ppbiunhugh gnpénup hwéwlunpnh Gupwaghwunwy-
gnipjwl dbg wnwownlynn wwpwuph wwppbipynn b nwwdnpydnn wwwnltiph
Guwynpdwu dbg: Ugfuwwnwuph uwywwmwlu £ oppuwlyutpny hhduwynpb| ppbiu-
nhugnw |Ggqyh ubpwlyw nwqldwywpwlwu Yuwplnpnyentuu ne wqnbignyeniup
hwéwflunpnh pulwidwu, hhonnnypjwt, YGpwpbpdniuph U Jwppwagdh Jpw:
LbpYwihu dwdwuwlwopowunwd, Gpp Yuwqdwlbpwnienwiubpp thnpdnd Gu nhp-
pwynpyb] wwpwdpwihu b dowynipwhu hwdbdwwnwpwnp d6§ onywubpnid,
ppbunh wujwudwu gnpdpupwgu wnwyb)  Yuwpunpynid, pwu tippuhgt:

Pwitiugh pwnbp. dwuppbiphug, Gqupwunieiniu, hwjwuwnwujwu ppbunutp,
hwjwunwujwu wwpwupubp, wujwudwu nwqdwjwpwywu dhongubp, |Ggw-
Ywu hwwywuhoubip, gnpdwpwunieiniu, gnpdwpwuwlwu wndtip, Uwpnwdwnp-
pbphuq

JI. MOBCECSIH, /XK. ABETUCSH - Jlunzeo-mapkemuHnzogulii anaius
HAUMEHOBAHUIL APMAHCKUX Opendoé u npodykyuii. — B cratbe oOCyxmaeTcs polib
JIMHTBUCTUKY B MAapKETHWHTE, a TAK)KE PACCMATPHUBACTCS CTPATETHS TPEACTABICHHUS |
MPOJBMKEHUST OpeH/1a B BUJIE MAapKETUHTOBOTO KOHTEeHTa. Clie/IoBaTEeNbHO, SI3bIK UTPACT
LEHTPAJIbHYIO POJb B JOCTHKEHUH CTPAaTErHYECKUX MapKeTMHIOBBIX Iieiel. B craTbe
JIeTIaeTCs TOMBITKA TOKa3aTh OPSHIVMHI MPH CO3JIaHWH YHUKAIBHOIO UMEHU W 00pasa
MPOIYKTa B CO3HAHHH TOTPEOHTENeH, YTOOBl MPOAEMOHCTPUPOBATh CHJIBHYIO 3aBHCH-
MOCTh OpEHJIMHTA OT fA3bIKa C €r0 KOCBEHHO CTPATErHYECKUM BJIMSHHEM Ha BOCIIPHSATHE,
MamsITh, OTHOIICHWS M TIOBEJCHUE KIMEHTa. Ha CeroHAmHMUX TI00aTbHBIX pPBHIHKAX,
OXBATBIBAIOIIMX TeOrpagUIecKH ¥ KyJbTYPHO Pa3HOOOpa3HbIe TPYIIIBI MOTPeOUTENeH,
MPOLIECCHl HANMEHOBAHUS OPEHIOB TPEOYIOT ellle OONBIIEro BHUMAHUS, YeM KOT/Ia-TH00.

Knroueevle cnosa. MapKeTUHT, JHHIBHCTHKA, apMSHCKHE OpEHMBI, apMSHCKHE
MPOIYKTHI, CTPATETUIECKUE CIIOCOOBI HAMMEHOBAHMUS, S3BIKOBBIE OCOOCHHOCTH, Ipar-
MaTuKa, IparMaTuyecKas eHHOCTb, HEHPOMaPKETHHT

Lbpyuwywgytby &' 8.06.2020

Gpwfuwynpyb £ AMNK LEqupwunypjut b hwnnpnuygdw
wmbunipjwu wdphnuh Ynnihg

Cunniuygbi| E mywgpnipyui’ 19.06.2020
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dwutw U34UR3UL
tu. Upnyjwth wtdwt huywlwt
whypwlwt dwbywywnpdwlwt hwdwjuwnpwb

uLaLersLh b4 <U36rsLh unsudnr Luvuy
(N duHULNY) UMSULU3SN1 LeRYULUL
uhudnruverr 20RUAHULHUL 46MLNARONRE-3NRL

Unyt hnnywsh bwuwpwlt £ pbatnigywt wnbby ns pywlwing dniypuwynp
pwbwly wpypwhwyippnn hhdbwlwt (Goyulwt dhwynpubnt wbqiptnd U
hwytinttunid: <Gypwagnipnyeinibt hppwlwtiwgyby £ Gpyne hhdbwwt Jwluwp-
nwlynd' pdwuypwpwiwluwt U unmgduwdpwiht: Pdwuypwpwbwlwl Jw-
bwpnwlynmd ns pywlwiny dnypwynp pwbwly wpypwhwyipnn  dhwynpubinp
(AppPhblinp' Approximation phrasenwuwlwnqyty bt Gplip fudph' App(+), App
() b stignp (App0) Ywnnigwdpuyphti hiippwgnipnyeywtl bwwpwlitlinhg Gitb-
(ny' thnpd £ wpyby non-NumAppQ(ns pywlwiny dnippwynp pwbiwly) wpyw-
hwyipnn AppPhbtinp ubipluywgtity Yunwwwpbbpnd' Jen hwabing Gpyne (Ggni-
ubpnid npwbig hdwupughti b Yunnigwépuyghte bdwbnyeyniitipt nt ypnwppb-
nnyayniutipp:

LGypwgnipnyeiniin hhdtijwds £ Corpus of Contemporary American English
(COCA) b Unbubjwhwytintup wqquyht Yynpwynwp (UN64UY) indjugibnh ypw:

Pwwgh pwnbip. wunpnyniyenit, dnipwiynpuwlwbingsynit, ns pywlwiny
dnipwynp pwbiwly, dnipnpuwlips, qniqunpulwt Japinidnieynit, bdwbnyeynit-
utin, ynwppbpnisyniitip

Uunpnanipiniup [tquhu punpn2 Juplnp hwwnlwuhoutiphg £ Uju ng
dhwju |Gqyp wupwdwubih dwut k, wy Gppbdu bwl' wuhpwdbonnyeiniu
hwnnpnwygdwu gnpdpupwgnid /Jucker, Smith, Lidge, 2003: 1738nwohu
hwjwgphg wunpnanieiniup nhinwpyynid £ npwbtiv pwgwuwywu Gpunype,
uwlwju, funupht wunpnonieintt b wuydnwywunieniu hwnnpnbp bGp-
ptidu wybh bwlupunpbh n bywwnwwhwpdwp Ywpnn £ hub, pwu
62gnphwin nL huinwy funupp /Channell, 1994: 4/

fununnp, hwnnpnuwygwlywu uwwwwyubphg Gubnd, Ywpnn £ hp
funupp dhnnwuwynp nwpdub wunpng: funupp hwdwpynd £ wunpny,
Gpp wju sh ywpniuwynd wyuywiynn d2gnppn intintiyniejniun:

Unuwynpwlwunieyniup, (hubind wunpnanigjuu nnwpwwnbuwy, Yh-
pwnynw E, Gpp fununnp sh Yupnnwunud Yud funwwihnd £ wnwpluwyh,
Gpunyeh dwuptu 62gphuin nbintiynyenitu hwnnpntiinig /Crystal, Davy, 1975:
104+
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<hdp punnubind  2buph nwuwywpgnudp' Ywupbh £ dnnwdnp
pwuwl (approximating quantity wjunthtinn® AppQ) wpuwhwjnbint Gpynt
hphduwywu 6u wnwuduwgub)

1. Umpuwynp pwbwl' wpipwhwppjwéd pyuluwing (Numerical
Approximate Quantitypujunthiin’ NumAppQ (about five people- dnin hpug

hngh),

2. Unpwynp pwbwly' wppwhwppjwéd ns pyuwluwbng (Non-
Numerical Approximate Quantityyjunthtiin’ non-NumAppQ (heaps of books

2wuwn gpptin):

(FJwlwuubpu  wpunwhwjunnd  Gu wnwpywubph  pYwihu
hwwlwuhop: “pwup npnpwyhnpbu gnyg U wwhu  wnwpywubpph
wmwppbipwyywsd pwuwyp, pYwihtu Yupgp b hwwuwpwswih pwotunidp:

Cuwn hptug punhwunip hdwuwnp, npubinpdwt nwuwyh W owpwhjni-
uwlwu Yppwnnipjw, pYwlwuubpp pwdwudnd Bu snpu nbuwyp' pw-
bwlhwlwt, nwuwlwt, Ynpnpwhuwgpte L puppuwlwt: Lwuwluljwu
pYywlywuubpp Ywqdnd Gu pwywulbph hpduwlwu funwpp: FHpwup
nplt inbintynieinit s6U wwhu hwdwwwwmwufuwt wnwpywubph punyeh,
hwwyniginiutbph dwuht, wj] dwwntwuond Gu wnwplwubph npnawyp
pwuwyp /Uppwhwdjwu, 1969: 97/

Luwlunpn dbp hnnjwénud thnpd Ep wipybp wugtptund W hw)tiptunwd
NumAppQ wpuwhuwjwnbint hhduwywu dubipp ubipyuwjwgub] junwwwnpub-
pny /Mkhitaryan, Ayvazyan 2017: 357-363/ UdtUwwwpwdywd dup hw-
pwnpnigintuu b <wpwnpulwt pwnunpnipymtitbpp Ywd hwpwnpnt-
pintuutin wju Ybpndwlwu pwnwnpniginiutubpu bu, npnup ubiplywjwg-
unwd bBu pwnbph Juwwwygnyen' dbY pwnwihu hdwuwnnyg /Unwjw,
1984: 221/:

Wu nbwpnud ogunwagnpdynid £ Gpynt pwtwlwywu pwlwu, npnu-
ghg wnwohut wpwwhwjnnd £ dhwynpubph ujuquagnyu, huly dnwp’
wnwybjwgnyu pwuwyp: Upbnwup uond E, np pwlwiutipp Ywpnn Gu
Lhubii hpwp hwonpnnn Ywd unyu nwuht ywwwunn: Ldwu Yuwwygnt-
pintuutinnd pwlwuubipp s6U ywhnw hpbiug Lpwuwynieiniup, wy Gpynt-
up dhwuptu dph dbpdwynp wunpn? phy Gu gnyg wnwihu /Upbinwu, 1931:
78/: Uw ubiplwjwgnt) thup htunlyw) Ypw' numl-num2+n (two three people
- tipyn-tptip dwnn):

AppQ wpunwhwynbint tywwwyny Ywpbh £ pwiwwlywu puwlwuh
htiin gnpdwédt] bwl dnnwynpwlwunieiniu gnyg nynn pwnbp Ywd, hus-
wbu ugnd £ L. Cwpnugyniyywup’ dngpnpuypstutip /<wpnugyniujwu, 2014:
46/, huswhuhp &U' dnyp (about) pnipg  (around)  dnypwynpuwbu
(approximately) dp (some)l wyu /Uppwhwdjut, MwnuwYywu, Ohwujwu,
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1974: 184-186/: Lwfunpn hnnywdnd wyu Ywnnygp ubipyuwjwgyt tp hb-
nlyw) Yepw' app (Uninnpwlhg) + num (@Y.) + n (gn).) - (some ten people
dh viwup dwpn): App+num+njunuuwwnht hwjtiptunid hwdwpdtip £ uwl
ubinwlwb hningph W Ynndtipp dninnpwysh dhongny Yuquywd hbinbyw) Yw-
nwwuwpp' n+num(gen)Yynndbpp - (dwdp nyeh Ynndbpp - around eight
o'clock U wyu:

AppQ Ywpblh E wpnwhwjwnb twbh puwywt  sywpniuwynn
(iqquywu Jdhwynputiph dhongny: <hdp punniubind 2nwtuw  26upih
/Channell, 1994: 96/ L 9. Ruwhnlyjwup /Rwhniyjwu, 1989: 88/
punpnonuiubpp’ non-Num  AppQ  (Non-Numerical Approximate Quantity)
wpwnwhwjnnn  AppPhtipt pun  hpbitg  wpunwhwjunwséd  hdwuwnnp
nwuwlwngb Gup tintip fudph.’
waénn (App+) umpteen, lots of, oodles of, masses of, many, abeurof,

a group of
oww, wnww, pwgntd, unywn

ujwqgnn (App-) a touch of, a scrap of, few, little, a bit...
phg, nnyqu, Uywq, susht, uwlwy, unin
stignp (App 0) some, several

npn2, dh puth

Non-NumAppQ wpwnwhwjwnnn AppPhtipp Ywpnn Gu Yuwwlygybi
wmwppbp funuph Jdwubph htw: Ywamgdwdépuyhti nuniduwuppniypjw
uwwwwlubiphg Glubiny' wnwowpynwd Gup npwup ubpyuwjwgubp hGunlyw
Ywnwuwuwnubipny.

1. wugj. Ind. Art+Ns+of+N
(wunpn2 hnn+ gnjeq)+of+gny)
hw). dh+Ns+N
(Uh+Gn)(eq)+Gn))

Wu Yunwwwpu wugtiptunwd AppQ (dnunwynp pwtwy) wpunwhwy-
bt wdbtwwmwpwdywsd b gnpdwdwlwu Yunwwwnu k, uwlywju hwunh-
wnud £ bwlb hwtpGunud, npintin a wunpn2 hnnhtu thnfuwphund £ dp (Uby)
pYwlwup:

*  Ophnpnp dwpnip $pwuutintuny wnytg dtq dp pwnpp hwpglin: (UC)

e ...wwpbint nbin skp duwgh), ypwu wnubnt dph ybpdwy, dp wwiypwn
hwg skp Juwgt): Pw)g jwy dwpnhy wdbu nbn Ywphu: (4MN)

Uluhwyn £, np hwtiptund dh+Ns Yunnyght Ywpnn £ hwonpnb W
huwpybih (hwpgbp), W wuhwoybh (hwg) gnjulywu:

75



osur L62nrure pPUMACUINR3L *NPNSNRU 2020, 1 (28)

Uugtiptunw tipp tpdwd Yunwwwpny AppQ wpuwhwjwnn AppPh
tpu Gu' a load of, a mass of, a touch of, a scrap of, d tdaa group of, a number
of, a bit of

A lot of, a load of, a mass ofininnpwyhsubpu wpwwhwjnnd tu
AppQ(+) hdwuwn U Ywpnn Gu hwunbu qu) huswbu hwoybiih, wjuwbu k)
wuhwoybih gnuywuutiph htin: A lot of-p hwéwfu hwunhwynd Lt utwl
qtinsywd' Yupb ywwnwufuwuubpnu, huswybu'

—How many books do you havedot.

A bit ofu wpunwhwjwnnwd £ AppQ(-) hdwuwn, htimmlwpwn a lot ofp npny
(iqupwuubipp Ynndhg nhinynud £ npwbu npw hwywuhop: Uwlwju wyu
wunnwp wjupwtu £ Junwhbh sk a bit ofu wpunwhwjnnd £ uwl
AppQ(0)” stgnp hdwuwn (He owns a bit of land- a bit of = a piece of)Cuwn
2Gup|h, a bit ofu wpwnwhwjnnd £ AppQ(0) hdwuw, pwuh np wju Ywpnn &
hwunbtiu qw| bwl swih ni pwlwy wpunwhwjinnn wdwywuubiph htin (a
large bit of, a small bit of) wpunwhwjnbiny AppQ (+) Ywd AppQ (-)
hdwuwnubip /Channell, 1994: 100/

A touch of(phs) Yuwuwwlgniejniuu oginwgnpdynud £ wuhwaybih b yb-
pwgwlwu hwulbwgnyentt wpunwhwynnn gnjwywuubipp htwn, huswbiu
ophuwy' a touch of angeyup thnpp quypnye), a touch of smile, a touch of fear
(dh phs Ywhu, dh plpl Jufu):

* A touch ofa smile hinted at one corner of his mouth. (COCA: FIC:
Widowmaker Jones)

* Uh plpl dyhip wugwy Uuhyh nbidpny, wwnq Ep, np ppng wuwdp
upwu nnip Glwy: (UT)

* There was a look of mischief in his eyes, magitteuch of fear.(COCA:
FIC: Girl in the afternoon)

* Lnyupuly pwentejwu nt fupquiunijwu hwdwp dp phs yuwfu k
wbiwp. .. (M2)

A scrap of(4wnnp, wwwwn) dninnpwyhsp hhduwlwunid Yuwwlygynid
E pnup, hwgnuwnh Jwu, nunbijhp gnyg wynn pwntiph htiwn, opphuwy’ a
scrap of clothing, a scrap of paper, a scrap ofdoa scrap of bread, a scrap of
money,wybih hwqunbw, vwlwju, Ywpnn £ hwunbu qu| bwl yGpugw-
Yt gnjulwuubiph htiwn, huswbu' a scrap of confidencgip gnuwd Juywhni-
fayntti), a scrap of imaginatiorfup gnwd Gpliwluwynieynit):

* He left the room with a scrap of self-respect amel $ense of still being
needed. (COCA: The Little King, Col. 95, Issue 31)(Lw nnipu Glwy
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ubijwyhg dp thnpn ptptiwhwpquiph ni nbnbu wuhpwdtion  [hubint
qguignnnipjwdp:)

A scrap ofp hwjtipGunud hwdwpdtip § uwl dp wwpwn/ Yipnp/ syl
wpwwhwjwnnipniuubphu, huswbu' dh fyinp hwg, dh &bt wdw, dp Yypnp
hnn, dh bipnp ennge, dh bipnp onp:

*  Unwug wdbuwdtsd tplyninh dp wwypwn hwg $6d npti pipwu.... (L-1

* Uh lipnp gnp uintigh, dpétinp nph dbnph ypw... (4U)

Uph dnunpuwyhsp d&y  pwiwywywu pwywup  suwihnfujwé
wmwppbipwyu E, npp ybipp t2qwd unwwwph nbwypnd hwdwwwwnwufuw-
unw £ wugpbuh a wunpn hnnh wpnwhwjwnwd d&ly hdwuwnhu: huly hug
ytpwpbpnd £ dp+num+n Junuwwpht, www wjuwntn dh-u wpnwhwj-
wnw £ npnp pdwuwnp b Ywupnn £ wugtptund hwdwpdtip |hubp some
(npny) Uninnpwyshu /Mkhitaryan, Ayvazyan, 2017: 35%nhuwl’

» <bnyhg 2nowwwiinti| bhu dhntu dp pwup dwpn W wund bhu $pwint
Chwtip: (KU) (dp pwup dwpn — some ten people

2. Niy+ of+ N
GN)(hngu+Of+ GNJ(hngu,)

Wju Ywnnygp punpny k hGinwgnunynn |tigniutiphg dhwju wugtptupu:
Loads of/ lots of/ oodles ohnquwyh pyny npywd Ywnwuwwpubpu
ogunwgnpdynid &u U hwoybih, W wuhwaybih gnjulwuubpp htw:

* The romantic comedy is about a young plastic surgeith visions of making
oodles of money Hollywood. (COCA: NEWS: Atlanta Journal Constibn)

» The masses of peopleno longer believed in so-called “elected” laade
(COCA: ACAD: Studies in American Indian Literatuyes

Jdbpp updwd hnquwyhny npwéd junwwwnpubipp Ywpnn Gu hwunbu
qw| twl gbnswsd' Yuwpd wwuwnwufuwuubpnd' wwhwwubind pwnw-
Ywwwlgnipjwt dhwju wnwght punwnphsp:

« —Have you got enough milk?Godles.

¢ —And there were lots of them, right?/es, lots!
» —Are there lots of children in the city? — Yesasses!

3. Adj+N( ) (wdwY.+gnjnnqu,))
Adj+N(u) (wdwl. +qnjihuny))

Wu Junwwwpubipp Gpynt [Ggniubpnud | pwjwlwupt jwju Yppwnnt-
pINtu niutit: Ujuintin ogunwgnpdynd Gu AppQ (Unnnwynp pwtwl) wpunw-
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hwjinnn wjuwyhuh AppPhtip, npnup Quhnyywuu wujwunwd b d&apdnyp,
wjuhupt' phy wpunwhwjnnn wéwywuubp /Qwhniywu, 1989: 89, huy
Ldhpyph W Sphupwnidh punpnadwdp, vpwip thwl hwdwlwpgny pwbwl
gnyg pnynn Ywd pwbwlwlwl pwnbp Gu L hpbug hbtipphtu pwdwuynd Gu
Gpynt fudph. wnweoht fudpnid hnquwyh pRYnY gnulwuubiph hbwn
gnpdwdynn pwuwlwlywu pwnbipu Gu (many, (a) few, several, umpteetipy-
pnpn fudpnud’ wuhwoybih gnjwywuubph (much, (a) little) /Quirk, Greenbaum,
1973: 66/

Few, little pwnbiphg wnwy Ywpblh £ Yppwntp wunpng hnn' funupht
hwnnpnbiny hwybyw| npwywu Ywd pwgwuwlwu uppbpwug, huswbu' a
few studentquph pwuh (+)), few studentgphs (-)), a little money(dh phs (+)),
little money (phs (-)): <nnh wnlwjnipjwu nbwpnid junwwwnpp thnfuynid £
hbnlyw| Yepw'

Adj+ N»Ind. Art+ Adj + N

» ...this fee is very high in the first couple of yeamhen onlya few
investmentare done. (COCA: ACAD: The Journal of Real EsR#search)

Umpteenpwnp (hwj. ' pynip, 2wwn) unyuwbiu wpunwhwjnnud  AppQ+)
hdwuwin b oguwgnpdynd £ hnquwyh pyny npwsd gnjuwlwutbph hbw.
umpteen occasions, umpteen kidnappings, umpteeiseff

* You missed it? We spengnpteen billion dollarsa year on intel and you
missed it? (COCA: Fic: From the Truman Balcony|edR. Earle)

* It was surely the same warning they’'d had explatogtiemumpteen times
when they signed papers, and again by the blue. {GEXCA: Fic: Texas Review,
M. Gills)

Cwjbiptunud AppQ wpwwhwjwnnn dGupdnyp wéwywuubph pyhu Gu
nwuynid hnd, wnwp, pwip, pwqgnid, nnyqb, uywq, stsht, phs untn, npny
pwnbpp:

(bwbwnb wnwp, wip, pwgmd,uppduwn dGuphdnye wéwywuubpp
hndwupwjhtu funwdp Gu Juqdnd b wpnwhwjnnud Gu AppQ(+) hdwun,
uwlwju npwughg jntpwpwugnipp npuunpnud £ hpbu punpn2 wnwuduw-
hwuwnynieyniuubin:

b wwppbpnieintt. wnwyp L pwyn wdwywuubiph, npnup wpunwhw)-
wnwd GU huswbu hwoybh, wjuwbu £ wuhwoybih gnjuywuh dnuwynp
pwuwl (wnwip bybptubp, wnwpn §nilh, wnwyp wpgnibp, pwipn pwbwu-
ipnlindnuyniititin, pwipn Yuie), pwqnid wéwlwup hwunbu £ quihu dhwju
hwoyblh gnjuywuubph hbwn' pwgmd bwdwlubp, pwgnd hnqubip, huy
updup-p’ hwjwpwlwu gnulwuubph hbw, huswbu' upduwp  fundp,
upndwn wdpnfu, upndwn pwqdnipinib:
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AppQ(-) hdwuwn U wpwnwhwjwnnud sbspb, phs, bywq, uvwlwy punbpn:
Lywq b stsht wdwywuubpp hpduwwund hwunbiu Gu quihu wuhwaytbih
gnjulwuubph htwn' h mwppbpneniu pps b vwlwy wdwlwuubph, npnup
Ywpnn GU hwunbu qu| U hwadbh, W wuhwoyblh gnjulwuubph hbw,
huswbu ophuwl' phs duyli, phs dwpnhl, phs dwdwbwl: usht wdwlwup
pwgh Yuplnpnyaynit sniilignn, waluwplinp, ophuwl' susht futinhp W pwip
thnpp, wbgnp hdwuwnubiphg, wpnwhwynnd £ bwb pwbwyuwlwts pdwugp
stisht dwu, stisht qpwpwéniygynit:

e [dt Uundwd Yuphpbip, pnnubiup wju nwwwnply funuwlygnyeniup.
dp’pb wpdb dwdwuwy Juwnub] wyuwhuh stsht gnnygubpny: (M) (sushu -
wuywplnp)

o Wnpwu sushtt gmdwpnd wuhuwp E jnw quwiz (Unwiown,
2007.11.24) (sushu - phs pwuwynipjwdp)

AppQ(-) utupdnyp wéwywuubph dhol wmwppbipnyeintup ybpwpbipnwd
E npwug Yhpwnnipjwu ninpinhu: 2usht, phs dEuhdnye woéwlwuubpp, h
wmwppbipniginu dwq b vwlwy wdwywuubph, wnwyb] hwéwfu hwunh-
wnd Bu wnopjw funupnid, huy Ybpohuubipu® gpwynp funupnid:

* Uu dwdwuwy niphd b funhtd hulwu, fjuhun qwugnip dwgbipny,
qunynnit wspbipny, unmwwny hwdwpnd Ep hp npnhubphu, pwe L
wnbinuwynp dwpnywug, pyny 2w tywq, b niph dwpnywug, np dkinpp
wmwy nubp, qund £ dp dnquyh wip... (Utv) (ujwq - phs, uwywy, thnpp
pwuwynipjwdp )

« bphghlwlwt wrluwnwuph wupunniwwlubpht Ywd bddwq punnt-
Uwlutiphu: thnfuwnptighti unpwipbii, tywq pwpbljwng snppnpn. pupwpp:
(AV) (wwlwu, hwply nwdhg' uwhdwuywsdhg phs)

Lywq wéwlywup pwgh phs pwbwlnipywdp, wwlwu hdwuwnubiphg,
ntuh uwl pny;, plwp, Juipwnnng hwpwupwlwynieiniup.

e Swuwnl wun tp, pb Gu bywq Gy, s6d nhdwuw, pwig nhdwunw
Gd, s&" np abq hwdwp wydbh nddwp E...(vY) (UWJwg - pny;, nluwp,
Jwuwwnnny)

hus ybtpwpbpnd £ vwiwy wéswywupt, wwyw wju wpwnwhwjwnnd £
U ipplunnngynit, W pwbiwly.

o Wuwbn vwlwy dwdwbwl duwny... (UY) (¢pplnnniyaynit)

* CGhpwuqunbu vwlwy punupbipnd Ywpnnwund £ wpuwhwjnb)
niqud dhwnpp b bywpb| gwulwgwd wwwnlybpp: (UR)(pwiwly)
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4. Qwy. Adj+ Conj+Adj+ N (Udwl.+ 2wny.+ wdwy.+ gny.)
Adj-Adj+N (Udwy.— wdwy.+ gn).)
Uuqy. Adj + Adj+ N (Udwy.+ wdwy.+ gny.)

AppQ Ywnbh £ wpnwhwwnb) bwl dGuphdnyp wéwlwuubph Ynpyunt-
pjwdp: Ubtuhdnye woéwlwuubph Yplyunyejwdp wnwownpyty Gup bipbip
Yunwuwwp: Ywnwwwnubphg wnwoht Gpynwup punpng Gu hwybptuhu, huy
Gppnpnp’ wugtipbuhu:

huswbtiu hwjnuh k, puyp pwnunppstbinh Guwwlgdwt  Gnwbwlp,
UpYuwynp pwnunpnieniuubpp pwdwuynwd Gu bpbp fjudph’ hwpwlygw-
Yu, 2unjuuyulwi b twiunpuwu /Unwjwu, 1984: 231/:

Lwjtiptund AppQ wpunwhwjwnbiint hwdwp wnwybjwwbiu ognwagnnd-
ynwd Gu YpYuwynp pwpnnigniutbph hwpwygwlwt L pwnwwwlwi
Ywwwlygdwt Gnwuwlubipp: AppQ wpunwhwjinnn pywlwuutph udw,
wéwlwuubpp Lu Yupnn Bu Yuwwygyt| swunyuwh, wju nbwpnd * W,
Yuwd gdhlh dhongny.

pnen U pynip/ ppnep-pynip,

owin W/nt guwn/ 2win-2wwn/,

pwuh nL pwup/ pwuh-pwth:

« By n'y L wwwmdnd ginp-pynip Gubpny’ wunny nu wufunue' wjuwtiu
enyswupny: (Uh)
e Nughwbd hpdw' dp unynpwlwu

Unohy thp nnt, updwtu wdbkuphu.

U'tu, Gpwuh skp pnep U ppnip wuqud,

Np Ynyp nL wugbin |hubh Ypyhu: (4S)

Q. Quhniyjwup vdwu Yuwnwwwpubpp punpnanud £ S(S1) pwuwaéling,
pwgwwpbny, np Ypyuwynp pwpnnipnibutiph wunwdubpp dLwlywunptiu
Gu Jhwju hwdwpdbip, hpwywunwd npwughg deyp YpYunyeywu hpdpu £
UpYuywip, djnwup* udwuwyp Ywd Yplunpnp /Quihniyjwu, 1989: 215/

Uugtiptunw dtuphdnye woéwywuubpp hpduwlwund Juwwlygynwd
GU wnwg nplt wy| pwnwnphsh, htuswbu ophtwly’

* | have been thenmany many times.

Uwlwju, tpp woéwlwuubpht hweonpnnd £ Gquyh pyny npqwd gn-
Jwywu, wéwlwuubpp Ywwwygynid Gu and swnywuwh dhongny, huswbiu'

* Many and many a ddyave we spent over David Copperfield.(COCA: MAG:
child life)

5. N(pl) +and+N(pI)
(AN (nqu) +U+ GNJ (ngu.)

Uugitptund AppQ Ywpbih £ wpnwhwynb) twl AppQ gnyg wynn
ghjwywuubiph wuthnthnfu Yplunyejwdp: Ldwu wuthnthnfu Ypyunpnny
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Ywnwwwnubipnud (iteration) /Channell, 1994: 1054pYyujwip L YpYunpnp
Apynud GU hnquwbh pyny U uwwlygynd ny ph gdhyh (hwpwlygwlwu
Gnwuwy), wy & (and) hwdwnwuwlwu 2wnluwh dhongny (masses and
massesns' masses-massgs

Uuthnithnfu Yplyunpnny Yunwwwnpubip wnwyb) hwéwfu hwunhwnd
GU pwuwynp funupnid, pwu gpwynp: Ophuwl oodles and oodles, loads and
loads Yplyunpnny Yunwwwputipp COCA Ynpwnwunid hwunhwnud Gu hw-
dwwwuwufuwtwpwn 3 U 17 wugwd, b pninp nbwpbpnd £ ng wywawnn-
Uwywu hwdwwnbpuwnnwd: hug yapwpbipnwd £ masses and massgglunpnny
Yuwnwwwnpht, wyw wju wnwybjwwbu punpn? £ ywownnuwywu nbhu:

» ..but you are not truly interested in the massesmaasses of human beings
who suffer political, economic and social oppressim many parts of the
world...(COCA: ACAD: Africa Today)

* We want to go to Costco and bopdles and oodles and oodlet paper
towels because we-.... Just know we're going to hlaem. ... (COCA: SPOK:
CBS Early)

dbpoht  ophtuwynud Yplunpnnd  Yuwnwwwph  dbg  pwnh  Gnwlh
YpYuniegniup gnyg b inwihu wnwpluwgh swihhg gwwn |hubip: Wu ogunw-
gnpdynwd L swihwquugwd pwuwy wpnwhwjinbiint bwwunwyny:

Wuwhuny, tpyne Ggynd b mwpwwnbuwly Yunwwwpubiph dhongny
Ywpbih £ wpwnwhwjnb AppQ (dnunwynp pwtwl): Lulnpjutu wnwd
hhug funulp Yunwwwnputiphg dhwju 3-pnh Yunwwwnputip Gu (Adj+N(p),
Adj+N(u)), np hhduwlwunwd unyuwywu Gu Gpyne |Ggniubph hwdwnp
Uugitiptup Ind Art+Ns+of+N Ywnwuwwpht hwdwpdtp £ hwjtiptup
dp+Ns+N Yuwnwwuwpp (Yun.1), wug. Adj + Adj+ N Junwwuwppt' Adj+
Conj+Adj+ N b Adj-Adj+N (Ywn. 4) yunwwwnubipp: Uhwju N+ of+ Ny W
Nptand+Nyy) AppQ wpwnwhwynnn junwwwpubpu Gu, np pwywlwuhu
gnpdwdwlywu Gu wugtiptiu |Ggynid, huy hwybpbund pwgwlwnud Gu:

cuvunnsuarnkfe-3nkuuer

U - Unwpb) “twyphdtigh, Mwwndnyentu

Uh - Uytitnhp huwhwljwu, Ujwajugh dwuhutp

UG - Utipuwunp Chpywuqunb, Nintgpniegyniutbp b wyuwpyubip
QU - Snipgbiu Uwhwph, Swnywd thowjwnpbip

S - lvwdwy HYnyuwqupyut, hus-np nbin ytippwunwd Ep hnphgnup
<U - <pwuwn Uwplnujwu, Mwwndjwdpubp

U-7 - Lwp-"tnu, Ubp pwnp

MR - Mbp Rbjeniugjwu, Mphtuubp, dwu 1
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UR - Uwnbithwtu 2npjwt, Nipdwgdtin

JU - Ywhupwug Utwujwu, Mwwndywdpubin
JUS - dwhwt Skpjwu, SGhotip U hnpbp

4N - dwpngbiu Mbwnpnujwt, Ypwyb 2wwhy
JU - dpywd Uwpnjuu, Lwyph'y, nnt fubue Gu
M - Pwddh, Rwhpnidwp
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K. AMBA3SIH - CpagnumensHblit anHanu3 JAUHZBUCMUYECKUX e€OUHUY,
svipasricaromgux npuonuzumenvioe (Heyugpoeoe) Koauuecmeo 6 AHIUUCKOM U
apmanckom azvikax. — llenb craTbu — pacCMOTpPEHUE JUHTBUCTHYECKHUX €IIMHUII,
YKa3bIBAIOIIMX Ha NpuoOam3uTensHoe (Henu(poBOE) KOJUYECTBO B AHIVIMHCKOM U
apMAHCKOM s3bIkaX. CpaBHUTENbHBIA aHalIM3 OCYILECTBIEH Ha JBYX YpPOBHAX —
CEMaHTHYECKOM U CTPYKTYPHOM YpoBHsX. CeMaHTUYEeCKHI aHAINW3 JaHHBIX €AMHUI] B
YKa3aHHBIX S3bIKAX ITO3BOJIWJI BBIJICIIUTE TPU OCHOBHBIC TPYNNBl C yKa3aHHEM
KOHBEPIreHTHBIX W JHUBEPTeHTHBIX YepT 0003HAUCHUS MPHOIU3UTEILHOTO KOJINYECTBA.
Ha ocHoOBe CTpyKTYpHOro aHaiu3a BbIJENEHBl ISTh MOJEJIEH, U3 KOTOPBIX JBE HE
HaXOJIAT BEIPAXKEHUS B aPMSIHCKOM SI3BIKE.

Knrouesvie cnosa. HEKOHKPETHOCTD, HpI/I6J'II/131/ITCJILHOCTI:, HpI/I6JII/I3I/ITCJ'II:HOC
(HCIII/I(prBOG) KOJMYECTBO, alIpoOKCUMaTrop, CpaBHI/ITeHBHLII\/'I aHallu3, CXOoACTBa,
pasiiniuns

Zh. AYVAZYAN - Contrastive Analysis of Non-Numerical Approximate
Quantifiers in English and Armenian—The paper presents a cross-linguistic study of
vague quantities expressed by non-numerical apmiaiei quantifiers (non-NumAppQ)
in English and Armenian. The research is carried mutwo levels: semantic and
structural. An attempt is made to reveal the sintiéss and differences of the
constructions with approximators in both languagét) differences more observable
on the structural level. Both the English and threnénian languages exhibit various
forms of expressing approximation with non-numdrigaantifiers.

The structural study reveals that out of five basitterns outlined in the research
three patterns show almost direct equivalence wndohtterns have no counterparts in
the Armenian language.

Key words vagueness, approximation, non-numerical apprab@mguantity,
approximator, comparative analysis, similaritigffedences

Lbpyuwywgyby £* 13.02.2020

Gpwouwynpyb E KNUK Mndwuwgbpdwuwlwu (Ggniubkph
wdphnup Ynndhg

Cunniuybp E mywgpnipjui® 19.06.2020
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Cwdjtn UNHULEL3UL
Gplwup wbyppwywl hwdwuwpwb

uLaLersu aNduRRHU3hL UGhUYhUUNRMUP
LveranNrovul ur3nNhLUdESNiEG3NhLL
unu<ndn LeR4uNsuuuL surrsrh
<LAINKLUHUL NRUPL

Qnywqnuypti funuph wpryniiwbippniyeyniip - funpwwbiu - wwydwbiwynp-
ywd £ npwbmd Yhpwnynn (Gqunduwlwt dhonginh ptnyeny: dwdwbwlw-
Uhg wlqipblt gnuqnuypti danhwnhulynipunid Yhpwnynn jGqunbwlwt
htwnptbph niunidiwuppnigynitip pny; b ypwhu npwiip nuuwlwnpgty hbplywy
hhuq fudpbiph' hugniwlwt, wjpwptpwlwt, gpudhluwlwl, )wpwhnuwywb
b pwnwhiwnugphti htiwpbbn: <ugmbwywb hbwpubpp Gupbunp nbp nibGl
funupwyhti  bpgnpddwt  hwdwipbpupnd,  Jwutiwdnpuwbu' gndwqnuyht
hwnnpnnidtubpt wybih wprynibwybyn nwipdubyne wnnidny: Uipndtyny jnipw-
hwipndy nppdhly wwipytp' npwtp wwwhndnid G gnduqnuyhte hwnnpnnid-
bbiph  pwpbhusniunygniatt nu nynippti dypwwywhnedp, pusti £ php htippht
bwwuppnid E tipgnpddwtn wprynibiwibyppnyywt pwpdpwgdwiip:

Pwtwih pwnbp. wiqpbt gnuqnuyphti danhwnphulynipu, funupuypti
btingnnénud, (Gqunbwlwt htwptbp, tbpgnpddwb htusnittiwlwt dhongtibin

huswbiu wy nhuynipuubpu, wjuwbu k| gnugnwhu dnhwnhuyniput
wnwwnnpbit «inpynwd £ bpwtwihtu fuwntph» /Cook, 1992: 27/ Ujn £ wwwn-
dwnp, np wjwpbpwlwl, pwnwfuwnwiht b w) whwh Ggunbwlwu
wmwppbp Yppwnynwd Gu gnwgnynn iplinyeh htinn Yuwynn gwulwih gni-
gnpnnudubipp ubipywjwgubiint hwdwp:

®. Uphdthunup [Ggunbwlwt wnwppbpu nwnwduwuhpnn hhduwywu
ghwnwlwnpgp' nbwghwnipniup hwdwpnu £ «inbpunp dEyuwpwuntgjwu
dbpnn, npnwd wnwouwihu wbin £ wipynud (tiqyhu» /Simpson, 2004: /2 Cuwn
Uhdthunup® (Ggqulywu Yunnigwdpnid wnlw dhwynpubpp Ywplnp Gu
wnbipunh gnpdwnnypep hwulwuwnt hwdwp /Sku’ Simpson, 2004 . Lw-
thtithbpu nu gjnwiubipp punwjunud GU wyju dhuinpu ni nbwghwinie)niup hw-
dwpnwd Jdh ghnwlwng, npu nwnwuwuphpnd k£, b huswbiu Gup dbup
nbpuntu puptipgtijhu gpywd pwntiph dhongny hwuunwd hwulwgdw, L
huswbu Gu npwup ubpgnpdnid dbq Ypw /Sku’ Culpeper, Katamba, Kerswill,
Wodak, McEnery, 2009

Mbwp £ Uk, np nbwghwngniup’ npwbu ghwnwlwpg h ulgpwub
ytunpnuwgwsé Ep gpwywu inbpunbph nuniduwuhpnigjwt ypw: Uwlwju
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ghwnnipjwt qupgugdwup qnigpupwg ndwghwneniup nnipu £ GYL|
wbipunh nwuwlwu Ybpnwdnipjwu uwhdwutbphg, U, dwdwuwlwyhg
nbwqbinubiph funupny, nwnuwuwuhpn k, b «huswbiu Gu dbq 2powwyw-
winn inbipunbpp uppnpbu nu Gppbdu unyupuy dhiinuduwynp ubipgnpdnd
dbp pwnwpwywu, hwuwpwlwlwu b uywnnnuywu nbGuwuywu Jpw»
/Jeffries, Mcintyre, 2010: /8 Unyu hnnywonid ytpindynn (tiqunbwlwu
nwppbpu wnwuduwgywsd Gu' ghnwlwu hbug wju nhunwulyniup hwayhp
wnubiny:

Funuph ubpgnpdnn ndp hwuwuwint 2unphhy gnwgnubph htinp-
uwlubpp 6§ npwnpnyentu Gu nupdunud gnugnwihu denhwnhuynip-
unw ogunwagnpdynn |Gqunbwlwu wnwppbphu: % Lphupw|p dwwntw-
ugnud £, np gnuqgnujht wnbipuntipp nbwlwu wnnwiny dhoin wnwuduw-
unu Gu: Cuwn upw' gnjwgnuwihtu pwnwwwowpp Jun k, hunwy, npuwywu,
hul pbpwlwunpbu’ pwgpnnnudutipny U gbinonwiubipny |h, funuwlygwywu,
U np wdbuwywplnpu £ wanbghy nt wnwun hinfuwpbpulwu wpunwhwy-
wnugniuubpny /Sku' Crystal, 2003

hugwbiu hwpinup £, np gnjuqnuhti intipuinp witinp £ wwppbipdh hp
gpwyshipjwdp, npp dadwwbiu Ywhujwsd £ gnduqnwiht bpwuwpwuh b wy)
pwnwnphsubph npwhwwnynieyniuutiphg: Sndugnh funupny Ywd wwwn-
ytipny unbindynn gnignpnnidutipp dEdwwbu Ywiujwsd Gu wywwnybipwynp
dhongubiphg, nyjw| nbwpnwd' nbwlwu huwnpubphg, npnugnd pwnp Ywd
wpunwhwjnneintup Yhpwnynid £ hwnnty hpdwuwnny:

Legwnbwywu huwpubpp Gpwugwynpnw, wdpnnowgunid b nbw-
Ywu wnndny hunwytgunwd Gu gndwuqgnwiht Yunnygubpp: huswbu hpw-
qwdp ugnud | nnw pwuwubip L. Undhyndp, htwpp <hwpunwgunid £ dhn-
pp hp unp pnuunwynigjudp' Yunpdtiu gbinupybuwnnpbu ubpunwébing
npwu» /Hoeukos, 1982: 63 Lbtgwnbéwywu huwpubphg Gu hwdbdwunnt-
pIntup, hwuqwynpnudp, thnfuwpbpniginiup, swihwquugnyentu ni djniu
dhongubipp, npnug utipgnpddwtu wpryntbwybunnyeiniup Ywfujwsd £ npwg
Ywnnigwdpwjht punyphg b Yhpwndw hwbwiuwlwunie)niuphg:

Snduqgnuwihu dbnhwnhuynipup Ytpwpbpjw) hpbug hbGunwgnunnyejwu
dbg U. RQubwphtu b . Uwhwnhu ytpndnwd Gu gndwgnwyhu [Gqyh hhd-
twlwu wnwduwhwwyngyniuubpp' nunwWuwuppbind wjuwhuph hwybgw-
ytipwtp, huswhuhp Gu gnqwqgnp, hwdngnudu ni hwnnpnwygnieniup:
Lpwup tqpwywgund Gu, np gnuqnuwihu |Ggntt hwdngnn-ubipgnpdniu
(lGgnt ' Yuwdws dawynyeh hbwn, b wju niup wywpq hwnnpnnuiubp, Yupé
wuninwyh twhuwnwunieniutbpn, W funupwiht hwwndwdubip, npnugnwd
Ywpunpynid BU wnweowgnn gnignpnnwdutipp /Sku' Jafari, Mahadi, 2074

Swwaghp dtnhwinud wnjw gnwqnnid oginwgnpdynn |Gqunbwlywu
wmwppbph dwupht d6Y wy hnnwdh htinhuwyubiph Yuwwnwpwsd niunduw-
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uhpnipintup gnyg k wydt), np gnwgnuhtu upwuwpwuubiph 40%-u oguw-
gnpdnud GU thnfuwpbpwywu tgnt, 32%-u ogunwgnpdnwd Gu hugniuwlwu
huwnubp, huly 28%-p' nbwywu huwpubp: Cun nwnwWuwuppniypjwt’ wdb-
Uwhwéwfu ognwgnpdynn hugntbwywu huwpp /nGuwlwynpndp hbinp-
uwlubphut b/ pwnwdwjunypu k, hul nbwlwu huwpp' YpYunnnuyeginiup
/Stu’ Duboviciene, Skorupa, 2044 Uju nbwlwu huwpu wdbuwhwbwiu
hwunhwnnubphg Ep bwl dbp Yunwpwd nwunwdbwuppnigjwt dwdwuwy:

Cwayh wnubiny dbp hGunmwgnunnyejwu pupwgpntd h hwjwn Glwd pun-
hwupniegjniuutipp, npnup wyubpl Gu Yhpwnynn |Ggundbwywu huwnpub-
nh, npwug Ywnnigwdpwipu punyph W Yppwndwl wnwuduwhwwnynt-
pintuubph hwdwwbpunnut® uwwwnwlwhwpdwp Gup hwdwnpb| wugtpbu
gnwqnwihu dinhwnhuynipund hwunhwnn |Ggunbwlwu huwpubpp,
punhwupwgubiny, pwdwub| hhug fudph: Uuwbu wnwuduwgpb| tup
wugbptu gndwgnwihtu denhwnhuynipunid Yppwndnn hbgnibwlwtl, wy-
(wpbpwlwb, gpwpplywlwt, pwpwhinuuwlwi W pwnwpiwnughti huwpub-
nh fudptipp:

Uunpwnwnuwin wnweht' hégnbwlwt fudphu, hwpy Gup hwdw-
pnw U2k, np dwpnnt hniquwu wofuwphp Yypw ubpgnpénd Gu Yuwnw-
pnw ng dhwju punpwé pwnbpu ni pwnwwwwlygnypniuubpp, wjl
wnwudhu hugnwubpp' dwpnne ghunwygniygjwu dbe npnawyh wwwnybp-
ubip unbindtiny: Unwgynud ' ng dhwju pwnbipp, wyl hugniuubpp Yupnn
Gu hdwuwnwyhp hwdwpybiz Cun hugniuwhdwuwnwpwunigjwt ninpunwd
Yuwwnwpdwd nunwuwuppnyeiniuubph’ hugniiubph npnawyh owpptbip gn-
jwgunud GU gnignpnwihu Yuwbip b ghnwygnijwu dbg untindnud hwdw-
wwuwnwufuwtu ywwybinubp: Wn nunduwuppnipyniuubiph gwpphtu Yunbh
E nwub 4. Lnhtiph, 4. Nwdwswunpwup b £ <wpwpnh hpwwuwgpwd
thnpabpp' opjEyuinubipht hugniuwihu hpdwuwmwynpnud wniwnt b gnignpnw-
Jhu Yuwbip gunubint uwwwnwyny /Sku’ Kéhler, 197@: «Kiki/Bouba» wuyw-
unudp unwgwd thnpdh wpryniupnd wwing b nwpdb), np dwpnhy hwydwsé
Gu Ynpwyniu wnwpywu wujwub bouba huy unipp' kiki, pwuh np wnw-
ohu hugnibwfudph wprnwuwuniejwu hwdwp pbpwup wwwpwwnu wybih
Yinp 2wpdnuwubp £ Yuwwpnd: Lnyu wnpwdwpwunipjwdp' kiki-u wybih
untp 2wpdnwdubp £ wywhwuenid, npw hwdwp L unyp wnwpywu dwnuw-
ugbiint hwdwp dwpnhy ybpwapt| thu wju hugniwwfunidpp: Mwnwhw-
wu sk, np hugnwubph wju wnwuduwhwwnynieniuubpp Yhpwngnwd Gu
gnjwqnujhu danhwnhuynipunid’ funupwihu ubpgnpddwu wpryniuwyb-
wnnentlt wwwhnybint dhinnwinyg: Pwnbpnid  pwnwdwjuubph Ynunw-
Ynwiubipp hpdp Gu nwjhu wuhwulwuwih, dnwj qnignpnndubph gnjwg-
dwup, huy dwjuwynpubiph dedwpehy pwuwyp duwynpnd | pbrelniejwu
gnignpnnidubip: Pwnwdwjuutiph Ynunwyniwdubipp tpptdu wpnn Gu gni-
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gnpnyb| gnwqnynn wwpwuph dwjuwiht  wnwudwhwwnlnieniuutiph
htin, bW wju nbwpnd pwnwdwjunyeh Yhpwnniejntup pwgwnpdwy npw-
Ywu wagnbgnieintt Ywpnn £ niubuw): Uju wdbup hwoyh b wnuygnid gn-
qugnuwjphtu wnbipuwnbip untindtint pupwgpnwd, pwuh np npwug wpryntuw-
Jtuwnypyniup utwb ywiudwsd £ gndwgnynn wwypwuputiph b npwup ubpyw-
jwgunn pwnbph hwdwnpnigjwdp, npwug pwpbhniuy |hubGine hwwnynt-
pjwdp: Cunhwunip wndwdp Ywpbh £ wunbi, np gnugnh untinddwu pu-
pwgpnd Uwlupuwnpnyentup wnpynw § wwnq pwnbphu, npnup wybih un
Gu gnjugti|, bW wybh qun Gu thnfuwugnd Yuwwp pwnbph hugnitwht pw-
nunpnigjwu b ubpyuwjwgynn wnwplwih Ywd Gpunyeh dhol:  <b-
wbwpwnp'  hugniuubph 6o punpnguu wpryniupnd  gndwiqnwihu
wbipunp Ywpnn £ ng dhwju hwnnpnbp npw punhwunip pdwuwnt, wjl Gu-
pwghwnwygnptu Ynndunpnatii uywnnnht wnyjw| wwpwuph npwlwywu b
gnpéwnwlwu hwunlwuhpubiph hwulwgdwu hwpgnw: Wuwhuny, hugnt-
Uwlwu huwpubph gnpdwénidp qnignpnuihtu uwwbp £ unbindnid hugniu-
ubph L gnugnynn wwpwuph dholi b wnwyb] hniquywu £ nwpdund
gnjwqgnh inbintiyniejniup:

Cugniuwlwu huwnpubipp 2wppht £ ywunlwund hwdwhugniungent-
up. wju gnjwgnwihtu wnbpuntiph utipgnpddwu wwwhnydwl wpryniuw-
ytiw dbpnnutiphg £: UG Ywd Gpyne hwdwhugniu pwnbph wnlwjnigjuu
ntwpnid gnjuagnt wnwyb) hhaynn £ nwnunid.

