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Anna KHACHATRYAN
Yerevan State University

ON SOME KEY ISSUES OF POETRY TRANSLATION

The paper aims to discuss some key issues of ptaimglation, which is
considered to be the most complicated variety trdry translation. Achieving
equivalence in poetry translation is generally citioded by the translator’s ability to
solve a number of problems, such as the conveyaintsge metrical peculiarities of
poetic texts, the preservation of their stylistidegrity and cultural specifications.
Poetry translation, in general, has its own elalteth approaches and principles,
which deserve special consideration and are of @annimportance to those interested
in both the theory and the practice of this varietyranslation.

Key words: translation studies, equivalence, literary trartgla, poetry
translation, translation methods and approachesurat of translation, figurative
language, stylistic device

Translation is a kind of interlingual, cross-cuturand cross-social
communication. As a kind of bilingual communicatiotne main purpose of
translation is to establish equivalence betweersthece and target texts. Hence,
equivalence is preserving the equal value of thet®LTL texts. In other words, as
a recipient of the source message and a sendee dhtget message, the translator
must do his best to convey fully the content of sberce text into the target one.
Otherwise, translation, as an act of communicatimuld end up in failure.

Literary translation implies the translation of gknres of literature, which
include prose, drama and poetry. The notion of \edence gains particular
importance in literary translation, because it mesi translation itself. This makes it
somehow problematic, because the process of anlgi@guivalence in translation
is circular — the quality of translation is appealsn terms of equivalence, and the
concept of equivalence, at the same time, is usedagsessing and describing
actual translation acts. The concept of equivalesadso central in the study of
translation, because it is closely connected terathportant theoretical notions in
translation studies; in fact, the assumption okitistence is a prerequisite for the
discussion of most theoretical notions in the gisoe. For example, it is central to
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the notion of fidelity/faithfulness to an originahich clearly presupposes not only
the possibility, but rather the desirability of @dlence. Faithfulness to the
original means faithfulness not only at the levemrds, the content, and the
period, but also at the level of the author andgiieesis of the meaning (sense) he
is transmitting. To understand the sense of a tlerefore, the translator must
grasp the intent of the author and convey it it® target text as completely as
possible.

The notion of equivalence is undoubtedly one ofrtlest controversial areas
in the field of translation theory. The term hasisd and still causes heated
debates within the field of translation studieshds been thoroughly analyzed,
evaluated and discussed from different perspectiVee first discussions of the
notion of equivalence in translation initiated fre tmid-28' century and have led to
the further elaboration of the term by contempothgorists. Even the brief outline
of the issue indicates its importance within thanfework of the theoretical
reflection on translation. The difficulty in defimg equivalence seems to result in
the impossibility of having a universal approaclthis notion. Thus, equivalence is
the central issue in translation, although its méin, relevance, and applicability
within the field of translation theory have caudezhted controversies, and many
different theories on the concept of equivalenceehiaeen elaborated within this
field in the past fifty years. According to Romaakdbson, “no linguistic specimen
may be interpreted by the science of language withize translation of its signs
into other signs of the same system or into sighsamother system. Any
comparison of two languages implies an examinatioh their mutual
translatability” /Jakobson, 1969: 104/.

From the historical perspective, the activity oepy translation has always
been there and practiced widely over centuriesgdneral, translating literary
works, perhaps, is much more difficult than tratistpother types of texts, because
literary works have some specific values, nametfie aesthetic and expressive
values. The aesthetic function of the literary wenkphasizes the beauty of the text
wording, figurative language, etc., while the exggree function puts forwards the
writer's intention, emotions and so on. And thadtator should try to do his best
to transfer these specific values into the targagliage. As a genre of literature,
poetry has something special as compared to otlera. poem, the beauty is
achieved not only through the choice of words agdrétive language, as, for
instance, in novels and short stories, but alsoutin the creation of rhythm,
rhyme, meter, and some specific expressive strestirat may not conform to the
ones of the daily language. In short, the trarmtabf poetry needs “something
more” than the translation of other genres of ditere. The choices made by the
translators, such as the decision whether to rétaistylistic features of the source
text or whether to retain the metrical dimensiontlaé original, become all the
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more important in the case of poetry translatiornsMscholars and translators,
such as R. Jakobson, believe that when dealingpeiry the notion of translation

is inapplicable, though, as in this case “only tiweatransposition is possible”

/Jakobson, 1993: 151/. Thus, it is the creativeetision of translation that comes
to the fore in the translation of poetry, thoughhody seems to be sure what
creativity exactly means.

Alexander Fraser Tytler, who was one of the edrgpteticians to discuss the
problem of poetry translation, takes a diametncalpposite stance to both the
translation-into-prose school with an equally cdefit dogmatism. Tytler asserts:
“to attempt, therefore, to do a translation of gclypoem into prose, is the most
absurd of all undertakings, for those very charactd the original which are
essential to it, and which constitute its highesadiies, if transferred to a prose
translation, become unpardonable blemishes” /Tyilé®1: 87/.

One of the best known and interesting cataloguesiethods employed by
translators of poetry is Bassnet's list of the aagipossible approaches /Bassnett,
1994: 97/:

Phonemic translation (attempts to reproduce thedai the original in the
target language, producing an acceptable parapbféise sense);

Literal translation (word-for-word translation diging the original sense and
syntax);

Metrical translation (concentrates on reproduchegrhetre);

Poetry into prose (distorts the sense, communieatalue and syntax of the
original);

Rhymed translation (the translator enters intocaulbide bondage" of metre and
rhyme, the product being a "caricature" of theiogaf);

Blank verse translation (restrictions imposed ufiwa translator, but greater
accuracy and higher degree of literalness);

Interpretation (the substance of the original isaired, but the form is
destroyed).

The translator who renders a text of this kind #hdiust and foremost ensure
that the meaning of the text is preserved as gla®lpossible, and to that end the
choice of the vocabulary and sentence structureldhme based on the concepts
conveyed, in order to allow this clear and univocahding that will avoid
misunderstanding and ensure the equivalence ofatiget text to the source text
with respect to its performance from the standpoirthe communicative function.

The translator of a poem should pass on to histhtexspecific significance of
the original poem, which is its identification cafebr the translator of poetry, the
translation starts with transposing visual legipiliA sonnet should be translated
for a sonnet, a poem in free verses for a poemea Verses, and so on. Doing
otherwise would mean straying from the translatiowards a free recreation.
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Faithfulness in poetic translation will consistriecovering in the target text the
textual markers of significance, so that the tatget can be not only a poem in the
receiving language culture, but a poem that is lggmeous with the original poem
in what constitutes its poetic identity.

In poetry, in addition to some cultural cases dfamslatability, a lot of cases
of linguistic untranslatability can also be foundowever, according to Nida,
anything that can be said in one language canitdersanother, unless the form is
an essential element of the message /Nida, TaB82, 78/. Generally speaking, it
is not justifiable to refrain from poetry transtati since poetry is the means of
expression of one nation's feelings and attitudesitd world affairs. In this case,
translation can act as a bridging tool bringingseladifferent nations of the world.

Translation is the art of revelation. It makes tleknown public. The
translator artist has the fever and craft to recmgmecreate, and reveal the work of
the other artist. But even when famous at homewitidk comes into an alien city
as an orphan with no past to its readers. Traoglaif poetry is conceivable. A
translation dwells in imperfection, using equivaterand shunning mechanical
replicas - which is the dream of literalists whdide in truth. A translation is
never an exact copy. It is different. In translatiperfect mimesis is impossible.
But a fake or counterfeit of the original is possjtand usually it lacks criminality,
since it stays close and calls itself what it isnslation. The translated poem
should be read as a poem written in the languagieecddopted literature, even if it
differs, because of its origin, from any poem ewétten in its new tongue. Poetry,
as a superior form of synonymy, is much more diffido translate than usual
messages. This difficulty resides in the skill tlatranslator needs in order to
transfer all the values of the original, togethéhvits musicality, style. One of the
most important features of poetry is undoubtedisicality. This is what makes a
poem live within the minds and souls of the readensl prevents its dissolution in
time. Hence, musicality is the main element thagpese poems alive through
centuries on the lips of generations.

The literary translator also faces the problemtylkes Style is not an easy term
to define, however, it can readily be said thakesiyy how one says a thing. In other
words, style is the way in which something is writtor said as distinct from its
subject matter. Naturally, each language poseswts problems of style, but the
practical considerations that go into the makingranslation do not seem to differ
much from one translator to another. Thus, anogptheblem in translating poetry
relates to the translation of stylistic deviceqeesally metaphors. Metaphor is the
concept of understanding one thing in terms of la@rotA metaphor is a figure of
speech that constructs an analogy between two ghimgideas, the analogy is
conveyed by the use of a metaphorical word in ptsiceome other word. Other
stylistic figures are hyperbole or exaggeratiomegyloche or using part to signify
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the whole, metonymy or substituting an attributeaothing for the thing itself,
personification or endowing inanimate objects ostedrt concepts with animate
characteristics or qualities, etc.

Toumanian’s poetry presents special challenges rémslators. These
challenges are culture, figurative language, inse@ntords, etc. As Kamenicka
states, the cultural environment of Toumanian'sqm®és decidedly Armenian and
many of the cultural nuances will be unfamiliar teaders in translation
/Kamenicka, 2006: 32/.

The analysis of the translation of Toumanian’s “Arenenian Grief” shows
how it creates the beauty of the poems and a yidtlire in the reader’s mind. The
poem has been translated into many languages. glesk translation below was
done by Mischa Kudian, an English citizen born ofm&nian parents. His
translations of Toumanian’s poems are an outstgriderary success.

The analysis shows the implication of the poetanstation from the stylistic
point of view.

The Armenian Grief Zuyng yhpwp
Armenian grief is a sea, Zujng Yhowp wihnit vh ény,
A fathomless, boundless main. vwdup dh ény whwght,
In that dark expanse drifts my soul, Et ul $nynid munwy bny
Mournful, in mortal pain. Lnn k wiwhu hud hnghte
Now furiously it rears Utipp quypugynwn swnu b hunud
And the azure coastline seeks, Uhusl tpyhtp juuynunwy,
Now weary it disappears, M1 dtpp hnguws uniqynud, hoinid
Seeking peace in the deeps. TYhuh unppliptt wthwwnwly:
But neither can it find the bottom, Ny hwwnwlt £ quninid wmudkpg
Nor can it reach the shore... N1 ny hwutnd Epljupht...
In the sea of Armenian sorrows Zuyng Yownh Uk dnyh Uy
My soul languishes evermore. Swinwynid k hut hnght:

Seeing the real circumstances his country facethgluhe national struggle
moved Toumanian to envelope his impressions inAtimeenian Grief. This poem
is another example of his enduring bond with hiepgbe and nation. Here is the
case where the artist’s life and work balance afilkat each other. An artist in
whose works and life the contradictions of the age,light and shade, are
concentrated, it is as though his very life wemaa@aument to the age, as sublime
and tragically beautiful as the poetic world of bisation.

Toumanian demonstrates the importance of settingh@ Armenian Grief
through the use of vivid descriptions. Writing mgtarically he emphasizes his
nation's suffering in the poentu ult dnynid nwnwuwbiing Lnn £ wvwihu pd
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hnghu (In that dark expanse drifts my soul, Mournfulnmortal pain). These lines

manifest a touch of suffer. To accomplish the saffect, the translator, as he
makes his transformation, searched for proper etpmis to ensure that the
translation is equivalent to the original makinge tkeffect of the original be

adequate to the target readers’ eye and ear. fdistigk equivalents, that keep the
sorrowful and miserable overtones of the source ensure that the poem is self-
sustaining and does not sound like translation.

There are two images passing through this poerne-intlage of an endless,
bottomless sea, which embodies the immeasurabilithe nation’s suffering, and
the image of the poet, who grieves for his natiod feels the weight of the sorrow
with his entire heart. The poet is an inseparahl @f this sea of grief, the center
of national suffering, expectations and hopes. His tpoem the author uses
antithesis:Utippe qujpwgynwun dwnu Lt [hunw...Nt dGpe hnquwd unigynid
hounud (Now furiously it rears...Now weary it disappearsjsbd on pairing
contrasting ideas in parallel grammatical strugurndere we see an emotional
tension, which is preserved in the English versasnwell. This stylistic device
helps to achieve rhythm, mainly by introducing plataimages of rising and
falling. Through preserving this stylistic devideettranslator also kept the whole
pictorial effect in the target text. This rhetofitachnique captivates the reader's
interest. It contributes to holding the passagettogr as one, hence keeping the
reader threaded to the idea.

In the same passage of the source text we alsohgperbole: Utipp
qujpwgynun dwnu k [hunwd nbiwh Gpyhup Yuwnwnwy (Now furiously it
rears, And the azure coastline seeks). While amgythe underlined sentences
above, both in English and Armenian we feel thas itmpossible for the sea to
seek the azure coastline. It is clear that Tounmaisaeexaggerating the situation.
This hyperbolic statement is an extravagant statéraesed for laying an extra-
stress. He adds a dramatic effect to the imageml®md to express the strong
emotions of the suffering people.

A translator of poetry who lacks any poetic gitsot likely to produce great
poetry translations even if the translator may bgreat philologist. Poetry is
neither just words, nor just meter. Translators Hmbreticians characterize it as
music of words, as a way of seeing and interpretitegworld. When speaking
about the sound, the first thing to mention is reymwhich can be defined as the
matching of final vowel or consonant sounds in wanore words. In fact, sound
is anything connected with sound cultivation in@hgd rhyme, rhythm, which
refers to the regular recurrence of the accentress in a poem, assonance or the
repetition of vowel sounds, onomatopoeia, whichliegpthat the word is made up
to describe the sound, alliteration or the repetitof the same consonant letters,



L6R4ULULNKME-3NRL

etc. By no means, the translator should always g$eekaintain them in the
translation.

The translator, bearing in mind the fact that tlainen is, after all, rewriting,
recreation of a certain poem, analyses all thectsires and patterns that are to be
found in the original and tries to transfer thertoithe product of his work, the
translated poem. Nothing is supposed to be adddcdhathing is supposed to be
lost.

The literary translator is therefore the person vdomcerns himself with
reproduction of literary texts rather than themrslation. The literary translator
participates in the author's creative activity dimeh recreates structures and signs
by adapting the target language text to the sotexieas closely as intelligibility
allows. He needs to assess not only the literaglityuof the text, but also its
acceptability to the target reader, and this shdwdddone by having a deep
knowledge of the cultural and literary history aftlb the source and the target
languages.

Miram and Dayneko state that translators of poedsy,a rule, employ the
denotative approach to translation, which is basethe idea of denotatum and has
a definite relevance to the idea of concapiipam, [laitneko, 2006: 41/. According
to the denotative approach, the process of traoslé not just mere substitution
but consists of the following mental operations:

the translator reads a message in the source lgagua

the translator finds the denotatum and concept ttmatespond to this
message;

the translator formulates a message in the tam®julge relevant to the
above denotatum and concept.

In the denotative approach the relationship betwiersource and target word
forms is occasional, rather than regular, as opmpdse the transformational
approach. To illustrate this difference, let ussider the following examples:

The sea is warm tonight.juop tiptiynjwu ényp wnwp L:

She is incurably ill. bpwu phy £ duwgbi] wwpbnt:

In the first instance the equivalents are regulad &he concepts may be
divided into those relating to the individual compats of the sentence: sea -
onyp, tonight —wjuop Gptynjwu, is warm —nwp E.

In the second instance, however, equivalence betiles original sentence
and its translation is occasional, i.e. only fas ttase, and the concept of the whole
sentence cannot be divided into individual comptsen

The use of the denotative approach in translasatonditioned by the notion
of translation units in poetic texts. In generhk major task of the translator is to
be able to find in the original text a minimum laiage unit (this does not mean the
simplest one), which must be translated. In trdimslatheory, this unit is called a
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unit of translation. It is such a unit in SL, whibbas an adequate equivalent in TL.
Such a unit may have a complicated form, thattimady be composed of simpler
language units in the original text, but its patfstaken separately, are not
translated and in the target text one cannot fopdwvalents to them, even if they
have their own, relatively independent meaninghénoriginal language. In poetry
translation texts themselves become units of tatiesl, and the correlation

between the source and target languages is esedblest the level of the whole

text. In other words, the translator see the texa ahole unit in which any loss in
any place or device can be compensated for eithandther place or by means of
another device to preserve the overall aesthelieat the text.

Holmes proposes several approaches to the tramslatipoetry with relation
to form and content. One of them is the form-ddimeaapproach, in which the
translated poem retains the form of the originalfes, 1970: 94/. The translator
does his best to imitate the form of the origiriadiag at the utmost preservation of
the style and rhythm of the original. This approadsumes a high degree of
dynamic equivalence. Dynamic equivalence is defiaeda translation principle
according to which the translator seeks to cont&yrheaning of the original in
such a way that the target language wording wijger the same impact on the
target text reader as the original wording did upie® source text reader /Nida,
1964: 159/.

Another approach proposed by Holmes is conteni:dive and refers to the
so-called “organic form”, in which the translatdarts from the semantic material
and allows it to take on its own unique poetic shalpng with the development of
the translation. In this form the target text, ttemslated poem, has two inseparable
aspects: form and content /Holmes, 1970: 96/.

In the process of rendering a poem into the tdegefuage, the primary aim of
the translation must be to make the same impatietarget language receivers as
the source text had on the source language reseiiaguistically, each language
has its own metaphysics, which determines thetgfid nation and its behavioral
norms, and this is known as linguistic relativitthis means that language directs
our intellect and even our sensory perception. éSkvords or images may vary
considerably from one group to another, the traosl@eeds to pay attention to the
style, language and vocabulary peculiar to thelamguages in question in order to
produce an equivalent translation of the sourcguage text.

Culturally oriented translation studies focus oa tommunicative nature of
translation, and this is especially true in theecad poetry reproduced in
translation. All nuances should be preserved intridweslation in order to preserve
the spirit of the original and not to destroy themll impact.

The translator of poetry is the one who becomewdiee of the original poet
and is thus able to produce a poem that sound$ @swere written by that
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particular author directly in the target languaged he should have the same
inspiration as the author had when writing it. Ast® states, “The poet is a winged
holy thing, and there is no invention in him ufi# has been inspired and is out of
his senses, and the reason is no longer in him.latdP2002: 112/. So, the
translator of a poem must equate the author, ttist,aand be inspired from the

poem.
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U hUAASMP3UL - Pwiwupbnéwlwt funuph pwpqlwunyejwu
wnwugpuyhti futinpptubpp. - Unyu hnnjwdh twywwwlu k£ puuwpyb) pw-
Uwuwnbindwwu funuph pwngiwuniejwu npn2 wnwugpw)hu fuunhpubip: Pw-
Uwuwnbindwywu funuph pwpgdwuntgintup hwdwpynw t glinwpybunwywu
pwnglwuniyRjwY nwpwwnbuwlutiphg wdtuwpwpnp, pwuh np wjuwnbin hw-
dwpdtipnigjwt hwutbip wwjdwuwynpjwsd bt pwpgdwush Ynndhg dh 2wnp
wjuwhuh fuunhpubip (nétiine Ywpnnnigjwdp, huswhuhp G pwlwunbindw-
Ywu wbipuntiph duwswithwiht wnwuduwhwunyniyniuubiph  thnfuwugnudp,
nbwlwu wdpnnowywunyjwu b dJowynipwiht jnipwhwunynieniutbph wywh-
wwunwp: Cunhwunip wndwdp, pwuwunbndwlwu pwpgdwuntegintuu ntup
dowlywd dninbignwdubip W uygpniuputin, npnup hwwinty nwnpnigjwu Gu
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wpdwuh b wnwouwihtu Ywplnpnieinit niubu pninp upwug hwdwp, nyptip
gpwnynud Gu gbnwpybiunwlywu pwpgdwuntgjwt wju nwpwwnbuwyh wnb-
uwywu b gnpduwlywt nunwuwuhpnipjwudp:

Pwitwgh pwnbp. pupgdwuwpwunteintt, hwdwpdtpnip)niu, ginwnytiu-
wnwywu pwpgdwunye)nll, pwuwuwmbnéwlwu funuph pwpgiwunLe|nLy,
puwnqlwuwlwu dbennubp L dnuinbignudubip, pwpgdwuntgjwu dhwynp, thn-
fuwpbpwlwu [Ggnt, nbwywu huwp

A. XAYATPSAH — Knrouesvte 6onpocvt cmuxomeoprozo nepegooa. — Jlannas
CTaThbsi MOCBSIIEHA HM3YYEHHUIO HEKOTOPHIX KJIFOYEBBIX BOMPOCOB OJHOIO M3 CaMbIX
CIIOKHBIX BHJIOB JIMTEPATYpPHOTO TEpeBOjJa — TepeBoJia Mo33MU. B 3Toi pasHo-
BUJHOCTH TEPEBOAA JOCTHKEHHE IKBUBAJIEHTHOCTH TpeOyeT OT MepeBOAYMKA pelle-
HUS psija TaKKMX 3ajad, KakK, HaMpUMepP, BOCIIPOU3BEACHUE METPUIECKUX OCOOCHHOCTEH
CTUXOTBOPHBIX TEKCTOB, COXPAaHEHHUE CTHIIMCTHYSCKOW IIEIOCTHOCTH U KYJIbTYPHBIX
ocoOeHHOCTel opurnHana. B menoM, CTHXOTBOPHBIA MEPEBOA MPEIyCMATPUBACT CIIe-
[UaJbHO pa3pa0OTaHHBIC MOMXOABI M HPUHIUIBI, KOTOPHIE 3aCIy>KUBAIOT 0COOOTO
BHUMAaHUS W 4YPE3BBIYAMHO BaXKHBI JUIA BCEX TEX, KTO 3aHUMACTCS TCOPETHYECKUM WU
MPAKTUYECKUM U3YHYEHUEM 3TOT0 BUJA JIUTEPATYPHOrO MEpPeBo/a.

Knroueswle cnosa: nepeBofoBeieHUE, SKBUBAIIEHTHOCTD, JIUTEPATypHBIH MEPEBO/,
CTUXOTBOPHBIA TMEPEBOJI, NMEPEBOUECKUE METOJbI M TOIXObI, E€AUHHUIA TEePEeBOa,
00pa3HbIl A3bIK, CTUJINCTUISCKUHN TIpUeM

LbpYyuwywgyt £* 16.10.2020
Gpwiuwynpyby £ 6ML (Bwpgqiwuniyejuu wmbunipjuu b

wpwlwhluwyh wdphnuh Ynndhg
Cunniuyb| E mywgpnypyjui’ 20.11.2020
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ENGLISH TEXTUAL GRAFFITI IN THE CONTEXT
OF LANGUAGE FUNCTIONS

The present paper is an attempt to view Englistugdxgraffiti in the light of the
theory of language functions suggested by R. JacoliSraffiti is a unique medium of
communication between different members of a gociEBble message graffiti text
conveys is expressed with the use of a numbemgtigtic units that collectively
realize one of the functions of language. The afrthe paper is to reveal how each
function is performed in graffiti texts and whandi of semantic and pragmatic
properties theirconstituent parts may possess.

Key words modes of communication, graffiti, street art, gtaffliscourse,
functions of language

Graffiti is a rather old phenomenon and is congdeo reflect a number of
ideas, views and opinions prevalent in a societa apecific time. It is mainly
created to raise various concerns, from strictiyspeal to socio-political. Graffiti
stands out for the variety of topics covered anel timique way of encoding
messages. These messages can be encoded usiag tegtl as other modes of
communication. Textual graffiti stands out for lisguistic features and for its
relationshipwith other modes of communication. This papernagts to highlight
some of the linguistic characteristics of Englistittial graffiti according to the
language functions performed and to reveal thaulst means of their realization
in this specific type of discourse. Examples of lismgtextual graffiti are taken
from various internet sources as well as have baetained from personal
observations.

Before proceeding to the analysis proper we thimkasonable to consider the
definition of the ternygraffiti. It derives from the Italian nouraffio (literally “to
scratch”) and means “incised inscriptions” /Encpéeledia Britannica/. The dict-
ionary definitions of the term focus on differemhiacacteristics of the phenomenon
of graffiti. The Meriam-Webster Dictionary definésas “usually unauthorized
writing or drawing on a public surface /https://wwmerriam-webster.com/
dictionary/graffiti/, while the Cambridge Dictionastresses the content of the wall
writings defining the term as “words or drawingspecially humorous, rude,
or political, on walls, doors, etc.” /https://dmtiary.cambridge.org/dictionary/
english/graffiti/. The Oxford Advanced Learners’cBonary gives a more laconic
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definition of the word: “drawings or writing on aall, etc.” /https://www.
oxfordlearnersdictionaries.com/definition/ engligtaffiti?q=graffiti/.

The American Heritage Dictionary stresses the ingume of visibility of the
graffiti and defines it as “drawings or inscript®omade on a wall or other surface,
usually without permission and so as to be sedhdyublic” /https://ahdictionary.
com /word/search.html?q=graffiti/.

As far as the concept of graffiti is concerned,istiniction should be made
between the following related termgraffiti, street art, urban art.The term
street artis sometimes defined as “All art on the streett'shaot graffiti”
/Lewisohn, 2008: 23, cited from Blanche, 2015/ adsually believed not to be
synonymous withgraffiti, sincestreet art“consists of self-authorized pictures,
characters and forms created in or applied to sesfan the urban space that
intentionally seek communication with a large @rof people” /Blanche, 2015:
33/. The termurban artis considered to be much broader ttsreet artand
usually includes legal works as wdllrban artseems to be “more appropriate as
an umbrella term for any art in the style of Stragt Style writing or mural art”
/Blanche, 2015: 38/.

The majority of researchers are of the opinion tia main functions of
graffiti creation are to challenge the authoritiés, let the weaker and more
marginalised groups of the society express th&asdand concerns, as well as to
voice their deeply personal or social-political [gens that cannot otherwise be
voiced /Mwangi and others, 2015: 3; Farnia, 208}:Rodriguez and Clair, 2009:
3; Nwoye, 1993/.

The theoretical and analytical study of graffitggests that any type of graffiti
performs certain functions manifested in the mofleoonmunication it is created
by. In textual graffiti the mode is the languagatthelps the author to reach his
purpose -to perform a function the graffiti has been destyher. Below we'll
focus on the functions textual graffiti perform atrgt to explore the linguistic
means employed to realize them. For that purpostkeas a basis R. Jakobson's
model of the functions of language.

Such an approach allows us to classify the graéfitis under study according
to their functional significance and helps us teoea what kind of linguistic
organization those texts have and what languagetiturs different forms of
linguistic organization are designed to serve.

In his work “Linguistics and poetics” /1960/, R.kdason distinguishes
between 6 functions the language performs accordinghe six respective
components necessary for communication to takeefflsee the Figure below).

As can be seen from the figure each function foguse the following
components of communication: addresser, messagiressie, context, code,
contact. Accordingly the model discriminates the llofging  six
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functions:emotive, poetic, conative, referential, metalingduatic.It is generally
believed that there exists no uttere performing only one function, hence ¢
classification of graffiti texts will be based dmetprevalence of o function over
the others.

Graffiti textscan betaken as means of verbalization of differemotion: on
the walls to make them more visible and “audiblet those whom they a
addressed to This does
not mean, however, th
all the graffiti texts CONTEXT
perform the entive (REFERENTIAL FUNCTION)
function of the languag

The graffiti texts ADRESSER MESSAGE ADRESSEE
realize  the emotive (EMOTIVE F-N) (POETICF-N) (SR

function of language
when the focus i®n the )
addresser (the conv- (ESI'UTC*FC;
sation starter) when they
express the speake
direct attitude toward CODE

. . (METALINGUAL F-N)
what s/he is speakir
about /Jakobson, 196(
354/. When realizinghe R Jakebson
emotive  function, the
language of graffiti ofte
sounds ironic. The ideaconveyedare mostly constructed upon oppositic
Consider the following examy: “Congratulations! You have surpassed the v
of youth nav we speak through pair. Though the wordongratulationsnormally
expresses some kind of praise for an achievemere it is usedronically to
realizethe emotive function of the language. Obviouslgnirthe speaker’s poi
of view “surpassing the vice ofyouth” is not an achievement or even iwere the
speaker is not happy with that at all. In this ddeword “congratulations” is ust
as a kind of a contronyra word that conveys contradictory and reverse msgs
depending on the context ts use.

The following graffiti text is another example af &onic and contronymi
use of words and expressio“Merry crisis and happy new fear'Here the word
“crisis’ and “fear’” are used as purto “unite’ the conative and emotive functio
andexpress the writer's emotic, on the one hand, and puzte reader’'s minc
on the other.
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The emotive function of
language is realized in the
following graffiti as well (Picture
1). Here we see two different
modes of communication: an
image and a text. Visually the
image is bigger in size and
covers most of the space, the
textual component is comparably
smaller and is in the secondary
plane. The inverted commas
make the graffiti more “dialogic”

"I d like to thank google, and “talkative”, as they prompt
"“‘P‘d‘“mmﬁt—- direct speech and ascribe it to the
man. This graffiti is a vivid
Picture 1 example of the interconnection

and interdependence of the two

modes of communication applied in it. The pictusechkgrounds the role of the
language in the message, at the same time it lye@hés on the language itself,
otherwise the whole graffiti would have been inctets Irony and sorrow are one
of the most common topics touched upon in graffitiey mostly rely on the
performance of the emotive function of language ditdate the choice of the
means and techniques of expression.

Here is an example from the
Armenian language to prove the
graffiti texts are mostly based ol

I.
the expression of the authors wu ul{ums

emotions. Right after the outbrea Um
of COVID-19 in Armenia
followed by many restrictions mlm um!
implemented after the first few :
cases a textual graffiti appeared
Yerevan (Picture 2). :
The given graffiti alludes to the reality W|th tmelp of a demonstrative
pronounu w (this) referring to COVID-19. Note that the letters e tfirst part of
the text are bigger in size. They highlight the aripance of the message rather than
the underlying reasons prompted by the smallerdgiters. Big-size letters also
intensify the communicative effectiveness of th@aémative mood used here. This

example shows that not only one mode of commuminatioregrounds or
backgrounds the role of the other, but also thatamd the same mode (in this case
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the text) may possess certain means that can slomindnce of one of its
components over the other. Though in such a tondmearginal situation this text
is more like a request, it is written in the imgam mood and expresses order not
to one but to all the members of the society. This be deduced from the second
person plural verb formu(h p & p/love), which is visually and conceptually the
centre of the utterance.

The visual and the textual forms of graffiti ardalding in linguistic as well
as extra-linguistic contexts. Context in graffgia crucial element. Graffiti is not
only simply unfolding in a context, but can also“bentext-inducing”. Context in
this type of discourse can serve as the main motifar the graffltl creation.

Conext-sensitive utterences realizs
thereferential function of language.

To illustrate this point let us conside
a recent example of graffiti (Picture
created right after the outbreak of t
coronavirus.

The graffiti obviously reflects theg_
context in which it appears. The first thin__
that might be noticed here is th
intertextual reference to the famous no
by George Orwell (“1984”) based on th
graphic similarity of the utterances.

After realizing these intertextual relations, wencstate that this piece of
graffiti reflects the context of the situatidollowing the COVID-19 outbreak,
where the surveillance over citizens boosted, aet twhereabouts and contacts
could be legally traced. This directs us to the damlines of the novel “Big
brother is watching you”. So we can conclude the teferential function of
language in the graffiti discourse=—
can be realized by means == : !
intertextual relations especiall——
with the use of the famou:s
narratives that are more than ev | DON'T RELIBE IN
trendy at that particular time .
Modern tendencies and events a
primary motivators of graffiti
creation.

The following graffiti (Picture
4) displays the referential functiod
of the language by means of g
appropriate context. The textua

il
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component of the graffiti closely cooperates wiike tontext being unfolded in
an environment which shows a 'cause and effecttioakhip'. The whole
utterance expresses sarcasm based on a paraddkRe@ne hand, the speaker
“doesn’t believe in global warming”, on the othemid, the consequences of the
global warming (melting of ice) “drown” his spee¢hpugh he tries to “rescue”
it by capitalizing and darkening the letters. listhase the context can be seen
as another “mode” of communication, as far asribregly cooperates with the
text and takes part in the meaning-making procddse paradox of the
utterance is created by the linguistic compondm ftegatlve conjugatlon)

We observe the samgms »
regularity in the following
graffiti as well (Picture 5).

In order to express h
conviction (emotive funct-
ion) and make it more
attractive for the addressejgs
(conative  function) the
creator of the graffiti ha
selected the correspondin
environment for the
utterance (referential func
tion). The speaker skilfully
uses the mirroring effect o
the water by writing his
message upside down on the
wall, thus making it more persuasive. Here two s#tinally different words —
truth andperspectiveare represented as the two ends of the opposBiesides,
the word truth is written in plural andperspective— in singular. This slight
though very skillful techniqgue encompasses a rabigconcept for the “truth” to
be numerous and various but for the “perspectioei¢ one and only. Certainly,
the message wouldn’t have been complete and thecesa- so visible if another
context had been selected.

The graffiti discourse is rather diverse both inrte of the themes touched
upon, as well as in terms of the language emplolyedraffiti discourse the aim
of most of the writings is to influence the variedadership, and as most
researchers believe, to puzzle their minds makiregt think over the content
conveyed and take into account different factsidedlogies. In graffiti texts the
role of the potential audience is brought to the flostering the realization of the
conative function of the language.
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As is known, the conative
function of language focuses on tr
addressee. In graffiti texts thi¢
function is mainly carried by:
interrogative and imperative sentence 4

with certain characteristic features EWTHO
Graffiti texts, in which this function’ st‘w

prevails, are marked by the emotiv.
function of language, as in the
following example (Picture 6). [

Here the utterance begins with ¢
negative imperative sentence which sharpens trees#ithe utterance and directs
the vector of the speech to the potential addre@beeimperative mood, as we
know, implies the use of the second person). Tleeofishe imperative mood in the
sentence projects the events into futurbe whole utterance is based upon the
opposition of ideas and actions. The word pelirandshow on the one hand, and
loveanddo, on the other, create the path of actions theesdee should walk in by
pointing out his main task (‘believing’), that apgpe in the middle of the utterance.
In order to obtain the desired effect, that is reate a strong impact on the reader

the “name” of the addresse@() is used several times, though it has already been

prompted by the use of the imperative mood.
The graffiti discourse here

Picture 7 |« & { : (Picture 7) contains'contrasting

: ideas created with words

SN sharing some semantic

2 “ageE. o commonalities. In this example,

\nw‘;,lzg.lgog g aarq the contrast is created with the

2LUghICr ™~ J vist [,[‘(L help of an antonymic pair
NAtUTre - Withou+t (visible-invisible) as well as

F\%?\ll‘\'zel Q’S ‘7‘?3 t {h|5 with conceptual antonymic pair
) ‘n@ mv%i LLEU%EI“N (god-naturg. The subject of the
WQ Wor‘)\“[’. J = sentence is the pronouwe,

: ' u,/;\ which indicates some integrity

with the readership, creates a

sense of togetherness and thus intensifies thecingbdhe text on the readers. The

semantic centre of the utterane@tiout realizing is in an intermediary position
and contains a negative message expressed wittegh@f the connectiveithout.
This message mainly realizes the conative funaifolanguage and contains some
elements typical of the poetic function, such a&sdareful choice of words and the
overall structure of the message.
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We can  also pmem |
observe the conative:‘:"_- g
function of language |n____ .
graffiti  carried by ——
interrogative sentences=——

that are believed to=——
attract the readers’=—=
attention and make him/=—=
her think of different ===
issues. The following ==
example (Picture 8)F——
contains an interrogativeE
sentence in the presen__—:__'._
perfect tense form. Wesel 1
think that the tense form
) icture 8
is not chosen randomly.,
It is generally believed
that dialogues usually start with present perfectsé forms. We can therefore
conclude that the graffiti creator not only meantiiake the reader think, but also
to initiate a conversation with him/her. In suclafiti narrations we can observe
M. Bakhtin’s concept of dialogismiBakhtin, 1981/. According to this theory the
speaker’s imagination starts talking to himself &mgbers the potential answers of
the interlocutor. In the example under analysis dmticipatedanswer to this
question is “yes”, which can be inferred from tlemtence to followyou are not
along. The conative function is displayed here in thst Isentence as well, since
the speaker refers to the first predicate of theramce lfave you noticéd pointing
out the addressee, not to the second time gystem is pathologigal

In the graffiti discourse the messages can beeulday the author himself or
cited some from other sources. The text can alse h@ertextual relations with
other texts. In all the three cases the stressi®iutterance can be either on the
message itself, or on its linguistic/textual orgation proper. When the message
becomes the primary focus of the utterance, itizeslthe poetic function of the
language. Below we will try to observe the pecities of its realization.

Thepoetic function of language is realized by keeping thessage on focus.
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The following  graffiti z= y
(Picture 9) contains allusion t¢| Picture 9
the Bible (“the truth shall set ==
you free”): the whole content of :
the graffiti is based on this
allusion. The text aims al
puzzling the reader's mind an
disharmonizing with his ‘ %
intentions and expectations. Th /\/‘V

message is constructed upon y/

=2

=Ny

opposition, the two poles of :
which constitute the wordgee |
and hurt. The timeframe of the"rf’f

actions is expressed with a ‘ - S
ordinal numeralfirst) indicating
an initial action and an auxiliary verish@l) indicating a future action. This
example clearly shows that graffiti texts may ofiggrform the poetic function
using figurative language. In this case the figuealanguage is embodied with the
use of conceptual metaphoiidhg truth shall set free ... [and] hiurt

Here is a piece of graffiti text which is consteattupon contrast by means of
words, expressions and ideas that usually do rextesany semantic boundaries:
“When the power of love is greater than the lovepotver, the world will know
peace”. The opposition in this graffiti realizes the podiimction of the language.
The marker of the poetic function here are the maons(power and lovejhat are
in a mutual comparison expressed by an adjectivéhén comparative degree
(greater). The temporal vector of the utterance is directethe future (the future
simple tense), which brings about more concreterlege and motivation in the
utterance, that could not be achieved if the presiemple tense form was used in
the secondary clause of time. The warorld is the centre of the utterance placed
in an intermediate position and the wgreaceis the purpose of the utterance in
the final position. The wordgpower and love, do not share any semantic
similarities, rather they are used together inetdléht quotes.

In the graffiti discourse, as in daily life, thep&akers” have to keep certain
minimal contact with other “speakers” or “listerier&s in daily conversations, in
graffiti discourse as well this minimal or formabrdact is maintained with the
realization of the phatic function of the language.

Some graffiti texts, when performing tphatic function of the language, aim
at establishing and savingsychological contact between the members of the
society. Unlike the daily communication, in thesgt$ more existential issues are
being questioned. The creator of this graffiti agksught-stimulating and vital

Ly s
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questions, though the purpose is the sa
— to keep physical or psychologica
contact. Consider textual graffiti (Pictur
10). The question heréAe you happyf?
is short and straightforward, unlike th
abstract nature of other questions used
daily conversations that usually perfor
the phatic function of language. ’

This regularity is observed in othe
plecg§ of graf_fltl as wcill. The foI_Io_vvm
graffiti text (Picture 11"Are you living
your dream?)) is using a general questio
and though its function is to keep the minimal gasscontact with the reader, the
question put is much deeper and a more philosopbice, rather than simple
“What's up?” or “How are you doing?”, that are knows usual “performers” of
the phatic function in daily conversations. Theibafference between the phatic
function as performed in dail
conversations and in graffiti texts i
that in daily communication th
phatic function is simply limited to
the formal maintenance of 3
contact, while in graffiti the
message poses more fundame
and existential questions. The uj
of the present continuous tense
this very example creates th
context of “here and now”. The
pronounsyou and your intensify the role of the addressee thus perfogmntime
conative function as well.

Graffiti is a discourse, where linguistic, semiptigisual and textual
components are closely interconnected. To makenteesage more concrete,
logical and influential the “speaker” makes a cbanong these components. This
expansion of the use of various modes of commubpitaometimes generates the
problem of clarification for the sake of the adeguaterpretation of the message.
That is where the metalingual function of the laagglis realized.

The metalingual function of language is performed when more dlzatfon
or ambiguity resolution is needed. In graffiti texhis function is performed a bit
differently and with certain semantic and semigtculiarities. In Picture 12, for
example, there is a hybrid text constructed witlreptextual and semiotic
components. The hybridity of the text is realizhtbtugh the visual similarity of
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the sign of the British pound wit of
the letter E (in this case-r
symbolizing a sum of money). Tht.,
text cites a famous quote abor
love, at the same time it puzzle;
the readers’ mind and doesn|
meet his/her expectations due -ﬁ.-
the internal contradiction of it
linguo-semiotic components. Th o -
semiotic component of the graffitif( as the Brltlsh pound S|gn) pomts to the
meaning of the polysemantic woifdee appropriate in this context -€dsting
nothing’. Here the metalingual function is realized in thedter's mind”, when
s/he tries to resolve the ambiguity caused by ytoeidity of the text.

We can “observe” the metalingual function when ghafiti uses both modes
of communication, visual and textual. In Picture, Mge again observe the
“puzzling of the reader’s mind” by modifying a wddhown saying There is no
plan B. The author of the graffiti proceeds from the evation of the common
stem “plan” in both of the words
(PLAN, PLANet). As for the
visual component of the graffiti
one can say that it is also based
on the similarity with the textual
component (letter O). On the
whole, the graffiti raises an
environmental issue by
capitalizing the  secondary
component of the message
(PLAN) and foregrounding the

primary message (planet) on the

visual component.

Picture 12

Summing up our observations we can conclude thatathguage of graffiti is
a unique platform for combining various semanti@mimena, where linguistic
and non-linguistic realities realize the function$ language through close
cooperation with each other. The implementationthafse functions in graffiti
discourse manifests itself both in the use of punguistic units as well as in the
interconnection and interdependence of differentd@soof communication. The
performance of the functions of language doesrotate the traditional linguistic
rules or regularities, rather it makes a skillfatlavell-thought use of them in order
to convey the desired meaning as well as to achiexelesired impact over the
target audience both in the textual and visual dosna
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E. 6MRLU3UL, 4. QUUNUN3UL - Ubuquubiqn ppbpupuyghti npdtiw-
gnnypynip (Gqyp qnpéwnnypubph pbunypyut hwdupbpupmd. - Unyu
hnnwénid thnpé £ wpynud nhunwpyb) wugwbgnt wbipunwihu npduwgnpnt-
pintup |Gquh gnpdwnnypubiph wbunyejwu |nyuh ubippn: Npduwgnpnieniup
hwdwpynw £ hwnnpnwygnigjwt dh jnipwhwnndy dhong hwuwpwynipjw
wdbtbwwwppbp  wunwdutph dhou: StntYynieyniup  hwnnpnynwd £ npd-
Uwgpwjhu wbpunph dhongny' Yuqudws dh owpp hdwuwnwyhp Gqulwu
dhwynputiphg, npnup £ hpwlwuwgund Gu |Ggyp gnpdwnnypubpp: Unyu
hnnwséh twwuwwlu £ wwpgb), pE huswbu b jnipwpwtygnip gnpdwnnyep
hpwlwuwgynwd npduwgpwiht fununyenid U pE huswyhuph hdwuwwihu b gnp-
dwpwuwywu wnwuduwhwwnnipniuubp niubu npduwgpwiht mbipunp pwn-
Yuwgnighs dwubpp:

Pwiwgh pwnbp. hwnnpnwlgnigjwu tinwuwlubip, npduwgnpnie)niu, thn-
nngwjhu wnpybuw, npduwgpwht fununype, [Gqyh gnpdwnnyutip

E. EP3UHKSH, I TACHAPSH — Anzauiickoe mexcmogoe zpagppumu 6
Konmekcme @yukyuil a3plka. — B JaHHON cTaTke MNpeaupuHATa TOMBITKA
paccMOTpeTh aHrNMicKue TeKcToBble rpadduTu B cBeTe (DYHKIHMOHAIBHOH TeopUH
s3bika P. SlkoOcona. ['padduru sBrsieTcsi yHUKAIbHBIM CPEJICTBOM CAMOBBIPAKEHUS U
oOuieHus Mexay wieHamu obOiectsa. IlepenaBaemas rpadduti uHpopmanus odpaszy-
€TCsl «COBOKYITHBIM» 3HAUEHHUEM Psijia JIMHTBUCTUYECKUX E€IMHUL], KOTOPbIE U peaju-
3yIOT OJHy U3 GyHKIMA s3bika. llems craThu — ONpenenwTh, KAK Ta WM
WHas s3bIKOBasi (DYHKIMS peanusyercs: B rpa@puTu-IucKypce U KaKuMH CEMaHTHYe-
CKHMMH U [IParMaTHYeCKUMH CBOMCTBAMHU MOT'YT 00J1a1aTh €ro COCTaBHbIE YaCTH.

Kniouesvie  cnosa.  cnocoObl  KOMMyHHKAIuW, rpadutu,  yamdHOE
HCKYCCTBO/CTPUT-apT, TpahGUTH-AUCKYPC, QDYHKLUH SI3bIKA

LhpYyuwywgyt; &' 08.10.2020

Gpwatuwynpyty £ 6M< Uuqtpkuh phy 2 wdphnup Ynndhg
Cunniuyt| E mywgpnypjui’ 20.11.2020
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Ruytu <Urnk@3NKhL3UL
Utph UPMPUKUU3UL
Gplwuph wbypwhwt hwdwuwpwb

uRqu3priLL b4 Luvuvurteuuspre Huraduou3hu
ubhudnruveMrnhu

dbpohti dwdwbwlubpu hnidwuhypwn ghippniginiailnh hwpwgnygnid hp
nipnnyt inbint £ gty (Gqyudpwlnipwpwniyeniip npwbu (Gqyp U rwhynypeh
thnfuhwpwpbipniginibiiph pwpnwaqnyt futinpptubinti nunidtwuppnn ghyw-
gnin: Unyt hnndwénid thnpd £ wpdnmid pbutinigywt wnbby tpdwsd thnfuhwpuw-
pbnpniyginiiiliph nhyphwltiipnhg (tqyp pwnuyht 2tpiph «wdbbiwqquynit» Y-
nnygtpp' nupdjwdughti Shwynpubipp: <pdp pbnnilnyd futinpn wnwiplw
Gpunypubphti wntsynn qhyppwipbuwlwt hhdawnpnyptiinn qniqunpuwlwt
htyppwagnindwt Gt Gupwnplyynmd ppwtubpbup b huybintup dh pwpp nupédyw-
dwyhtr dpwynpbibn' bwwipwly nibGtwing npwbg hdwugpughte (nhpnyputpnd
ybn hwuby wqquihti b hwdwdwpnluyhti ynwppbpp:

Pwtwh puwnbp. nupdwoéwihti dhwynp, dpwlnyp, wqquihti wnwbd-

bwhwipynpyniti,  hwdwdwpnluypt  qpuppbp,  Qwynipughti 4nn, Gqyw-
pwlynypuyhti Ypinidnigynit

Leguwpwuwlwu ghwnyeyniuutph  dbpohu  ujwénuiubiphg  dbyp
wbwp b hwdwpb] nwpaqwéwihu dhwynpubiph pwqdwynndwup nuntd-
Uwuhpnieiniup  |Ggni-dpwynyp  thnfuhwpwpbpniejwu  hwdwwnbipunnid:
Wu bpynt bpwuwihtu hwdwlwnpgbph thnfuwgnbgnigjwup YyGpwpbipnn
fuunhputiph NWWJdwu dwuwwwphht wnwe Gu pwoyb) dh 2wpp hwjtigw-
Ywpgwjhtu dnuinbignudubip, npnug wyniupubipp gunuynd Gu dhihbd $nu
<nupninunp, UjGpuwunp Mnwunbpujwih, Ennwwpn Ubwhph, PGuswdhu
Ninpdh wtuwwnnipntuutipnid:

Lwfu b wnwe hhpwwnwybup ghnwywu gpwlwuniejwu dby nyjwy
fuunphu yGpwpbpnn hwupwhwjn thwunbipp: <wdwdwju dnintignidutinhg
diyp, (Ggnu ppwlwunypjwt’ Jwutwynpuwwbu wupwyunbh pwnwnphsh'
dowlnyph wwngq wpwnwgnnwu k:

W Ybpw wuwsd, hpwywunipiniu-dowynye-tgnt Gnwunwdnid wnlw
E npnawyh wwwnbwnwhbwnbwupwihtu Yuw: Uu £ thnfudnid £ ppwlwunt-
RINtup, hwdwwwwnwufjuwtwpwp thnfuwybipyynud Gu wqqudwyniewihu
Ywpdpwwpwbpp bW wprynipnd® uwbe |Ggniu (3. Ppnunjwit, £ Uwp-
gunwu, 6. Ynynipyhu, 4. Swy):
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Cuwn dbGY wy dninbigdwt, wnwe E pwoynd 6hon hwlhwnwy qunw-
thwpp. (Gqnwu £ wgnnud hpwlwuniegjwu puywdwu b dawynyeh ypw: Wu
nbuwybitnht Gu hwpnd bwfu b wnwe Ubwhp-MNinpbh  hwupwhwjn
nuwnngh utipluwjwgnighsutipp, npnug wundwdp dwpnhly wluwphp intiu-
unu G dwyptiuh |Gqyh wphquwjh dhony:

Unwoht hwjwgphg dhdjwug hwlwunn wju Gpynt hwybgwlwngwhu
dnwinbignwiubipp, 2w |Ggupwuubph Ywpdhpny, hwjwuwpwwbiu gnjni-
RwU hpwyntup niubu, pwuh np ny dhwju dwpnu £ hp dowynypeny wg-
nnud [tquh ypw, wyle |Ggniu £ duwynpnud dwpnniu: Uwutwynpuwwwbu,
wju Ytipoht pwiwdudwu Yuwwwygnipjwdp, Gqyupwu Y. Uwundwu
ubpywywgund £ dp pwqwlwuhu nhwnty W hGwnwppphp thwuwnwpy: Lw
hp woluwwnieiniuutiphg dtynd dbgpbtipnud £ b. U. Snipgbulth hGuinlyw)
dhwpp. «Swpophtuwy pwu - hbwnlyw| snpu npwubpp' ywwnpy, wwpgnt-
pINLU, nid, wquwunieintu, dnnnynipnp sniuh, pwyg bl |Ggynd Ywu,
nipbidu Ynwubuw twle dnnnynipnp» /Macnosa, 2011: 68/

dwldwuwlwyhg bty wy nnw |Ggupwu U. S. Stp-Uhtuwunquw,
quingugubiny (iqyh b dpwynyeh thnfuwgntigniejw qunuwthwnp, |tiqyhu
ytipwapnu £ hGuinlyw| hwinlwuhoubinp.

1. Upwlnyph huwytgh. npnid wpwnwgnynd Gu ng dhwju dwpnniu
2nowwwinnn hpwlhwt wofuwphp b upw Ywuph wwjdwutbpp, wjl
dnnnypnh hwupwjhtu huptwghwmwlygnipiniup, wqgwihu puwynpnie)niup,
dinwynp Yupnnnreyniuutipp, wpdbhwdwlwngp, wtuwphwjwgpp:

2. Upwlnyph wwhng. htiug |Ggynd tu wwhwwuynid dpwynipwihu
wndtipubipp, npnup wdpwgpywd Gu pwnwpwuubpnud, pbpwywunyejwu
dbg, nwpdjwdubtipnud, ghunwlwu L gbnupybunmwlwu gpwywuniejwu
dbio:

3. Upwlynyph thnfuwbgdwt dhong. |tiqyh vhongny Gu ubpniunubiphu
thnfuwugyntd waqgujhu dawynyph quudbpp:

4. Upwlynipuyhti wqnbignipywt dhong. (tiquh dhongny duwynpynd £
wuhwwt' hp dunwsdtjwlybpwny nt woluwphwjwgpny, npwbu nyjw| wg-
gwdowynipwihu wpdtiputiph Ypnn /Tep-Munacosa, 2000: 14-15/

Lequh® Jtipp pqwplyws dawynewiht  puniewaphsubpp bwfu U
wnwy YbGpwpbpnd Gu pwnwjht 2tipnpt, dwutwynpuwwbu b hwnlwwtu
nwpdjwowihtu dhwynpubippt: Mwuwnwhwlwu sk, np |Ggyp b dowynyph
thnfuhwpwpbpnie it nwunwiuwuhpnn «unpwentfu» ghwnnejwu wuyw-
unup' «bqudowynipwpwuniyeiniu», npwbu bGgpnyp  2powlwNNLEjWU
dtig £ npybi nupdywdwpwunipjudp gpunynn Gqupwtwlwl nupngh
Ynndhg (3nt. U. Unbwwuny, L. %+ Upnunjniundw, Y. 4. dnpnpnduw,
4. U. Uwupndw, Y. L. (tijhw):
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4. L. fatjhwu, hp hnnwdutiphg dGynid, wunpwnwnuwiny dawyny-
rh nhuwwltinhg nwpdwdwihu  Jdhwynpubph  nwnwuwuhpnigjwu
fuunphtu, wnwuduwgunw £ hwpgbph Gpbp funwp.

- hwpgbiph wnweoht funupp YGpwpbpnud £ nwpdywdwihu dhwynpub-
nh uwhdwudwu fuunppu: Wu hwpgbph (nédwu dwuwwwphhtu nupayw-
dwjhu dhwynpubtipp wtwp £ nhunwpyytu npwbiv Gqulywu wujwudwu
hwdwlwnpgh huptwpwy wqqu-dowynipwipu tiplnye, husp Gupwnpnid
E, np Jdph Ynndhg wnwpptip whyh nupdjwdubpnd wbwp £ ybp hwuytu
dowynipwipu ninpinpu wnusynn wpunwitiquywu hpnnniginiutpp, huy
djnwu Ynndhg pwgwhwynybu ubpiquywu wju dhongubipu ni dbjuw-
uhquubipp, npnup nwpdjwdutiphtu hwnnpnnd Gu dowyniew)htu Ybpwpb-
nNLRjNLU:

- hwpgbiph Gpypnpn funwdpt wnugynid £ nwpdjwdubiph dowynipwjhu
hdwuwnp pwgwhwjndwt defuwuphqdubph hunwybgdwup' Epuninquipw-
unipjwl, |Ggudrwynipwpwunipjwu b hwdbdwwnwlwu (Ynunpwuwnhy)
lGqwpwuntejwu opowtwlyubipnid:

- Gppnpn funwdpp ubipwnnud £ wju hwpgbipp, npnup ninnjwé Gu [tqyh
L dowynyph hGunwgnundwt dbGYy Jdhwutwlwu pwquih uwnbinddwup
[Tenus, 1999: 14/

4. U. 3hhwih Yynndhg pwpépwgywd hwpgbph dwywiu nu funpnt-
pIntup yYywynd Gu wyu dwuhu, np npwug |nwdnwdubpp s6u Yupnn wnpytb)
dty-Gpynt wojuwwnniewu dhongny, wj| wwhwugnd Gu dwupwquhu hb-
tnwqgnuinieintuttip ubipiquywu b dhoiquywu nhpnyputipnid:

Upn wunpwnwnuwup |tqupwuutph Ynndhg nwpédwdwihu dhw-
Jnpubphtu wpdwd' dbp Yupdhpny wnwyb] whywywu punipwgpnuiub-
phu W uwhdwunwubphu:

Unyu hnnywsdh 2powtwyubipnid, Giubing dbp hGunwgnundwu fuunhp-
ubph wnwuduwhwwnynieniubiphg, hhdp Gup punniut) 4. Sw. UYbppnt-
fup uwhdwunwip,- «rwpdjwdp Yuyniu, wdpnnowlwu Ywd dwutwyh yb-
pwhdwunwynpywd funupnud ybipwpunwnpynn Yuyntu pwnwlwuwwygnt-
RINLUU £ Ywd Uwfuwnwuntpiniup» /Asep6yx, 2009: 10/

hus ybpwpbtipnud £ nuwpdwdwihu dhwynpubiph whwbphu, www gh-
wmwywu gpwlwuniejwu dbg jwjunptu punniuwsd b nwpdwdubipp unn-
pwpwdwub| snpu fudph' pun wju hwpwpbpwygnyejwu, np gnjnuyeintu ni-
uh nwpaywdh punhwunip hdwuwnh b upw hpdwuwnh pwnwnphsutiph dhol:

1. Ytwpddwodwihu dhwygnientu — wju fudph dbe dununwd Gu wyu
nwndwdubinp, npnug punhwunip hdwuwp sh hwdwwywwwufuwuntd
npwup Yuqinn punwnphgubiph hdwuwnubphu:
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2. twpdywdwihu dhwutunyentt — wju fudph dbig dinuntd U wjuwhup
nwndjwdubtin, npnug nwpdwdwihu punhwunp hdwuwp npny swthny
wwwnbwnwpwuywsd £ pwnwnphsubph thnfuwpbipwlwu hdwuwnny:

3. Twpdjwowiht Ywwwlygnentu - npwiup wju Yuwwygnipntu-
ubpu Gu, npnup Ywqddnd Gu wquwn b nwpdjwdwpwunptu Yuwwywsd
hdwuwn nitutignn pwnbipny:

4. Twpdjwdwihu wpunwhwjinnenlu - npwiup wju nwpdjwdwpw-
Uwywu wunypubpu Gu, npnup hdwuwmwihtu nbuwytitnhg ny dhwju pwdw-
ubh 6U, wb yuwwyywsd Gu wdpnnowwtiv wquwn, hdwuwn niubignn pwnb-
nhg: pwug pdwuwnp plund £ nwpddwsdp Yuqdnn punwnphy punbiph
hdwuwnhg, npnug 2wpphu Gu nwuynw twb wnwdw-wuwgywdpwihtu wp-
tnwhwjwnniejniutibinp:

Urwynipwpwunypjwu wbuwulyjniuhg, dbp Ywpdhpny, npwbu hbunw-
gnundwt wpdbpwynp |Ggywunie Ywpnn Gu dwnwjbti| nwpdwdwihu Jp-
wygniyniuubpu nu nuipdjwdwihu Jhwuunwygyniuubpp, wyuhupt' hhduw-
Ywund hnhndwunhy (hwnwpwuwlwu), huswbu twl wnwdw-wuwg-
Jwépwihu wpunwhwjinnyeiniutbpp: “Hpwiup hpbug Yuwnnigwdpny Ywnpnn
Gu |hub) huswbu pwnwlwwwlygnieniuubp' 6§ Jwuwdp pwnwhu wpdtp
niubignn, wjuwbu §' bwjuwnwunyeyniuubp: Unwye wugubing wubup, np
unyu hnnwoénuw «nwpadjwodwihu dhwynp» Ggpnyph hwuugwlwu Ywnny-
gnu ubipwnywd Gu twl wnwdw-wuwgywdpwiht wnpunwhwjnnyeniuutip:

LEgqwdowynipwihtu nhunnwytitnhg htitnwgnundwt hwdwp hwnwpw-
wywu nwpdwdwihu dhwynpubph punpnieniup ywjdwuwynpywsd k
wju hwuqwdwupny, huswbu wwunybpwynp duny upnd £ pwnwgbinn U.
U. Pwpyhup, np <hwnwpwunipintup wggqw)hu |Gqyh uppniejwu uppngu
E, npnud wuypyubihnpbu wpunwgniynd £ wggquihu nghu U huptuwgh-
tnwlygnrejntup» /babkun, 2009: 219/

wply t ugk), np nwpdwdwihu dhwynpubiph udwu punipwgpdwu
hwpgnd gpbipt pninp (Gqupwuubpp dhwlwnpdhp tu, wynnithwunbipé
npnwyh wnwppbipnyeniuubp npubnpynud Gu wnwudhu Gounwnpnudub-
pnud b dbwybpwnidubipnid: UWunpwnwnuwup npwughg dh pwuhuht:

Twpadwdutipp dnnnypnh hnglunp dowynypeh hwpuwnneniuu Gu b
wpwnwgn|nid Gu |Ggyh wggwihtu hupuwghwnwygnienttu ni jnipwhwwnynt-
pIntup: twpdywdubipnud, wwwnybipwynp dinwdnnniejwu gunphhy, hpbiug
wpwnwhwjwnniginut Gu gtk dnnnypnh ywwndwlwu hwpnwn Yeuuw-
thnpdp, wwwybipwgnwiubpu opjtlinpy wotuwphh wnwpyubiph ni Giplinye-
ubiph dwuhu, Jbpwpbpdniupp’ dwpnyuwihtu hwpwpbpnugniiubph ulwwn-
dwdp /Uniphwujwu, 1975: 2/:

Uswynipwiht wndbip ubipyuwjwgunn nbnbtynigjwtu wpdwuwagpdwu
nbuwuyniuhg nwpddwoéubp wdbuwpwhwughy [Ggyuywu dhwynp-
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ubpu GU, npnup wnwuduwgunud, wpdunpnud b wujwund GU wpww|tg-
quwlwu wtuwphh wju hwwnywuhoubipp, npnup wyjwy |Ggquypph hwdwnp
wdbuwywplnpu nt wibbwbwlwuu Gu /Temus, 1999: 165/

Udbu wqgh Ywup pupwund £ dhwju hpbu hwunnty ywwndw-dowynt-
pwihtu (hngunp L Unypwlwl) wwjdwulbpnw, win huy ywnbwnny
nwndwdwihu dhwynpubiph wywwybpubpnw hwjnuynd 6wyt wnwp-
Ywubipp, Gpunyputipp, wwwndwlwu hpwnwpdniyeniuubpp, YGunwuhub-
nh, pnyubiph wuntuubipp, npnup hwnwuowywu Gu wndjw) wqgh hwdwn:
W Ybpw wuwd, wdbu dh tgnt puinpnnupwn £ dninbund wpunwitiqw-
Ywu wyfuwphpu W hp duny wpunmwhwjnnd wju nwpdjwdwihu dhwynp-
ubpnud /Tak, 2018: 26 Kosuiosa, 2013: 78/

Twpdywowihtu dhwynpubpp hwwnniy bpwuubp Gu, npnup wpwnwgnind
Gu ubipunt-ubipniun thnfuwugynn dnnnypnwlwu hdwuwnnye)niup, |Gqyuywu
hwupnypeh hngtypunywdpp /Galisson, 1995: 41-63; Boyer, 1998: 5:14/

Wu hwdwwbipunnd npunpngjwt b wpdwuh 4. & Guyh wju np-
wnwnpynwip, hwdwdwju nph bwywwnwlwhwpdwp £ nwppbpwyt) nwpédyjw-
dwjhu dhwynpubiph wqqwihtu b Jowynypwiht wnwuduwhwwnynieyniuub-
pp: Ldwu dninbgdwt pwdwpwunyeNuu wyu £, np nwpédjwdubinh wg-
qujht wnwuduwhwwnynypntuutnu h hwjn Gu quihu wwppbp [Ggnwtipp
hwdbdwwnigjwu wpryniupnwd [Ggupwuwywu Ybpndnipjwu wignphpe-
dnd' pnjwunwynipjuwt wwl, wpnwhwjunniejuu wwu, wpnwphu &u-
ubipphu au: Uhusnbin dowyniypwiht wnwuduwhwwnynyeiniuubpp Ywpnn
Gu wnwpnpnayt| (Gqudowynipwpwuwlwu dbennny, bpp [Gquywu
Upwuh wwwybpp hwdtdwwnynid £ dnnnypnh Ujnipwywu b hngunp dpw-
Ynyph wy| bpwutbiph htiwn MTax, 1999: 260/

Wu inbuwybwnhu gniquhtin, . 6. Uwuinwu hp «LEqudawynipwpw-
unipyniu» wluwwnnyjwu dbg wnwy £ pwonud wju qunwithwpp, np nwné-
qwdubph gqbpwyohn dwup Ypnw £ wqgquihu dowynyeh hbwpp: Uswynt-
pwihu wbntynientup, Upw hwdngqdwdp, wwpniwwyynd £ nupddwsdh
ubpphtu  aunw, husu  wotuwphh  wwwybpwynp  wpunwhwjnngenuu |
/Macmnosa, 2001: 18/ Lw wnwy E pwonwd bwl wju ywpywdn, np |tqynid wyb-
lh 2w GU wqgquiht wwppbipp: «(@ynwd k, phi,- gpnd £ htnhuwyp, hw-
dwdwpnyuwjphup, hwdpunhwupwlwup nwpdjwdwiht dhwynpubpnd wbinp
E gbipwYyonh, pwup np dwpnnt dnin nidtin Gu hp nbuwyhu hwwnny hwn-
Ywuhoubpp, uwlwju hpwlwund 6hon hwlwnwyu E» /Macnosa, 2001: 25/

Wu Yuwwygnygjwdp hwpy Gup hwdwpnud gk, np unyu hnnwdh
opswuwyubipnid, npuintin puuntejwu hwdwnp npwbiu Ggwunie Gu dwnw-
Jjnud $pwuutiptup b hwyptup nwpdjwdwihu dhwynpubipp, dtup Yupln-
pnuwd Gup wqgqwihtu b hwdwdwpnywiht nwppbph wnfwjniejwu thwuwnp,
wyj| ng nwiug pwuwlwlwt thnfuhwpwptipnipjwu fuunhpp:
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Upn, hhdp punniiting Jtpp wpwnpdwd npnypubinp, wugubup
wnwppbip pwnwpwuwjhu wnpjniputiphg pwnywd dbp |Ggulywu htinwgn-
wmwywu ynyeh puunyzjwup (Unytu hnnjwénid |Gguywu hGunwgnunw-
Ywu unyeh wnpnip Gu hwunhuwgt| htnlyw] nwpdjwdwpwuwywu pw-
nwpwuubipp. U. U. Uniphwujwu, U. U. Guunjuu, «Lwjng [iqyh nwnas-
qwoéwpwuwlwu pwnwpwu», Gpuwu, 1975, U. Lwqupwu, «dpwluphw-
Ywu wnwdéubp U wuwgywdpubp», Gplwu, 1994, U. Pwptghqu,
«twnpdwoputiph b wpnwhwjnniiniuubph $pwuubtiptiv-hw)tptu
pwnwpw», Gplwu, 2018, tnnw Uwpwjwu, «2500 hwjjwlwu wnwdubin
$pwuubipbt  pwpgdwuntpjwdp», Unuptw), 2019, Robert «Dictionnaire
d’expressions et locutions», Paris, 2020

Lwywiup £, np dpwuuhwynd dwpwubinwup «qupnp» hwdwnynn «ww-
uppp»  wdbwuwfupunpbih  Yupunp  vtunwwbuwlubphg deyu £ Wu
uttunwwbuwyh Ywplnpdwu b wpdunpdwt wywunnyu, wugniwn, dlw-
Ynpybi| £ wwwndwuwlwunpbiu, husp dtq hpwyniup £ rnwhu Gupwnpbint, np
nyjw) pwnp gnpdwdnipjwu Ubd hwéwluwywunyeniu wbiwnp £ npulinph
nwpdywdwihu dhwynpubipnud: Wu wqgqudwynipwiht inpwdwpwuniejwdp
£l wwjdwuwynpgwsd, ppwuubiptivth nupdjwdwpwuwlwu pwnwpwuubpnd
wpdwuwgpywd tu dh pwuh nmwulyjwyh hwuunn nupdjwdéubipn «wwupp»
pwnwnphsny, dpusntin hwjptunud npwup dh pwuhuu Gu: Wuwtiu ophuwly.

dpwuubiptiu

Pas la peine d’en faire tout un fromageQwndt npwu pwwn dGé Yupln-
pLRnLu tw (pwnwgh' swpdb npwuhg Jdh wdpnng wwuhp uwppb)):

Se retirer dans un fromage. bwwuwwynp, hwughun Yhdwynid
hwjinuyb (pwnwgh' pwpuyb] wwupnid):

Laisser aller le chat au fromage. wputwgnth htin dhowdnwtwywu
Ywuw niublw] (pwnwgh' ey nw| Yundht' dninbUw] wywupht):

Un dessert sans fromage est une belle & qui il oeang oeil.- Unwunbpu
wnwug wwunph udwu k dp gbintigynthnt, nph dh wspp syw:

Lwjbiptu

Mwupp hwgh wnbin - 2wwn Edwu qguny

<wg nL ywuhp - unynpwlwu, hbown pwu

Cwg nL ywupp nunbi| - Yywuph thnpdwnnip)nit dtinp pbint):

dbpnugw) $pwuutiptu b hwybpbu  nupddwdutiph  pndwunwyuihtu
wwuubph (ubpphu auh) ybpndnueyntup gnyg Lt wwihu, np ppwuuhwlywt
dowynyend «wwuhp»  hwulugnyeyniup &tinp £ pbipk «Quplnpnugynius,
«wwwhnynieginiu», «hwpdwpwybunnuginiur», huy hwulwu dawynyenid
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«bdwu», «wdbuopjw», «unynpwlwu» hdwuwnubip: <Gwnwppphpu wju k, np
«wwuhp» pwnp hwunbu £ quihu ny el wnwudhtu, wy «<hwg» pwnh hwdwy-
gniyjwdp, husp yywynud £ wju dwupu, np hwih hwdwn, nunptp h ybp, hw-
gniwwuhpp bnbi £ wdbuopjw, undnpwlwu nunbijhp, b wwuhpp sh Yuplnp-
Y& npwbu wpwpnnuywnpgwihtu Ypwypwnbuwly, huswybiu dpwuupwynid:

Wu ybipindnipyniuhg htivin dbp wnol fuunhp nptighup wwnqati, L
hus hdwuwnubipn UL huy hwbwhuwywunyejwdp Ywpnn b hwunbu qu
«hwg» pwnp hwdbdwwnynn |tgniutipnud: Ubip bwutwwu Jupludu wju
Ep, np pwuh np «<hwgp» hwdbdwwnynn utunwlywpgh Yupunpwgnyt pw-
nwnphst £, nipbidu wbiwp £ bwlb jwjunpbu Yhpwndwsd hup nwpdwdub-
pnud: <wdwwwwnwuluwt puunieniup hwuwnwinbtig dbp qupyuwédp. tipynt
lqnuutipnud k| «hwg» pwnny nwpdjwdubph pwuwyp hwuunwd £ dh pwuh
wnwutjwyh, huy pus YyGpwpbpnd £ wpnmwhwjnwd hdwunubphu, wwyw
npwup hhduwywund hwdpuyund Gu («qnpd», «woluwnwup», «ww-
pnwiwny, «hjnipwubipr, «pwpbiuppuny»): Wuwbiu ophuwy.

dpwuubiptiu

Gagner du pair hwg Jwuwnwb) (wwpnwuinp dhong)

Avoir du pain sur la planche wafuwwnwup niubuw|

Enlever le pain de la bouche a ggdtiyh hwgp Yupbip (wwpnwuinhg gpyti)
Etre bon comme du bon painpwpbiuhpwn, dtdwhngh |huby

Rompre le pain avec qgnutiyh htitn hwg Yhubi (hynipwubip |hub)

Lwjbiptu

Ut hwgp Yuptip - deyh gnpdp dbinphg fulb

<wgh futnhp - gnjniejw fuunhnp

Cwgny dwpn - hjntpwubip dwpn

Lwg nt ywuhp ninb - Ywuph thnpénieiniu dknp ptnpb
Cwgny wntin - Glwdwnwpbp Wwownnu

Wu ptdwih hbn Yuwyws, upwuwynp qyupwtu “Hnpw Uwpwjwuu
hp' ybpobipu nyu nbuwé «Lwjjuwlywu wnwdubpp $pwuubpbu pwpgiw-
unipjwdp» wpdbpwynp wotuwwnniejwu twfuwpwunw gpnuw . «lwjlw-
Ywu wnwdubipp wpwwgnnw Gu hwj dnnnypnh nwpwynp twnwwwup-
ubpp’ Ywwdwd ownwpbpynw  ujwbdnwubph, wuwwwnwynigyniuubiph,
plwywu wnbunubph b wwunfunnyejwu htw»: <Gnhuwyp unyu Jdhwnpp
(ntuwpwund £ hbnlyw] wnwoéw-wuwgywdpwiht wpunwhwjinnieniutb-
pny. «<wjwunwl, nppwunwur», «<wjng opnpng Ynunpniyw», «Lwppph
hwgp |Gnhw, onip wnw», «Uwjpp quywyu £ nipwgbip», «UUhu 26U wsy-
fuwphtu wytip, UWuhtu wytp, wotuwphp 26U» wnwdubtipp /Uwpwjwu, 2019:
XXXII/:
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Lwnwpwypenigjwu ophtwswthnipintt £ wju, np gwuljwugwd hwuw-
pwynipjwt wpdthwdwlwnpg dwdwuwyh pupwgpnid thnthnfuniejwu L
Gupwpyynid, vwlwju wju Ywd wjt wpdbhwdwlwnpgqwihu hpnnniejniuu
wpdwuwgnpnn nwpdjwsép dhwugwdhg sh wuhbunwunud, w) wywhwwu-
Jnud | pwnwpwuubpnd® npuyybing npwbiu htwgwd wpunwhwjnneeniu:
Ldwu «bdwlwunwagph» £ wpdwuwgb] $pwuubipuh «La poule ne doit pas
chanter devant le cogaupunwhwjwnipniup' «Ypup wbwp & Gupwpyyh
nnwdwpnniu, huwquwun |hup» hdwunny (pwnwgh' «<wyp swbwnp k Gp-
gh wpnph wnwe»): Lojw nwpdwsdh «YGuuwgpnientup», dbp Ywpdh-
pny, ywn ophtuwy t hpwlwunipjwu wanbignigjut nwpdwdwihtu hdwu-
wnh Ypw: <wynup t, np dpwiuuvphwt wpbdnwbypnuywlywu wpdbpubin
Ynpnn wnwohtu Gpynpubiphg Lk, npintin Jwnnig wpnbu hwupwihtu hngbpw-
unipjwu b9 wdpwanyb) k Yune b innwdwpnnt guntipwihtu hwjwuwnnt-
pjwl qunwhwpp: “Ywpdnd Bup' <wjwuwnwut hp hwupwihu ghwnwygnt-
Rjwl Jwlywpnwynw nbinlu wdpnnonyhtu sh hwnpwhwpb] qtuntpwihu
hwwuwpnigjwt/wuhwywuwpnigjwt pwpnnyep W, gngbl, ufuwyws
sGup |huh, Geb wubup, np Ugw| hwpwpbipnyenutpp Wwnlbpnn nwns-
Jwdubipp nbinlu s6u Ynpgpb| hpbug wpnhwlwunigyniup' nputiu hwupwy-
unpbu wupunniubh qunwwn:

Wjuwntin wnbinhu £ Ypypu hhawwnwyt] tnnw Uwpwjwuh ytpnugjw| wso-
fuwwnnentup, npnud wnwuduwgwd b dh Gupwpwdhu «yhu L nnw-
dwpn»  funpwgpny: Ptptup Jph pwuh ophtwly unyu bLupwpwduhg.
«4upyn dtédtnL nbinp $tiun 6ok, nhp gntfun», «Ns dh d6é hp Yulwup,
Uw Juy Yuw pp dulwup», «Uwpnh dtdws' upnh stdwd»:

huswbu nbuund Gup, hpawwnwyws nwpdjwdubpnd Yung b ninw-
dwpnnt gbiuntpwht wuhwywuwpnigjwu qunwthwpp dninbund E pu-
wmwubwu pnuniejwu wpgwhwwnbh Gpunyphtu: Grb «dowynye» hwuljw-
gnipjwu dbo ubipwnbup dwpnywihu thnfuhwpwpbipnyeniuubp wpwnwsénn
hdwuwnubpp W ujwwh nwbuwup npwug Yypw huwpwynp wgnbignyejwu
hwywuwywunteiniup nwpddwdutiph dhongny, www gwyny wbwnp £ wp-
dwuwgnt), np ybpnugw nwpdywdwihu Jdhwynpubiph gnpdwédnipintup
fuhunn pwgwuwlwu wanbignyeintu Ywnpnn § niubuw] hwupwihtu ghunwy-
gnigjwu Ypw: Uujwédp Jwn wwwgnygu b wju pwuh, np |Ggniu qquip
wanbignieniu Yupnn £ niubuw] hwupwiht ghunwygniygjwu Yuqdwynp-
dwt b wuhwwh upph duwynpdw Yypw:

Uhodowlnipwiht  hwnnpnwygnigjwu wpryntupnid, husp dwdwlw-
Ywyhg wotuwphnud quwiny wybih nt wybih hunbuupy £ nwnunwd, pwng-
dwunpjwt jwd wywwndbuwhwudwu tnwuwyny dby [Gqwdowynyrhg
djnwupht GU wugunid pwun nupdqwédutip, b Gpptdu ndywn £ (hunwd wwp-
qtip uygpuwnpinipp: Ophtuwy, $pwiubipbuh «Le jeu n'en vaut pas la
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chandelle»nwp&jwsh dwagnwp wwjdwuwynpywd £ gnun pwuuhwlwu
hpnnnipjwdp: dwdwuwyhu, gndwp Juuwnwybint bywunwyny, pnew-
fuwnh ubwuuubp thu Yuwgdwybpwynd dndtph |nyup ubippn, W Gppbdu
fuwntpu pupwunw thu wjuwbu, np skhu dwéynd wuqwd Jwndwsd dndb-
ph dwfuubpp: UWdbuwju hwywuwwuniejwdp nnwbiptiuh «rpa se crour
ceeub» nNAYwdp wwwndbbuwhwunwu § pwuubiptivh hwdwpdtip nwns-
qwéh: Wuwnbin hGuwppphpt wyu £, np hwy hpwlwuniejwu db wjupwu L
wpdunpynwd ngju nwpdjwsh hdwuwnp, np wnopjw funuwlygwywuntd
ghpdwoéntejwu dby £ npynud nnwbiptu twppbpwyp, uwlwjt pwpgdw-
unipjwl sh Gupwpyyne:

huswbtiu wpnbu ugh| Gup, nwpdjwdutiph dwqgdwu W hdwunwihu
pwqdwqwuntpjwt hwpgnd dGé nbp Gu fuwnnud ywwndwpwnwpwywu
hpwnwpényeniuttpp: <wynup £, np $pwtvhwlywu wbunnyeiniup Yug-
dwynnpybi| £ wju nwpwdpnd, np dwdwuwyht Ynsyb) £ La Gaule(Gwihw),
[wwnhubpbunwd wyu bpwuwynid £ «wpnp» (le coq) Lbunwgwjnd wwwndw-
pwnwpwlwlu hpwnwpdnyeniuubnt pupwund GU wjuwbu, np wpnpp
nwnunwd £ $pwuvhwlwu hwupwwbinnigjwu funphpnwuhutiphg dkyn:

PFwnwpwuwiht  wnpjnipubph Jywynypjwdp, win  funphpnwuwup
hdwuwnwiht Ywnnygh hhdpnwd wpinph hwwpwn Yegywsdph gnignpnnt-
pIniuu L: Wuwnbinhg k| «Fier comme un cogrwndwép (wpinph wbu
hwwpw): hdwuwnwihtu ugw) htupp wnyw L «le cog» pwnny Ywqddwsd
Uwlb wy nwpaywdubinnid, huswbu, ophtwy.