* New and surprisingieal deals
/Boots, The Daily Mirror: Jan 08, 2018/

Uwlwju Ywpunp t hhoti;, np hwdwhugntu wtwp £ |hubu gnwqnw-
Jhtu hwnnpndwtu hdwuwnwyphp pwnbpp, opptwl' wwpwupwuhoh wujw-
unudp: <wdwhugniuntejwt jnipophuwy htwnp Yuwptbih £ hwdwnpb] wwypwu-
pwuh2h wudwt YpYunyentup gnjwgnwiht intipunnid.

* Flex. Our mosflexible program ever.
[Flex, The Daily Mirror: Jan 09, 2018/

» Subway.Sub saver. Six-inch Spicy Italian.
/Subway, The Daily Mirror: Jan 11, 2018/

* The NewGrandlandX. Just a little more.Grand.
[Vauxhall, The Observer: Jan 07, 2018/

» Transform yourtomorrow. Discover the newlromorrow mattress and
sleep system, a curated set of everything you faredeep, uninterrupted
sleep. /Tomorrow, The Wall Street Journal: MarchZ®.8/

Uwpwupwuhoh wujwu Ywd npw dwubiph Ypyuniejniup gnjwgnwiht
nbpunnd Yww £ unbndnud punipwgpnn wéwlwuh U wudwu dhol
wnwowgubiny hwdwwwwwufuwu gnignpnnudubp: Cun npnd’ uw Bpy-
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ynndwuph gnpdpupwg L. U wdwlwuu £ gnignpnynid wwpwupwuhoh
htwn, W wuntu £ unwunwd npulwu wdwlwuh npwlwlwu hwnlwuh)-
ubipp:

Uugitiptu gnjwqgnuwjht  dbnhwnhuynipund  YpYyunieyniuubipp  hw-
nnpndwu Ywnnigdwt wdbuwhwéwfu hwunhwnn dbennutiphg Gu: 64 uw
wwwnwhwlwu sk, pwuh np pwnh Yuwd wpunwhwjnniejwu Yplunnnie)niuu
wybh hniquywu, nhuwdpy b ywwybpwynp £ nupdund gnduqnp.

» The guidegot to know us.

My songot to know about the Qin dynasty.
And me? Well, lgot to know my son.
/Crystal Cruises, The New Yorker: Feb 11, 2019/

Unluntpintup gnwqnuiht inbipunbpnd ogunwagnpdynud £ drnwwjw-
hnwt wywnhjwgubiint uywwwyny, hwnwwbu, Gpp funupp Yybipwptbpnud
E gndwgnwiphu hwnnpndwu pwuwih-pwnhu /Sku’ JTouckas, 2007, npu k|
Ywwwpnd £ gndwgnynn wwpwuph htiwn hniquywu qnignpnnwdubph
wnwowgdwl ghpdwnnyep.

» Great gifts begin withgreat ideas.

/Princeton University Press, The New Yorker: Dec 2@ 8/

» Smartchoicestoday. Morechoicestomorrow.

/Transamerica, Bloomberg Businessweek: Dec 24,/2018
* Letmore people shop imore ways.
/Adyen, Bloomberg Businessweek: Dec 24, 2018/
* Hurry — oncet’s gone it's gone
/Matalan, The Daily Mirror: Jan 04, 2018/
» Superfastfiber for superfasteverything.
/BT, The Daily Mirror: March 01, 2018/
* A shiny newbox not just foshiny newcustomers.
/Virgin TV, The Daily Mirror: March 01, 2018/
* Heavy duty detergent foheavy duty stains and odors.
/Tide, Good Housekeeping: May, 2019/

Sndwgnuwjht nbipunh hniqujwu ubpgnpdniitu nidquwuntd E funuph
pwnuwnphgsutiph Ynpluniygjwdp, npp upnn £ hut dh pwth inbuwyh: Unw-
ohu wmbuwlp Yngynid £ hwpwyplunyejniu, wyuhtpt’ wpunwhwjnnygjwu
dhlunyu uyhqgp.

e Superior radiation therapySuperior cancer care.

/MSK Cancer Center, The New Yorker: Dec 10, 2018/
* Free Exchanged-ree Returns.

/Gravity Defyer, The New Yorker: Dec 10, 2018/
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* Your body.Your hope.
/Stand Up For Cancer, The New Yorker: Dec 3, 2018/
* New Floor.New look.
[Carpetright, The Daily Mirror: Jan 04, 2018/
« Beautiful Books,Beautiful Gifts.
/The Folio Society, The New Yorker: Dec 3, 2018/
» Here isthe art of adornmeniere is The Met.
/The Met, The New Yorker: Dec 24&31, 2018/

Lwpwypyunientup Ywpnn £ ninblgytp twl hwuquynpdwdp Yuwd
dhuunyu pwnwdéwjuny uuynn pwntiph Yhpwndwdp, npu b Yplyunyenitup
hwpuwnwgunud £ pwnwdwjunypny.

» Every Body, Every Bedroom Every Budget.
/Dormeo, The Daily Mirror: Jan 09, 2018/

» Great prizes,great puzzles.
/Mirror, The Daily Mirror: Jan 11, 2018/

* In the now In the know
/The Daily Mirror, The Daily Mirror: March 09, 2018

Uugitiptu  gnwqnwiht  dbnhwnhuynipunid hwéwiu  hwunhwnn
UpYunipgwu Jinwu wmbuwlu £ Ypluwybipop, wjuhupt’ wpunwhwjnnigjuu
dhuunyu ybpowpwup: NGwlwu wyu huwpnud wpnn Gu ypyuytp tmwnbpp,
pwnh dwuthlubipp, wdpnnowywu pwnbipp Ywd pwnwwwwygnieiniuub-
np.

e HearMore, SaveMore.

/SpecSavers, The Daily Mirror: Jan 08, 2018/
* A newway, a betteway... to buy a wedding suit.
/My Suit, The Wall Street Journal: Jan 09, 2018/

Cuwpwynp bu bwl hwpwypyunipywu b Ypluwybpeoh fuwnp, hwdw-
Ugywd wwipptipwlutipp, Gpp Ypluynn wwppp ubiphujwgynud £ uwfuw-
nwuntjwu W' uygpnid, U' ytpontd.

» Ourplanis to save what we can, beyond that, we havela

/Alleghency Financial Group, The Wall Street Jolirna
April 11, 2018/

Uugitiptu gnjwqgnuwiht  denhwnhuynipund  Ywpbih £ hwunhwbi
UpYunieywu jnipophuwly’ antanaclasishuwpp /uwwwnwlywhwpdwp Gup hw-
dwpnd Ggpnyph hwibpbu  pwnwiplyanyeynit hwdwndtiph Yhpwnnidp/:
Wu wnwowuntd k, Gpp pwnp Ywd wpunwhwjnnieniup Ypyuynd £, pwyg
Gnpypnpn wuqwd wyju wy hdwuwn £ unnwuntd.
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* When the furstopsstop
/William Hill, The Daily Mirror: Jan 08, 2018/

Syjw| oppuwynid, npp fuwnwnpnypubin wnwownpynn puybipniejwu
gnqwaqn Lk, fun pwnp ybpwpbipnw E pwiunwfuwnnigjuup, wnweohtu stopn
pwnh pwjwlwu Yhpwnnwu k, huy Gpypnpnp' stop upwuh hdwuwnt b wp-
wnwhwjnnud, b gpwphywywu pungddwdp Ybpgywsd b npwuljwu dby:
Gnjwqgnu wlytwnpynw £ pwhunwuwnnypjwt wunwnwpnipjniup:

* Move to whatmovesyou.

/Halstead, The Wall Street Journal: July 13, 2018/

Uuownd gnyph gnpdwlwnipjwt wju gnjugnnd wnwohtu nbwpnud
movepwnu ogunwagnpdyby b «inbnwihntudb», tpypnpn nbwpnud® «hnigbipy
hdwuwiny: Yplyuynn pwnh hdwuwnp thnthnfunieniut wyuhwyn £ uwl
htinlyw| oppuwyned.

» Make your life makea difference.
/Penta, The Wall Street Journal: July 20, 2018/

YUpYunieynibubpp Ywpnn Gu ninblygytp twlb hwlwuhy pwnbph

Yhpwndwdp, npp Lu wnwybi| ynipt £ nupdund dwnwwwhndp.

* Numbers tell onhyhalf the story. Your investments desertee full story.
/T.Rowe Price Investment Services, Bloomberg Bussineek: Dec 24,
2018/

» Tomorrow’s leaderstaught bytoday’s leaders
/Cass Business School, The Wall Street Journal03aa018/

funubiny hugniuwlwu huwpubpph dwupt' hwplwynp £ wnwuduwg-
ub| uwl hwuqwynpnudp, npp unyuwbu gnjwgnuwiht funuptu wqntighy
nwpdubiint dhongubiphg £: Wu 2w hwéwfu £ Yhpwnynwd gnwgnnud, b
npw hhdptipp Ywpbijh £ wbuub)] wju dwdwuwyubpnd, tpp gndwgnp pw-
uwynp kp wpynud® thnnngujht wnbuinpwywuubph Ynndhg, npnup «gpnid
Ehu ubthwywu gnwgnwihtu onunwubiinlyutipp W oguwgnpdnud Ehu ub-
thwywu hnuwnpubipp» /Kpommron, 1998: 12¢r Uwlwju wbwp E Uk, np
hwugwynpdwt Yhpwnnwip ng dhon £ wpnwpwgywsd: bpwlwund wbunp
E hwugquwynpybu hdwuwnmwypp pwnbpp. hwugp wbwp £ e hdwuwnwihu,
Pt nbwlwu wnniny Yuwwywsd |hup gnduagnh punhwunyy hdwuwnp hbw,
huswbu ophtwy hwuwpwlwlwu npwuwnpunnw dhowdwinph pwnbjwy-
dwt hwdwp bwjuwwnbuwé htinlyw| gnjwugnubipnid.

» If you have to cough argheeze.
Kindly use a tissuplease.
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[Transperth, 2019: Retrieved 11.01.20 from
https://www.adsoftheworld.com/media/print/transpethanks_for_being_
a_good_egg/

* To avoid any bumps anghacks
Please mind your bags apdcks.
[Transperth, 2019: Retrieved 11.01.20 from
https://www.adsoftheworld.com/media/print/transhethanks_for_being_
a_good_egg/

Cwuqwynpnudp hwwnwwbu gnpédniu £ GpGluwubph W Gphnwuwnp-
nnipjwu hwdwp untindynn gnjwgnutipnud. wju dwutwynpwwbu Yhpwn-
ynuw £ hnwnpwjhu, qupéwih gnugnutipnd: <Gunwppppww t uk,
np b. dnpnpinduijh b U, Huwghtwih' 2007 pwlwupu ppwuwlwugpwsd
hwpgdwu wprynwupnid, nphu dwutwygbp bhu 17-21 nwpblwu Gphunw-
uwpnubip, wwpq t nwpéb, np <hwpgwdubtiph 46%-p hwdwpnd Gu, np
gnqwaqnp, npp wwpniuwynd £ hwuquynpywd tpwuwpwt, wybih swwn
niwnpnueintu gpwynid gnjwgnynn wwpwuph Ypw, pwu unynpwlw
gnjwgnp. 80%-p upk tu, np hwuquynpywsd tpwuwpwuubipu wybih jwy
U dnwwwhynid, pwu unynpwlwuubinp» /Bopo6sésa, srunesa, 2007: 32

Cwugqwynpywd gnwqanubipp tfunupwihu ubipgnpddwu Ywplnp dp-
ongutiphg tu twb wju wwwbwnny, np wju nbuwly nbipunbiph puwdwu
ryniphu punyep Ywnpdbiu wpwqwgunw £ gnjwugnp dwnwwwhbiine gnpdpu-
pwgp, npp, puwlwuwpwn, gnywgnynn wwpwuph qudwl npnbint puj-
(tiphg dtyu k: Uhw hwuqwynpywsd gndwgnh dh pwup ophuwyubip.

» For a clearehead

Try Sudafed
/Sudafed, The Daily Mirror: Jan 04, 2018/

» Effortlessly clean$ere, thereandeverywherd
/Dirt-King, The Daily Mirror: Jan 04, 2018/

* Weare where youare.

/Sotheby’s International Reality, The Wall Streetikhal: Jan 12, 2018/

* Newyou, same amazing Aldialue.

/Aldi, The Daily Mirror: Jan 12, 2018/

» Don't replace... Refacé Transform your kitchen with the Look of New
Cabinets available in a variety of panel stylesorsoand wood grains.
/Remodel USA, The Washington Post: April 02, 2018/

» Don't just wish you werdere... Bethere!

/Flight Centre, The Observer: Jan 07, 2018/

» The wonderspice is better than halprice. Discover the mysteries of
Turmeric.

/Holland, Barrett, The Observer: June 24, 2018/
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CwnYy £ Uk, np gnjwqgnnid oguwgnpdynn hwugwynpdwt hunwy
ophuwswihnipniuutip ninlu Jowlyywsd sbu: Wu £ ywwnbwnp, np gnjwg-
nnu pwlwuwnbindwlwu wnnbiph unbinddwu hwdwnp wwhwugynd £ pu-
nwdtup dh thnpp Gplwlwnieiniu U, hutwpwynpnigjwu nbwpnid, hwu-
gwynpdwl pwnwpwuh oqunyp)niu: Lkwmwppphp £ Ugk, np gnjwgnnid
hpduwlwund hwugwynpynud Gu wdwlywuubipp, husp Ywpbh £ pw-
gwuwpb] wdwlwup' dwnwgnignpnnniuubp wnwy pbipnn hgnp Jdhong |h-
ub|nt hwuqwdwupny.
» Clean leankitchen-washingnachine
/Brillo, Good Housekeeping: March, 2019/

* Renewableis unstoppable Switch to 100% renewable electricity from
Ovo.
/Ovo, The Observer: March 11, 2018/

b nbw' hwugqwynpynn wdwlwuubph swppnid Yupbih § owwn hwunh-
wb] bwl unp unbindywsd pwnbiph Ywd gnjulywuwytipn wswywuubph Yp-
pwnnijnLuubip.

* Your ‘relax to themax tariff.

/The Daily Mirror: March 16, 2018/
» Pick from 59 holiday hotspots. Goahoosivewith the allinclusive.
[First Choice, London Evening Standard: March 21,8

Gnwqgnnd wnlw mahoosivepwnu wnnbu Ywpbih £ gunub] bwl wn-
gwug pwnwpwuubipnud (https://www.lexico.com/en/definition/mahoosiveu
massivel hugepwntiph dhwfuwnunwdu £, W hwdwpynwd £ pwnh ng wywaunn-
uwlwu Yphpwnnd: uwjwd npwu’ wju pwnp pnnund | unpwpwunyejwu
nwwynpniginiu, husu wyblh £ nidquwgund ubipgnpdnidp’ dhwuwiny
hwugwynpdwu huwppu:

Uugtiptu gnjwqgnuwiht dbnhwnhuynipunid hwéwfu Gu hwunhwnd
Uwl pwnwdwjunyeh hhdwu Yypw unbindynn hwugwynpnudubipp.

» Teeny tiny choccy! New mini choc cross buns.

/Sainsbury’s, The Daily Mirror: March 15, 2018/

* Feel the freeze in Cadiz.

/Po Cruises, The Observer: July 08, 2018/

* Lots and lots for little tots!

/ASDA, The Daily Mirror: Feb 03, 2018/

LEqunéwwu wju huwpu wpunwhwjinniyjuup (pugnighs hniquiwu
Gpwuqwynpnud wnwint dhongutiphg £ Wu Ywpdtiu wpuwhwjnniejwu
Gpwdounwlwu ninGlgnieiniup |huh, npp wmbintynieyniu £ hwnnpnnw funu-
ph htnhuwyh npwdwnpnigjwu Ybpwpbpw): Pwnwdwjunyeh npulnp-
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dwu dhongubiphg L funupnud dhdjwug dnwn guinuynn hugniuubiph dhunnud-
uwynp Yplunueyniup.

» Super sale for splurged out spenders.
/Plusnet, The Daily Mirror: Jan 12, 2018/
» Skybet. Betting, better.
/Skybet, The Daily Mirror: Jan 13, 2018/
» Safer savings set you free.
INS&I, The Daily Mirror: Jan 15, 2018/
» Serve some sparkle.
/Coop, The Observer: July 15, 2018/

Mbuwp k Uk, np hwpy £ funwwiht) hwuquynpdwu Ypyuynn, wpnbu
hwjinuh U hwéwfu gnpdwdynn wnbuwlubiphg: <wuqwynpdwu punhwuntep
wqgnbgniejntup W hdwuwnwiht wdpnnowlwunteiniup hhduwywund Yuwfu-
Jws £ mjw) hwdwwinbpuwnpg, npp Yupnn k pE ujwqbigub), pE nidquwg-
ub) pwnbiph ubipgnpénuin:

Gnwqanh nhpdp wwywhnynn 2tignnwnpdwsd W ny stonwnpwd hw-
gbipp pungdnud Gu npw Yunnigwdpwiht wnwuduwhwunynipiniuutipp:
Uw unyuwbu twywuwnnd £ gnugnh puyuppwiu nt dunwwwhdwup:
Mthedt wnyw £ ny dhwju hwugqwynpywd gnjwgnubipnid, uwlwju wbwnp k
thwuwnbi|, np Gupwghnwlygwywu sGpnind wpnwhwjnnipjwy  hunwy
nhpdl oqunu £ dwnwwwhb| wju: Uw hwnwwbu wanbighy £ wnwyb| pu-
nwndwl inbipuntipnid.

» A solution to keep your resolution. Always be ie $rewknow, while
saving some dough.
/New York Post, New York Post: 04 January, 2018/

Gnwgnnud  hwugwynpdwt dhongn wnwowpyynid £ wdwunpjw
fununnuip wwhbine nGdnuip' pwdwunpnwgpndp REpehu wybih gwdnp
quny: Snow pwnp 9uoywd £ wnwowpybing djuu dby (hubnt thnfuwpbu
dhounn «hubi| hdwuwnt (hdwgniejwu) dbg», twl gnidwp futw)b: “Be in the
know” wnpwmwhuwjwnniejniup bwl thnfuwpbpniejwu ophuwy E:

Wuwhuny, wugptu gnwuqnwiht  funupt wnwyb) ubipgnpéniu
nwndubint dhongutiphg L (iqunéwywu huwpubph Yhpwnndp, npnughg
hugniuwlwu pwguiwwnbuwly huwpubpp ebplu wnwyt] hwwjuwyh tu
gnhpdwdynid npwug wnwwynphs [hubing, huswbu twlb gnwqnuihtu hw-
nnpndwtu  rynipht dinwwwhnudp wwywhnybint hwugqwdwuphg Glubny:
Cugniuwlwu huwpubph oqunigjudp ubipgnpdnuiu wwwhnyynd £ pE
npwug dwnwgngnpnniginiutitp gnjugubint ubpwlw Yupnnnigjudp, R
gnjwqnwihtu hwnnpnnuubpu wybih nppdhy W pwpbhnius nwpdubiine

93



osur L62nrure pPUMACUINR3L *NPNSNRU 2020, 1 (28)

ounphpy: Uyuhwjwn E, np wju thwuwnph hwodwnndp Yupnn £ bywuwnb) db-
nhwnhuynipuh wpryniuwybunne)niup pwpdpwgubiint gnpdhu:
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I'. APAKEJISIH — @onemuueckan zpynna auH260CHMUIUCHUYECKUX NPUEMOB
KaKk cpeocmeo noevluienus IPghekmugnocmu  6030€lCMEUA  AHUIICKO20
Pexnamuozo meouaduckypca. — DPPEKTUBHOCTh PEKIAMbl B 3HAYUTEIBHON Mepe
3aBHCHUT OT HCIOJB3YEMBIX B HEH JIMHTBOCTHIMCTHUECKHX TPpHEeMOB. Llenbio qaHHOTO
HCCIICIOBAHUS SIBISIETCSI PACCMOTpEeHNE (HOHETHUECKUX MPUEMOB, KOTOPHIE OCOOEHHO
Ba)XKHBI JJIs1 PEYH, TaK KaK OHH TapaHTHPYIOT d()(HEKTHBHOCTH BO3ACUCTBHS PEKIAMHOIO
cooOmienus. M3yueHne cCOBpEMEHHOTO PEKIIAMHOTO JUCKYpCca TO3BOJIIET KITacCH(DUIIH-
POBaTh UX II0 COOTBETCTBYIOIINM TpyIIaM HAa OCHOBE Tpa)uiecKuX, (POHETHUECKUX,
CHUHTaKCHYECKHUX, AJUIETOPUIECKUX XAPAKTEPUCTUK, & TAKXKE OCOOCHHOCTEH OCHOBaH-
HBIX Ha KamamOype. B pe3ymbTare HCCIEIOBaHWS, CTAI0 OYEBUIHBIM, YTO CO31aBast
COOTBETCTBYIOIIUH PUTMHUYECKUI 00pa3, (oHETHUECKHEe NPUEMbl HPHUIAIOT peKiIamMe
ocofoe 3By4aHHe W O0JIer4aror e€ 3alOMHUHAHKE, YTO B CBOIO OYEpEIb MOBBIIIACT HX
3¢ (HEKTHBHOCTD.

Knioueevie cnosa. aHrnMMiickMii MeIMaAMCKYpC, peYeBOe  BO3JEHCTBHE,
JUHTBOCTHIMCTUYECKIE TIPUEMBI, (JOHETUIESCKUE CPEICTBA BO3ICHCTBHS

H. ARAKELYAN — On the Study of the Phonetic Group of Linguostyitst
Devices as Means of Making English Media Discourdéore Effective. — The
effectiveness of speech is mostly conditioned ey riature of linguostylistic devices
used in it. The study of modern English media disse enables us to categorize them
in five main groups, which are based on devicesongtic, graphical, syntactic,
allegoric features, as well as features based ordplay. Phonetic features are
particularly significant in the context of speechpact, as they make the advertising
message more efficient. By means of creating aifspetiythmical image, they
guarantee ads’ impressive sounding form and tlvedtion in mind. This in its turn
increases the effectiveness of advertisements.

Key words:English advertising media discourse, speech impegjuostylistic
devices, phonetic means of speech impact

LbpYyuwywgytb; &' 08.06.2020
Gpwfuwynpyby £ 6MN< Uugihwlwu pwuwuppnipjw

wdphnuh Ynndhg
Cunniuyt| E mywgpnipjui’ 19.06.2020
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Cwdjtn UNULEL3UL
Gplwuph wbypwhwt hwdwuwpwb

uLaLersL 4aNJduHu3nrtL Usrhurhuunihfuh
verenrovus Nk CLUULUUL
unuLvavucusunir@3NhLLeMh TN

Unyti hnnywdét wunpwnwntunid £ wbqintt gnduqnuypti denpwnpu-
Lnipup hhduwhwngbipht'' Jwutiwynpwwbu gndwaqnp pblwidwt b bbpgnps-
dwt  wnwbdwhwipynysyniitliphti:  funupuyhti upgnpddwt wpnynibwyb-
pnyeynibll whdhowluwunpbt yuwwdwsd £ wohwpwluwt ghypwlgnipyut U
funupp pulyuydwt wnwbdtwhwipynipnibph hby: Indwqnuyphti dnhw-
npulynipumd wnlw funupwihti tbpgnpédwt hhdpnid tlipgnpdynnph nipwnpni-
plwb gnwdnidt F' npwbu wnwotiughti buyyuwppwly, U gnduqnynn Gplnyph
hty plwlwt gignpnughtt yuwbph upbnénidp' npwbu ptinhwbnp buw-
ppwly: <nnywdémid bwl whnpwnwpéd £ Guypwnpdnid gndwqnuyhti tpwbw-
pwtbiph pttnygywip, nnntig dynwwwhdwt fupwundt wdbbwluwplinp puyb
t dwpnnt ghippwlgnypywtr by guwtyugh qnignpnught yuwbph duwydnpdwt
hwdwp: Uu £ wwipbwnp, nn gnuqnuypt tpwbwpwatbph Gunniguwdpp
prl' |Gqulwl, pE pndwbnwluyht-hniqulwt bpypwnpnidubinh wnnwing
wnwbdbtwbnd £ hp jnipwhwipynipyudp:

Pwtwgh pwnbp. gnwqnuihti hwnnpnnd, dbnpwnhulynipu, pbljunid,
ulipngnnpdnud, tpwbwpwb, dipwwwhmd

Cunhwunip wndwdp, gnwqgnp Ywd gnwgnuiht gnpdniubinyeniup
dwpnnt gnpdntubinigjwt wju wbuwyu £, nph bywwwyp npnpwyh intint-
Ywuwnyniejw, wnwplwubtiph wd opjtiyunubph wpdunpnwiu E: Wu hwnnp-
nwygdwu pwpn hwdwlwpg k£, nph oqunipjwdp huwpwynp £ nwnunwd
hwuwpwynigjwu b wnlw npnawyh unghw-nunbuwywu hwpwpbipne-
pIntuutiph Ywunuwynpnudp:

SGndwqgnwihu nhuynipup dwpnnt funupwihu gnpdniutinijwu wnwyb|
wywnpy ninpnutipphg b Ubnhwtiqupwuniejwu dbe Ywpbih £ gnjugnw-
Jpu denhwnhuynipup nhwnwpybp npwbu gnpdwnwlywu hupunipnyu né,
pwuh np gnjwqgnh [Ggynd wnlw G npwt hwwnnty wpunwhwjngswywunt-
pJwl, mbntywwnjwywu, guwhwwnnnulwu b punipwgpwywu gotip:

«Hhuyntpu» wubihu hwulwunw Gup yuwwlygywsd nbpunp wpunw-
lGqwywu, gnpdwpwuwywlu, hwupwdawynipwiht U wy gnpdnutbiph hw-
dwygdwdp: Wu hwuluwgnigjwu ubipdndnwdp  huwpwynpnientu inygtig
punqwjubint gnpdwnwlwu nwnwuwuppnyeiniup' unp hwjbigwybpwbp ub-
pwnbny: Yhuynipup ubpwnnid k£ ng dhwju nmbpuwnp’ npwbiu hwnnpndwu
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wwwnpwuwnh wpynp, wjih hwnnpnwlgwlwu gnpdpupwgh hpwnpni-
EINLUU ni dwutwyhgubipht: <wdwwwwmwufuwuwpwp, npnawyh nhuynip-
uh nwnwtwuppnieiniup Gupwnpnud £ |Ggulwu unieh nwunwitwuppnt-
pInLu’ gnpdwpwuwlwu, hwupwdawyniewhu gnpdnuubpny hwdwygyws:
“thuynipup ubipwnnud | uwb hwdwwwunwufuwu funupwihtt wynh hwpw-
lGqulywu pwnwnphsubp: 6. Ubdhunjh punpnpdwdp’ gndugnnid «Jun
hwdwwbpunbph W nhuynipuwht ppwypbwyubiph Yunnigndp swihw-
qwug Ywplnp £ wbpunph htnptwyh twwwwyubiph hpwgnpddwu hw-
dwp» /Semino, 1997: 53 Uu wnnuny gnjwgnuwiht dbnhwnhuynipup
udwu £ gpwlwt uwnbindwagnpdnipjwu nhuynipupt, pwuh np Gpynwp
nbwpnid b wdkuwwmwppbp [Gguywu huwputiph dhongny unbindynid tiu
dunwgwdhtu  wotuwphubp' hwnnpnwygnpjuu tywwnwyh phpwgnpddwu
hwdwp: Wuwbu dwdwuwlywyhg gnwgnwiht hwnnpnnidutiph htinhuwy-
ubpp Ywwbp Gu vwhdwunw wwpwuph L d6Y wy Gpunyeh, wqnbignt-
pPjwu, hnygh Ywd dwpnnt dhol' «unbindtiny Jdh fuwnunipn, npp ng jnipw-
hwwny wwpwupp hwgbigunw £ gwuywih hwnywuhoubipny» /Cook, 1992:
105:

Quw) Lnpu hp “The Discourse of Advertising’wofuwwnnipjwu dbg
dwupwdwul nwnwuwuhpb) £ gnugnwihtu dnhwnhuynipup gnpdwnw-
Ywu wbuwuyniuhg /Sku’ Cook, 1992 Pwgh gnwqnh hhduwywu'
hwdnqdwu gnpdwnnyrehg, £nipp dwwntwupnd  uwb npw gupéwgunn,
wtintlwgunn, qgniwgunn U wj gnpdwnnypubipn, npnugnwd hniquijwuu
wdlbtuwlwplnpubphg £: “Hpw dhongny E dbwynpynud gnwagnynn tipleny-
eh hupunieiniup, npp Lnipp, hbwnlbind Snpdwuptu, Ynsnd E “display”:
“hhw hphdbwywt  bwwwwlu £ gnugnynn  Gplnyph  hupuntejwu
Guwynpnudu nt wwhwwunwdp, hupunientt, npp whwnh wwppbpwyh wju
djnwiubphg: Cunn Rnph' dbup' npwbu uwywnnnubp, unyuwbu wpunw-
hwjinnwd Gup dbp hupunieyniup' «punnwubing dbYy niphoh wwpwupn,
pwnwpwlwu hwnnpnnudp, dwpquywu pwowagnpdnieintup Ywd wpytiu-
wp' hnfuwuwl depp Yepunbp» /Cook, 1992: 147-148

SGnwqgnuwihu dnhwnhuynipup punypep wywjdwuwynpywsd E gnjwg-
nwjhu hwnnpnidwtu uywwwyny, npp npnpynud £ twlb wwpwupubph L
dwnuwjniejniuutiph Jwuhtu wbntywwnynipjwu thnfuwugdw, |Gguywu b
wnbunnulwu pwqdwwhuh dhongutiph oqunigjwdp pulwinnh, uwwnnnh
Ypw npnpwyh ubipgnpdnid Ywwwpbiny: Logwd dhongubtipp dhndwd Gu
gpwybnt dwpnnt nwnpngniup’ wnweowgubiny  hniquywu npnawlh
wndwgwup, hwdngbnt wju Ywd wju wwpwupp qubiint Ywd dwnwjnieint-
Uhg ogwnytint gnpdnid: funupwuwnbindnidp, npp gnjwgnwihu gnpdniutini-
RIwl Yuplinp punlugnighst £, Gupwnpnud £ wjuwhuh Gqyulwi dhong-
ubph ghnwygywd punpnie)ni, npnug oquniejwdp wnwyb] wpryntuw-
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gt Ywpnn b nwnuw] npwd fuunhpubpp nénwip: Snwqnuiht hw-
nnpndwu hhdpp wugtiptiunwd Yngynid | “advertising appeal” wjuhupt wju
husp gpwynwd £ nipwnpnipiniup, htiwmwppppnieiniu £ wnwowgunid: Uju
wnbuwl ubpgnpdndp Ywpnn b pub) Yw'd nwghnuw-nbnbluwwnywyw,
Yw'd hniquwu punyeh:

SGnpédwpwuwlwu wnbuwuyntuhg gnwgnuwihtu danhwnhuynipup nh-
uwdhy b, wyupupt' dounwlwu qupgqugdwu b ginthnfudwu dby k, wju
ninnywd £ huwpwynp pninp dhongutipny juwpwuh npwnpnigintup gpw-
gtnu, npw dwowyh b bwiupunpnyjwu Yypw ubipgnpdnd Juwnwpbniu:
Sndwqgnuwihu nhuynipup dbwynpynwd £ npn2 unghwjwlwu b hngbipwuw-
Ywu wwhwugdniuptbiphg, npnup Ywuph Gu Ynsgynd hwuwpwyniejwu
qunpqwgdwt wju wd wju thnynd: Snwgnuwihtu nhuynipunid hpbiug wp-
nwgnnuit GU unwunwd wyju wpdbputipp, Ywpdpwuwnhwbipp, npnup gbipho-
fund Gu wnyjw) hwupwdawynipwihu dhowdwpnid: UhUunyu pupwgpnid
gnwqnwihtu nhuyniput wuhwwnwywu ninnywdniejnitu nwuh, wjuhupu
JGpwpbpnud £ dGY wuhwwp' upw wwhwugdniupubiphu, gwuyniegniutub-
nhu ni qqwgdntupubiphu:

SGnpéwpwuwlwu gnpdnup gbipwywinn nbp £ Yuwwwpnd gnjwqnu-
Jhu nhuynipunud, pwuph np |Ggqulwu b wpnwibgulwu dhongubiph Y-
pwnnwit nup uwwwwly' gpwyb) hwbwfunpnubph npwnpnuegniup, hb-
wmwpppnniintu wnwowgub): Wn tywwmwyhtu hwutbint hwdwp gnpdwé-
Ynw GU wpwnwunynp huwnutip, jnippwhwunniy dninbignid, Yujwgynid Gu ng
unwunwpw npnanwdubip: Uw epwpbpnd | pE nhquijupu, el hpnwnpw-
ghwjhu, R |tquph (pbpwlywuwlywu Ywunuubph) Yhpwndwup, hdwunw-
Jhu, hwdwwnbipunwihtu Yuquniejwup, nwpdjwdwihu b thnfjuwpbipwywu
wpwwhwjnnipyniuubpny hwgbigwd |pubinu, dh funupnd' wju wdbuu,
hustu wy| nhuynipuubipnd wupunnwbih £, gnjugnnd hwdwpynid £ unygn-
pwywu huwp:

SGndwqgnubiph wybih 62gpphw, wdpnnowywu hwuwgdwu hwdwp
wwhwueynwd £ ng dhwju Gguywu ghwnbiihp, wyl dowynigwiht npnawyh
ytuuwthnpd, pwuh np gnjwgnuwjphtu nbipunh unbindnnu ogunynud £ dow-
Ynipwjht ghwnbiihpubiphg' npwughg Ytiphwuting npnawyh hwindwsdutin b
Ynnwynptind gnwqnwipu hwnnpnnudutph dbg: Snjwgnuihtu  wnbipu-
nbph unbinddwu pupwgpnd Yuwplunpynw Gu bwl gnjwanh ubptiquw-
Ywu huwpwynpnieyniuutipp: Legupbpwywuwlwu dhongubiph Yhpwnnt-
dp bwywuwnnud £ gnpdnnnipjwu npnnn nidtin, hniquywu, upwdhwn wntpu-
wnbph gnjugdwup:

Gnjwagnwihtu hwnnpndwu pnwunwynieiniup npnaynud £ bwle wju-
whuh gnpdnutbipny, npnug dby quwynp nbp G Ywwwpnd
ubpgnpddwt  bwywuwwlubpu nu punypp: Culwinnh Yypw gndwqgnh
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dhongny ubipgnpénid Ywwwnpbiint twywunwyp upw dnin hngbpwuwlwu
nhppnpnadwt,  wjupupt'  npnowlh  gnpdnnnigyniuubp  Ywwwpbint
hngbipwuwywu wwwnpwundwdnijwu duwynpnidu k:

Funupwjht ubipgnpddwt dwuwsnnwywu Jwwpnwyh dwuht funub-
thu hwpy £ wunpwnwnuw| «dwuhwniywghw» Gpunyehtu: Uwuhwntyjw-
ghwtu dwpnywug ywhywdph ypw hnglinp utipgnpdnid Yuwwnwnbnt dhong
E. wju wwhywdph dpwapwynpnid £ Wu nbuwy ubpgnpdnidu ninnywd &
dwpnnt hngblwu Ywunnygubpht' wuhpwdbion ninnnipjwdp upwug Yup-
Shpubipp, hwynwiubipp, npnnudutipp b bywwwubipp thnihnfjudwu Gupwp-
ybniu:

Sndwgnwunnwubipu hptiug gnpdniutinueiniup Yuwwnbijhu, npwbu Yw-
unu, htuynd Gu pwpnuywu wpdbiputph ypw' npnbinyd dwpnlwug gnp-
obti| wuywnwugnipjwu, fubjwdwnnipjwu bW npwdwpwunyejwt uwhdwulub-
pnud: Sunpnh gnpdnnnieintutipp npnaynd Gu nlwywpnn unpwnbghw-
utiph dhongny, npnup hwnnpnn Gu nbnGlwwnynyentt wju dwuhu, pRL
hus £ wuhpwdbipn wju Ywd wju dwnwjnientuhg ogwytint hwdwp: Gn-
qugnnud yphpwnynn |Ggquywu dwuhwyniyjughwt dhinyws £ unbindt| wju-
whuh wwjdwuutip, np gnwugnh uwwnnnp npw hphdwt Ypw Yunwph
hupunipnyu hGwnlinye)niu: Lwuh np dwpnp hupnipnyu £ hwugnd npnpw-
Yh nwwnnnnientuutiph, tw dbnp ptipdwd wnbntynieintup dbfuwupynptiu
hwdwpnud £ hp ubhwlwup bW wpryniupnd ywlwu puuwnwunnptu £ gb6-
pwpbpynud npwu: Uug|tpbup, puswybu twb wy Ggniubph hwpnwn wp-
wnwhwjwnswdhongubinp huwpwynpnieniu Gu wwihu dhbunyu Gplinyep
Ywd wnwplywt uywpwapb| mwpptp dubpny, npu | unbindnud £ hpwyw-
unpjwu dwuhwniywghwih wnwppbp dhongubip: “Hpwup gnjugunid Gu
hpwlywunigjwu wjuwyhuh ywwybp, npu wdpnnontgjwdp Gupwpyynud
htinhuwyh pnuwé nhppht’ gnquqnynn wnwplwih dwuht dwwynpynn
wwwlybph wnnwing: Wuwhuny, gnpd nwubuwiny [tqyh dwuhwnijwghnu
ninpinh hbw, dbup twiu b wnwy wnusynd Gup ny pE hpwlwunyejwu
opjtywnhy bywpwgpdwu, wy npw untpblnhy dEYUwWpwudwu htiw:

Ppwywunid dwuhwniyjwghwt wbwp § duw wutulwwn: Uu hwonnywd
Ywpnn £ hwdwpyb) Gpp dwupwniyywghwh Gupwpyynn wudp hwywnned
E, np Jwuwwpynnp wufunwwihbh £ U puwywu: W Yepwy wuwsd, dwuh-
wnijwghwih hwdwnp wuhpwdbion £ npnawyh Ytnd hpwlwunieynit, npnud
npw wnywniginup sh ufuwngh: Uugnipn ubipgnpddwu wnwybp Yuplnp
Uywwwywybinp dwpnnt hhonnnienttt nu nwnpniginut £ Uwup-
wnijwghwih twuwwwdwuubphg £ hwnnpndwu hwunbiy npwnpniegjwu
gpwynwip b wyjwy hpnnnipjwl, opjtiyinh wdpwagpnudp hhonnnuejwu dbio:
Loqwép huwpwynp Lk, oppuwy, pwntpnd dhinniduwygnp tnwnwufuwiubn
Ywd npwdwpwuwlywu ufuwjutip uwwnwpbiny:
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Lquywu dwuphwniywghwt Gupwnpnid £ uywnnnh ypw wjuwhup
ubipgnpoénypjwu Ywwnwpnwd, npp sh ghwnwygynd, vwlwiu puuynd k
npwbtiu wnwpluwjh dwuht opjlinpy wnbintynieyniu: Uuonpun gnjugnnid
wnwyb] ywplunpynud £ dwpnnt hniquywu ninpnp ypw Yunwpynn ubp-
gnpénudp: Wuwbiu, wwypwuph hwunbw dwpnnt niubigwd punhwuneyp hnt-
qulwu Jbpwpbpdniupp nmwpwdynid £ wwypwuph ypw b gqquih Yhpwny
npnand uywnnnh puwnpnieyniup: Mbwp £ gk, np hniquwu hhonnnt-
pintup dwpnnt hponnnigjwu wnwyb] Ywinu nbuwlubphg £ <nyqbipu
wybh ndtin Gu b wyblh wudhowlwu, pwu npwdwpwuwlwu wwnnnnt-
pInLun:

hhwpyt gnjwuagnnud Yuplnpynd £ wunpwnwpdp npuwywu hnygb-
pht' npwup wwpwuph htwn Yuwbine dhuinwdng: Mwwnwhwwu sk, np gn-
qugnnul hwéwfu wnlw Gu wgnbghy wjuwyhuh wpwnwhwjnniegniuutp,
EUMEUhQ Gu. hwébih, uppwaqbin, 2ptin, Ywunwpjw|, wutwfuwnby, gugnn

wy|u:

Thwlwu hnygtipp dhwnbuwy s6U, npwup Ywnbh b pwdwub Gpyne
inbuwyh.

1. pnbwywlwt (ubip, hhwgdnitip, qtintgynieinit, Luippwnbnysntd,
Gnwqutip)

* Next stop: Paradise. Simply beautiful Samoa willegh and relax
immersing you in the beauty of nature and the jdpaal life. No hurry, no
worries.

(Samoa Travel, 2019: Retrieved 08.01.20 from hitpaw.bestadsontv.
com/ad/110009/Beautiful-Samoa-Paradise)

2. phghlwlywti (hwényp, pnipdnitip, hwpdwpwybpnysywt qqugnid)
» Eating is more fun when cooking is not a must.

(Sabor e Sabor Frozen Pastries, 2019: Retrievéd @®. from https://
www.adsoftheworld.com/media/print/sabor_e_sabor) fun

Uuonipn Ywu uwl gndwgnubin, npnugnd wnyw Gu W $hghlwlwup,
U hnbwjwywuh pungdnidp.
» Inthe city of light, delight yourself with a spdrkthe eyes on a special
dinner. Unforgettable is traveling your way.
(Casablanca Turismo, 2019: Retrieved 08.01.20 frtips://www.bestads
ontv.com/ad/103570/Travel-agency-Unforgettableas<ling-your-way)
Pwgwuwlwu hnyqtipht gnjwgnubpnd wunpuwnwnuw|p gwulwih

sk, pwuh np, huswbu Ytpp uzdtg, hnygbipp thnfuwtgynid Gu gnwignynn
wwpwuphtu: Uwywju Ywu gnwgnubip, npnug hhduwlwu uwywwwyp
npnawlyh fuunhpubph nwnwdu £ <Gnbwpwp, fuunph uywpwgpdwu

101



osur L62nrure pPUMACUINR3L *NPNSNRU 2020, 1 (28)

pupwgpnd hwpy E |punwd funubp bwl pwgwuwlwu hnygbph dwuht:
Wuwbu, oppuwy, ntintiphtu, wwywhnjwgpdwu wnbuwlubphtu ybGpwpbpnn
W unghwwlwu punyp niutignn gnwqgnubipp hwonnwd Gu nwnund
htug pwgwuwywu hnygbiph Yypw hpduybiny: “Ywplunp £ hhobi, np wju
nbwpnw gnwqnp wbiwp E Yunnigyh hGnlyw| uyqpniupny.
fubinpp  /pwguwuwlwt hnyqbp/ - wwpwbp /wpynibwybpnyeywi
pungénid/ — futinpp iniémd /npwiywts hnyqlin/
Lwpdwpwybin dwhbwlwih wju gnjugnp [wywagnyuu £ wpnwgninwd
ytipnugjw) uygpniupp.
¢ you try yoga
you drink less coffee
you work out regularly
you eat more vegetarian
you make time for yourself
you limit your screen time
you read books on mindfulness
you've gotten better at saying no.
But youharassyour body 8 hours every night.
Sore back, numbness, tossing, turning and constamtakenings Sounds
familiar? We try everything, yet we often lie ire theal cause: a poorly
tested and cheaply built bed... Our best tip: iniregbur sleep.
(Sova, 2019: Retrieved 01.08.20 from https://wwwadtheworld.com/
media/print/sova_but_you_harass_your_body 8 houesyenight)

Snipwpwugnip dwpnnt hwdwp swihwquug Yuplnp Gu unghwjwywu
nhppnpnonudutipp, «Gu b hwuwpwynieynu» b «Gu hwuwpwynyeyniunwd»
wnhwh hwpwpbipniiniuubpp /bepraackas, 2008: 111 Uju £ wwwbwnp, np
ghjwgnp hwéwlu dwuhwynywghwih b Gupwpynd dwpnnt wnwppbip
nhppnpnanuiubpp’ hhdugbin hwuwpwynipjwu dbe punniudwsd Ywpdhph
Ynuw.