«Le coq de village» Jwuwug Ynndhg wdbkuwhwdwynpbh wnnwdwnpnp
«Vivre comme un coq en patextnfu Yjwupny, wuhng wwpb|
«Passer du coq a 'aneswulww funub (uplnpp enNnWo):

Lwybiptiunwd, h vwppbipnieynu $pwtutipbiuh, «wpnp» pwnny nwnd-
qwoéubpp (pww thnpp pwuwynyeynit) hdwuwnwiht Ywnnygubip sniubu,
huswbu, opnhuwy.

«Upnph pbin» - susht niubigwdp, wutpwu pwu
«Upinpht wwh nwp - it wnwug ywhwwunyejwu pnnubi
«Up|npht pwnuwp» - niubigwdp Juwnubi, thswgub:

LbipYwjwgywé ophuwlubipnp gwyinniu yywynienituu Gu wyu pwuh, np
wmwppbip Gqudowynyputip wwpptp, Gpptdu dhdjwug hwywnhp, quw-
hwunnyejwu tu wpdwuwgunwd dhlunyt wnwplwu:

Lwjnup k, np nwpdjwdwihu dhwynpubipp dbd nGpwlwunwpnientu
niubu |Gquh Gpypnpnwiht wujwudwu gnpdpupwgnid: Wuwbiu ophtwy,
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hwjbptunwd dwpnnt YEluwpwuwlwu qupgugdwtu Gupwihnybph wu-
qwudwtu hwdwp gnpdwdynid Gu «jwn», «hwuntu», «funpp» dwynhpubipp
(Jwn dwuynigyniu, hwuntt Gphnwuwpnnieiniu, funpp dtipnyeyntu), huly
$pwuubipbund wnlw £ nwpdqwéwihu dhwynpubiph dh wdpnne wnp,
husu wpgqwuhp bt Gpypnpnwiht wujwudwu: Unnpl ubipluwjwgund Gup
nunaywdubiph wyn awnpp.

Le bas age- jwn dwuyniejniu

I'age de raisofjwd le premier 4ge ghunwlyhg hwuwy, Gpp Gpbluwu pw-
Uwywu £ nwnund (unynpwpwp 7 nmwpblwunid)

I'age béte- winwubynyentu

I'age ingrat- ubnwwu hwuntiwgdwu nwphp

I'age tendre- dwuynip)niu b ywwnwubynip)niu

le bel &ge- iphnwuwpnnienLu

I'age mur- hwuntu tnwphp

le troisiéme age pnawlwnnth tnwphp (60-hg hbiwnn)

le quatriéme age funp dtipnieyniu (78-hg htinn)

huswbu nbiuunw Gup, Ybpp swpwnpwé nwpdjwdubpnud agepwnp
Ywwwygyb| £ nwuwlywu pwlwuutppu b raison, bas, béte, ingrat, bel, mur,
tendre dwynhpubipht, npnup Yywjnieynitut Gu wyu pwuh, np pwuubinb-
unwd (de raison, béte, ingrat, bel, tendrgupdywdwiht wujwunwitu pupw-
unud £ Gpunypubiph quwhwwnigjuup gniqwhtin: hhwpyt d6hoin sh |hup
day - tpynt oppuwyny wub) hbinnt quwgnn tgpwlwgnieiniuubp: Hw
hwdwp, wuoniwn, wuhpwdtion Gu dEdwpwuwly oppuwlyubph gnigunpw-
Ywu hGunwgnunieniuutin:

Lqupwuutiph Ywpdhpny, nwpdjwdutipnid dowynypwhu nbintiynt-
pintup ng dhoin £ guyunniu Yepwny  wpunwhwpndws, wiu Yupnn §
«pwpuywd», «Ynnwynpywd» |hubj wjuwbu, np hwuwubih ghuh, wuquwd,
|lGguypht: Ldwu nbnGYnyeniuttipp pwgwhwywntint hwdwp wuhpwdbounn k
gnpdh nub npnawyh Ybipinwdwywu dbfuwupqdutp, npnug wdpnngniginiup
nbntYnigjwt inbunyejwu dby punniuwsd  wudwub «<nGynnuynpnud»: Uju
htuph Jpw £ |Gqudowynipwpwunypuu hwulwgwlwu hwdwywpg L
utipdndytip «dawynipwihu Ynn» hwulwgnieiniup /Tyakos, 2005: 25-31/

Udbuwpunhwunip gétipny, dpwynipwiht Ynnp udwu £ dp gwugh, np
wnyjw| hwupnyph dowynyep ubwnnd £ opowwwwnnn wofuwphh Ypw,
hwwndwdwynpnd £ wju b qguwhwwnnwd /Kpacueix, 2002: 132/ Upwynipw-
Jpu Ynnbipp, hbinnwgnunnubph punipwgpdwdp, hwpwpbpwygynwd Gu wy-
fuwphh dwuhtu dwpnnt wpptinhwwiht wwwnybpwgnuubpht W hwwnnty
Gu Jwpnnu' npwbu Homo Sapieng:
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Wuwnbinhg wnwy £ dnynwd htupwjht (pwghuwiht) Ynntp qunwihwpp,
npu hp dbi9 pnjwunwynw £ waotuwphh puywdwu hwdwdwpnywiht puny-
pn: Uwutwynpwwbiu, 4. 4. Ypwuuhfut wnwuduwgunid £ udwt ybg ynn.

. bYwqdwfunuwywu (dwpduph dwubip)
Swpwdwywu

dwdwuwlwjhu

Unwpluwjwywu

YGEUUWpWUWwU

. <nqlunp

<br]hhwlm «juwqdwfunuwlwu» Ynnp nbnunnpt £ guwuyh wnwoht hw-
dwpnd wju ywwnbwnwpwunyjwdp, np wjt wdtuwhuwgnyuu £ gnjnyeniu
niutignn dowynipwihtu Ynnbinhg: «Uwpnu ulubg dwuwsk| wotuwphp,- gpnud
£ Uw,- dwuwskiny hupu ppGu... wy Ybpwy wuwd, hupuwbwuwsdwdp dwpnp
hwuwy wofuwphh  UYwpwagpnugjwup, hpGu  hwwny  hwnlwuhubpp
Ybpwaptiny 2pswwywinnn wotuwnphh wnwpywubphu» /Kpacksix, 2001: 6/

Upwuwiny |Ggwpwuh Yupdhpht «juqdwfunuwywu dowynipwihu
Ynn» hwulwgniejwu onipg, twwwnwlwhwpdwp gunwiup wju Nuwpwub)
gnigwnpulwu puunyjwu wnubiin $pwuutiptuh b hwytptuph «uppun» L
«g|ntfu» pwnwnphsubipn pwjwlwu nwpdwdwihu dhwynpubipp: Lojwg
nwpdjwoéwihu Jdhwynpubiph phdwuwwihu Ywnnygubiph gnigunpuywu
gbpindnigjwu wpryniupnd uwwnbightup, np [Ggnwbpnd npwup niubu
gnpbet Unyuwlwu hnjuwptpwlwl hdwuwnwihtu ninnnyejntutbn, npnup
dbup wnwpwpwdwubtighup tiptip hhduwlwu fudptipnwd, npnugnid thnfuw-
pEpwywu hdwuwnubpu’

wpnpwhwyippmd Gu hniqulywt ypdwytin
aller droit au coeur hnigb|

avoir le coeur gros pwfudt

faire chanel au coewr Yauinwgubi

ouvrir son coeur nglinpb

uhpwp Gub| - hniqyb)

uhpwunp dwnb) - nmwnwwb

uppunp nnnui - Juifubuwg

uhpwunp |hwtw] - nipwiuwtw]

uppup wypbi| - Younwguby

C”.U’:PSA’!\-"

wnbsynid Gb dipwdnnnipywt inhpnypht
avoir de la téte- fubijugh |hub

avoir toute sa téte wwjdwnwdhw |hub
perdre la téte fubipp engub

faire tourner la téte jubjpwhwu wub
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g|ntfu hwub) - hwulwuw)|

qlfuh puljubi) - Ynwhty

qifuh qgti| - pwgwunpb

g{funwd buintigubi] - Wwpqupwub)

glfuny wugubi| - hwuwpdwyh dhwnp dwab

wnywhwypnd &b puwpnjw-hnglipwbwlwt yhdwlatn
avoir la grosse téte gnnnquudhuwn [hubi
avoir une sale téte hwwypbith [hubi
casser la téte Gwudpwgub|

faire la téte- ndqnh |hubi|

laver la téte- Uwfuwwnb

g|ntfu wwhb| - dnywuw)

g|ntfup quw| - Gwudpwuw

qinifup [Ywtw| - fuwpt)

g{fupt buwnbi| - niqusdh wbu Juybb)
qifuht nub| - tiptiu w

huswbiu wbuunw Gup, dbp nwuwlywpgdwt wnwoht fudpnd dhwju
«uhpuy pununphgny nuipdywdutin Gu, huly Gplhpnpn W Gppnpn. fudpt-
pnd’ «gntfu»: Fwuwlwpgdwu wju wwwnybpp, dep Yupdhpny, wpryniup
E wyu pwuh, np «gntfup», npwtiu dwpnnt YEbuwpwunpbiu uplnpwagnyu
onqwu, gnignpnynid £ «dhwnp», «nintiny, «fubijp», «dnwdnnnipjniu» hwu-
Ywgnipyniuubiphu, husp W «gntfu» pwnp, hnfuwpbpwywu hdwuwnny,
nwpdunud £ wybih pwqlwgnpdwnnipwhu:

Upn, wdthnthbGiny fuunpn wnwpyw Gpunyputiphu ytGpwptpnn hhd-
Uwnpnyputiph puunteginiup b $pwuubptup ni hwjtiptuh dhwynpubiph qni-
gwnpwlwu ybpnwnigjwu wpryniupubipp, Gywup hGnbyw| Ggpwlwgnt-
Rwl. hwpwpbpwlywunptu Jdhuunyu pwnwpwyppwlwlu qupgwugdwu
dwlwpnwy b wwwdwwunpbu wynpy dowynipwihtu  hwnnpnwygnti-
RN ntubignn wqqgbipp |Ggniubiph nwpdywdwihu dhwynpubipnwd, wqgqu-
Jhu wnwuduwhwwnyniejniuubiph gnigwhtin, dtd wnbn Gu gpwynd twl
hwdwdwpnywihu wwppbipp, huswbu fuunpn wnwplw |Gqgwdhwynpub-
nh wpunwhwjnnyejwu, wjuwtu W pnwunwynieju wjwuntd:

Nne ybtpp 2wpwnpwdp gwjnniu Yepwnyd yywind £ wyu dwuhtu, np
nwndwdwihu dhwynpubipp Yuqdnw Gu |Gqyh pwnwhwdwwpgh wju
otipinp, npnud wpunwwwwybpynd £ ondjw; wqgh Ynndhg wtuwphh
pdpnudwt, hwnjwdwynpdwu, wujwudwu b quwhwwnnigjwu jnipulytip-
wniejnLup:
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3. APYTIOHSIH, M. ABPAAMISIH — Hayuonanvrnoe u oouieuenoseueckoe 8
dpazeonozuueckux edunuyax. — B mocnenHee BpeMs B NapagurMe T'YMaHHTapHBIX
HayK CBO€ MPOYHOE MECTO 3aHsJla JIMHIBOKYJIBTYpOJIOTHSl KaK Hayka, M3ydarolas
CIIOKHEWIIMe MpoOJIeMbl B3aMMOOTHOLIEHUN s3bIKa M KYJbTYpbl. B maHHO# cTaTbe
JIeJTaeTCs TIOMBITKA TPOAHATM3UPOBATE (PPA3€0IOTUICCKUE STUHMIIBI S3bIKa KaK CaMble
«4yBCTBUTENbHbIE» KOHCTPYKLHMU €ro JIEKCMYECKOTO COCTaBa C TOYKH 3PEHUs
JUHTBOKYJIBTYPOJIOTHYECKHX ocoOeHHOCTel. [IpHHSB 3a OCHOBY Hay4HO-Teope-
TUYECKHE KOHIICTIIIUN WHTEPECYIOIICH Hac MpoOJIeMbl, B CTaThe COMOCTABUTEIHLHOMY
aHaNmu3y MOIBEpraroTcs (pa3eoNOrHYecKue CAMHUIBI (PPAHIy3CKOTO M apMSIHCKOTO
S3BIKOB C LI€JIbI0 OOHAPY)KEHUS! HALIMOHANBHBIX U O0ILEYeI0BEYECKHX IIEMEHTOB B UX
CEMaHTUYECKHUX IPOCTPAHCTBAX.

Knrouesvle cnosa: ¢pazeonormdyeckas eIUHHIA, KYJIbTypa, HAIUOHAIbHAS
0COOEHHOCTh, OOIICYENIOBEUECKUE D3JIEMEHTHI, KYIbTYPHBIH KOI, JHUHI'BOKYJIBTYPO-
JIOTUYECKUH aHaJIn3

Z. HARUTYUNYAN, M. ABRAHAMYAN — The National and the Universal
in Phraseological Units— In recent years linguoculture as a discipline situglythe
most complicated interrelations of language antuoellhas found its own place in the
paradigm of Humanitarian Sciences.

In the present paper an attempt is made to studhsphlogical units as one of the
most “sensitive” structures of the lexical layertiof language from the point of view
of the above-mentioned relations. Based on thensfitetheoretical principles related
to the phenomenon in question, a number of Frendhdamenian phraseological units
are subjected to comparative study aiming to retreahational and universal elements
in their semantic domain.

Key words:phraseological unit, culture, national trait, wersal elements, cultural
code, linguocultural analysis
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Ruwytu <UMNkhE3NKhL3UL
Updphut UhPUUNU3UL
Gplwup wbypwhwt hwdwuwpwb

UhUdJdNLL' UChUr<usuuuU UL UbRnS
&4 LAUSUY

Whwphp dwbwsdwt b wppuwwwipybpdwt hwdwipnbpuipnnid updyngt
wyt tquyp hwulwgnieiniiiphg £, np gnpéwntnd £ dwpnnt dypwhnglinp
gnnpénibbnygyutt gnbipt pninp ninpuptilpnud (jnyenu, Ypnt, dowlynype, qh-
pnipynil, gnwwbnyeynit b wyit): Updynih gnpdwnnipuyghtl wyu puquuqui-
unigguidp £ wuwydwbwgnpdwé dp 2upp gpywlupglph Ynndhg tpw hwiinty
gniguplinynn hppwgninwluwt hypwppppniygynitp wtinpphly dwdwbwlubphg
uyuwé dpust dtip optinp: Unyt hnndwdénmd thnpd £ wpynmid pbtnieywt wntby
updynih niunidiwuppdwtts wntisynn hhdtwpwp ipbunieginibiinh (pnGuwltip-
bbinp hhihunihuynipyut, hnglipwtnieywb, Jpwlynipwpwunysjwt, tywtwagh-
pnipywtl, (qupwbnyeywi U gpnwlwbwaghippnieywt ninpypptGpnud:

<wnly k bply, np hnnywdh punpwgph pnywbnwlnipgyudp £ wuwydwbw-
yYnnpdws updynip ptnipuwgnnn hhdtwnnpnyptbnh ptynnyeniat nt Jehuwpw-
Gnyyniiilinh hwyigulwpquypt htipp:

Pwtiwgh pwnbp. updyn;, tpwb, wwipybpwipwh, dinyenu, dpwlnyme, w)-
fuwphwéwbwsnid, thnpuwpbipnienit

Uptuwphh dwuwsdwtu b upw dunwhngunp wywwybiph unbinddwu (wp-
buwn b gpwlwuniegyniu) wwpbippnd «updynip» wdbuwdonipnn, hwlw-
uwlwu b hpwpwdbpd dGluwpwunieniuutiph wbinhp nynn hwuwgnt-
piniutbiphg t: Wu jwjunpbu Yhpwnynid £ huswbiu 62gphuin (bwebdwnh-
Yw, wpwdwpwuniginiu...), wjuwbu £ hnwdwuphwnwp ghwnyeniuubpnid
(thhthunthwynieiniu, hngbipwuniegyniu, dawynipwpwunteginiu, wpytunw-
ghwnieintl,  gpwlwuwghwnyent,  Uywuwghwnieiniu,  |Ggwpwunt-
pINLU...):

«Updynp  bgpnyph  hdwuwnwiht  nwownh  uwhdwutbpu  wjupwu
thfupnttu, ndwp updwpbih W nipdugdth Gu, np gwwn hwéwfu wju gnp-
dwoéynw £ dh wdpnng 2wpp hwpwudwl, pwjg ns unyuwlwu hdwuwnwhu
L gnpédwnwlwt Upwlwynyeniuubp niubkgnn Gpunyeubtiph  thnfuwnbu,
huswbu ophuwl wjwpwunieinu (allégorie) funphpnwuswu (embleme)
Upwl (signe) wqnuwuowlu (signal) Upwuwpwu (devise) wwwnybipwupwu
(icone) wwwlybip (image) wjunnwuhy (symptdme) wppbiinhw (archétype)
djnyenu (mythe) Ldwu Liqpwlwgnigjwu Gu hwugb) pwwn hGinwgnunnn-
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ubp' npwug pYnud uwle XXI nuph funonpugnyu (Ggwidpipunthw b upw-
Uwgbivn Mudpbipinn EYnu: bp dbipght wfuwnnyeniuutinhg deynud bw fun-
phu qupdwup £ wpunwhwjnnud wn wju, b npn2 hGunwgnunnutp hus-
whuh rynipngqwidp Bu gnpdwénud «updynp Bgpnyep nmwpwpnwunwly
nbpunbpnd’ npwuny huly wnwdwnbind win Ggpnyph pniu hdwuwnp:
Yddwp £ shwdwdwjubip dGdwuniu ghnuwlwuh htwn /Eco, 2013: 25/

Utip wpdhpny fuunpn wnwplw Gplnyeh htin uwywsd udwu hpw-
ypbéwyp pwgwwpynw £ wju hwuqwdwupny, np updynp pwqdwynnd b
pwqdwtipin Gpunype k, wnyw £ hwupwhu ghunwygniejwu wdbuwnwp-
pbp wwpniwwubpnud b, huswbu Ybpp upgtig, wju gnpdwnunud £ dwpnnt
dinwhngunp gnpéniubinejw  pwgnd  ninpunubipnud,  nwunwdtwuhpynid
wwppbip ghwnwluwnpgbiph Ynndhg: Lojwy fuunpht ipwptipnn ghunwlywu
gpwlwuntpintut wjupwu dwywnwu &, np dbup, unyu hnnwsdh opowtiw-
Ynw, Ypwywpwnpybup dhwyu dh pwuh hhduwpwp nbuniginiuutiph b nb-
uwlbwnubiph puunipjwdp:

Lbwnlbiiny hnwWdwupwwp ghunnyeniuutipnud Gpunypubph $Eundbuw-
(nghwlwu nwnwuwuppniejwtu whpnyend Jwnnig wpnbu duwynpdwsd
wywunnypht' swwn hGwnwgnunnnubp «updynp bGplunyph wnwugpwhu
hwwnlwuhoubiph hwpwpbpwlwunpbu wdpnnowywu wwwnybip unwuw-
(Nt bwywwnwyny wunpwnwnund Gu wuwmhy wotuwphh thhihunthwubiph
hdwgwpwuwlwu npnyputpht’ nhdbind wugqwd nwpunundhwlwu Jdben-
nhu:

Wuwbiu. Swiun-9nnhtu uhdgnih dwuhtu hp hnnwdubiphg dtynid wu-
wnhy wofuwphh dunwdnnubph wwwybpwgnwubpnd wnwuduwgund L
tptip hhduwlwu ninnnieyntu.

e wnwohu-updyniu puywynd £ npwbu pwn, npnd ny pwgwhwijin
Ytpwny ubipwnywsd Gu wnwpluih hwnfwuphpubipp (“Hadnyphun)

» btipYypnpn- updynip dh unp Yuqdwynpnud £, nph hdwuwnp upw pw-
nunphsutinh hdwuwntbiph wwpq hwupwgnuwpp sk (Ewhnnybu)

* bppnpn-uphdyniu wyu k, npu hp db hug-np wnbindwdéwjhu pwu L
wwnniuwynid /Taxo-T'oxu, 1980: 17/

Uuwnpy wotuwphh thhihunthwjwwu dnpht £ wunpunwpdb) uwle 8.
(annnpnyu hp «Uphdynih inbunipniup» wofuwwnniejwu dbg: Uwutwynpw-
wbu «Lawtwghwnniyjwu dwandp» Ybpwnwnnygjwdp dh wdpnne gintfu
ughpnud £ updynih dwuht wphunnnbywu hwjwgpubtiph yGpnwdniejwup:

(dnnnpnyh nwwnnnigniutph deluwpyp npynd £ Uphuwnnunth
«Pwgwuwnpniginiuubph dwupt» woluwwnngyut' unnple pipqwd hwnyw-
Sh ybip|nwdnieyniuhg:

Adwjuny wpwwpbpqwsd hugniuubpp hngtyphbwyubiph updyniubp G,
gpqwd pwnbipp' dwjuny wpunwpbpdwsd pwnbph: buswybu unyup sk nwp-
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ptip dwpnywug Ynndhg gpywd pwnbipp, wjuwbu b unyup s6U wpunw-
uwuynn pwnbpp' suwjwé wju pwupu, np hngbypdwlubpp, npnug wudp-
owlwu upwuubpu Gu wyn pwnbipp, unyuu Gu pninph dnin' huswbu unyuu
Gu hptipp W npwug dwuntwugnn pwnbipnid wpunwgnwé wywwnybipubpp
[Aristote, 2014: 11/

Utd Ywplunpnginiu wwind Uphunnnbih wju nuwnnnnipyniuubppt’
(annnpnyu hp Yybpndnieyniup Yunnignid £ hbnlyw) Yepw.

1. Uphunnubip pwnp nhunwpynd £ npwbtiu uphdyn), huy pwtwdl-
dwu Gpypnpn twfuwnwunyRywu dbe «Ugwu» pwnp gnpdwdnud £ npwbu
«uhdynp pwnh hndwuh:

2. Pwnp, npwbu updyn|, puniewgpynd t bpbp hpnnnieniuubph’
hugniuutiph, hngbyhbwyh L hptph Gplwyh thnjuhwpwpbpnyejwdp: <n-
qtiypéwyp hptipp L hugniiuGpp hpwp Yuwwnn, dhoht onuilu £ Ppbiph U
hngtiyhbwlutiph dhol hwpwpbipniginiup ywwndwnwpwuyws £, pwuh np
hngtiyhdwlu £ uintindnud wwwnlbin, huy hugnwubiph b hngbiypbwyh Y-
wp wywunbwnwpwuyws sk, wjt yuwdwjwywu £ /Todorov, 2017: 5-15/

Updynih dwupt wphunnunbjwt wju nwwnnnniejniubtiph htuph pw
htwnmwgwinwd duwynpytight Lpwuwghwnmwlwu dh pwpp nbunyeniuubn:
Snigti htiug wyu ywwnwnnidhg Glubiny £ nnnpndu hp woluwwnniejwu
Ugjwy gntjup Yybpuwgnpb) «Upudnjwt tpwuwghwnnipjwu duntunp»:

Gpunyputph nwnWuwuppnipjwt  wjwunwlwu dinw dnnbgnudu
wunpwnwpdu £ ndjwi Gpunyeh b hwdwwywwwufuwu tgpnyeh dwgdwu
wwwndwdawynipwihu hwugwdwupubiph puuntejwun:

«Uhdynp Ggpnyep dwqb £ hniuwpbuh «sumbolon»pwnhg: Ybpohtuu
hp htpphu wéwugyt| L «sumballesthaipwjhg, npp Upwuwlb| £ «dhwyn-
nbp, «dhwgubp, «othdwu dbe nubip»: «Sumbolon»ynsyb) £ wyju hpp, nph
Ybup wpyb| £ hynippu, dnw Yeuu b Juwgl) £ wmwunppng dnin' h ugwu
puytpwlywu, pwpblwdwywu thnfuhwpwpbpnieniuutiph 2wpniwwlywyw-
unipjwu: Wn Yphuqwd hpp tpynt dwubipp upwup thnfuwugt| Gu hpbiug
dwnwuqubippu, npnup, hptug hwunhwydwu dwdwuwly, wtwp £ dhwg-
ubhu wyn dwubpu hpwp' h Jyuyniggniu b h tpwt pwpblwdwlwu hwpw-
pbpnieinuttinh gnjwwnbdwu /Encyclopédie de I'’Agora, 201:2/

Uh wdpnnonipjw Gpynt Yhubiph dhwgdwtu qunwithwpp dh 2wpp ht-
nwgnuinnubiph hwdwp nwnunid £ «updynp Gpunyph funppwihtu hdwuwnh
pdpnudwtu pwuwihu: Wn hGunwgnunnnubph owppht £ wywwnlwund gbip-
dwuwgh pwuwynp thhihunthw, thhihunthwjwwu hbpdGubnhlwih hhd-
uwnhp & Qwnwdbpp, npu pp «GEnbghyh wpnhwywunyentup» wofuw-
nnipjwu dbg hhpwwnwynd £ Muwuwnnuh «hutgnyp» bGplyfununigjwu dwu-
uwyhgubiphg dtyh' Upphunndwup wywwndwsd djnienup: fuugnyph dwutiw-
Yhgubipp putwpynwd Gu uppn pGdwu: Uphunnbwlt wunpwnwnunwd b
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uppn dwaqdwu fuunppt b wwwdnw hGnlywp. htwgnyu dwdwuwyub-
pnwd dwpnhy qunh udwu Ynp, gnptin b Gpyubn bwyubp Gu Gnbi: Lpwup
hpbug wjupwu gnptin Gu qqugti|, np ulub| Gu hwdtdwwnybi| wunywdub-
ph htwn: Ruup npnonud | upwug ywundti: Lw upwug Gpynt dwuh £ pw-
dwunwd' dp Ybup' winwdwpn, dnwp' Ypu: Wnnithbn wdbu dp Yeup
thunpnud | hpbuhg wugwndwsd djnw Yaupu' dgunbiny yepwgunub) Gpptd-
uh ubpnwotuwly wdpnnowlwuniejniup /Tagamep, 1991: 219Platon, 2016/

huswbu wbuunwd Gup unyu djnenup  qunwihwpwlywu hbupu
wluhwjnnpbu unyuu , huy «uhdynp bGgpnyphup dwgnuuwpwuwlwu
hwdwwnbpuwnnid:

Wu duinpnudubpp deluwpyuihu Y punniubing’ Swnwdbptu wnwy
E pwpnud uphddnih dwuhtu hp  thhihunthwjwlwt  nbungeniup, npnid
wnwugpwjhtu Yuplinpnyeyniu Bu dbnp pbipnid Shyiph W $npebih’ wotuwp-
hh gbnwghnwywu twuwsdwu hwjigwlwngbpp: «Gunphpy punyejwu
qtintigynipjw,- gpnud £ Gwnwdbpp,- dbup Ypyhtu wbinp £ hhobup, np
wpybuwnp unbindwagnpoénieniutpnid dbup wdtulhu sGup pulwnud wyu,
hus wuynud £ wpdbuwnp |Gqyny: <uwpwyn’p k, wprynp, pulwib) ownwp-
qwéniejwu wunpnonieiniup,np hpwdgunw £ dbiq dwdwuwlywyhg wnytiu-
wnp: Ybpohtu dbq pbipnud £ wju wdbup Gquypnipjwu pwqdwtpwuwynt-
RwlU gqwnwthwnhu, hus wnbuund Gup dbp wspbiph wngl: Ukup wju gnp-
dwnnypru wujwunw Gup updynhunwlwt wju hdwuwnny, np hdwuwnny
wyn pwnu pdpnub| Gu gbipdwuwgh nwuwlwuubp Chytpu nu SynpLu»
[Tamamep, 1991: 297/

Wuwhuny Ywpnn Gup thwuwnbi, np Gunwdbpp uhdynip nhunwnpynwd
E npwtiv wptuwphp gbinwghunwlwu puywdwu dhong, npwtiu npnawyhnt-
INLUU nL wunpn2nieintup Ywdponn hdwgwpwlwywu gnpéwnnyp: Uju-
wnbin nbnhtu £ hpowwnwyt) dh 2wpp thhihunthwubiph Yupdhpt wju dwuht,
np 62gphwn ghwnnyeniuubpp s6u Ywpnn pwgwhwjnb] wotuwphtu hp wd-
pnnowlwunipjwdp, pwuh np uwhdwlwdhwynd U dwlwsdwl wnwp-
Ywu: Lpwug hwdngudwdp Yywupp pwgwhwjinynud £ ny el ghnwywu 6w-
Uwsdwdp, wj unbndwagnpdwlywu gnpdntubinyejwu dhongny, husp sh Gu-
pwplynd npwdwpwuwlwu Ybpnwdnigjwu b Yupnn £ wpunwhwjngb
dhwju updyniubpnud: Ldwu hwjbgwwpgqwihtu ninnnuejwu Upwuwynn
ubpywjwgnighsuiphg £ nnw thhihunthw U Gpuby Lnulip:

Utindtiny wofuwphh wudwuwstihnigjwu (wgunuinhghqd) b 6wuwsb-
Ihnipjwl (nwghntwihqd) hpwpwdbind hwjigwywngtipp” Lnubp quingug-
unud £ wotuwphwéwuwsdwu uhdynhunwlwi punyph qunwthwpp, npp,
npwbu dh wwpunnib inbunyeniu, ubpyuwywgunid £ hp «Uudwu thhihun-
thwjnieintup» wfuwwnnijwu dbe: Uhdynih pGdwunplwiht bw wunpw-
nwnunw £ hp wy wouwwnnigniuutipnd bu («Uuwnhy wnptgbippp», «dw-
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dwuwlwyhg ghwneyniup», «Ujnienuh nhwityunplwux»): Uudwdp 4lyw-
jnuwd £ wyu dwupt, np, hwuwnnpbu, uhdynip Lnubth thhihunthwjwywu nb-
uniRjwl Yeunpnuwlwu Ywpgbinhg dtyu k:

«Ubgq wnweunpnnn ninhu,- gpnud £ bw,- wbiwp £ |huh ny wgunuwnp-
ghqup, ns £’ nbwihqdp, wy)’ uhdynihqdp... pwuh np wdbu dh Gplnyeh
nyjw| ywhh hupuwnpubnpnudp sh ubipyuwywgund Gplnyph nng Enipyni-
up: dbipohtuu wuswihtih £ W wybh funpu k, pwu pp Gpunypp» /Jloces,
2009: 152/

Wuwhuny, updynp Lnuup punipwgpnud £ npwbiu Enygywu W Gpliny-
r_h, npwdwpwuwlwuh b wunpwdwpwiwywuh, hwjwuwlwuh b wu-
hwjwuwlwup «hwunpwywdwyp»' [Gqyh, dunwdnnnigjuu U hpwlwunt-
RwlU nhwityunpywywu thnfujwuwywlygwdnipjwu hwdwwnbtipunnid... Uhd-
Yniu wwpnud £ hwybind uyntt pdpnubihp W hwybind Yuyntu wupdpnubhp
hwywptiqny...Uhdynjh nidu nt bpwuwynyeniup upwunid hwybpd duynn
nL pwpuynn hdwuwnwjhu Lubinghwubiph db9 & /Jloces, 2009: 93-94/

Cunqwjubin updynih gnpdwnuniypjuu  whpnyep' Lnulp thnpd &
wunw nwuwlwngbint npwup puwn dwpnnt dunwhngunp gnpéniutinigjwu
ninpunutiph: (dqwpliup npwughg dh pwuhup.

* ghwwlwu uhdyniubp, hugwbu, ophtwly, hnwghntw| phyp, gwu-
Ywgwd dniuyghw, wuytipowtwih 2wpp b wyu

e hphihunthwjwlwu uphdynjubin, gwulwgwsd thhihunthwjwwu hwu-
Ywgnieyntt. wdtu dh thhihunthwjwlwt Yupg udwt wy Gpunypubiph hw-
dGdwunnipjwdp uphdyng b

* gbnwpybunwlwu uhdynjutip. gwuyuwgwéd wnpytiun wuqwd dwp-
uhdw| nGwhunwywup, sh Ywpnn gnjniejnu niubtiw] wnwug updynihu-
nwlywu ywwnybpwynpnipjwu: 2nn ginupytunwlwu ywunytpwynpnt-
@INLU, wnwug uhdynhywih wju Ywd wju npulinpdwu, gnjnieiniu ntubtw)
sh Yupnn

e UYpnuwYwu updynjubip. huswbu, ophuwly, hynuwu Ywd hwywwnh
nngdwnp

e punipyniup, hwuwpwynientup, nng wofuwnhp uhdynjutiph pwqw-
ynpnipyniu k /JToces, 2009: 119/

Lnubp uphdyn| tplinyehtu yGpwgpnud £ wouwphwéwuwsdwu dh jwy-
Uwdwupnwp gnpéwnnye: Lpw wundwdp NN wofuwnhp, punyeNtuu nt
hwuwpwynteintup uhdyniubiph dh pwgwynpnieyniu b, U sfw wjuwhuh dh
hp, np dwpnywjht hwpwpbpnyeniuutiph uhdyng sjhup Jloces, 2009: 199/

Ywplnp £ pungdt), np bw uhdynh dwuht win hwdpunhwupwywu
thhihunthwjwywu qunwthwpubpp thnpénud £ ubpwntip wpybunp puwqu-
qwnhu ybpwpbtipnn hwpgbiph puunyejwu dbg: Upryntupnid bw hwugnud k,
dbp Ywpdhpny, pwywlwuhtu jnipophuwy W hbwnwppphp dh Ggpwlwgnt-
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pjwu. wju E'updynip, hnfuwpbpnyeniup W dinyenup wpdbunp guwygnp
Ywpgbipu tu bW wpybunh wju wd wju ninpunnd npulinpynud G twpptin
huwmbGuuhynigjwdp: Udtu dh gqbnupybunwywu wwwnybp, upw hwdng-
dwdp, dhoun ubpwlw uphdynjhunwlw k /Jloces, 2009: 58/

Uunpwnwnuwiny uphdynih W dynyenup thnfuhwpwpbipnigjwu fuunhp-
ubpht' tw hwynund £ wju mbuwybwp, np ugw Gpyne Bplnypubpp
suwjwd unyuwlwu sbU, vwywyu pwwn bdwu Gu: «Ujnienup ny ufubdw E,
ns b| wjjwpwunipntu,- gpnud £ bw,- wyu uhdyng £, npnud hpwlwtu hwunh-
wnn tpynt wwuubpp s6U mwppbpgnd W nbinp £ nisbund wnwpYugh W
gwnwthwph ny L dnwiht, w)| hpwywu, wnwplwjwlwu unyuwlywuw-
gnti» /Jloces, 2009: 58/

Uphdyniph L djnienup thnfuhwpwpbpnigjwu futunhpp putiniejwt wnwp-
Yw £ nwnunu bwl bywuwynp gpuywuwgbn, Jowynipwpwt b tpwlw-
gbitn 3nt. U. Lnndwuh wofuwwnnyeniubbpnud: Lw, huswybu W Lnulp,
ubipin wuw £ wnbuunwd updgnih W djnienup dhol, uwwju, h nwppbpni-
pINU Lnulh, bw gwunw £, np uhdynip gnjuund k£ djniyenupg /JTormas,
1992: 191-199/

thon hwlwnwly wnbuwybwpu £ hwpnd $pwuuvpwgh wlwuwynp
thhihunthw Minp thYnpp, npp wnwye pwowd dbluwpybunph nbuniejwu
yunpnuwlwu hwulwgniejniuutiphg deyp updynju £: Lpw hwdngdwdp
djnienup wbiwp E unnpwnwugh updyniht, pwuh np djnienup updynih
dwutwyh npubnpnudu £ U sniuh upw punpng funpniegyniup /Ricoeure, 2010:
125+ Updynihu udppdwd upw hnnwdubiphg deyh funpwghpp' «Updynip
dinwdti| £ wmwihu» («Le symbole donne a penserghwnwlywu wafuwnhntd
atinp k pbipti| plwynp wpunwhwjnnywu Yupgwypbwy: Ubkp Yupdhpny
Ugw| wpunwhwjnnipjwu Gpwlw phdwuwnp b hnhuwYwhu wluwpyu
wju dwuphtu k, pb nppwtu pwqdwpwpn, nddwp uwhdwuynn Gpunyp L
uhdygnip: Wn dwupt £ Jyujnd bwbe htinhuwwihtu d6yuwpwunieginiun:

«Uhdyn|p dunwdb| £ wwihu. wju wpnwhwjnnieiniup, npu hud hhwg-
unud £, yywynud £ Gpynt pwup dwuhu: Updgnipu Gu sk, np hdwuwn Gd b-
pwgnpnd, tw £ hud wnwihu win pdwunp, uwlwju win hdwuwnu hud dinw-
8t b wwihu, wuqud hwjnuynd bu «hugh” dwupt dunwdtp» hpwyhtw-
Ynwi: Uyu wpnwhwjnnieiniup Gupwnnpnid k, np gqununuwpwunptu wdku
hus wuwd t, pwjg dhwdwdwuwy Ywphp £ qqugynid wupunhww ufub)
U yGpulub dinwdt: Updynih pdpnudwt wju Gplunydwédnipyniuu k£, np Gu
thnpénud BU hwulwuw» /Ricceur, 1959: 2/

Updyn| bGpunypp dwupwqupt U pwqiwynndwuph nwunduw-
uppnijwu £ Gupwnyt wywuwynp thpihunthw, dowynipwpwu Entubtiun
Ywuuhptipnu hp «Updnjhunwywu  &ubph  thhihunthwynieniup»  fun-
pwagpny Gnwhwwnp dwywntu wpfuwwnniyejwu dbe: Cwun Ybtpndw-
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pwuubph  Ywpdhpny wjpu  wpfuwwnniejwu  hhduwlwtu qunwihw-
pwjuniypintup  hwyhpé dund Yuwpbih £ wdihnthtp hGnljw] nwwnn-
nnigyniuutipnd. E. Ywuuhpbipp nn9 hwdwdwpnyuwjht dowynypp np-
wmwpynd £ npwbu updynpunwlwu &ubph hwdwlwpg: b wnwppb-
pninlu Ywuwnp' Uw gununid k, np gnjnipyniu niuh deY dhwutwywt wy-
fuwph.nw dowynypeh wofuwpht £, npnud dwpn wpwpwdp uhdynjubp £
wpwnpnud, Jowynyeh wwppbip ninpunubppu wwihu b dwynipughte subp
wujwunuwp (tgnt, djnenu, Ypnu, wpybuwn, ghwunieiniu): Ujnyenup
Ywuuphpbpp hwdwpnd £ hphduwpwp upddnjpunwyuu 6l Cun upw’
dwpnnt woluwphwbwuwsdwt  Enigyniup wofuwphh  uphdynihunwyw
pdpnudwu vk L /Beitnmeiicrep, 2006,Cacksn, 1989/

Uuhpwdbion Gup hwdwpnid thnpp-htus dwupwdwut wunpunwnuw|
Ywuuhpbph Ugw] woluwwnniejwu wnwohtu dwuht, pwuh np wju wdpnn-
ontjwdp uyhpywsd £ (tiqyhu, wudhowlwunptu wnusynd £ dbip hbinwgn-
nwlwu fuunhpubpht' updynp-lEgnt hinfuhwpwpbpnigyniuubphu:

Upfuwwnnipjwu wju hwinygwénid bw dwupwquht yGpindniypjw k Gu-
pwplnwd |Gqyht Ytpwpbipnn pugnid thhihunthwjwlwt hwyigwlwpgtip b
wnwuduwgunud £ |Gqyh qupgqugwdu tiptip thny:

Unwoht thni. bpwup, punophtuwlydwu dhongny, dgwnd £ hp duny
wpunwhwjwnt] pndwunwynieiniup: «Uu thnynwd Gquywu tpwup b hw-
jagnnnigjwu pnjwunwynipjwu b ytpohuhu hwpwpbpwih dhole hpwywu
(wpywdnipyntt ntin gnynie)ntl snwuh, 2wwn hbiounnigjudp Ywpnn £ dayp
djnwuny thnfuwppuybip» /Kacenpep, 2011: 263/ Pwnp ubipyuwjwund £ npwbu
punophuwynn swpdnd’ tdwu nyjw wnwplwihu: Wuwhuny, Ggpulwg-
unuw t thhihunthwu, pwnp gnignpnynud £ ong b pndwunwynieyw, wy’
wnwplywih hbwn: <bnmwquwjnwd, wunmhbwuwpwp, uyund Gu dhdjwughg
wnwnpnpnaybi| bpwut nt pndwunwynieiniup, husu k| wnwy £ pbpnud jGqyuw-
ywt pdwu Gplnyen:

Gpypnpn thniy. towuh b Bywuwyniejwu dhol wnwewuntd & npnow-
Yh, dhohu dwwpnwyh thnfuhwpwpbipneiniu: Wn thnfuhwpwpbpnye)ni-
up Ypnud £ hwdwudwuniejw punype:

Gppnpn thny. |Ggyph qupgquignidu pupwunud | uhdynihunwlwu nin-
nnuejwdp, htugp (Gquh qupqugdwy pwpdpwgnyt bnwwu t, Gpp (tgniu
wpnbu h ypdwyh £ unbindtiint wptuwphp «<hwpdnupy», wjwpwuniu ywun-
Ybpp: Unwédnnnipniup htug wju thnynd £ wpwpnwd dwnwynp uphdyniubn,
npnup wpunwhwjwnynid tu |Ggyp dhongny, wnwug nph upwup gnjnie)ntu
niutitwy sb6U Ywpnn /Kaccupep, 2011: 268/

Wuwhuny, Ywnbiph £ Ggpwhwugbi|, np updynjhunwywu dup “Ywuup-
ptiph wnbunyejwu gluwynp hwubwgnyeniuutinhg £, npnup Ywplnp nbpw-
Ywwnwnnieinu niubu woluwphwéwuwsdwu gnpdpupwgnLy:
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Cuwpwyn’p k, wprynp, np updynjubph dhongny wfuwphwéwuws-
dwu gnpdpupwgp |huh gnun pwuwlwl, npwdwpwuwlwu: Shunwlwu
ghwywunypjwu dto wnyw £ bwb wju hwpgh ywwwufuwup:

«Uhdynjutipp junpwwbtu hniquywu tu,- gpnd £ U. Lnghyndwu,-
ntbwy Gu wnwowgubn/hwnpnigbint npnpwyh hngbipwuwlywu hpwyhbwy-
ubp... <niquywu hwgbgwdnip)niup updynih wnwuduwhwwnynipiniuu ,
pwuh np wju hngiquywyu £ ny pE puwgnh Ywd snp pwuwlwuniepjwu,
wjl funppwjhtu hnglnp, hngbpwuwywu wwpnwubph /Hosukosa, 1995:
203/

Wu dnuinbigdwup dwdwuwyhtu swwn nhwynty punipwgpwywi £ iyt
hwupwhwjin hngbipwtu Ywp; Snwnwy 3ntugp dwpnne dnwdnnuiwu
Ywpnnnyeniuubiph wughunwygwywu sGpnbiph putuniygjwup YyGpwpbipnn
hnnjwdutinhg dtynwd: «Ny dh hwudwp,- gpnd £ bw,- Gppuk gphs Yuwd
Up&hu sh ybpgpl)' wubind' Gu hpdw dh updyn| Yunbindbd... wju dugnud &
wughunwygwlywuh (psyché)mwnbtippnw» /Yung, 2002: 64/

Uw dtq hwdwp 2w Yuplnp Ggpwhwugnud k, dwuuwynpuwwbu gb-
nwpybunwlwu gpwlwunigjwu dby uphdynihqih nwnwuwuppdwt inb-
uwuyjntupg:

Nwniwuwuppbing  updynipun wynbnubph  unbindwagnpdnieiniutbipp'
3nt. U. Lnindwup quihu b hGnlyw) Ggpwhwugqdwu. «Lbqyh uhdynihu-
nwlwu hwjbgwlwpgh Yeunmpnund pwnu £ hupu hpbunyd wpdbpwynp’
npwbu uhdyn;: tw dh dwuwwwph £, np |Gqyh dhongny dwpnniu inwuntd
E nbwh wpunwtiquywu wotuwphh pnwunwywihu funppbipp» /Jlormas,
1998: 239/

huswbiu ugtighup unyu hnnywdh ulqpnid, «uhdynp bGgpnypp 2wwn
hwéwfu gnpdwdynwd £ hwdwudwu dh 2wpp hwulwgniypiniuubp dwntw-
ugtiint hwdwp: Wu hwdwwunbipunnd wnwuduwund § uhdyn-tpwtu thnju-
hwpwpbpniejw fuunhpp:

Updynih pwgnud uwhdwunwubpnud wnbin £ gk bwb wjuwhuh.
«Uhdyn|p upwu Lk, nph dhongny wugnd £ wnbinh niubund wnbuwubihhg
wuwmbuwubhpu» /Vanden Berghen, 1998::3/

Wu nbwpnuwd hwpg £ wnwowunid. n’p upwuh htwn deup gnpd niubup'
Unujnipp’, 6™ Mhpuh: ®npébiup ginpp-hts dwupwdwut wunpunwntwg
wju fuunphu:

Lwjwnup £, np Unujnipp wnwy £ pwonid tpwuwghunwlwu dnnbih dh
gunwthwp, hwdwdwju nph towup ubpyuwjwunwd £ npwbiu Gpypwnwnphs
dhwynp (bpwuwybh-tpwuwYywy), npnug thnfuhwpwpbpniginiup Ypnd L
wwjdwuwlwu punyp (arbitraire) /Saussure, 2005/

Lowtwyhsh b vpwuwlwih  thnfuhwpwpbpnigjwt  ywjdwuwlywu
punyep Uw pwgwuwpnd t “sceur” b “beeuf” pwnbiph oppuwyny: «“Sceur”
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pwnh hdwuwnp,- gpnud £ hnhuwyp,- npbk Yuw sniuh s-6-r hugntbwwp-
ph htiwn, np myjw) hdwuwnh vpwuwyhsu £ SYjw) hdwuwp Yupnn Ep ubip-
Yuwjwuw] wn hugniuwowppny, wjjwwbiu dtup skhup niubuw wnwppbp |G-
gntubip: “beeuf” tpwuwlwp vwhdwuh dh Ynndnuw hwunbu £ qwihu np-
wbu “b-6-f", Jjnwnut* “o-k-s” (ochs)ugwuwlhsny» /Saussure, 2005: 180/

Wnnthwunting, Unujnipp fununnjwunud k, np |Gguywu upwuh wwy-
dwlwlwunieyniup (arbitraire du signejjwpnn £ W pwgwpdwy ¢jhubi, wyu
Ywpnn & hwpwpbpwywunptu upnypwynpwsd hub| (motivé), huswbu,
ophuwy, dix-neufejwlwup (dix et neuf) /Saussure, 2005: 181/

h ntw, Unujniph Yupdhpny, tpynt nbwpnud k| (pwgwpdwy, pE hw-
pwpbpwywu) tpwuwyhsh b vpwuwwih thnfuhwpwpbipniejwu hhduw-
Ywu punipwaghpp wwjdwuwlwunieiniuu E: Uhw htug wyu htuph pw
Unuinipp wnwpwuowwnnud £ updynip Upwuhg. Upwuh hhduwywu puni-
pwagnhsp wwjdwuwywunipniuu b, huYy updynipup’ ng: LEqupwup Yup-
dhpny uhdynip tpplb udwjwlwt jhuby sh Yupnn, wiu nunwny sk,
plwywu Yww gnnieiniu niup bpwuwyhsh W upwuwljwih dhol: Upnwpw-
nwwniejwu uhdynnp' Yobinpp, sh Ywpnn thinfuwphuyb] wdbu dp wywnw-
hwlwu pwuny, wubkiup, ophuwy, gunwyny /Saussure, 2005: 101/

Wuwhuny, puin Unujniph, uhdynju hdwuwmwiht wnnwing nwwnwpy sk
W sh Yupnn Gppll Yuwdwjwywu |hubi, husp bpwuwynd £, np wju ugnypw-
Yynpjws £ b dEluwpwunipjwi Gupwyw Gpunype k:

Wu dnuinbignidp |hndhu sh Yhunw bpwuwgbn Edhh Spwudnup: Uju-
nbin, npinbin Unujnipp npnawyh ugnypwynpywdnteiniu b inbuund, Spwu-
dnup uywuwnnud | twb ywjdwuwlwuniejwu wnlwjnieiniu: Lw hp nbuw-
YGwp thnpénd | thwunwpyty «Yobinp» pwnh opptwyny: Lw gwnunud L,
np «Yotinp» wwwnybpwupwuh duh b yGpwpbpnipjwu wnwplwih (wpnw-
pwnwwniyjwl) dholt Ywwp uwnbndynd £ hwdwpwuniejwu (analogie)
uyqpntupny, vwlwjt ywwnbwnwpwudwdniejwu b uphdynihy tpwuwyni-
RIwU dhol Ywwp wwjdwuwywu k, pwuh np Yobinph bW wpnwpwnwwnnt-
RIwU Uhol Ywwp unbindynwd £ npnawyh ybipndnypjw wpryniupnid:

Cun SGpwudnuh, wju oppuwyp gnyg £ wwihu, np wwjdwluwywu/
wwwnbwnwpwuywd hwywnpniejniup pwjwpwnp sk tpwup W uhdydnih
wmwppbipwlydwu hwdwn, pwuh np Gpynt uygpniupubinu £ dwuuwyhnptu
Ywpnn Gu Jbpwpbpbp e tpwupu L pE updynht hwjwuwpwwbu
/Granjon, 2008: 17-28/

h wwppbipnyentt ununipjwt Gpywunwdnyjwu, qwpp Mhput wnwsy &
pwond pwuh Gnwunwdniejwu qunwthwpp: Lw hp wnbuniejnup Ywnnt-
gnw k htwnlywy uygpniupny. tpwup dp pw k, npp dwuwskiin dwuwsnid
Gup JbY wy| pwt' pwuwdslbiny upwuh hp uwhdwunuip: «Lowup Yuwd ubip-
Yuwjwgnighsp (representameniih pwt k, np hus-np dGyh hwdwp, hus-hug
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wwwbwnny hwunbiu £ quihu hus-np pwuh thnfuwphunnh nbpnw: Wu
hwugbwgpywd E hus-np dtYhu, npp gifuntd untindnud £ hwdwpdtip Ywd
wybh Yuwwnwpbwgnpdywd upwu: Uju bupwup, np bw unbindnud k, Gu wu-
qwund U «wnweohtu Upwup dtluwpwu» (interprétant) Uyn tpwtu k| hp
htipphu hwunbu £ quihu hug-np pwuh® hp wnwpluwih thnfuwphtnnh nb-
pnwi» /Peirce, 2017: 12/

Rwpgquwgubiny tpwuh Gnwunwdniyejwu qunwthwpp' Mhput wnwu-
GhU-wnwudhu  nhunwpynd £ Gpbp  pwnwnpphsubph  thnfuhwpwpb-
pniRjnLutbn.

e Uowup npwbiu wdpnnowywu dhwynp

e Upwuh hwpwpbpnientuu hp wnwpluwh htwn

e Upwuh hwpwpbpnientut wnwpywh dGYuwpwuntejwu htwn

hus ybpwpbipnw £ tpwuh bW wnwpluwih thnfuhwpwpbpnigjwup, www
Mhput wjunbin mwpwugwwnnud | Gipkip gnpdwnnyp.

1. bRt Uywup Wwwnbwnwpwujwsd Ywd udwunypjwu Ywwh dbe £ hp
wnwpluwjh hGwn wjuwbu, np «hp ubpphu hwwnwuhubpu hus-np &duny
hwdwwwwnwufuwund Gu wjn wnwplwih hwwnwuhoubphu, niptdu gnpé
ntubup wwuinlbpwuowuwihu gnpdwnnyph htwn (icbne)

2. tpb upwuu hp wnwplwih htin hwpwpbpynw £ wywnbwnwywu
(causal)jwd hwpwygwjhtu Yuwwbpny (contiguité) www wju nbwpnid wn-
Yw £ hwunlwuowihu gnpdwnnype (indice)

3. U, ytippwwbtiu, tipp wnwpluwjh W upwuh dhob ywwu unbindynid k
hwupwjhu wwjdwuwynpwdnigjwdp (hwdwdwjuniejwdp), www wnyjw|
wwpwagwinud h hwjin £ quihu uhdynp» /Peirce, 2017: 125/

Wuwhuny, Gpt Gypnwywlywu tpwuwghunwlwu dhwpp uhdynp W
Upwup wwpwuowwnnu | «<hwdwpwuniygjwi»  Jud  «wwjdwlwywunt-
Rwu» uygpniupny, www wdbtphYjwu nwpngp upwug Ytpwagnpnid k tipkip
thnfujuwwwygwsd gnpdwnnype. wwwnybpwupwuwhu (icbne) hwun-
Ywlowiht (indice), funphpnwuowhu (symbole)

Udthnthtiny Jtipp 2wpwnpwép’ Yupnn tup wpdwwgnt), np uhd-
Ynip pwquiwtipn b pwgdwynnd hwulwgniegintu £ b nhwnwpyynid £ npwtiu

e gnwpwuwlwt Ywd hdwgwpwuwlwu dhwynp b dnnwdnnnipjwu
uyqpntup /Kaccupep, Jloces, Eco, Platon, Ricoeur/,

s Jowlnipwihu pwnwnphs' hp wiwppbp npulinpnuiubipny /Kaccupep,
Jlotman, T'amamep, Todorov/,

* hngbpwuwywu dhwynp, np wpnwgnynid £ wuhwwnwlwu nt wp-
pbnhwywiht dwpnnt dnwdnnnigjwt, ghnwlygwlwuh b wughnwlygwyw-
Uh wwpnibwyubipnwd /t0Hr, Horkosal,

o gbnwpybunwlywu, hwnjwwbu pwuwunmbindwlwu wnbipunh Yuw-
punpwgnyu dhwynp /Jloces, Jlo6man, Taxo-T'oau/,
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e Uywuwghunwlywu L Gqupwuwlwu bpunye /Saussure, Peirce,
Granjon{

Lojw| hwwinlwuhoubipu £ dGp hwdngdwdp Ywgund Gu «uhdyn] wyp-
fuwphwéwuwsdwu dhong b bwywwnwly» qunwihwph Ywplnpwagnyu pw-
nwnphsubipp: Uhdynjubiph Yuqdwynpdwu hhdpnwd thnfuhwpwpbipnig)niut
E pwnhu wju hdwuwny, pwuh np thnfuhwpwpbpnieniup hwdwdwpnyw-
Jpu |Ggwdnwdnnnipjwu & k, wotluwphwéwuwsdwu dhong, [Gquh gnynt-
RWU U qupqwugdwu Ywplnpwgnytu bwfuwwwdwu: Uhdynih Yuplnpw-
ghyt hwwwuhoubphg £ wwwybpwynpnyeniup, hust wju nwpdund k
wluuwwn pwqdhdwunniypjwdp odnywd hwulwgnieniu:
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3. APYTIOHSIH, A. KUPAKOCSH - Cumeéon kak cpeocmeo u uyenb
Mmupono3Hanus. — B miporiecce TO3HAHUS U OTOOPAKEHUST MHUpPA CUMBOJI SIBIISICTCS
OIHUM M3 T€X YHHUKAJIbHBIX IMOHATHUN, KOTOPOE MPOSBISIETCS BO MHOTHX OO0JACTIX
HHTEJUICKTYaIbHO-IyXOBHON MAEATSILHOCTH dYeioBeka (Mud, penurus, KyibTypa,
HayKa, JIUTeparypa U T.1.). OTHM U OOBACHACTCS TOT (DAKT, YTO MHOTHME HAyJIHBIC
JUCHUIUIMHBI HEYCTAaHHO MPOSABIISAIOT HAyYHO-UCCIEAOBAaTENIbCKUN MHTEPEC K JaHHOM
npoOJiieMe ¢ aHTUYHBIX BPEMEH JIO HalllMX JIHEH. B maHHO cTaThe jenaercs MOIBITKA
MPOAHANTU3UPOBATH 0a30BBIC TECOPHH CHMBOJIA C MO3HIIUK TAKUX HAYK, KaK (rocodus,
NICUXOJIOTUS, KYJIbTYpOJIOTHSl, CEMHOTHKA, JIMHIBUCTUKA, JIUTEPaTypOBEICHHUE.
Crnenyer OTMETHTh, YTO Ha3BaHUEM JIJAHHOHM CTaThbU OOYCIIOBJIICH OTOOp IMOCTYJIATOB U3
TEOpHUil CUMBOJIAa 1 KOHIENTyallbHasi OCHOBAa UX KOMMEHTapUH.

Knroueeswle cnosa. cumBol, 3HaK, sM0OnemMa, Mud, KyJIbTypa, o3HaHue, Metadopa

Z. HARUTYUNYAN, A. KIRAKOSYAN — Symbol as a Tool and Goal of the
World Cognition — In the process of cognition and representationhefworld, the
symbol is one of those unique phenomena that nssifeself in almost all areas of
intellectual and spiritual activity (myth, religipoulture, science, literature, etc.). That
is why many scientific disciplines have shown resednterest in this problem from
ancient times to the present day. This paper makeattempt to analyze the basic
theories of the symbol from the standpoint of golohy, psychology, cultural studies,
semiotics, linguistics and literary criticism.

It should be noted that the title of this papeedaines the selection of postulates
from the theories of the symbol and the concegiaals of their commentary.

Key words symbol, sign, emblem, myth, culture, cognitiorgtaphor

LbpYyuwywgyt £* 16.10.2020

Gpwofuwynpybi kE 6MNE Spwuvhwlwu pwuwuppnipju
wdphnuh Ynndhg

Cunniuyt| E mywgpnypjui’ 20.11.2020
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Uwpbtuhly UUMrN3UL
Gplwup wbypwhwt hwdwuwpwib

L6MUuU dhuSUUL Ursu<u3snhue AFUNU3PL
UhnN38Lrnd

<wnnpnwlgdwt by tbpwlw dhupnidp Guplinp ne wbhnpuwnphbbh nbp
nuh U npulnpymid £ jiqyp ppwppbp dwlwpnwytbpnd: Unyt hnnywénid
putnyywti £ wnbdmd bepwlw dupdwt wppwhwygpndp' ns pwgwhwyp
dhupwlwt hdwuyny pwnbiph dhongny: dfupndwt wpipwhwyindwt pwnught
dphongulinh pwquwynndwih nwunidbwuppnyeniip pny; £ pwipu phwit)
bpwlw dhupdwt pinnny hdwuypuwghtl wnwbsbwhwipynipinibibnp, htswbu
bwl nwuwluwpqgby npwip pup bepwluwynipywt wuphGwih' wdpnnonyhb
bpwhw U dwubwhph GGpwhw: Wu nwuwlwpgnidp hpdbywds b ubpwlw
dhupwlwt pdwupnny pwnbph pwnwpwbwiht pugwppnyeinibtlinh YGpgni-
Snipywl Yynpwi:

Pwbwh pwnbp. tbpwhw dhupnd, dhupwlwt gnighs, dhugpwlut
hdwly, bbGpwluyniypput  wupphbwtl, wdpnnonypti  bbpwlw, dwutiwlh
bpwlw, pwnwpwbughti uwhdwbnd

LEqupwuwlwt wwppbp ghnwlwpgtiph qupqugdwup  gnigpu-
pwg hdwunwgnpdwpwuwlwu hwpgbph swppnd Yupunp wbin £ qpw-
ntigunud hdwuwnwjhtu dfunnup: dfunmdwup udhpwd gnjnyeintu niubignn
nunwuwuhpnijniutbpnud, hpduwywund, puugnd Gu dfundwtu pwugw-
hwjwn dhongubipp /Jespersen, 1942; Chomsky, 1969; Quirk, 1985; Ladusa92
W nippoubp/: dwdwuwywyhg |Ggwpwunypjwu dbe wnwyb) Yuwpunpynid
E dundwt’ hwwnlwwbu ubpwlw Jdhongubiph pulniueiniup, pwup np
npwug thoun Yhpwnnwt wuhpwdbtion twuwwwdwu k£ funupwiht hw-
nnpnwygdwu pupwgpnd wnbnGyniejwu thnfuwugdwt wpryntuwybinnt-
RJWU, huswbu Uwl funuwygh Ynnuhg npw Ghown pulywdwu hwdwnp:

Lwnnpnuwlygdwu gnpdpupwgnid tbpwlw dundwu nbpu wuthnfuw-
phubih £ wju wnnudny, np yGpohtuhu Yhpwndwdp fununnp Yupnnwunid L
dfunb npuk dhwp, thwun Ywd dbpdbp hus-np wnwownly' funtuwdbing
ninnwyh dfunnudhg b syhpwnbiiny pwgwhwjn dfunwlwu pwnbin. pw-
nbip, npnup wwpniwynw Bu dfundwt pwgwhwyn gnighsubp® “no, not” U
UJJ[U («nz», «2—»)2

Unyu hnnjwdnd putnigjwt Gup wnb| ubpwlw dfundwtu pwnwjhu
wpwnwhwjwnndp, nwnwuwuppnipjwu Gup Gupwnpyt yGpohuhu npulinp-
dwt  hdwunwgnpdwpwuwlwt wnwuduwhwuwyniginiuubpp  funupwjhu
dhowywjpnid:
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wjinuh £, np pwnwjht dwwpnwynid dunnwdt wpnwhwjnynwd k
pE wpunwlw U pE ubpwyw bBnwuwyubpny: Unwdb] jwjiu wwpwdnd
ntubignn wpunwyw dfunnd ywpniuwynn dhongubip Gu dfunmwlwu pwnt-
pp.  wugtpbund  npwup  wudjwudnd  GBU' “negators” - «dfuwnps-
ubip»,“negative markers” - dfunwlwu gnighsutip: LEpwlw dfunwlywu
hdwunny pwnbpt wnwuduwund tu wju hwwnlwuhony, np npwugnid
dfunmwywuniejniup  pwgwhwjn sk dfunwlwu ubphdwuwnny pwnbipp
ownphtu U ywwywunw twiu bW wnwe wjuwhuh dwypwjubp, huswhuhp
tu' seldom, rarely, scarcely, hardly, bardiyw)u: LoJwé Jwlpwjubpu niubu
(wju Yhpwnniginu b bwfuwnwuniejwu dbe hupunipnyt gnpdwdniejwu
nbwpnwd niubu dfunmwlwu hdwuwn. ufwunbup, vwlwju, np dfunwlwu
pwnh htwn npybnt nbwypnd wju dwypwjubpp unwund GU hwunwnw-
Ywu hdwuw. ophuwl’ not seldom, not rarelupwuwlnid GU' often; not late
Upwuwynud k£ early b wyu: Lpdwdp ybpwpbipnwd £ ny dhwju pwpyywsd
dwlypwjubiphu, wjl UGpwyw dfunwywu hdwuwnny wy| pwnbph (not far =
near, not late = early, not dirty = clean, not ckys open:

Swulwgwsd |Gguywu Ywpgh Ybpinwdnigjwu hwdwp twfu b wnwy
hwpywynp £ npnpwypwgut), b hus £ Gupwnpnd wju Ywd wju Gqw-
dhwynpp, wnyjw| nbwpnd pwnp Yuwd wdpnnowlwt pwnwiht onpwu:
Pwnp qunwthwp £ wpnwhwjnnud npul wnwpywgh, gnpdnnnigjwu Ywd
hpwywunypjwu bpunypubph  Jbpwpbpjw), npwund gnignpnynwd  Gu
hugniuwlwu, pdwunwiht b pGpwlwuwlwu hwnfwuhoubip: Pwnhg
wybh d&d dhwynp b pwnwlwwwygnieiniup, wjunthbnl bwfuwnwunt-
pintup W wnbipuwnnp, Ybpohtubipu E| Ywqdnd Gu npnowyh wunphbwuw-
Yuwng' thnpphg niwh dbdp U npwghg jnipwpwtgnipt hp nipnyt ntipu n
Upwuwynieyntuu ntuh |Ggynid b funupnid: Lhubin hwdbdwunwpwnp wyb-
th thnpp dhwynputbip, pwnbpp pwjwlwu dté nbp Gu Ywwnwpnd hdwuwnh
wpunwhwjndwu gnpénw: UYbihu, pwnbph punpnigjuu db «npwnhp»
(hubint nbwpnwd, npwup Ywpnn Gu npwbu wpryniuwybinn gnpdhp dwnw-
J6| fununnh hwnnpnwygwlwu bwywwnwyubpu hpwagnpdtiint hwdwp:

Lbpwlyw dfunmwlwu pdwun ywpniwwynn pwnbpu nwunwduwupnpyb
GU wwppbip [Gqupwuutiph Ynndhg /Klima, 1964; Fodor, Katz, 1964 lark,
Lucy, 1975; Horn, 198% niphoubip/, uwywju npwug hdwuwmwiht wnnig-
qwopu nu nbipp sbu Gupwpyyti] wnwuduwhwwnnwy puunyejwu b, ptplu
wjn b wywwbwnp, np ubpwyw dfunnd wpwnwhwjnnn pwnbph nwppb-
pwynwip dhus opu hunwy Yepwny hhduwynpyws sk:

dunwlwu ubphdwuwnny pwnbph dunwywu hdwyp pwgwhwjn-
Ynw £ pwnwpwuwiht pwgwunpnipniuubiph puunigjwu dhongny, nph hw-
dwp dbp hnnjwonid Yppwnbi| Gup pwnwpwuwiht uwhdwunwdubiph dben-
np, huswbu twl pwnwnpwywu Yybpndniypjwu dbpnnp: dfunwywu ub-
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phdwuwnny pwnh pwnwpwtwht uwhdwudwu dbg, unynpwpwn, wnyw k
djunmwywu pwnwnphs Ywd gnighs, nph dhongny wpwwhwjnynd L
dfunwlwu hdwuwn: <wjinuh k, np dfunnwd wpnwhwjnnn wdbuwjwu
Yhpwnnipntt niutignn dwuthyp not dfunwlwu gnighsu k, npp, npwbu
Ywunu, wnyw £ tbpwyw dfunmwywu hdwuwnny pwnbiph gtipwysnnn dw-
uh hdwuwnwihtu Yuwnnigwdpnid: Pwnwpwunwd not pwnp uwhdwuynid L
htwnWww Yepw.

notadv. 1. used to form the negative of the véryglo andhaveand modal

verbs likecan or mustand often reduced to n't;

2. used to give the following word or phrase a tigganeaning, or
to reply in the negative;

3. used aftehope, expect, belieyetc to give a negative reply;

4. or ~ used to show a negative possibility;

5. used to say that you do not want sth. or witlaitow sth. /OALD,
2006/

huswbu Yunbp £ ujwunb|, wju pwnh dfunwywuntginiup pwgwhwjun
Ybpwny wpwwgnyws £ ytipghuh pwnwpwuwihu uwhdwudwu dby, pninp
hdwuwnubpnd: Pwgwhwjn dfunnud wpunwhwjnnn (wjiu Yhpwnnientu
niutignn pwnbip tu uwb never nothing, nobody L wjju: “tpwup niubu hb-
nlyw| pwgwwnnpniejniuubipp.

neveradv. 1. not at any time; not on any occasion;

2. used to emphasize a negative statement insféadt’;
excl. (informal) used to show that you are venypsiged about sth.
because you do not believe it is possible. /OALODG
nothingpron. 1. not anything; no single thing;
2. something that is not at all important or ieting. /OALD,
2006/
nobodypron. no one
noun a person who has no importance or influei@@&LD, 2006/
huswbu ywwnud Gup, wju pwnbiph dfunmwlwunieniup pwgwhwjun
U wpunwhwjnyws k «dfunhsubiph» dhongny:

Pwnwpwuwjhtu pwgwwnpniginiuubipnd dfunwlwu hdwuwnp Yupnn k
wpnwhwjnjwsd [hub] twl pwnwlwqdwlwu dhongubpny' dfunwywu
wdwugubiph dhongny (a-, ab-, anti-, contra-, counter-, dis-, de-, iir-, il-, im-,
mal-, mis-, un-, under-, non-, -l§gsCwwn dfunwlywu utiphdwuwnny pwnbiph
pwnwpwlwjhu pwgwwpnigjniutbp wnpynw Gu htiug upwé twuwdwug-
ubph Jdhongny: Ujuwbu' deaf pwnu nup hGwnlyw| pwnwpwuwhtu pw-
gwwpntejniup.

deafadj 1l.unable to hear at all or to hear well;

2. notwilling to listen or pay attention to sth. /OALRO06/
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hPuswbu wbuund Bup, Upwd pwnh pE wnwohtu U pRE Gpypnpn
hdwuwnubipp dfunwywu gnighs Gu wwpniuwynid. wjunbin dfunwywunt-
RINUU wpwnwhwjunywsd £ dh nbwpnud dfunmwlwu bwjuwdwugh dhongny
(unable) Jjnu nbwpnud* (nof) dfunwywu pwnh dhongny:

Lbpwlyw dfunwlwu hdwun wpunwhwjnnn pwnbph pwnwpwuwhu
pwgwwnpnipniuubpp hwéwhu wwpniuwynw Gu twl without pwnp Ywd
with no Juwwwlgnieynup, npp npwbiu dfunwlwu pwnwnphs £ hwunbu
gwihu: Ubtip nwnuuwuhpnyeniup gnyg £ wnwihu, np wju wybih hwéwfu
hwunhwyn £ wéwywutubph Ywd dwypwjubph pwnwpwuwiht pw-
guwpnieiniuubipnud (bald, azoic desertedfreely b wju): Ophuwy' bald pw-
nh pwnwpwuwiht uwhdwunwip hbnlywu £

bald adj. 1. having little ono hair; without any of the usual covering. /OALD,
2000/

huswbu Ywpbh £ ujwwb] bald pwnh uwhdwldwu wnwoht pw-
gwuwpniejwu dbo wnyw £ no dwutupyp, npp pwgwhwjn Ypwny wpunw-
hwjnnd £ wndjw) pwnh dfunwlwunieintup: Gpypnpn pwgwnpnigjwu
dbig, dpusnbin, dlunwywunieniup dwwntuwupynwd £ without pwnh dhongny:
Nwwh' The forest was bald in wintgMbunwuh funup), tpwuwynw £ “the
forest was not covered with trees in winter”

“thunwpybup without pwnh pwnwpwuwiht uwhdwundp.

without prep. adv.

prep. 1. not having, experiencing or showing sth.;

2. not in the company of somebody;
3. not using or taking sth.;
4. ~ (sb) doing sth., not doing the action mentihne

adv. not having or showing sth. /OALD, 2006/

huswbu Ywpbih £ ufwuwb), wju pwnh pninp pwgwwpniejniutbpu
nlubit dfunwlwu hdwuw, npwughg jnipwpwuginipnid wnlw £ not dtunw-
Ywu gnighsp: LbpYwjwgubiup hGinlyw| ophuwyp. Without saying so in
words he intimated that it would be good if Buk accomed him to the window
that overlooked the foreétlichener, Poland, p. 15).