* 98% of the customers would recommend Baxi boilers.
(Baxi, The Daily Mirror: March 01, 2018)

Cwuwpwynypjwu  Ywpdhpt wju wnnwny hwpyh wnubp, puwn
nwunwduwuppnigyniuubiph, wyblh punpn | Jwuwug /Sku’ Latuszynska,
Wawrzyniak, Wisikowska, Furaiji, 201/3

» Over 10,000 women tried it and love it. New Lastu®eSolution. Lash-
caring complex.
(L'Oreal, The Oprah Magazine: July, 2019)
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hgwlwu utinh ubipywjwgnighsutipp gwuywund Gu hdwuwy, L husnt
Gu wy dwpnhly npnobip nunuw) gnwgnynn Gplinyeh uwwnnnp, hu
wnnwdwpnhy wybh 2wwn nignd Gu hdwuwy, np djnwubpp Gppwuhy Gu
Yuwjwgpwd npnodwt gunphhy: Lpwug unynpwpwp  hbwwppppnud k
wpryntupp, ns _E ywwnbwnp.

* A fortune 50 CEO uses DOMO 15 times a day to rarbtisiness. On his
phone. When will you? Bring together all your ddteom all your systems.
Connected to all your people.

(Domo, The Wall Street Journal: May 01, 2018)

Wu gnugnnud pwuwih pwnp npdwsd £ hbug uygpnid’ sbignwnpbiing
hwonnwyntpjwu U gndwqanynn Gplnyeh Yuwp: buy hbGnlyw| gnywuqnutb-
pnw, npnup wybh 2w phpwiuwynpnw Gu Ywuwug, 2tinnwnpynd
hbsni-u Yud wwwnbwnp' gnduignynn wwypwupt punpbne.

* | love to put on music for Finlay and to dance axduvhen we have the
time (Trolls soundtrack on repeat anyone?). Thetgibe Bluetooth
speaker is great and stylish. It comes in a woabnid style and blends in
to the room.

(Fresh 'n’ Rebel Rockbox Slice speaker, London EwgprStandard: 17
May, 2018)

» Maria needed approval from finance in Boston. Aaditpss in Boise. In
minutes, she had it. That's collaboration in Slack.
(Slack, The New Yorker: Jan 07, 2019)

Snipwpwugnip dwpn ntuh hp ubthwlwt ywwnybpwgnwubpu w)-
fuwphh W npw Ywuntubiph dwuhu: Shwnbhpubtipp, hdinnyeniuutpp, thnp-
ap, hnygtipp W qqwgdntuputipp hinghtnt duwynpnd Gu hppwywunyejwu
dh wdpnnowywu wwwnybp, npp unyuwunwd £ punniujwéd wwwnlybiph hbun'
wmwppbpytind dhwju wuhwwnwlwu quwhwwwywuh wnnwing: Upryntu-
pnud, gnwgnnwd dtup gnpd Gup nwbunwd ny b wofuwphh opjtiyunphy
wwwlbph, wy npw dEluwpwudwt htwn: Uw huwpwynpnipintu £ nwihu
uwnbindtint wotuwphh jnipophtwly Yunwwwpubp' npwup hpwwu ubplw-
jwgubint dhongny: Sndwgnp Ywpnn £ ubpwnb| bwl dbGp ywwnybipwgnid-
utipp whwhy ywppwagdtiph b Ypluynn ppwnpnugniiibinh dwupt’ phb-
(wnpbny nwddwu hp mwppbpwyubpu nu gnpdnnnipjwu ninnywodnyeniup:
Gnwqgnh uywnnnu wju puluwitnt pupwgpntd ny dhwju jntpwgunid £ gn-
qugnp, wylk punhwupwgund £ npw pdwuwp' hp Yuuwhnpéh, ghwnb-
thpubiph, uwywunwiutipp hpdwtu Yypw: Uju inbuwy jpwgywsd nwmnnnniejniu-
ubipp Yupnn Gu hub W hpduwdnpdws, W wpunwungnp ne wuuwwubh,
pwuh np dwpnhy nwbu ghwbihph wwppbp ywownp bW bGpwlw hdwuwn
wwnntuwynn inbntYwwnynieniu:
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Lbipwlyw wnbntlwwunynypjwu ogunwagnpdnudp gnjwgnubinh wgnbighy
U gpwyhs huwpubphg £ Uw wywjdwuwynpwsd £ wju hwugwdwupny, np
uywnnnu pulunud £ ubpwlw nbnGluwngnyeyniup’ wnwug gbpnwdtipne
Ywd pttwnwunwlwu ybpwpbpdniuph, pwuh np bw hupunipnyu £ hwo-
gnd npwu b wyu sntuh wwwgnygh Ywppp: Pwgh wyn, bdwt wnhwh wnb-
ntywwynieiniup sh wpunwhwjnynd wyuhwyinnptu b gnwqn unbindnn
wudhu huwpwynp sk Gupwnpytip ywwnwuuwuwwyniejwu: Uuwhuny, ub-
pwlw wbntlwwynipintup htionn £ puyuwiynd hwugbwinphpne Ynndhg L
wju npnawyh wgnbignieiniu £ pnnund gnuqnynn wwpwuph, dwnwjnt-
pjwu dwuhu Ywnpdhph duwynpdwu gnpdnid: Ltipgnpdnidp wnyjw) wwnpw-
gujnid Ywuwnwpynwd £ ubpwyw nbntyunyniypjwu hhdwu ypw:

Gnwgnnud  hwonnnigjwdp Yppwnynn huwpubiphg £ twb «fuw-
phufup»: Wu wpunwphtu wjuwhuh gpgnhs £, npu hp punyeny hwdpuyunwd
E hug-np nndphuwuwnh pnjwunwynigjwi htw: fuwphufu Ywpnn £ hwdwp-
yti| hugnwup, pwnp, opjilunh dup, npw hwdp, hnnp b wyju: Sndwgnnid
fuwphufu £ nwnund wwypwupwupwup, (ngninhwp, bpwuwpwup, npp Gu-
pwnpnd b dwuwsnid b npw htn Yuwdws ybpwpbpdniup wwpwuph
Jwd Swnwjnypjwu tywwndwdp: Pninpnghtu | wuhpwdbion sk jnipw-
pwugnip  wugwd  wunpwnwnuw| gnjwgnht: “w  thnfuwpbu  gni-
gwnpynud £ (ngnunhwp Ywd upwuwpwup, npp hhobgunwd £ wywwnybipw-
gnudu wwpwuph Ywd dwnwjniejwu dwuhu:

Npuk wbuwyh gnwuqgnh wpryniuwybnnyenitup npnond U npw pw-
nwnphsubiph hunwynieiniut nt drnwdwsd punpnieiniup: Snqwgnh hhd-
Uwlwu pwnwnphsutiphg £ bowuwpwup, npu wpnwhwjwnnd £ gnugnu-
Jhu- wppwyh dwdwuwy Yhpwnynn pninp hwnnprnwdubiph qifuwynp qu-
nwithwnp: Snduigruih wpwyh nwppbp tingtipnud, npdwsd futnhputbipp
hwoyh wnubny, Ywpnn Gu gnpdwdytii wnwpptp Lpwlwpwuubp: QUwjwd
npwug pwnwjht jnipwhwnndy duwybpwdwup' upwuwpwuubpu hpbug
Enigjuwdp  hwulwgwywu  (Ynugbiwyunuwy) Gu: <wonnwd tpwuwpwup
nwnunw £ wwpwupwlowuh wupwdwubih dwup: Snugnh wj| pwnyw-
gnighsubiph (wwpwupwuwuh, wnyjw| ppGunhu punpng gnyubiph, dwjuw-
Jpu b Gpwdonwlywu wwwnytipp) htwn, tpwuwpwup duwynpnud £ hhduw-
Ywu pwnwnphsubiph hwdwlwpg, npu wwwhnynid £ gnjwgnujhu ujnipb-
ph ubppht dhwutniejniup: Uwypwupwuhoh wujwudwt b wwypwupwupw-
Uph htivn Vpwuwpwup ubpyuywund £ npwbu gnwgnwihu wppwyh hhd-
twlwu Jdwu' ubpwnygbiny jnipwpwusgnip gnugnwiht hwnnpndwu dby:
Wu, npwbtu Ywunu, wbnwnpynd £ gndwgnwiht hwnnpndwtu ybponid,
wwpwupwuhoh wujwudwu Ynnphu:

Lowuwpwup Ywpnn £ hp gnnugyniup wywhwwub hupunipnyt’ dw-
twsybiny wwpwupwuowuh b wwpwupwuhoh wujwudwt hbin hwdw-
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npbint wpryntupnud: Ywpbh § wnwuduwgub] gnjugqnuiht tpwtwpwup
untinddwu 3 hhduwywu ninnnieynt, npnup wwjdwuwynpjwsd tu gn-
Yugnuwjht wpawyh twwnwlubipny b futinhputipny.
3. qnuyp bpluywgnd
* Innovation that excites.
(Nissan, The Observer: Jan 07, 2018)
* The Power to Surprise.
(KIA, The Observer: Jan 07, 2018)

4. Jwplnpnygywt ptingédwt dhippmd
* Together we thrive.
(HSBC Bank, The Wall Street Journal: April 16, 2p18
» Made for legends.
(John Hardy, The Wall Street Journal: May 01, 2018)
* It’'s a privilige to serve you.
(First Republic Bank, The Wall Street Journal: Apfi, 2018)

5. uwwnnnhti gnpénnnipjwti npnbtynt thnpé
Invest in your peace of mind.
(Alleghency Financial Group, The Wall Street JolrAgril 11, 2018)
» Build on Advantage.
(CBRE, The Wall Street Journal: Aug 01, 2018)

Lowtwpwuh wpryniuwybuinniggniup Ywiujwsd E wjuwhup gnpdnuutiphg,
huswhuphp Gu hbigin hhoybint hwunynieniut N wnbntluwwndwywu punypep:
<hduwlwu fuunhpp, npu hp wnel £ nunwd Upwtwpwu untindnnn, hbunlyw(u
E. Ywqub) 2-3 pwnhg pwnywugwd hwnnpnnud, npp Yuwpniiwyh wnwybijw-
gnyu wnbntYnieyntu: Nppwu Ywpé £ bpwuwpwun, wjupwu hbown £ wju hhy-
Ynud: Uugnipin wpunp b uwb upwuwpwup gbinupytiunwywu Yud hnbunn-
pwlwu wndtipp (hnGnnpwywu Jdhongubph Yhpwnnuwd, hwuqwynpnd b
wyju), npu wnwyb) vGd npwnpnieintu £ gpuynid tpwuwpwup gnpdwddwu
wnwohu thnynud:

Lowuwpwuh wnpdbpu wudhowywunpbu Ywfuwéd E upwuhg, e np-
pwuny £ wju ubipgnpénd hwywuwywu hwbwlunpnh hniquywu b nwghn-
Uw| puywjdwu ypw: Mwghnuw| ubipgnpdnudp dwpptinpugh hwnnpndwu
wnwyb fungtih fuunhpubphg k£, pwuh np wju wwhwogntd £ dwupwdwuu
thwuwnwpynd:  Wunwdbuwyupy, pulwidwu dwwynp dbluwuhqdubpp
ubpnubiiny, wju, npwbiu Ywunu, gndwgnwihtu ubpgnpddwu hgnp dhong-
ubiphg E: Mwghnuw| bpwuwpwuh hhduwywu fuunhpubphg t thwuwmwny-
dwu hpwlwuwgndp® huwpwynphuu phs pwntip ogunwagnpdtiny.

* Live well for less.
(Sainsbury’s, The Daily Mirror: March 15, 2018)
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* Where quality costs less.
(Machine Mart, The Daily Mirror: March 15, 2018)
* Where excellence lives.
(Coldwell Banker, The Wall Street Journal: Jan2(18)

<niqulwu ubipgnpdnudu wnwyb) dGd Ywpunpnigynitu niup upwuw-
pwuh wanbgniejwu gnpdnud: Wju wbwp £ ng dhwju hunwy inbintyniejniu
hwnnpnh gnjwgnynn wwpwuph dwuht, wjlt npnawyh hngbpwuwlwu
yphbwyutip U hniquywu ybpwwpndubp wnweowguh.

» Delivering Awesome.

(Virgin TV, The Daily Mirror: March 01, 2018)
» Creating value in every moment.
(Matalan, The Daily Mirror: March 15, 2018)

* Prepare to be impressed.

(KicthenSaver, The Washington Post: April 04, 2018)

* Find your happy afternoon made.

(Starbucks, The Wall Street Journal: July 12, 2018)

Stinwghunwlwu ubipgnpdnudp Yuwwnpynw £ bywwnwywihtu juwpwuh
Jpw b wyu Ywpnn £ wpyb] wugqud wnwug gnugnwihu hwnnpnnwdubiph
gbinwpytunwywu duwynpdwt, hwnjwwbu Geb npwugnd wnlw L wnb-
ntynyeyniu njw  wwpwuph  Ywd  Swnwinypjwu  onlyuwjwpwuwlwu
wyuhwyin wnwybnyeyniuutiph dwupht: Wunwwdbuwjuhy, gbnwnpybunnptu
ubpywjwgynn gnjwqnutipp hwugh, nhpdh, pwgqdwdwjunyph, hdwuwnwhu
wYuwnpyubiph oquniypjwdp uwywuwnnu Gu wnbnGlwwnynigjwt dunwwwhdw-
up, uywnnnh GupwghunwygnyEjwu dte npw wdpwgpdwup: <wugwyn-
pnudp, pwgh tpywd hwunynyeniuhg twle unbindnd £ npnpwyh phpUnt-
I’ huwpwynpnyeinit tnwng wybiih d6d pwuwynyejwdp wnbnblwwnyni-
PN nbnwnpb wbpunh dhwynpubph uwhdwuubpnd /SEu' Bepranckas,
2009: <wuqwynpdwdp juqdjwd tpwuwpwuubph opphuwlyubp Gu.

» Gillette. The best a man can get.
(Gillette, The Daily Mirror: Feb 03, 2018)
* You can do it when you B&Q it.
(B&Q, The Daily Mirror: March 01, 2018)
Lowtwpwuubiph untinddwu hwpgntd ubpgnpéniu tu bwb hdwuwnw-
Jpu fuwntipp: Unnpl pbipdwd bpwuwpwuh ophuwynud thnfuwpbipniejwu
dhongny pungéynid tu gndwgnynn Gplinypeh wnwybinyeniuubpp' npwup
hwdwpbiny «dwdwuwyhg 2nun nbn hwuwd»: Uju, husp Yunpnn Ep hubg
wwwguwjnid, wpnbu wjuwnbin k.

» The Future is Here.
(Enterprise Florida, The Wall Street Journal: Al 2018)
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Lowtwpwuh  Yuplnpnggniup - Yupbih £ nhuwplt gndwgnwhu
hwnnpnwygdwu wju géwwwwnybipnid.

USUMNU2ZNRU
curauLnry | S LEreucnru ||

Unwoht' pulwdwu thnynd hwnwwbu ndbin £ tpwuwpwuh ubip-
gnpéndu nt wju wnnwinyg Ywpunpynw £ npw aup: Lepgnpdnwdt wwyw-
hnynw  wpwnwunynp wpunwphtu wgnwyny, npp ptipnw £ pnuunwyne-
pwu Ytipnwdnijwup: Unwwwhbnt thnyp hwnpwhwpbint hwdwp tpw-
Uwpwup wbiwp E ubGpwnh Yuplnp nbintynieiniu, npp ybpwpbpnd £ gn-
Juanynn wwpwupht Ywd dwnwjnigjwup: Wu bwb wbwnp £ niubuw dwp-
nnL nwnpnyeinlup gpwynn npnawlh hnbnnpwywu wpdtp, wjuhupt’ ub-
pwnh Gqqulwu npnawyh huwpubp: Leppwodwt thnynd wpnwgnynid
Upwuwpwup' dwpnniu npnawlh gnpdnnnugniuubiph, wju nbwpnud® gn-
Jwgnynn wuwpwph gudwup npnbint Yupnnniejniup:

Cwpl £ nhunwpytp gndugnp hhobiineg, dnwwwhbint juplnpnieniup:
Gpp dwpnp npub hwnnpnnud £ unwund, Yuwwpynud £ «wwuhy dinw-
wwhnw», wjunthbnle hwnnpnnudp dowyynud £ nwunnnnigjwu Ynndhg L,
Grb wju hus-np swihny hwdnghs Ywd hGwnwppphp t pynwd, wwyw wju wd-
pwapynud £ hponnnipjwu dbe W uyunud ubipwqnb| ghwnwlygniejwu Ypw:
Cwbwfuwyh YpYunnnipjwu pupwgpnd hwnnpnndp gnjugund £ Yu'd
hwjwunieyntu, Yw'd ndgnhnipjniu:

honnnijwtu  pwqlwpehy wwpwnbuwlubph owppnd (Wwwnybipw-
ynp, pwnwjht, hugniuwiht) wnwyb| Ywpunpgnwd £ hniquywtu hhonnnt-
pyntup: 26" np hpoynwd U ubpgnpdnud £ wyu, husp hnigby £ dwpnniu, upw
ypw ubipgnpédnud t niubighip; Gpb jnipwpwuynip inhwh nbintynieginiup sh
wdpwwunynud «qgugdntuputiph ninpwnp hhannnigjwdp», www wju wpw-
gnpbiu 9uoynid Ywd nnipu £ dnynud:

Wuwhuny, gnjwgnuwjht wnbipuntiph ywwpwuwnndp Gupwnpnud k
pwqdwpehy utiniqjulwt b wpnwitiqjulwl punwnphsutinh pungpynud,
npnug hdwuwnwynpwd Yhpwnnidp Ywnpnn § unbindt] wpryniwwybivn gn-
quaqnwjhtu hwnnpnnud: Gnjwqgnh hpduwlywu bwywwnwyp pninp htwpw-
ynp dhongutipny uwwnnnh Yypw ubingnpénd Yuwwpbiiu £ Wn tywwnw-
Yng Yppwnynw Gu dph 2wpp [Gqyunbwlwu huwpubp, npnug bwywwnwyp
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uywnnnh ghwnwygnipjwu dby wndjw| gnwgnwiht nhuynippup wdpw-
gndwt jwywgnyt wwjdwuubiph uwnbnénudu t: Uqnbtighy ubipgnpdnid
wwwhnynn |Ggqulwu dhongubtiph puwnpnyeinitup ywjdwuwynpywsd k hw-
dwwwunwufuwu hwdwwnbipuwnny:

=
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I' APAKEJIAH - 06 ocobennocmax eocnpusmus u 6030eiicmeus
AH2NUIICK020 Mmelduaduckypca. — llenplo 1aHHOW CTaTbU SBISETCS U3ydEHUE
BOCHPUATHS U BO3ACUCTBUS PEKIAMHOI0 MEAMATUCKypca HA OCHOBE aHIJIMICKON pek-
nmaMbl. D()(HEeKTHBHOCT PEUEBOTO BO3ACHCTBHS HANPSIMYIO CBS3aHA C WHAWBHUIyalb-
HbIM CO3HAHHUEM M OCOOEHHOCTSIMH BOCHpPHUATUS peud. B pesysnbrare uccienoBaHUs
OBUTH BBISIBIICHBI HEKOTOPBIC SI3BIKOBBIC M MCHXOJIOTHYCCKUE OCOOCHHOCTH CO3JaHUS
3¢ eKTUBHON peKIaMbl, a TaKkKe MOJYEPKHYTAa BAXKHOCTh KOHTEKCTa B ITOHUMAaHUHU
peKIaMHOro cooOlieHus. B ocHOBe peueBoro BO3eiCTBUA EPBOHAYATILHBIM SIBISETCS
(dbopMHpOBaHHE COOTBETCTBYIOIINX ACCOLHUANUI C PEKIAMUPYEMbIM MPOAYKTOM. 3amo-
MHUHAaHHE PEKIIAMHOTO CJIOTaHa SBISETCS BAXKHEHIIIMM IIaroM B mporiecce (opMHUpoBa-
HUS accolalrii B CO3HAHUM YesloBeKka. BOT moueMy peKkiaMHbIi C10raH AOJKEH OTJIU-
4yaTbCs KaK CBOEH CTPYKTYPOH, TaK U IMOLMOHAIBHBIM COJIEP>KaHUEM.

Knrouesvie cnosa. pexinamHOe COOOIIEHHWE, MEIUATUCKYPC, BOCIPUATHE,
BO3CHCTBHE, CIIOTaH, 3alIOMUHAHNE

H. ARAKELYAN — On the Main Features of Perception and Impact of glish
Media Discourse— The paper expands on some peculiarities of Englbrertising
media discourse, more specifically, it describéshaise linguistic and extra-linguistic
features which make advertisements more effeclilie. efficiency of speech impact is
closely connected with individual consciousness #me main features of speech
perception. Attraction of potential consumers’ @titen as well as association of the
product with some features are the primary andredany basis of ads’ impact. The
paper also expands on slogan’s features which theererole in memorization of ads’
message and formation of certain associations.ré&sgarch has revealed that slogans’
emotional content and structure make it more unaneeimpressive.

Key words: advertisement, media discourse, perception, impatbgan,
memorization

LbpYyuwywgytb; &' 08.06.2020
Gpwofuwynpybi E 6N Wugihwlwu pwuwuhpniyejwt

wdphnuh Ynndhg
Cunniuyt| E mywqgpnipjui’ 19.06.2020
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Cwudhy FULTHULUULN3UL
Vwphwtutw YUMUNES3UL
Gplwbh wypwlwt hwdwuwpwb

hUuNuLushsSuuUUL U1P3NRPLEMNRU HUMrYUDLP
uu<uuuuut 64 'uluuwurquul bvh SNCR

Unyt hnndwénmid patinggywt Gt wnbynid nuwipdywépp bnysyut, uwhdwt-
dwt U nwuwlwpgdwt, ptuswbu bwl nwpdywswpwinpyut pungplydwi
oning huwwbwlwl Goyupwbnpyut JdGo wnwyby hwpipup ppbuwlytipnutn b
dniptignidalin: luanph wdihnih pubnygyniip eny; £ ywipu Ggnwluwgbty, np
wpnp nupdywéwpwbwlwl niunidiwuppniinibbipnid hwybgwluwnpquyht b
pbpdptiwpwtwluwt wnnidnyg wyu futinpp pnipe nbinbu shw dhwutiwlwt up-
Shp: Uhybhwyyn £ bwl, np |Goguwbwsnnulwt pbtnysjut inGuwblynithg
nwpdywdpttinp unpnyp bb dehbwpwbynmd nwpdwéwpwbniyeywt dbe:

Pwitiwgh pwnbp. nwpddwdwpwunygynit, nupdywduyghti dhwynp, huwjw-
bwlwt |Ggyupwunysnit, nwpdwdph uwhdwbnd, Lwlwtb puwpptpwlps
hwiplywiihz, nwuwlupgnud, nunpddwéph bwuwgphuy

Udtu dh dnnnypnh wotuwphpuwdwt wnwuduwhwwnyniegyniuubipp
gwjnntu dund npubnpynwd Gu ngjwy |Ggyh nwpdjwdwwwownpnid: hus-
wbu upnwd Gu U. Uniphwujwup b U. Gwuumjwup, «trwpddwdubpp Yud
nwpdjwowpwuwlwu  dhwynpubipp  dnnnypnh  hngunp  dowynypeh
hwpuwnnieniuu Gu b wpunwhwynn Gu |Ggyph wqgqwihu hupuwunhwnt-
pINLUU Nt jnipwhwuinynieyniup: Trwpddwédpubipnd ywwnybpwynp dnwodn-
nnyejwu 2unphpy hpbug wpunwhwjnnieniuu Gu gk dnnndpnh wywwn-
dwlwu hwpnwwn  YGuuwihnpdp, upw  wwwybpwgnudubipp  opjblunhy
wofuwphh wnwplwubph L Gplnypubph Jwupu, Yepwpbpdniupp' dwpn-
Ywjht  hwpwpbpniginiuutiph - tywwndwdp»  /Uniphwujwt,  Swjuunjw,
1975: V/: twpadwédpubipt hptiug nipnyu nbipt nwubu gpwynp bW pwuwynp
funuph dbg, pwuh np Yytipohuhu hwnnpnnw tu d&d wpunwhwjnswywunt-
pINtU U wwwnybkpwynnpnipniu:

funubiny nwpdjwdwpwuniypjut Jwupt' twfu b wnwy hwply & wun-
pwnwnuw| G. Pwphpu, npp [Ggwpwuntgjut wywwndnygjw db9 wnwohu
wugwd wnbuwlwunpbt hdwuwnwynpb] £ nupdwdwihu  dhwynpubipp’
uygqpuwynpbiny wpnh nwpdjwdwpwuwlwu nwunduwuhpnyeniuutipp:
Mnw |Gqupwunyguu dby nupdjwdwpwunyput' npwbu wulwfu gh-
wmwlwpgh duwynpdwu b qupqugdwu dbe dbd £ hwynup |Gqupwu M.
Ydhungpwnnyh wdwunp, npu hp wluwwnnyeniuubpnud hhdugnd Ep S.
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np Unuyniph W ©. Pwithh wbunigyniuutiph ypw: UYwnbdhynu 4. dhun-
gpwnnyp, pun nupdjwsdpubinh pwnwnphsubph hdwuwmwjhtu ubpwnniejwu
wunhbwuh, wnwuduwgund Etp  nwpéwdwiht  dhwynpubph  Gpbp
nbuwly’

1. Ytwpddwodwihu ubipinwéndubp, npnup funupnd gnpdwdynwd G

npwbiu pwnhtu hwdwndtip, swwwnbwnwpwuywd dhwynpubip (perder la

chaveta)

2. Ttwpdwdwihu dhwuunieyniuutip, npnup bwfunpnhg wnwppbpynwd

Gu hpGug wwwbwnwpwuywoénpjwu hwpwpbpwlwu  punyeny

(buscar la boda

3. Ttwpdjwdwihu Yuwwwlgnieiniuubip /Busorpamos, 1977: 140-16/

huywuwlwu Ggupwunigjwu dby nwpdwdwpwuniginiup’ npwbiu
ghwnwlwng, dwgnud £ wugjw) nwph Ytubipht: hu. Ywuwpbup wnwehuub-
nhg tp, npp nwpdwdph uwhdwudwu fuunpht wunpwnwnunw £ «Upnp
pwnwpwlwgnniejwu Ubpwontpintu» hwjnuh woluwwnniejwu dby:

Lqupwuwlwu gpwlwunypjwu dto nwpdjwdpp nwnpéb| b puwqdw-
rhy nwnuuwuhpnypniuutph wnwpyw: Wunwdbuwjupy, nppwt £ db-
owprhy U wu ninpunnd uwwnwpywd nwunwtwuppnigyniuutpt nu deluw-
pwuntejntuutipp, nwpdwdwpwuntpjwu dbe ntinlu syw nwpdjwdph Ywd
nwndjwdwihu dhwynpubph wwppbpwlydwiu b uwhdwudwu YGpwpbpjw
dhwutwlwu Ywpdhp: uwywd npwl, pninp nwnwtwuhpniejniuutipnud
nwpajwsputipp hwdwpynid Gu [Ggyh hwpunwgdwu Yuplnp wnpjnip:

Uyuhwjin £ twb nupdwdwpwunygjwt uwhdwuubph Jbpwpbipuwg
Gpynt wnwppbip dnintignwdubph gnynieyniup: Wuwbu, U. Y. Uniupup, P. U.
Lwphup U wyp gwunwd Gu, np nwpdjwdpp pwnht hwdwpdtp pwpn
hdwuwnwjhtu dhwynp k, npptu hwwnniy £ yepwhdwuwnmwynpnidu ni thnfuw-
ppwlwunieniup: Ybpohuutipu nwpdjwdwpwunijwu dbie s6u ubipwnnid
wnwdé-wuwgywdpubinp, puwynp funupbipp: Uy (Gqwpwuubp (U. U. NG-
$npdwwnuyh, L. U. Cwuuyh b wyp), punwjubiny nwpdjwdwpwunipjwu
uwhdwuubipp, uGpwnnud G bwl wnwd-wuwgywdputipp U UwYnp funu-
pbpp' npwup nhunwpybind npybu nupdwdwpwuwlwu  wpnwhw)-
wnnipniuutip /IMlauckwuii, 1963:

huwywuwghwnwlwu wnpnipubpnd nwpdjwdpp hwunbu £ quihu
fraseologismo, unidad fraseoldgica, locucion, gidiptismo, modismo, expresion
idiomatica, expresion fija, frase hecha, expreguriverbal, unidad pluriverbal
lexicalizada y habitualizada, unidad Iéxica plurbad L. w)| gpnyputpny, Gl
wnwyb] lnmwpwdywd wujwundp unidad fraseoldgicantipdhuwjhtu Yuwwwy-
gnLejnluu L /Baghdasarian, Méndez Santos, 20117187

huswbu wpnbu ugb) Gup, hwjnup |Ggwpwl, pwnwpwiwgbn funi-
Ihn Ywuwpbuu wnweohuu Ep, npp 1950-wlywu pYwlwuubphu huwwuw-
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ghunwlwu wnpnipubipnud ubpywjwgpbg nwpdywdph uwhdwunwiu nt
pungpyniu nwuwlwnpgnidp, npp hivwgquind hpdp hwunhuwgwy wn
(iqqupwuubiph nt nwpdwdwpwuubiph nuunwWuwuhpnyeiniubph hwdwp:

fu. Ywuwpbup, wfupunpbing locucion tgpnypep, wju uwhdwub]
npwbu «Gpynt b wybh pwntiphg Yugqdywsd Yuyntt uwwlygnipntu, npu
ntup funuph dwubiph gnpdwnnientt bW bwhiwwbu hwjnuh dhwutwywu
hdwuw, npp sh Ywpnn |phub] wnwudhtu pwnwnphsubph  unynpwywu
hdwuwubph wwpg hwupwgnwwpp» /Casares, 1950: 224

fu. Ywuwpbuu wnwuduwgpb | nwpddwdph hbnlyw| mbuwyubpp'

* Ywuwwlwu (conexivas) npnup hptiug htpphu [hunw Gu bwfunpw-
Jhu (en pos de, en torno &)2wnywwwlwu (con tal que, a pesar dge)

»  Lwulwguwlwl (conceptuales o significantes)puintin tw wnwuduwg-
unu | hbunlyw) Gupwunbuwlubpp'

0 ghjwlwuwlwu (arco iris, ave de Paraiso)

0 woéwlwuwlwu (de rompe y rasga, de altos vuelos)

0 pwjwlwu (hacer el agosto, dar al traste)

o0 nbppwjwlywu (hecho un mar de lagrimas, hecho un brazo de, mar)

0 dwlypwjwlwu (al tantun, en el quinto pinp)

o nbpwujwuwlwl (cada quisque, el que mas y el que menos)

0 dwjuwpywlwu (jAncha es Castilla! jVoto a brios!)

Ywintu wpunwhwjnnieniuutipp 2wppnd Fu. Ywuwpbup quuwqu-
unud £ bwl wnwdwjhu wpwnwhwjnnieginiuutip (frase proverbiallu wnwé-
ubip: Ywyniu wpunwhwjnniginup punpnaynid £ npwbiv wulwiu pwnwihu
dhwynp, npp wwppbipynd £ nwpdwdphg hp wpwhjnuwlwu hupunt-
pnyunyejwdp (se ha armado/se armé la de San Quintin) wnwdubpu wp-
wnwhwjnnu Gu hwupwhwjn 6odwpunnieniuutp b punipwgpynud Gu jni-
pwhwwnty hugniwywu-nbwywtu wnwuduwhwunynipniuutipny (Ojos que
no ven, corazén gque no siente) /Casares, 1950: 36/

Cwpl £ wnwuduwhwuwniy Ywpunpt) fu. Ywuwpbuh nbpp huywuw-
Ywu nwpdjwdwpwunipjwu qunpqugdwu dbo: Lw wnwohu wugwd hu-
wwuwghwnipjwu db9 nbuwlwunptu hhduwynpb| £ nwpdwdwpwuw-
Ywu wwppbip fuunhpubip, ubGplujwgnb Yuntt wpunwhwjnniyeniuubph
hphduwlwu wbuwlubpp, huswbu twl npwug pwqdwynndwuh punypw-
ghpp: fu. Ywuwpbup hwdwlwpgb £ Yuyntt uwwygniejniuubiph nwuncd-
Uwuhpnipjwu nwowp, nwpwugwint hwpwyhg locucién, frase proverbial,
refran L modismo hwulwgnieiniuttipp, L Upw wluwwnnieNUUGpNLY
locucion b modismohwuljwgniejniuutiph dhol hwpwpbpwlygnieinitut wju-
pwu k| hunwy sk: hu. Ywuwpbiup hunwynpbt uwhdwuwquwnt E locucion
U refrAn hwulwgnipyniuutipp, huy frase proverbiaht yGpwagnpb) dhowuljwy
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nhpe Jbpohuubphu dholt hwoyh wnubind npw  dLwlwu-hdwuwnwihu
hwwnlwuhoubipp:

(bl hu. Ywuwpbup nwpdjwodph uvwhdwunwt ni nwuwlwpgnudp
ubpywjwgpb) £ pwnwpwuwgpnipjwu oppwuwlubipnid, wjuniwdbuwjupy
wjuop £ upw nwpdwdwpwuwlywu nwunwuwuhpniginiutbpp ywhwwub
Gu pptug ghunwlwu dbe wpdbtipt ni Vpwuwynieniup: UYGh ny hu.
Ywuwpbiuh nwuwywpgnuip hhdp £ hwunhuwgbi| wun Gqupwuubipp,
wjn pYnw twl U. Unyniwgwih nwunwdbwuppnigyniuuph hwdwp: Swgnt-
dnd Yninuiphwgh wju htinhuwyh hpduwpwp wofuwwnnieniup® «4wniu
wpwnwhuwjwnnieintuutiph nunwtwuhpniejwu ubpwénieintu», hpwwnwpwy-
gt £ GEpdwuhwnd 1980 pywlwuht b dtd ubipnpnud niup huwwuwywu
nwnpdjwdwpwlwlwu dnph qupgugdwu dbe: Ybpohuu hp wofuwwnnt-
pwu Uby, npwbtiu nwpdwdph hwdpunhwunyy wujwunid, gnpdwdnd k
Ywynitu wpwnwhwjnnieginu (expresion fija) ywd nwpddwdwihu dhwynp
(unidad fraseolégicayntipdhuwiht Yuwwwygnyeniuubipp: U. Unyniwgwu
nwpdjwoépp uwhdwunw £ npwbiu wjuwyhuh wpunwhwjnnieiniu, nph pw-
nwnphsubpp gunuynd Ywd gyt Gu wpwhjnuwlwu npnawyp hwpw-
pbipniygjwu Jbe: Ttrwpddwédpubipht hwwnny £ nwpddwdwihu Yuwynitunieint-
up, huswbiu twl punipwgpynd Gu nwpptp wunpbwuh hwnwpwuw-
ywu punypeny: U. Unyniwgqwu nwnpdjwdpubipp pwdwunwd £ Gpyne d6d
fudph’ npwbu hphdp punniubing Jbpohuubphu hdwuwnwhu b dlwywu
Yuwjniunypjwt wunhbwup, huswbu twl hdwuwnwjhu-gnpéwnwywu wp-
dtipp, wjupupt' wju swpwhjnuwlwu gnpdwnnyputipp, np Yuwwpnd Gu
funupnud /Zuluaga, 1980: 147-149

* nwp&djwdpubip (locucioney. Ywyntt Jwwwygniejniuubin, npnup

funupnid wbwp £ Juwwygytu wy Ggulywu dhwynpubph hbun

wunype Ywqgubint hwdwp,

* nwpdjwdwiht  wunypubp (enunciados fraseoldgicos) Ywjniu

Ywwwygnpniuutin, npnup Yuqdnwd Gu wdpnnowlwu wunypubp W

nlubiu wpwhjnuwywu hupunipnyuntejniu:

huswbiu fu. Ywuwnbup, U. Unynuwqwt bu nwpdwdwihu dhwynpub-
ph db9 wmwppbipwynwd £ wjuwhuh dhwynpubin, npnup Yuwnwpnd Gu unuly
pGpwlwiwywu gnpéwnnype Ywd k| hwuntu Gu quihu npwbu hdwuwnw)-
unpbu [hwpdtip dhwynpubip: Unweht fudpnd bw wnwuduwgunud £ wju-
whuh nwpdwdpubip, npnup hwdwpdtip Gu pipwlwuwlwu dhwynpub-
phu, dwnwjnud Gu [Gqyuywu dhwynpubph dhole npnawlyh hwpwpbipne-
pIntuutip hwunwuwnbint hwdwp b hwunbu Gu quiphu npwbu pbpwywbiw-
Lwt gnpshplbn’ gnipy |hubind pwnwjhtu hdwuwnpg: <pduytiny hu. Ywuw-
pbup wnwy pwowd nbunejwu Yypw' U. Unyniwqutu wnwuduwgund k
pbpwywuwywu dhwynpubippht hwdwpdtip nwpdwoéwihu dhwynpubiph 3
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nbuwl' Uwlunpwihu (a ras de)wnyuwwlwu (asi y todo)u uwunywlywu
(como un cosaco, como loco, un mar dedp&dqwodpubip: huswbiu nbuunwd
Gup, h mwppbipniginu fu. Ywuwpbiuh, bw tGpwnnd £ bwl vwunyuywu
nwndjwdwihu dhwynpubipp, npnup Ywnpnn Gu [hubp huswybu gnjuwuw-
Ywt, wéwywuwlwu, wuwbu b pwjwlwl /Zuluaga, 1980: 147

LEpwlwuwywu dhwynpubiphg pwgh W. Unyniwgqwt nwpdjwédpubpp
unyuwlwuwgunid £ uwl pwnwiht dhwynpubiph htin, npnup nwuwywng-
ynwd Gu pun hpbug Ywpqwiht phdwuwh: Cunn nuwuwlwupgdwt wju
uygpniuph' tw wnwuduwgund £ nupddwsdpubph snpu wnbuwly, npnup
hwdwwwuwnwuluwund Gu pwnwjphtu snpu Ywpgbiph. gnulwuwywu (pafio
de lagrimas, cabeza de tuycoudwlwuwlwu (contante y sonante, de pelo en
pecho) pwjwlwu (dar calabazas, pagar los platos rgteBuypwjwlwt (con
pelos y sefales)

Twpdywdwiht wunypubtipp puubtijhu W. Unyniwgqwt wnwuduwguntd
E Gpynt funudp: Unwoht fudpnid tw Ubpwnnud £ Yunnigwdpwihtu inwn-
ptip whwh Ywwwlygniggniuutin, dhugntin tplpnpn fudpnd nwuwluwn-
ghidp Ywuwwpynw £ pun hwdwwnbpunh  htinn  hwpwpbpwygnipjwu
uyqpniuph: <binphuwyp quuwquwunwd £ hGinlyw) Gupwfudptpp.

* Nwpdywdwiht wunypubin, npnup gnpdwnwlwu wnndny wquwwn

Gu, hwdwnpynwd Gu wnbpuwntip, huy npwug hdwuwnt pulyw)bint hwdwp

hwdwwbpunh  wnluwjnyeiniut - wuhpwdbon sk, huswbu  oppuwy’

wnwd-wuwgywdpubpp (ophuwy’ Un clavo saca otro clayodwjuwnpyuw-

Ywu nwpdjwdpubipp (maldito sea, jLa ordigal)

* Nwpdywdwiht wpwnwhwjwnnie)niuutip (frases) npnup sGu hwdwn-

Ynwd wdpnnowlwt ntipun U wfujwsd Gu |Gguwywu nt gnpdwpwuw-

Ywu hwdwwnbpuwnpg, huswbu ophuwl’' funuph pwuwadlbipp (fdrmulas)

owpnu wpunwhwjnnyeniuubipp (cliség b wyu (ophuwl’' érase una vez,

colorin colorado, feliz Navidad, buenos diasuj|u):

U. Unynuwqwt wnwownyb| £ huwywubptuh nwpdwédpubiph puunt-
pjwu U nwuwlywpgdwt dwupwdwul dowlwsd ulgpniupubp, npnup
wjuop |wju Yhpwnniejntu Gu gk twppbp nwnwdbwuhpnigniuubpnud:
wply t vk, np U. Unyniwgqwt hp wpfuwwnnipiniuutipnid nuwpdywdpn
puunw £ uwl ubpnn-thnuwybipywywu |Ggwpwunypjwu ulygpniupubipp
inbuwuyntuhg:

Lwjinup nndwuwgbn E. Ynubpphniu hp «Cunhwunip Gqupwunt-
WU nwupupwg» wfuwwnyEjwu dby unyuwbu wunpwnwnpdb|  nwnpo-
wéputiph uwhdwudwu b nwuwlwnpgdwu fuunphtu, npp puubijhu wwppb-
pwynw E «funuph winbluuhlw» (técnica del discursol «Yypyuynn funup»
(discurso repetidoyntipdhuwjhtu ywwwygnyeyniuubipp: Cuwnn E. Ynubiphnth’
funuph wquitpp ipbfuthwt uGpwnnd £ pwnwihu b pipwwuwlwu dhw-
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Yynpubpp b bwjuwnwunyejwu dbe ytipohuubiphu dLwihnfudwu nu Yuw-
wwlygdwt Ywunuubipp, dhusnbin «ypyuynn funupp» tbpwnnid £ dhwyt wju
(iqquywu Jdhwynpubipp, npnup wywunwpwnp wdpwagpybp Gu npwbu
«wunyp», «wpuwhwjnniintu»: Lbpohubphu pwnwnphsubpp huwpw-
ynp b thnfuwphtip Ywd unphg Yuwwygtip wpnh (Gqyh unpdbpht hwdw-
wwuwwufuwu /Coseriu, 1986: 113-116 E. Ynubiphnit wnwuduwgnt) &
«Ypyuynn funuph» hbnlyw) wnbuwyubipp’

1. Lwjuwnuwuniegniuutipht - hwdwpdtp  dhwynpubp  (textemas,
frasemas) npnup thnfuwphubiih Gu bwuwnwunyejwtu U wbpunh dwywp-
nwynw (wnwd-wuwgywspubip, thnfuwpbpwlwu wpunwhwjnniegniuutp,
hwjinuh wunyputin, wenphquubip b wyju),

2. Cwpnuwjhu 2wpnypubn (sintagmas estereotipadosjupnyputphu
hwdwnpdtip dJhwynpubin, npnup Yuwwygynid Gu bwfuwnwuniejwu dbe L
thnfuwphutih Gu wy) 2wpnyputipny,

3. Pwnwjhu opowunipiniu (perifrasis Iéxicas) pwnbpht hwdwnpdtip
dhwynpubip, npnup unyuwbu Yuwwwygynd Gu bwhuwnwunyejwu uwh-
dwutbpnud U thnfuwphubih U wwpq pwntipny (hacer hincapié, a boca de
jarro b wyju):

(atil E. Ynubphnth wnwownplwd Yuntt wpwnwhwjnniejniuutiph nw-
uwlwpgdwu swihwuppubpt wjupwu Lt hunwy s6U, wjunuwdbuwjuhy,
«fjunuph wnbfuupywjp» W «Ypyugnn funuph» dhol wwppbipnieiniutbph
puuniejwt uyqpniupubinp wnwugpwihu nbip fuwnwght nwpdywdwpwuw-
Ywu htnmwquw nwnuwuhpnieniuutipnid /Corpas Pastor, 1996: 37

Twpdqwédph uwhdwudwu U nwuwywpgdwu fuunhputipp unpnyp Gu
dayuwpwuynwd L. (nthu  Snippygnih - wofuwwnnigyniuubipnud,  npuntin
wnwudtwwbu Yuplnpynd Gu dwuwsnnuywu |Ggwpwunigjwu wnpnh
dnuinbtignwdubpp W uyqpniupubipp:

L. Mnthu Snippynt nupdjwdwiht dhwynpp hwdwpnud £ pwnnyeh L
owpnyeh dholt wnbnulwjynn wunpbwuwywu Ywnpg (categoria gradual)
Lw unpndh b nwuwlwpgnd nwpddwdpubipp’ nwppbpwybing gnjulyw-
lwywu, pwjwlwu, twhunpwywu swpnyputip: <hduybiny nwpdjwdph
Gpynt hpduwywu hwwnlwuhoubpp' Yuniungjuwu bW hwnwpwuwlwu
punypeh Ypw' tw wnwownpnd £ ubn hdwuwnny pulwiynn nwpdywdph
Uwpuwwnhwp: Wu Yuagdnw Gu (hndht Yuyniu b hwinwpwuwlwu punye
niubignn nwpaqwdpubipp, npnup Ubpwnnud Gu nhwypphwhy (wppbpw-
Uhs) pwntp L (Ywd) Yunnigwdpwihu sbinnudubip, huswbu ophtuwl' tomar
las de Villadiego, a la viruléL wyju: Lwfuwwnhwh 2ntpe nbinwywjynd tu
dhontyuihu wwpptp Ywpgbp, huswybu oppuwl' wdpnnondpt Yuyniu L
hwwnwpwuwlwu punyp niubgnn nwpdjwoéputipnp (caballo de batalla, a
menud9, Yhuwhwwnlwpwuwlwu punye niutignnubipp (echar raices)fuwnp
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wnhwh nwpdjwdpubipnp (dinero negro, vivir del cuentd) wyu: Uugnidwjhu
onpowund wbnwywyynd Gu twppbipwyutip niubignn nwpdwdpubipp (no
importar un pimiento/bledo) huy dwypwdwunu' udwuwl nwpdwdwihu
dhwynpubipp (a gritos) b wyju: Glubing wyu ulygpniuphg' Nnthu Sniphyntu
ubpywjwgund £ ny punhwwnwlywu nuwpdjwdwpwunigjwu punypep W hu-
wwubpbuh gnuywuwywu, pwjwlwu L bwhunpwynp 2wpnyputiph Uw-
fuwwnhwp:

Cuwn Sniphpnih’ nwpdjwdwpwunipjwu dbe Ywpbh £ wwppbpwyt)
dhontywjhtu (nucleares)u tiqpwyhu (periférico) nwpadqwdwihtu dhwynputip:
Cwoyh wnubiny dhontywipu nwpdjwdpubiph dtd Ywyniunyeniuu nt hwwn-
Ywpwuwlwu punypep' npwup wwppbpwlwjunyejuu J&d huwpwynpnt-
pintuutin s6u pudtinunwd, dhusnbin Ggpwjhu nwpdywdpubipp punpnaynid
Gu hpbug uwnbindwgnpdwywu Jdtéd ubpnidnyd nu YGuuntbwynipjwdp /Ruiz
Gurillo, 1997: 121-123

Wuwhuny, L. Mnthu Snippynt nwpdjwdwpwuwywu nwunwuwuhpnt-
pintuubinh nwaownnw Yhpwnnd £ dwuwsnnuywu tqupwuntejwu hhduw-
Ywu hwulwgnipniutubpp (Ywpgwjuwgnd, Ywpg, wunhbwuwywu Yupg,
Uwhuwwnhw, dhontywihtu b Ggpwihu dhwynpubp b wyu) b wnwownpnd
nwndywdw htu bwjuwwnhwh hp pulwinwdp:

Unipwjwywt nwpdjwdwpwuwlwu nwpngh hwjnuh ubpluwjwgnighs
2. Ywpubwnn Unpbh wofuwwnnieginiuutiph hhdpnwd hpduwwunwd pulwd
GU nnw nupdjwdwpwuwlwu nupngh towuwynp ubipyuwywgnighsubin d.
Jd. dhungpwnnyh, U. L. Swuuyphph nwnwuwuppniginiuubpp’ Yuplnpbing
Uwl hu. Ywuwpbuh nwuwywpgnuwubipp: Y. Unpbu, hwayh wnubing nwpé-
qwéph pwnwpbpwywuwlwu wnwuduwhwwnniginiuubpt nt ywwnbwnw-
pwuywdntpjwu wuinhbwup, wwppbpwynd £ nwpdjwdph htinlyw| nb-
uwlubipp.