Ujuwntin, np Withoutsaying so in wordgypwuwynud ' He did not sayso in
words but he intimated that it would be good if Badcompanied him to the
window that overlooked the forest

Lowd uwfuwnwunigjwu Gpypnpn wwppbpwlyu wybih Gpywp E,
dhusntin wnwohtu wmwpptipwlyu wybh Ywpd £ U, stwjwd hwunwnwlwu
Ywnnigwdpht, wpunwhwjnnd £ dhlitnyu dfunwywu hdwuwnp: <wn-
Ywuowlwu &, np Ubpwyw dunwywu hdwuwnny wunypubipp, npnwbu Yw-
untu, wybh Ywpéd Gu, pwt wpunwlw dfundwdp wunypubpp, husp ey &
nwihu hwnnpnuwlygdwu pupwgpnid funtuwtht) (pugnighs Ywd «wybiinpn»
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pwntiph Yhpwnnuhg: <Gnbwpwn, Ywpbih £ Ggpwlwgut), np (tqyp
«inunbudwtu» wnnwny ny pwgwhwjn dfunnwing  wunypubipt wybih
Uwlupuwnptih Gu:

Snipwhwwinnty hdwuwnwihtu punye ntuh only pwnp, nph pwnwpwuw-
Jhu pwgwwinpnip)ntup hGunlywiu k.

only adj. 1. used to say that no other or others osHrae group exist or are

there;
2. used to say that sb/sth. is the best and youdwmt choose any
other;
adv.1. nobody or nothing except;
2. in no other situation, place, etc. /OALD, 2006/.

Ujuwbiu, ophuwl' The Pleidas are seven stars, but only six are seen
(Michener, Poland, p. 126)ujuwntin but only six are seebpwuwlnud L' seven
stars are not seen, one star is not seen

Lwwnwuowlwu E, np only pwnh gnpdwdnieiniup pwqdwpunye b
Ubpwyw dfunnud wpunwhwyntijhu. not pwnh htitn hwunbu qwiny only
pwnp dfunwlwu hdwuwn sh wpunwhwjnnid, w)] dwntwupnd £ wju Yud
wju hwnwuhoh nwppbpnyeiniup: Wuwbu' hbnlyw| twiuwnwunyejudp
fununnp dwwnuwuwond £ dph Gppnpn wudh npulwu hwnwupop' wyb-
|jwgubiiny JdtYy nipphop. He was not only kind but also light-heart@dtunwuh
funup):

0. Guwbipubup upnud k, np pwuwy gnyg wnynn pwnbpp b, hwunlw-
wbu once pwnp, “not” dfunwlwu gnighsh htinn hwunbu quind’ wpuw-
hwjnnid Gu hwunwwnwlwu hdwuwn: <Enmbwpwp' not oncepwnwywwwy-
gniejniup, npwdwpwunptt wybiih hwwuwlwu k, np Yupwuwyh «wybip
owwn pwu...» (twice, three time$. wyj|u) /Eciepcen, 1958 214#

Cwunlwlowlwu k£, np npn2 pwnbph dfunwywuniejniup, hwdbdw-
wmwpwp, wybh Ywufuwwnbubh £, pwuph np npwiug dfunwlwu hdwyu
wybh pwgwhwjwnn £ Ldwu pwnbp Gu' fail, stop, withoutl wyu: Uybihu,
UpJwd pwnbipp, npwbiu dundwu hdwunwiht pwnwnphsubip wnlw Gu
dfunmwlwu ubphdwuwny pwnbph pwnwpwlwhtu  uwhdwundubipnu:
Wuwbu' fail pwnp, niubuwind ubpwlw dfunwlwu hdwuw, swn pwnbiph
pwnwpwuwjhtu uwhdwunwubpnd hwunbu £ quihu npwtiu dfunwywu
ubiphdwuwh Ypnn (oppuwly' omit, forget miss, defea(n) L wyju): Wu pw-
nwpwunw uwhdwuynid § hbnlyw) Yepw'

fail v. 1. to not be successful in achieving sormagh

2. to not do sth.;

3. to not pass a test or exam; to decide thatisliias not passed a test
or exam;

4. to stop working = to not work any more;
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5. to become weak = to not have much power;
6. to disappoint sb; to be unable to help wherdeeg
7. to not be enough when needed or expected,
8. to be unable to continue. /OALD, 2006/
huswbu Ywpbih £ ujwwnb|, yGpnhhoyw| pwnwpwuwhu uwhdwunid-
ubiphg pninpp dfundwu wpnwyw gnighsubip G ywpnwwynd, pwgwnnt-
pjwdp snppnpn W hpugbipnpn hdwuwnubiph, npwntin dfunwywunieniuu
wpunwhwjnywsd k stopl weakdfunwlwt utiphdwuwnny pwnbiph dhongny:
Wjuwntin dfunwywu hdwuwnh pwgwhwjinnwip Ywwnwnpygnid £ pwnwjhu thn-
fuwytipydwu dhongny, pwuh np stopl weak pwntipp dfunwywu Ywnnig-
Jwép sniubiu:
Luubiup omit L forget pwnbiph pwnwpwuwjht uwhdwunwdubipp.
omitv. 1. to fail to do something;
2. to exclude sth.; to leave sth. out.
forget v.1. to fail to remember or recall something; to lose temory of sth.;
2. (a) to fail to remember to do sth.; to neghtht;
(b) to fail to remember to bring, buy, etle.sir look after sth./sb;
3. to stop thinking about sb/sth.; to put sb/stlt.of one’s mind.
/OALD, 2006/
huswbu wnbuwup, omit pwnh pwnwpwuwiht uwhdwudwu wnweohu
hdwuwnp, huswbu twlb forget pwnh wnwohu U bpYypnpn hdwuwnubpp
npynid Gu htiug fail pwnh dhongny: Wuwbiu, wunhbwuwywu thnfjuwytip-
wnuiubiph wpryntupnid unwund Gup pwnh wjuwyhuh uwhdwunid, npuntkin
wnlw L dfunmwlwu gnighsp. forget— to fail to remember or recall something;
fail — to not be successful in achieving somethimgunh forget Yuowuwyp' to
not be successful in remembering
dhunwywu ubphdwuwnny pwnbph pwnwpwlwht pwgwwnpnieinLu-
ubiph nwnwuwuhpniginitup W npwug punpn? hdwuwnwywnnigywdpwjhu
wnwuduwhwwnynieniuutiph ybpindnieiniup pnyp £ wwjhu dunwywu
ubphdwuwnny pwnbpp wwppbpwyb) puy Gbpwluynpywt wuphtwp:
Wyuhupt' npnawplyby, et nppwund b ubpwlw ndjw| pwnh dunwywu
hdwuwnp: Ubp nwnwbwuppniginiup gnyg £ wwihu, np ubipwyw dfunw-
Ywu hdwuwnny pwnbpph «dfunwlwunyeuu  wunphdwup» wwppbp £
Ywiujwd dfunwlywu hdwyh «pnnupyywonteju» Yud «ubpwwjniejw»
wuwnhbwuhg, wju £ ph hus pwntpny £ uwhdwuydnd ndjw; pwnp pwnw-
pwunw: <hdp punniubiiny dfunwlywu hdwuwinh pnnuplyywdnipjw wuwnp-
dwup' ubpwyw dflunwlwu hdwuwnny pwnbpp Yupbh £ nwuwlywpgb) bp-
Ynt fudph’ wdpnnonydptt uipwlw L. dwutiwlyp ubpwlw:
Udpnnonypti tbpwlw Gu wju pwnbipp, npnug pwnwpwlwjht pw-
gwwpnyjwu dbe wnlw sk npuk dfunwlwu gnighs: Uu pwnbipp punw-
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pwunw uwhdwuynud GU wjuwhuph pwnbiph gnpéwddwdp, npnug Yugdntd
wniw s&U Yunnigwdpwihtu dfunnwlwu gnighsutin b dhwju wunhéwuw-
Ywu thnfuwybpwnuiubiph 2unphpy £ wpnwhwjnynd npwig dfunwyw-
unyeyniup: LUwWU pwnbp GU' prevent, quit, setback, privation, void, cease,
instead U wju: Wu pwnbph pwnwpwliwht pwgwwpnieniuubpnid
dfunwlwtu hdwuwnph pwgwhwjinnwt wybih funppwjpu gbpndnieginu |
wwhwugnwd, pwuh np uwhdwunwp wpynwd £ ny pE dunwywu pwnh
Ywd dfunwlwu gnighs wwpniuwynn pwnh dhongny, wy ubipwlyw
dlunwlwu hdwuwnny pwnh Yppwndwdp: Opphuwy’

prevent vio stop sb from doing sth.; to stop sth. from reappg. /OALD,
2006/

huswbu Ywpbih £ ufwunb], wju pwnh uwhdwundp Yuwnwpynid k stop
pwnh dhongny W wnlw sk npuk pwgwhwjn dlunwywu gnighs: Prevent
pwnh hdwuwp Ywpbh £ puyuib) yepnstiing stop pwnh tpwuwyniejniun:
Uwnnpl ubipywjwgubiup stop punh pwnwpwlwjhu pwgwunpnijniup.

stop v. 1. to no longer move; to make sb/sth. no longereamnov

2. to no longer continue to do sth.; to make sbfstHonger do sth.;
. to end or finish;
. to prevent sb from doing sth;
. to end an activity for a short time in ordedtosth.;
. to no longer work or function;
. to stay somewhere for a short time, especial§ps house;
. to prevent money from being paid;
9. to block, fill or close a hole, an opening, ¢@ALD, 2006/

Wu pwnh pninp pwgwwnpniginiubbpp dfunmwlwu Gu, pwgwnnypjwdp
Jnptipnpn. hdwuwnh (to stay somewhere for a short timepnud dfunwywunt-
pINtU sh wpunwhwjnynid: L hwdwwywwmwufuwu hwdwwnbpunnid stay
pwnp bwb dfunwlwu hdwuwnn £ wpunwhwjnnd, pwuh np ybipghuhu pw-
nwpwuwjhu uwhdwunwp htnlywiu £ to continue to be in a particular place
for a period of time withoutnoving away /OALD, 2006/huswtiu Yupbh £
Uywuwb|, wju pwnh dfunwlwunientup dhwju wnwehtu, tpypnpn L yb-
gtipnpn. hdwuwnubpnud £ pwgwhwjwn: Ujnw pdwuwnubiph dfunwywu hdw-
Up «pwgynid» £ pwnwihtu thnfuwytpwydwu dhongny, pwuh np npwig pw-
gwuwpniejniuubipp npynid Gu ny pwgwhwjn dfunwywu pwnbiph dhongny
(to end, to finish, to prevent, to block, to clase)

Instead pwnp Unyuwbiu dfunwlwu hdwuwn £ wpnwhwjnnd, pbu
UpJwd pwnh pwnwpwuwiht pwgwwpnigjwu dbg wnlw st npuk dfunw-
Yw gnighs.

insteadadv. in the place of sb/sth. /OALD, 2006/

0o ~NO O~ W
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Cwunbu quiny hwdwwwwwufuwu hwdwwnbpunnd' wju Ywpnn &
Gupwnnb) dfunnud. “Instead of slowing his horse he spurret (Wichener,
Poland, p. 233)upwuwlnd ' “he did not slow his horse

Uwubiwlp tbpwlw Gu wju pwnbipp, npnug pwnwpwuwjht uwhdwu-
dwtu dbe dfunwlwunipniut wpnwhwjunywsé b wudhowwbiu dfunwlwu
pwnh Ywd gnighsh Yhpwnnigjwdp' evasive, aloof, bald, dry, diffuse, loath,
oblivious, nude, obscure, ftrivial, to object, tordet, to omit, lackl wiyju:
Ophuwl' evasive adjnot willing to give clear answers to a questic®ALD,
2006/

Lwdwwnbipuinhg nnipu wju pwnp Ywpnn E nshus shnipkip dfutnnwywunt-
RwlU dwuhU, uwlwju npnawyh funupwiht Ywd wnbpunwihu hpwnpnt-
RIwU uti9 npw hdwuwnt wybh wwnpgnpn £ nwnund b inpwdwpwuwlwu
nt hdwuwwihu Yybpndnijwu 2unphhy huwpwynp £ nwnunwd 6hown pu-
Yuwib) thnfuwugynn dhwnpp. | tried to draw her out about the shooting. She was
evasive(Rawlings, Cross Creek, p. 198)ju ophuwlnwd She was evasiview-
fuwnwuneniup hwdwnpdbp ' She was not willing to give clear answers
dunphu: Lowéd Gpynt bwfuwnwunieiniuutipp huwpwynp £ bwb dhdjwug
Ywwb) but gwnywuwh dhongny, npu wykih pungdnud b uwuwnywgunid L
hdwuwnwihu hwlwnpnyeyniup Gpynt wunypubph dholc' | tried to draw her
out about the shooting but she was evasfe&l. ptipjwd opphuwynwd pwgw-
Yuynuw £ but pwnyuuwp, wjunwwdtuwjuhy, hwdwwnbpunp Gupwnpnud L
ytipohuh «pnnupyywd» hdwuwnh wnlwjnieintup. uw bwwuwnnd £, np
evasive pwnh dfunwywu ubphdwunt wudhowwbiu pwgwhwjngph L
pulwiyh:

Chnbwwbu' The letter failed to arrive in time (Y4bUunwup funup),
Yuowuwyh The letter did not succeed in arriving in time

Ywd, The Government had been corrupt; it had failed to pebtihe nation
(Michener, Poland, p. 14)JJyuhwjwn £, np it had failed to protect the nation
Upwuwynid ' it hadnot succeeded in protecting the nation

Object pwnp Wu ywwnlwunw £ dwutwyh ubpwlw dfurnwlwu hdwu-
wnny wju pwnbph 2wpphu, npnug dhongny ny pwgwhwjn dfunwlwu
hdwuwn £ wpwnwhwyjinynid. object pwnh pwnwpwuwjht pwgwwnpnigjniup
hGwnlyw)u k.

objectv. to say that you don't agree with, disapproveppose sth. /OALD,
2006/

Lbnlwwtiu, Gprb to objectupwuwynid L “to say that you don’t agreg”
nipbdu’ hdwuwing wyu pwnh pwgwwpnyeiniup, hunwy Yupbih § nwppt-
pwyb 4ytpohuh nbpp gwulwgwsd funupwiht dhowdwypnd Ywd wuny-
pnwl. “Some historians had objected to the demolition aflsmwhich reached
back almost a thousand yea(dlichener, Poland, p. 307)
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Ujunbtin’ Some historians_had objectédl the demolition of wallsuunyh
hdwuwnp hwdwnpdbp £ Some historians _had not agreéal the demolition of
walls UwfuwnwuniEjwu hdwuwnhu:

Loywd ybpnwdnipyniuutipp eny| GU wnwihu hwdnqyb), np wju pwnbiph
ubpwlw dfunwywunigintut wpunwhwjndwsd £ npwug hdwunwihtu Yw-
nnigwdpnud b pulwiynd £ dhwupwuwy: L<bwnmwppppwywu k, np ubpw-
Ywynipyntt niubignn wunyputiph dlunwywu hdwuwp nppwt «pnnuny-
uwd» t, wjupwt k| wwpg & nt wyuhwywn:

Dry pwnp unyuwbiu wwwwuntd £ wju 2wpphu, b ywywu sk 4bipoh-
Uh ntipp dfunnd wpunwhwynbiine gnpdnwd: Wu niup hunlyw) hdwuwp.

dry adj.not wet, damp or sticky, without water or moistufeALD, 2006/

Lbnbwwbu' [..] the cow was nearly dryRawlings, Cross Creek, 183)
Upwlwynud £ the cow didn’t have milk

Wuwhuny, dfunnd wpnwhwjnbiint gnpénud dtdwwbtiv uwplunpynd k
Ubpwlw dunwywu hdwuwn wwpniuwynn pwnbph nbipp: vbpohuubpph
nGpp Ywpunp £ hwnjwwbu wjiu ywwbwnnd, np npwup fununnhu
huwpwynpnigyntt Gu  pudbinnd ny  pwgwhwjn, wuninnuyh Ytpwny
dlunb] Ywd  wuhwdwdwiunyenit hwynub]'  funwwihbingd  ninnuiyp
dhongubinny gpnigwyght  hwlwnpybng: Cwwn  hwéwfu funupwjhu
hwnnpnwygdwt dwdwuwy qpniguyght ninnuyhnptiu hwwnpybp b,
thnfuwpbup, ubthwywu Ywpdhpp hwjnubip wjupwtu Lt wwwnbh sk,
uwlwju gwuyneyntt nwwbuwin wnwpynyeintt hwjnub] Ywd dtuwnty,
funuwyhgubipp hwdwlu dguind Gu Yhpwnb) wjuwhuh dhongubip, npnup U
Ywpniy sku hugh, W, dhliunyu dwdwuwly, Yupuwhwjnbu dtuwnnd:

LGgynud hwunhwnid Gup twl ubpwlw dfunwlwu hdwun wpnw-
hwjnnn pwnwnpjw| pwnbph, npnup unyuwbiu yhpwnynw Gu dfunwlwu
hdwuwn wpunwhwjnbint bywwmwyny: (Ftu Yyepohuubinh phyp |Ggynid vts
sk, wjuniwdbuwjupy, hwnpy Gup hwdwpnud Uk npwug wnwnypjwu Jw-
uht, pwuh np npwup Unyuwbu wwwwund Gu ubpwlw dfunwlwu
hdwuwn wpwwnwhwjnnn wju pwnbph 2wppht, npnup (Wit Yhpwnnientu
niubu:  Wuwhpuny, dfunwlywu ubphdwunny pwnunpw| pwnbp b,
ophuwly' after-thought, foot-loose, backhanded, house-bouatakent-minded,
empty-headed, ill-mannerédwyjju: Uju pwppht ywwlwunn pwnbiph pwnw-
pwuwjhu pwgwwnpnniuubpp dfunwlwu Gu: Oppuwy’

after-thoughta thing that is thought of, said or added lated enoften_not
carefully planned. /OALD, 2006/

foot-loosead;. free to go where you like or do what you wagtause you

have_naresponsibilities. /OALD, 2006/

backhandedd;j. having a meaning that is ribtectly or clearly expressed, or
that is_ notintended. /OALD, 2006/
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house-boundxdj. urable to leave your house because you cawadk very
fast as a result of being sick or old. /OALD, 2006/

dbipnhhgjw) pwntipp unyuwbiu Ywpnn Gu nwuwlwpgyb) pun ubpw-
Ywjnipjwt wuwnhbwuh, pwuh np npwugnd dfunwlwuntginiup (hunw L
awwn Yud phs pnnuplyuws’ 2unphhy wdjw) pwnp Yuqdnn punwnphsutiph
hdwyh: Wu £ pwnwnpjw| pwnbph swppnd unyuwybu wnwuduwund Gu
pwnbin, npnug pnnupywontejwt wunhbwuu, h wnwppbpnyentu djntu
pwnuwnpjw| pwnbph, wybh funppwjht £: Nwwnh dfunwywu ubiphdwunny
pwnuwnpjw| pwnbph dfunwlwunteiniup unyuwbiu Ywnpnn £ |hub] wdpnn-
onyhu ubpwlw L Jwuuwyh ubpwlw: Ophuwy' empty-headed, ill-mannered,
absent-mindedhouse-bounchwntiph dfutnwlwuntentuu wybh pwgwhwywn
E, pwuh np npwugnwd empty, ill, absent, boungiwnwnphsutipp npwbu
dlunwlwuniyejwu gnighs Bu hwunbu quihu' nubuwiny dunwlywu ub-
nhdwuwn, dhusnbin after-thought, back-handedwntiph dfumnwywuniejniut
wybh prnupydwsd £, pwup np npwug wnwudht pwnwnphsubipp hwu-
wmwunwlwu ubppdwuwnny pwntip Gu:

Wuwhuny, pninp ubpwlw dfunwlwu hdwuwnny pwnbphtu dhwyn-
pnwd £ dGYy punhwunyp hwnynieynit. npwup dlunwywu hdwuwn Gu wp-
nwhwjnnd' sniubuwing npul wpnwyw dfunwlwunieywu gnighs: Ujniu
Ynndhg, dfunwlwu ubphdwuwnny pwnbiph punyep hwwuwlwu £ wju
wnnwiny, np npwug hdwuwn-Junnigwoép Yuwwp dhwuowuwy sk: dfunw-
Ywu ubphdwuwnny pwnbph puunyeniup gnyg L wmwhu, np hwunwwnw-
Ywu Ywqgdp Ywpnn b dunmwlwu hdwun wpnwhwjnt), huy dunwywu
Ywnnigwdpny Ywpnn £ thnjuwugyti| hwunmwunmwlwu hdwuwm: ULY wy
hwwnlwuhg, np punpny £ dfunwlwu ubphdwuwny pwnbphu, wju £, np
UpJwd pwnbipph dph dwup pwnwpwunw uwhdwuynw £ wudhowwbiu
dfunwlwu pwnh Ywd gnighsh dhongny: dfunmwlwt ubphdwuwnny pwnb-
ph djnw funwpt wnwuduwunwd £ upwung, np npwug pnnunyywdniejwu
wuwnhbwut wybh pwpép b Wuhupt' wyu fudpht nwuynn pwnbph pw-
nwpwlwjht pwgwwpnieiniup npynd £ d6Yy wy ubpwlyw dfunwywu
hdwuwnny pwnh dhongny: Snipwpwugnip pwn jnipndh pdwuwnwihu wp-
dtip £ ubipyuwjwgund, nwunp ubipwlyw dfunwlwu hdwun wpnwhwjnb-
ihu’ dEdwwbu Ywplnpynud £ hwdwwwwnwufuwt pwnbph puwnpnigniup:
Lbnlbwwbu, nppwtu hwpnwin £ pwnwwwwpp, wjupwt fununnu wykih
d&d huwpwynpnigniutbp niuh wwppbp pwntiph Yhpwndwdp' wuninnu-
yph &duny dbpdbint nput wnwowpy Ywd ny pwgwhwyin Ypwny dfunbint
npluk dhwnp:
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C. CAPOSIH - O mnexomopvlx 0COOEHHOCHAX €106 € UMRIAUUUMHBIM
ompuyanuem. — IMIUTUIIUTHOE OTPHUIIAHUE MPOSBIISICTCS HA Pa3HBIX YPOBHAX S3BIKA.
B  nmaHHOW cTaThe  pacCMaTpPHUBAIOTCA  JICKCHUECKHE  CIOCOOBI  BBIPAXKCHHS
HUMIUTAIITHOTO OTPHUIIAHUS, KOMILUIEKCHOE HCCIIEIOBAHNE KOTOPBIX MO3BOJISET BHISBUTh
WX CEMaHTHYECKHE OCOOCHHOCTH. YUHTBIBAas CTCNEHb ‘CKPBITHOCTH OTpPHUIAHMS,
CJIOBa C MMIUTAIATHBIM OTPHUIIAHWEM MOXKHO Pa3fCIHTh HA JBE TPYIIIBL MMOJHOCTHIO
OTpHIIATEIbHBIC U YACTUYHO OTpHIATeNbHbIe. OCHOBOW IS JAHHOW KIIacCH(pHKAIMU
CIIy)KHUT CTENCHb HMMIUIMIIATHOCTH OTPHIATEIBHOCTH, KOTOpas BBISBISECTCS IIPH
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JICKCHYECKOW  TpaHChopMamMu ¥ CTYINCHYaTOW HACHTU(HUKAIMUA  CJIOBAPHBIX
JeUHULINH.

Knioueevle cnosa. MMIUIMIIMTHOE OTpPUIIAHWE, MapKep OTPUIAHUS, CIOBapHas
JeUHUINSA, OTpUIATeNIbHAsE CceMeMa, CTeNeHb HMIUIMIUTHOCTH, TIOJHOCTBIO
AMILIALMTHEIE CJI0BA, YaCTHYHO UMIUIMIIUTHBIE CJIOBA

S. SAROYAN —Implicit Negation and Word Meaning=— Implicit negation can

be manifested on different levels of language. Phesent paper is devoted to the

analysis of lexical means of expressing implicigat@on. A comprehensive study of
words with implicit negative meaning shows thatytloan be classified semantically
according to the degree of implicitness into twaugps: completely implicit and
partially implicit. This classification is based angradual identification of dictionary
definitions.

Key words: implicit negation, negative marker, negative semenhegree of
implicitness, completely implicit, partially implig dictionary definition

Lbpyuwywgyt; &' 30.10.2020

Bpwatuwynpyty £ 6M< Uuqtpbuh phy 2 wdphnup Ynndhg
Cunniuyt| E mywgpnypjui’ 20.11.2020
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Marina KARAPETYAN
Yerevan State University

CONVENTIONAL ESP ACTIVITIES
IN A DIGITAL FORMAT

The paper presents the author’'s experience of iagdinglish online to students
majoring in Political Science and International Bebns. It considers online modes of
developing various language skills as compared viitstruction in a traditional
classroom. It also addresses the merits and desnefibnline teaching, in particular,
e-learning platforms like Moodle and Zoom, as veall the effects of new ICTs on
university students’ performance.

Key words: ESP (Political English), language skills developtnee-learning,
learning management systems, Moodle, Zoom

In the age of information technologies it has beeooommonplace for
companies and educational institutions to providgous courses and trainings
through the Internet. Many universities across ghabe have designed digital
educational platforms to supplement and aid tradél instruction practices.
However, the recent necessity of social distan@sga means of combating
COVID-19 has resulted in their switching to digitallatforms completely (at
least temporarily) to continue to provide effectigducation to the enrolled
students.

In Armenia, schools and universities predominarithve chosen to teach
through Zoom.us — a user-friendly platform for vdand audio conferencing,
which does not require a lot of specific knowledgeskills to operate. At the same
time, Yerevan State University’'s e-learning webdgitevw.e-learning.ysu) has
incorporated a learning management system (LMShehaMoodle, which it has
already been using successfully for the past fewrsygo create and store
instructional resources and activities, as well lkeep track of students’
performance. Among other merits of Moodle are:

* ample opportunities for the teacher to provide a#diy of both content

and media all in one place while saving on printiogts;
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« diversity of practice tasks and real-world scergrimcluding ones that
teach transferrable skills;

» ways to ensure increased learners’ involvement ripo@raging initiative,
creativity, individual and group projects and aliogy remote and mobile
access;

* a motivational tool in terms of allowing each learnto proceed at an
individual pace and giving him/her multiple chan¢esomplete the tasks
(successfully) and master the material.

Although the digital format opens up exciting ofdpoities to make the
teaching content and methods more practical antcappe for the real world, it
also raises considerable challenges for teachersstadents alike, particularly in
case of practical disciplines, such as foreign l@aggs and LSP. Putting aside the
technical difficulties in Armenia (inadequacy oktlnternet connection provision
throughout the country, limited availability of cpoters in many households,
relative unpreparedness of both teaching staff stndents), digitalized foreign
language classes cannot replace real-life commtimigabuild a sense of
community and ensure exchange of extra- and pgratitic information, which
constitute the vital part of human interaction.

Given that online education is gaining pace aneimieg a strategic necessity
in the 2% century, foreign language teachers should considerto minimize its
potential negative impacts on the quality of leagnand think of the ways to use
the challenges for the learners’ benefit. In thegpegr, | shall present the findings
from my one-term-long practical work through Zoonddvoodle and my vision of
how conventional LSP activities (with the focus Bnglish for Political Science
and International Relations) can be adapted to¢heformat.

One distinctive feature of LMS is that they make tledious process of
constructing practice exercises, tests and quiizesand creative for the course
designer, although it should be admitted that toegss can be laborious for those
unfamiliar with the design tools. The good newshat once created, the quizzes
can be stored for multiple future reuses. Theedéonsiderable variety of question
types the teacher can employ depending on the tdas$ and interests. YSU
Moodle allows making tasks fodragging and dropping into text/onto image,
matching, multiple choice, short answer matchinglesting missing words,
identifying true or false answerand others. A more sophisticated tool H5P offers
interactive media experience by empowering the tineaof interactive and
colourful content, such as charts, collages, Virtolars, various games, flashcards,
as well as the previously mentioned task types.s&hactivities serve many
purposes, from vocabulary drill to reading / listgncomprehension check. My
one-term-long online observations allow me to codelthat these tasks are more
eagerly accomplished in an online format than anpghper-and-pencil layout. It
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seems to be more appealing for students to clickheranswers than to tick them
manually. The activities are self-correcting andf-assessing, so the teacher is
freed from the arduous duty of checking up indialdworks. Moreover, depending
on the teacher’s preferences, the activities casebep to give students a multiple
attempt opportunity until they reach the desiregrieng outcome. At the same
time, Moodle allows adding assignments such aslation, essay writing, written
projects, term-papers and the like, which, regobttashould be corrected and
assessed individually.

Despite a good selection of practice and quiz tgples on Moodle, the
platform might be insufficient for instructors wiadesire to further diversify their
teaching inventory. Here other digital apps stefpimeet the needs of a scrupulous
teacher, among them user-friendly websites httpstdwall.net/, which enables
creating additional resources and teaching gangss:tlearningapps.org/, which,
among many other interactive activities, could le¢ptul in designing crossword
puzzles, https://teachable.com/ with its multipbetent-creating toolsThinglink —
to create interactive images, videos and otherimettia resources\earpod- to
enrich lessons with informative and interactiveeasment activitiesSquigl— to
transform speech or text into animated videos.

In fact, some of the traditional tasks that | usedassign in a face-to-face
classroom /Karapetyan, 2012/ cannot be performdihegnwhile others can be
replaced with their digital variations. Admittedlihese virtual activities are not
equivalent to traditional ones, since live facddoe interaction has no substitutes,
but in some way or another they can actually sesvihe learners’ advantage in a
time of crisis.

Political vocabulary build-up and revision

Modifications should be made in the methods of hear and practising
specialized vocabulary. For example, if | assign students one of my traditional
warm-up activities, namely, jotting down topicalcadulary in a set time frame and
then reading it aloud to eliminate the repeatedsuand determine the winner, |
might not be convinced that the students will netdheating. Thus, the method
may be ineffective. Similarly, in an online claas, “active learning” activity with a
physical game (such as eliciting an answer froarget peer by throwing him/her a
ping pong /Karapetyan, 2012: 193/) will be inappiate.

What does work in an online classroom environmerdni orally conducted
vocabulary review, whether with the class as a wiwlin small groups. Some e-
learning apps, including the Zoom and Big Blue Bojtavailable on Moodle, offer
the breakout rooms function, which divides the lasto smaller groups for
working together as a team. In one activity, | éeikxieach group a set of new
vocabulary items or terms which the students wererbcess in 5 to 7 minutes
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surfing the Internet for the meanings, pronunciaiod sentences that demonstrate
each item in use. Then each group shared theimfisdwith the class. This task
develops in students multiple skills and qualitimsch as the ability to work both
independently and in groups selecting and procgssiformation, a sense of
responsibility for their portion of work, self-cadénce, collaboration skills and a
team spirit.

Authentic texts on political theories and ideolagage saturated with technical
vocabulary and hence difficult to apprehend. Whatteachers are expected to do
is to adjust to the needs and concerns of our stad®y enhancing the authentic
materials by interactive and student-oriented d#is/ and resources. One of such
valuable resources that | have designed to guidetogents in their first steps in
Political Science is a glossary of unit-based aaltmns with their Armenian
equivalents, which helps them to embark on their tf the Political English world
in the conditions of the flipped classroom. Thexestenumerous long-established
methods to measure their progress, from translati@thod to constructing
sentences, but LMS, including Moodle, give the reas a fresh outlook on
ordinary exercises, while the teacher finds a faiboom for creative solutions. For
instance, a regulaviultiple Choicetask can be designed with pictures by means of
aDrag and Droptool.

For daily vocabulary reviews, | found it effectit@ask the class to brainstorm
collocations for specific words, orally completepittal expressions, suggest
synonyms, antonyms, definitions, and make senterideis was done in a fast
mode (up to 10 minutes) to check the overall pregiaess or, if the students were
not well-prepared, at least to refresh their memdxgother task that | found
suitable for online practice was discussion aidetth \& vocabulary list, which |
posted along with the topic before the lessonitaudate prior preparation. For an
individual checkup we used a digital variation offace-to-face activity with
students challenging their peers to respond.

For professional vocabulary practice and enrichméntvever, role-plays,
simulations, case-studies and problem solving nemlay far the best and
unsurpassed methods. These also promote all othkpetences and skills,
especially professional communication skills ahéréfore, we shall consider some
of them in detail in the corresponding sectionhi paper.

Reading Comprehension Development

Online reading comprehension and practice actwiti® not very much
differ from the conventional ways of developingdaa skills, and e-classroom
can be easily adapted to our students’ learningisie®@/ith the complexity of
professional texts (especially for the freshmenpvere unfamiliar both with
political phenomena and vocabulary), a guided practtill seems best, with pre-

67



osur L62nkubre PUrACUINR3L +NPNSNRU 2020, 2 (29)

reading tasks, reading strategies development astirpading activities. Before
a passage is read carefully as a home assignnmentteacher is to enhance
students’ background knowledge related to the ctntehe interactive
whiteboard on Moodle and Zoom can be helpful fornammapping and
brainstorming ideas, i.e. the teacher can draw fdhdn the mind-maps as
students brainstorm, or s/he can allow studentsfiltoin the mind-maps
themselves (although the latter option is claimed ke better avoided
/https://www.youtube.com/watch?v=jQ4-wrwHAXKk/). But for students
participating in class via mobile phones, readiogét the main idea or specific
details may become a bit challenging as skimmind scanning through tiny
phone screens takes extra time and effort.

Yet, the post-reading stage requires most attentromy past experience of
online teaching, | often had to work with webcami since the Internet
connection was rather poor; thus some students teerpted to cheat by reading
the material right from the textbook or from itsversion because | could not
watch them. To prevent this, | modified my textetlhg strategies. | used to ask
them to summarize the text, including their own aiglewhere relevant.
Unfortunately, for many students, to summarize mdanshorten the passage by
omitting unnecessary sentences. Therefore, | nowegeh student to give the
summary of a small section of the text, which cdry® shortened any further. |
also prepare a set of text-related questions niyt toncheck comprehension but
also to provoke a discussion and make students esgptheir identity.
Considering that many students continue to citeesm®s from the text, | direct
the focus on paraphrasing tasks. Moodle tools @falsly helpful in designing
various reading comprehension and paraphrasindgs,dslch aschoosing the
sentence that expresses the same meaning as theabriconnecting two parts of
paraphrased sentences from the text, choosing itite ending for a sentence,
selecting the best summary, putting ideas/eventsder, etc. As a result, more
students seem able to tell the most important ide@s the text in their own
wording. More autonomous and inquisitive, senioudsnhts respond to the
readings in other ways too, providing comments, resging disagreement,
making inferences about missing information, exiegdhe ideas to real life
situations, and comparing/contrasting the infororatio other sources.

With higher-level students | also find it possibdefollow the jigsaw method,
which | successfully employed in a traditional sla®m /Karapetyan, 2012: 194/.
The breakout rooms allow small groups to work saigdy to “put together” the
reading “puzzle”, with each member responsibledioe part of the passage to be
communicated to the rest of the group. Additionally order to increase
comprehension and deeper understanding of politieats, | create virtual
situations or problems that should be dealt witimngishe target text information
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and vocabulary. These activities help to visualibe information or events
described. Thus, when studying about issue votiggsetond-year students are
divided into different “issue publics” and make wm@ary electoral choices.
Alternatively, when my freshmen study about tesaril put them in an imaginary
situation where they should act on the part of dbentry’s leader to respond to
terrorists’ ransom demand for 2000 hostages. Simhlations only benefit from
the online environment.

To encourage supplementary in-class reading, | assjgn each student a
topic for brief research (e.g. “The UN'’s main fupas” or “The role of the Berlin
Wall in politics”); then they share the findingstiwithe class. In a traditional
classroom, students need Internet connection tesacthe World Wide Web via
their mobiles, but already being online for a liskass makes their search fast,
convenient and effective.

Listening Comprehension Development

Listening synchronously in an online class is in@mient but not impossible.
Although not perfectly, the recording played back the teacher's computer is
audible to the students at the other end, as lsrtgexre is no background noise. If
there is an urgent need to do listening activitiegng the virtual class, by far the
best result can be reached with everyone's micnoghoturned off so as to
eliminate noise interference. Yet, e-learning platfs provide access to the
teacher’s uploaded audio and video resources atdtias 24/7, so learners are
free to do the assignments whenever and wherewsr wish. They can also
playback as many times as necessary to accomptshtasks successfully.
Moreover, e-learning serves Political English pggmin that students can find a
whole wealth of authentic multimedia resourcesjuiting interviews with public
officials, political candidates and analysts, pcédit news broadcasts, presidential
and public speeches, debates, explanation forigabliphenomena, which are
deficient on instructional audio- and video-CDs &\Ds, as opposed to abundant
materials for English in other professional fieldhiese are available in various
language proficiency levels, so every teacher é¢ad @iseful sources for their
students’ needs.

Listening activities that can be designed on Moadiege from simpleshort
answer questionandfill-in the missing words while listening more sophisticated
written analyses and summaries of the passage. In turn, synchronous
listening/viewing can stimulate an extended diskcuss| also encourage my
students to explore the subject matter further latcmore videos which they will
find relevant and thought-provoking and later réptr the class. Admittedly,
students making their own decisions have an enldanm#ivation to explore the
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topic in depth and they also become more indepéni@anners /Huiwei, 2012:
843/.

Writing Practice

For political English purposes, it is vital to Hililearners’ independent
thinking and writing skills. With lower-level leaens | start with guided short
comments; then we focus on persuasive (opiniorplene-solution, agree-disagree,
compare and contrast) essay writing, gradually agligg to short group projects,
speechwriting and brief political analyses. Sinmdausly, | remain loyal to the
grammar-translation method to help my studentseaehgrammatical accuracy and
a good vocabulary range. Regrettably, such a@s/itannot be automatically
checked by e-learning apps and require the teachmdividual attention to each
piece of writing. The bright side is that learningpnagement systems allow
structuring activities in such a way that studes@ts check and assess their peers,
whereas the teacher can further assess the assd&3serof the rewarding activities
I involve my freshmen in is peer translation. Firsach student makes up 5
Armenian sentences using my collocation glossadysamds them to a target peer
for translating into English. The translated seo¢snare then addressed to another
peer, who reviews and amends them. Eventuallyjrsteuctor receives the final
copies and grades both students.

E-learning brings numerous benefits to teachingdingi Take, for instance,
the screen-sharing function, which enables a teaoheview and assess students’
writing “in front of their eyes”, just like it camappen in a face-to-face class.
Synchronous and joint consideration of written pgeallows editing, correcting or
improving the work collaboratively. In the meantiniee writer has an opportunity
to clarify vague ideas and get the teacher's hamshow they can be expressed
more clearly and accurately. In a small class, @pigroach can be used for process
writing, where a student and a teacher work on yeciod) a written text together,
and it can as well benefit the other students @p#diing in the activity. On the
other hand, asynchronously reviewed works contdie teacher’'s detailed
comments and suggestions, which learners can @nsydthemselves at any time,
save them for future reference and resubmit tlesised works.

Despite many advantages, an alarming tendencyhttgeabeen increasing fast
with the advent of the internet is plagiarism. Maehtranslation has brought about
another form of cheating as well. Students’ essays often “compiled” or
completely copied from the existing essays onlime, at best, they are
independently written in the native language andntlgoogle-translated into
English. Currently, there seems to be no workaldkition to the problem:
checking the works through anti-plagiarism softwaes not always produce
plausible results as creative students managenhelsow bypass the program. At
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the same time, there are no ways to prevent macdhameslation but to raise
learners’ consciousness or enhance the transl&giby requiring two or more
alternative translations for each sentence.

Lastly, one of the upsides of technology-enhanesadning platforms is that
they offer discussion forums, where students (&et tourse teacher) can initiate
a conversation about issues of concern. Thesesdigns are extracurricular and
they keep students busy practising their languéiyje sut of class. Furthermore, a
discussion topic can be set up by the teacher wagiteng assignment. As an
extension to this activity, | recommend my studemds visit the website
https://www.englishclub.com/, go to Forums, choasetopic of interest and
participate in a discussion with other interestedge. Apart from building writing
skills, discussion forums are a great way to retdogeneral and specialized
vocabulary.

Oral and Written Professional Communication

Communication is the most effective method for etid to practise and
reinforce what they have learnt. The idea behitending a synchronous online
English class is to speak a target language as msighossible /Rainbow, 2020/,
exchange and discuss ideas, negotiate meaningthétiteacher and classmates,
work collaboratively on finding solutions to probis. Furthermore, long before e-
learning platforms gained momentum, various reseasc proposed that online
communication should enable a “structured, prdpesed approach that allows
learners to engage in increasingly complex task®utihout a course, in
collaboration with partners” /The Cambridge Guide Teaching English to
Speakers of Other Languages, 2001: 211/.

With consideration of the learners’ specific neadsESP session provides a
narrower focus on professional communication onl®ech learning experiences
as role-plays, simulations, case-studies and pmobl@ving do not only support the
development of professional vocabulary but alsotrdmmte to the formation of
certain professional skills and hence are a vigat pf ESP classes. In these forms
of learning, the knowledge is put into use in ddalvocational situations, where
students gain practical know-how in dealing witleithfuture profession-related
issues developing critical thinking and languagéissét the same time. In addition,
project research into specific aspects of the riatstudied in class further expands
students’ knowledge about it and improves skillinedlepth and all-round analysis.
For instance, after exploring the topic of “Propadg’ my third-year students are
assigned to carry out independent study of variields where propaganda is
spread. Among the topics they chose last year vpeopaganda in movies,
propaganda in Hitler Germany, propaganda in Az@baiand many more.
Similarly, after considering “Public Opinion Pollgind the rules of conducting
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them, my first-year students formed digital teamsuhdertake their own group
surveys on various matters of interégiom among my proposed topics, they chose
to make questionnaires about the following: Females better students/workers
than males; Androids are better than 10S; Democriacythe best form of
government; Military parades are a waste of monleghould say that the
implementation of the task was challenged by threefd quarantine, because of
which my pollsters’ choice of representative sampleas restricted to family
members, friends and acquaintances. Later on, uh&\s results were presented
both in writing (to the teacher) and orally (to ttlass). Such presentations usually
lead to a discussion, which comprises a varietyseful skills and techniques, such
as questioning, analyzing, commenting, explainpajnting to instances, arguing,
persuading. Thus, students can display and devilep creative abilities of
language production. Among other exciting situaidearning projects | can list
conducting election campaigns, broadcasting nemsspconferences, speeches and
interviews, podcasting bright ideas, drawing up aatyp manifesto, designing a
leaflet, to name just a few. Students learn to ldgve scenario and enact it. In this
respect, the unique feature of a virtual classrathe ability of both the instructor
and the learners to use a wealth of visual, aural aerbal aids to boost
understanding of the target material before unldgmaa project. Moreover, some
simulation activities actually require applicatiof information technologies to
resemble the reality.

The above mentioned activities have long been usadraditional classroom,
but, obviously, the digital analogues are more dyicamotivating and rewarding.
E-learning builds a completely different environméor the course participants,
where their activity and creativity are reinforcegg multimedia, such as chat
boards, instant messaging, webcams, audio and viatmrders, audio and video
sharing possibility, presentation slides, animatias well as those of their own
production. Last but not least, as different frormealitional environment, students
do not have to bring their laptops to the univgraitd waste time adjusting them to
the classroom projector in order to demonstratie theark.

Speaking of shortcomings, holding discussions aizhtes for the whole class
becomes quite inconvenient because of the incedsackground noise that
ultimately forces us to mute all the microphonédse Bnly solution is to allow each
speaker to express him- or herself at a time, wtegbntually benefits the
discussion as the participants do not try to outergh other.

Final Remarks

Online education as a mandatory measure has bessfst for many teachers
and learners in Armenia. Poor Internet connectiack of time to acquire a deep
understanding of how e-learning apps work, an tolbx teaching/learning
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environment and forced immobility created variolnstacles for effective work.
Yet, over time it stops being that frightening as gain more experience and adopt
new strategies and techniques. Regardless of mamstraints, it can be not only
opportune and content-rich, but also positive anédréaining.

Creating a lively and friendly atmosphere will hetpercome difficulties,
ensure active collaboration and build a sense afingonity in the virtual
classroom. More than ever before, we need to aterhe “serious” lesson content
with the light mood and fun activities. We also shd@e break stereotypes. For
instance, when explaining a new topic in a coneewti classroom, | draw a lot of
familiar examples from real life and even mimic geople from these examples so
my students will obtain a clear insight into théjsat matter. The virtual classroom
seemingly restricts such a dynamic approach. Howevhile reading a blog on
improving online teaching skills, | discovered thaing a webcam does not mean
the teacher should stay motionless in front ofdbputer throughout the class. It
is possible to adjust the webcam settings so youstand up, move and act out
your class content to make it more interesting aowut the tension
/https://www.fluentu.com/blog/educator/teach-largesonline//.

Look at the situation on the bright side. E-teaghpnovides versatility in that
lessons can be both synchronous and asynchronsus.téacher you have all the
resources necessary to video-record your lectuwestiidents’ further reference.
You can disengage from routine tasks and introduee ones that are more
thought-provoking and more related to your studestsmmunicative needs.
Engage them in language exchange opportunitiesdeutie classroom as well
(using social networks and other websites). Renfdyk&oodle not only enables
you to grade and keep track of your students’ perémce, but also “award” the
outstanding ones with a badge of excellence. Atiebabh digital content design is
a lot of creative and painstaking work, and techindifficulties may still hinder
attendance rates, it must be admitted that itse ewarding as it boosts learners’
interest and increases their involvement in doisgjgmments. Eventually, learning
to navigate through the apps using the variousubfigfictions, you the teacher can
learn new life skills.

As a final point, having experienced the processedfects of teaching online,

I am convinced that learning management systemd$dweork best as digital aids
to traditional teaching and learning. Only in tlcase can all the obstructions be
eliminated.
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VIDEO RESOURCES

1. https://www.youtube.com/watch?v=jQ4-wrwHAXxk

U. WUruMeS3Uuuv - Uuqitptup nuwuwywtnmdp hunpnily bwuwgpwly-
ubph  hwdwp pduyptt  duwswthny. - Unyu  hnnjwdénd  htnhuwyp
ubpywjwgunw £ pwnwpwlwu wugtpbu  nwnwuwuhpnn  nwwunnubphu
wngwug nwuwjwundwu ubthwlwu thnpdp: Fhwwplyynd Gu |Ggulywu
hdunnyeniutbpt wngwug bGnwuwyn &uwynpbint b qupqugubiint  Jdb-
pnnubpp' b hwlwnpneiniu wjwunwywu  juwpwund  Yuwwpynn - wa-
fuwwnwuph: Nwnuwuwuppynud Bu wngwug nwnigdwu' hwnlwwbu Moodle b
Zoom hbtnwdwp hwnnpnwygnyejwu  hwppwyutph Yhpwndwt  wnwybinte-
pintuutipt nu  pbpnyeyniuutpp, huswbu  twlb  nbnywwndwlwu-hwnnp-
nwygwjhtu unp wbfuuninghwubph wgnbgniejniup pnthbph  nwwunnubipp
wnryntuwybuinnipjwi Yypw:

Pwbwih pwnbp. wugtptup hwwnny tywwmwlyutbpph hwdwp (pwnw-
pwlwu wugtipbu), |Ggwlwu hdnnipniuutiph qupgwgnid, LiGYunpnuw-
Jhu-hGnwywn nwnignd, nwnigdwt junwywpdwu hwdwwpgbip, Moodle,
Zoom
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M. KAPAIIETAH — Obdyuenue anznuiickomy a3vlKy 011 CHeyUaiIbHbIX Heell 6
uughposom popmame. — B cratbe aBTOp MpenCcTaBisieT COOCTBEHHBINA OMBIT MPENoa-
BaHMSI AHTJIMICKOTO SI3BIKA JUIS CHEIHAIBHBIX IENel CTyaeHTaM, CHelHan3UpyIo-
IIMMCS B TIOJIMTOJIOTHY M MEKAYHAPOAHBIX OTHOLICHUAX. PaccMaTpuBaroTCst CiocoObl
pa3BUTHS S3BIKOBBIX HABBIKOB B PEKUME OHJIAMH B COIOCTABICHHU C OOYyYCHHEM B
TPagUIHOHHOM (opMaTe. BBIBIAIOTCS MpeMMyIecTBa M HEIOCTATKH OHJIAWH-00Y-
YEeHHWs, B YaCTHOCTH, TAaKMX CETEBBIX OOpasoBarenbHBIX miardpopm kak Moodle u
Z00m,a TaKkxKe BIMSHUE HOBBIX HH()OPMAIIMOHHO-KOMMYHHUKAIIMOHHBIX TEXHOIOTHI Ha
pe3ynbTaThl paboThI CTYICHTOB BY30B.

Knrouesvle cnoea. aHTTUHCKUN SI3BIK U1 CIICHHATIBHBIX Henell (MOJHTHYCCKUM
AHIJIMACKHH SI3BIK), PA3BUTHE S3BIKOBBIX HABBIKOB, JIEKTPOHHO-AMCTAHIIMOHHOE 00Y-
YeHHe, CUCTeMBI yrpaBiieHus o0y4yenneM, Moodle, Zoom

Lbipyuywgytby ' 31.08.2020

Bpwluwynpyt £ 5M< Uuqiipkuh phy 2 wdphnuh Ynndhg
Cunniuyti E mywqgpnypyui’ 20.11.2020
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TEACHING PUBLIC SPEAKING SKILLS ONLINE
TO ESP STUDENTS

The paper aims at presenting the results of subfdessplementation of
traditional public speaking assignments in the &llkence of a face-to-face classroom
within the scope of teaching ESP. The instructias wonducted through Moodle and
Zoom. Although the paper also addresses the chgdieof practical skill development
through online media, it emphasizes the importaoiceigital public speaking as a
newly-emerging phenomenon and suggests that herefieé instruction of public
speaking to ESP students should take place in adbi® environment including
traditional classroom and online technology.

Key words: ESP, public speaking, verbal and non-verbal dejfiveaudience
engagement, video-conferencing platforms

In recent decades, the rapid developments in IGh& tprovided humanity
with new opportunities and solutions, especiallythia field of education. Today,
distance is no longer a problem: people can ta&etipgally any course or receive
high-quality education in another part of the woslile sitting in their homes. In
addition to distance learning opportunities, ursitexs around the world have also
been offering hybrid courses combining traditionf@ce-to-face classroom
instruction with components of online teaching. dwative learning management
systems (LMS) have further emerged to allow th@@etducational process to take
place in the virtual environment. This timely reviibn enabled us to face the
ongoing health crisis that hit the world in 2019.

The forced lockdown came as a surprise. Schools hagider educational
institutions were quick to respond by modifying itheeaching techniques and
switching to various online communication mediaréf@n State University, which
had undertaken the e-learning initiative by intrdg Moodle LMS several years
ago and had been offering professional developroeatses to train the teaching
staff, was relatively prepared to take the chakeret, the transition to teaching
online full time was difficult.

Having long-term experience in providing one-to-ctogoring services to
individuals via Skype, | had a clear idea of whalire teaching is. | could
visualize how to organize classes to help my stiderwquire the necessary
language skills. But it was daunting to imagine tihavould be like to teach a
whole group of 20-25 university students simultarsdp Moreover, | didn't see
how developing public speaking skills would fitonthe overall syllabus. Public
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speaking has been an integral part of my ESP tegdtrategy over the years of
working with university students. It directly inwas face-to-face interaction and
awareness of body language, which are unthinkableai remote virtual
environment. For the lack of a newly structuredrapph, | eventually had to apply
my traditional teaching methods to the Moodle andra format. In the meantime,
| reviewed some published research results andisi@rbat | found out.

Various scholars have carried out a comparativéysiseof learning outcomes
in online and face-to-face sections of public spaplkcourses. An experiment
conducted by professors of speech communicatiddest Texas A&M University
in 2004 revealed no significant difference in hotudents perform in public
speaking after taking a course online or in a tack&ce classroom. Both groups of
students patrticipating in the experiment “scoredadly well on their speeches”.
Moreover, “online students reported higher levdls@mmunication apprehension
than did the f2f students /Hanson et al, 2004:/1TBese results are confirmed in
later studies as well /Linardopoulos, 2010: 199/.

Thus, in this paper | will share my first-hand esipece of successful
implementation of traditional public speaking assmgnts in a fully online setting
within the scope of teaching English for PoliticBtience and International
Relations. | will also address the challenges atfical skill development through
online media, namely, via Moodle LMS and the Zoomdew-conferencing
platform.

Public speaking is one of the crucial competendeslests majoring in
Political Science, International Relations and Dipacy need to obtain. It has long
been an inseparable part of the ESP course syllabliere it is viewed as a
vocational learning requirement. In fact, “effeetivpublic speaking and
interpersonal communication skills are considergd nbany human resources
managers to be essential for prospective employiésardopoulos, 2010: 199/.
However, the ESP course is hot aimed at teachim@uthof oratory per se but only
uses it as a channel for developing presentati@hoaal language skills, so our
students’ mentality dimly perceives what public alpag constitutes and what is
expected from them. As a rule, most students inekian universities approach
speechmaking as an activity of reading from papeglaborately designed slides
(or, at best, uttering a memorized text) in froftheir peers while making no effort
to speakand employing no expressiveness, artistic alalitgt emotionality.

In the contemporary world, public speaking knowkedgnd skills are
continuously growing in importance. Virtually anyofessional has to face the
challenge someday. Therefore, specialized foraagiguage classes are to provide
expertise far beyond the mastery of a target lagpgué they intend to ensure
efficacy of specialized education. The art of rhietés a major and independent
discipline, and, admittedly, it would be infeasibbefocus closely on all the details
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during a foreign language course. Nonetheless, learnerbtaiegbe adequately
informed about what makes an effective speech esgmtation, and | devote a
considerable portion of time to refine their skills

Although public speaking has originated as a “fezéace exchange between
a designated speaker and an audience” /Mapes, 2089:in the 2% century it is
increasingly relying on ICTs. Today, digital pubBpeaking is a newly-emerging
phenomenon, which means the contemporary languesgieictor should adjust its
rules to online environment. Before addressing ttleanging media of
communication, let us consider the process of mgldhe necessary skills in a
traditional classroom because it will lend impottamsights into the challenges
raised by online communication environment.

My action plan for preparing students of Politiéaiglish to make rousing
speeches and presentations includes the followagges. The first thing to do is to
briefly introduce them to the basic components:teol structure and delivery
/Verderber et al., 2018: 13-14/. For the first-ysdentscontentis whatever they
find interesting and exciting to talk about; fonges, content is largely political.
The topics may cover a wide range of informatioreshmen may want to report
social, cultural, fashion, art, sports or celebnigws, where the vocabulary is more
or less familiar to them, or they may choose teegwn informative talk on broad
topics like hobbies, pets, kindness, travel, trad#t, characters, books, movies,
etc., or, if their language proficiency level allovexpress themselves sharing their
own cherished thoughts and beliefs. News storiesdnior students cover political,
historical, economic, financial, commercial eveftsm audio-visual or digital
foreign media, while personal interest topics dedh narrow political content
varying from reports on issues of concern (sucleasuption, political decision-
making, lobbying, manipulation, and so on) to seHfde persuasive speeches (as
part of role-plays or simulations | shall discustef).

Structure basically means dividing the message into intrédo¢ body and
conclusion. Students are taught to start with prirsg themselves and welcoming
the audience. Then they introduce the topic by ntaki thesis statement, providing
background knowledge and/or explaining why thedapiappealing and important.
They should clearly see their goal and structumrthalk around it. For the
beginners, the purpose may be entertaining ornmétive, whereas for the seniors
it is strictly informative or persuasive. The mdiady of the speech is structured
logically so as to achieve the goal and it preséatss, reasons and arguments
respectively. In the end, the talk is followed bygaestion-and-answer session.
Furthermore, | get my students to understand tfierdhce between a presentation/
report/ lecture/ informative talk and a persuasspeech. The structure (and
content) of the latter is somewhat different: inithg the same three components,
the orator enjoys freedom to express his/her afiggtieloquence and powers of
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persuasion, and s/he may not necessarily give aokgoound information or be
asked questions.

Structure also implies making smooth and logicahgitions between ideas.
Therefore, students study a list of useful signpestds and phrases and are
encouraged to use them in their speech.

Timing is an important part of structure, as wklbst real-world conferences,
meetings and other public gatherings set strictleggpns on timing, and hence
students should get accustomed to speaking in ed fitkme frame. However,
imposing time constraints in the initial phase lod tearning process would mean
causing additional fear of speaking in public, tiotmention speaking in a foreign
language. Thus, although | encourage the beginteise brief, | allow them
enough time.to end their talk.

Delivery demands special attention. It is probably the mpstverful
component of speechmaking. Poor delivery can ruapeech, while an efficient
one can help the weaknesses in the content aredis&guremain unnoticed. Experts
in speechmaking state that “effective speakers camversational, intelligible,
poised, and expressive in their delivery” /Verderbieal., 2018: 14/. But in an ESP
class, | target verbal fluency (using a foreignglaage confidently), non-verbal
competence (using voice and body language to concamenthe message) and
poise (assurance in front of the public). All theee elements require meticulous
preparation, rehearsals and practice. As diffefiewh a class in rhetoric, where
participants will only need to polish their natiamguage skills, students in an ESP
class should take pains to build enough knowledgkdevelop language fluency.
Needless to say, this work extends well up to tieead the course. Hence, ways of
achieving verbal fluency in speechmaking are nositered in this paper. Rather,
I concentrate my efforts on building my studentehfidence and raising their
awareness of non-verbal codes.

There are many instructional video and audio reéngsdon textbook CDs and
YouTube giving advice on how to free oneself of thar of public speaking. We
watch and listen to them carefully, but this isieasaid than done. Apart from
insufficient language skills hindering autonomoasduage production, lack of
confidence can be the result of many extra-linguigactors, such as age,
upbringing, inexperience, character, etc. And,rafté, not everyone is a born
orator. Lack of confidence leads students to mammisly going off script
throughout their performance or reciting a fullym@ized speech thus failing to
grab the audience’s attention. No one in the obassr benefits from such a
presentation: language skills do not develop, @#ein the topic is not aroused, no
guestions arise, and no learning objectives areeeth.

Over the years | worked out strategies for overognthis challenge. First, |
have my students watch real speeches of real sragpatesmen, community
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leaders, etc. (especially those on TED Talks),taed we analyze them in terms of
content, structure and delivery. Some are elogaadlt rousing; others are less
inspiring and influential, while quite a few aregooand unimpressive for some
reason or other. When students identify other sgrsalkstrengths and weaknesses,
they involuntarily adopt approaches to the do’s dad'ts of rhetoric and develop
their own manners, styles and unique solutions.riéhe step is to allow learners to
make their own bold attempts. Here, rather thamgasgy them strict topics, |
encourage speaking about their deeply-held beksisiething that comes from the
bottom of their hearts. At this stage | do not o faults but urge them to 1) be
enthusiastic, spontaneous and share their idea®imngu instead of memorizing
ready-made texts; 2) prepare shorter speeches ¢enveror two-minute appeals) in
order to facilitate delivery; 3) move around thassroom and feel relaxed; 4) speak
at a slow pace in order to assist language pramtuethd ensure intelligibility for
listeners. The audience’s responsiveness is guaaint

After this stage is successfully passed throughchvimeans the students have
somewhat raised their self-esteem and broken ¢$ypesy many of them
demonstrate a desire to make more speeches. Asbdseksearlier in this paper,
they gradually grow from delivering their own idets reporting on complex
political theories and events. However, with theréasing difficulty rises the need
for full memorization or dependence on printed sextt presentation slides. How
then can visual contact be established with theeagd? When students read
throughout the presentation, their delivery is edtically impaired in terms of
other non-verbal signals too — gestures, facialresgions, tone of voice, pitch,
volume and rate.

At this stage, the only solution is to encouragelsits to 1) prepare a short
outline of the presentation and notes containingoirant names, dates, terms
instead of the complete text; 2) memorize the kaipgs and examples so that they
can look up at their classmates to maintain a IB)kestablish rapport by asking
them questions or engaging them otherwise; 4) imipeousing their own mental
resources if they stumble or lose the train of gauBut will these techniques be
workable in a virtual classroom?

When presenting online, whether for reaching glehaliences or as part of a
foreign language class, many principles of coneswal speechmaking apply. Most
importantly, online public speaking “should be wmlepared, organized, well-
reasoned, and well-rehearsed” /Mapes, 2019: 1486 ihcludes all the aspects
discussed above. What is somewhat different isdeéievery process. In a digital
performance verbal delivery should be enhanceditopensate for partial loss of
non-verbal information. “Your vocals overlay a siidhow and your body isn't
visible to an audience. Verbal enunciation, punitna rate, and pauses become
key to maintaining your audiences’ attention” /tbid1/. In addition, “in face-to-
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face settings, we must perceptively adjust to tl@-verbal reaction of our
audience members as we speak to ensure they dgirgggee message we intend.
When delivering our message virtually, we must sievdlternative ways to check
for mutual understanding” /Verderber et al., 2048:In these conditions, building
rapport with the audience by engaging them throggéstions or other forms of
interaction proves absolutely crucial, even if we jast asking them to raise hands
to show agreement /Farland, 2020/. Therefore gfttdandwidth allows, it is highly
desirable for the students to have their cameras/bich will also keep them more
or less alert.

Still, the body language is evident to the viewasslong as the webcam
settings allow demonstrating the larger part of speaker’s body. Some scholars
and practising online instructors even recommerad students give a talk while
standing and moving, just as they would do at astteom presentation. At the
same time, facial expressions, voice variations @yel contact remain essential
non-verbal means of communication. The former tveweal the speaker’s
enthusiasm and vigour, thus sustaining the viewetstest, and, while eye contact
through the webcam does not fully replace direfetbing up to the audiences, it is
the only way to ensure silent connection with théfhour goal is to adjust online
classroom speechmaking to realistic scenarios, axe Ho properly guide the
students through the peculiarities of digital palsipeaking.

Digital media can both promote speechmaking ancedagt. Thus, speaking
into the camera can cause as much tension as faginthe audience in the
classroom. On this count, the feelings from onfinesentation are similar to ones
we experience in a real public speaking setting,tans we learn to overcome our
fears /Ellsworth, 2019/. On the other hand, degpiéealienation from the camera,
many students find speaking on the webcam easier plerforming from behind
the podium in a traditional classroom. One reasothat they are comfortably
seated in front of their home computers. Anothe¢had they feel free to go off their
scripts (from the computer screen) thinking thabody will notice. This is a
misconception, though, and your students shouldviaimout it! Instead, having the
speech outline on the table to cast an occasidaakceg at will appear perfectly
natural. A different problem is that some learniptatforms do not allow
demonstrating visual aids and the speaker simutsstg, so students (even
diligent ones) may be tempted to take advantagenisffeature. Fortunately, the
settings on the BigBlueButtonBN — Moodle’s videofmencing tool — and Zoom
can be adjusted so that, when sharing the scieeispeaker can appear live to both
the peers and the teacher. Depending on the speakeferences, peer questions,
comments and suggestions can be raised as thehspads or accompany the
speech via chat so the speaker can address thegdiately.
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Under these circumstances, a peer assessment Kamapétyan, 2012: 195/
proves beneficial to both the speaker and the viewgtudents give feedback on
the performance by assessing the use of the hatdahl and non-verbal signals
(e.g., Were they used excessively or moderatelydgpiately?) and answering a
number of questions related to the content andtsire (e.g., Did the speech grab
your attention?). The completed form can be suleahitia a personal chat. Thus,
each speaker gets enough feedback to improve tihermpance for the next time.
For anonymous submission, it is the teacher whaldhsend the peers’ assessment
forms to the target speaker. | encourage my leartteuse these forms for self-
assessment as well, when they prepare for the gudsepresentations. To do this,
they should video-record themselves (on their gpharies or directly on Moodle)
and playback the video viewing themselves as aaodiemembers. Self-critique is
definitely a powerful method of active learning.

Moreover, digitally recorded speeches can servectfily in another way.
Although presenting synchronously is what eachnietawill need in his/her future
career, it works best for some students to have #8peech video-recorded in
advance, i.e., asynchronously. In a live presatattudents have only one chance
to make a good impression and get their messagesatvlapes, 2019: 179/. When
recording themselves, they can make as many attemspteeded to get the desired
result before sending the teacher a final copy. ©hehe drawbacks of this
approach, though, is that the teacher is usuadyottly viewer and evaluator. As an
option, the recorded speech can be shared witeraktes on Moodle Forum or on
YouTube. Asynchronous presentations also yieldv® performance in that “you
lose the ability for audiences to provide you wlitre feedback, so you may be
unaware if there’s a key question or issue thatiemegs need answered... In
synchronous speaking, you may be more comfortabladiopting and applying
face-to-face public speaking strategies, includimgegrating live audience
feedback” /Mapes, 2019: 180/.

By far the best approach to teaching public speptonESP students, which
has also worked successfully in a real classroasircan be easily transferred to the
digital medium, is group presentation. Creatingual teams beyond the class hour
is realizable and constructive. Teamwork keepgadtential for building the spirit
of community and collaboration and it also helps difficult task of speechmaking
seem easier and more manageable than in case kihgzon one’s own.

All the aforesaid describe ideas on the speake€pagration. At the same time,
the role of the audience members should not be rastimated. An efficient
audience contributes constructive feedback bothhby nonverbal signals in the
presentation process, the questions raised arfihtiererbal assessment. However,
it is not easy to ensure responsiveness of the.clasa traditional classroom, the
audience is often inattentive and irresponsive, sisdents often behave
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uncontrollably chatting with their peers, distragtithe speaker and interrupting the
speech. By contrast, in a virtual classroom chgtseems to be eliminated but
digital format brings about other manifestationsirtdttentiveness. For instance,
some students may be busy doing other things, whilthremain unnoticed. This
problem has led me up to offering the audiencerardbrm to fill out during each
presentation. The form is posted on the course pafmrehand to encourage the
students other than the speaker to become acstendrs/participants by jotting
down the arising questions and ideas. It includeddllowing points:

Topic:

Main idea/purpose:

Supporting idea 1:

Supporting idea 2:

Question 1:

Question 2:
Suggestions/recommendations:

Another common challenge that discourages the @lassgetting involved as
enthusiastic listeners is abundance of unfamiliards and terms in a speech.
Students get disinterested if they do not undedstemat is being reported to them.
And if their non-verbal behaviour in a face-to-fackassroom could reveal
confusion, frustration or loss of attention, thdima conditions complicate the
speaker’'s perception of these silent messages.ioBsty, | had my speakers
prepare handouts with the glossary of the key wadd terms. Today, the
technology-assisted online class opens broaderrtyppites for both the presenter
and the audiences. The glossary can be easilycsbarene part of the screen with
the other demonstrating photos, videos and otlsials. Looking at different types
of information on the screen will also contribute developing the listeners’
multitasking skills. Alternatively, concerned stumtie can quickly access their
preferred online dictionaries.

A stimulating supplement to online public speakingapplicable in
conventional classroom settings, is creating aablétdigital background or banner
against which the speaker will be giving his/hdk.tahis function is very simply
enabled in the ZOOM, where you can insert an ap@a@p photo, video or
animation from a proposed list to match your presémn topic or to create an
appropriate mood. It is also possible to uploadgesafrom your computer by
clicking the + above the available backgroundgatt, for some speeches the right
background can replace presentation slides: owegusisuals can divert the
audience and ruin the verbal message. If slidesmecessary, then the background
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can still be viable communicating the key idea erveig neutral functions like
reminding about the topic or changing the lookta virtual room. It can also be
useful for the online teachers to create an aurprafessionalism. Currently, the
function can be carried out through personal coengubr the latest iPhone models
only, but it is definitely worth considering forraalistic and creative presentation.
Regrettably, not all educational or videoconferegciplatforms provide this
feature.

Both in real life and in the classroom, public dpeg can take different
forms and pursue different goals. Thus, duringess conferencer a simulation
game, the organization representatives delivertdigpaddress on the topic of the
press conference and then give a one-onhaieeviewto an inquisitive journalist.
During teamdebateseach member makes a short speech in favour onstghae
proposed resolutiorNews broadcastingnd commentaryare a different form of
public speaking where the reporter addresses braaattiences through digital
media. Finally, professionals conductimgebinars give informative talks to
interested individuals through the Internet. In ## century, all these types of
speech tend to be delivered in digital formats, hedce the pressing need for
online training.

The above mentioned scenarios can all be playedwutg an English class.
Some require longer preparation, while others asgy o construct in a few
minutes (using the breakout rooms). Thus, a pres$ecence planning requires
dividing the class into 2 groups — representatofegn organization (speakers) and
journalists. Each group receives from the teachsstaof study materials and start
preparing for their respective roles. The studentie former group should decide
on the topic of the press conference and the arghaon character, design an
organizational backgrounder, a press release, Widgigraphies and speeches, etc.;
the latter prepare questions for the speakers @ngrivate interviews. A separate
role is assumed by a moderator, who starts and #medformal meeting. On the
other hand, news broadcasting simulation can be dpontaneously with students
working in groups of 2 or 3 (a news announcer, r@ifm correspondent and an
event bystander). In these simulation games, stadgply their knowledge to real-
life vocational situations, gain practical know-haw dealing with their future
profession-related issues, and developing critliaking and language skills at the
same time.

To conclude, real-life public speaking is incregginrelying on digital
technologies. All professionals who are to dealhwlite audiences, including
political actors and commentators, public officiatiplomats, news reporters,
business analysts, professors, to name just a feawve to master online
broadcasting technigues and learn to navigate tefésde through
videoconferencing tools like Zoom, Skype Meet N@gogle Hangouts, Google
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Meet and others. Today’'s need for education toctwtid a digital mode is in tune

with the demand for public figures to address auwks online and globally. And

although online classes cannot fully replace lieeefto-face communication,

learning the art of speechmaking online actualslds benefits to future orators.
Ideally, the instruction of public speaking durifgSP courses should adopt a
blended teaching/learning approach combining fi@did classroom and online

technology.
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U. YUrUMNGS3UVL - Cwbpuyht funuph hdypnipymbatibph wngutig nuw-
vwywbnnudp' wuqiipGup hunpniy dwunpwlubpny nwuniduwuppnn nuw-
unpubpph hwdwp. - <nnwdh twywwnwlyu £ ubpluwjwgub hwupwiht funuph
hdwnipjniuubp dlwynpnn wjwunwlwu hwuduwpwpniegyniuubph' wugbpb-
up hwwny bywwnwyubph hwdwp wngwug nwupupwghu wpryntuwybin Yh-
pwndwl wpryntupubipp: Nwnignwip wuglwgyt) b Moodle b Zoom hwippwyub-
pnyd: 36U hnnywdp wunpwnwnund £ wngwug bGnwuwyny gnpduwlwu
hdwnnieiniutbp duwynpbiint ndywpnieniuutph, wju Ywpunpnud £ pwjuwg-
Jwé hwupwjht funupp' npwbiu unp wnweowgnn b wpwg qupgugnn dhunwd b
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wnwy £ pwond dwutwghunwgywd wug|tintuh nwubiph hwupwjhtu funupp
hwdwygywd bnwuwyny nwuwdwunbint hwpgp' hwdwwbnbin wywunuw-
Ywu juwpwup b wngwug nbluuninghwubipp:

Pwtiwgh pwnbp. wugtipbup hwwnnwy bywwnwyubph hwdwn, hwupwihu

funup, funupwjhtt W ny funupwjhtu quppwghd, hwunhuwwbuh utipgpwyntd,
nbuwdnnnyubiph hwdwp twfuwwnbujwd hwppwyubp

M. KAPAIIETSAH — Oéyuenue nasvikam nyoauunoit peuu 6 pexcume OHAAUH
HA Kypcax aH2IuiicKo20 A3bIKA 014 CHEeUUaIbHbIX Heneli. — B naHHON craThe
paccMmarpHuBarOTCS IpoLecC M Pe3ybTaThl YCIEUIHOTO MPUMEHEHHs TPaAMLMOHHBIX
3aJlaHiii TI0 OOYYCHHIO HaBBIKAM IYOJUYHON pPeYd B YCJIOBHSAX IMOJIHOTO OTCYTCTBUS
OUYHBIX KYPCOB aHTJIMHCKOTO sI3bIKa AJIS ClieUalbHbIX Hened. OO0ydueHue mpoBOINIOCH
uckIounTensHo 4yepe3 Moodle u Zoom. B crathe TakKe BBISBISIOTCS TPYAHOCTH
MpUOOpPETCHHUs TPAKTHYECKUX HABBIKOB B pEXHME OHJaiH. B To ke Bpewms,
MOUYCPKUBACTCS BAXKHOCTh MYOJNUYHBIX BBICTYIUICHHHA B HU(GPOBOM (opmare Kak
BOCXOJISIIIIEH W TEPCHEeKTHBHOW TeHaeHnmu. CreaoBarenbHO, NpearaeTcs B
JabHEHIIIEM MPOBOJIUThL CMEIIaHHOE OOyueHHe HaBBIKaM IMyOJIMYHOW peud B pamKax
Kypca aHIVIMACKOTO s3bIKa JUIs CHEeUMajbHBIX IleJieil, coderas oOydeHue B
TPaIUIIMOHHON ayTUTOPHH U IIU(PPOBBIE TEXHOJIOTHH.