w) nwpdwdwiht ubipunwénwdubip, npnup wdpnnowwbiu  swywwnbw-
nwpwuywsd |Ggulwu Jhwynpubp Gu (ophuwy' nadar y guardar la ropa, a la
caja, pegar la gorja

p) nwpdjwdwihu Jdhwuunyeniuutin, npnup  hwpwpbpwlwunptu
wwwnbwnwpwujwd punyp nlubt (ophuwy' a la brava, como pelos en pgyro

q) nupdjwdwiht Ywwwlgnipgniuubip, npnug dby punwnphsutinhg
dbyp abnp k£ pbpnud wnwuduwhwwny hdwuwn (oppuwy' reinar el silencio,
una chispa de talento

n) nwpdjwodwihu wpunwhwjnnyeniuutin, npnug dbe ubpwnynid Gu
wnwdubip, wuwgywdpubip, owpinu  wpunwhwjnnieniuubp bW wyu
/Carneado Moré, 1985: 33/434dbpohtuubinu nubu bwfuwnwunipjwu Yw-
nnigywép b wnwuduwunid GU nipnyu hwnnpnuygwlwu gnpdwnnyeny:
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Grbt hp nwuwywpgdwu dby 2. Ywpubwnn Unpbu Giunw £ nwné-
qudph |wju pdpnunudhg' nupdwdwpwuniygjuu dby ubpwnbing uwl
wnwd-wuwgywdpubipp, www Ynipwjwlywu nwpdjwdwpwuwlywu nwpn-
gh djnwu hwyiup ubipywywgnighs U. U. Sphunw Mbpbup nwnwduwuhpnt-
pintuutinh hhdpnid pulywsé £ nwpdqwdph ubin pdpnunwdp:

U. U. Sphunmw Mbptup, hGnlubin Ywuwpbuph nwuwlwpgdwup,
nwppbpwynud £ nwpédjwdwihu dhwynpubiph Gpynt wbuwy' hwodh wnub-
(nY npwug ubippht Ywnnigywdpp /Trista Pérez, 1988: 29-40

* Ttwpddwopubip, npnup hptug Ywaqdnigjwu dbe niubu «ujwqu-
gnhyu gnighs» Ywd «unyuwgnighs tnwpp», npnup wnyjw) (iquywu dhwyn-
ph' npwbu nwpdqwdph gniniejwu twuwwwydwuu Gu: Unyu nupdjudw-
Jhu gnighsp Ywpnn E jhubp hdwuwnwihu (comerse el mundojwd pwnwjhu
punypeh (hacer tilin, poner en solfa)

*  Ttwpddwopubip, npnup hpbug Yuquinyejwu dbg sniubiu unyuwgnt-
ghs vwpn: Wu nbwpnd nwpdywdpu ntuh hp wqwun hwdwuntu hwpwpb-
nwyhgp, nphg wwppbipynid £ hp Yuniuniygjudp U thnfuwpbpulut puny-
eny (echar tierra, tender la mand)ju Yuwuwwygniginiuutiph twppbpwydwu
dwdwuwy npnohs nbip £ fuwnnid hwdwwunbipuwnp:

Wuop huywuwlwu nwpdjwdwpwiuwywu nwpngh qupgugdwu dby
hwnpy £ wnwuduwhwwnty Ywpunpb] hwjnuh huywuwgh nwpdjwdwpwu
S. Unpwwu Mwuwnnph nbipp: Ybpohtu, h dh pbpbind nwpdywédph uwhdwu-
dwt ybpwptipjw) hwynuhp [Ggupwuubph W nwpdjwéwpwuubph wnwe pw-
owd npnypubipp, «huwwubipbuh nwpdjwdwpwunyejwu nwuwghpp» hhd-
Uwpwp wofuwwniejwu dbe nunpdywdpp punpnond £ npwbiu «pwnwihtu dhw-
Ynputin, npnup hptiug ujuqugnytu uwhdwunw Yuqdjws Gu wybkih pwu bip-
Ynt gpwpwiwlwu pwntiphg, npnug wnwybjwagnyu uwhdwup nbnuywyynid
E pwpn bwjuwnwunigjut dwywpnwynud: Lodwd dhwynpubipp punpnaynid
GU Yppwndwu pwpdp hwbwfuwwunyejudp b pwnywgnighs wwppbiph hw-
dwgnjnipjwdp, hptug huunphunighntwjwgdwdp (Yunnigwlwnpgdwdp), npu
pulwynd £ npwbu Yuiniungeniu b hdwuwnwht dwutwynpbignid, hptiug
hwunywpwuwlwu punypeny W ubpniuwly wnwppbpwlwjunyejwdp, huswbu
Uwl wju wuwnpéwuny, npny wju pninp hwybigwytipwbpp ubipyuwywgynid tu
nwppbp whwbipnud /Corpas Pastor, 1996: 20}, YUnpuwu Mwuwinpp hp w)-
fuwwnnigyniutipnd thnpénw | ubipyujwgub) huwywubipuh nupdjwdéwpw-
twywu hwdwlwnpgh wdpnnowlwu nwuwwpgnud® gunubiny, np wnlw nw-
uwwpgndubpp pbph Gu W sbu hhdugnwd hunwly swihwuhoubiph ypw: Uhw
phi husnt Uw wnwowpynid £ wunyeh, htitnbwpwp U funuph wyinh swihwuhp-
on hwdwygt) Yuyntunygjwu htin (Uunpdnud, hwdwlwpgnud U funupnud) b wju
Gnpynt swihwuhoubiph hpdwt dpw ubpyuwywgund £ nupdjwdwihu dhwynp-
ubiph nwuwywpgnd tiptip ninpuinubipnud:
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Q. Unpwwuh pulwdwdp' wunypep hwnnpnwlygniypjuu ujuqugnyu
dhwynp k&, funupwiht wynh wpryniupp, npp unynpwpwnp hwdwwwnwu-
fuwunud £ wwpq Ywd pwpn Uwjuwnwunyewup, pwyg Ywpnn £ uwb
Ywquyws |hubi gwpnyehg Ywd pwnhg: Glubing wju uyqpniuphg’ tw qu-
Uwqwunw £ nupdqwoéwihu dhwynpubiph Gpynt funwdp. nwpdjwdputp,
npnup sGU Yuqind Ywd k| Yuqinwd Gu wdpnnowlwu wunyp: Unwohu
funidpp UGpwnnuw £ Gpyne Gupwfunwip: Unweohtu ninpunnwd (esfera 1)pun-
gnyyws tu wju nwpdjwdwihu dhwynpubipp, npnup wdpwgnywd Gu unp-
dnwd. htinhuwyp npwup wujwunwd k colocacionegyw)niu Yuwwygnip)niu-
ubip), huswbiu ophuwy’ estallar una guerra, desatarse una polémica, des@amp
una funcion, asumir una responsabilidad, entabtaistad, fuente fidedigna,
enemigo acérrimo, error garrafal, una tableta dealatel. w)|u:

Gnpypnpn nnpuinud (esfera 1) pungpyynd Gu hwdwlwpgnd wdpw-
gnywd nuwnpdwoéwihu dhwynpubipp (locucién)y npnup pwdwuynd Gu dh
pwup Gupwfudpbph’ gnjwlwuwywu (lAgrimas de cocodrilo, el huevo de Colén)
wowlwuwlwu (de pelo en pechp)dwlpwjwlwu (con la boca abierta)pw-
Jjwlwu (llevar y traer) Uwfunpwjhu (en torno a, con vistas,ayjwwwywu (tan
pronto como) uinnpnqwlwu (caérsele a alguien el alma a los pies)

Gy, Jbpowwbu, Gppnpn ninpunnud (esfera 1) bw ubipwnnud £ wju
nwpajwopubipp, npnup wwwwunw Gu wndjw; Gquywu hwupnyph un-
ghw-dowyniypwihtu dwnwugnigjwup (wjupupt' funuph Jhwynp Gu): Wu
ninpiinid - pungpyywd  Bu nupdwdwiht wunypubpp  (enunciados
fraseoldgicos) npnup punypwagnynid Gu upwuny, np wdpwagpywé Gu funu-
pnid U Ywgdnw GU wdpnnowlwt wunypubp (wnwdwihu wunypubn,
funuph twppbp pwuwalbip) /Corpas Pastor, 1996: 51-52/

Y. YUnpwywu Mwuwnnpp hp woluwwnnienuutpnd hwdwnpnid £ nwné-
Jwdpubiph puunigjwu wwppbp uygpniupubp’ ubpwnbing twb nwp&dywdp-
ubph gnpdwpwlwywu wjuwyhuh hwtigwybpwtp, huswyhupp Gu gnigw-
uneyniup, hdwyhywunnipwubipu nu wufubupwnpnypubipp, fJunupwiht wy-
wbpp, nwpdjwédputiph uwnbindwagnpdwywu Jwnwowhwpynwubipp, funu-
pnud nwp&ywépubiph thnfuwybtipwnidutiph wbuwyubpp W wyju:

Grbt &. Unpwwu Mwuwnnpp hp w2tuwwnnyentuutpnud Giunwd £ nwps-
Judwpwunipjwu (wju pdpnunwihg' hp nwuniduwuppngggniuupnd J6é
wtin hwwnywgubin ghnwywnpgh Ggnughti dhwynptippti, www U. Swp-
upw-Nwfut Uwusbup hwynup' «<huywuwywu nupdjwdwpwunypjwu ub-
pwonye)niu. nwpdjwdpubiph puunieniu» gpph hhdpnd pulwsd £ nwns-
qwdwpwunipjwu utin puywnwp: <knhuwlu wyuwntin thnpénwd £ nmwpwu-
owwnb] hwpwyhg hwulwgnipjniuubpp’ hwnwwbu puubing «uwhdwuw-
Yhg hwulwgniejniuutipp», huswtiu bwl ytipghuubphu puuntgjwu dte yh-
dwnybind  Yuynibanygywt hwinwuhoh Ywplnpnieginiup: Lulwnwwnnpbu

118



L624UPULNNE3NNL

gtipnwting hu. Ywuwpbup, W. Unyniwquih, 2. Ywpubwnn Unpbh, L.
(tnthu Snippynih, S Ynpwywu NMwuwinph b wy] nwpdjwdwpwuubipp
wnwownpwd nwuwlwpgdw swihwupoubpp' hbnpuwyp Ggpwlwgundd k,
np npwup hpduynwd Gu wwppbp npnypubph pw, pun npnwd, wju
fuunpnud bw Ywpunpnuwd £ ng dhwju nupdjwoéph hdwuwnt nt gnpdwnny-
pp, wj| bwb duwpwuwlwu Ywnnigwdpp: U. Swpuphw-NMwfub Uwuskuu
wjunbin wnwowpynw £ huwwubiptuh nwpdjwséputiph nwuwlwpgdwu hp
uygpniupubipp' quuwquubing nupdjwsépubph jnp wbuwl' gnjulwuw-
Ywu, wowlywuwlwu, dwypwjwlwl, pwjwywu, bwiunpwhu, 2wnyuww-
Jwtu b vwhiwnwuniyywu Yunnigwdp ntubignn nwnpdwsdpubin: Luubiiny
nwpdjwdwihtu nwppbpwlwjunypywu fuunhpubpp' hbnhuwyp guund ,
np Yuyntunieyniup wunmhbwuwlwu Ywng £, pun npnud, npng nuinpdywdp-
ubpnud npulinpynid Bu wwppbpwywjuniyejwu wnwppbp whwbp' hugniuw-
Ywu, gpwpwiwlywu, suwpwuwlwu, 2wpwhjnuwywu b pwnwhu:

h Jdh ptiptiny wwppbip Gqgupwuubph Yupdhpubip nt dnintignwdubpp
nwpdywdph uwhdwudwu b nwuwywpgdwu swihwuhoubiph yepwpbpjw’
Ywpnn Gup thwuwnb, np L wwppbp GU nwuwlwpgdwu uygpniupubinp,
wjuniwdbuwjuhy nwpdjwdpubinh Enigjwtu  punpnadwt  futnpnd 2w
nwpdjwowpwuubpn wnwuduwgunw Gu gpbipt JhUunyu twywu wnwppb-
pwlyhs hwunwupubipp: Wn uygpniuputipt wdthnth duny ubpywywgnt £
hUJJLnUh nwndwdwpwu U. Lwqunpuwup.

QYwpdqwdpubpp |Gqwlwu pwpn dhwynpubp Bu' punyugwsd bp-
Ynt Yud wybh pwnwnphgubiphg, npnughg wnujwqu dtyp (ph-
dwuwn pwn k,

o b wnwppbpneiniu wqun Yuwwygnygu' nuipdjwdwihu dhwynpp
punipwagnynd £ pwnwiht Yunnygh Yuyniunygjudp, pGl ndjug
Yuwjniunygjwu  wunhbwup  wwppbp  nupdjwoéputipnd  Ywpnn |
wwppbip |hub,

*  Twpdywodwihtu dhwynpp punpnaynid £ Yhpwnnygjwu uyniuniejwdp,
Gl wyn Yhpwnnygjwt hwwfuwlwunyeniup Ywpnn £ thnihnfuyb,

o b wnwppbpnieintu wqun Yuwwygnygyu' nuipdjwdwihu dhwynpp
sh untindynwd funupnud, wy| yepwpuwnpynd £ npwbiu wywwnpwuuinh
liqyulwt dhuignp,

e Ttwp&djwdwihu dhwynpp punpnaynid £ hdwuwnwhtu hwwny Yunnig-
Jwépny' pwnunphsubph wdpnnowlwu Ywd dwutwlh hdwuwnw-
thnfuniejwdp /Hazapsu, 1987: 37/:

Mnw huwwuwghwnyejwu dbo nwpdywdph uwhdwudwtu U nwuwlywpg-
dwu fuunppp puudb | £ Ledhunndwyh, 6. dni$h, 4. U. dhungpwnnyh, L.
Unipswnyhuwih, U. Unwwypniup W wy) hwjinuh |Ggwpwuttph W nwpéywdw-
pwuubiph wofuwwnnigyniuttipnd: ‘twpdjwéph uwhdwudwu futnhpp hwu-
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gwdwunptu ubpyuwjwgynwd £ nnw hwjnuh huywuwgbn 4. U. dhungpw-
nnyh «huwwubipbuh pwnwghwneniu» woluwwnipjwu dby, npuntin htinh-
uwyp, funubiny nwpdwéph pwnwhdwunwiht b pEpwlwuwlwu hhduw-
Ywu wnwuduwhwwynieinitubiph Jwuht, wnwuduwgunu £ Jdh pwuph bw-
Ywu nwpptipwyhs hwnwupgutip. fwpddwdpubiph pwnwjuwgnid, funupntd
nwnpdqwdph yapwpuwnpbihnygnt’ npuybu ywunpwuwnh pwnwhu dhwynp,
nwpdywdwihu Yuwyniunieinit, hdwuwnwihtu wdpnnowlwunieinit, nwp&yw-
owjhu dhwynputiph hwunwpwuwlwu punypp, pwnwjiunpbiy wpunwhw)n-
qwsé ubipphu &u, npp punpng £ nwpdqwdpht, nwnpdwdph pwunwaghunwlwu
Uonypwynnywdntieinit /Bunorpagos, 2003: 174-177/

Swppbp |Ggwpwuubp nt nupdjwdwpwuubn, funubiny nwp&dqwdph
uwhdwudwu ulgpniupubinh dwuht, hpbug woluwwnienibutipnd dhw-
Ywpdhp Gu, np nwpdwoéph wdbtwbwywu swihwuphpubiphg £ Ywjniunt-
pIntup, npp nwpdjwopp wwppbpuwynd £owy Yuwwygnieinituubiphg:
Unnithwunbipg, nwpdjwdwihu dhwynpp' npwtiu Yuwyniu |Gquwu dhw-
4np, funupnud wnwppbp hGnpuwlyubph uwnbindwagnpdnie)niuutipnd gnp-
owdéytijhu, hwéwl Gupwpyynw £ dh swpp hnfuwybpwynwdubph, npnup
fuwfuinnid Gu nwpdywdph Yunnigwdpwihtu b hdwuwmwiht wdpnnowyw-
unupjniup’ ybipghuhu hniquipunwhwjnswlwu b gnpdwpwuwlwu ubpgnp-
onipyniup 2tiginnwnpbnt bwwwnwyny: Trwpddwodwihtu thnfuwybtipynwiubipp
hwdwpynid Gu Yujnit Juwwygniginiuubiph dup Ywd pnjwtnwyniejwu
nhwydwdwihu dinthnfunipniutbpp’ wwhwwubing nwpéjwdph hdwuwnw-
JhU punhwupneintuu nL Gwuwskihnieniup:

Wuwhuny, wdthnthtGiny huwwuwghnwlwu wnpjniputipnd nupdywdp-
ubpp vwhdwudwtu b nwuwywpgqiwlu nwpptp uygpniupubiph puunteyntup,
Ywpnn Gup Ugky, np suwjwd futnph Yuplnpnyzjwtp, wpnh nuinpdyudwpw-
Uwywu nwnwuwuppnigyniuubipnd nbinbu shw hwjbgwlwpguwihu b inbipdh-
Uwpwuwlywu hwdwdwjunyentu wmwppbp nbuwpwuutiph dhol:: <ndwuh)
Ganpnyputiph  pwqdwquuniegyniup, nwpdjwdwpwunyjwu uwhdwuubph U
nwp&djwdpubiph nwppbpwlydwu fuunpnw dhwutwywu swihwuhpubiph pw-
gwlwinieintup, huswtiu bwl wnhwuwpwy nwpdqwdph puunijwu wwnppbn
ulygpniupubpp’ |Gquidowynipwpwuwlwl, gnpdwpwuwlwu, Gwuwsnnw-
Ywt W wyu, wnlwjnuyeyniup dGé fuunhpubip £ wnwownpnd nwnpdjwdpubiph
Enpggwt U nwuwlwpgdwu puunygjwt hwpgnd: “pw htin deyuntin, p
uygpwub h hwn quiny npwbu pwnwpwuwgpnyjwu dh Gupwédynin, dh
ownp |Ggwpwutbph U nwpdjwdwpwuubph nwnwuwuhpnipniutiph 2unp-
hhy wjuop duwynpyb £ puywuwlywu nwpdwdwpwuwlwu nwnpngp, npp
hhduynud £ Yuynt wwunnyputiph ypw: Lwju pwith Gu wnb] nwpdywdp-
ubpp gnpdwnwywu wwppbp hwjtguwybpwtphu udppywsd nunwuwuppnt-
pInutipp, npnup hhduynw Gu Ynpwnwwiht |Ggwpwuntgjwu, gnpéwpw-
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twlwu |qupwunipjuu, [Ggudwynipwpwuniejw, dwuwsnnuywu [bg-
Jwpwunigjwt uygpniupubiph ypw: bhwpyt, huwwubipbuh wgquihtu wnwp-
pbpwyubph nupdjwédwwwowpp wnwppbp  hwjtigwytpwybpnd nbnbu  sh
nwnpdb] uwwnhs pulnEwu wnwplw, eEL win nppund Yuwnwpdwd
nwnwWuwuppnugyniuubpp Ywpnn Gu unp nyu uthnbp huywuwghunwywu
wnpntpubpnud nipdywédph uwhdwudwu b nwuwywpgdwt futnpnid:
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A. BATJACAPSIH, M. KAPAINIETSAH - K mnpooéneme onpedenenus u
Knaccugpukayuu paseonozuueckux eOunHuy ¢ ucnanucmuxe. — B naHHON cTaThe
paccMaTpuBarOTCs Haubojee W3BECTHBIC B3MUISABl M MOJAXOABl B  HCIAHCKOU
JUHTBUCTUKE OTHOCHTENIHHO MPOOJIEMBI CYITHOCTH, ONpPEHETCHUS M KIacCH(UKAIIN
(bpa3eoqOrnYecKuX CIUHMI], a TAKXKE YCTAaHOBICHHUS T'PAHUI] U o0beMa (ppa3eoOruu.
Kpatkuii anamu3 mpoOieMbl MO3BOJSET 3aKIFOYHTH, YTO B COBPEMEHHBIX HCCIIEIOBA-
HUSIX (Pa3eoJIOTMYECKUX SIMHUI BCE eIIé HE CYIIECTBYET €AMHOTO B KOHIENTYaJIbHOM
U TEPMHUHOJIOIMYECKOM IUIaHE MHEHHUS OTHOCHTEIBHO 3TOro Bompoca. Takxke
OYEBUIHO, YTO C TOYKH 3PEHHUS JIMHTBO-KOIHUTUBHOIO HCCieNoBaHUs (hpa3eoso-
THYECKHE CTUHUIBI HHTEPIPETUPYIOTCS TI0-HOBOMY B (hpa3eoIoTHH.

Knrouesvle cnosa. dpaszeonorus, ¢pazeonorndeckas eIUHHIEA, HCIIAHCKas
JIMHTBUCTHKA, OIpeneieHue (pa3eooru3Ma, CyIISCTBEHHAs OTIMYUTEIbHAS YepTa,
Kinaccudukanms, GppaseoorndecKuit mpoOTOTUIT

H. BAGHDASARYAN, M. KARAPETYAN - On the Definition and
Classification of Phraseological Units in the Spafi Studies. -The present paper
examines the most popular views and approacheganish linguistics regarding the
definition and the classification of the phraseatagunit, as well as the issue of the the
scope of phraseology. A concise study of the probddlows us to conclude that in
contemporary phraseological studies there arersiiltommon views on the problem
from the conceptual and terminological perspectiVess also evident that from the
linguocognitive viewpoint phraseological units airgerpreted in a new way in
phraseology.

Key words: phraseology, phraseological unit, Spanish lingzsstdefinition of
phraseological unit, essential distinctive featucissification, phraseological unit
prototype
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Lwpphuk SULUNMUM3UL
Gplwup wbypwhwl hwdwuwpwb

cninenrenke3UuL thuunhruh
huuusSusnroufruLULUUL PLNKRSUSPI L

<nnywdh bwwippwlyt £ bbpluywgtty onnnpnpenieintt wpypwhwyypnn
funupuypti wliptiph hdwupughte b gnpéwpwbwywt wnwbdbwhwiplynienit-
btipp: Cnnnpnppnieiniup nhindmid £ puwpbywd pwhwnpipwlwt, Yend npuw-
Ywt qtwhwipnid: Cnnnpnppennt, winwhuny, thnpd £ wbmd bbGplyuywgtty
onnnpnpenienitp  npwbu  wblting, wbpwhwptinhp  gndwpwnyaynits hp
dywnpnyynitiph wnwyty wprynibwbyn b wnwybpuwbu hwonn Yuiypwn-
dwt bwwpwlyny: Snnnpnppnnh dynwnpniginiip hp bwwypwypts hwutbi '
pnnuplyny pp pwhwnpywlwl dpwanbipp b thnpdbny hwényp wuwiyidunty
unnht nt wpdwbwbw) tpw hwywbnyesywip, htsh htipplwbpny tpw punupw-
Jht b ns junupuypti yuppwaghdp ypwpplindnid £ ptipbwupnpugdwdp, hwugb-
wiiphpng hwinbiw hwénwgdwdp, tpw thwnwdninieiniup uppwpwhbne b puw-
Yupwnbnt dgndwdp: Wuwhuny' pnnnpnppniysyniup Ywpnn b wpypwhwygyby
hwénwpununyywti, Ybtiwgh, stunphwynpwiph, htswbu twl hwywbniewb
nt hhwgdnitph  pununnuwt  wlyipbiph dhongny U npw  ppwlwbwgnidp
wuwydwbwdnpwé £ hwnnpnwlgynnbph  qpuwppbn - Yupquidpdwluht b
nbipuyhti ptinypwgntinny:

Pwitiwgh pwnbp. jununnulwb wlyp, pnnnpnpenieynit, gnywpwbinienit,
wbpinynupphy wpnynitp, hwnnpnwlygwlwt bwwpwly, dywnpnyenit, hwu-
glwplp, pdwuipuyht ywifubtpunpnye

Cnnnpnpenyeintt wpunwhwjinnn fununnuywu wywnbpp nhwnynd Gu
npwbtiu wpwwhwjnswlwu, ubpwlyw-wbpdnpdwnphy wunypubn wwpnt-
uwynn fununnwlywu wywbp, npnup wpunwhwynnd Gu fununnh Ybind
npwywt quwhwwnwlywup:

Fununnuywu wywnbph wnbunyjwu dby wndjw| nbuwlyh fununnuywu
wywnbphu U ywwnwund wju wunypubipp, npnup funuph dby stu Ywpnn
hpwywuwgyt] wpunwlw-wtipdnpdwnhy pwjtph oquniejwdp: Funuph
dbti9 «I'm flattering you now»inbuwlh wunypubph Yhpwndwu wuhuwppunt-
pIntup puwn 2.Jbuntiph, pwgwwpynw k£ «to flatter» pwjh ujwunwgunn
ubphdwuwnubpny: Bugnn dGdwdwuuniygjwdp 2nnnpnpeniejwu opjtiluip
wpdwup sk npuwlwu quwhwwwlwuh, pun npnud’ hwbwfu onnnpnpent-
Rjwu unipjtilynp ubithwlwu Yupdhpny: Uuwpdwuniyejwu ubphdwuwnp' np-
wbu hdwuwnwihtu pwnwnphs, Yuwnwpnud £ «Ynpdwhs gnpdnup» (spoiling
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factor) ntin, npp Ynpdwunw £ ndjwy funupwihtu gnpdnnnipjw hyinynunhy
dinwnpniejniup /Bermep, 1985: 243/

Cnnnpnppwlwu  wunypubph ny wbpdnpdwwnpynientup Ywnpbh |
Uwl pwgwuwnpbi| upwuny, np wyuhwjn onnnpnpeniejwu ntiwpnd hwughb-
wagpnnp fuwfunnu £ pwnwpwywpniejwu ulgpniuph hwdwdwjunyejwu
Ywpquwfunup (agreement maximy hwdwypwuph Ywpgquwfunup (sympathy
maxim) /Leech, 1983: 132/Utlwulwsd, hhowwnwlyjwd Ywpgwfunuubipp
fuwfungnwt Gu bwl pnnupyywsd onnnpnpenigjwt nbwptpnud: Uwlwju
dtipohu nbiwpnd wunyeh hwonnnipntup Ywjuywsd £ upwuhg, el hwugb-
wuwnbpp YYwpnnwuw” hwulwuw| hwugbwgpnnh hpwlwu dwnwnpnyejniu-
ubipp:

L. h. Snpdwundulywywt onnnpnpebip hwdwndtpwgunw £ gnjwpw-
unypjuup’ wpnwhwjnywsd hwénjwlununyejudp: «... 2nnnpnpENLenLup
owhwnhunwlwu, Ybnd gnwpwunypniu k, «wufutw» hwénjwfununipniy’
hwéwfu ninnywé unnpunwuhg Yybpwnwupt' ubthwywu vwywwnwyubppu
hwuubiint hwdwp, wnnthwuntind nw jnippwhwwnniy gnjwpwunieginiu £»
I®opmanosckas, 2000: 58/ « ju nipwfuwgunwd £ dwpnywug, wnnyquguntd
E puybdwdubiphu, qupprwgund pwfudnuinubpht, wju Gphunwuwpnubphu
dnnud £ nbwh ghwnyjwi jnipugnidp: Cunhwupwwbu, npw sunphhy
jnipwpwugnipp nununwd £ wnwyb] hwébih W uhpbih htug hupu pp
hwdwp, L hGug npwunw £ pwpdpwagnyu Gpowuynyeniup: Cnnnpnp-
pniejntup dbnp ni hwdbtdniup £ dwpnlwug dhol wdbu nbuwy hwnnp-
nwygnieiniuubpnud» /3. Potepmamckuii, dbgpbipnidu pun’ ®opmanosckas,
1998 42/

Cwugbwwnhpng wnbuwuyntupg onnnpnpeneinut hp hwdwp U og-
wmwywp E (unbindynud £ pwpbywdwywu hwpwpbpniginiuubiph dhowduyp,
pwuh np hpbu unghwjwlwu «njwup» £ ninnynid), W Juwuwlwp (hwugb-
wgnpnnp hwugbiwwhpnou hp Ynndu ninnnpnbiny, uwnbindwsd hpwnpnt-
pINLUU ognwgnpénl b pwgwnwwbu php Guwuhpwywu twwwnwyubph
hwdwp): Wn wwwbwnny k, np onnnpnpenipjwt tjuwwndwdp wjwunw-
Ywu yGpwpbpdniupp puwguwuwlyw k:

cnnnpnpenyentup Lu fupwiunwwuph npubinpnud £ hwdwpynud, pw-
Uh np unnp ngunpynid £ npwihg, pbtu wjt pwgwuwlwu tplnye E: Cn-
nnpnpeneintup whpinynunhy wyw k, npp Gupwnpnud £ junnh dnpbiph nt
qqwgudntuputiph W npwug dhongny upw wpwnpubiph ypw wgnbip: Cuwn
M. $. Unpnunup’ unnp wbwnp £ puuih pynynighwih nidu ni tpwuwyni-
pIntup, huYy fununnp wwwnwufuwuwunyniyeyntt £ Ypnwd wju wepnynwnhy
wpryntuph hwdwp, np wnwowgunwd £ hp wunyep /Crpocon, 1986/ Gnnn-
pnpennh dunwnpnejniup hp bwwwwyhtu hwutbu ' pnnuipybing hp ow-
hwnhunwywu dpwagptipp L thnpabiny hwényp wwwndwnb| [unnhu n. wp-
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dwlwlw| Upw hwywunigjwup, hush hGnbwupny upw funupwihu b ng
funupwjht Jwppwaghdp wwpptpynid £ huptwunnpugdwdp, hwugbiwwnh-
npne hwunbiwy hwénjwgdwdp, Upw thwnwdniniegintup uphpwowhtbint b pw-
qwpwpbint dgundwdp: Wu pwgwuwpwp b quwhwwnynd hwuwpwynt-
pjwu Ynndhg, fuwfunnu § hwnnpnwygwywu 2thdwu unpdw| gnpdpupw-
gp U ppwywuwgunwd £ hwugbwgpnnh thnpép' hwdngb) onnnpnpeniejwu
hwugbtiwwmbphop nbintywuwnynipjwu huyniyejwu dbe, npu wnwywnywsd &
htiug hwugbiwgpnnh wuduwlwu uywwmwlyubiphg Gutiiny:

b wwppbpnentt gnwpwunigywt  wpunwhwjndwu  dhongubiph,
onnnpnpenLjwu wpunwhwjndwu dhongubipp dhown dwnwjnd Gu npwbiu
hwugbwagpnnh gnpdhp' gnpdwpwuwywu-2whwnhnwlwu twwwnwyubph
hpwywuwgdwu hwdwp b ninnywéd Gu gpnigwlyght /3sepesa, 1995/

Uwlwju, nwnwuwuhpniejniutbpp gnyg Gu wwihu, np 2nnnpnppent-
pINtup, gnywpwunypjwl udw, unyuwbu Ywpnn b wpnwhwjunybp hwén-
jwfununipjwl, Ytuwgh, 2unphwynpwuph, huswybiu twl hwywuniejwu nt
hhwgdntuph fununnuwu wywnbtiph dhongny:

Cnnnpnpeneintup dwpunwywnnigjuwt wnndny wnwybijwagnyuu dnun
E gnwpwunigjuup: Ldwu dwpunwljwpwlwu ninnywdnientlut wnwow-
unud £ fununnph Ynndhg hp ppwywt, 2whwnpunwlwt tywwnwyp pnnwun-
ytint hiwmbwupny, nph yGpdwunwdp onnnpnpeniejwu opjtiynp Ynndhg sh
dinunwd uniplyinp wwuubph dbe U, puwlwuwpwn, fuwfunnw Lt wn
wwuubipp: Snnnpnppnnu, winwhuny, thnpéd £ wunw ubipyujwgub 2nnn-
pnpeniejntup  npwbiu - wulbind, wupwhwhuunhp gnjwpwuniginu  hp
dunwnpnipiniuubph wnwyb] wpryniwwybinm b wnwybjwwbu hwonn Yw-
wmwpdwu bywwnwyny:

Gnnnpnppniejwu pwpbhweonn hpwlwuwgnp punhwunip wndwdp
hhduynid E fununnh npnawyh ubipphtu thwuwmwpyubiph ypw, npnup hwdw-
wwuwwufuwuwpwp qguwhwunnd Gu W hwodh wnunwd nn9 2thdwu gnpdpu-
pwgn, thnfuhwpwpbpnieniuutipp gpnigpuytipng htiv, ytipghuhu unghw-
jwlwt b wuhwwwlwu punypwagptipp: LUwu hwunwplywiht Wwdwuub-
pp unyuwgynd GU onnnpnpeniejwt hpwwuwgdwl pwpdwnhpubph L
dinwnpnipintubbph htwn, npnup wnwyb| punpn2 Gu wju hpwnpniejnluub-
phu, Gpp fununnp bwwunwlwnpywsd £ hwuub) gwhwnhnwlwu (wnwybi
hwéwfu' Unpwlwu) ognunp:

Lbpwlyw-wbpdnpdwnhy wunypubip wwpniuwynn 2nnnpnprwywt
wywnbiph whpinynunhy wpryniipp Ywd onnnpnpenipjwt hwugtiugpnnh
dinwnpniginiuutiph hweonn hpwywuwgnidp, dbp Ywpsdhpny, Ywpnn &
punipwagpyt] npwtiv wunphbwuwlwu. flunuwlyght hwényp wwundwnbp,
hp hwunbw npwlwu wpwdwnpbip, upw hniquywu yhdwyp pwpbjwytin,
upw  Juunwhnipntup  «udwbdbp» wunhbwuwpwnp wwunwd Gu nbwh

125



osur L62nrure pPUMACUINR3L *NPNSNRU 2020, 1 (28)

uwywuynn Untpwywu Yud ny Unipwlwt owhwnhinwlwu ognin pwnbin,
npu k| gwuugwsd onnnpnppwlywt wlnh wywpwwnhp ybpguwlwu thniu
E: buy pus ytipwpbipnw £ onnnpnpeniejwu Gupwnpynn opjtywnhu hwényp
wwwbwnbnt' pp hwunby wpwdwnpbint fununnh thnpépu, wwyw tw Yw-
pnnwunwd £ hwuub] hp hwnnpnwygwlwu twywwnwyht' Yend Yepwny 6w-
Uwskny onnnpnpeniejwu opjtlinh wuypyubiihnieiniup bW wnwybinyentup,
wy| Ybepw wuwd' dwuwsbiny upw hwinwuhoubpp Ywd wpwppubpp hppl
«npwywu», unyuwgubiny 2nnnpnpentejwu untpjtiynh W opjtlinh qwhbpp:
cnnnpnppenyentup dhoin ninnywd L fununnh Ynndhg npnawyh ognunp
Gtinpptpdwun:

Utiup wpdnud Gup, np upqwd pninp dnnwnpnipniuubpp hwjwuwpw-
gnp tu U funuph dbg hpwagnpdynid Gu hwdwihp duny: Un wwwbwnny, h
wmwppbipnipinu gnjupwunyejwt dnwnpnieinituubinh, wjunbn wuhuwnp
uwhdwb), b 2nnnpnpennh np dwnwnpnyeniut £ hhduwlwu, wnwolw-
JhU wju Ywd wju hwdwwnbipuwnnid:

([Gwpuywd onnnpnppnipjwl  phpwjwiuwgdwt hwdwp gwulwgwsd
hpwnpniejniund punhwupwywu £ onnnpnpenyejwt unipjtynh Ywiujw-
onypjwlu thwuwp onnnpnpenipjwu opjtiynhg: Wu nbwpnud thnfjuuww-
Ygywd hwpwpbipniginiuutpp puwlwuwpwnp npnaynid tu qpnigpuybipub-
ph nGpwlwpgwyhbwywihu punypwagpbpny’ suwjwd Ywiujwdnipjwu dby
(pwpnuywu W/Ywd nypwlwu) Ywpnn Gu puyut; gwuwgwsd Ywpgwyh-
twyny b nbipny: <wpgp dhwyu wyu £, pE n"J £ wnwyb) hwéwfu pulunid
udwtu Yupudwénipjwu dby. pynd £, pb gwdp Ywpgqwyhbwy Wlywd nbp
niukignn gpnigpultipp, pwuh np wybih pwpdp nhpp gpuwnbtgunnu niup
wyblp 466 huwpwynpnieinit’ funwwihbint Yufujwdnieniuhg, ophtuwy’
Gupwlwih W nGlwywph dhol hwpwpbpnyeniuutipp: Pwjg 2nnnpnpent-
pinup Ywpnn £ twl hpwlwtwgytp wiu hwnnpnwlgh Ynndhg, npp
gunuynwd £ hp gpniguygh htitn dhliunyu unghwjwwu wunhbwuh Ypw.
ophuwy' wdnwiunt U Yung, pulybpubpp thnfuhwpwpbipnyeniuutpp, npunbin
dayp djnwihg Ywfudwdnigjwu dbe E quuynid: Wuwhuny' onnnpnpent-
pjwu hpwlwuwgndp ywjdwuwynpywsd £ hwnnpnwlygynnubph wnwnpptip
Ywpquhtwlwiht b nbipwjh punygwgntipny:

Gnnnpnppnijwu untpjlnh U opjlnh Yunwwwph wyuhwjn nwn-
pipwynwip Gupwnpnd £ hwnnpnwygynnutiph dhol. wnwybjwgnyu wup-
dewnphy' wuhwdwswih hnfuhwpwpbpnuyeyniuutp, W hGnbwpwp, h wnwp-
pbpnienlu gnwpwunigjwt hpwlwuwgdwu hpwnpnyejwt' onnnpnpennu
nup wnwyb] pwnwpwywph yYbGpwpbpdniup hp qpnigpuybpng ulwwn-
dwdp, pwuh np hwjnuh t, np ng dhwju wughwlwu [Gqudpwynypnid,
wjlb punhwupwwbu, nppwt pwpdp £ hwugbiwwnmbpp (nwpppny Ywd un-
ghwjwlwu nhppny), wjupwu wybih pwnwpwywph Junytignnniejwu
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aubip £ punpnud upw gpniguypgp: Uphdjwug htin athynnubiph nbipwywp-
gwyhbwlwjhu punypwaptiph twppbpnieiniup puwlwuwpwn Gupwnpnid
E bwl hwnnpnwygynnutiph pwnwwwownph npnawyh mwppbpnieginiuutp:
Npwbu oppuwy’ ubpywjwgubup hbGnlywp.

Caesar: What has become to my leathern cushion?

Cleopatra:l have got new ones for you.

The Major-domeThose cushions, Caesar, are of Maltese gauze, stliffiith

rose leaves.

Caesar: Rose leaves! Am | a caterpillar? (He thralaes cushions away and

seats himself on the leathern mattress underneath).

(Shaw B., Caesar and Cleopatra, p. 290)

SYjw| GpYytununigyniut wunypubiph thnfuwuwynd £ Gpbp hwnnp-
nwygynnubiph Ynndhg, npnup gquuynwd bLu wwppbp wnwphpwpht b
unghwjwlwu  wuwnphbwuubpnud:  Nwnwbwuhpynn hpwnpniejwt
punhwuniyp Ywupubtpwnpnypep hGwnWwu L. Ynwwunpwt b Swnw-
Jwwbwinp Yuiujwoniejwu dbe Gu hptug Gpyppp tjwbwd Ybuwphg, upw
Ywdphg, wpwdwnpnieiniupg: LUwu  Ywujubupwnpnypeny L wwjdw-
uwynpqwsd Ytnywwpwih b dwnwjwwbnh dunwnpngyniup’ Ybuwphu
hwénwuw| upw hwunbwy npnawlyh owhwnhnwlywu twwwnwyubiphg
Glutind. Ynuyptnn nbwpnid npnpwlh  Swnwjnienuubp  Jdwwnigbiny
upwu: Wu oppuwyp Ywpbh £ uwl nhnwpybp npwbu onnnpnpeniejwu
wpunwhwjndwl ng funupwjhtu dhong:

Uwnnpl ubipyujwgywsd Gpyfununipjwup dwutwygnud Gu dhliunyt un-
ghwjwywu nhpp W wwppp nwbtignn Gpynt hwnnpnwyhgutip (wdnwhu b
Yhu): Cunhwunyp Ywuppwdwplwdp hbnlywiu k. hwunbipdjw] wofuwphp
htwn uw hwunwwnbint tywwnwyny Ywusk Gu 2uinigh dwhwgwsé Yung'
Eidhpwih hnghu: SGuwubh |hubing dhwju 2wpigh hwdwp' hnghtu ubppw-
thwugnud £ ubtywy, hbwnn' 2upigh nt upw unp Yung Ywup: Lpwug nwu
wunnppp fuwugqwpynud £ Qwipiqp pwnwghnpbt dwutwwnynw £ Gpynt
Ywuwug dhol: Eippwu hwuywunid E, np hp duwp dwpnywug dbe Yuwnp-
dwdwdybwn £, bw gwulwunwd £ wdbu hug hhob), wdbunipbip |hub;: Ldwu
Ywufubupwnpnyeny b wwjdwuwynpdwsd Edhpwh dnwnpnuginiup’ nhdty
hnpnnpubiph, npnup nluGU onnnpnppenLEjwU twpptp: “Hpw wwwgnygu
htnhuwYywjhu upwgpnuip'wpunwhwjnywsd coaxingly dwlypwny.

Charles: If you don't behave yourself | shan't takel into Folkstone ever.

Elvira: (coaxingly): Please, Charles, don't be elderly agdand with me!

Please, let's go nowOrton J., Entertaining Mr. Sloane, p. 183)

Cwonnpn ophuwynd  hwugbiwgpnnp onnnpnppenyentt £ Yhpwnnwd
hwugbwwnhpng hwunbiw' hp Yuwpquyhbwywihu gbpwquugniejwu b Jhw-
dwdwuwl hwugbwwnhpnohg nbpwihtu Ywiujwsdnipjwu wwwndwnny'
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“Dolly, there’s something | want to talk to you aliol want advice and
you're the only person in the world whose advicevbuld take. | know | can
trust you.

“Of course, darling.”(Maugham W. S., Theatre, p. 195)

Cwugbwgpnnh (hwjnup nbipwuwunthnt) Yuwpgquyhtwyp qqwihnptiu
gbipwquwugnud £ hwugbiwwnhpng (upw dwunph) Ywpguyhbwyhu: Uwlwju
hwugbwagpnnp hwugbwwnhpnohg hpwnpwiht  Ywfuwénigjwu dby k
guinuynd, pwup np upw funphpnh Ywd oqunipjwu Ywnphpp nuh, W nhdnid
£ gnnigwlygnthnit, huswbtiu hwjwuwnh: «dunwhniginit ujwébinw thnp-
4p funupwjuwgynw £ wwwwufuwup dbe Ytind hdwuwnwihtu Ywuubu-
pwnpnyeny’ Ywpdbu pt hwunwwnbing hwugbwwhpng Ywplnpnieiniup:
Ywulubupwnpnyprh Ytndnyeintup pwgwwnpynud £ hwugbwagpnnh thwnw-
dnnypjwdp, gnwpwuniejwu hwunbiy uhpny: YbEndnientup wpnwhw)wn-
Ynu b (Gqupwuwywu upnypubiph pwqdwpwnnigjwdp, npp nkinhu sk og-
unieyntu hwygbint hpwnpniejniuncd:

Nwnuwuwuhpbiup onnnpnppwywtu wywnny wpunwhwjndws dbYy wy
hwnnpnwygwywu  hwdwwbpuwn, npnbin  hwugbiwgpnnp  hwjwnup
pwwnbpwlwu nbdhunp £, huy hwugbwwbpp' ny wwlwu hwjinup nbpw-
uwunthh: Cwugbwgpnnp hwugbwwhpng hwunbw hwpgwup U hhwg-
dntup wnwdkiiny hwunbpd' dhwdwdwuwy hwuywund £, np dhwju hwugb-
wuwnhpng wnwnwunp Ywpnn £ oqubi| hptiu hwuubiint wuhpwdtionn wpnyniu-
ph  (pwpdpwgubint  pp nblwywpwd  pwwpnuph - hwdpwyp): Uy
wwwbwnny hwugbiwgpnnh dnwnpnyeniup Yunbih § uupwagpb) npwtiu
hwugbwwnhpnot hp pwnbipwfunudp pungpybnt pninu guwuynieyniu:

“Beautiful madam,” such were his words |If‘'l have made any mistake with
regard to your family or connections, | humbly beszh you to pardon me. If |
suppose you to be related to Foreign Powers or datBoards, it is because you
have a manner, a dignity ... | am not a youth, ma’ams you see; and although
beings like you can never grow old | venture to puene that we are fitted for
each other.”(Dickens Ch., The Life and Adventures of NichadNiskleby, p.904)

Cwugbiwgpnnh Ynndhg pwqdwphy tinunpdubph' hniquwu pwnbpp,
beseechwntiputi)) wtppnpdwwnhy pwjh Yhpwnnidp, humbly (huwquunn-
pbu) dwlypwjh hbw, Jyuwnd £ upw wyuhwjn gwuynyeyut’ hwugbiwwmnp-
npne Ypw hwédkih tnwwynpnieiniu pnnubiint dwuht, husp unyuwbu Yunbh
E nhwwpyb) hppl hwugbiwgpnnh dnwnpniegyniu:

2nwn onnnpnprwiwtu wywnny wpunwhwjnwd unnple pbipnn hw-
nnpnwygwywtu hwdwwnbpuwnnid, npntin hwugbwgpnnu £ hwjnup pwwnb-
pwlwu nbdhunpp, huYy hwugbwwbpp' ng wwlwu hwynup nbpwuwunt-
hhu, hwugbiwgpnnp hwugbwwhpng hwunbw hwpqwup U hhwgdniup
wmwdtin hwunbpsd' Jhwdwdwuwly hwulwund £, np dhwju hwugb-
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wuwnhpng tnwnwunp Ywpnn £ oqubi hpbu hwutbint wuhpwdtioyn wpryniu-
ph (pwpdpwgubiint hp nGlwywpwd pwwpnuh hwdpwyp): Un wywwndw-
nny hwugbwagpnnh dunwnpniyeniup Yupbih £ ufuwpwgpt] npwbu hwu-
gbwuinhpnou hp pwwnbpwfunip pungpybiint pnint gwuynieiniu:

“1 never slept a wink all night for thinking of you, he said ... “I think

you're a genius.”

“It's sweet of you to say so.”

“... You've got everything. You've got the right heightou've got a good

figure, you've got an indiarubber facé

“Flattering, aren’t you?”