Knrouesnvle cnosa: aHrmuiCKui SI3BIK TS CIICIUATIBHBIX [ENCH, MyOInIHas peds,
BepOanbHOE M HEeBepOATbHOE IMOBEICHUE, BOBIICUCHHUE AYAUTOPUH, TUIAT(HOPMBI IS
MPOBENICHHS BUIICOKOH(pepeHIHi

Lbpyuywgyt; &' 31.08.2020

Bpwafuwynpyty £ 5ML Uugikipbuh phy 2 wdphnuh Ynndhg
Cunniuyti| E nywqgpnypyui’ 20.11.2020
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Cwudhy APTUr3UL
d.Ppynungp wiy. wbypwlwt hwdwuwpwb

«LERYUYUL PLSEMDEMEL3PUL» BY H'U
TULUuULurquUuL SurrsruuLeNe ULALsrsu
<unnfriuusuuut wurnank@3nhuverh
asJUdNrUUL ANroLLEUSNRY

<nnywénid putinygywitn £ wnbymd «quuwt piipbpplintughw» Gplny-
e U npw nbipp oyppwpn (Gqyh nwnigdwt gnpéptipwgnid: Updymid £, np hwy,
nnw b wplbdyywt dGpnnpupptbnp iGoyulwt htipnbppbntghuyh hwpgh |b-
pwpbipjwy (pwpwpbnype dnipbgnidulin Gt gnigwpbipnid: TYhypwpyymd G (bg-
Juwlwt  ptppbpplnbughwyh  nwuwlupgdwl  hpduwlwt  pwppbpwlbnp'
hwpyh  wnbbin  wnwowgdwl  ptunypp, hpwhwbwgdwt  ninnnygynitp,
npubnpdwt ppnbuwlyp, htuswbu bwlb funupp dwubinh wwiplwabihnieynitp:

Unwownlynid k unynpnnubiph dhoibqyulywti ndqwpnipnibiinp hwnpuw-
hwntnt pGuwulynithg wnwyby wprynibwdby b bywipwlughte hwdwnt)
(eqiulywt huippbppanpttghwi pup funuph dwubph npywnlp:

Pwbwih pwnbp. \Gqjulwt htnpbpdlntughw, htuptinpbinbughuyp nuw-
uwlwpqdwt ywppbpwlulp, tbpbqulwt puipbppapbtghw, dholbqyuljwt
htuptinplintighw, pwtwynn funupnid Yuigpwpynn upuwitip

Lbpywjhu qupgqwgnn W hwpwthnthnfu wotuwphnd ownwn |tignt, dwu-
Uwynpwwbu wugtptu unynpbju wuhpwdtipgnnie)nu £ gwuljwgwsd dwu-
Uwghwngjwu ninpuinud: Uwwyu, huswbiu jnipupwtiginip oinwin (bgnt, wju-
wbu £ wugbptu nwwubihu undnpnnubpp’ wwydwuwynpdwsd hpbiug nw-
nhpwjht wnwuduwhwwynyeniuubpny, (tquh hdwgniejwu wumnpéwuny bW
wj| punpny swithwuhoubpny, Yuwwwpn Gu ufuwiubp, npnup ownwn |tqup
nwnigdwt wupwdwu wnwppbipu Gu: Wu Juwwygniygjwdp U. Lnpnbipp
ugonud k, np pwuwynp funupnud Yuwnwnynn ufuwjubip onwp |gyh nunig-
dwt gnhpdpupwgh wupwlywntbih U Yuplnpwagnyt pwnwnphsutipp hwdwn-
ybiing quiun uwl dhong Gu, npnug 2unphhy wwpqg £ nwnund, b huswtiu
L nppwuny & jnipwgyty ndjuy |bgniu: <enpuwyh wundwdp' ufuwjubpp
Upwlwynipntuu onwp |Ggyh nwnigdwt gnpdpupwgnid wywjdwuwynp-
Jws E htwnlyw) Gpbip gnpdnuubpny’

Unwght. ufuwubpp Ywplnp GU bwju bW wnwe nunigsh hwdwn, pwu-
gh npwug oqunipjwdp huwpwynp  nwnund wpdwuwagpb dwunnigynn
unyeh Jnipugywidniejwt wuwnhéwun:
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GpYypnpn. ufuwiutipp Ywplinp Gu wndjw) npnpunnwd nunwduwuhpnie)ntu
Ywwwpnnh hwdwp, pwugh npwug dhongny wnbuwubih GUu nwnunw
nwnigdwu pupwgpnd unynpnnutiph Ynndhg Yhpwnynn nwqdwywpnt-
pintuutinp, npwug wpnyniuwybnnyewu wunpbwup b huwpwynp pbipw-
gnudubipp:

Gppnpn. ufuwubpp Ywpunp Gu hGug unynpnnubiph hwdwn, pwuh np
npwup U6d Jwuwdp Ywunwpynd GU wju dwdwuwy, Gpp unynpnnubipp
thnpénud GU hwpuwnwgub), Yuwunwpbwuagnpdt) b pwpbjwyb) hptiug funupp
/Corder, 1967: 167/

Lhnbwpwp, ufuwubph nwnwWtwuhpdwt wpnhwwunignup wwj-
dwuwynpywd £ dwuwngynn Unyeh  pwpnniejwt, wnwuduwhwnnty
nwnpnieintu wywhwoenn |Gguywu dhwynpubiph jnipugywdnipiuu b
Yhpwnynn dbennutiph wpryniuwytinnejwu YytGpwpbpjw| |hwpdtp wywwn-
Ytipwgnid duwynpbiint gnpénuubipny:

Nwnwuwuppbind deennulwu gpuwlwunigyniup’ uwwnd Bup, np
hwy, nnw b wpldwjwu Jwulwywnd-dtennhunubipp unynpnnbiinh Ynn-
dhg Yuwipwnynn upuwybiip hwuwgniejwup hwdwpdbp oguwgnpdnud Gu
uwl Gqulwi htuippbpndlinbughw Gapp:

Wuwbu' nnw dwulwdwpd  dbpnnhunubph wotuwwnngniuubipnid
(Gquywt htpplinpbnbughw hwulwgnipniup punyewagpynud £ npwtiu un-
ynpnnp Ywwwpwd ufuwl, npp dwjpbiuh, uwpyhund jnippugwd Yud
nnigwuynn onwp [Gquh iqqulwu unpdbph ny [hwndbip jnipwugywodnt-
pjwu wpryntup b /Braxesuu, 2011: 29;Mapxkosa, 2018: 6/ Lbqywlwb hu-
inbndplinughw hwuwgnipjwu dwyw|p nnw dGpnnwywi gpulwuntejwu
dto wybih pungpynwu £ pwup np wyu hp dbg ubpwnnwd £ vwl tbniqyw-
Yywt puplipplinbiighw tgnp:

UphUunyu dwdwuwly wpldumjwu gpulywunywu dby, Gqyulwt hi-
inbndplinbughw hwuwgnipjwu hdwunwihtu dwywu wybih ukin £: Wu og-
wnwagnpdynwd £ dhwyju dwpbuh Ywd twiuyhund jnipugywd day wyy (Gqyp
(iqquywu unpdbiph wqnbigniejwu htimuwupny nwunigwuynn ownwp |bg-
ynwd Ywwnwpynn ufuwjubipp punipwgptihu: Unyu Ggpnyehtu hwdwpdtp
dwuywywnd-dbpnnhunubpp ogunwgnpénd tu twl pwgwuwlwt thn-
fuwnpnid (negative transfeg) thnfuwnpdwt wpnynitipnid uigpwinynn upuwi-
bbp/thnputibppwihwtgdwt ufuwtiin (transfer or interference errorsit dpy-
(Gquwlywt wqnbgniygyniti (cross-linguistic influenceiqnnyputinp: huy Ybpw-
ptipnd £ nwnigwuynn onwp [Gqup [Gqyuywu unpdtiph gtinnwiutph Yuwd
ny |hwpdbp jnipugywonipjwu wpryniupnd pny; wnpwd  ufuwubphu,
www wpnwuwhdwiujwu dEpnnuiwi gpuwywunypjwi dby wnwuduwg-
ynw E upuwiubph Gpynt nbuwly: Unwoht wnbuwyp nwqdwjwpwlywu
ufuwjutipt Gu (developmental errorshpnup wowlbpwubpp Yuwwpnwd Gu
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hptiug Ynndhg punpqwsd utuwl nuqdwywpnipgniuttiph b Gqdht ng |hup-
dtip mhpwwbwbint htimbwupny: Swppbipwyhs wnwuduwhwwnynieiniuu
wju k, np npwup udwu Gu dwjpbuh |tgnt jnipugunn tpbluwh Yuwnwpwo
ufuwubiphu:

Oppuwy

» Uwluwnwuntgjwu fuunhpp pwg £ pnnuywd Ywd wybiinpn t:

Look! This is the mamwho/whom| saw yesterdaywugqg|tGptu ufuw| wnwp-

pGpwyp).

Lwjh'p, uw wju wnwdwpnu £ nwd bu wbuw GpbYy (hwjbpbu nwppt-

nwyp):

Look! This is the man | saw yesterdayuq|tptu 6houn tnwpptpwyp).

» dwdwuwlwalbph Yuqgdniejwu dbe utuwy § pny| tnpgwé:

He said that hbas donehis homeworwuq|Gptu ufuw| wwppbGpwyp).

Lw wuwg, np Ywwwnb) £ hp ntwjht wnwownpwupubipp (hwjtiptu

wnwpptipwyp):

He said that he had done his homework (wuqtiptu 6hon nwppbpwyp).

» Too, solu very dwlpwjtinh Yhpwnnigjwt db9 ufuwy £ pny| npjws:

| wastoo/verytired that | couldn’t worKwuq|tpGu ufuw| tnwppbpwyp).

Gu wjupwu hnquwé th, np skh Yupnnwund wyfuwwnb] (hwjtiptu

wnwpptipwlp):

| was so tired that | couldn’t worfwug|tiptiu 6houn nmwppbpwyp).

Gpypnpnp’ ubplbgwlwu ufuwubpu Gu (intralingual errors) npnup |tig-
quywu Ywunuubiph jnipwgdwt pupwgpntd ufuw] punhwupwgnudubiph,
npw Yppwndwu vwhdwuwthwynwubph wunbudwu b Ywunuh ny [hwp-
dtip oguinwgnpddwu wpryntupnid Yuwnwnynn ufuwjubipu Gu:

1. Cunhwupwgnud (over-generalization)

» Lbpyw dwdwuwyh Gquyh Gppnpn nbidph -s(-es) pipwlwuwywu

dwutpyp pwg b ennudwd tquih wnweht U Gpypnpn nbdpbiph wg-

nbgnijwu htinbwupny:

She speak two languages fluer(ilyuq|tnbu ufuw| Lwpptpwyp)

Lw wqwwun nppwwbtinnud £ Gpynt onwp (tqyp (hwjtiptu tnwppbipw-

Up):

She speaks two languages fluerftyuq|tipntu 6hon twppbpwyp)

» <nquwyh ryh -s(-es)ytippwynnpnipjw punhwupwgnty:

She cared more for the sheeps than for her owdrehi{wugtiptiu ufuw

wnwpptipwyp).

Lw wybiih 2wwn hng £ wwund nsluwpubph, pwu hp Gpbluwutpp dw-

uhu (hwytptu twppbpwyp):

She cared more for the sheep than for her own remilfluuqg|tiptu 6hown

wnwppbipwyp).
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2. Ywunuph Yppwndwtu vwhdwuwhwynwubiph wuwmbunwd (ignorance

of rule restrictions)

> Allow smb. to do smthlu permit smb. to do smthrnwpptipwlubipp

hwugbtigunud Gu make smb. to do smthu let smb. to do smthufuw|utiph

Ywwwpdwup:

She lets her children to eat whatever they warliq|tiptu ufuw| twppb-

pwyp).

Lw pnnunw £ hp Gpbluwubphu nunb| wyu, hus upwup Ywdbund Gu

(hwytiptu wnwppbpwyp):

She lets her children eat whatever they wanuqg|tptu 6houn wnwppb-

nwyp).

» The npnju| hnnh Yhpwndwu vwhdwuwthwynwubph wunbunwdp

Uywuwnnw £ hweonpnhy ubpywjwgynn ufuwiubph Yuwwnwpdwup:

She plays guitar very welluuq|tipnbu ufjuw| tnwppbpwyp).

Lw ujwgnwd £ Yhpwn swun jwy (hwjtintu mwppbipwyp):

She plays the guitar very weluug|tptiu 6hoin tnwppbipwynp).

3. Ywunup ny [hwpdtip £ oguwagnpdynid (incomplete application of

rules)

Teacher: Ask him how much it costs?

Student: How much it cost§Bwg L pnnuwd ubiplw wunpny dwdwuw-

yp hwpgwlwuh Ywagdniejwu hwdwp wuhpwdbyn does odwunwy

pwjp):

. Nthswpnup nwqiwjwpwywu b ubptquywu ufuwubpp dhwyn-
pnud | dbY' bbpbqulwt upuwtitp fudpp dbg, npwbu hhduwynpnid uob-
(nY, np npwup hpwp 2w bdwu Gu b hwowlu gpbet wuhuwp £ dhdjwu-
ghg wnwppbipwytp /Richards, 1970: 3, 5-6/

hus YGpwpbpnud £ hwy depnnulwt gpulwuniyejwup, hwpy kb ugb,
np (Ggulwt ptppbinpbntughw tGpunyep puunn nunwduwuhpnieniubiph
pwuwyp uwlywywpehy t: FHpwugnd nydjw] hwuwgnipjwu dbwytpwnidp
thnyphtu hwdpuyunud £ nnw dwuywdwpd dbennhunubph Ynndhg wnw-
owpywd wnwppbipwyp htinn /Muwwnpuu, 2010: 38; <nyhwuthujwu, 2018:
185/:

Lwoyh wnubny ytipngpjw| nhwnwpynwdubipp, unyu hnnwdénid wjunt-
htwn' [Gquwlwl htipbpdlintughw nbpdhup Jpwpbipbine £ undnpnnubpp
Ynndhg Ywwwpywd wju ufuwiubippt, npnup dwjpbuhp, bwluyphunwd jni-
pwgywd Ywd nwnigwuynn onwp |tgyp Gquywu dhwynpubiph b wnwp-
pbpp ufuw] thnfuwugdwu wpryniup Gu: b wwppbpnenu wugjwibgnt
ghwlwuntpjwu, dtp Ynndhg punniubih wwpptipwynd nygjw) hwulywgnt-
RIntuL pungnynut £ dhgliqyulwu b ubiplbqulwu huntipbbipbughwh
wbuwlubipp, npnughg Ytipohuu ytipwpbipnw £ ndjw) omwn |Gqyh |Ggw-
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Ywu unpdbiph otinnwiubph Ywd ng |hwndtip jnipugywéntejwu wpryntupnid
Ywwwnpqwsd ufuwubphu:

Uunpwnwnpd Yuwwwpbiny |Gguywu hunbipbbpbughwih nwuwlywnpg-
dwtu mwppbpwlyubpphu, Ywpnn Gup ugb|, np dJwutwghwnwlwu gpulwunt-
pjwu Ubio wnyw Gu npw dh 2wpp wnbuwyubin:

1. Cuwn hpwlwuwgdwt ninnniejwt |Ggyuywu hunbp$bpbughwu |h-
und £ hbnwnwpd funspunnuind b wnwownwu funspunnunnud: <hnw-
nwpd funspunnundwu wwpwgwind unp nipuigwsé (Gguywu dhwynp-
ubpu nu wwppbipu Gu wgnnd bwpuyhund undnpwdubph Jpw' ywwnbwn
hwunhuwuwiny npwug ufuw| ogwwgnpddwup: Uhusnbin, wnwownwu
fungpunnundwu nbwpnud, twhuyhund jnipwgwsd dhwynpubipu nu wwp-
ptipu GU wqnnud unp jnipwgytijhp Ujnyeh Ypw /Gass & Silenker, 2008: 94/

2. Cuwn npubnpdwu wbuwyph' wju |hund £ pwgwhwn (explicit) W
pwpuywd (implicit): P. Lyndwih wundwdp, hunbtpdbptughwt pwgw-
hwjwn k, Gpp undnpnnutipp ufuwjutip U Yuwwpnw hpbug pwuwynp Ywd
gpwynp funupnd U pwpudwd' bpp Upwup funwwihnd B ogunwgnpdti
wjuwyhup [Gquywu dhwynpubp W Yunnigwépubp (pipwlywuwlwu b
pwnwwwwnpwihu) npnugnud Ywpnn Gu Ywwnwnb) ufuwjutip /Lekova, 2010:
3214

3. wdwdwju tpYybgnt wuhwwnp funupwjhu gnpdniutiniejw wWnwus-
Uwhwwnynipyniutiph, dJwutwynpwwbiu nbnGyuwnynypjwu thnfuwugdwu
nwuwyh, |Gqwywu punmbpdbpbughwu Ywpnn £ |hub] wpunwhwjnsw-
ywu, Gpp wnbnGlwwnynyentup hwnnpnynd £ W pulwinnuywu, Gpp wju
puywynud b jntpwgynid b /Barpamosa, Conomuna, 2015: 50/

4. Cuwn |Ggnt b funup hwpwpbpwygnuyejwt® wju (hunwd £ funupwiht b
(Ggyuwu: Ne. Jwjupwifup wundwdp' hunbpdbpbughwu hwdwpynwd £
funupwjhu, bpp dGY wy |Ggyh wgnbgniejwu ubppn unynpnnp wunt-
ownpnuejwu dhuunyl ufuwip wwppbpwpwp eny| £ wwihu, b |Gguywt’
Gpp JdpUUnyu ufuwih hwéwhuwyh YpYunigjwu wpryniupnd wjiu wd-
pwwunynw b hhduwynpynwd £ unynpnnp duinpnud /Weinreich, 1968: 36/:

5. Cun wnwowgdwu punyph’ unyu bpunyep |hunw £ dhotiqulywu
U ubip|tqulywu /Mapkosa, 2018: 6/

6. Cuw funuph dwubiph' hunbpdbipbughwu |hunwd £

> ppwlwbwlwt (grammatical)

1. She needs to clean hgoths (tooth wulwunu gnjulwuh hngquwyh

rhyp Ywaqdynw b pwnwpdwunhdwjuwynpubiphthnthnfunyejwdp, ny -

s(es)ptipwlwuwlwu dwutuhyph punhwupwgdwdp):

2. He eated his cookies (eat wujwunu pwjh wugjw| Ywuwwpjwip

Ywqguynud £ pwnwpdwinh dwjuwynputiph thnthnfuniejwdp, ny -ed pbi-

pwlwuwlwu dwuuhyh punhwupwgdwdp):
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» hugymtiughti (phonic), nph ywn ophtwyp pwnwbionu £: <wjbipb-
unud pwnwbiginp, pwgwnnipjwdp 2wwn uwlwywehy nbwpbph nwh
Ywyntu nhpp, dhusntin nnwbpbunwd, wugtptund U gwwn wy| |Ggniub-
pnw pwnwbtigunp Jwjniu inbkin sniup:

1. PRESent- uybip, wwpgl, pudw, ubipyw dwdwuwy

He gave me a nice PRES-ent on my birthdgift)

2. preSENT- ubipywjwgubi

Allow me to pres-ENT my husbangntroduce)

> pwnwuw)wnpuyght (lexical)

Thank you for your assistance.

Don’t mention it/ You are welcom@hown wwwnwufuwu).

Pleasdhwjtiptuh hunbpdtiptughwjh wpnyniup).

Uwutwghnwlwt pwnwwwownpny hwgbligwd nbipunbiph pwpgdw-
unigywu hwdwp |Ggupwu 4. Uhdndp wnwownpynwd £ Yhpwntp hbnlyw)
wwpptipwyp

1. hugniuwywu (hugniuwpwuwlwu, huswlwngniejwu U wpnwuw-

uwlwu),

2. ninnuagpwlwu,

3. ppwywiuwlwu (GLwpwuwlwu, 2wpwhnuwywu b YEnwnpw-

Yui),

4. pwnwwwowpwhu,

5. hdwunwpwuwlwu,

6. nbwpwuwlwu,

7. ubnlbgulwu (Yunnignnwlwu L ny Yuwnnignnulwl /Amumos,

2004: 12,78/

Lwdwdwjubny htinhuwyh htwn' dGup unyuwbu gununwd Gup, np udwu
nwuwywpgdwt wuhpwdbynnieniup Yupniy ujwgnid Ywd |hnypu wyb-
(npn £ nwnunid wju nwunwduwuhpnigyniuutipnud, npnugnud putynd Gu un-
Yynpnnubph ny dwutwghunwlwu pwnwwwownpny hwgbgwd pwuwynp
funupnid Yuwwnwnynn ufuwjutipp:

7. Cuwn dwjpkuh |Gqup [Ggwlywu unpdbph thnfuwnpdwu punyph' hu-
nbpdtiptughwu Ywnpnn £ jhub] ninnwyp b wuninnyh: Liqulwu hu-
nbtpdtpbughwu hwdwpynud £ ninnwiyh, Gpp |Ggniutphg deyh Ggulywu
unpdtipp, Yunnigywdpubipp b wnwuduwhwwnyniejniuubpu ninnuiyhnptiu
thnfuwnpynwd Gu hwonpn |Ggni: Ldwu hnfuwnpdwu wpnyniupnd unyn-
pnnubpp Juwwwpnd Gu dh swpp thnfuubppwithwugdwt ufuwjubn, pwup
np dwjptup Ggyh |Ggyulywiu wnwuduwhwwnynieginiuubpp ny dhon Gu wd-
pnnontejwdp hwdpulund ownwp |Ggyh hwdwudwu Ywnnigwdpubiph b
dhwynpubipph htwn:
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Uuninnwyh hunbpdbpbughwih ywpwagwnd thnfuwnpnd Gpyne |G-
gniubph dholt npwbu winwhuhu wnbnh sh niubunw, pwuh np |Gquywu
unpdbpp, YJwnnigywdpubpp U wnwuduwhwwyniyeniuubpp |Ggniubphg
daynwd wnyw Gu, huy djnwund wwpquwbu pugwluwind Gu: Uju wnhwh
thnhuubppwihwugdwu ywpwgwnd unynpnnubiph Ynndhg pnyp npjwsé
ufuwjubpp Wwwbwn £ hwunhuwunwd |Ggniubphg JdGUh nbwpwuwywu
Ywunuutiphg stnnuwip h uywuwn Jdnw kqyh: <wybiting uskup, np U’ nin-
nwyp, U wuninquyh thnuubppwihwugdwu wywpwquind unynpnnubpp
Ynndhg Ywwwnjwsd ufuwiubipp Ywnpnn Gu hub] pbpwywuwywu, hugnt-
uwlwu U gwpwhnwuwywu /Braxesuy, 2011: 29/

Ywpdnw Gup, np Gqulwl htippbppbnbughuyp pninp eYwnlydwd
wmwnppbpwyubpu | d6d hGnwppppnieintu nt wpdbp Gu ubpluwjwgund b
Ywpnn U wnwudhu nwunwuwuhpnipjwu Ujne nuwnuw): UhUWunyu dwdw-
uwy, onwn |Gqyph nwuwyjwundwu dbpnnhywinud ptplu, wdtiwuwyw-
nwywihu nmwppbpwyp Ggyuwlwt htipbpdbnbtghwt pun funuph dwub-
nh puubju E: Ldwu nwnuwuppnieinu hpwwuwgub)p huwpwynpnt-
pintu £ pudtinnid hwwnlwugkp W Jbpindtp undnpnnutiph Ynndhg eny
wnpdwd pninp ufuwubpp, hwulwuw] npwug Yuunwnpdwt wwwnbwnubpn,
hwoyt| pbpwlywuwlwu, hugniuwywu U pwnwwwownpwihtu ufuwjubpph
pwuwyp, unwuw] Gogphin wnyjwiubp, npnug Ybpinwnieginiup eny| £ wnw-
(hu ywwnybpwgnd Ywqlb), phb funuph dwubphg npnd E Ggyulwu hu-
nbnp$tpbughwt wnwyb) hwéwh hwunhwyn: Ldwuophuwly nwnwWuwup-
pnientuutinh dhongny dwulwywpd-dbnnhunutpp dowynd b thnpéwp-
ynuw Gu jEqulwt ptpbpdlinbtghuyh Ywufudwup b hwnpwhwpdwun
Uwwunwlwninnwd dbennubin, npnug oquniejwdp ownwn [Lqyh jnipwg-
dwu gnpdpupwgn nwnund £ ngnipht, wpwg b wpnyniuwybiun:

Ujuwyhuny, punhwupwgubtind dbp nhwwpynudubpp, Ywpnn Gup
Ggpwhwuqb), np [Ggulwi htppbnpbnbughwt omwp |Gqyp nwunigdwu
wupwdwtu U Ywplunpwgnyu hhduwpuunphpubphg £, nph hwdwynndwuh
nwnwuwuhpnyiwu wpnyniupnd dhwit huwpwynp £ nwnunid pugwunptb
unynpnnubiph ywwnwpwd ufuwiubiph punyep bW pwpbjwyb) upwug tqw-
hwnnpnwygwywu Ywpnnniejniutbipp:

HPULUULNRE3NRL
1. Wuwuwnpjuu U. Pnfuwnniejniuubipu nt dholbquywu thnfuubppwihwu-
gnuip dwdwuwlwyhg wugitpbuh pwnwwwownh nwnigdwu gnpdnu-

pwgnud // Uwblwdwpdwlwt dphypp, 3-4, GpLiuwl, «Rwuquly»
hpwwwpwysniejniu, 2010:
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A. BUIIAPSAH - A3sikoean unmepgepenyus u ee 6udvl 6 npouecce
dopmuposanun UHOAZLIYHOU KOMMYHUKAMUGHOU Komnemenyuu (Ha npumepe
anzauiickozo  sAzplka). — B cratbe paccMaTpUBAIOTCS IOHATHE  S3BIKOBOIA
UHTEP(EPEHIINH U €€ POJIb B IIPOIIECCEe OCBOCHUS HHOCTPAHHOTO s13bIKa. [loguepkHyTO,
YTO Yy POCCHICKHX, apMSHCKMX W 3alaJHbIX YYEHbIX CYILIECTBYIOT pa3Hble TOYKH
3peHHsI OTHOCHUTENIFHO BOIIPOCOB BHYTPHSI3BIKOBON MHTepdepeHun. B crathe Tarke
MIPEICTABICHB OCHOBHBIC KIACCH(DHKAIINK S3BIKOBOH HHTEPPEPCHLUN C YUeTOM e&
MIPOUCXOXKJEHHSI, HAIIPABJICHUS, TUIIA IPOSIBIICHUS, @ TAK)KE TOW YaCTH peuu, K KOTOPOi
OHA TIPUHAIJICIKHUT.

YTBepKOaeTcsl, YTO ¢ TOUKU 3PCHHS MPEOAOJICHHUS MEXKBSI3BIKOBBIX TPYIHOCTEH
yuamuxcs, 3¢dexkTuBHee U LeNeHanpaBiIeHHEE PacCMAaTPUBATh S3BIKOBYIO HHTEp-
(epeHIrIO C yYETOM TOTO, K KaKOH YaCTH PEeYH OHA MIPHHAIJICHKHUT.

Kniouesvie cnosa: si3pikoBas uHTepdEpeHIUs, Pa3HOBUIHOCTH  S3BIKOBOM
UHTEePEPEHINH, MEXBI3BIKOBAas HHTEPPEPSHIINS, BHYTPHI3BIKOBAas HHTEPPEPSHIINS,
OIMMOKY B YCTHOM peun

H. BISHARYAN - Language Interference and its Classifications in d@h
Developmental Process of English Communicative Catgmce. — The paper
discusses the concept of language interferencetsrrdle in the process of foreign
language acquisition. It highlights different persfives of Russian, Armenian and
Western scholars related to the issue of intralhgnterference. Further, the major
classifications of language interference are pieseraking into consideration its
origin, direction, type of manifestation as wellths part of speech it belongs to.

It is claimed that in the methodology of teachimgghlsh it is far more effective
and meaningful to consider language interferen@®rding to the parts of speech it
belongs to from the perspective of overcoming stiglénterlingual difficulties.

Key wordslanguage interference, types of language interéereimtralanguage
interference, interlanguage interference, mistakesal speech

Lbkpywywgyby £ 08.10.2020

Epwofuwynpybi £ AN VUwiuuwywpdnipjut b jGgniubkph
nuwuwyjwundwu dEpnnhlwh wiphnup Ynndhg
Cunniuyb E mwywgpnipyut® 20.11.2020
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Qujwubt FULUNMUMr3UL
d. Ppynwunydp wiby. wbypwlwt hwdwjuwpwb

UhRUTSUUNKBUSPL UNUMNESELShUSP 26UULNPNRUL
L624UAULUUUL UPRNRB3UL UV USLLUSNRY
(nbuwlbwnubph W hinwulwptbph wluwnl)

<nnywénid numdbwuppnyywt wnwplw E nupéby Gypnwwlut, wdb-
pphlywt b nniuwuypwiywt dwutiwqbiippnbiiph ghypwlwi b ghippwdbennwluwt
thnpdp dhoupwlynipuypht Yndwbtiinbughuyp duwynpdwt ninpyppned, Yuitiunpny-
Yty G dhotpwlynipuyhti Yndwyblippbughuwyp duwynpdwt bwywippwlyp U futinpp-
bbpp dwdwbwlwlyhg hwuwpwlynygywl  bnp  qupqugnidubph' wopuwphp
ginpwjwgdwt hwdwipbpuyppnid: <wiiplwwbiu upunpyby £ dhoupwlynipuypt
yndwbtipbughuyph Suwynpdwti ipbinti nt nbpp (Goyupwbwlwl Yppeniejwi
ninpppned, pwtih np oypuin (Ggnitlph nwuwywbndwb gnpdptipwgp tnp wwy-
dwbtbpnd bwpiwippund £ niunidtiwnnnbbinh (qyh hdwgnygywt buywypwlyp,
(gt ogipuugnpdtnt dpowduyph, dhodpwlynipuyhti hpwqbynipywt whiypn-
npnondt nt quwhwipnedp, nuuwywbindwt buwwpwlytbpph, fubnpptbnph, Jben-
nuwpwunysjwt nt YGpotiwupnynitiptiinh hwpdwpbgnidp ogyrwgnpddwt ninpuy-
bbppt, b wyu wdbbh pbpwgpnidt nt wpnyniupnid hwdwwwipwupawt dhy-
Upwlynipuyght Yndwybipbughuyh duwynpnidp:

Pwbwgh pwnbp' hwnnpnwlygnyaynit, dhodpwlynypuyphti hwnnpnwlgni-
pynil,  dhodpwlynipuyhti  Yndwtipbughw, dhodpwlynipuyhti hpwqbynieywl
wupnnpnonid, dhodpwlynipughti hppwqbyniysywt quwhwppnid, YGpotiwpnnynitip-
utin, Gqyupwbwlwb Yppenienit

<nnwdh uwywwwlu £ wdthnipbind ghnwlwu b ghnwdbpnnuywu
thnpép hwdwwwwwufuwt ninpunnid, Ywufunpnat) dhodawynipwihu Ynd-
whwnbughw)h duwynpdwt tywwwyp b fuunhpubpp dwdwuwywyhg hw-
uwpwynyjwu unp qupgugnudutiph, hwnywwbu gnpwjwgdwu, wafuw-
wmwontywih W Yppwlwu ninpnp punujudw, wofuwwnnidh nt nunduw-
nnnutph swnpdniuniejwt hwunmwwndwu hwdwwnbpunnud: Nwnwuwuppnt-
plwu wnwplyw Gu nwpsb Gypnwywlwu, wdbphwu b nnuwunwuwu
ghwnuwywuubph hGunwgnunnienitutipp wndjw| ninpunnwd /Alvino E. Mary
Margaret Wang, 1997, Edward C. Stewart, Jack Damiednd Robert J. Forster,
1998, Laray M. Barna, 1998, Fred E. Jandt, 201@eR&. Axtell, 1998, Everett
M. Rogers and Thomas M. Steinfatt, 199@p-Munacosa C.I'., 2000, Fantini,
1995, Myron W. Lustig, Jolene Koester, 20@$uk T.b., 2013,Cenesnesa T.D.,
2017, Taparyxuna }0.B., [lpiranosa JI.A., Tkanenko JL.E., 2019 wyu/, h hwyun
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Gu pbipyt wju hhduwlwu gnpdnuubipp, npnup Ywqdnud Gu dbpopjw |bg-
Jupwuwywt/tqulwt  Yppnigjwu  Yuplnpwgnyt  pwnwnpwdwu:
LUpwup twfu b wnwyg thnpénid Gu punipwagpt) dhodpwynipwiht Yndwb-
wnbughwu U tipohuhu duwynpdwu Yuplnpnieiniup Yuqdwybpwnieniu-
ubiph W wuhwwubph 2thnwdubiph nt hwnnpnuygdwu wjddjwtu ywydwuub-
pnL:

Uhuwd wjt wwhhg, tpp hwnnprwlgnipjwt fuinhpubipp nwpdw gh-
wmwlwu wnwppbp nnpunubph  nwnwbwuppnipjwt - wnwpyw, Jdowynype
hwulwgntpjniup ulutighu nhunnwpyb npwtiu hwhnpnwygnipjwu wupwy-
wnbh dwu, pwup np wju Ywpnn £ hwdwpygb] hwonnqwsé, tipp hwnnpnw-
Yhgutipp mhpwwbwnnd Gu dhdjwug puywibing, pdpnubint b hwulwuwnt
hpwatiynijwun: huswbtiu wpnwpwghnptiu upnud £ U. Stip-Uhuwunywu hp
«Lbgnt W dhodawynipwiht hwnnpnwygnipintu»  woluwwnnieniuntd, hw-
nnpnwygnijwu pupwgpnid inbinh £ niubunud vwppbp dowynyputiph wn-
dwywuwnnd (Ynudphyw), pwup np |Ggniu dowynyph hwbihu £, npwunwd
wpunwgnynd Gu ng dhwyu dwpnniu opowwwinnn hpwlwu wofuwpht nt
hpwywu wwydwuubpp, wjlk hwuwpwlwlwu hupuwghunwygnie)niup,
dnnnypnh dnwdkjwytipwyp, wgqwihtu YEuuwybpwp, wjwunnypubipp, un-
Yynpnypubipp, wofuwphpulwinwp, pwpnwhwdwlwpqu nt wpdbhwdw-
Ywngp /Tep-Munacosa, 2000: 13/

Unyu Ywpdhpp hwnnpnwygnigjwu nt dowynyph wupwdwu |hubint
Gpwpbpjw| wpnwhwynnd B twb wy] nnuwuwnwujwu ghnuwywuubp'
S. dpphyp /®pux, 2013: 28/ 3. Swpwwnijuhuwu, L. Shquunw, F. SYyw-
|Guynl /Taparyxuna, Ilpiranosa, Tkanerko, 2019/l wy|p:

bptin Rwunpp «Uhodpwynipwihtu hwnnpnwygniypjwu ubpwdnieiniu.
hupunipniup ginpw| hwdwjupnid» wfuwwnwupnid nhunwpynud £ hwnnp-
nwygnieintup npwbu dowynypeh wwpp, npp nwnwuwuhpnd £ hwnnp-
nwygnipjwu nwppbp dnnbjutp: Cun ghnuwlwup' dowynyep sh Yupnn
dwlwskh [hub] wnwug hwnnpnwygnipjwt wjuwbu puswybu W hwnnp-
nwygnreintup sh Ywpnn pdpnubiih (hub] wnwug hwdwwwwwufuwu dow-
Ynypubtiph hdwgniejwu /Jandt, 2010/

Ldwuwwhw dhwinp £ wpunwhwjinnw Upnnu PGutbep «Uhodowynt-
pwjhu hwnnpnwygnieintu. dwdwuwywyhg htnwulwp» woluwnwupnid,
thnpabiny dbuwpwub) hp huYy Ynndhg sLwlybpwwsd hwpgunpndp' hus-
wbu Gu Jdwpnhy hwulwunwd dhdjwug, Geb upwup sniubu punhwunep
dowyntpwjhu thnpd /Bennet, 1998/

Lwunlwwbu npwgpwy Gu U. Shpnhwdh nhunwpynudubpp wofuw-
wmwupwihtu  hwnnpnwygnyejwu  Ybpwpbpjw: Pp «Kwnnpnulygnieginiu
dowynyph dhongny» wofuwwnnipjwu dbkg nwuniduwuphpnipjwu wnwplyw tu
nwpébi| dowynyp hwulwgnyentu nt dawyniwihu tnwppbipnyeniutbpp,
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dowynypl ni wofuwwnwupp woluwwnwupwiht hwnnpnwygdwu pupwg-
pnud, dowynipwihu wwppbpnieiniuutpt nt hngbpwuwlwu bwjuwnpjwi-
ubipp, wofuwwnwuph Gupwdwynypwiht hwnnpnwlygnieintup, dhodow-
Ynipwihtu hwnnpnuwygnipjwu funspunnunubpp W wyu /Guirdham, 1999/U.
Shpnhwdh wpnwpwgh Ywpdhpny woluwnwupwiht 2gphn hwpwpbipni-
pintuutin hwuwnwwbiint hwdwp wuhpwdtign £ nppwwbint] dhodowynt-
pwihu wjuwhuh Yndwbinbughwubiph, npnug sunphpy YybGpwuw dow-
Ynyputiph wntwlwwnuwu nt Yunbtindyh dhdhwug dwuwskint b hwulw-
uwnt hwunnipdnnuywu dhowywyn:

Ubtipopjw wpfuwphh gnpwjwgdwu wywjdwuubpnu |Ggupwuwlwu
Yppnreinup dwnwinud £ unp uywwwlubiph, [nwénwd £ unp fuunhpubip hw-
uwpwyniejwt unghwj-nunbuwlwu, pwnwpwlwu, ghnwlwu, dwdw-
uwlwyhg wbjuuninghwubiph qwpqwugnuiubpphu punwnwy, btpp |Ggntu
nwnunw E dwpnywug, Gpypubiph, dowynypubph dhol hpwywu hwnnp-
nwlygdwu dhong/qnpdhp: Lnyu wwhwugubphtu punwnwe thnfuynud £ (G-
gniubiph nwuwyjwundwu dbpnnwpwunteinup, wju ptpnd £ hp hGwn unp
dnunbtignidubp, hwdwdwju npnug Gpuwu E quipu Ggyp viwppbp ninpunut-
pnud gnpdwnnipwihtu Yhpwnnygjwu uygpniupp: Uhw el husnt £ wjupwu
Ywplnpynud dhodowynipwihtu hpwgbynypjwu quwhwwndw, wfunnpn)-
dwu  wuhpwdbpnnipniup:  Uuwbu, ophtwly hwdwdwju U.Pwjpwdh
ownuwnp |Gqyph wpryntuwybivn nwuwwundwu tywwnwlwyny wuhpwdtion
E wwpqgb] nwnuuwnnnh wndjw; dawynyeh hdwgnipjuu dwywip, upw
hwupwdpwynipwiht  Yndwbughwih dwlwpnuwyp, ybpwpbpdniupp  wyg
dawynyph uywwndwdp, «niphoht» hwulwuwnt ubpnidp /Byram, 1997/