“...That's the face an actress wants. The face that ¢daok anything, even

beautiful, the face that can show every thought thpasses through the

mind. Last night ... the words you were saying wrdteemselves on your
face... Your timing is almost perfect. That couldnftave been taught, you

must have that by nature.(Maugham W. S., Theatre, p. 109)

Aguntiiny hwugbwwnhpng Yypw gnpdt| hwbbh vnwwynpnieiniu, uw-
6] upw Juwnwhnigyniup' fununnp Yppwnnud £ |Ggyuywu dhwynpubip' hp-
pl funuwlygh wuduwlwu npwyubiph (wpunwpht, nwnwun W wyu) yend
npwlwu guwhwwdwu dhong. You have a nice voice, you're perfebt,wy|u:
Lwugbiwwnbipp, mhpwwbinbiny hwugbwgpnnh dwuhtu wuhpwdbywn inbint-
Ywwnynigjwt, pwgwhwjnnid E upw ny wulytind dnwnpnieginiutbpp: Uw-
Yuwju nw sh fuwugqwpnud 2nnnpnpeniRjwu hwugbwgpnnhtu hpwlwuwgubi
hp dunwnpnyeyniuttipp’ hdinnpbu oqunytiiny «hwugbwwbpp unynp £ gn-
Jwpwunipniuutiph» gnpdwpwiwlwu Ywufubupwnpnyrhg:

Ywpdnud Gup, wugwunwlwu hwpgh wbupny «Flattering, aren’t you?»
wndwagwupp Ywpnn Ep hwugbwagpnnh Ynndhg puywyt npwbu hwugbiw-
nhpng dnwnpnipjwl wuninnuyh wpunwhwjnniyent’ upwu nnip GU qw-
thu hp hwugbhtu onwyjwsd funupbipp: Wn wwwéwnny | hwugbwgpnnp
owpniwwynw £ hwugbwwmhpnou nnnnbp ytind gnqwpwunieniuutipny:
Pwqdwpwn wunyputiph wbpinyniinhy wpryntupp 2nnnpnpennh hwdwp
npwywu k. Yhu-hwugbwwnbpp punniunid £ upw wnwewpynipniup:

Wuwhuny' onnnpnpeniejwtu hwugbwagpnnp Ywpnn £ hwuub) guwulw-
lh whpinynunhy - wpryniuph  unyupuly  hwugbiwwhpng  Ynndhg hp ng
wuybnd dnwnpnigyniuttiph pugwhwjndwu nbwpnid:

Npwbiu owhwnhunwywu Ynipwlwu ognun dbnpptiptint gnpdhp' on-
nnpnpeniygjwup Yupbih £ ybpwagpl) twl hwugbwwnhpng dgunindp’ pw-
qupwnb] ubthwlwu thwnwdninyeintup: Un nbwpnd onnnpnpennp Yw-
pnn E hdwninptu oqunyb) pudtinjwé huwpwynpnie)ntuhg b «uwdt| hwu-
gwwnhpng Juinwhniejniup»:
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Wdd nwnwuwuppbup  hwnnpnwygwlwu phpwnpnyeniuutn,  Gpp
hwugbiwwbpp wnhe L untindnd onnnpnpeniejwu: LUWU hpwnpnieNtu-
ubph hpduwlwu wwppbipnyeiniup Ybpnupywiubphg wju £, np hwughb-
wgpnnh  Jdunwnpngeiniup’ hwutl] owhwnhnwlwu  bwwwnwyubph
hpwywuwgdwl, Ywpnn § hpwhpdb) hwugbwwhpng Ynndhg, ng unynp &
ghjwpwunyenibubph bW gwulwund | pwdwpwpt] ubthwywu thwnw-
dninueinitup: LUwu nGwpnd  hwugbwwnhpng gwuynyeniup hwunbu L
gwihu npwbiu npnwwwwnéwn hwugbiwgpnnh gnpdnnnuentuutiph hwdwn,
npp wbiwp £ ny dhwju Ywwnwph hwugbwwnhpng gwuynyeniup, wy twl
peny| stnw hwugbiwwmhpne Ynndhg hp 2whwnhunwlwu dnwnpnyeniutbph
pwgwhuwjwnnudp:

Ywpdnw tup, np hwugbwagpnnh hwdwp dhwy Gpp Ywpnn £ phub
htwnlwp. bw wbwp £ funuph dtig Yhpwnh hwénjwfununieiniu, wjuhupu
wunyp, npp sntuh wuybnénigjwu Ywd Ytndnyejwu hunwly uwhdwtu L
dnwn £ onnnpnpeniejwup:

Lotiup, np wyjw| hpwnpniejniuutiph hwdwp punpng £ dh 2wpp wwj-
dwuubiph wnywyniejniup.

w. hwugbiwwnbipp pwpnjuwwtu ywhujws £ hwugbiwgnpnnhg,

p. hwugbiwwnbipp unynp £ hp hwugbihu hugnn gnwpwuntejniuutiphu,

g. hwugbiwwnhpng Ywpgwyhbwyp gbipwquugnd £ hwugbiwgpnnp
Ywpquyhtuwyp,

n. hwugbwwbpp wnwohtu £ pwpdp quwhwwnd hwugbwgpnnh
ghpdnnniejntutinp (puwynpnipjwu qdtpp)’ npwuny huy
wwpuwynpbigubiny upwt ywwwufjuwl gnwpwuntejwu.

“All the credit you deserve you have,” said TiggTHe plain work of the
company, David ... is admirably done by you. You adirst-rate groveller. |
don’t dispute it. But the ornamental department, iid; the inventive and
poetical department ...”

“Is entirely yours,” said his friend. “No questionfat. But with such a swell
turn-out as this, and all the handsome things yoa'got about you, and the life
you lead, | mean to say it's a precious comfortalepartment too.”

... “"Ha, ha!” laughed Tigg. “Then be contented witbur situation and your
profits, David, my fine fellow, and bless the tteat made us acquainted across the

counter of our common uncle ..(Dickens Ch., The Life and Adventures
of Martin Chuzzlewit, p. 546)

SYjw| hwdwwnbipuinh hwugbwwbpp hwywnup £ hp dGdwdwnniejudp,
hp hwugbhu gnwpwunteiniu ubnt hwihwagny, huy hwugbwagpnnp gunu-
ynuw £ upwuhg nbpwlwpguyhbwywiht Yuiujwonipjwu dbe: Lwugbiw-
wnhpne twutwywu ywwnwufuwund wpnwhwjngnid £ upw pwpdp quw-
hwwwlwup gpnigwygh gnpdnnnieniuubiph b puwynpniejwu gétiph hwu-
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nbw: huswybtiu hbnlbnw £ hwonpnnn wwwwufuwuubphg, hwugbiwwbpu
ntup 2wwn gwop Ywpdhp hwugbwagpnnh dwuht, tw bpwgpnid £ upwu
Gpypnpnwlwu nbp puybpnyejwu gnpdnwubingejwu dbe' hwdwpbiny hptiu
hpwlwu wnwowwnwnp:

Shunwygbiny hwugbwwnhpng ybpwpbipdniupu hp hwunbw' hwugbiw-
gpnnp ybipdwunid £ upw dnwnpnigyniututipp bW upwu pwqdwehy hwénjw-
fununipniuutip wunwd, npnup Wwjdwuwynpywd Gu hwugbiwwnhpng funu-
pwjhtu Jwppwagdny: <wnnpnwlygnigjwu hbnwqw pupwgpp gnyg L wnw-
thu, np hwénwununieniuubip punniuynid Gu hwugbwwnppng Ynndhg,
htiimbwpwp, Yupbih b Gupwnpb, np Upw dunwnpnieiniup hpwgnpdywd
E: hus yGpwpbpnud £ hwugbiwgpnnht, www tw hdwnnpbu ogunybi £ pu-
atindwé huwpwynpnieniuhg' «ujwél) hwugbwnhpng unwhnieginiupy»:

Lwonpn ophuwyp 2nnnpnpennh hwdwihp dunwnpnigyniuubiph wp-
wnwhuwjwnnyeiniut £. Shyphu Engbipup' holuwuwwmwu nppnthptu, hdwunud
qupdwYwubphg dtyh htinwuwint npnadwt dwuht, pwuh np ybpohuu sh
Ywpnnwunw hwunnipdtip ndu &hulyhuup ubipyuynieiniup: Agqnbiny ey
stnw| Jwpdwlwihtu htnwuw| wnhyhu Engbpup nhdnw £ Gphnwuwpnhu
onnnpnprwlwu funupbipny:

“Dear, dear!” cried Mrs. Todgers, Wwhat would | have given to have
prevented this? To lose you, sir, would be likeitgsthe house’s right-hand. So
popular as you are among the gentlemen; so gengrédbked up to; and so much
liked! | do hope you'll think better of it ...(Dickens Ch., The Life and Adventures
of Martin Chuzzlewit, p. 613)

Shypu fengbtipup funupbiph whwnhnwywu hdwuntu wyuhwjun £: Lw
dgunud £ wwhwwub] hp GYwdnunp: <wdngbiin Gphwnwuwpnht gpk php
holwuwwniup' nmhyhu Engtipup dquinid £ pwpbjwyb) upw hniquwu yp-
dwlp: Pwnbpp, npnup Yhpwnynw GU hwugbwgpnnh Ynndhg (so generally
looked up, so much likedyuwpnn Gu hwugbwuinhpng Ujwwndwdp wpnwhw)-
b hhwgdniuph, wlyuwdwuph hnygbp' pwpnwgubing onnnpnpennp hpw-
Ywu dunwnpnipniuutiph pwgwhwjunndp: Npwbu YEnd gnywpwunie)niu-
ubiph wnwpyw' hwugbwgpnnu punpnud £ hwugbwwnppng Gplwlwjwlwu
hwjwnuhnigynitut N wpdtpwynpnieinitup W upw puwynpniejniup, husp
wunyph Ytnd pdwunwiht Ywuubupwnpnypu t: Ujunthbunl, hwugbw-
gpnnp ubunud b swipwquugul] hwugbwwnhpng wuduwywu npwlubpp'
upw uuinwhnip)niup 2whbnt bwywwnwyny:

Wuwhuny' dbup Gqpwlwgunid Gup, np wju hpwnpnyejniunid, bipp on-
nnpnpennp  hGnwwunnu £ wyuhwwn swhwnhnwlwu  twywnwlutp,
wunyph hwonnnipjniup Ywfuqws £ dh owpp gnpénuutiphg, npnug dby
glfuwynpp hwugbiwgpnnh quppwagdh 6hoin dwpwnwywnniginiut k: <wu-
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gtiwgpnnh unghwiwywu Yupguyhtwyp Yupnn £ hwjwuwp ud wytih
gwdn |hubi), pwu hwugbiwwnhpng Ywpgquyhbwyp:

Ywwwnpywd nwnwuwuhpnieiniup gnyg £ nwihu, np ppwlwuwywu
wju Ywd wju Yunnygh Yppwnnwip funupnd ywypdwuwynpgwsd £ hwnnp-
nwygwywu vwywwnwyny: Wn £ wwwbwnp, np ppwywuniypjwu puyw)-
dwu gnpdpupwgl wupwdwubh £ wju uyqgpniupubiphg, npnugny nyjw
(Gqyny fununnubipp Ywqgunid Gu hpbug funupp’ npwbu JGY wdpnnonie)niu:

aruuuvnhe-3nkL

1. Leech G. N. Principles of Pragmatics. London: Loagni983.

2. Bewmnep 3. WmnokyruBHoe camoyoumiictBo [/ Hoeoe 6 3apybesic-
HoU uHeeucmuke, evin. 16: Jlunesucmuuecxas npaemamuxa. M.: Ilporpecc,
1985.

3. 3eepera E. B. KommyHumkaTtHBHO-peueBast curyanust Kommmmment' (Ha
MaTepHale HCIAHCKOTO s3bIka). ABToped. AuC... KaHA. Quion. Hayk. M.,
1995.

4. Crpocon Il. ®. Hamepenne um KOHBeHIUS B peueBbIx akTtax [/ Hosoe 6
sapybeaxcrou aunesucmuxe, eoin. 17: Teopus peuesux axmos. M.: Ilporpecc,
1986.

5. ®opmanosckas HM. K yTOYHEHHIO TOHATHS <OKCIPECCUBHBIC PEUEBEIC
akTe» /| Pycckuti sizvix 3a pybeacom, 1998 Ne 4.

6. ®opmanosckas H.W. Pasmbinuienue o enuaunax odmeHus // Pycckuii a3vik 3a
pybesicom, 2000,Nel.

7. Dickens Ch. The Life and Adventures of Nicholas Kiby. London:
Collector’s Library, 2004.

8. Dickens Ch. The Life and Adventures of Martin CHewat. Harmondsworth:
Penguin Books, 1994.

9. Maugham W. S. Theatre. Moscow: Vyssaya Skola, 1985.

10. Orton J. Entertaining Mr. Sloane Mew English Dramatists 8London:
Penguin Books, 1965.

11. Shaw B. Caesar and Cleopatra&ShHaw B.Selected Works. Play$loscow:
Foreign Languages Publishing House, 1958.

H. TACHAPSAH — Cemanmuueckas u npazmamuieckds Xapaxmepucmuxu
ouckypca necmu. —1lenbio TaHHOM CTaTbU SABJSETCA MPECTABIEHIE CEMAaHTUYECKUX U
MparMaTHYECKUX OCOOCHHOCTEH PEUEBBIX AKTOB, BHIPAXKAIOIINX JISCTh. JIECTh SIBIIAETCS
CPEIICTBOM BBIPAXKECHUS OJOOPEHUS M CUHTACTCS JIOXKHO-TIOJOKUTEIHHONW OIEHKOMH.
JIbcTen co3gaer 9TO BBICKa3bIBaHWE, HaMmepeBasch uMeTh dddext. Hamepenue
JILCTEIIOB COCTOMT B TOM, YTOOBI JOCTHYL CBOCH II€NH, 3aMacCKHUPOBAB CBOM TUIAHBI U
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IBITAsICh YTOOUTH CIYIIATENI0 W MOJIYYUTh €r0 OJ00peHHe CBOUM BEpOAIbHBIM M
HEBepOaJIbHBIM IOBEICHUEM, JOCTABISAS YAOBOIBCTBUE aapecary M CTPEMSCh
YIOBIETBOPUTH €r0 ClaBy. B OCHOBHOM 3TO BBIpaxaeTcss B (HaTHYSCKUX KOMILIH-
MEHTaX W CAMOYHHYIDKHUTENIBHBIX BBIPAKCHHAX. B 3aBHCHMOCTH OT 0OOCTOSTEIBCTB
JIBCTEL MPOU3HOCUT 3TO HPHU YCIOBHUH, YTO CIyLIaTeldb Paclo3HaeT MpeanoaraeMbli
s¢pdekr. Takum 00pa3oM, JeCTh MOXKET OBITh BBIpAKEHA Yepe3 pasziIH4HbBIC IEepIIo-
KyTUBHBIE aKThl, TAKME KaK KOMIUIMMEHTHI, II03/IPABICHHUS], a TAK)KE aKThl BOCXHUILEHUS
U omoOpeHHs, a ee¢ peanu3anus OOYCIOBICHA Pa3IMYHBIM CTATYCOM U POJIEBBIMU
XapaKTepUCTUKAMHU YYacTHUKOB. Hacrosimas craThsi ABISETCS MOMBITKOW BBIIEIUTDH
CEMaHTUUYECKUE U COLIUAJIbHBIE XapaKTEPUCTUKHU 3TUX PEUEBBIX AKTOB.

Knrouegvle cnosa. peueBoil akT, JIeCTb, MOXBaia, NEPIOKYTUBHBIM pe3ysbTar,
KOMMYHUKATHUBHAsI 11€71b, MHTECHIINS, aJJpecaTt, CEeMaHTHUECKasl MPEAOChUIKa

N. GASPARYAN - The Semantic-Pragmatic Characteristics of Flattery
Discourse.— The purpose of this paper is to present the secnamid pragmatic
features of speech acts expressing flattery. Fatie a means of expressing
encouragement. It is considered false positiveuatan. It presupposes the influence
of the listener's thoughts and feelings and thaitioas through the speech acts
expressing flattery. The intention of the flattei®to reach his goal by disguising his
plans and trying to please the listener and ganapproval with his verbal and non-
verbal behaviour, pleasing the addressee and gp&kisatisfy his glory. It is mainly
expressed by phatic compliments and self-humiliarpressions. Depending on the
circumstances the flatterer utters these expressionthe assumption that the hearer
will recognize the intended effect. Thus, flatteign be expressed through different
perlocutionary acts such as compliments, congritals, as well as speech acts of
admiration and approval, and its implementationaaditioned by the different status
and role characteristics of the participants. Ties@nt paper is an attempt to outline the
semantic and social peculiarities of these speeish a

Key words:speech act, flattery, praise, perlocutive resalimmunicative purpose,
intention, addressee, semantic presupposition

LhpYyuwywgyby &' 29.05.2020

Gpwofuwynpybi E 6N Wugihwlwu pwuwuhpniyejwt
wdphnuh Ynndhg

Cunniuyti E mywgpnipyui’ 19.06.2020
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MNniquutw FUMFULA3UL
Jdwjnbtp PEMPEM3UL
Gplwup wbyppwhwl hwdwuwpwb

<6GLULL, TU1ruLL, Ur<uvurduue ursu<ussn
TUraduoLLeMe <U36NcLNhU 64 ULALENELNRY

Unyt hnnywoh bwuwpwlt £ pbtingywt wnbbly hbquwbp, swnpwbp b
wphwdwphwp wpypwhwypnn nwpddwdépuyght dhwynpbbpp wuqnttnd b
hwybpGunid, npntip, nmbGbwiny pungdywsd  hwnnpnwlygwlwt plnyp b
wndtip, gnpéwdynid Gl pwppbp tppbpwbqubpny' hwéwp wnwowgtbing
pungdwiwlwb nddupnygyniatip: Uppuwypwbipnmid - bipyuywgyly Gt Gplynt
(Ggniupnid” nluntdiwuppynn nwnpdywéptinh pwpqdwtnyesywt Gnwbwytbnt
nt ulgpnitiptibpp, ptingdyby b hwdwipbpuinh Gupunpnisynitip, pwgwhwyipyb)
Gt hwdwpdtip dhwynph shdwgnipyniihg pfunn wnwywnnidubnt ni wnbw-
ppndutpp:

Pwtwgh pwnbp. nwpddwdéwpwnyenit, hbquwtp, Swnpwbp, wphw-
dwphwip, wuqitpbt hwdwnpdtp, hwdwipbpuy, pwppwn, nupddwdpuwyght
hwdwwuwipwupawbnysynit,  bwpwgpwlwt  pwpgdwunyenit,  dpgphin
thnpuwbignid

Ttwpddwépubipt nubu hwpnwwn  nwpwdwlwu b dwdwlwywihu
pungpynwd: Npwbiu tiqpnye nwpddwdpu h hwjn £ GYLE GUpnwwywu dp
owpp |Ggnwbipnw nwlwyhtu 16-pn nupnid: twpdywdpubip nwunwuwup-
pnn pwdhup' nwpdwdwpwuniginiup, duwdnpdby £ 20-pn nwpnd 2yby-
gupuwgh |Gqupwu, Unppnup wwwdwynp nnbunp G, Puyhp Ynndhg,
huYy hwy hpwywuntgjwu dbg nwpdwdph wnwohtu uwhdwunwdp gt £ U.
Upbnjwup /Quhnijwu, Unwjwu, Unwpbjwu, Lnujwu, 1980: 472-475/:
Uujwup hwjwgbinnp nwpdjwdpp uwhdwunwd £ hGnyw) Yepw. «Ny dhwju
wnwudhu pwnbph vpwuwyniyeniuu £ thnfuynud, wy bwl pwnbph Yuw-
wwygnipiniutbph: Gpwup unyuwbu uygpnd dhwjut ywwnwhwpwp Gu
wnuynd unp Lpwuwyniyejwdp, pwig wyu yapohup Ypyuybind' nwnunid &
unynpwYwu: Pwnbph wjuwhuh unphdwuwn Yuwwwygnieniuubipp unyn-
pwpwp Ynsynw Gu nwnpdwdpubip, npnup, uwlwju, dh pwnh tpwtwynt-
pINtU GU unwunw U Yupnn GU bwle dh pwpn pwn hwdwpytp /Upbinw,
2016: 124/

Cun M. Pbnhpwuph’ «nwpdjwdpp pwnbph Yuwjniu, wwwnpwuwnh

YGpwpuiwnntih, Ytpwhdwunwynpdwsd Yuwwlygnuygnit £, nip punwnphy
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pwnbph  pupunipnyunggniup dlwywu  k,  swpwhpnuwlwu  Juwp'
dpwquwd» /Ptinhpjwu, 1973: 5/:

L. Gqblwup hwdwpnd £, np «nwpdqwdpp Gpynt bW wybh pwntpp
wjuwyhup Yuwyntt, wwunpwuwnh pwnwlwwwygnipntu £, nph pwnwnnphs-
ubipp ybpwhdwunwynpwsd Gu, wjupupt' nwpdjwdph pwnwnphsubiphg
jnipwpwuginip wyn juwwygnypjwu dby sh wywhwwunwd hp pwnwiht,
pwnwpwuwihu pntu pdwuwnp W dknp £ pbpnd unp Gpwuwynieyniu,
nipbdu U ndjw; nwpddwdph wpnwhwjunwd punhwunip hdwunp wyn
pwnwnphsubph dGluwupywywu gnwwpp sk» /Ggbiyywu, 2017: 197/

huswtu upynid | dwutwghnwywu dh 2wpp gppbipnid, nwpdywdpp
ulygplwwbiu nwbgh| £ funuwdp, pwppwn, funup, wpypwhwypnyaynit L
wy| Vpwuwynypyniuubp, gnpdwdyb £ pE (wju (hnhndwwnhy nwpdwdp-
ubp, Juynu pwnwlwwwygnyeniuubp, wnwdubip, wuwgywédputin, plw-
dnp funupbip, wunypubp, w$nphqdubp), pE ubn (Jhwju hnhndwunpy
nwndywdpubin) hdwuwmubinny: <Gwnwppppwywu k, np wug|Gptunwd wyuop
£l IBgupwuwlywu wyu Ggpnyep (hnhnd) gnpdwdynid £ wnwppbp upwuw-
Ynipyniuubipny, wjuwbu' idiom — 1.a group of words whose meaning is different
from the meanings of the individual words, 2. thedkof language and grammar
used by particular people at a particular timelace, 3. the style of writing, music,
art, etc. that is typical of a particular persomoup, period or place /Oxford
Advanced Learner’s Dictionary, 2003: 643/.

Lpwwnwpwynipintuhg Jdpus hpdw  nwunwuwuppniyjwt  hwpnwn
ujnie £ dwnwwpwpnud U. Uniphwujwuh, U. Swiunwuh «Lwing (Ggyp
nwpdjwdwpwuwlwu pwnwpwur-p, b wyuop' 21-pn nwpnid, |Gqupwu-
ubiph hwdwp wnwouwjhtu b wnwyb| Ywplnp £ putniejwt Ujniye nupdub)
pwnwpwuh nno nwpdwdpubtiph pwpgdwunieinup: UYbwgubup, np
htiquwup, Swnpwup, wphwdwphwup wpunwhwjnnn nwpdjwdpubtinp
pwnb] Gup ybipnugyw) pwnwpwuhg, huly wugtiptt hwdwpdbpubipp
dbpgywd Gu U. Lwqwpuwuh «Uugtiptu nupdjwodpubph nwunwduwywu
hwdwnnwn pwnwpwuhg» Yuwd ubipyujwgywsd Gu dbp pupgiwuniejwdp:

Twpdjwdpubiph  pwpgiwunigjwt  dwdwuwy fuhun  Ywplnp L
Upwug pwnwnpphsubph  pdwuwnwiht b wpwhnwwlwu  hwpwpb-
pnugynutbiph Gnwuwyp, wjuhupt' pun hdwuwnwihtu dJhwdnynipjwt, puwn
wju  hwwnlwupgubph, npnug hphdwtu Ypw unynpwpwp Juwwpynd §
nwndwdpubiph nwuwywnpgnudp (ubpwwénd, dhwuunyentu, Yuwwy-
gniejniu), pwuh np upwd fudpbiph dbe dwnunn jnipwpwgnip nwnd-
qwépwjhu dhwynp niup hp pwpgiwubihnejwt  wnwuduwhwwnynt-
piniuubipp  /Gablywu, 2017: 209/: “twpdwéputinh  pwpgdwuntejwl
dwdwuwl wwppbpwynd Bu Jp pwup Gnuuwly' w. hwdwpdbp (wnby-
Jwuw) pwpgdwunypinit, win pynud' pwgwpdwl hwdwpdbpnd b dnyw-
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ynp (hwpwpbpwlywt) hwdwndbpny, p. nwpdjwdpwiht hwdwuwwwnwu-
fuwunieiniu, g. uwpwgpwywu pwpgdwuntegniu: Wuwbu'

Aup & udpughl H Llhjupuicppuljul

RAUsOChE ERDOINNDLETL ]‘ hourdwugummum rubin L oLl Pupcguunipin th

"\
P SN

Puiquip dully Unuwynp

Cwybtup, np hwdwpdbpp Ywpnn E |hub] bwb wdpnnowwi b dwu-
bwlp (Gpb punophtwyynw & pwqdhdwuwn nwpdywdph pninp tawuwynt-
pintuubpp’ wjiu wdpnnowlwu Lk, Geb' upwuwynyeniuubphg dbyp, wju
dwutwyp £): Unnpl ubpyujwgutiup U. Uniphwujwup, U. Gwjunjwup
«lwyng |Gqyh nwpdjwdwpwuwlwlu pwnwpwi»-nid wnjw hbquwlwu,
swnpwywu, wphwdwphwlywu nwpéwdputiph dh pwuh ophuwyubn:
Ujuwbu'

qintghy wspbph hwdwp - JGyp bywipdwdp nibigws hwdwlpwbph
hwdwp, wnwbg hwipnigdwt, wnwbg whbluinygwt ptnwnweby (wby
nplt pwt), wugy.' fat chance

qituht thsby (dYh) - 7. dGlp dippnd wgly, dhipp Swqby, wuhbpbp,
wwipwhwlywl dywnpnyeynit nibGuwy, 2. dGyp qinipup dipguly, Jeyht
hwywiywgtity, wugy.' take it into one’s head

gliupu qnn wwy - 1. wbdhyp pwibbn wuby, funuby, 2. hp nidbphg Ybn
pwiph dwupt pwn b wbwpnyniup dipwéty, 3. pdpnuby, Gupnnwbw;' qifup
ptluty, wug).' scratch one’s hea

GpYuphg houby - 1. wipbnywy, dhwdhip ihuby, Gphypuyht gnpdtiphg
qinifu shwiby, 2. wnwbdbwhwpndy, wpypntywy qquy ppbt, wugl.' come
out of the ark

liqniu qpuywiup nuby - wyiv sfunuby, nby, duytp Yppty, wugy.' lose
one’ s tongue, has the cat got your tongu

Inwihg pulywé — bplph gnpdtiphg wupbrywly dwpn, Gpipht widw-
tng, wugy.' fall from the moon

hwyh hhannnipyniu mubuwy - hppnnnyaynitp pny; htuby, Jugp dypw-
wwhby, wugl.' be narrow-minded, have a memory like a sieve

2wt hwjwwmwpdnyeynu - dwjpwhbin byppdwénygniti (hpple pwgu-
uwlwb bplinyp), wugy.' as faithful as a dog

2wt wbu wny wuwnbguby - pduby, ponnnpnpply, Uh pwt whtlw by,
wugy." lick smb’s boots

qwbuwwnwly |hub| - wbwpgnpbt uwiydby, wug).' die like a dog
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Lywuwbh E, np wnlw Gu pwnwgh ywwnétujws nwpddwsdputip: Cuwn
Enypjwu, dbpnugjw nwpdjwdpubip nwibu Unyu Ywd dnuin hdwuwintu nt
nbwywu hwdwwwwnwufuwunyentup (unynpwpwn udwu nbwpbpnd nh-
wmwnpyynw £ hwdwpdbpnipiniu): Uubpypw k, np wyu U dh 2wpp wy] hwwn-
Ynypeyniutbp Gplwu Yqwu hbug hwdwwnbpunnd: Ywplnpwagnyu nbip
ntup hwdwwnbipuwinp, dwutwynpwpwn, nwpdjwsdpubtinh, pwgdhdwuwn pw-
nbiph pwpgdwuniejwu dwdwuwl: Phptup ginwpytunwlwu gpulwunt-
pIntuhg ophuwlutp W thnpobup dEluwpwub] npwugnd wnlw nwps-
Jwépubipp: Ujuwbu'

Cwt wbu pw(p)? quy - dog’s life (uwuphly swpswnyby, pnwboyby):

It was the steam — the steam — that was going dawd;what between the
firemen going faint and the chief going silly, iagvworse thaa dog's lifefor him;
he didn't care a tinker's curse how soon the wslobev was blown out of the water.
(Joseph Conrad, Typhoon, https://conrad.thefresiyotom/Typhoo n /2-1)

Gpyupp U Epypph Jhol uwydwntily - live in an ivory tower(pliwlywyw-
Guwt, Gpuquyphti yhdwlynid hbby, spowwuwpnp styunly, wdwbpnd uw-
Ywntby):

Love of its muted music breathes no sigh,

Thought in heivory tower gropes in her spinning,

Toss on in vain the whispering trees of Eden,

Last of all last words spoken is, Good-bye.

(Walter de la Mare, Good-bye, p. 21)

Qfuhg pwti hwby wd htiwpb) - old wives' talesthtiptiwgnifu ufuuwy
pwb dippwdty, wuby, hnphtby, Ynytiwq puph htphwptbn):

All the old wives' taleswere dug up and passed along, growing as they. went
(John Oxenham, "A Maid of the Silver Sea," p. 235)

Uuonipwn, bdwu nwpddwédpubiph pwpgdwuniejwu dwdwuwly wuhpw-
dbion b funpwwbu wnhpwwbink] Gpyne [tigniubiphu, dowynypwihu wndtip-
ubphu L hwph wnub] |Ggyuwywu U wpunwtquywu gnpdnuubipp:
Uuhpwdtion £ wwpgb]' hbquwlwu, swnpulwu, wphwdwphwywu ndjuy
dubpu wprynp udwuntejwdp, unyuophtuwynigjwdp wpunwhwjnynwd Gu
day wy (Gqynud: twpddwépubph hdwuwnt wupdpnubh dGlYuwpwubnt,
huwpwynp wj| ufjuwjutiphg funtuwthtiint hwdwp hwplwynp £ niubuw] hw-
dwwwwwuluwt  ghwnbijhpubp  ywwdngjwu, gpwlwuntejwi, huswbu
Uwl unynpnypubiph, hwjwuwnwhpubiph dwuht: Wu gnpdnuubiph wnywjnt-
pjwu nbtwpnu dtup Ynwubuwp wnwyb] hwonnywd pwpgdwunteniuubp
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ns Jdpwju nwpdwdpwihu Jdhwynpubph dGlyuniejwu, pwgwwnpniejwu
hwpgntd, wyil’ nwpwpunye gpdwdpubiph nbwpnid:

Uunpwnwnuwup twlb nwpéwdpubiph pwpgdwunypjwt  duwgjw|
ulgpniupubtipp: “wptiih £ wub), np nupdwédwihtu hwdwwwwnwufuwunt-
pRIwu nbiwpnid dbup niubiup punpnigjwu huwpwynpnipiniu: <wéwfu wju
ntiwpnud thnfuynud £ pwnuwnphgubiphg dtyp Yuwd dh pwuhup, pwg pniu
hdwuwnp dunwd £ wuthnthnfu: huswbiu gpnud | L. Gabjwup. « twpdywdp-
ubiph qquwih dwup wwppbp [Ggniubpnd pwpgdwuynd £ dhwju upwug
wpnwhwjwnwd hdwuwnubpny, pwjg wnwppbp pwnwihtu pwnwnphsubpny,
npnup Ghoin L 6hown unyt hdwuwnt G wpnwhwjnnd» /Gabyjwu, 2017:
210/: Unnpl ubipywjwgutiup hwjtiptunwd bW wugtiptund wnw dwnpw-
Ywu, htquwlwu, wphwdwphwlwu bu dh pwuh nupddwdputip: Ujuwtu'

wuntup wnip juwhstu Yud uthnngnp (unwhpwitn) gghp Ywd thnpp
— wuynid £ wyt dwpnnt dwuhti, npp hwypippbuynid £ pp dwupti funubyne ud
dipwdtnt wwhpt, wugy.' talk (speak) of the devil and he is sure to appear

wagnwyubkpp ul Yhwqubu - oqypruwgnpdynid £ wphwdwphwtp Yuwd
wbpwppbinnyenii gnyg ywint dwdwbwly, hng sk, ns JGyh wbpnpt by sk,
wugy.' a (fat) lot I care

wptuwphh wspp hwuby - prnppli quipdwgtly, Lwbpp  Jwtby,
wugy.' set the world alive, set the world on fire

qujih qifuptt wybnwpw Yupnw - wwwpnnd Gapung gwbwy Jb-
Upt ninpn Gwbwwwphh pbipty, upwipby, wugy.' the wolf may lose his teeth,
but never his nature

gpwubywYyh dny - pnipnypwp, Shwdng, duwwwoy (Gwnwynn),
wugy.' office drudge

hpbu JG§ pwup wnbkn nuby - dGdwdipty, gnnnquitiwy, hp Ywpnnni-
pniutibpp qbpwqbwhwinty, wugy.' look down, turn up one’s nose at smb

jubpn gintfuu - wpubyp Gu, wy hhdwp, wugy.' giddy goat

ninbipt wdynw - wbuppwwlwl, wbdbn, wugl.' innocent as a lamb

nbpwnbph swih pwu ghnbuw) - pwiy nywy hbby, wugl.' wise as a
serpent

thnn quub| Ywd Yupby - hwpnwug huby, wugy.' roll in money

Ptptup nwdajwdpubtiph gnpdwoniejwdp Jh pwuh ophuwlyubp W
pwpquwubup npwup hwitpbu, huswbu twlb ubpywjwgubup upwugnwd
wnlw nupdjwdpubph hwjbipbu-wug|tpbu nwppbpwyubpp: Oppuwy’

I know | was supposed to do all the updates, bubeohonest, have a
memory like a sieve and | forgot.(https://www.theidioms.com/memory-like-a-
sieve/)
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Gu ghwbd, np wyn Gu wbwp £ |pwgubh, pwjg wulbnd wuws, hwyh
hhannnipyniu niubd, dnnwgh) Gu:
Wuwbu' hwyh hhpnnnyaymit mubtwy -have a memory like a sieve

(hhonnnuyeynip fanyy huby, Juigp dipwwyuwhty):

Our next door neighbour is a reabsy parker. He always has to know
everything about everybody on our street. (httigoths.thefreedictionary.com/
nosy-parker)

Utip npyhg hwplwup gwwn hbwmwppppwubinu t. phpt wdku wnbkn
fugynud E: Lw wdbuph W wdbu hush dwuhtu wnbnuy £ dbp thnnngnud:

Wuwbu' wnwtg Eh qifup hwpuwph sjhulip - nosy parker, a ladle
without a handle (ynjwy gnpémid pwip Yuwplunp dwpn hbty, wdbl pbin

wwpywunpn dwutiwlgty):

He calmed downat once, and soon began to make apologies. (SulNerF
“Summer on the Lakes,” http://www.fullbooks.com/Suer-on-the-Lakes-in-
18433.html)

Lw wudhpwwbu hwunwpwnytg (wubu uwnp 9nip |gpptu qifup) L
ulubig ubipnnnipntu futnpbi:

Uuwbu' uwnp gmip judly - calm down (hwiquipwiiwy, pwplynyaynip,
nglinpniaynitp hotigtitiy):

Lbtippht  duh  wwwbbudwu, dGluwpwuniegjwu, wqww, pwnwgh
pwpquiwunigjwu nbwpnw hwplwynp £ npubnpt) dwypwhtin qgnipnt-
pIntu: twndywdpubiph pwpguwunigjwl Uywpwgpwlwu uygpniupp Yh-
pwnbh £ wju nbwpnud, tpp syw npuk, qbe dnunwynp, dJwutwyh nwnps-
qwépwjhtu  hwdwnpdbtpnieinit, hwdwwwwnwuluwunie)niu: Gwpgiwunn
ltqyh hwdwlwpgnd hwdwpdtip dhwynph  shdwgnieniup Ywpnn L
Gpuwu pbpb| pwqdwphy wnwywnnudubp, wnéwwnwdubp: Nwwh wju
auptu hwplywynp £ nhdb dpdhwju dwjpwhbn wuhpwdbtionnigjuu nbiw-
pnud: Ptiptiup dh pwuh ophuwyubin.

wfuwph(p) sh pwundh - thnpp pwithg Jas Juwu sh htp, wugy.” itis
not the end of the world, is it

qupntt Yqu (Yniqw)’ jntigw Ypnwitih - gnip hnyubip suybipp £ Yuiyby
wwwaquwyh hby, wugl.' every dog has its day

hpwu wbu - upwt bwghp (npwbu stushtp b bdwuph, np hwungunid
F dp pwt wuby Yud wbby), wigy.' just look at him

Jubjugh Mudhp - pwb shwuljuwgnn, wupubyp, fubtpe, wug).' too clever
by half
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Lbwnwppppwlwu £, np Ywu Jdph owpp nwpdjwdpubin, npnup
untindyt; Gu  wnwudhu wuhwwibpph, dwubwynpwpwp, gpnnubipp
Ynndhg, opphuwl wnwudhu gpwlwu uwnbndwagnpdnipeniuubphg Gu
gpwywu tgnt pwihwugl] Lwquph pwjun, YphYnuh dwhp nunuwy,
Uupwtu <ninh (L. Bnwdwujwt), Skp nnhyh nypng (Pwdpdh), Upnt
Cwuwuh dwohyubp (Uwn. Lhuhgut) nwpéwdpubipp /Quhniyjwu,
Unwjwu, Unwpbjwu, Lnujwu, 1980: 490/: $npdbup pwpgdwub) hw)
Gpghdwpwunyejwu  wqquiht nwpngh hhduwnhp, «&wjng  Unghtip»,
«funuph Mnpbuwhtp» 2powunyputinny hwyinuh < Mwpnujwuh «Uggquwihu
ongtin» nhdwulwnutiph awpph Jtipuwghpp: Ybpghthu pupgdwunieiniup
wugtiptu Yhush wjuwtu' the elders of the nation (wqgh pwnuwpwlwd,
Upwynipuyht-intipGuwlywti gnpndtipp «iptionptinn» dwpnply):

Wuwhuny, hwjtiptunw b wugtptund Jwu hbquwup, dwnpwup,
wphwdwphwup  wpunwhwjnnn  pwqiwehy  nwpdjwdpubip, npnug
gbipuywwwyp Gpghdwywu, pwdwhpwlywu YGpwpbpdniup  wpwnw-
hwjuinbiu £: Upwughg pwwnbpu niubu pungdéywsd hwnnpnuwlgwywu punype,
gnhpdwdoynid tu wnopjw-funuwygwywu Lgynd: Luwu nwpdqwdpubipp
pwpgdwuynid Gu hwwnntly uygpniuputipny b Gnwuwlyubipny:
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P. TAPT'AJIOSIH, B. BEPBEPSH — @pa3zeonozuszmot, eviparcaroujue uponuio,
capkazm u npespeHue 6 APMAHCKOM U aH2Auiickom Azvikax.—Llenpio Hacrosmei
CTaThH SIBJIACTCS M3YyYCHHE CEMaHTHUYECKUX OCOOCHHOCTEH CapKacTUYEeCKHX |
MPE3PUTENIBHBIX 000POTOB peYd B apMSIHCKOM M aHIIMKACKOM s3bikax. OOmagas
BBIPQXEHHON KOMMYHHKATHUBHON 3HAYMMOCTBIO, TAHHBIE O0OPOTHI PeYH UMEIOT APKYIO
SMOIMOHATILHO-3KCIIPECCUBHYIO OKPacKy M HCIIONB3YIOTCS C Pa3HbIMH OTTEHKaMH
3HAYEHHs], YTO YacTO MPHUBOAMUT K 3aTPYAHEHUSIM IPH IMEPeBOAE Ha APYroul s3bik. B
paboTe pacKpBITHl METOABI M MPUHIIMIBI IIEPEBOJAa UCCICIYyEMBIX (Pa3eoOrH3MOB,
MOMYEPKHYTA Ba)XXHOCTh Y4€Ta KOHTEKCTa TpU TIEPEBOJIE, a TaKXKE BBISBIICHBI
BO3MOXKHBIE  HCKQXEHHs,  SBJSIOMIMECS  PE3yJbTaTOM  HE3HAHUs  3HAYCHUS
¢bpaseonormma.

Knrouesvie cnoea. Gpazeconorusi, UpOHUs, capKasM, MPE3PCHHUE, AHTIHACKUIA
SKBUBAIICHT, KOHTEKCT, MHANEKT, (hPa3eolIOrHYecKoe COOTBETCTBHE, OMUCATEIBHBIN
MepeBo/l, TOUHBIN EPEBOJT

R. GARGALOYAN, V. BERBERYAN -Idioms Expressing Irony, Mock and
Contempt in Armenian and English- The paper studies the semantic features of
ironic, sarcastic and contemptuous phrases in Araneand English. Having distinct
communicative nature, such phrases have emotiaveatanes and shades of meaning,
which often lead to significant translation diffitas. The paper suggests some
methods and principles of translation of the plolsgcal units under study,
emphasizes the role of the context in this procasswell as reveals distortions and
misinterpretations resulting from the lack of knedde of the equivalent unit.

Key words:phraseology, irony, sarcasm, contempt, Englishvatgnt, context,
dialect, phraseological correspondence, descriptareslation, exact conveyance
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Udwpyw MN1LNU3UL
Gplwup wbyppwywl hwdwuwpwb

SURNK PUNG P PUAULURUULUL HUTUNULLENL
uvaLsreunhu

Unyt hnndwép byppyws b wbqitptup ppwpnt pwnbiph pwnwywquwluwt
wnwbdtwhwipynygyniailipht: Lwwipwlyt £ wwnqby, G wuqiptund pwnw-
Ywquwlwb np unwwwpubpt Gu wnwyby gnpdnit ypwpnt pwntn Luqubihu:
LGypwgnipnysywt wprynitiptiipp gnyg Gb pnwiihu, np wbqGpGund prwpnt pw-
nbipp Yuquyby Gu wuqitpbup pwnwlwqlwywl htwpwynp pninp Gunwwwp-
bbpny: Rutijws 138 tpwpnt pwnwdhwynpbbtinhg wnwudtwgyby Gt htplywy
Yhbwlwagpwlwt ppdugtibpp. waqiiptuh pwpne pwnughti dhwynptiphg Jn-
ppwynpwwbiu Ybup Yuqunyywdp wwnpq pwnbp Gu, dowguip JGpnidwlwi,
hwdwnpwlwl, hwwywdwlwt pwpwpbnge pwnwnpnyginibln GU' pwpnni-
pyniutitn wd  pwnwpwpnnidulin - (word-composition) 4 wdwblgnidtbp
(affixation): Ltn npnud” pwnwinpywy pwpnt pwnbph J&é dwup' Jepinidwluw
pwpnnyynibtiin Gu, huly dp pwbhup' hwwywywlwb: Swpne punbpp, hubiny
wuqitptup pwnwwuwywph wlpphy U YGuunbwl dpwynptbp, hwdwswh
qunqugnd bt mubigly wuqipnbup dinwu pwnwpbipipiphti qnigptipwg pwnw-
wuwipuph wwiippdwlwb qupqugdwt gnpdpbpuwgnid:

Pwtwih pwnbp. pwnwlwqdnysynit, pwnwlwquwlwt Gunwwuwnpbbn,
pwpnt, pwnwwwpwn, wwnq pwnbp, pwnwpwpnmd, wéwugnd, ybpniéw-
ywt puwpnnygynibtilip, hwdwnpwlwt pwpnniginibtiin, hwwwynid

Uugtpbunwd wmwpnt pwnbipp Ywqgdyt| Gu wugtpbuh pwnwywqdw-
ywu gpbet pninp Ywnwwwnpubph Yppwndwdp: Uug|pGund mwpnt pw-
nbipp hhduwYwunw gnpdniu b YGuuntbwy dhwynpubp Gu b [Gquph pwnw-
wwownh ywwdwlwu qupgqugdwup gnigwhtin qupquwgtip W thnthnfuybip
Gu: Uw bpwuwynw Lk, np pwnwlwqiwlywu pwqiwqwt hpwgndubipnud
wwpnt pwnbiph nwunwbwuhpnginu nt wpdunpnudp fupun wpnhwywu b
W fupwfiunwbih: Swpne pwnbph Yuqdngjwu Gnwuwyutiph, dhongubiph L
huwpwuptbph hwdwwwpthwy ywpwgpnieiniup, pun bnejwu, dunye-
ubiph puunieynu £: LEgupwuniypjwt dby wpdwwnwgwd £ wju inbuwyb-
wnp, np Jnipwpwignip pwnh pwnwwqdwlwu puunyeniup Gupwnpnud
dunypubph, wpdwwntbph nu upwug wnwppbpwydwt hbGwnwgnunieiniu
/Rwhnwywu, 1989: 27-158/: Unnpl. Jwunwpynn puuniginiup pwnwlwg-
dwiwu Ywnwwwnpubiph hwdwdwdwuwlyw nwniduwuppnyentu ubiplw-
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jwgubiinlg qwuw, wwpniwwynd £ uwb  nwwpwdwdwiwlywiht, wwwn-
dwlwu wugnwdubip:

huswbiu pninp (Ggniubipnid, wugbptund unyuwbu pwnbpl, puwn
Ywaqdntejwu, [hund tu wwnq b pwnwnpw: Ubp hbunwgnunniejwu wn-
pjnip Gu hwunhuwgb) Oxford Advanced Learner’s Dictionary of Current
English (International Student’s Edition, A. S. Hornby,v8ath edition, Oxford
University Press)pwnwpwuh 7-pn hpwunwpwyniejniuhg pwpunwgpwd
138 wwpnt pwnwdhwynpubipp: Swpnwubiph/wpgbwpwnbph wwnq Ywd
pwnwnpw| Ywaqdnyeniup  wmwppbpwybihu  hhdp  Gup  punniubg
(iqwpwunigywu  dbe (wjunpbu  Yppwnynn hwdwdwdwuwywihu
hGuinlyw| uygpniupp. dunypwlwqlwlwl wnwuduwhwwnynieiniuubipnny
wnwudhu pwnwnphsubiph pwdwuynn pwnwnphsubip niubignn pwnbipp
pwnwnpjw| bu, huy pwnwnphgubiph spwdwuynnubipp’ wwnpg pwnbp:
Mwpq b pwnwnpw| pwntph hwjwnpnyejwu dwupt hwy Ggupwu En.
Unwjwup gpnud £. «...yywpg pwnbipp dGuwadlbnye, wpdwwnwlwu pwnbip
Gu,  huy  pwnunpw;  pwnbpp  dbyhg  wybh  Gunyputiph
pwnwnnniejntuutin, pun npnd pwnwnpnientup ugdnn dunyprubinhg
dbyp wwpuwnhp Yepwnyg whnp £ hup hhduwlywu sunye, pwuh np
wnwug hhduwlwu dunypeh ny dh pwnwnpuw], wjl wnhwuwpwy pwn sh
Ywpnn (hubp bus  JbGpwpbpnd Fpwnwnpneginiup Yuqdnn - djnw
dunyprubiphtu, www upwup Ywpnn Gu (hub) LW hphduwlwu, U Gpypnp-
nwywu dunyputip» /Unwjwu, 1984: 219/:

1. Mwpq nmwpnt pwnbp

Jdhbwlywgpwlwu ndjuiutpp gnyg Gu wwjhu, np pulnypjwu G-
pwnyynn 136 wnwpnt pwnwjhtu dhwynpubiphg 53-p Yuqgdniyejwdp wwng
pwnbip Gu: Un pwnbipu Gu' ass, ball, butt, bugger, beaver, Christ, cock, &roc
cunt, dyke, fenian, mick, fag, fanny, fuck, goalstdrd, hump, injun, jerry, kaffir,
knob, kraut, minge, nigger, piece, piss, poof,lprgueen, queer, quim, roger, root,
savage, screw, shag, shit, cramatch, spade, spunk, tit, jug, tool, toss, tungtt
wank, whore, wog, yellow, yid

Jdbpnugw| pwnbipp  |Ggwpwuwlwu wpnh, punnbih unpdbpny
nubu JdbYy hhduwywu aunyp, hGwnbwpwn wwngq, wpdwnwlwu pwnbp
GU, pwnwlwqgqdwlywu nt dunypwpwlwywu wnbuwulyntuhg ytpnwth stu,
hwdwpynid GU wunmwppwindth dhwynpubp:

Uugtiptuh wwpg, wpdwunwlwu wnwpnt punbph tmwpwdwdwlwyjw
puunyeyniup gnyg b wwipu, np npwug’ ubpyuynwiu yepouwlwu hwdwnp-
ynn hugnitwlwu wwwnybpp dbwynpyby £ dwdwuwyh pupwgpnid: hug-
wbu hbGwnwgnunnieniuubpt b Jywynd, npwug  JdGdwdwulnieniu
wuqgtptup qupgquglwu uwfunpn |Ggwihnytpnd hugniuwywu, hGunlw-
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wbu twl" wprnwuwuwlwu wy Yugd £ nibgb): Upunwpht nt ubpphu G-
pwlwugunidubipp gnyg tu wwihu, np pwqiwehy wywnpq wwpnubph wp-
wmwuwlwywu pwquwihg nnipu Gu duwgbp npna hugniuubp Ywd wybjwgb
GU unpbipp, dh pwuhut £ wdpnnowwu wwnpq pwnbiph Ypdwndwsd nwnp-
ptpwyubip Gu:

Wuwtin ywplinp £ bwl bywwnb], np wug|tipbuh wwpq nwpnte pwntip
hwdwpynn dhwynpubipnud Ywpnn Gu |hub] wjuwhuhp, npnup wdpnnow-
Ywu wnbup GU unwgbi| mwpptp Ybpinwbih pwunwnphsubph hwdwygniwipg
L pptug dLwynpdwtu wyntupubipnd Ywpnn Gu Yuwgdwé |hub| tnwppbp
pwnuwnphsutiphg: “Hpwug pwnwnpwy [hubu wjjuu sh ghnwygynd b
huwpwynp st yipwlwugqub) unyuhuy wyu nbwpnid, Gpp hpu wugtiptunwd
Ywd vwhuwgbpdwubpbund hwdwdwdwuwyw puuniejwu Gup Gupwp-
Ynw npwug Ywnnigwdpp: Wn dhwynpubiph hwdwlygdwu gnpdpupwgu
wdbuwju  hwjwuwywunigjwdp wywpunytl) b wugtptuh qupgqwgdwu
Uwhiwwwwndwlwu 2powuntd:

Mwpg, wpdwwunwlywu wwpnt dhwynpubph  Gguywu  Ywplnp
wnwuduwhwwnynieinut wyu k£, np npwup wugibptuh hpduwywu pwnw-
$nunh dwut Gu Yuqginw, hwdpunhwunip wj| pwnwdhwynpubiph htiwn pu-
Ywé tu wugtiptup pwnwwwwpp hhdpnd W hhduwlwunwd dhwywy nt
Gpyywuy pwnbip Gu, npnup wyqwunyby Gu hhu nt dhohtu wugitiptiuhg:
Loqwé dhwynpubipp d6d dwuwdp puhy pwnbip Gu, niubu hpbug hwdwp-
dbpubpp gbinwyhg Ggniubipnud, b wdbuwywplnpp' gnpéniu, Yuuntuwy,
epwpwnwnpnnulwu Jdhwynpubp Gu, wjupupt' hhdp GUu hwunhuwunw
mnwpwpunye wj| pwnwnpniejniuutiph Yuqudwu hwdwn: b nbw, pwnw-
Jhu wyu dhwynpubiph d&d dwup ny dhwyu tnwpne dhwynpubip Gu, wyl Yu-
pnn tu pungnpyyti| pwnhdwuwmwiht wy| fudpbipnud:

2. Punwnpuw| nwpnt pwnbp

PFwnuwnpnipjniuutipp Ywd pwnwnpw] pwnbpu nubu wwppbp hw-
dwlwnqgbp nt Gupwhwdwwpgbip: MGwnp £ gk, np wofuwphh pninp |G-
gnuubipp ubipywjwgunn wnwudhu |Ggwpunwuhpubphg jnipwpwtsnipp
(huntypnywywu, ngpn-dhutwlwu, ubdwlwu, shu-nhpbpwywu,
pintppwlwu U wju) unp pwnbiph Ywuqunypjwu hwpgnw dhwutwlwu Gu
qupgugti|: SYjw| gnpdpupwgp hhduwynpynd £ Swgniduwpwuwywu,
whywpwuwlwu nt Yunnigwdpwiht puuniypjudp /Stekauer, Valera,
Kortvelyessy, 2012 Uju punhwupwywu punipwgpny hwunbpéd' wdtu dh
(tignt dwdwuwyh pupwgpnid Ywwwpbijwagnpdt) £ unp pwnbp Yepunbnt
hpGu punpng, whwhy wnwuduwhwwnynyeniuubpp: Wu wnnwdny wnbnhu
E hpowwwyb] |Ggwpwtu L. Pinddpinh Yuwwwpwsd nhunwpynudp:
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Luubind nt nwuwlwpgbind wugtpbup pwnwnpw| pwnbpp' tw pun-
gonud L, np jnipwpwugnp [Gqynd pwnwnpw) pwntpu niubu hpbug
punpn? wnwuduwhwwynieiniuubipp' «LGqupwutbpp hwéwfu ufuwi-
ynuw GU' hpbug (Ggniubpnuwd punniubing pwpn pwnbph wjuwhuh npnow-
yp aubip, npnup nYw] ywhpu gnpdwddwt hwdpunhwunip dwuwsnd
niubu: UYuhwjwn £, np wwppbp (Ggniubpnd pwpn pwnbph hhduwlwu
Ywnwwwpubpp npnwyphnptt bdwu Gu hpwp W wn Udwunieiniup
wpdwup £ hhpwwwydwu, wybht' npwug jnipwhwwnynigniuutpp b
hwwnjwwbu pwgwnnieniuutpp nwpptp Gu wnwudhu |Ggnwbipnud:
Swppbipnigniuubpt wjupwu qquih Gu, np dbup ndwpwund Gup
Ywqdt| dh punhwunyp ufubdw, npp hwwnty Yhuh pninp \Ggnwubiphu:
Uwlwju Ywu tpynt hpduwlwu b ognwlwp fudpwynpniudutip: Unwohup
pwnwnpuw| pwnbph pwnwnphsutiph dholt tinwé hwpwpbipnyeniuubinu
Gu, huy Gpypnpnp' nYjw| pwnwnpw] pwnh wnwudhu-wnwudhu pw-
nwnphsubiph hwpwpbpnienitup punhwunip pwnh htwn: Pwpn pwnbipp
wnwppbipwyynid Gu funnubupphy W tqunubupphy Ywnnygubipnid, npnup
(wywgnyuu Gpunw Gu pwpwhjnwnyejwu dbg» /Bloomfield, 1984: 233,
23Y: Cwjbiptuh wwpwgwjnd wjn junwwwpubph wdpnnowwu wywwn-
ytipu nwnwuwuhpt Gu L. <nqubithjwup, U. Enjwup, U. Swunjwup, S.
Quhniyjwup b niphoubip, huy wugtpbup nbwpnd® 4. Unwdup, b
Mwgagp, L. Pwnpp /<ndubthyjwu, 1987, <ndubithjwu, 2016, Enuwu,
1963, Gwjuwnjwu, 1978, Quhnwyjwl, 1989, Adams, 2001; Plag, 2003; Bauer,
1983; Stekauer, Lieber, 2005; Adams, 2001; Steka?2@®5; Bauer1983: 72-
107; Miller, 2014; Yu, Alan, 2007 Apuonsa, 2012; Cmupuunkuii, 1998 U
niphaubin:

Fwnwnpjw| pwnbpt hptug Ywaqinw nwbu dyhg wybh dunypubp,
npp hunwynptit Gpunw £ pwnwlwqdwlywu dbpndnigjwu dwdwuwly:
Utlhg wytih pwnunphgubip wwpniuwynn punwnpnigniuubinp b Yuwg-
dnigjwu tnwuwlubpny, pE" Ywqunyeywu dhongubipny, pE" Ywnnigwd-
pny (Yuaquniejwu nhw) tnwpwpunye Gu: <6ug wju wdtuh hhdwu ypw £
pwnwnpnyentuubpu niubunw U nwuwlwnpgdwu wwppbp jnipwhwnynt-
pintuutin:  <pduybiny wdbuwpunhwunip  [Gqupwlwywtu nwuwlwnp-
gnuiubiph Yypw' wugibpbund unyuwbiu pwnwnpnyeniuttpp |hunw Gu bp-
Unt wbuwl' pwpnpnpyniu jwd pwnwpwppnd  (word-composition L
woéwugnud (affixation):

Uugtptunw pwnwnpjw| pwnbpp nwppbpwyynd Gu dbLwhdwumnw-
Jhu swithwupgubipny: Uuglhwgh [Gqupwu b. MbGqu wugbpbuph pw-
nwnpjw| pwnbph dwuht upnud § hnmwwp. «Pwpn pwntipp hwdwlwpgn-
pbu Yuwwwlygnd tu Ynuyptn Ywunbignppwubiph pwnbp: Gpwip niubu
npnawyh Yuyntu gbonwihu wywwnybn, npnup wwwnbwnwpwuynd Gu npn-
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owyh uyqgpniuputipny: [...] Pwpn pwnbpp pwgwhwjnnd Gu dh 2wpp nb-
uwlwu fuunhpubip (npnughg 2wuwinbipp Ybipsuwlwu ndnwd sbu unwgtip),
huswhuhp U pwpn  pwnbph  ubppht  Yunnigdwdpp,  qifuwynp
pwnuwnphsh  fuunhpp,  pwnwgtignh - wnbnunpdwu pdwunwht L
Ywnnigwoépwjhtu dyuwpwunieiniup b dLwpwunyjwu nt 2wpwhjnunt-
Pjwu Ywuwp» /Plag, 2002: 207

Uug|tptuh wwpnt  pwpnnigniuttph - wnwuduwhwwynieiniuubph
nwunwbwuhpnijniup gnyg £ nwhu, np tnwpnt pwnbph dedwdwutnieint-
up' 71-p, pwnwnpnyejniuubp bGu, npnup pwdwuynit Bu Gpbip hhduwywu
wbuwlubpp' JEppdwyw, hwdwnpuwjwy, hwywjwywu: “Hpwup,
huswbiu Ywbuubup, hpwgynud Gu wnwppbip hwdwlwpgbpn nt Gupw-
hwdwlwpgbpny:

Unwoht fudph’ wugtiptup ytpnidwlwu nwpnt pupnnieniuutiph
hphduwywu wnwuduwhwwynienttt wju £, np pwnunpnipjwt  dwu

Ywqunn pwnwnphsubipp husnd Gu npwbiu wnwudhtu pwnbp, nlubu wu-
Ywju pwnwihtu 2tionn b wwhwwunw Gu hpbiug pwnwihu hupunipnyunt-
pInup’ wpunwhwjwnbng dtYy unp pwnwiht hdwuwn: Unwhuh pwnunpnt-
pinwuutpp Ywpnn Gu |hubu Gplwunwd, bBnwunwd U pwqdwunwd:
Jdbpindwywu  pwnwnpnigniuubpp wwppbp Gupwnbuwlyubp  nuby’
hwpwnpwlwu, YpYuwynp, Juynit pwnwljuwwywlgnipeynitutp b hwwn-
Jwéwlwu pwnwunpnipyniuutp /Unwjwu, 1984: 221/: Uug|tptuntd wju
wmhwh pwnwnpnejniuutipp Ywyntt gnpdwoénie)niu ntubiu, npwup twiul-
wnwy hhduwYywu funuph dwubip Gu, npnug odwunwynid tu Gpypnpnw-
Ywu funuph dwubipp: Uug|ptup pwnwnpw| wnwpnt pwnbphg 29-p
bpndwlwu pwpnnipiniututip Gu, npnup pwgwnwwbiv wpnwhwjnynid
Gu dbpinwdwlwu pwnwnpnipjwu Gpyne wbuwlubpny' hwpwnpwywu
pwpnnientuutipny W Yuwyntu pwnwlwwwygnipjudp:

dbpndwlywu pwnwnpnyeiniuutiph hpduwlwu dwup hwpwnpuw-
Ywu pwpnnipeyniuubp Gu, npnup punhwuny wudwdp Ynsynwd Gu twl
hwpwnpniejniuutin: UugGptund Jwu 26 wwpnt hwpwnpnie)niubn,
npnup, puwn dbYy wy fudpwynpdwt, pwjwywtu Ywd wijwiwlwu Gu:
Pwjwlwu Gu wju hwpwnpnyeintuutipp, npnup wdpnnonyejwdp Yytipgpwsé
wpwnwhwjnnd Gu dbY pwnh hdwuwn' pwjhdwuwn: Uugtpbund wjuwhup
hwpwnpniejniuubipt wpnwhwjnynd U hpduwlwu  dunyp+uwfunhp
Ywnwwwpny: Nwnwuwuppnigjwt Unye nwpdwd wwpntubph dbe Yuu
htug wjuwyhuh Yunwwwpny Yugiwsd hwpwnpniejniubin, npnup ub-
pwnynw Gu wugpbuh nwpdjwdwynp pwjtiph owppnid: Wuwhuh Yug-
dnigyniuubipp 12-u Gu'arse about/ arount, balls-out, balls-up, bugger, off
bugger up, bugger about/aroureff off, jack off, piss-up, sod pff
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Uujwuwlwu hwpwnpwywu pwpnniginiuubph hhduwlwtu wnwus-
Uwhwwyniejnut wyu £, np npwup nwubt hwpwlgwywu punyp, wjuhupt’
hwpwlygwywu hwpwnpnieniuutp Gu, npnug pwnwnpphsutiph dholt Yuw
hwpwygwywu hwdwnpnid. gpynd Gu dhwgdwu géhyny, nwubu pwnp-
dwuwnwihtu dGYy wdpnnonipiniu b htswpwmwpbpwywu dhwutunyenit: Pw-
nwnpnyRjwl wju nbuwyp ubplujwund £ nwppbp unwwwpubpny,
npnug jnipwhwwinynieyniuubiph wunpwnwnuwup unnpl:

w/ F+9F (N+N) jwnwwwnpny hwpwnpuwlywu pwpnniyeniuubpp ubip-
Ywjwunuw GU wwppbip hdwuwnwht fudptpny: Wuwnbin Yuplnp £ pwpnne-
pIntuutiph  pwnwnphsubph  hdwunwihu  dGpdwynpnigjut wunhbwup:
Cun npnd, pwnwnphsubpu phdwuwnny wnuswyhg Gu' hndwupy Yud
hwlywuh2 b wju: Lwwbup uwl, np SLwpwuwlwlu Jwwpnwynwd
dtpindwywu wju pwpnnieniutbpnid thnthnfunieyniuutiph £ Gupwpyynwd
hwpwlgnipjwl Gpypnpn. pwnwnphgp, hul 2wpwhjnwnpbit npwtg punpng
E fuunpwht  nt wwpwgwjwlwt qwuwqwu  hwpwpbpnieniuutip
wpunwhwjnbp: Wu Junwwwpny ubplwjwugnn nwpnt pwnbpp 6-u
tu'arse-licking (arse+licking), ass-licking (ass+licking), ass-licker (ass+licke),
bull-shit (bull+shit), cock-teasefcock+teasey, prick-teaser (prick+teaseér

p/ U+ (A+N) Junwwwpny hwpwnpwlywu pwpnnieginiuutipnyg ubip-
Ywjwgnn wnwpnth punwdbup d&Yy gnpdnn Yunnyg Yw wugtiptund® dumb-
ass (dumb+asy Wu Ywnwuwwpny pwpnnipnitutipp wpunwhwjnnd Gu
hwwnwuowihu hwpwpbpnyegnitutp b twuwnwunigjwu Yuginwd [pw-
gwywu, tpypnpnwlwt wunwdh Lpwuwynieinu niukiu:

q/ MG (Pro.determiner+Nywnwuwwnny hwpwnpwywu pwpnniejniu-
ubpp  wugtpbund  Gpynwu  GU' half-breed  (half+breed,  half-
caste(half+castd: Uju juwnwwwnpny hhduwwunw Yepnynwd Gu wdwywu-
ubip L nwbu npnpswihtu Yhpwnnyeiniuubp: Wu Ywpgh hwpwnpniegjniutb-
np 2wpwhjnunpbt wpnwhwjnnd Gu npnahs-npngjwih hwpwpbpnieyniu:

n/ P+U (V+A) Juwnwwwpny hwpwnpwlwtu pwpnniyeniuubpp unyu-
wbu gnpdniu Gu wugtptunid, npwup hhduwlwund npnswihu Yhpw-
nnipjwdp woéwywuubp Gu: Utip nhunwplwdé nmwpnibipnud Yu wju Yunw-
wuwpnny Jbl Ywnnyg' piss-poor(piss+poo:

G/ P+P (V+V) Junwwwpny hwpwnpwlywu pwpnniegjniuutiph funcd-
pp ubpYwjwunwd £ dbYy wwpnt dhwynpny' piss-take (piss+takd: Uju Yw-
nwwwnny hhduwlwunwd gnjuywuubp Gu unbndynd, npnup wpuwgn-
(nw Gu hpwyhbwlwihu hpnnnieyniuubp:

q/ G+ (N+ Pro.) junwwwnpny hwpwnpwlwu pwpnnieniuttpp ubip-
Yuwjwund U gnulwuwlwu hGwnlyw; Jdhwynpubipny’  bugger all
(bugger+all), fuck all (fuck+all), sod all (sod+3gHl Uju unwuwwnpny unbindjwd
gnjwlwuubpu wpunwhwjnnd Gu ytpwgwulwunyeniu bW wunpnnieintu:

147



osur L62nrure pPUMACUINR3L *NPNSNRU 2020, 1 (28)

Cun dbp Ywwwpwd hbGunwgnnngejniuubpp’ wujwuwlwu  hw-
pwnpnyentuutiph punhwunip phyp 14-u E:

Jdbpndwywu pwpnnygiut gnw nmbuwynd’ Yuyniu pwnwuwwlygni-
pjwdp wtnwpnt pwntiph duwynpnwp unyuwtiu opptiwswth Gplnye & wugibpb-
unwi: Cuwn dbp hbunwgnunnyegniuubiph’ wugltpbund Yuyniu Bplwtnwd pw-
nwywwwygnipjuwdp  wpunwhwjnyjwd wwpnubph Gptp Jyunggniu Yu,
npnup Ypbiptup unnplt jack shit(ng dp pwu Ywd nshus), piss artist(wud, npp
owwn wiywhnjwjhu fudhsp £ ogunwgnpdnid U upw uippwghdp nwnund £ wu-
dhw), red Indian (fupun ppwynpwlywu pwn’ ninnwé wdbphywu pupyub-
phu): huswbiu Wywwbh E, wu pwnwlwwwygnyeniuubpp  pwgwnwwtiu
Yuwqujwsd Gu F+F (N+N) Yunwuwwpny, wjupupt' gbpwnwu b unnpunwu
wunwdubipp ywuwnlwund GU Unyu funuph dwuht: PEpdwé gnpdwdnipniuub-
ph hpduwlywu wnwuduwhwwnynygniut wyu £, np nubu unp  pwnwjhu
hdwuwn: Pwnwlwwwygnyeyniup unwgt) £ wujwunnuywu tywuwynie)ntu,
huswbu twl' hptiug Yuaqdnd tnwé pninp dJhwynpubipny hwuntipé uwfuwnw-
unujwu dbl wunwd Gu: Punwnpnigjut dwu Ywgdnn dhwynpubinp ybpndt-
lhu wwpgnpny tiplnwd £, np upwughg jnipupwgnipp wuwifu, wy hdwuwn
wpunwhwjwnnn dJhwynpubp Gu, huy unp hdwunny’ twjuwnwunyejwu JbY wu-
nwd: h nbw, wugGptunud dbp niubgwd Yuyntt punwlwwwygnygjudp Yybp-
[(NSwlwl pwpnnugjwu npulnpnudutipp gnulwuutn Gu:

Gpypn dph* wugtiptuh hwdwnpwlwu wnwpnt pwpnnieniuutiph
pwnwnpnieniuubph pntt wnwuduwhwunynieniut wyu £, np wnwppbp
pwnwnphsubph Jdhwgnuwhg dbYy pwn £ Juqgdynd: <wdwnpuwlwu pw-
nwnpnyjwu Yuwqdnud dhwynpynn tpynt Ywd wybh hhduwywu dunypub-
nh wdpnnonieiniup Ynsynwd £ pwpnnipiniu: Pwpnnipiniuutipp ubipluwjw-
unud Gu wmwppbip wbuwyubpny, npnug wnwppbpwydwu hpdpnud Yuplnp-
ynd £ upwug Ywnngwdpp, Ywqdnigjwu bnwuwyp, hdwunwihu
wnwuduwhwwnynieiniuutpp bW pwnwnphsubiph ubppht pGpwlwuwywu
twnpwpunye hwpwpbpnieniuutipp:

Cuwn wynd, hwdwdwdwuwYjw npnigjudp Juwnwnpynn wju pulnyjw
db9 pwnwnpnypniuutinh pwpnnieiniu Gupwfudph dbe pungpynid Gup wju
wwpnt pwnwiht dhwynpubipp, npnup  wpunwuwuynd, Gupwnpwpwp
gnpynd U pwnwnphsubph dhwutuniygjwdp. hpwp dhwygynn hpduwlwu
dunypubipny pwnwnphsutiph dholt sfw wprnwuwlwywu nwnwn, nlubu
hptug hwwny hhduwlwu (ndtin) Ywd hhduwlwu noe Gpypnpnwywu
(Rnyp) 2btigwnbip, huswbu uwl' wpunwhwynnd Gu ppwp hwdwygynn pw-
nwnphsubph hwdwadnynudhg wnwowgwd dh unp bpwuwynyentl, pwnw-
Jphu wuhwfu hdwuwn: <wdwnpuwwu pwpnnyjwu pwnwnphsubipp Yunpnn
GU ubpyuwywuw] punwnpwywu wmwppbp hpdpbpny' gnjuywuny, pwiny b
wj| funuph dwubipny: <wj [Gqupwt En. Unwjwup upb) £, np «...pw-
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nunpwywu hhdp £ Ynsynwd hwdwnpwywu pwnwnpniejwu tpynt dwub-
nhg jntpwpwgnipp» /Unwjwu, 1984: 246/: Uugtipntiu tnwpnt pwnbiph wyn
hhdptipp (Gqqulwu puuniejwu Gupwpybp fupun Ywplnp £ Cun npnud,
pwpnniejntuutipp Gqyuywu putnigjwdp punipwgnbp b upwug jnipw-
hwwnynypiniutbpp pwgwhwjnbip Yuplnp uyqpeniup £ pwnwlywqdwgh-
wniRjwlu Jby, pwuh np pwnwnpnentu Yuqginn wdbu dh dwup dby
wnwudhu |Gguywu dhwynp k:

Uugiapbup hwpnwun sk hwdwnpulwt nwpne pupnnieiniuubpnyg’ pun
dbp Juwwnwpwd nwnwuwuhpnipniutbph Yw punwdbup 14 tnwpne: Uugbnpb-
unw wjuwhuh punypwghp niutignn twpnwubpp, npwtiu pwpnnugjwu npulin-
pnudubin, nubu gnjulwuwlwu hhdp, npnugnwd gnjulwuubpp ng dhwju pw-
nwnpnn  hhdpbp  Gu, wyl' pwpnnejwu  owpwhnunpbt gbpwnwu
wunwdutip: Unnpl nhinwpyynn wnwpniutipp ubipyujwund Gu hwdwnpw-
Ywu pwpnniggniuttph pwnwwgdwlwu tnwppbp Yunwwwnpubpny'

w/ G+ (N+N) Juwnwwwpny pwpnnigjwdp nwpnt pwnbpp hhduw-
wund wpnwhwjnynd Gu wu Junuwwpny, b uw wywnwhwwu sk:
Wu Yunwwwpny pwpnnipniuutipp pwjwlwuwswih gnpdniu Gu wug|b-
ptiunwd /Stekauer, Lieber, 2005: 37&un npnwd, upwup hhduwlwunwd gnjw-
Ywuubp Gu, wju L' arsehole (arse+hole), asshole (ass+hole), arselicker
(arse+licker), cocksucker (cock+ sucker), dickhead (dick+head), gobshite
(gob+shite) handjob(hand+job) Ulyuhwjw E, np, Upqwd 7 pwpnnypniuutinp
hhduwlwund  wpunwhwjinnd  Gu  nbnwuhy U nwbu  nwpwdwywu
hdwuw, huYy 2wpwhjnwnpbt’ hwnlwgnighs-hwnugjuih W fuunpwhu
wwpwgwjwlwu nmwpwpunye hwpwpbpnieniuutip Gu wpnwhwjunnid:

p/ U+S (A+N) Junwwwpny pwpnnygjuwdp nwpnt pwnbpp gnpdniu Gu
wugltiptund: Wuwhuh Yuqunieniu niutignn pwpnniejniuubp wpunwhwg-
winw U npnohs-npngyuih hwpwptipnuyegyniu: Wu Yunwwwpny Yepundnd Gu
hhduwlwunud gnjuywuubp, huswbu twl' wdwlwuubp, wju L' blackamoor
(black+moo), redskin(red+skin) wetbackwet+back) hdwuwnwihu wnnwiny wju
Yunwwwpny untindwsd 3 pwpnnigintuubipp hhduwlwund wpnwhwynnd
GU pwpnuywt, wudtwlwl, nwuuwjwywu hwnlwuhoubn:

o/ F+P (N+V) Junwwwpny pwpnnyzjuwdp tnwpnt puntpnd gnjulwup
hwunbu £ quihu npwtu ubipnn hhdp: Wu Yunwwwnpny Ywpnn Gu Yepndt
pwjtin, wéwlwuutn W dwypwjutin: Uugitiptuh tnwpnt pwntiph owppnd hwu-
nhwb) Gup wjuwhup Jdby Yunwwwpny Ywnnygh, wiu £ goddam(god+dami:
huswbiu uyuuntbih k, Gauyh wju yuwnygqwu pwywlwu Ggpp Ypby  hugniuw-
Ywu thnthnfuniegyniu, pwuh np n hugnwu puyb) £ Wu Yunwwwpny pwpnnt-
pIntuubnp futnpwihu hwpwpbpngyniuttip U wpunwhwjwnnid:

n/ P+& (V+N) Junwwwpny pwpnnigjwdp wnwpnt pwntipp hhduw-
Ywund wuduwuhy gnuywuutp Gu bW wpnwhwjnnd Gu fuunpwihtu hw-
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pwpbipnyeniuutin: Uugptuu niuh wju junwwwpny punwdtbup dby nw-
pnL pwpnneniu’ greaseballgrease+bal):

Fwnwnpjw| pwnbph dt9 wnwudhu funwp GU wju Ywqgdnieginiuubpp,
npnup  hwdwpynwd  Gu  pwpnwdwugwynp  pwpnnueniuubp,  wjuhupu’
Ywquywsd Gu wpdwn+wpdwn+wdwug Yunwwwpny: Hhunwplynn nw-
pnt pwnbiph db9 Ywu wjuwyhuph Yuwnwwwnpny Gpynt Yugdnigyniutbn, wju
' bollocking (bol+lock+ing), bollocks (bol+lock+s) Wu Ywnwwwpny
ytipindwsd ghjwywuubinu wpunwhwjnntd Gu Ytipwgwywu,
pwudpwgwlwu U hpwyhbwlwjhtu hwuywgnipiniuutin:

Gppn dph* wugtptuh hwwwywywl wnwpnt pwpnnyeniuubpu
wdpnnowlwu pwnbpp Ypbéwundws, hwwywdywd wmwpptpwyubip tu: E.
Unwjwup uonud £ «lwwwynudp pwnwnpjw) wujwunwdubiph ne nbip-
dhuubph Ypbwundwsd dwubph dhwynpnudn pwnwnpnipjniuutin Ywqg-
dant Bnwuwyu £, puswbu U wyn Gnwuwynd Ywquidwd puw-
nwnpnipiniuubpp»  /Unwjwu, 1984: 291/: Jwwwyndubpp hhduw-
Ywunw gpwynp b pwuwynp funupnid Yhpwnyb| Gu 18-19-pn. nwpbiphg
ufuwd, |wju nmwpwoénd Bu unwgb] hwnlwwbu 20-pn nwpnwd b Yhu-
untbwly Gu dhuy opu: Mwwnbh £ uok], np hwwwynwubipp hhduwlwunid
gpwynp |Gqyhg Gu wugunwd pwuwynp funup, b nw hphduwynpynwd &
wju thwuwny, np huswbu pninp (Ggniubipnid, wjuwbiu £ wugtptunid
hwwwyndubipp, pwnbph  Ypbwwnwubpt  wnwowgb] LU  hwdw-
nnunwgpnieiniuuph  hhdph  Ypw: Uugptund unyuwbu hwww-
Ynudubipp wju mwpwoénd nwbu b hpbug npubunpniudutipny dbé pwnw-
fudptin Gu pungpynud: buy YGpwpbpnd £ wwpne hwwwynidubpht,
uobup, np npwup uwlwywphy Gu: Ubp Ggulwu punpwupnid Yuw
punwdtup dtY hwwywljwlywu pwpnnieinit, npp Wwwnwunwd § nmwnw-
Jhu hwwwydwu nbuwyhu, wiu £ BS (bull+shi): Uwlwju wug|tptunwd
Ywu 6 wj| wwpniubip, npnup dkup 6hown Gup hwdwpnid qbnbnt| pwp-
nniRntubbph wyju fudpnid. npwup ny pE hwwwywlwu pwpnnienitutbp
GU, wy] wdpnnowlwu pwnbiph Ypbwwnywsd nwppbpwlwiht npultnpnid-
ubp' wwpnih unp pdwuwnubpny: Geb wyn pwnbipp quwhwwinbup hpbug
huswywu npnipjwdp nt juqiny, wyw Ynwubup wwpq pwnbph owp-
pnud, pwjg Upwug unnigupwuwywu wpdbipp gnyg £ wwihu, np npwup
mwpwpunyp pwnwnpnyeintuubph Ypbwnwd wmwppbpwlyutp Gu, hb-
wnlwpwp wyn pwnbpph wnbnp pwnwnpnieniuubph htug wju fudpnud k:
Un pwnbpu GU' abo (aborigine), Paki (Pakistan), coon (raccoonjds
(sodomite), spic (spiggoty), dick (Richard)
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3. Swpni woéwugnudubpp wnwuduwhwwlnipniuubpu
wugptunwd

Wu whwh pwnwnpniginiuubpp unyuwbu hwdwnpwywu pwpnnt-
pintuutiph wbu duwynpynd Gu wnwppbp pwnwnphsubiph dhwgnwihg b
nlubu dbYy hpduwlwu sbGown: Udwugniudubipt wjuwyhuh hwdwnpwywu pw-
nwnpngjntuutin Gu, npnup hptug Ywgdnw wwpniwwynd Gu deYy wp-
dww+dby Ywd wybp wdwugubp, wjupupt' gnpénud L hhduwlwu
dunyp+tpypnpnwywt (pwnwlwqglwlwu) &unypubtp Yuwnwwwpp: WUu
Ywnwwwnpny hwdwnpwlwt pwnunpnieniuutipp Ynsynw Gu wdwugw-
ynp pwntip hpbiug Yuqdnd wdwug Ywd wéwugubip niubuwint ywwndw-
nny: Uswugubiph pwuwyh hwinwuhony ywjdwuwynpywsd' wdwugwynp
pwnbipp |hunud Gu JGuwdwug, tpp hpbug Ywuqind nubu Jdhwju day
wdwlg, b pwqdwdwlg, tipp hptiug Yugdnu niwbu dtyhg wybih wéwug-
ubip: huswbiu thwuwnbipu Gu gnyg nwihu, wugtiptuh wéwugwynp wnwpnt
pwnbipp pwgwnwwbtiu duwdwugwynp pwnbip Gu:

Udtu dh wéwugnud, npwbiu pwnwnpnye)niu, niuh Gpynt pwnwlwg-
dwywu dpwynp' pwnunpwlwu hpdp UL wéwug: Uswugnudubph pw-
nunpwywu hhdpbpp unyuwbiu hund Gu wwpg W pwnwnpw): Mwnpg hhd-
pbpp, pun Enyejwt, wpdwn+wdwug Yunwwwnpu k, huYy pwunwnpjw) hhd-
pbpp wwppbpwyynd Gu pun punwnpnyejwu punyeh, wju £ wdwugwynp
nt pwpn: Cuwnn En. Unwywuhp® wéwugnuiubph punwnpdwu hpdpbpp |huntd
GU wwng, wéwugwynp L pwpn /Unwywu, 1984: 280/: Punwnpwywu wju
hhdptph hhdwu Ypw £ wdwugnuiubpp |hunwd Gu Gpbip nbuwyp’

w) wwpqwdwugwynp, npnup wwpniuwynd Gu wwpqg hhdpbipny
pwnwnpywd wéwugwynp pwnbn,

p) hwpwéwugwynp, npnup wwpnibwynd Gu wdwugwynp hhdpny
wdwugnidubip,

g) pwpnwdwugwynp, npnup wwpniwwynd Gu pwpn hpdpbpny
wdwugnudubip:

Ywpnn Gup bGgpwlwgubi), np wwpqwoéwugwynp pwntpp dbuwodwug
Gu, hwpwdwugwynp pwnbipp' pwqdwdwug, huy pwpnwdwugwynp pwnbipp
Ywpnn bu [pubu L° JdGuwdwug, L' pwqiwdéwug: Uuglapbup wwp-
qudwugwynp hhdpbip niubgnn wwpne dJhwynpubpu Gu' retard, scare, arse,
balls, buggered, buggery, coolie, darkie, effingking, shite, fucker, knocker, midget,
polack, papist, poperypopish, pussy, stiffy, wankétug|tiptunid hwpwdwugwynp
U pwpnwoéwugwynnp hhdpbpny Yuqdywd tnwpniutip syuu:

Udwugnwiutiph  djnu Ywplinp - wnwuduwhwunynyggniut wyu £, np
wdwugubipp pwnwnpwywu hpdphu dhwunw U uygphg Ywd ybpohg: Cuwn
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wynd' uwfuwdwugny Ywquiwd wdwugnwubpp uwfuwdwugwynn, Ybpow-
odwugubpny Ywqdjwsé wowugnuiubpp Ytippwdwugwynp pwnwnpnieniuutip
Gu, huy wju pwnwnpnugniuutipp, npnup nubt Jhwdwdwuwy L' uwfuw-
dwug, U ybpowdwug, Ynsynwd Gu twfuwdwugwynp-ytipgwdwuguwynp:

Uugitiptunwd nhunwpydwu Gupwpyynn wmwpne pwnbphg 22-p wéwu-
gwynp Yuqunieniuubip Gu, npnughg 1-p twjuwdwugwynp k, huy 21-p' ybp-
swowugwynp: Uugitiptuh bwfuwdwugwynp dhwy wwpnt pwnwdhwynpp
retard (re-+tard) pwnu t: Uugtptup ybpowdwugwynp wnwpnt pwnwdhw-
Ynpubpu Gu' scare (sc+-are), arse (ars+-e), balls (ball+-s),0oldy (blood+-y),
shite (shit+-e), coolie (cooli+-e), buggered (bugged), buggery (bugger+-y),
effing (eff+-ing), fucking (fuck+-ing), fucker (fike-er), knocker (knock+-er), midget
(midge+-et), polack (pol+-ack), papist (pape+-ist), popery (pope+-ernyopish
(pope +-ish), pussy (puss+-y), stiffy (stiff+-y)anker (wank+-er), darkie/darkey (-e
(-y)): dbpp updwd wdwugwynp pwnbipnd wéwugubtiph hwywuwnhnieginiup
6ogpnt  Gup  ghunwlwlu gpwlwunyejwt  wwpwplnye  wyjwjubpny
[Apnonpa, 2012: 121-135; Bauet983: 72-107; Adams, 2001

huswtiu thwuwnbipt Gu gnyg wwihu, wugtptuph nwpne pwntpnd Yw
dbYy bwfuwdwug' re-, W dp owpp Ybpowdwugtip' -are, -e, -s, -ed , -y, -ing, -ian, -
er, -et, -ist, -ery, -ish, -y, -ackun npnud, -y wéwugny Yw biptip tnwpnt pwnw-
dhwynp, -er b -e wdwugubipny' tnbip, huy dnwubpny' delwywu dhwynp:

Thuwpywsd woéwugwynp pwnbtiph dbe unuy pwnwlwqlwlwu btu
hGwnlyw| wéwugubipp' -re, -y, -er, -et, -ist, -ery, -ish, -y, -gcklwlwqiwlwu
k -are dunypep, -e wéwugp pE’ dLwlwqiwywu , pE’ pwnwlwqiwyw,
huy -s, -ed, -ing woéwugubtipp, [phubiiny &Lwywqlwlwu aunypubp,
wugtptup vmwpnt pwnbpnud Yyepwdyb Gu pwnwlwgqdwywu dunypubiph:

Uswugwynp wnwpnt pwntipny Ytpnynwd Gu hhduwwunwd gnjulwu-
ubip, woéwlwuubp, pwtp L pwgwlwusnignuubp: Uwnnpl Ypbptup
npwiup hwdwwwwnwufuwu  fudpbpnud.  gnyuywuubp®  buggery, coolie,
darkie/darkey, knocker, midget, polack, poperyspusetard, stiffy, balls, wanker,
fucker (13 Jdphwynp), wdwlwuubp' bloody, effing, fucking, papist, popish,
buggered(5 dhwynp), pwjtip' scare, arse(2 dhwynp), pwgwlwusnipinit’
shite (1 dhwynp): Wu yhtdwlwgpnipintuhg wwnq &, np gbipwyonnn Gu gn-
Jwlywuwybpn woéwugubinp, woéwlwuwybpnubpp dhohu nhpp Gu gpw-
ynud, huy pwjwybipnubipp uwywy Lu:

dwnwuqywsd [hubny |Gqyp wwwndnygjwu huwgnyu opowuubphg’ pw-
nbpp Gupwnpyynw bu qwuwquwu duwihnfunieniuttpp: Wu wwwnbwnny
wnwyb] wnnun £ nwnunw upwug Yuaqdnyeniup: Lwfuyhunw gnpdwdywd
owwn wdwugubip htitnwguinud ny dhwju stu gnpdwdynid unp wdwugnudubin
Yuqdbnt hwdwp, wyle s6U ghnwygynid hpple wdwug' nwnuwny wpdwunh
wupwdwubh wwppp: Uugbptup wéwugwynp wnwpnt pwnbiph gnpdwnw-
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Ywt nwuwlwpgndp Yuwnwpbihu Yuptih £ nwppbpt) ghnwlgynn b sgh-
wmwygynn woéwugubn: Unnpl Yeybup wugiptuh wju wwpne pwnbipp,
npnug Uk wéwugubipp ghunwygynwd Gu, wyu ' balls (ball-s), bloody (blood-y),
buggered (bugger-ed), buggery (bugger-y), effiritifg), fucking (fuck-ing), retard
(re-tard), fucker (fuck-er), knocker (knock-er),p@t (pape-ist), polack (pol-ack),
popery (pope-ery), popish (pope-ish), pussy (pusshite (shit+e), stiffy (stiff-y),
wanker (wank-er) hulj ubippnptipjwy wwpnt pwnbpnud wéwugubipp sku gh-
nwlgynwd, wu k' scare (sc-are), coolie (cooli-e), arse (ars-), geid(midge-et),
darkie/darkey (-e (-y))Scare(sc-arg pwjnid (a)re dunypep ghwnwlygynwd £ npwbu
wunpn2 nbippw; Ytpunn dwuthy, puy dnw pwnbipnd wéwugubpp gpbieb
anyyti| U pwnwpdwwnhtu, W dhwju unniQqupwuwlwu puunyeniup Ywpnn k
wwngb upwug huynieniup: Cuwnn Enygjw, wju pwnbipp, npnugnd wdwug-
ubpp ghunwygynd Gu, Ywd hunwy ghunwygynd nt tnwppbipuyynd Gu
wpdwwnubiphg, wd pbpwywuwywu dubphg Gu wnwewgb| W sku Ynpgnt
hptiug dLwlywgdwywu wpdbpp:

Uug|tiptup wéwugwynp wnwpnt pwnbph gnpdwnwlwu nwuwlwn-
gnudp Ywwwpbihu Yupbh b Yuunwpb, d6Y wy) fudpwynpnud® gnpdniu
(Ysuuntwwy) W ny gnpdnit (wuybuuntuwly) woéwugubn: Gnpdnit GU wju
wdwugubipp, npnugny wquwunnpbiu Yuqdynwd Gu unpwunp wdwugnudutbip:
Ny gnpdnitt wdwugubipp, dwnwugywd |hubiny hung L hwunbu quny
npn2 pwuwynigjwdp pwntipnud, U |hnypu ghnwlygynid Gu npwtu npn-
owlh woéwugwlwu hdwuwnny Gpypnpnwywu dunypubp, qnpyyb) tu pw-
nwywquwlwu gnpdwdnipniuhg, wjuhupt' npwugny wjlu unp wdwu-
gnudubip s6U Yuquynid: dhbwlwgpwywu hwaoynidubipp gnyg Gu wnwihu,
np wugtiptuh wwpnt pwntip duwynpwé wéwugubinhg Ytuuntuwy Gu hb-
nlywubpp' re-, -(a)re, -ed, -ing, -er, -istish, huy ny YGuuniwwly Gu hb-
wnlywiubpp' -e, -s, -ery, -et, -ack, xBwpnt puntipnu gnpdwdywsd wdwug-
ubpu nwubu pupy, hunbdpnywlwu dwagnid: Cun npnd’ puply hunbypn-
wwywu Gu -(a)re, -ed, -ing, -er, -e, -ish, -s, puinhuwlwu dwqdwu Lu re-, -
ist, -ery |Ghtpbu dwqdwu k ack wdwugubipp, huy -et wdwugp thnfuwnnt-
pIntu £ hhu $pwuutiptiuhg, U npw dwagndu wuhwjwn k:

Npwbtu wdthnthnd' Ggpwihwybup, np wugtpbup wwpne pwnbpu
wpwwgnnud Gu wug|bpbup pwnwlwqinyywu gpbieb pninp whwtipp,
Gnwuwlubipp L dhongutinp, npnup gnpdt| Gu wugiptuh qupgqwgdwu
pninp Ennwwubipnd: Uw fununtt thwuwn £ wju pwuh, np wugtpbup vnw-
pnt pwnbipp Unyupwu hhu Gu, nppwu wyn pwnbpnd wpnwgnywd Yunw-
wwnubpp: Hwup hwdwygynwd Gu wugtiptuht dGpéwynp W hGnwynp
gbnwygnyentu niutignn gbipdwubiptup, hwjtptup W wy Ggniubph nyjw-
ubphu W yywynud Gu, np hunypnwwlwu |Ggniubipnud gnjniginiu ntup pw-
nwlwqiwywu Yunwwwnpubiph qupgugdwu dhwutwlwl nhwywpwunt-
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pintu: Unnple ppqwd wnynwuwyp ubpyuwjwgund £ dbp nwnwduwuhpne-
WU wpryniupnd uqdjwd wugtiptup 136 wwpnt pwnbph pwnwlwg-
dwlwu ywwybpp.

uLaLGrsLh 136 SURNK PUNGMP AUAULLURU ULLUL

u13nhuuly?
Mwpq nmwpnt pwnbp uvaLersuh 72
53 FULU3UL SUPNK
FUNGrb LUULrUSHNrE
22 wéwugnid 50 pwpnnyeyniu Ywd
1 twjuwéwug 21 ybkpowéwug pwnwpwpnnd
dbpnswlwi 29 pwpnnipiniu Cwywywlwt 7
Cwpwnpwlw Uw)niu pwpnnipjnLu
26 pwnwlwwwygne- | Cwdwnpwlw
pwpnnipyniuubip pjwdp 14 3 5
3 pwpnnipynil | pwppnipniy mwnwjh'u ypGunus
Puwjwlwu 12 | Uujwuwlw hwwywynud nwpnt
dhwynp 14 dJhwynp
ouvnrEuarnke3nruLer

1. Polack gnjwywuu wugtptunwd thnfuwnnyejniu t (Ghtptu Polak pwnhg:
Cuwn 4. Pnphup’ Pol (-ak) «|thwgh» pwnp Yuqdjws & Pol wpdwwnpg, npp
Polanie "Poles,"Polska "Poland,"polski "Polish" punbtph wnweht dwut k, U -
ak woéwughg (nk'u Wiestaw, 2005: 459): Pole «nwow» pwnp Yuwynwd
hphu GYytinbgwywu ujwynubptiuh polje «nwowy», huswbu uwl' hunbypnuyw-
Ywu uwpuwbqyp *pele- «puwlwpwu, wwpwdp» pwnbiph hbwn (nb'u
Oxford English Dictionary): b nbiw, -ak wdwugp [GhGpGund swwn nnwpws-
Jué k:

2. Pwnwlwqiwywu nwuwlwpgnwutpnwd 136 wwpne dhwynphg nh-
wwnpyyb| Gu 123-p: 13 dhwynp niubgh| Gu hwdwuubiph pwppbp. npwug
djnu pubinutipp nnipu Bu duwgb] yhdwlwgnpnipntuhg:

AruLuULNir@3NhL
1. Unwywu En. P. Cunhwunip b hwjjwlwu pwnwghwnnyeiniu, Gplw,
ML hpwwn., 1984:

2. Quwuuuwu U. U. Udwugndp U wdwugubpp dwdwuwlwyhg
hwjtiptunw, Gpuwu, 5N hpwwn., 1978:
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A. MIOI'OCAH - Onucanue modeneii cn06000pazosanus cioe-mady 6
auzauiickom azvike. — HacTosias ctaThsl MOCBSILEHA MU3YYCHHIO MOJENEH aKTHBHOTO
CIIOBOOOPA30BaHUS, HWCHONB3YEMBIX B COBPEMCHHOM aHIJIMHACKOM SI3BIKE IS
00pa3oBaHMsl 3alpeTHBIX CIOB. llenb craThu — IMOKa3aTh, Kakue MOJETH OOBIYHO
MCTIOJNB3YIOTCS PpH (POPMUPOBAHUU HOBBIX 3aMpPETHHIX CJI0B. COrIAaCHO MPOBEACHHOMY
HCCIICIOBAHUIO, MOXKHO 3aKIIFOUUTh, YTO CIOBA-Ta0y (POPMHUPYIOTCS B COOTBETCTBHU CO
BCEMH BO3MOXKHBIMH CJIOBOOOpa3oBaTeldbHBIMUA Mojensmu. W3yuenne 138 tabympo-
BaHHBIX €JMHHUI] TIOKA3bIBACT, YTO MIOYTH MOJIOBHHA U3 HHUX — 3TO MPOCThie (KOPHEBBIE)
CJIOBa, OCTAJBHBIC — PA3IHYHBIC aHATUTUYECKUE, CHHTETUYeCKUe (popMbl 1 abOpeBua-
TYpHI, CIIOXKHBIE CIIOBA MM CIIOBOCOYeTaHus. Kpome TOoro, OOJBIIMHCTBO COCTABHBIX
TaOyUpPOBaHHBIX CJOB HMMEIOT aHaNIUTH4ecKue (OPMBI, W JIMIIb HEMHOTHE W3 HHX
SIBISIIOTCSL a00peBuaTtypaMu. M3 BhIIECKa3aHHOTO MOXKHO CIIENIaTh BBIBOJ, YTO CJIOBA-
Taly, Oyay4d aKTHBHBIMH W JKH3HECIIOCOOHBIMU EIWHHIIAMH B AHIJIIMHCKOM S3BIKE,
napajuielibHO Pa3BUBAJIMCh BMECTE€ C JPYTHMH IUIACTAMH AaHTJIMHCKOH JIEKCHKH B
MPOIIECCE UCTOPUIECKOTO PA3BUTHSL.

Knrouesvle cnosa. ciosoobpazosanue, cmpykmypbl Cio8000pazosanus, maoy,
COBAPHBILL 3aNAC, NPOCMble CNLO8A, CLOMNCHbIEe CL08d, APOuUKCaAyUsl, AHATUMUYECKUE
coeOuHeHUsl, CuHmemuieckue coeOuHeHus, abopesuamypa

A. POGHOSYAN — On Word Formation Patterns of Taboo Words in
English. —The present paper is devoted to the study of aetiwel-formation patterns
used in Modern English to create taboo words. Tiredd the paper is to show which
patterns are commonly used in forming new tabooda/oAccording to the research
taboo words are formed after all possible word ftion patterns. The study of 138
taboo units shows that almost half of them are Er(ypot) words, the rest are various
analytical, synthetic forms and abbreviations, couomas or derivational words.
Moreover, most of the compound taboo words arenafyéical type and only few of
them are abbreviations. One can conclude that talmwds, being an active and viable
units of vocabulary, have historically developedngl with other layers of the English
word-stock.

Key words:word formation, word formation patterns, taboo, &balary, simple
words, compounding, derivation, analytical compandsynthetic compounds,
abbreviation

Lbpyuywgyby | 27.05.2020

Gpwofuwynpyby kE 6N Lugihwlwu pwbtwuhpniyeyutu wdphnup Ynndhg
Cunniuyb)  mywgpnipjui’ 19.06.2020
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Uutw MUNMN3UL
bphtw PNRILUR3UL
Gplwup wbypwhwl hwdwuwpwib

NL UPH3LL NPMBU LNYELUSPP

Unyt hnndwép thnpd £ ubipyuywgtlne 20-pn nwph Gplypnpn Geup wdb-
nhbwgh hwpipup wpdwlwapp {nt Uthnuyph wunpddwéptlbph Jbpiniéni-
yniup: Qbuwyws gpnnp qifuwynpwwtiu huwyppth £ pp JGwybpny, tpw upptindw-
gnpéwlwt dwnwugnipyut Yuplnp Jwub G Yuqdmd bwl wwipdywdptlinh
dnnnywédnitiipp, npntig dhongny htwpwynp £ wnwyby hupwly wwiplbpw-
gnd uquty hinhtwlh wpybuipph wppuwnphh wnwbdbwhwippynysyniiiinh L
auipuwnpuiph nbpubihiugh dwupb:

<nnywénid  dwubiwynpwwbu  nunidbwuppynid £ «2uihwquiig  htinnt
quwp wuwinddwoptbnh dnnnywénit, npt whbwnne £ nt Uthnwjph thnpp
wpdwlp ptduwippply, qunuihwpwlwt b Yndwynghghnti wnwbdbwhwiplyni-
pynibtlinh hwdwwwiplybpnud:

Pwbwih pwnbp. wyntiphlw, htptwghippwlygnid, «ubnwlwt hbnwghn-
funupynit», ppwlwbingsywt ptyuinid, hwuwpwlwywt b dowlynipught quin-
quignwdutin

20-pn nwph dGdwagnyu wpdwywghpubpp dhwywpsdhp thu, np wdb-
phyjwu unpwyhwwagpniejniup, nph wpdwwnubipp dbwynpyb| Ehu nbinlwu
19-nwpnud, Yuwplunpwagnyu ntip £ niubigh| gpuywu wwunnypubph duw-
Yynpdwt dbg: Uh 2wpp pulwnwwubp wunnud Ehu, np unydbjugpnie)niup
skp hwdwwwwnwufuwund pwpdpwdwrwy gpwlwuniejwu wwhwugub-
phu, pwuh np 2wwn hwéwhu hpwwnwpwyynw thu ywnddwdpubip, npnup
skhu wpdwuwunwd puebipgnnutiph npuk wpdwqwuph U hGwnbwpwp sEhu
Ywpnn Gplwp duw| gpwywu hwupnipjwt npwnpnyjwu Yaunpnunwd:
Quujwsd wju wdkupt' &. Lnunnup, 0. <Guphh wju dwuph unbindwgnpdnt-
pintuutipp Ywpnnugwu nhdwlw)b) ptuwnwwunigjwup b hGunwgwnwd
hwdwpybght nwuwlwu ophuwlyutin: Uhwupwuwy E, np wyu Gpynt htinp-
uwyubppu  hwennybg uwbindt| wpybiunh wjuwyhup gnpdtin, npnup
Ywulunpnotight ywwndjwdph dwuph qupquwgndp 20-pn nwpnw: “hw-
pwulygphu G. Uunbpunup, E. <Gdhugnip b . U. Dhgotipwinp
hwpunwgphtu  undbjugpnigjwu dwupp' ubpdndtind wnbunwywu Jw-
pwnpwuph wwnpptip, W dninbigpht wju puwpwywu dwuphu, husp ywydw-
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uwynpbig Gphunwuwpn ubpunh wdbphywgh wpdwlwghputiph wybh ks
aguinip’ unbindwanpdbint wyn dwupnud:

Uthnwpt wyju wnnwing 2wpnibwynid £ wywg ubpunh gpswyhgubiph
wywunnypubpp: tw wyuhwjn £ huswbiu dwupwihtu nt nbwlwu, wjuwbu
£l Ywnnigwdpwihu wnwuduwhwunynigyniuutipnd: Uwlwju inhwywpw-
Uwlwu b untindwagnpdwywu duh wnnuwing Uthnwph unybjubpp wnwyb
dnin U . L. Onyeuhp, 2. 2hdtph b . . UGhugtiph wyn dwuph gnpét-
nhu:

2nu Uthnwpp ywunlwunid £ wugjw| nwph Gpypnpn Ytuh wdtphyw-
gh wju gpnnubph pYhuU, npnug uwmbindwagnpdnieniup Ywufunpnabig
dwdwuwlwyhg wdbphlywu  gpwlwunEwu  thhihunhwjwywu W
gbinwghunwywu ninnwényeniup: Lw gpwlwu woluwphhtu hwjnup £
wnwohtu hbpphu  «Bwqw'p, Jugh'p», «YbGunmwypnu», «Ugqupuly,
«hupyhpjwu yhniyubpp» JYbwbtipny, dphugntin gpnnph glinwpytunwywu
w2fuwphh  wdpnnowlwu  wwwybpwgdwtu hwdwp  wlhpwdbon |
wunpunwnuw] twb Upw wwwndjwdpubipht, npnup Ywplnp wnbn Gu
gpwynwd gpnnh gpwlwu dwnwugniejwu dby:

Spwpluwnwwmubpp dhwywpsdhp Gu, np Uthnwph ungbjubph jwyw-
gnyu dnnnywoniubinu tu «2wihwquug htinnt quwpr, «Unwyunt thtinnip-
ubipp», «Lnyu nnnp» U «Gpwdunwlwu nwpngp»: Nunh wju nwunWuw-
uppnipjwl bwywwnwlu £ wunpunwnpd Yunwpbp yepnugjw ywwndywdp-
ubiph 2wpphu W ybipndt| npwugnd wnwg pwowd fuunhpubipp: “Hpwup
wnwyb] wdpnnowywu wwwlbpwgnd wnwihu Gu gpnnh gbinwpybunw-
Ywu wotuwphnd U upw wnbnphlwjnd wntinh niutignn qupgugnudubipp
dwuhu, wpunwgnnu tu htnhuwyh wotuwphwjwgpu ni unbindwagnpdw-
Ywu dnunbignwiubpp: UpUunytu dwdwuwly wyn dnnnjwdniubipnd wnbin
guwd undbubpu ubpyuwjwgund Bu Uthnwph' 1950-1970-wlwuubpp
wdbphlywu hpwlwunijwu pulwinwdp:

Wju opowtih gnpdtipnd Ywpbijh b wnwuduwgub) dh pwuh phdwutn,
npnup wnwugpwht Gu undbiubpnd’ dwpnnt hupuwghwwygnudp, nbnw-
hwuh nt wuhwwnh duwynpnwip, phnbwh wuhwuwubhnyentuu hpwywu
Ywupnid, huswbiu bwbl Yung U innwdwpnnt hwpwpbpnegniuutipp: Sptieb
pninp wju pHdwubpt wnwugpwihtu G «2withwqwug htinnt quwp» dnnn-
qwéninwd, W unyu hnnywond Yhnpabup ybipindtip wyju pwpph db wnbin
gunwd unybtijubipp: Wu unybjutipnud, huswbu W Uthnwjph wdpnne uwntin-
dwanpdnipjwu dbiy, wnwuduwyh wbn £ gpwynd punmwuhph pbdwu,
pwuh np  nwpwybuh  wdbppywt  hwuwpwynigniup  «ubinwlwu
htnwihnfunijwt» wywuwwbut Ep, U wdnwnigntut nu punwuhpp
fuunhpubtipp wnwouwhu tpwuwynientu Ehu dtinp pbipk:
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hupuwybuuwgpwywu Unyeh wnywjnyentup dhwugwdwju punpny &
Uthnwiph gbinwpybunwlywu wpdwyhu: «2wihwqwug htnnt quwp» unybj-
ubiph dnnnwéninwd hupuwybuuwgpwywu dninphyubpp ny dhwjt wpunw-
gninud GU 2powwywinnn hpwywuniypjwu puywhdwu hbnhuwyh hwjbgw-
Ywpgp, wjilk ywwwpnd Gu win pninp ungbijubpp dhwynpbipne W dhdjwug
htiin Yuwwwygbiint gnpdwnnyep: dnnnwdnind wnwyb] Juwn Gu wpunw-
gniyt; Whnwiph' npwbu wwwnddwdph dwupnd unbindwagnpdnnp, néh
wnwuduwhwwynieyniuubpp® ynidbh puwpwlywu punypep, wpwnpwuph
thnfuwpbpwlwuniyeyniup® funphpnwugnigyniup b wluwpynygyniup: Hpw
htinn dtyunbin wyu gnpdtipnid wyuhwun £ 20-pn nwph gpulwunygjwu gb-
nwpybunwlwu  unpwpwpnieniuubph  wgnbignyeniup' ghwnwlgnipjwu
hnuph wnbjuuhlwu L gpwlwu dnunwdh huwppp: Mwwnddwdpubiph |tg-
qunbwywu L Ywnngwdpwihu  wnwuduwhwwnynyeiniuubph  pyhu
wpbh £ nwub] bwl wju, np gpbiet pninp wwunddwéputiph hhdpnud
puyws £ Gpyfununieniuubipu nu dGuwfununigyniuubpp hwonpnulwunptu
ubpywjwgubnt wuthnithnfu uygpniupp:

Uthnwiph wywwndywéputinh dnnnwéniubiph  ujnidbivmwiht quipgw-
gnuubipu wuhpwdtion £ nhunwpyb UUL-' wyn dwdwuwlwopowuh hw-
uwpwlwlwu b Jowynipwihu qupgugnudutiph hwdwwnbpuwnnud: <binh-
uwyh ywwndjwdpubipnud punwuhph b wdnwunyejwu pidwubtiph gbinwn-
Jbunwywu |niddwtu uygpniupubipp wudhowywunpbtu Yuwwydws Gu wn
fuunphputiph ujwundwdp wdbphyjwu hwuwpwynipjwu Ybpwpbpdniuph
htiw:

Unnbnupunwywt gpwlwunigjwt hwdwp wjwinwwiu nwnpéwd
ghwwygnipjwu hnuph wbfuuhywih Yppwndwt jwywgnyt ophuwlubpu
Gu «Unwyunt thGnnipubppr», «Usnwywu Yhppp» b «pdnn» unybjubpp:
Wu swpph ungbjubpnwd htinhuwyh Ynndhg wnwe pwowd fuunhpubipp W
htipnup wwunybpdwu uyqpniuph dhongny h hwjwn £ quihu upw wotuwph-
puywnwip:

Uthnwyph undbjutippu punpng £ htpnuubiph fuwnuwédph hngbipwuw-
ywu funp yGpndnipyniup, huswbiu bwl unbndwgnpéniejwu duh L ndh
hwunbw htinhuwyh thnpdwpwpwlwu dnintignudp: Lnybjubph nép ybipint-
otifhu hwpy E ugbi|, np htpnuubiph thwiuhwpwpbipnyeiniuubpp uywpwagnt-
(hu htinhuwyp hwéwfu nhdnwd £ dwnpwudwuwydwup, hiquwuphu nt pw-
nwfuwnht: Wu wdbup dhwugwdwju hwdwhnius tp 1950-70-wlwuubph
wdbphlywu undbip’ ppple dwuph, qupqugdwu dhnnwdubphu: Lajwd dw-
dwuwlwopowuh unybjutiphg wnwyb wsph tu puyund «Lwjbppe Pnu-
u‘anh LthnL{», «Uhunwrlh hwdn», «Umm'u hwUéme» L «LJI'(.ILUljbEIUJnn»I
Cunwutlwu U YEugwnwihu fuunhputiph htn dhwuhtu wjunbin wluhwjwn
Gu Jdh owpp wj| pdwubp’ nbnwhwuh wuhwwnwlwuniyejwu duwynpnup,
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dhoht fuwyh wdbphlwgnt wotluwphpuywpwu dbwynpdwt b qupgqug-
dwl wnwuduwhwwnyniejniutbpp, hwuwpwynyejwu dbe Yune Ywngwyh-
dwyh puywphdwu ypw dphupunwyw gupddwt qunwithwpwiununyejwu
wgnbgnieiniup, huswybu twlb wn opowuh’ hwuwpwlwlywu ghunwygne-
[Rwlu optigon funpwgnn 6quwdwdn:

Jdbpnugjw| unybubiph qfuwynp htipnuutipp Ubjth; wdnwpuubipu Gu,
npnug Yywuph ywwdnypintut wnweohtu wugwd wnwwagpynid £ 1956 pyw-
Ywuhu «Ujnt Bnppbp» wduwgpnd' «Quwpnip 9ppuyghs Lhihonwd» unyb-
(nw: Wu punmwupph wywundniejniup hbunnwagquinid wnbin £ gunund Uhnw)-
ph «2uthwquug htinnt quwp unybGiubiph dnnnjwdninwd: <bnhuwlu wju
unybjutipnud thnpénud £ ubipyujwgut Gphnwuwpn dwpnnt wuhwwnwyw-
unpjwl Yuwjwgdwt ninhtu, Godwpunyeniuubiph W ppwlwuntejwt wuwnp-
dwuwywu ghinwygnudp: <bpnup wspbipp Yunpdtu pwgynid Gu, b tw pnin-
pnyhtu wy Yepw £ oulund pulwib) 2powwwinnn Yjwupt ni wofuwphp:
Udbpphyjwt  gpwlwt pluwnwwuwlwu dhwpp win tplnyehtu  wnybg
«wbuwwubiih 2unph» wuyjwundp /http://chelovek nauka.com/tema-semi-i-ee-
hudozhestvennoe-voploschenie-v-novellisticheskdktetsizhona-apdayka-
slishkom-daleko-idti/ Uthnwjpp hdwnnptu Yhpwnnd k£ gbinupyGunwywu
wju huwppp gpbpet pninp unybjubpnud:

1972 pwywuhu htnhuwyp |nyu pudw)tg undbijubph «wdbuwfuw)-
nwpnbuy dnnnudnit’ «wuqupwuubpp bW Ywuwp»: Uju wpnwgninud
£ 1960-wywuubph Gpypnpn Yeuh L 1970-wlwuubph uyqph dwdwuwlyw-
opowup: Udbphljwu gpwlwunypjuu dby wju punniujwd £ wudwib
«putwnwwunwywu» Yud «ulr nmwutwdjwy: Uhwgjw) Lwhwuqubph hw-
uwpwlwlwu b pwnwpwywu Ywupnd wyn wnwutwdjwyp h Ep Yuwpln-
pwagnyu hpwnwnpdniejniuttipny, npnughg wnwyb| nwgpwy Gu Yhbin-
Uwdh ywwnbpwqgdp, punwpwlwt wndywh uywunieniuubpt nL bwfuw-
gwh Lhpunuh wwownnuwennnientup: Ppwnwpdnieniuuph wju 2wppu
wyuhwjnnpbtu bwywuwnbig dnnnypnwywpwywu swnpddwu Ybipbphu, uw-
Ywju dhbuunyu dwdwuwy Lpypnd ujwundbg pwpnuywu wpdbhwdw-
Ywpgh wuynwi: Wu wdkup, huswytiu Jupwbitnpbu wywwnybnb) £ Whnw)pu
hp unybjutipnud, hwugbigunid £ punwuhph hhdpbiph pwjpwjdwup: Loywd
dtipohu dnnnywdnth wnweht hhug unybjubipnid wpwwgnynd Gu dhohu
nwuh wdbphywghutiph purnwubtywu W Yeugwnwihu hwpwpbpnie)niuut-
phu punpny gétipp, tpp uppnit, hnguwnwpniejwup U thnfupdpnudwup
thnfuwppunid Gu fuwpbnueniup, nwywbwunieintut nt wuthwywwwnpdnt-
pintup: By suwjwsd wyn wdbupt' punwuphph huunhwununp Gpypnd dund
E wuuwuwl, pwuh np wju nwndéb) Ep 20-pn nwpwybubph fjunphpnwuhop:

Uihnwypp gnyg £ wvwihu, np ubintph dhole hwpwpbipnigjniutph wu-
ubpnwouwynentup  sh uwhdwuwtwyynd  wpunwpht Ywd  unghwi-
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wnunbuwlwu gnpénuubiph wqgnbgniejwdp: bp undbjubpnd hbnhuwyp
pwpdpwgund £ hwuwpwynigjwu wju opowtwyhu wuhwugquinwgunn
hwpgtipn: Uwywju dhlunyt dwdwuwly unybiubphg jnipwpwugniph dby
htinhuwYyu pupbtingnnhu & ubpywjwgund twl dh 2wpp wy hhduwfuunhp-
ubip: Wuwbiu, «Lnyu nninp» unybnd wpunwgnwsd £ hpnuph ghwnwygnt-
pjwu pGYndp, npp wpdwwnwwbiu thnfund £ upw wotuwphpulwinidp, huy
«Unwyunt thtinnipubpp» undbp funphpnwugnud £ wuhwuinp Ypnuwywu
npnunwiubipu nu hupunpnadwu thnpdbipp: «Gpwdonwlwu nwpngp» unybp
funphpnwugnw £ pnu Ywupp, npp wwwndnwd £ hpnuubphu hpbiug ufuw-
ubph hwdwp b ywpghwwpn upwug wjn ufuwubph hwnpwhwpdwu
hwdwp: «[Gwuqupwuubpp bW Ywuwp» undbih hhdpnud puywsd b wju qu-
nwthwnp, np hpwywu Ywupnd hnbw)p wuhwuwubih E:

«2uithwquwug htnnt quwp dnnnwéninwd Mthswpn Utjthih Yapwwpp
dhowughly nbp b fuwnnd' wpuwgnbing htnpuwyh  YEuuwgpnyejwu
uygptwywu thnyp: Wu dnnnwdnth YGunpnund punwutlwu Yeugunw-
Jhu fjuunhpubipp UEpywwuwyu £, npntin ubipywjwgynd Gu wdnwuwywu
nwjwdwunypjwu dnnhyp, wnudwpnne b Yune punigjwu dhol Linwd
ulgpniupwiht mwppbipniyejwu hwpgp:

Wu dnnnjwdnth ungbijubpnd wnwyb) wyuhwjn Gu Gpunwd hbnhuw-
Yh funphpnwiuowiht hwdwlwpgp b npw wnwuduwhwwnynieniuubpp:
funphpnwuowywu £ wpnbu huy hpnuubiph wgqwuniup. Uty wug|bpbu
Upwuwynwd k pfuyh’ dwn, npp funphpnwuonud £ nwuhuwihu Udbphlwu:
Wu wdbuwwnmwpwddwsd dwnu L hjnuhuwplubywu bwhwuqubipnwd, npwntin
ouyti nu dbdwgb| £ Uthnwypp, W npintin qupqwuntd Gu upw unygbjutiph nt
Jowbinh  gnpdnnnuggniutipp: - <binhtwlh - ghunwlgniegyu dbg  pluljhu
donwwbiu Ywwynw £ hp hwpwqwun pwnwph' Thihugenuh htiwn: Ubpu
wjn. thnpphly pwnwph ulwwindwdp htinhuwyhtu nintygnud £ hp wdpnng
Yuwuph pupwgpnw: dnnnwénth unyGiutph hwdwp  Jdhwugudwju
funphpnwuowlwu Gu bwl unpwwuwlubiph Gpndwu pwnbipp. «Uju dw-
wmwuphny bGu Uwuwnpnud Bd  phlg» (Updike, 1979: 59) ULuwfuyhu
puwyhsubipp thnpwapb| U wju bwhuwnwunteinup Mthswpnh puwywpw-
Up [(nwwdnunhtu: Upwup gwulwih Yuwniunigjwu funphpnwuhau Gu, npp
dhwy Gpwotuwynpu Gu wdnwuniyeiniup W punwublwu obpd dpuninpup,
huswybu wwwnybpwsd £ «dbunbp» undbnd: «Gpyunbnwung dwhéwlw
<nndnud» unybind hwybpd pwnwph wybpwyubipp funphpnwugnd Gu
wdnwunyRjwl  pwjpw)ndp. Unihgtinip  wdnwhutbph  wyphu
«hwpuwublwu 6fuljwsd wninpe» £ pynid (Updike, 1979: 86)

«Juwpnip Spphuyhs YLhihond» unybinud htnhuwyp gnpdwédnud £ wy-
uwpynpjuu huwpp' gnigwhbin wuglwgubing Nthswpnh Yung' Qnwiuh b
Nihywd Fbpbpbh, «Utwhwnngjuu nnuwdwéwnp» Jtwh hbpnunthnd
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MGpGYw Cwpthh dhol: Yhyunnphwuwlwu nwpwopowuh gpwywuntpjwu
dbo wyn YGpwwpp ubpyuwywund £ hppl wpywéwfuunhp Yung inbuwly:
Ujnw Ynndhg' Nepblwih Yepwwpt wyuwpynyegjuu tnuuwyny Yuwynwd
E <pu Ywnwlwpwup Unnndntu hdwuwnwh wnwlubph ubug, wuwnwy
yung htimn, nphtu Ywufuwwnbugwsd £ ndntuph ninpu: Laywd unybijnwd Ntipk-
ywu dp pwuh wuqwd hhpwwnwynud . «UGUwynd wuwnwubih ong Lk, hus-
wbu ndnfupnwi» (Updike, 1979: 123)

Uuinywdwpugjw ujnidtiutiph htitn dhwuhtu hbnhuwyp twl nhdnw £
hphu hnitwlywu nhgwpwuwlwu unidtutiphu: «Ukunwnh hwdp» unybipnwd
htinhuwyp htipnuubphtu udwubgunw § wuwmhy gpulywunypywu YeEpwwn-
ubiph htwn. Nthswpnp hwdbtdwwnnw £ Qnwuht Eyphwhntiup nnptipgniejwu
htipnunthh hhgbiuhwjh htwn (Updike, 1979: 31) Wu unyu unybijnwd Udh-
nwjph 2wpwnpwupp hpdujwd £ ghunwygnipjwu hnuph gbinupytunw-
Ywu huwnpph ypw: Mthswpnp hhwgdniupny htinnunid £ nwuh wnopjwjhu.
upw ghwnwygnypjwu dbe duynwd £ hhonnniejniuutiph dp wdpnng pwpwu,
npp wwunud £ nbwh phpbug wdnwuwywu Ywuph wyniupubpp:

GpYytununieyniuuipt wyju  undbjubph  JG&  dwuh  hdwuwnwghu
ytunpnuu  Gu, npnugnud  wnwugpwihtu  nbpwlwwnwnpnigintu  nwibu
Mthswpn Ubjthth W 2nwup Gpyfununieyniup «Unjtight Epnup» wywwnddwé-
pnud, (thswpnh no NepGYwih  GpYtunungeniup  «Quwipnip - Spphuyhs
dhihontd» unybniu:

«Ubjth] wdnwhuubipp» wwunddwdph gfuwynp htipnuh utipphtu dGuw-
fununipnibutipp bwywuwnnwd U upw Ybpwwph wuhwwnwywuwgdwup:
“Hw Jun wwwgnygu £ Mthswpnh dininpnidubpu wju hhduwwu 2wpdhs
nidtiph dwupu, npnup dnnud GU dwpnns wju Ywd wju wpwppubiph: Uu
htipnuutiph ubippht dGuwfununieniutbpp dhwupwuwy yywynd Gu, np hb-
nhuwyp hwlyywsd E ubpywywguby hp hbpnuubph wuhwwnwywunyejwu hn-
glipwuwlwu funpp ybipindnieniu:

«2uthwquug htnnt quwp dnnnjwdnth unybijubipnid htipnup thnpantd
E uwhdwunwd vw| «wdnwuunieginiu» W «ubip» hwulwgnigyniuubphu: Sfuw-
ynp htpnup pulwnudp b bpwpbpdniupp npwug ufwundwdp unyup sk
wdnwhuubph  hwpwpbpnyegyniuutiph - wwppbp  thnybpnud: - Lngbutpp
onpwjwywu Yuwp dtYy dnnnwdnth 2powtwyubipnid huwpwynpnieiniu |
wwihu htnhuwyhu hGwnlbint hGpnuutiph hwpwpbipnyeniuutiph quipgwg-
dwup, huswbu bwb upwug wluwphpuwPdwt wnwuduwhwunyniejniuub-
phu wdnwuwywu Ywuph wnwpptp thnybipnw: 3nipwpwugnp hwonpnnn
unybiinwd dhlunyt dnuinhyp Gppbdu Ywpnn L &bnp pbipt unp pdwuwn L
uinwuw| unp hugbinnueiniu: Lnybutiph Ynudphywh hhdpnd wdnwuunyejwu
hwunbiwy Gpynt pubinwihu dnuinbignwdutiph pwiunwt . tnnwdwpnp U Ypup
hwlwnhp ywwnybipwgndubp nwbu wdnwunygywu Enypjwu YyGpwpbpw:
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Pninp hpwnwndnieyniuubipp, npnup pulwdé tu undbiubph ujnidtivnwhu
hhdpnwd, nhwnwpyynw Gu nnwdwpnne nbuwuyniupg: U ywwéwnny
pninp pGYnwduwghu thnthnfunieyniuutipt wybih hunmwy B wpunwgnynwd
wnwohu htipehu MNhswpn Utthih Yepwwnnid: «2uithwquug htinnt qguwp»
dnnnwdnth ybpuwaghpp funphpnwuond £ dph éwuwwwph, npp thnthn-
funipjwu Ywd qupgugdwu hwdpungpyniu funphpnwuhpy k:

Wu dnnnwdninid wnwugpwjhtu Ywplnpnyentu niubu htpnuubph hw-
pwpbpnieiniuubipp W npwugnud wbinh niubkignn tinthnfunieyniuubpp’ uppw-
hwpywénipintuhg nbwh wuhwywwniejwu b wuhwywwnwpdnyejwu wugnt-
dp, phuswbu twl thnfuwnwpsé Yuwydwoénypjwu dwybpbuwhu b wwp-
quignyu puywnwdhg nbwh uppn thhjhunthwjwywu dEluwpwuntgniup:

Uthnwiph wju unbindwagnpdnipnibutipp wnwuduwhwunny Gu twl
dwlwlwwwwpwdwiht wnnwiny, pwuh np gnpdnnnyeniuutiph dGd dw-
up dwywynid £ thwy wnwpwsdpnd b d&Y Ywd dh pwup opjw pupwgpnid:
Utijth| wdnwpuubiph wwt ubujwyubiphg deyp U Mthswpnh wnwudht puw-
Ywpwup Pnunnund wju Juiptipu Gu, npinbin wbinh Gu niwbunw qupgw-
gnwiubpp: Spnnp bdwtu dnuinbignudp  dwdwuwlwwnwpwdwihu  fuunphu
wwjdwuwynpyws £ pliplu wju hwugwdwupny, np hbpnuubiph thnfuhw-
pwpbipnyentup wju dhwy Ywpunp fjuunhpu £, npu wunwnwp hnignud
upwug' thnpébiny hwnpwhwnpb| ndqwpnipniuubpp, npnup dwnwunw Gu
upwug wdnwuwlwu Ywuph dwuwwwphpu: <Gpnuubiphg jnipwpwignipp
daynwwunwd £ hp «thnpphy wofuwnphnid», hugsp nwnunwd £ wdnwhuubph
wunwnwp ytétiph W unpwunp gugnudubiph ywwnéwnp:

Mthewpn Ubyih Ytpwwph dhgngny htinhuwyp thnpénud £ pupbingn-
nhu thnjuwugt] wpybunh dwuhtu hp Ywpdhpp: Uh 2wpp dnnnwdntub-
pnud wnlw Gu pwqdwphy wlyuwpynyeiniuutip hwdwtuwphwiht wpytu-
wh b gpwywunyejwu gnpdtiph yGpwpbpw: <Gnphuwyu hp hGpnuubph
onipptipny hwéwlu wunpwnwnunw t gnwubwpsnigjwu wju ophuwlub-
nhu, npnup gnybipgnwd tu Yune dwpdup glintigynyeniup: Upytiunh gnp-
otiph hhpwwwynwp unyuwbiu huptwybuuwgpwlwu punyeh £, pwuh np
wnybiunu nt gpulwunieiniup Yuwpunpwgnyu nbp Gu fuwnwgt| Uthnwph
wdpnne Ywuph pupwgpntd U nipnytu wbin Gu qpwnbtigunid gpnnh hhon-
nnyintutbpnud: Upgbunh tluwndwdp niubgwd ybpwpbpdniupp wpunw-
gnynud £ hhonnnipyniuutiph o2newjh dhongny, b wju pidwu hwéwfu Yuw-
qwé £ hponnnipniuutiph dninpyh hbin: Spwlwunyguiu b wpybunp
Uywwdwdp gpnnh jnipwhwwnniy ybpwpbpdniupt ne pulwinudubpp gnie-
gwhbnwpwp wugunuwd GU «2withwqwug htnnt quwp dnnnwdnth unybi-
ubiph Guonn dEdwdwuuniejwu dhony:

Uthnwiph wyu Gpybpp (wjt wpdwgqwup unwgwt hwnjwwbiu UUL-
nud, pwuph np Updwd dwdwuwlwopowund wdbphlywu hwuwpwyniejwu
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bpwpbipdniupp punwuhph b wdnwunyeywt fuunhpubpht dhwupwuwy
skp: UWdbppYywu hnbwjwlwu punwupph dwuht hGnwywnbpuqdjuwu nw-
phubipht unbindwé dhdp snhdwgwy dwdwuwyh thnpdniejwun, b 1950-
wywuubiph JbGpobphtu  pwpnuywu ulygpniuptbiph Yupny wuynwip b
wdnwunypjwu nt GpGluwubph nwunhwpwyniejwt Jwupht wwunwywu
wwwnybpwgnudubpp wunpbwuwpwp Ynpgphtu hpbug wpnhwywunieint-
up: Udbppywghubph punwublwu Yywupnd wnbnh niubignn thnthnfunt-
pIntuubpp Jwju wpdwqwup gunwu ny dhwju quugwdwihtu puwunywdh-
ongubipnud. wnpnhywdé punwupph Ypwwpp nwpdwy wdbphljwu gpw-
Ywunipjwl untp wulnwubphg deyp:

Wuwhuny" Uihnwph unybijwgpnipiniup nuipdwy ng dhwyu gpnnh
untindwgnpoénipjwu Yuplnp dwup, wjil wyn dwdwuwlwopowuh wdb-
phyjwu hwuwpwyniejwu wpnh fuunhpubpp jJwywagnyu gnwnpytunwywu
wpuwgnndutiphg dkyn:
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A. TANIOSH, U. BYPHA3SH — /[ncon Anoaiix — nHosennucm. — B crarbe
aHAJM3UPYETCsl HOBEIUIMCTHKA U3BECTHOT'O aMEPHUKAHCKOTO MPO3anuKa BTOPOH ITOJIOBHU-
uel 2010 Beka [)xona Annaiika. [lucaTens H3BECTEH B IEPBYIO OYEpPEIb CBOUMH POMa-
HaMH, B TO BpeMs KaK Ba)KHOW YacCThbIO €ro TBOPUECKOro Hacienus SBISIOTCS LUKIIbI
€ro HOBEIUI, I/Ie HArBITHO PACKPBIBAIOTCS OCOOEHHOCTH XYHOJKECTBEHHOTO MHpa H
TeXHUKa MoBecTBOBaHMs. Ocoboe BHUMAHWE VIENSCTCS aHaNW3y IMKJIA HOBEJI
«CIUIIKOM JlaleKo HWATH», TaK Kak 37ech, KaKk HU B OJHOM JAPYrOM LHKJE,
MEPEIICTAIOTCS BCe TeMaTHIECKHE, HACHHBIC 1 KOMIIO3UIIMOHHBIE 0COOCHHOCTH MaJoi
npo3sl  JIx. Amnpaiika. Crates mo3BoiseT chopMmupoBaTh Oonee riryOoKoe
MpEJCTaBIEHHe O XYAOXKECTBEHHOM CBOEOOpa3Wd TBOPYECTBA aMEPUKAHCKOTO
MUCATEIS.

Knwouesvle cnoea. moOdTUKA, CaMOCO3HAaHME, <CEKCyallbHAs PEBOJIIOLMSI,
BOCIIPUATHE PEATIBHOCTH, COLIUANIBHOE U KYJIBTYpHOE pa3BUTHE

A. PAPOYAN, I. BURNAZYAN - John Updike as a Short Story Writer. The
paper aims at analyzing the short stories by Jopdike, a famous American prose
writer of the second half of the ®@entury. The writer is primarily known for his
novels, however, the series of short stories cista significant part of his creative
legacy, as they reflect the features of the aush@rt world and his narration
techniques. The paper, in particular, studies esef short stories “Too Far to Go”
illustrating the thematic, ideological, and compiosial features. The research is also
an attempt to unveil the artistic uniqueness afpHike’s prose.

Key words poetics, self-consciousness, “sexual revolutipetception of reality,
social and cultural developments

LbipYuwywgyby £ 29.05.2020

Epwfuwynpyt £ 6M< Uugikpbuh phy 2 wdphnup Ynndhg
Cunniuybl) k mywqgpnipjui’ 19.06.2020
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Udwpyw UNAUNL3UL
Gplwup wbyppwywl hwdwuwpwb

ur3uv ¢hsuusnrfe3nkuL uls? <NUE3LLH
«<Ounurnhy EFNSLNNL» YsMNhU

<nnywdh bwuwppnwlt £ ubpyuywgtty tuwitin <nubjuphp «Onwwwpnily
fengunnpy»  Ybwynid wpdwnpdynn wpnibwlguwlwt uwbph nt nwywbdwni-
pjwb ptdwt U wn hwdwipbpupmd Jbp hwity dwpnluyht hwpwpbpne-
[yniutiphti ptinpny Jp pwipp uppnysyniiilin, npntip Ywnplinp Gt ns dhuyt qb-
nwnpybupwlwt gpuwlwunysniip hwulwbwine b JGyubnt, wyl ptinhwopw-
whu dwpnwpwbwluwt pGuwblynithg: dbwh qiuwynn hipnu Udhph hnqb-
huwb wwypnidubipt i danph ghywlignidp pugwhwyipbing' hnndwép futinpn
wnwplyw £ nupdbund wpywb Gubsh, Gupnipwpwndnyewt, Gpnuquiph yw-
pwdpmd wupbynt dniphyulipp:

Pwtwygh pwnbp. pulbpnieynit, hwywipwpdnyeynit, nwywéwbniyenit,
dtinp, hwpnignid, hhpnnniynit, wpywt ghyppwlygnipynit

Ubnwu hbnhuwy huwibn <nubjuhh  wofuwphwhnswy  «Onwwwpniy
pngunnp» Ybwh hpwnwpéniygyniuutipp dwywynd tu twuwwwnbnpwagdw-
Ywu Lwpnyn: Wu Yufuwpnwlwu pwnwpnid, npp 2nnnd £ nuyne b jwigniph
pninp Gpwuqubpny, wwpn Bu Bpynt hwuwlwyhg wnnwubp' Udhpp b <w-
uwup: UtYp wwwlwunwd £ inbnulwt wphunnypwinhwyhu, huy dnwp' wp-
hwdwphywd thnppwdwutnygjwup: UGYh hwypp hwpnwun wywannuyw £, djnt-
upup' wnpww uywuwynp: Uwlwju slwt wotuwphnud wybh dnn dwpnhy,
pwu wyu pynt mnwiutipp: Snunny Lwpnih hnhihwu thnfuwphuynw £ uwwn-
Uwgnn thnenphyny: Gy wyn thnpnphlp gpnud £ wnwittiph twwpptin ninnni-
pIntuubpny: Snipwpwtgnint wpdwuwunwd £ hp dwlwinwgnphtu, hp nnpbipgnt-
pjwun, uwluwiu upwup Jpliunyu b juwdws Gu dund wdbuwwdnip Yuwny'
wpjwdp:

Jdbwp hwbwfu nhunwpyynd £ npwbu huptwybtuwgpwlywu unbindw-
gnpénieiniu, pGL <nubjupu Gpptdu dhunnwuwynp nhdnd £ Gpyhdwuwnne-
pPjwu, hp funupbipny' pupbipgnnubiphu fubupwgubint hwdwn: «Onwwwnpnwy
engunnn» Jtwp nyu £ wnbub) 2003 pwlwuht’ wnwowgubiny npjwunwywu
nt hwywuwywu deluwpwunyggniuutiph hufw wihp: Wu dhwipwuwy sh
punniudbp bW wpgbdty £ Udnwuunwundd, dnw Ynndhg' quwhwndtby
dhowqgujunpbu nt Jwbwnytii dpihnuwynp ophuwyubipny: Ybwh hpdwu ypw
uywpwhwuyb £ hwdwunw $hpdp, ptdwnpyti Gu dh wpp ubplwjwgnudubn,
201 pywlwuhu nyu k wbub) hwdwuntu gpuwphluywt Ytwp:
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Snph  hpwwwpwynypjwt  nwutwdjwyphu  udppwd  Uwjuwpwuntd
<nubjupu ywuwndnw Lk, np tpp 2001 pywlwup dwpwnht uyubg gpb «Onw-
wwpnnwy pngunnp», nignud Ep hupt hpGu wwwndbp diphg nnipu sBynn dh
wwwndniiniu Gpynt innwiubiph Jwupu. Jeyp' hwlwuwlwu, hniquiywunpbu
nt pwpnuwunpbu wuluyniu, puy Jinwp' dwpnip, hwwwnwphd, pwpnt-
pjwu nt wquynyzjwu dwpduwgnuw: Lw ghwbp, np upwug pulybpnieiniup
nwwwwwpunywd £, bW np wnwubph punhwpnwp funp wunpwnwné §
niublwint. whw uw £ ywwbwnp, np unhwtig upwu 2wpniiwyb) ytwp: Lw
ghwtip, np wbwp £ gpp «Onwwwpny pngunnp», pwig Yupdnw tp, b
gnpbnt £ dhwyu pp hwdwp: <pwwnwpwynwhg htinnn ghppu  punniuybig
wdpnng wotuwphnd: Ugfuwphp wwppbp dwiptiphg <nubjuhu dhty wjdd
Uwdwyubip § unwunud, npnugnuwd puebpgnnutipt hptiug fuwunwywnnyejniuu
Gu wpunwhwynnd gpph tywwndwdp: Cwwnbpp gwulwund Gu gnwwp
ninwnyb] Upnwuunwu, ndwup unyupuy nignud Gu whnwu npph npnbigpt:
Wu uwdwyubpnud Gpunw £ gbinwpybunwlwu gpulwuniygjut pugwnhy
niuwyneiniup’ dhwynpbiint Jwpnyuwug, L db6Y wuqwd bu wwwgnignid, np
dwpnywiht hnygbipp' wdnp, dbnph qqugnu, wihunuwup, puybpnuyeniu,
ubip, ubpnw, pwynip)niu, hwdpunhwunip Gu:

Cwbwfu hwpg b wnwowunw. ddwdwuwdp gpwd Upnwuunwup dw-
uhu, h"us Yupnn £ wnw wyu uinbindwgnpdnueiniup wdbphlugniu: Spph hwon-
nnieinut wwwgnyg k, np <nubjuhtu Ywpnnwgt £ hwwnbp waquiht ne fpupy
uwhdwup W gnyg ww, np wwppbpngginu syw Nt wdnwu bu pL
wdbppywgh, wbtiwnp £ wwjpwpb) wnbnnphquh, wuwpnwpnygwu, wwwnb-
pwaquh ntd: <nubjupht hwonnyn b twl wjuwbu swpwnpty ybwp, np pu-
ppgnnn Jhwdwdwuwy U hwpwquunnyzjuu, U onwpnipjwt wwpnubip
niubuw:  Uwnbindwagnpdnigjuu  dby  ubpyuwjwgwsé Gu 1970-2001 pqw-
wuubphu  Upnwuunwund winbinh  niubigwsé  unghwjwywu, pwnwpwywu,
dowynipwiht nt Ypnuwlwu hpwnwpdnyeniuttipp, puwg wjiu Yupnnwunwd £
nnipu g ubin wwwndwlwu gpowtwlhg nu wfuwphhtu hhotigub) dbnph,
puytpnugjwu Nt hwywwwpdnigjwu dwuht: Swpophuwy Ywpnn b pyw|, pwig
wdtiphlwught sh Yupnn |hwpdtip wwwnlbpwguty, pG hug £ Yuwnwpynud
wofuwphp djnw dwypnud, s wuby £ Jepwnwnuwg wind, b, punhwupwwbu,
wprynp huwpwyn’p b Ybpwnwnuw) wni: Edhgpwun gpnnubipt wupunhwn
gnpnud GU Ynpnwywy hwyptupph dwupt: <nubjuhu k| Gppbp sh dnnwund, np
hup wdnwu £, puyg wwnq skt Yapybit, Ywd hwynth Ynwntiwht upw
uwnbindwagnpdniegyniuutinp, bebi hupu k| owwnbph udwu tdhgpwuw snwnuwn:

Udhph dwuynipniup hwéwfu wpuwgnind £ <nubjuph dwuyniyejniup:
Stinwpytunmwywtu gpwlwunyginuu wgnnud £ Ywuph ypw: 2003 pywlywup
dwpunht, Gpp ybwu wpnbu uppwgndtp W hpwunwpwyynd Ep, <nubjupu 27
wnwnph wug wnwoht wugqwd Ybpwnwnund £ Lwpny: Quwyws Ytwh Gpyne
Gppnpnp gpdwd £ <nubjupp punwupph wwwndnygywu hpdwtu Jpw' uwlu
Ubnwuunwund, www Udbphlwynd, <nubjuht hp hbpnuh Ubnwtuwnwu
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wnunwndh ninunpniyjwu dwuhtu gpnud £ bwfupwtu hp ninlinpnigyniup: Lw
ennb| tp UWpnwtunwup twutdGly tnwptywunad, huy Gpp ybpwnwpéwy, wp-
ntiu 38-wdjw pdhoy, gpnn, wdnwhu W Gpyne GpGluwubph hwyp Ep: bp Gpbow-
pwpRjw wigp unipntwjhunwlwu Gpwug unwgwy, pwuh np wdbu op
wnbuund Ep unyu Juipbpu ne wiu wdbup hug wbub) Ep dunpnd® Udhpp
wspbipny:  Wdhph  dwpbipp unyuwtiu  <nubjuphup nwpdéwu: <hu  hnnh
hwpwqwuwnyeiniup, npp hwulwpdwyh qqug, qupdwgntg upwu: Ywnpénid
En, np dnnwgby £ hp BpYyppp: Pwig ny: Gnigh Ubnwtunwup upwt unyuwbu
skp dnnwgbii; <htu wuwgywoép Yw. gpnd Gu wju dwuhu, hus qqughb) bu:
Lnubjuhu qquint tp wj, hush dwupu wpnbu gnpb| Ep: Cnunnd hp nu Wdhpp
hniptinh dhole uwhdwuwghdp ulubg sugyby: Udhpp Ybpwuwpby Ep <nubjupp
hniptpp gnph Eetipnwd, huy hhdw <nubjuhtu twpophtwy YEpwny bipwwpnid
Ep Udhph hnpbpp: Stinwpytunwywu wpdwlu ne Yuupp gfuwwunnyun duny
hpwn Gu pwiuynwd wju wwhpu, Gpp <nubjuptu gununwd | hp hwjpwlwu wnniup,
npuntin utdwgh k. 6hon wjuwbu, huswtiu Udhpu £ gunund hp wintup: Pwpwih
hhu wnnup Unyu pwnwdwunwd En: Bpbip op thuwnptinig htivin <nubijuhtu guwy
nwpuwwutbph  dwunpe  Ywdwpp:  Pwugohph  ghtynpubiph - pwph Yudph
wpryniupnwd <nubjuht uwpnnwgwy pwyp hp hphu wwu dby, qqu| Ywpn-
wnwfunh opowquyniniup: Lw nbuwy, np ubpyp funtuwgt) k, funnp' snpw-
gti|, dwnbtipu wylwu swihu, huy wwwnbipp pwunynd Ehu: Sniu hpwlwunwd
thnpp Ep' hwdbdwunwd wju tnwu hwn, npu winpwt Bplwp wwpnd Ep upw
hhonnnyjwu dbg: “twpwwutbiphg nnipu quihu dwuwwwphhtu Mnpowup
pwuwpwpsh Udwu ptughuph dh phd wnbuwy. hon wjuwbu, huswtu Udhpp'
hp hnp wwu dnwin: 2huynpubpht gubunyeniu nu gunphwwinuyeiniu wubijnig
htwnn <nubjuhtu Jdph niph2 pwt b hwulugwy. hnp wnniup hwynuwpbipbu
wyblh ndtin qquguntupwiht wgnbignyeniu Yniubuwp pp Jpw, Geb gpwd
sihutin «Onwwwnnwy pngunnp»: b Ybpon uw wpnbu wugh| Ep wju wdtuh dp-
ony: <nubjupu, Ywuquwd Udhph Ynnpht' upw hnp viwt nupwwutbph dn,
qquwghi tp upw Ynpnwwinp: Lw inbuby Ep' hugswbu £ Udhpt hp dbnptipp npti
Ynwsd tiplwpt dwugnwun dnntipht, dhwuht upwup bwjt| Ehu Ynpwgwd nwuhp-
phu nt 2pwdnunph pwunynn wuwnpbwuutphu: Wu, np <nubjuht wpnbu gnbi
Ep wyn wnbuwpwuh dwuht, dtindbg hp ubithwlwu qqugdniupubiph upnyeyniup:
Ywpnn Gup hwdwnbi, np wpytiunp gnnugwy Yuwuph Ypwyp: «Onuwywpnwy
pngunnp» Yyawh hpwwnwpwynieginiuhg wybh pwt tnwuuhhug wnwph £ wugt,
huy <nubjuht nbin uppnw £ wyu ghppp: Uppnwd £ wjuwbu, huswtiu uhpnd Gu
ndqwp, wubwpwy, wiulwpguwwh, wugunphp, pwg, wjunwwdbuwjuhy,
wwnybipin nu dGdwhngh bpbluwghu: Gy dphush hhdw bw qupdwguwsd L, e
huswbu £ wofuwphu punniundd wyu ghppp: Npwtiu gpnn’ <nubjupu ngunpynid
E, bpp pupbipgnnubpt  wpdwqwupnd  GU wwuwndnygywup,  undbh
opownwndbphu nu - Yepwwpubpht'  wuhwughuw,  Jdbnph  qqugnuing
wngnpywd Udhphtu W dwpnip, dwhywu nuunwwwnpunywd <wuwuhu: Npwbu
wdnuup' <nubjupp hwdwp J6& wwwpy &, Gpp pupbipgnnubpu wun Bu, np
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wju ghppu oquby £ ppbug' wbuubint ppwlywt Ubnwuunwup, np Upwug
hwdwp Ubnwuunwut wjjlu dhwyu (Snpw-Pnpwih pwpwudwyubipp s6u Yud
Ywlwsh nwownbipp Yuwd k) PEU Lwnbup: UGd wwwnhy k, Gpp puebipgnnubpu
wunw Gu, np wju Ybwp twywuwnby £ Upnwtunwuh wuduwynpygbintu hptug
wspbipnd, np <nubjuph hwptuhpp Upwug hwdwnp wydd wybhu k, pwu bu
Jtl ndpwfuwn, dpnwwbiu wuhwughuwn, tnwugwhwp Gpyhn:

«Onwwwpnty pngunnp» Jbwp uyuynd £ gifuwdnp hbpnup® Udhph
dbuwfununipjwdp: «Gu hwulwgb) Gd, np 6hoin sk, Gpp wunw Gu, L
wugjup Ywpnn Gu pwnbii; Npnyhbunb wugjwiu pp dwuybpny dwytipbu £
nnipu qwihu: <hdw, htwn vwbing, hwulwund G4, np Ybpohtu puwtytg
wmwnpht Gu wdwih dwnninnt G bwybp (<nubjuh, 2017: 11): Swphubip wug
Udhpp Mwyhunwuhg quug £ unwunwd: bp pulybp Nwhhd fuwup
fuunpnud £ wyghby hpbu: «lunhwungnud juwitinnp wywughu Ywugquwd' Gu
ghwbh, np quugnnp dhwju MNfwhhd fluwup sk hd wugjuih spwywd dbin-
ptipu tu quugbp» (<nubjup, 2017: 11): Luwthnnp Ywfubnig hbunn Udhpp
gunwd £ gpnutbnt: «dbp bwbgh nt wmbuw Gpyupnud dwiupnn Gpyne Yup-
dhp onwwuwpnty' Gplwp Yuwnywn wnsepny: Lpwup wwpnw Ehu wygnt
wnpldwnjwt uwhdwuh pwpép dwnbtiphg ybip, hnndwnwgubtiphg ybp, (nnnwd
Eht Ynnp Ynnph, qnyq wsptiph wbku Ytplihg uwjnud Uwt dpwghulynihu,
npp Gu wydd wnntu Gd Yngnid: 64 hwulwpd gjfundu jutigh <wuwuh 2ontu-
op. «Rbq hwdwp' pbYynig hwqup wuguwd» (<nubjuh, 2017: 199):

Lbnwlunuwquwughg htunn Uhu duwoétg <wuwuh, Pwpwih, Uihh,
Lwpnih dwuhtu: Unwdtg wju Yjwuph dwuht, npu wwpb| Ep dhusl 1975-
h adtinp, npp thnfubig wdtiu hus W UWdhphu nwpdptig wyu, hus bw wjuon k:
«4pyhu [wyp nwnuwint huwpwynpnieiniu Yw» (Lnubijup, 2017: 12):

Cwuwup Udhphtu 2wwn Ep uhpnud b Gppbip ngusnid skp dbipdnwd: Fun-
Uwphnwd Ep wsptipp, bwynud ninpbphu, pwg tipptp skp dwwnund UWdhphu:
Udhpp plippenw £ hhonnnigjwt Eobipu nu unphg wbuunwd wju ulwnpp, np-
wnbin upwup Gpbjuw thu: Pwpwtu gpybi £ upwt hnquwé ni dnwy wbupny:
Lw hnp gpynd £, pwyg dwuntbipny pnub) £ Mwhphd luwuh dynypep: Wu
uhdynip jnipwnbiuwly thpynigynu £ Mwhpd fuwuh quugh ogqunipjwdp
Udhpp Ypypt ufunud £ duwst; wugjuih dwuht nt unphg upw upinnwd
hnyu b wppuwunwt® denpbpp pwybint, wybih jwdp nwnuwine hnyu:

Uwunty hwuwynud, Gipp wplu wugunwd Ep piniputiph hGuinlp, Gpp <wuw-
uh nt UWdhph fuwntptu wjwpunynd Ehu, upwug dwuwwwphubpp pwdwuynid
Ehu: Lpwup wwpptp thu nu wjupwtu udwt: Udpph hwjpp Pwpwt Ep,
Cwuwuh hwypp' Uhu: Uund BU' wspbipp hngnt wwwnnthwuubpu Bu: Uu
funupbipt wytith pwt 6houin Ehu Uhh nbwpnid, pwuh np bw dhwju wsptinny Ep
Ywpnnwund  wpunwhwyndb: Uhp nbdpu nt pwyjwépp wiubgund thu
pninphu, pninpp dwnpnw bhu upw Yunnyeyniup, hnhnnd nu inwithwlwphe
wujwunw upwt: <wuwuu nu Uht hwqupw Ehu, funpe hwuwpwynysjwt
hwdwpn, upwug wwwdnyentup hpawwnwyynw Ep hdhohwying, huy Udhpu nt
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hp hwjpp dGdwhwpnuwn thu: Lpwug dwuwwwphubipp nwppbp thu: Pwpwt
dhowin ndgnh Ep npnnig, tw wytijh pwwn Ynigbp, np Kwuwtt hp npnhu |hubip:
Wdhpt winwbu £l dwuynipjwt wnwphubphtu shwulwgwy, G hugnt Ep Pwpwu
wynpwt pwwn uppnd Lwuwuht: Udhptu wupunhwun oqunipjwu Ywphp niutip,
Uw nshtus sknp Yupnnwiund hupunipnytu wuki, huly <wuwup unyuphuy duytijhu
ogunuygjwu Ywphp snubip: <wuwup hwywwnwphd Ep hp puniygjuup, tw
wuywpnn tp Juwub) npuk dEyhu: Lw pwy Ep nu dhoin dwyyuinnd Ep, wugqwid
Suytjhu: <wuwup dwypp' Uwuwnpwpp hpwdwnpybg wugqwd GpGluwghu hp
&binpu wnub nu duunwpbiptiing punwdbup hhug op wug thwiuwy: «Eu k| pn
ubthwlwu ubjuwwwlwu Gpbluwu, np pn thnfuwnpbu dwyunw», wuwg Uihhu nt
thwiuwy (<nubjuh, 2017: 20): Ny np wynwtiu & dpusle Ybpg shwulwgwy, ph
huswtu Yupnn tp Upht wdnwuwtw] Uwtwnipwph wbu wupwpnjwywuh
htwn: Ujhu wughp ghintip Wnipwitiu ni dhawn hhobigunud Ep innwitiph, np unyu
ynpdphg uuywsd dwpnuug dhole tnpwjpnienit Yw, nph wneole wugnp L
unyuhuy dwdwuwyp: <wuwtu nt Udhpp unyu Yndphg utybight: Unwehl
pwjitpu wpbghtu unyu pwyh unyu dwpgugbinund nt unyu hwpyh wnwy g
wuwght hpbiug wnweht pwnbipp: UWihph wnwoht pwnp Pwpwt tp: <wuwth
wnwoht pwnp' UWdhpp: Nu hbug wju wnwehu pwnbipny k| npdtig wdbku hugh
hhdpp: Uwywju dhwju tnwpphutip wug UWdhptu hdwgwy, np <wuwut hpnp hp
Gnpwinu £, ny dJhwju qunuithwpwwbiu, wyl wpwdp: Lpwug Gpwyubipny
unyu wnynwuu £ hnunwd, pU dwlwwnwgpbnp wwpptip Gu:

dbwh yepuwghpt wju pwuwihu &, npny Ywpbih £ pwugwhwjnb Udh-
ph nt Cwuwuh puybpnejwu wnbindwép: Udhpu hpwlwunw owwn E up-
pnud <wuwuht, uwfwiu sh Yupnnwund unyuhuy phupu phpbu fununnyw-
ub, np Cwuwtu hp puybpu &, wy ny eE dwnwu: Gpp Lwpnih niulnpub-
phg dayh npnht' Uubdp, ubund | dwnpbp Udhphu. «huswyb’u Ywpnn bu
funubi] upw hbw, fJuwnuwy, pny| ww|, np tw pbq nhwsh, huswt v Yupnn Gu
upwu puybp wudwubp Udhpp ywwwufuwund . «Pwjg bw hd puybpp
sk, Uw hd dwnwu E» (<nubjuh, 2017: 51): bpwywunud bw wynwbiu sh dunw-
onud, <wuwtu hp puytpu b, wybiht' pp Gnpwipp, pwyg wjunwdbuwupy
hus-np pwu fuwugwpnw £ Udhphtu nw punniub):

Ubnwuuwmwunw onwwwpniy pngubiint wdtuwdjw dpgnypht uww-
unid GU pninpp' wulwju dwgnwhg nu nhpphg: Wdhph hwdwp wyu
dpgnyru hp hnp' Pwpwih nwnpnieiniut nt hwpgqwupp ujwdbine dhwy
huwpwynpniejniuu k, b ybGpowwbtiu uw hwnend £ hp puybp nt uywuw-
ynp <wuwth gnhnnnipjwt 2unphhy: <wnpwuwlu wunwnuwhnpbu thn-
funid £ wmnwubiph Ywupp' pwdwubing upwug Jhusl wju wwhp, Gpp Udp-
nh hwdwp Ypypt jwyp nwnuwnt huwpwynpnieiniu £ unbindynid:

Onwwuwnpniyubiph dpgnyph dwdwuwy, Gpp Udhpu wdbu quny thnp-
anud £ hwnpeb) puytipngp, <wuwuph hwunby wdbuwqqybih wpwppubipu
Gu  ppwlywuwgunud Jpbdtuunpnigywu  dwpwyny |gwd  wqgujuwubip
wnnwubpp: hdwuwin wyn dwupt' Udhpp nnWd §, tw wugqwd <wuwuhu
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thpybnt thnpd sh wunwd, pwyg ny et wju wwwbwnny, np wnwbu &
nignud, wy npnghbnlb hwdwpdwynyeiniup sh ubpnwd: Lw Ywugquwd
uwynud £, pt puswbu Gu dténd Lwuwuhtu nu Unyuhuly dnunGuwnt ni
wwounwwubint thnpd sh wunwd: Lw duwgunwd £, np nsushg by sk nt
pwj| wn pwj| htinwunw <wuwuhg: Lw funtwthnud £ upwuhg, npnyhbinl
wdbu Juwjplywu dbnph qqwugnid £ wwpnw: Snunny wwpunynwd £ upwug
puytipnieiniup, nphg htinn uluynid £ Udhph hngblwu ndnfupp:

(3Gl Pwpwu npnnt hwdwp wdbu htug wund b, uwluwju hus-np pwt fuw-
qwpnuw £ bpwug hujuywt puytipubp |hub;: Gpp Pwpwu UWdhph hwdwp hpw-
owlh dutrywu GptYynye Ep Yuqdwybpwb), nt bw unwgb tp hwqwpwynp
udbipubin, bw wfunp Ep: Pninp udbpubpp, pwgh Mfwhhd Fuwuh udhpwd
Ywpyt wbwphg, Wdhpp dh Ynnd Ep pupuinby: Udhpu hp Sutnywt hpuw-
unnipjwt thnfjuwpbiu Kwuwuh funtwphwd ginifut Ep hhonud, G huswtiu Ep
Uw fudhsp dwwnnignud Uubdhu, wju tinwightu, np hpGu unnpwgnt Ep: Udhph
dupnud Ypyht nu Ypyptu unyt ywwnybipu Ep: UdGu hus wwpq Ep. upwughg
dyn whwinph hbnwuwn: Uhtu nt <wuwup unyuwbu Udhph hwdwp udbp thu
wwuwnpwuwnbi: Ynpin Yuqdny nt thwyntu gnibwynp uupwqupnnwiutipny
«Gwhuwdbu»: Wn wwhhu Udhpu nignud Ep wubp Ujhhu, np ns @G ghppu hptu
wpdwuh sk, wy hupp wpdwup sk win gppht, pwg nshs sh wuntd ne hbinwuntd
E: Qhppp Ubwnd £ ubjwyh wuniund® udbpubph Ynywp pw, pwg
wupnhwwn wspht £ Gpund nu npnanud £ pwntp wju wdtuwfunppnwd: Udhpu
wjlu sh Yupnnwunw twjbi <wuwuh wspbiph dbg nu npnond £ wqunyby
(wywgnyu puytipnohg: dbpgubind hp unp  dwdwgnygu nu Jdh  pnin
whnuuwlwu pnewnpwd tw qund £ Ujhh nt Cwuwuh nntu nL npwup nund
Cwuwup ubippuwyp wnwy: UWdhpp hnyu niutip, np hp wpwppu wdbuwytipohu
unwnp Yhup wdnpwih unbiph Gpywp owppnd nt wquwnybin <wuwuhg,
Ywqwundh twl hp dbinph qqwgnihg: Gpp <wuwut nu Uhtu Ywpdhp, ninwé
wspbipny Ywuqubtightt Pwpwih wnwy &tinp dtnph, Udhpp dh wwh hwpgptig
hupu hpbu b Bpp | niuwy nwpab) dwpnwug winwhuh gwy wwwnbwnbne:
«¥nu bu gnnugt| gnuWwpu nu Udhph dwdwgnygp, <wuw, - «Un'» (<nubjup,
2017: 13): Udhpp gugynud k, huswytiu wuwuinwyhg: Uhpuinp ubindgnud £, huy ht-
win hwulwunw, np nw <wuwuh Ytipghu gnhwpbipnigyniuu Ep: Gt <wuwup
wubip ny, Pwpwtu Yhwywwnwp upwu, pwuh np pninpp ghinbptu, np <wuwn
Gppbp sh uwnnw: buly bpb hwjwwwp Upwu, www Wdhpp Yhwjinuybp
dbnwnpwih nGpnw nt unhwywsd Yihubip pwgwuinpnieginiu ww): Pwpwu Gppbip
skp ubiph Wdhphu nt wuwup nw ghintip: Ghwnbip, np Whpp wdbu hug nbub) £
Uppwugpnud, Ywugubi £ wjuwnbn nu nshus sh wnti: <wuwup ghwnbp, np Wdhpp
nwywbwub £ hptu, pwjg wjuniwdtuwjupy, <wuwup bu dGYy wugquwd thpynd
E UWdhphu, gqnigt ytipohtu wuqwd: Udhpp uppnud £ upwu wybih, pwu Gppuk
npuk dGYyhu, nt nignud £ wywundb| pninpht, npp odp, [Gh hpbigp hupu £: Udhpu
hptu wpdwuh sh hwdwpnw wyn gnhwpbipnygjuup: «Gu unwitunu B, fuw-
pbpw nu gnn» (Knubjuh, 2017: 114): UWdhpu punwdbuu nignd Ep, np Pwpwt
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Upwug wquwnbn wofuwwnwuphg, np Ywupp 2wpniiwlytp, np Yupnnwuwp
wnwy 2wndyti|, dnnwuwp wdbu hus nu uhubip dwpnip Eohg: Udhpu nignd Ep
unphg 2usk] Yywpnnwuw): Pwjg Pwpwt wju wugwd Wu hhwupwitgptg Udh-
phu wubny, np ubipnud k: «Lbp°d: Pwyg sE™ np gnnnugniup dhwy wiuubipbh
dbnpu k&, pninp dtinpbiph punhwunip hwjnwpwpp: Gpb dwpn. Gu uwywub), gn-
nwgt| Gu upw Yuwupp: Gpb unun tu funubi, gnnwgt| Gu GodwpunuegnLuu
hdwuwint hpwyntupp: 2w wybh uwpuwhtiih wpwpp, pwu gnnnieniup: Mt
huswbu Pwpwt Ywpnn Ep winwtu htioin ubipb <wuwupu: bugn» (<nubjup,
2017: 114): Wu hwnpgh wwunwufuwup Wdhpp unwund £ vwphubp wug, tpp
Mtwhpd fuwup Jwhwuwing wnwy9 wwwdnw £ nno  dodwpunnuegniun:
Cwuwut nu Udhpp Gnpwypubp Gu, huwywu bnpwjpubip: Pwpwl upwug
Gpynwh hwypu £ nt uppnd £ Gpynwpt hwjwuwpwwbu: N ubipnd £ Gpyne
npnhutipht hwywuwp, pwg Ujhtu ytpgund £ <wuwuht nu hbnwund: Gpp
Uihtu dnun £ pwgnud Kwuwuht ni gpynud nwhg, Udhpp hwulwund £, np nw
wwawnwwuhs dtuwn E, Udhpp ghwinbip, b nwhg £ nignud Ujht wywounwwiub
Cwuwupu: Upu uwnud £ Udhphu uwnp, subpnn hwjwgpnd, huy Udhpp
nipwfu k, np gnub dyp ghunp phl ny £ hupt hpwywunwd: Udhpp hnqub) Ep
duwuwing: Gpp UWhph ppwup éndnytg, Udhpp hwulwgwy hp wwunbwnwd
gwyh funpnigyniup, Ypinh nwnunieginiup, npp unyuhuy Uhh Yupeywdwhwp
nbdpp skp Yupnn pwpgub): Pwg ng' Ujhu, ns <wuwup sdwwnubight Udhphu,
Upwup ninnwyp htnwgwu: Ywupnw wnweoht wuqwd Pwpwt jwg Gnwy:
Wdhpp Gppbip sdnnwgwy, S huspwt gwy nt uiu Ywp Pwpwih wnbpup db:
Lpwlp wdbu  nbwpnd  quwght, hptug hbGin  nshtus  stnwiubing  nu
dhwdwdwuwy nwubin wdbu pus: Gt <wuwut nu Whpp hunwywu $hi-
dnwd |hubhu, Wihpp nnpu Yqwgbip' deply ninpbipny wiudplwenipp gupnigphy
wubny, YJwgbp dbpbuwh htinbhg' Gswiny, nnipu Ypwsobip wuwuptu ne Yuw-
ubin, np dbnwynp k, owuwn dbnwynp: Upgniupubipp Yruwnuybhu wudpuhu,
Upwup Ygpywiuwnuythu nt wdbu hug jwy Yhubip, puwyg guynp hunyuywu
$hd skp: Udhpp gwin £p guanud, puyg jwg sbinwy, diptiiwgh htinlihg sywqbig:
Lw nipnuiyh uwybg' huswybu Pwpuwih depbuwt swpdybg duwyeh tigphg nt tnw-
pwy wju dwpnniu, nd wnwht pwnt hp wuntu Ep: Udhpp hGin pwoybig nt
dhwy pwup, np wbuwy wwwnnthwuh wwwyhutiph dhony, hwyws wpdwh
udwu wudplu tp: Npny dwdwuwy wug Pwpwu nt UWdhpp unyuwbiu unhw-
qwd thu hGnwuwi: Lpwup quwght Lwpnihg, ghopdw dwdp Gpynwhu
hptiug htiwn Ybipgubind dhwju wdbuwwuhpwdtionp: Lpwup YdYYwsd tunwsd
Ehu nnuwwu ptinuwwnwph pwithpnw: Udhpu nidtin upinfuwnungubp Ep niub-
unwd, huy Pwpwt wuhwpdwn Ep qgnd ne ubpnnnieiniu Ep futinpnud djnwitt-
nhg, Ywndtiu upinfuwnungp hwugwgnpénieiniu kn, Yundtiu 18 wnwnpblwuntd
upinfuwnung wyu sh Yupbih nubuw: dwuwwwnphp tigphtu Yuquwd Udhpp
dwnwénud tp, np hpbup ph| GU wju wintup, npwnbn wwpb] thu dh wdpnng
Wwup, wubu nnipu thu YL dh pwt nunbine nu i Yyepwnwnuwint: Lpwug
thwfunwwnh Upwuubpu wutlwwbih thu: UWdhph dunnutiph hwpuwublwu |ni-
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uwuywpp, hunygintuhg wnwnwynp nunpdwd wju (nuwuywnp, npintin Whph
wwuwp b Lwnhp Swhp Ywugquwd Gu dbnwd tngtipnith gjluwdtplinid, dh pwup
onp nt Mtwhhd fuwuh udhpwd Ywoyb Yuqung nbinpp: dwuwwwphpu dh dp-
swnbiwy ntinh niubigwy, npwntin Pwpwtu Ynpyhu htipnup nbpnwd Ep: Lw wwown-
wwubig dh Yung wwwnhyu nt nnwu ghuynph hbin wnbwwwndwu quwg: (Gynid
En Pwpwu wyliu Ynpgubiint nshtug sniubin: Udhpu wyn wwhphtu hwwuwywu
duiptip niubip: bp hwypp nsushg skp Juiubunwd ni dhoin hbpnuwunad £, huy
hupu wjupwt udwu skp hnpp: Ptinuwwnwphg htivnn upwug wy| pinuwwwp kp
uywun, npntin 30 hngny wnubwnubph hbn Gunwé thu  wwwbph
tpbuyupny ni pfudwdpwipihre thu nuanud: Unwoht ghotinp pinp innuidwipnhly
dhwuhu wnnptight nt tpp hwiuunwywuutiphg dayp hwpgptg Pwpwihu, pb
husnt tw sh dhwunw hpbiug, Pwpwt wwwnwufuwutig, np ny b Uundwd L
upwug thpybn, wy 8 quuwung owndhs nu dh Ywpght ququunwn:
Ujnwubpu wyjuu upw htitn Uuindn dwuht sfunubight: Ybponud, Gpp wpntu
untipp wbnwihnfunn ptntwwnwpn whwh wpniiwybht dwuwwwphp
Pwpwu hwubg Sfuwfununp, nwuwpytig wiu nt dh pnin hnn |gptig dbion,
wwhbg Ypdph gpuywiund” wwwnp dnwn: Shunbinh dby, npny upwup qunud khu,
Ywunwpywy fuwdwp Ep, quppwhnunnyeyniu, 2usk skp unwgynud: Udhpp hwghy
En 2niugp wywhnud nudhwly pwtp, np thpynud Ep, wgptinp thwly hug-np Bpgwiuhly
wwhh dwuhtu duwdbju Ep: Wdppp Ynypt <wuwuph dwuptu bp dnwénud:
Lhpnnnuggniut wwypnud Ep upw dbg' BpowuhYy wugwih hpwowh Yepwny
wwwjwuwynpywsd dh Yunp, gnyup Ypduwhwpwsd upw widdjwt Ywuph
gnny, nwwwpy Ywwh Jpw: dwuwwwphp duwgws dwup Udhph hwdwp
hhannnigjwu gpgwd Yunpubip Ehu, npnup quihu nu qunwd thu, dGdwdwuwdp
Guwjutip nu pnyptip: Shuwintinhg nnipu quinig htiwin UWdhpp 2unphwyuwy Ep onh,
[(nyuh, Yeunwuh |pubint hwdwp: Uhwy pwup, np wjn wwhhu wnfupbgntg
Wdhpht hp nt Pwpwih 6wdwpnwyubipnu Ehu: Wu wdbiuhg htiwnn, htus bw Ywnnt-
gL En, dpwant, hugh hwdwp wwpwnby Ep, hugh dwuht Bpuqt) Ep: Uw Ep
upw Ywuph hwupwgnwwpp. hhwupwthtgunn npnh W Gpynt wdwpny:
Pwpwihu nnip Ep quihu Udbphyuwih qunuithwipp, puyg wiin nddun Ep
punbuund wdbphlywu Ywuphtu: Uwu Spwughuynh dnwongh dwnw-
funint wypnud Ep Puipwih wgplbinp, huy Bpplbiynyejwt wndniyp qjfuwguwy Ep
wnwowgunw: Uhpgp tippbip pujwlwtiwgwih pungp skp, onipp tppbip pu-
Jwpwp dwpnip sEp e sught pwg nwawnbipp: Uwpnhy b hpwp skhu
quunwhnud: Pwpwt udwtu Ep wyphh, npp Ypyhu wdnwuwgby Ep, pwyg skp
Ywpnnwunw dnnwuw) dwhwgws Yungp: Lw Yupnnnw Ep Upnwtunwup
nwownbipu nt wighubipp: Ywpnunnud Ep hp wwu dby dwpnyuug wunwnwn
Ginwinwnp, upwug nnontubp, dwpnywug, npnup dwuwsnwd Ehu hpbu L pp
hnpp, wwwht, dwpnywug, npnug htinn bw nibp punhwuny bwfuuhubn,
npnug wugjwip dhwhjnujws Ep hp wugjwihu: UWdhph hwdwp UWdbphlwtu hp-
onnnipyniubpp pwinbint wnbn kp, Pwpwih hwdwp' hhannnyeyniuubpp uquipne:
Udbphlywynud Udhph dbnpp nwndb) Ep dwpnip ne hwhny, huy Pwpuwhup'
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ybnunnun nu Ynanniywynp: Pinuwwnwnubiphg, quwgpubinhg nu htdwuhyub-
nhg htwnn, np Pwpwtu qub| Ep UWdhph hwdwp, Wdbppywu ytpohu uygtipu En:
Onwuwwnpniyutiph dpgnyrehg htiinn wnweohtu wugwd Pwpwjh wspbipp hwwp-
wnyjwdp thwjighu, tpp Udhpp 20 nwpblwund wjwpuntg dhouwlwng
nuwnngp: Wn opp Ywnpdbu hht Pwpwt ybpwnwndby tp. uw Gpowuhy tp:
Udhpu wyn opp «bnpn» ugtip unnwgwy ni Bptynu Ggpwihwlyytig Pwpwih ng
Yuwuwwpw) Gpowuyniypjwdp: «Ynigbh <wuwut £ dtiq hGn |hubp wjuop»
(Knubijup, 2017: 142): Pwpwu nbd tp Udhph dwutwghwnygjuup: Lw 2wwn
Ep nignud, np npnht pd24uwu Ywd hpwywpwtwlwu Ypeniyentt unwtiw,
pwjg Udhpp gwulywunw Ep gpnn nwnuw: Lw wjlu nshus skp nignud gnhw-
pbpb] hwuntt Pwpwih. ybpoht wugqwd wynwbu wubint ywwéwnny hupu
hptiu ugnyty Ep: Wdhpp hwéwfu bunnd Ep hp dbpGuwu ni pond nbiwh hw-
pwy: Gpp wnwoht wuqwd wbuwy hluwnwn oyyhwunup, hwdwpw jwg
Gnwy: Wu unyupwt dtd tp nt Yuwwnyw, huspwu hp dwuynigjwu $hiutiph
oyyhwunuutipp: Lw fununwgb) Ep Kwuwuht, np dh op hpbup YpwyGu oph-
dninubpny wwwndwsd dndwihny nt Yuwybl' huswbu § onipp nunpbiph Jwinub-
nhg htiwnn pwoynud: Udbphlwt udwu skp USnwiuunwupt' wyu niphg Ep: Udb-
phywu gbwnp Ep udwu, np dnuswind wugund £ wugjwih ufuwndwdp wu-
wwpptin: Whpht whwp Ep wugut wyn gbwp, poanubi, np o denptipp
fubnnytu opp hwwwyhu, hbnnt dh wbn quw| wnwug nipdwlwuubph,
wnwug hhannnigyniutitiph, wnwg dtinptiph: Geb niph nshus sihutip, dhwju
npw hwdwp UWdhpp Ypunniubip Udbphlwu: huy Gpypnn wwwnbwnp, np Udhp-
phu Yuwwbg Udbphlwih hbwn Unpuwyw owu Ep' htwdwéwnh oniljuih wppw-
junnwwnpp: Unpwjw (Gwhbiphu gbiubpwih wneohy tp, np dJhwuqudhg gpw-
big Ushphu:

Gpp thnpénud Gup pwgwhwjunt Udhph hpwlwt qqugnwiutipp <wuwup
uywundwdp, ujwwnnwd Gup, np Whpu hpwywund uppnd | <wuwuht, pwg
ownnwuwly dwnpnud £ upwu: Lw Gupwghwnwygnpbt wupunhwun ngnud |
qgqwy], np Pwpwtu hpbu wybih pwwn £ uppnw: Lw wupunhwwn gwuywunw k
wwwgnigh] Pwpwjhu, np wpdwuh quywy £ nt dph op hwnpbnt £: Snigb uw
wyn wdbkut wunw £ Pwpwih ubpdwut wpdwuwuwnt hwdwp: Uywunwd L,
np dh op Pwpwu Yubph pptiu dnpp uywubiine hwdwp: buy <wuwp swpnt-
uwynw £ dwpnip duwy, uw dhon dwpnip £ ne npw ywwnbwnnyd UWdhpu hptu
ytnd £ qgnud upw Ynnphtu: <wuwup dhoin ghinh e hus £ nignd Udhpp:
Udhph hwdwp onwwwnpnwyubiph dpgnyend hwnpetip Ywuph nt dwhyjwu
hwpg & nwnunw, wjuhts nw punwdtup hwuwpwy dpgnye £ «Uhwju hwn-
pwuwyh hnwnu th wnunw: Ppynipjw: Lwynygjwi: Gebi Pwpwt ufuwyntd
£, U Uundwd gnjnipiniu niuh, www tw pny| Yuw, np tu hwnpetid: Uw hd
dhwy huwpwynpnipiniut £ nunuwne deyp, nd bwnd Gu, ng e wbuunw,
niyunpnd Gu, ny G Junuwl: Geb Yw Uuwnyws, tw Yuwnweunpnh pwdhubipp,
np hd oqunhu thskiu, np jwph dh dgnuinyg Yupbd-pwg pnnutd hd gwdp, hd
Yuwpnup» (Lnubjuh, 2017: 75): <wuwul wjuwnbn Ypyhu, huswbiu dhon og-
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unw £ Udhppu: Udhpp hwnpenud t, wbuund hnp hwwpun hwjwgpp, ytipow-
wbu hwuquunwunid, pwjg wbnh £ nutund wdbbwuwpuwihbhu: Udhpp
wbuun £ huswbu Bu thnnngh Jwun tiinwiubpp dninbunud wju tiinuiht, nud
htwin uw Jdtdwgb) £, nud wnwwn openiupny ntidpp hp wnwehtu hhonnnieniuu
E: <Guwppppwywu E, np wjiu wwhhu, tpp <wuwup ywjpwpnwd £ Udhph
onwwuwpnyh hwdwp, wnwubpp upwtu thnpdénw Gu hwdngbi;, np Udhnpu
hpwywunw sh uppnd Cwuwuht: «Lwfupwu nnt Ygnhwpbipbu pbq upw hw-
dwp, dunwdhp. w Ywup” unyup pbiq hwdwp: Unwéh| bu, pb husnt pbiq htin
sh fuwnnud, Gpp hynipbp noh: bugn’ £ uw hbnn fuwnnud, dhwu, Gpp ng np
onipop syw: Gu pbq Yuubd' husnt, hwqupw: Npndhbunl upw hwdwp nne ng
wy| hus Gu, pwu ingbin luwjhtu Yeunwuh: <twn fuwnnu £, Gpp dwudpwuntd
E, nu pwgh wwihu, Gpp quipugwé L dwnwdtu, np nnu wybihu Gu»
(<nubjup, 2017: 82): huy n’y b hpwywund <wuwup UWdhph hwdwp: Hddwp
E wwwwufuwub] wyu hwpght, pwg bw pny| £ wwihu, np huwquunnieniu
nwoyh <wuwuh ntdphu, npp tippbip wyli sh sugytint nu gnigh thnfuwugyb-
[nt & ubipunbutipniun: Udhph hhonnnuegintuhg wyjuu tipptip nnitpu sh quipnt dw-
wnwnh qwnwu hwjwgpny <wuwup: Un unyt opp puwnn tigbunh bppwhhd
dwpguwpbu gqnhwptiptig hp npnnu Wuwndniu: Wn opp UWdhpp hpwdwpytig hp
Gnpnphg: Lw Ywpnn Ep nnipu gy Uppwugp, wwonwwub] <wuwuhu
wjuwbu, huswbu np uw Ep dhoin Ywugubp UWhph phyniupht, Ywd' thwlush:
M Udppp hwpuwy: Pwjuwy pwuph np wiuynwn bp: Lw Juhubund Ep
gwyhg: Udhpp Ywwwpbg hp punpnggniup b pynud Ep' wdbu hug whuinp
Ywpgwynpyh, dhusnbin bw hpbu nwwnwply Ep qgnud: «Gu wnbub) B huswtu
Gu <wuwuphu pnuwpwpnw» wunwd Ep uw ng deyhu: Npn2 dwdwuwy wug
Cwuwup nnipu Glwy Udhph Ywuph 2powgsdhg: <wuwuh ubipyuynygjudp
Udhpp fubinnynud Ep, preywsdhup wpunwhnunwd tp, huy Gpp plipynd Ep inbiu-
unw Ep <wuwuh wuhdjw|, wuuwuwu hwywwnwpdniginiup:

Cwply £ wunpwnwnuw] bwl unbindwagnpénypjwt pwgwuwlywu hb-
pnuubiphg Jdtypu' Uubdhu: Upwwphuphg Uubdp dwpduwdpnd | jnipu-
pwugnip dunnh Gpwquwup, ndtin, pwpdpwhwuwy, (wy hwguywd nt jwy
nwunhwpwlywsd wnnw' sunphwih b pwpbnbu: Pwjg wspbipp dwwnunid Gu
upwu. Gpund £ wypbiph funppnud pwpuywd fubjwqupneyniup: Ny np uny-
uhuy sh Yupnn wwunybpwguby, et hustph £ bw punniuwy: Lw Udhphu
Suurnywtu opyw Ywwuwygnigjwdp Lhwintph YGuuwgpnyeniuu £ ughpnid:
Udhpp wyn opp dhawnn hhond Lk, pwuh np Cwuwup wpdwpeb uynunbnny
fudhsp Ep dwinnignud Uubdhu: Uju dwpnntu, nd hpbu unnpwgnt t: Uub-
$p pudhdwnnud E nt uuwnbinny pthpthwgund <wuwuh Ypdphu: huy Lw-
uwup (nn b: Uhwyju tnwphubp wug <wuwup npnht’ Unhpwpp Yindh hnp
Yptdu nt pwnhu pniu hdwuwnny Yhwuh Uubdh wspp:

Uwntindwgnpdnigjwu pninp htipnuubpp, pwgwnnigjwdp Uubdh, dbunw-
dnpdng Gu wwpnwt: Udkuhg 2w thnthnfunyejniuubph, uwlwju, Gupwpy-
ynud £ Pwpwt: Lw h ybpon hwondnid £ UdGphlwh htwn: Pwyg dhwy pwun,
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np uw uppnwd Ep unyupw, nppwu hp hwugnigw) Yunep, Ubnwuuwnwuu tp'
hp hwugnigyw| Gpyhpp: Udbphlwu Pwpwiht fung £ udhpnd nu nwunwn
uywunw:  Pwyg tw dpusk  dbpe  Yuwwwpnd £ pp hwypwlwu
wwpwwlwunygyniubipp: Udnwu qtiubpwihg fuunpnud £ Unpwjw 9wuh
atinpu nt wunwd. «Udhp owup hd dhwy npnpu k... hd dhwy quywyp, b tw
(wy npnh £ Gnb hud hwdwp» (Lnubjuh, 2017: 177): Pwpwt dwhwund E: Lw
wubiu ul wpoh hbwn JdGuwdwpwh Ep pnudb;: Pwpwtu wdpnng Ywupnid
wpobiph htwn Ynhy Ep wvwihu: Ynpgubiinyg hp Gphnwuwnpn Yunep: Uhwjuwy
dbdwgubiyy npnniu: (Gnnubing hp uppbih hwjptiuhpp: <Gunn wnpwwnie)ntu,
unnpwgnud: Ybipgond tlwy dh wpe, nph hbin wwjpwnpbip Jbp Ep upw
ndtiphg: Pwyg Unyuphuy wn dwdwuwly Pwpwu hp  wwjdwuubpp
uwhdwubind' wwuny wnybg: <puunnieiniup hwnpbg: Lubind wju Jwpn-
Ywug, npnup dwuwsnd thu Pwpwihu, Udhpp hwulbwunwd Ep, np hp (hubp
uwhdwuywd Ep Pwpwyny W wyu htitpny npp bw nnt| Ep: Udpnng Yjwupntd
Udhpp Pwpwih npnhtu Ep: Wdd Pwpwt shwp: Pwpwt wyl skp Ywpnn gnyg
nw| dwuwwwphp: UWdhpp wbwnp £ wju hupunipnyu gunubip nu wyn dnphg
uwpuwhnd Ep: Wwupp swpniuwyynd b’ hGnbind prnubing Pwpwjhu:
nunny pninpp hinwuwnt Ehu upw gbiptiqdwuh dnuinhg, nu wupnud wnw-
ohtu wugqwd Pwpwu duwint Ep pnnpnyht deuwly: Udhpp dnwdnd Ep huswp-
uph” hwyp Yihup hupp: Nignwd Ep |hub] Pwpwih udwt b dpliunyu dwdwuwl
nignd kp ng dh pwuny upwt sudwuyb): Uwhuwju Ywupp wy dpwgptip niutin:
Upjwt ghwnwygnipjwu futnhpp yawnw (ndynd £ uwl UWdhph W Unpwjwih
wdnwunigjwdp: UWdhph Ypup sh Ywpnnwunwd Gpbfuw niubuwg: «Gu ghwnbd,
np nw hhdwpnuegyniu £ W dhgnigt wuhdwuwn, pwyg nshus sGd Yupnn wub:
Uhown tipwqb Bd, np wwhbd upwu dbnptipnwu nu hdwuwd, np wn hup
wdhup hd wpniuny b uuydb), bwybd wspbiphtu dh op nu gugywé inbiuubid pbiq
Ywd hud, np Gpbluwu YdGdwuw ni Yniubuw pn Ywd hd dwhwp» (Knubjuh,
2017:195): UWdhpu nt Unpwywu dunwdnid Gu bwle Gpbfuw npnbigntiint dwuh,
pwig ghwwygnud Gu htwmbwuputipp: Gpp Gpbfuwu dGdwuw, Ygwuywuw
hdwuw| hp YGuuwpwuwlwu Sunnubiph dwuht, npnghtunl wpniup hgnp
pwu £ «Upjniup hgnp pwt b, pwskd, b Bpp nnp npnbigptp, stp hdwuw' nd
wpniut Gp pbpnid abp - win»  (<nubjup, 2017: 196): Wuwbu £ wund
Unpwjwih hwypp: Lpwup winwbu b npntigpbint npnanud swjwgphtu: Pninpu
hpbug wwwdwnubpu niubhu: «Unpwywu niwbp hpbup, gbubpwip® hpbup,
huy Udhphup uw tp. gnigb hus-np pwu, hus-np dbyp hus-np inbin npnaby Ep
dbpdt] upwu hwypngjwu db9 hp wpwdutiph hwdwp: Snigh nw tp hp
wwuwhdp b, pbiplu, wpnwp wwunhdp» (<nubjuh, 2017: 197): buly <wuwup
hwjpwunud Lk, stwjwd, hGunwppphp £, np Upw wnweubly wnohyp dbnwsd L
ouynud: Mtwhhd ruwup Udhphtu Ywusnd £ pwybiint ng dhwju php, wyl
Fwpwip dbnptpp: UWihpp Pwpwih unghwjwwbiu ophtwywu Ybuu k, wju
ytup, npp dwpduwynpnud b dwnwugwd hwpunnieniup bW npw hbwn
GUynn Jdtnpbph wuwwuwdtihniejwu wpwnunyeniup: Udhph dbe Pwpwu
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wbuunw Ep hpbu W pp dbnpp: Npwbiu pwynipjwu 6L Pwpwt puwnpnud
dwpniwug oqubip U nw 6hoin pwynypjwu &u k, Gpp dbnph qgqugnuip
unhynw £ pwpht wub): Pwpwt, hpwywunid, Gpynt npnhubphu k|
hwywuwpwwbiu tp uhpnud, pwjg wmwppbp Ybpw: «Gu ghwnbd, np, h ytipon
Uuwndwé Yubph: Yubph hnpn, hud n ptq Ei: <nwny B4, nni k| Yupnn Gu
unyut wub: Leph'p hnpn, Geb Ywpnn Gu: Lbpp'p hud, Geb nignud bu:
Pwjg wdbuwlwplnpp, ubpp’p hupn ptig» (Knubjuh, 2017: 308): Pwpwu
Udhpp wbiu funpunnwugywsd hngh Ep: Lpwup Gpynwiu b dbnp Ehu gnpdb) nt
nwywbwub;: Lpwup Gpynwu £ wwueynd thu dbnph ghwnwygnidhg:
Udppu nt Cwuwbp unyu Ywetu thu Yepb, pwg Udhpp Yupdbu Uubdh
tpbynpjwlp |hubn:

Upjwu ghwnwygniginitup  unbindwgnpdnigjwu  dbie Lwuwuhg thn-
fuwugynuwd £ npnnit’ Unhpwpht, Gpp Udhpp depwnwnund £ hwypbupp’
dbnptipp pwybnt: tw Yuwwwpynd £ wju dwdwuwy, tpp Unhpwpt wp-
nbu Ynpgpt tp dunnubippu, jwy wwpbint hnyup, nwnwwnd tp Uubdh
atinphtu nt hptiu Yhnuinuin tp qgnud: «Gu wjupwt Yenununn Gd ne gwwn dbin-
ptp nwbd» (Knubjuh, 2017: 324): Unhpwptu ppwlwund wdbGUwdwpnip
Ybpwwnu E, vwywju vw E phs thnpényeiniuutiph dhony sh wugunud:
Lpwt unyuwbiu dwnpnw Gu, Uubdp nmwugwuputiph £ Gupwpynid ni funy-
wnwugnd nnwjht, pwjg bw hnp wtu dwpnip £ dund: Lw hupuwuwwunt-
pjwu thnpd £ wund, pwyg Uunjwd wwhwwund £ upw Ywupp, gnigh
upw hwdwp, np Udhph dbnptipht Lu deyp swybjwuw: Udhpp wwphubp
wug ulund b wnnpt] Uuwndniu, np bw wwhwwuh Unhpwph Yjwupp:
«Unnpentd td, np denptipu shwunnigytu wjuwbiu, huswbiu np dhoin Jwjub-
gti| td, np Yhwuwnnigybu» (Lnubijuh, 2017: 352): h ytippn Unhpwpp |ntn hw-
dwdwjunipjwdp Udhph hbwn delund £ Udbphyw' unp Yuwup ulubne:
Unhpwpt niph2 wmwppbipwy sniuh, upw dhwly hwpwquwnp hnpbinpwpu ,
huy dhwy huwpwynpnipintup pninp hhannniegynituubiphg ni tnwugwupub-
nhg wqwuwybint' Udbtphywu: Udhpph wuwwwphnpnnyginiut wjwpunynid
E wjuwbu, huswbiu dwywwmwghpt bp bwjuwuwhdwub. nw htug wju Ep,
hush hwdwp  Udhpp  Ybpwnwpébp tp wugjwi: Lw whwh  tplybp
Unhpwppt' <wuwuh wnol gnpdwd dbinphg wquunygbint hwdwp: «Ubp
uwhuypu Yuwupp shw, Unhpw'p, L pninpp Yu'd dbnwé Gu, Yw'd denund
GU: Gu nL nnt Gup duwgti hhdw: Uphwju Gu nu nnw (Lnubjuh, 2017: 360):
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A. COTOMOHSH — @opmuposanue Konyenyuu <Co3HaHue Kposu» 6 poMamne
Xaneoa Xocceiina «bezywuii 3a eempom». — llenp craTbl — NPENCTaBUTH TEMY
KpPOBHBIX CBSI3€W M MpeaTeNbCcTBa B poMaHe Xaneaa XoccelHN «berymui 3a BETpoM»
¥ B 3TOM KOHTEKCTE PACKPBITH PsiJi HIOAHCOB, TUITUYHBIX JIJISl YEJIOBEYECKUX OTHOIIIEC-
HUW, KOTOpPBIE Ba)KHBI HE TOJBKO JJIsi TOHUMAaHUS U UHTEPIIPETAINH XYy0KECTBEHHON
JUTEepaTypbl, HO U C TOYKH 3PEHHUs aHTPOIMOJOTMU B LIENOM. PackpbiBas IyleBHBbIE
MePEeKUBAHUSI U CO3HAHHME BUHBI [JIABHOrO reposi Amupa, craThsi (OKyCUpyeT BHHUMa-
HH€ HAa MOTHBAaX 30Ba KPOBH, HOCTAJIBIUU U KU3HHU B POCTPAHCTBE MEYTHI.

Knrouesvie cnoea. npyxba, BEepHOCTb, W3MEHA, IpeX, HCKYIUIGHHE, MaMSTh,
«CO3HaHHE KPOBU»

A. SOGHOMONYAN - Blood Consciousness in Khaled Hossein’s Novel “The
Kite Runner.”— The aim of the paper is to present the theme afcbtees and betrayal
in Khaled Hosseini's novel “The Kite Runner” andr&veal a number of nuances
typical for human relations in this context, whigre important not only for
understanding and interpreting fiction but alsonfrahe point of anthropology in
general. Revealing the emotional experiences ofntlaén character Amir and the
realization of his guilt, the paper focuses on thetives of the call of the blood,
nostalgia and living in a dream space.

Key words: friendship, loyalty, betrayal, sin, retribution, emory, blood
consciousness
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h hSARE@3NKL <E1PLULLENDP

«Ownwn [Ggniubpp pwpdpwgnyu nupngnd» ghwnwlwu hwunbup (nyu £ nbuunad
wnwphtu Gpynt wuqwd: <wunbunwd nwwgpytint hwdwp Ywpnn Gu ubpyuywgyt) hnn-
wdubp huswbtu hwybpbu, wjuwbu £ onwp [Ggnbpnyd, dby wmwwghp oppuwyny hwdw-
Ywpgswihu  pwpqwdpny (Microsoft Word 97-2003 pwgpny, hwjbptup' GHEA Grapalat
(Unicode) wugjtptiup U nnwbpbup' Times New Romannwnwwnbuwlutipny): <nnywdh hbwn
wuhpwdtipn & ubpyujwgut hnnwdh EiEYunpnuwihu wnwppbpwyp dwquhuwlwu Yphsny:
<nnwép whwp | niubuw hwbpbu, nnwbpbu b wugepbu wdihnthwgpbp' 60-70 pwnp
uwhdwuubipnw, 8-10 pwuwih pwnbp, hinhuwyh dwuht hwdwnnn wbntynyeniu 3 |LGgnt-
ubpny (ghnwywu wunmpbwl, Ynsnud, wwownnt, k. thnunh hwught, htnwfunuwhwdwp):

<nnywdh wnwoht Eoh Jbphtu winnh we wuyyniund 12 pt mwnwswihny, pwy (Bold)
gpynud £ htnphuwyubp)h wuniup b wggquuniup (wgqguuniup' glfuwwnwnbpny, ophuwy’'
Updhubk UUMSPMrNU3UYL), sbinwwnwn (ltalic) pnthh Ywd ghunwhbBunwgnunwlwu YEunpnup
wuywunidp, gjfuwwnwntpny, pwy (Bold) hnnjwdh ytpuwghpp:

<nnywdnud ogunwugnpdywd  gpwlwunyzwu  hnnwiubpp wpdnwd Gu hwlwagdtipnud,
ugynwd bu hbinhuwyh wqgquunitup, nwwagpdwu wnwpbphyp b hwdwwwwnwufuwu tobipp,
oppuwl' /Payne, 2000: 168-170 Gpwlwunyejwu gwuyp wpgnd £ hnndwsdh Japgnd'
wjppbuwywu Ywnpgny:

Zbnhuwyp wwwwufuwuwwynpnitu £ Ypnwd pp ubplujwgpwd  nbintynyeniuutph
hwdwp: <pwwwpwlynn unebiph puwgptpp 6 yepwnwpdynud: <puwwpwlynn yjnt-
ptnp whbwp £ gpwiunuytu ndjwp ninpunp dwutwgbnh Ynndhg b Gpwofuwdnpwd |hubu
nwuwgpnipjwl hwdwwwwwufuwu wdphnuh Ynndhg. pninp Ywpdhpubipp, Gpwfuwynpw-
gnbipp wwhwwuynw Gu fudpwgpnigyniuntd:

«Ownuwn (Ggnubpp pwpdpwgnyu nwpngnud» ghnwwu hwunbup Ynyebpu ogunwgnp-
Stithu hnnywéwaghpp wwpuwynp  vw)] hwdwwwwnwuluwu hnnid:
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