Cuwn twpw Y. Hwpnnpdh wju ninpuind ywpbinp £ dowyl) dh gnp-
Shpwowp, npp  Yhwjnuwpbpp  swihdwt  Gupwlw  gnigwuhgubp U
ytipguwpmyniupubin quwhwwndwu Gupwyw hwdwwnbipunnw: Uju gnpdpu-
pwgh ulgplwihnynw wuhpwdtion £ wnwouwhbipenyenttutip uwhdwub|
dhodawynipwihtu hpwabtiynipjwu Ynuypbn wuwbtyunubph ypwpbnwi, G-
ubind punhwunyp  wnwpbinieiniuhg, nwuptpwgh uwwwnwlubiphg b
fuunhputinhg W/ywd dpwaphg: Uhguwynipwht hpwgbiyniejwt hwdwn
ogwnwgnpdynn uwhdwunwip Ynpnoh huswbu quwhwwndwu Gupwyw wu-
wbywnubpp, wjuwbu £ quwhwwndwu Jdwlwpnwyp (wuhwunwlw,
Spwgpwiht, yuqdwybpwswlywu) /Deardorff, 2011/

Uwppuw . Lndpwpnht ugnd £, np dhodowynipwiht quwhwwndwu
gnpdhputiph Yhpwnnidp pny| Yuw onwp |Ggnt nwuwywunnnubiphu hwu-
Ywuw| W swiht) hpbiug bwfuwdbnuniyeniuubph wpryniuwybunnie)niuu ni
Ywuwwpwd wotuwwnwuph Ybippwnpryntupubipp, huswybtiu twl qupgqugubi
hwdwwwwunwuluwt dhowdwnniejwu Gnwuwyubp wwpptp dwywpnwyub-
pnw /Lombardi, 2010/
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54 wjuwbu' onwp [Ggyh nwuwywundwu gnpdpupwgp unp wwjdwu-
ubpnud bwjuwwnbunwd £ nunduwnnnubph |Ggyh hdwgniejwtu bwywwnwyh,
(iqntu oguwgnpdtiint dhowdwph, dhodawynipwihu hpwqgbiynipjwu wju-
wnnpnonudt Nt guwhwwnnudp, nwuwywundwu twywwmwlubph, fuunhpubipp,
dbpnnwpwuniejwu nt ybGpouwpryntuputiph  hwpdwpbgnudp  ogunwgnnd-
dwt npnpuinubpht, b wju wdbuh pupwgpnwiu Nt wpryntupnid hwdwww-
nwufuwu dhodawynipwihtu Yndwbughwih duwynpnidp:

Fwpdpwagnyu [Ggyupwuwlywu Yppnigjuu hwdwunbpunnid dhodow-
Ynipwiht hpwqbtiynyeywu wfunwhwundu ne quwhwwnnwp Ynndnpnaynid
E nwnuwuwnnnutiph |Ggyph hdwgnijwu twywwwyh b [Ggniu hinwquynwd
ogwnwgnpdtiint dhowywiph wwjdwuubipny: “tw wudhowlwunpbu wwjdw-
uwynpywsd £ hwdwwywwwujuwu U4O-h wnol npywd fuunhpubph |nio-
dwt bGnwuwyubpny b wnwuduwhwwnynyeniuubpny: Uuwbtiu oppuwy,
ownuwn |Gqyh nwunigsh nt dhowgqujuwgbinnh, Ywd pwpgdwush ni [pwgnpn-
nh dhodawynipwiht hpwgbyniejwu wuinphbwup Ywufunpnaynud £ indjug
ninpunp Yuplinpnn dwutwghunwlwt Yupnnnigyniuubiph ne hdnnieniuub-
ph duwynpdwu W gnpduwlwund Yhpwnbint wuhpwdbownnigjudp: Puw-
Ywuwpwp pninp dwutwghunwlwu opowutbpniud/fudptipnd dhodowynt-
pwihu phpwgbynigywu duwynpdwu hpdpnd Yhubu swwn  punhwunip
wmwppbp’ hwnwwbu onwp dowynyeh tywwndwdp GYnwu, hwunnipdn-
nwywu U hwpgwihg ybGpwpbpdniuph npubunpnid, ownwp dawlynypu puwn
wpdwuynyu puywibnt nu punniubine uwpnnnieniu: Pwyg b wjuwbu jni-
pwpwuginip dwutwghunwywu ninpun ywhwend £ twb wfuwnwupw-
Jpu ninpwnht hwdwwwwwufuwunn dawynipwht wnwuduwhwwnynieiniu-
ubiph 62gnphwn quwhwwnnd bW npwuhg pfunn hwpwpbipniejnwuubph duwyn-
pnud:

huswbtiu wpnwpwghnptu upnud £ N Pbjppp, wpryniuwybin hwnnp-
nwygdwu hwdwp pwywpwp sk pdwuw] hwnnpnwygh |Ggyh pwnwww-
owpp, wpunwuwunyenuu nt 2wpwhjnwniginiup: Uu wdbuht wuhpw-
dbon b hwybt] hwnnpnwygwywu dhodowynypwiht Yndwbinnbughwu
/Baker, 2011: 197-214/

Wuwbtiu puwn Lnthu Uhgnib] Ywdwnu Ywpnnunih dhodowynipwjhu
hpwagbynientup wwpquuwtu puywynd £ npwbu hpwgbyniejniuutiphg
dtyp, npp whwp £ qupgwuw hwnnpnwygwywu hpwgbyniejw opowtw-
ynw (hwnnpnwygwywu-iqupwuwlwu dnunbignwd): Wunwdbuwjupy,
wju hpwqgbynieiniup ubipinnpbu Yuwwywsd £ wybih jwju hpwgbyniejniuub-
ph htiw, npp qupqwunwd t Yppnypjwu htin juwywsd unp dninbtgdwu dp-
ongny, nwwnh wybh nt wybh 2w Yppwlywu Spwapbp dawlyynd Gu
wnwybjwwbu Jdhodawynipwhu htnwulywpny' nhunwpytind win hpwqb-
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Ynieyniup npwbiu hpwqbiynyenit, npp jnipupwtgnp wuhwn wbnp £
qupguwguh gnpwjwgdwu wju unp nwpnud /Cardoso2014:

Wu wnhpeny Uyhun Swuwnhupht upnud k£, np dhodawynipwihu hpwqb-
Ynypyntup eny| £ wwjhu wuhwwnhtu hwdwgnpdwlgl] wpryniuwybin wju-
whuh wotuwwnwupwihtu fudpnd, nph wunwdubpu nubU Lwpwpunye
dowynipwihu htup ni dwagnud: Wu wwpwgwind «dawyniypwihu» Yuwpnn
GU upwuwyb| pninp wbuwyh wnwuduwhwunynieyniuutip, win pYnwd, wnp-
dbpubip U hwdnqdniupubp, np &bnp Gu pbpyb) wwphubph pupwgpnu'
wqqwjht dunwdbjwybpw, wwunnypubin, pwppbp nt undnpnypubn, hw-
dwwwunwuluwu Ybpwpbipdniup wyn wdbuh ujuundwdp, npnup wudhow-
Ywunpbtu wagnnd Gu wudh woluwwnwnéh ypw /Fantini, 1995, Revised 2006/

Cuwn R Hbpnnpdh' dhodawynipwht Yndwbnbughwih dlwynpni-
dp uywwwlwninnywd ghwnbphputin, hdnnyeniuutp b yGpwpbpdniup
qupgugubiint niuwynieynut £, npp hwugbigund £ hwdwwwwnwuluwu
wpryniuwybinn quppwgdh U hwnnpnwygnipjwu  dhodowynipwihtu thn-
fuwqnbignipjwu gnpdpupwgnid /Deardorff, 2006: 241-266Lhdp punnwubiiny
wju uwhdwunwip htnhuwyp dowyt| £ dhodawynipwihu hpwabtyniejwu
/Yyndwbwnbughwjh ophuwybh dnnb, hwdwdwju nph  dhodowynipwhu
Yndybwbughwih  pwnunpwdwubpu U ghwbhp, Ybpwpbpdniup nt
hdwniegniuttip: Yhuinbijhph nwownd ubipwnynud BU' dowyniewhu hupuw-
ghwwygnipiniu, dowynyph hwwny ghunbijhp hwupwtiqupwiwywu
hpwqgbynid, gnpw| qupgqugnidutiph W dhinnwdubph pdpnunwd: Ybpwpbp-
dniuph nuwowunud ubpwnynud GU' hwpquup (wy] dowynyph ufwwndwdp),
wwwnpwunwlwdnieinu  (w) dowynyp puywtiny, hGwnwppppwuppnt-
pINLU (wj| Jowynyph ujwundwdp, npwbiu nwnigdwt huwpwynpnipntu);
hwunnipdnnuwunyentu wy dowynyenud utithwlywuph htn hwdbdwnwd
Gpypdwuwnnigywu bW wunpnonejwu Uywwndwdp: <dnnyeintutbp nwownnwd
ubpwnynu GU' hwdpbpnygjwdp ubing, nhwbint b quwhwwnbine hdunne-
pintuutin, «<niph2h» wspbpny wofuwpht pulwibint nluwynipeyniu:

SyYjw| dnnbh Yhpwnndp Yhwugbiguh hbnlyw| ubpwuduwhu b yb-
pwuduwjhu ypouwpnyniupubiph duwynpdwup.

s ubpwuduwjhu  Jbpouwprynupubp' &bnp pbGpdwd  ghwbihpp,

hdinnyeniuutinu nu yGpwpbpdniupp dbwynpynd Gt wuhwwnp dnun,

ny unynpnud k [hubip dyniu, hwpdwpynn b punniund £ hwdwwwnwu-
fuwu LRrupy htnwuywn

« (Jbpwuduwjhu Ybpouwpryniupubip' yepwpbpnd Gu wuhwnp Jup-

pwqgodhu b hwnnpnuwygybint niuwynieyniuutiph npulinpdwun: “Hpwup

puwn tnipjwt mbuwubih yywnieiniut Gu, np wuhwwp Ywd unynpnud

E ywd b wpnbu ppwgbyjws £ dhodpwynipwihu wnnuing (Sku'

Deardorff, 2006: 241-266
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Wu wnnuny U. UYypunup ugnud £, np dhodpwynipwihtu hpwqbiynt-
pIntup sh Ywpnn &tinp pbpyt; Ywpd dwdwuwwhwndwdnd Ywd dby dn-
nnih uwhdwuubipnd: “w hupuht wnwewgnn Gpunye sk, wy hwpwnl
ghpdpupwg, npp wtwp £ dwnwjh unynpbiint b unynpbigubiint bwywwwypu
/McKinnon, Global Perspectives Project, GCU LEAD/

Lqupwuwlwu Yppenipjwt hwdwwnbipuwnnud, tpp funupp qunud |
ownuwn [tigniubiph nwuwywundwu dwuhu, hwnlwwbu Yuplnpynud £ dhe-
dowynipwipu Yndwbinmbughwih duwynpdwtu fuunhpp: Geb |[Ggnw nh-
wmwnpyynw £ npwtiv hwnnpnwygniejwu dhong, wwyw wju nwuwywuntijhu
hujwwbtiu wuhpwdbounnieniu £ dwgnw duwynpbi| nwnwuwnnnh dnun
dhovowynipwiht Yndwbnbughwt, npwbugh nyjw| (tgniu hGunwguwynd
pulwibih nwnuw Gqyuiph Ynndhg U ghup dhwyu nhdwghup hwdwp
pbpwlywunpbu 6hon dbwybpwywsd pwnbiph Ynywn:

<hdp punnubin R YYhtpnnpdh dhodowyniypwihu hpwabiynipjw/
Yndwbimmbughwih dnnbp, Ywpbih t qunwhnpbu wunb|, np hugntuwpu
hwdwYywpgh, pwnwwwownh, phpwywiwywu b wpwhnuwywu ghunb-
theh htwn dtywnbn, nunwuwnnnp wbwp £ dbnp ptiph bwl «niphoh» wspbi-
nny wotuwpht puyuwitint niuwynieynitu: Wu wdbuh htin dblyuntn upw dnn
wbwp £ duwynpyh twl hGrnwppppwuhpnieinu nu hwunnipdnnuywunt-
pINU wj| Jowynyph ujwuwndwdp b ywwpwunwlwdnyentt wnyjw; dow-
Ynypu puluwitint hwdwp: Pninp wju  hdnnyeniuubipp Yqupgqugubu
nunwitwnnnh dnn onwn dhowywjpht hwdwwwwnwufuwu Juwppwaghd W
qupybluwybpw: Cuwn Engjwt hbtug uw £ onmwp |Ggyh dwutwgbinh hhd-
lwywu Sdpwgpwiht wwydwup: Gubiny wju wwjdwuhg, wuhpwdbown L
onuwp tiqyph Jwutwgbnh wwwpwundwt Yppwlwtu Ybpouwnpnyniupub-
pnw wnwolwihtu wnbn hwwnlwgub] dhodowyniypwihu Yndwbinbughwjh
wnlwnyjwun, wjuwhup Ywpnnnieiniuutiph ne hdinnyeniuutiph duwynp-
dwup, npnup Ywwwhnybt hwdwwywwnwufuwt  funupwiht Juwppwaghd
ownwnuwtignt hwnnpnwygnipjwu gnpduwlywu wwjdwuubipnud:

SYjwy Yndwbwnbughwiph duwynpndp Yupblh b hpwwuwgub) e |6g-
dh gnpduwywu wywpwwdniupubiph (Jowynipwhbu pwnwwwown, funu-
pwjht Yunuwwwputip, tpuhly Gqulwu Yupdpwinhubtip, |tqyudwlnt-
pWIhU hpwynipniuubp b wyju) U pE whuwlwu nwupupwgubph (Gpypw-
ghwnieintt, |Ggwdowynipwiht  nwnuwuphpnyeniuutip, owwn |tqyh
nwuwywundwu dbennhlw, |Ggudowynipwiht pwpgdwunye)nit, Uw-
fuwpwpgiwuwlwu Ybpinwdnieyntu W wyiu) dhongny' nwunwduwnnnubph
dhodowynipwihu  hpwabynipjwt  wuwmhbwuh wlunnpnadwtut nt quw-
hwwndwup (wuhwwnwywu L/Ywd $nynw fudptiph dwlwpnuwynd) hwenp-
nnn thnynwi: Nwnwiuwnnnubiph dhodawynipwihu hpwgbynipjwu wuwnh-
dwuh wfunnpnanwdu nut quwhwwnwip, huswbu wpnbu ugb) Gup, wju
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wuhpwdbon twjuwwwdwuu E, nph 2unphhy Ywptbiih £ Ywufunpnob nw-
upupwgh dpwgpwjhu wwhwugubipp, bwywwwlu ni fuunhputipp, dbpnnw-
pwunientuu nt nwuwywundwu inwuwlyubpp:

Uwlwju dtYy hnnjwdh uwhdwutbpnd wuhuwpht £ wnwe pwoqwéd
pninp fuunhpubpht (ndwu Ggpbip gunub;: Wn huly ywwnbwnny nwunwduw-
uhpniejniup Yowpniuwyyh dh pwuh thnyny.

* dhodowynipwihu  phpwabiynipjw  wunhbwuh  wlunnpnandu  nt

quwhwwnwp (wuhwwnwywu W/Hwd $nynw fudpbiph) gnpduwywu

dwlwpnwyntd,

« dhodowynipwihu Yndwbinbughwih duwynpdwt Gnwuwlyubipp nb-

uwlwu nwupupwgutinh dhongny,

« dhodowynipwihu Yndwbnbughwih duwynpdwt Gnwuwyubipp (tg-

4ph gnpdtuwlwt ywpwwdniuputiph dhongnd,

« dhotpwynipwiht  Yndwbwnbughwih dbwynpdwt  Gnwuwlubpp

wmwppbip U4O-ubiph hwdwp twfuwnbujwsd onwp [tiqyh gnpduwlwu

wwpwuwdntupubiph dhongny

« dhotpwynipwiht  Yndwbwnbughwih dbwynpdwt  Gnwuwlubpp

wwnptin nwupupwgutinh dhongny

e Jnipwpwlynip U4O-h hwdwp dhodowynipwihtu  hpwqbiynipjwu

Guwynpdwup hwdwwwwwufuwu Ybpguwpryniupubiph  dowynud W

ubpnunud:

Wuwhuny hnnywdutiph swppp Yowpniuwyyh punn thnybiph b wnw-
ownnywsd fuunhputiph hwonpnwywuniejwu:
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I TACHAPAH - ®@opmuposanue MexcKya1bmypHOU  KOMRnemeHuyuu
6 KOHMmeKCme NTUH28UCIUYECK020 00pa3osanus (0030p no0x0008 u nepcHeKmus). —
B Hacrosmieil craThe MNpeNNpPUHUMAETCA TOMbITKA Ha MaTepualie 3apyOeKHBIX
HCCIICIOBAHUI ONPENENIUTh POJIb U MECTO, IIeJb, 33Ja4d U TEPCIECKTHBBI (OPMUPO-
BaHUSI MEXKYJIBTYPHOW KOMIICTCHIIMH B OOJIACTH JIMHTBUCTHYECKOTO OOpa3oBaHMS B
COBPEMEHHBIX YCIOBHSAX TJ00aNM3aluM, paciupeHus c(epbl HCIOJIE30BaHUS
HWHOCTPAHHBIX SI3BIKOB U BO3MOXKHOI MOOMIIBHOCTH CIIEIIHATIMCTOB U CTYACHTOB.

Kntouesvie cnosa. kOMMyHHKaIMs, MEXKYJIbTYpHAs KOMMYHHKAIUs, MEXKKYIIb-
TypHasi KOMIIETCHIIUS, THATHOCTHKA MEXKKYJIBTYPHOU OCBEOMIIEHHOCTH, OI[CHUBAHHE
MEXKYIBTYPHOW  OCBEIOMIICHHOCTH, WTOTOBBIH  pe3yibTaT, JHHIBHCTHYECKOE
obOpa3oBaHHe

G. GASPARYAN - Developing Intercultural Competence in the Contegf
Linguistic Education (an Overview of Approaches arRerspectives)- The present
paper attempts (based on foreign research expejigacdetermine the position and
significance of developing the intercultural congrete in the field of linguistic
education, to specify its goals, tasks and pergesctor modern society, in accordance
with globalization, expanding the use of foreigndaages and the increase of mobility
of specialists and students.

Key words: communication, cross-cultural communication, intétraal
competence, intercultural awareness diagnosti¢ercimtural awareness assessment,
educational outcomes, linguistic education
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Lnwput UTHULU3UL
Gplwbp wbypwhwl hwdwuwpwb

2hGUNRLT HrN3Th «EU»-b BU «hIn-b UNLSEMShUL
td HULS <ULUMHNr@3NhLE ShLhN NHNfSh
«NArSLN3h ANLNLEL» Y ENNRU

Unyti hnnywénid ptutinggyuwti £ wnbuymd 2hquniin $pninp  ghynwljwt
hwjwgptbiph wpipwgninidp Shipwy ph «Mnpeptingh pnnnpp» Jbwnud, npp
gnywé E qifuwynp hipnup’ Ugipuwtnp Mnpuiptingh hnglpbpuwwhugh ubwup
auny: Unwbgpuyhti Gt huppywwbu Spninp wnwownpwd hngnt Gnwipbipyn
Gunnigduéph' «qtipbu»-p, «bur-h b «pn»-h ipbunieynitip, qifuwynp hpnup'
Uplipuwtinn Mnpippimgh bpyne Enyggniiipp’ «qlipbu»-h b «pn»-h hwlwnpni-
pyniup U Enpuywti pupnnyph pbunyeynitip, npny thnppnig (pwnwwynid £ hb-
nnup:

Pwtwgh pwnbp. 2hquniun $Spnin, hnqgbiybpinidnipnit, Spihwy e,
«qlintiu», «hn», Enhuywt pwpnnye, hhthipyndwybtuwghw

Uwpnyniypjw wywwndnigjwt nne pupwgpnd phs gunwthwpubip Gu
ntubigh| wjuwhup (wju W nidtin wanbignieiniu, huswhupp Gu hpwywu dw-
gnwind wyuwnphwgh hngbipwu, hngbipnyd, hngbitpnwdniejwu hhduwnhp
2hquntun Gindn dpnjnh (1856-1939pR.) wofuwwnieniuubpnd wpdwnd-
qwdubipp: pninh qunwithwpubipp, wuhtippbihnptu ypdwhwpnyg |hubiny
hwunbipd, thnfubi| Gu dp wdpnng ubipunh dnwdnnnipntu, hptiug wuguebih
htwpp pnnt] bwl wpybunh b gpwlwunigywu Yypw: hupp dpnnu hp
«<ngbybpndnypjwu ubpwdnieinu»  wfuwwnnyeywu dbe ugpnud k. «bp
wwwndnijwu pupwgpntd dwpnynyeintup tpynt gwdwh hwpywsd £ unw-
gb| hp huptuwuhpnipjwup: Unweohup hwugptg Ynwtinuhynup rwuuybgt-
pnpn nwpnud’ Jwpnwug dninpuyp wbnwithnfubind wphbgbpph Ysuwnpn-
uhg nbiwyh dwjpwdwu, Gpypnpnp hwugptig ftwpyhup twuthuubpnpn nw-
puybuht’ unhwbind dwpnywug punnib) hpbug wqquigwlwl Yuwp
Yunwupubiph htw» /Freud, 2012: 125/6ppnpn. hwpwdp hwugpbg hupp'
Spninp' wnwehup fupquiubiny, wnwug twfuwwwowpdniupubph b hw-
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uwpwynipjwu Ywpdhphg niubigwsd Ywuwéniejwu, funub] wju dwuhtu, np
dwpnynipjwu ghunwlygnie it ni puwtwywunyejniup pwwn wutpwu nbip
GU fuwnnw Upw wpwppubph W dunptiph dbg. Ywupnd dwpnnu Yunw-
qwpnw GU upw Gupwghwwlygnipntut nt puwqnp:

Uhntih £ Spninh dinpbiph wgnbgnieiniup twl gpulwuntpjwi Ypw:
Muwuwybipwgndp, np dwpnp ny RE pwuwlwu, wy Gupwghwnwlygwlwu
twy £ npp uwnwdwpynd £ dnye b wlhwuwuwih ndbph Ynndhg,
dtypundpouin thnfubg gpwywunieiniup: uhn Lnniptuuh, Ywnhdpp Lw-
pnynyh, 2tipnd UGhueotiph, Ujptipn Lwdjnth, dwu-Mn| Uwpwunph, Nthihwd
Sninhugh, Nthjpwd Snputiph b wying unbndwagnpdnieiniutbpp dGdwwtiu
Ypnu GU $pnjywit quinwithwputiph wqnbgnuegniup: Spnjryw thhihun-
thwyniejwu hhdph ypw £ Ywnnigynd gpwlwt dnnbinuhqdp. nwnwhuwn-
ubipp, unipnbwihunbipp wnwounpnynw Gu wju gqunwthwnpny, np dwp-
nniu ywnwywpnud | Gupwghwmwygniginiup. wbwp sk dnwdh), Gupwgh-
wwlgwpwp Ywuwpwd npnondp  Yhwugbiguh gwulwih  wpryniuph:
Cdpnunidp, np dwpnnt Gupwghwwygnyeintup ywpniwwynwd £ upw dw-
uhu wdbuwuwnnyg U pungpyniu mbintywwnynieyniup (npu wnbwwinynud £,
Gpp dwpnt hupt  wwwdnud hp dwuht, pwuh np ywwdbhu, wjuwbiu b
wjuwbiu, ghnwlygwpwp Ywd Gupwghwnmwlgwpwp pwpguntd £ hp dinpb-
pp Ywd npng thwuwnbp hp dwupt), uyhgp £ nunw dnnbnupunwywu gpw-
Ywunigjwu wdbtwhwwnwuowlwu depnnubphg JdGyhu' ghyprwlgnipwi
hnuphti (wugy." Stream of Consciousngssuju Ubennny gpjwsd unbindwann-
onipjniutbiph dbe sywu wywwbwnh b hGnbwuph Yuwp, dwdwuwyh W
wmwpwonyejwl Jwupt wjwunwywu wwwybpwgndubpp, pwuh np Gu-
pwahwnwygnip)ntup sh dwtwsnid npwup: Yw dhwju gpwlwt hbpnuubph
ubipphu dGuwfununiegyniu, npp thnfuwugynd £ pupbipgnnht wnwug qunyt-
[Nt Nt gpwipuuygbint: Shuwlygnyejw hnupp' npwbu gpulwu dbpnn, Ywu-
ph b Yngybip wytiwhup Juwpwtinubiph Ynndhg, htuswhuhp tu Rbdu Knjup,
Nithihwd dnpubipp, Yhpohupw Ydniydp, npw npn2 twppbp uyunynd Gu
uwlb pwug “Ywdlwih untindwagnpdnieniuutipnid b wyju:

bpnjywu pdpnunwubiphg dGdwwbiu wgnywé unbindwagnnpdniejnilutb-
nh dbe hpwywdp wnwuduwunwd £ Shihwy Mneh «Mnpununjh pnnnpp» ybi-
wp: UWdbphlwgh hpbw gpnn Shihwy Mnep (1933-2018) nwuwywu E hw-
dwpyb) nbinlw hp Yeunwunyejwu opnp: Unbindwagnpdwlwu ninhu ulub &
1959 p.-ng «Swbunyein'tu,UninuWpn’'u»  Wwwndjwdpubph dnnnjwéniny,
npp npwywu wpdwquup b gt U puebpgnnubph, W gpwplitwnwunub-
ph 2powunid: Mwwnddwdwownnd htinphuwyp nhwniy Ytpwyny ulwpw-
gnpnw E wdbpplywgh hpGwubph Ywupp, husp hGrnwgund nunund £
Upw uwnbindwagnpdniejwu hhduwlwu wnwugpp: Unbndwgnpdwywu nne
Ywuph pupwgpnud Mnep dnwwbu wunpwnwpdb) b hpbwubph puwyn-
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pnypjwl bywpwagpnipjwup bW hbquwpwp pulwnwunb| wju /Kapacuk, 2009/
Wn dhunnudh jwywagnyu opptwlu k£ 1969p.-hu |nyu nnbuwd «Mnpwnunjh
pnnnpp» (puwgpny’ “Portnoy’s Complaint” « Mnpwnunih hhywunnigniupy,
«Mnpnunjh - hwdwpunwupop», 2wybu  Pnjugjwup  pwpgiwunipjwdp’
«Mnpwunjh gwyp») Yybwp: <6ug wyu gnpdu L upwt hwynupnypniu pb-
pnud, W dhus opu Mnph puptipgnnutiph d&d dwup htinhuwyh wuntup qnt-
gnpnnud £ wyn bwh hbwn: dbwp hwy pupbpgnnht wnwoht wuqwd
hwjnuh £ nupabp 2018p.-ht’ «Uuwnwpbu» hpwwnwpwysniygjwu «Unpgb)-
qwé gpwlwunieiniu» 2wppny, Rwytu Pnjwejwuh pwpgdwuntpjwdp nt
swunpwgnpnueniuutpny: Wu wwuwdnd £ Ujniwppnid puwyynn wdbph-
Ywgh hpbwubph punwuhph quywy Utpuwunp Mnpununih dwupt: Lw
hpbw wnnwjh wppbunhwywipt Yepwwnp £, nd unyu wwpppnd k, hug
pphunnubwywu Uuwndn npnhtu, 33 wnwpblwu, nphu hpbwubpp sGu
punntunwd /McCrum, 2015/ Ybwu niup Gpghdwlywu punyp. Mnep hwwfu
dhnnuduwynp Yepwny pwg nbuwpwuubph uywpwgpniejutu dwdwuwly
nhund b wuhbiptp dwupwdwutbph, gpnnbuyh, L puptipgnnh dbe Yw-
wmwpywdh wpunpnwjunieiniuphg dhdwn b wnwowunwi: hupp Mnpu hp
hwpgwgpnygubiphg dtynd wuby £, np «3héwnb| £ wyn ybwp gpbijhu»
/https:/iwww.youtube.com/watch?v=Dh_tCH4ztRMbw wunwd L, np hp hw-
dwp ngbigsdwt wnpjnip £ hwunhuwgb) upp-nwnw Gpghdwpwu Spwug
LYwdlywu /McCrum, 2015/ nip wugtiptu sit-down wpwwhwjwnniejniup
stand-up (stand-up comi@Qunh pwnwgh hwywnpnieniut &, npnd Mnpp
gwulwunud k£ upb) Ywdplwjh hnwdnph pwpudwsd hubip:

Uwntindwagnnpényeniup dté wndnwy & hwubi| npwuntd wnbin gunwd pwg
wnbuwpwuubph Wywpwgpnypjwu, nwpnt nwpdwd pdwubph wpdwnd-
dwu, gpwpuunyeniup hwbwlu opowugnn |tgyp ywwnbwnny: Pwig hp nno
Ewwunwdwjuniejwdp hwunbpad' Shihw Nnep (Nt gpnn W gpwlwuwgbin
E nu hivmwppppnieinwu £ wnwowgund wdpnng wafuwphh hunbityunnwwg
pupbipgnnubiph dnwnn (hwun wpnwpnyjwt’ hwpl | ugb), np Gppbdu obip-
wnp 2wwn £ npynd Upw unbindwgnpényjwu Epninpy Ynndh Ypw, npu po-
Yuwynw £ npwtiu puebipgnn gpwytiint Edwuwghu fuw)d):

«Mnpinunjh pnnnp»-p pwgwhwyinnpu uuynwd £ 2hgdniun dpninp
wluwwinneniuutiphg: Mneh wdpnng uwnbtindwgnpdnyeniup hhduywsd £
dpnnh hngbipipwwhwih hwjnth qunuthwpubiph ypw: wiughg wdb-
uwwluwnniu hbug «gbipbus-h W «pn»-h pdpnunwu £, npp Yupdhp ehh
udwt wugunu £ yewyny: Cun Spninh' dwpnne Enugyniup Yuqdwsd | Gpbip
obpuinhg' ybiphu, dhohtu U uinnppu, npnug, pun hbppwlwuniejwu, hwdw-
wnwufuwund Gu «gbiptiu», «Gu» W «wju» wudwunwdubpp: «3tpGu»-p nwu-
whwpwynipjwu wpryniupnd duwynpjwd pwpdpwgnyu hngbywu pw-
nwnphsu k, npp ubpwnnd £ pwpnjwywu unpdbpp, wpgbputipp, fupnép,
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hupuwhuynwdp, dgunnudp nbwh pwpdp, ns plwgnwihu bwwwwlyubpp:
«Uju»-p, npu hupp Spninu wudwunw £ «pn» (Id-jwnpubpbu’ wiu) wwp-
gntuwy, ptwqnwihtu dwut k, npu puwsd £ dwpnne hngbwu Yunnigywd-
ph hhdpnud, pungpynwd £ pninp ptwgnuwjht, ubnwywu b wgptuhy dnnid-
ubpp, npnup s6U punniuynd hwuwpwynypjwu Ynndhg L gunuynd L
«glipbiur-h Gupdwu wwly: «3bpGur-p W «prp-p hwlwnhp Gu dhdjwug,
upwug dhol £ guinuynid «Gu»-p, np dgunnud £ hwjwuwpwysnt) djnwu Gpynt
pwnuwnphsubipp /Snowden, 2014/6nY4pnpn wdtuwwluwnnt wntipup Enhw-
Jwu pwpnnyeh Ujwpwgnpnueiniul £, npp niuh gifuwdnp htipnup: Gppnpn,
hhthtpyndwynuuwghwu. wuybpowuwh wpgbipubph db9 nwunhwpwy-
wsé tipbifuw, dadwuwny, duwynpnid £ hp dbe Gpypnpn Enyeyntup,npp sh
dwuwsnd npuk wpgbip ubnwywu Ywupnw: Uju unbindwgnpdnipintul,
pungdjwsd hbquwywu nény, putwnwwngeniu £ ninnwd hpbwlwu
punmwuphphu, hpGw  Sdunnubph  Junwdbiwybpwhtu:  Cwpwnpwupnd
wyuhwjinnpbu wnwy £ wnwpynd wyu dhwpp, np dunnubiph swihwquug
fuhuwn nt dwppwdn| nwunhwpwynieiniup, wuytipg wpgbpubpu nu npwd
uwhdwuubpp dhwyju nindwgunid Gu dwpnnt «gbiptiu»-p, hushg wnwow-
unwd £ hphbpyndwybuvwghw’ ninbwgqwd «pnp», wudbpowuwih hwlw-
dwpunigjuu dbg £ hwjnuynid win «gtipbu»h hbw, hush pupwgpnid
wupunhww «inwugynid» £ «bur-p:

dngbipwunypiwt U gpwywunyewt wudhowlwu Yuwp upwuwynp-
ynwd £ upwuny, np hngbiybipinidwpwuh gpwubtjuwyh pwgdngp nwnunw k
wju dyuwnpluwipu Ybuinp, nphg htipnup uunud £ hp ywwndnieyniup: Ybwp
gnywd £ gjfuwynp hbGpnup hbgbybpindnigjwu ubwuuh unwagpniEwu
(unbubgpwdhwyh) duny: <ngbiybpndnientup nwnunw t Ybwp donnptu
pulwibnt jntpoppuwly pwuwih: Cunhwunp dwpnywihu hngbpwuniyejwu
L $pnnhunwywu hngbipnidnipjwu fuwsninhubipnd dbwynpynud £ ww-
ghtiunh funuph wju udnyp, np Ywpnn £ Gpptidu wunghwgyti] fununnyw-
unigjwu  htin: Sfuwynp htpnuh  fununnjwunyeniu-dtuwfununte)niup
udwu £ ghunwygniejwu hnuph, Gpwgh, nip ougynud tu dwdwuwlwihu
hwonpnwywunypntut  ni, Gppbdu, wpwdwpwunieiniup: Cupbpgnnp
hwjnuynud £ $pnywis wptuwphnud, npp Gupwnpyynid £ dhwju pugunpdwy
wquwuwunypjwu optiupht: Ujtipup wqwuw £ wwundbint wdkup, hushg pwn-
Ywgwsé £ hp hngbpwunieiniup: Lw nwnund £ Spninh «<hnbwwlwu yw-
ghtiuwn» /Gooblar, 2005/

Unwoht pwgwhwjn wluwnpyp hngbybpindniejwup ybpuwghpu £
“Portnoy’s Complaint”. “Complaint’pwnt wug|tptund upwuwynwd £ ndgn-
hniejniu, pnnnp, quuqwuw, bwl' wnnnowlwu fuunhp: Nnwbpbu pwng-
dwuyb £ «Kano6a Iopraoro», «bonesus [lopraoro» /Kapacuk, 2009/ npuntin
«quuquwun», «futunhp» pwnbpp gnpdwdynid Gu unyu Ybpw, hus hpywunnt-
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pjwu nbwpnd' unyuwuwin Mnpununh  hwdwpugpwbhy/uhinpnd pwnp
htwn: Pwgh npwupg, ywh wnwowpwund wnpdwsd & pdholy Sthhi$ngbih’
hngtytipindnypjwu  dhowqqwiht hwunbund  wyn  hwdwfunwuhohtu
wnpdwd  Uwpwgpnipniup' «|hwnwwn  Epuhpphghnuhqdh, Ynwwnphqdh,
$binhohqup, hupuwpwywpwpdwu b opw| dtpdtgdwu npulinpnudubip,
ptl hhjwunh «pwpnulwuntpjwu» hbnlwupny ny gunppubipp, ny £ ub-
nwlwu hwpwpbpniginiuutipp hpwlwu hwgnipn sbGu pbipnud, punhwyw-
nwlyp' hwdwynw Bu wdnph qqugdwdp b wwwndybint dnwywlunyejudp,
hwwnjwwbu wdnpdwndwt Gnwuwyny»: Pdoyh wggquuntup Sihhbidngbi
E, husp Lu funwgunud £ dhdwnwownd wnpwdwnpnyeniup, npny wpunw-
hwjinynud £ wyu dbwp. Spielvogel wqqwuniup Yuwquywd L gbpdwubiptiu
spielerfuwnuw| W vogekensnit pwnbiphg: Pdhoyp [ntn £ wdpnng pupwg-
pnid, fununwd £ dhwju Mnpuinun)p: Pdhoyp dhwju dbGY bwjuwnwunye)niu
wpnwuwund Jbwh wdbuwybponid. « W (wuwg pdhoyp), Gpup pwpnn
Gup upubi, hw’» (Mnpe, 2018) (puwgpnut® “So [said the doctor]. Now vee may
perhaps to begin. Yes?” (Roth, 196B)shg puptingnnh hwdwp wnwehu htip-
rhU wwnq k nwnunwd, np pdhayp unyuwbu hpbiw £ nL wugtptu fununwd &
fupun  wpunwhwynywsd hpbwlwu wnnqwunyeywdp, W Gpypnpn' Ujbp-
uwunp Mnpununjp hngbybipndniejwu wdpnne pupwgpntd ny Uh wnwopu-
rwg sh gpwugli|, pdhalp Unp £ dunwnhp uluby pridnudp:

Jbwnd pwpdpwgynid £ MNnph unbindwagnpdnigjwt wnwugpwjhu pb-
dwubiphg dbyp' wudh Bplwnywdnipiuu qunwidwnpp: bp gppbipnud heinp-
uwyp Uwpwgpnd b wdbpplwgh hpbwubph Yepwwpubpp, npnup U
hpbw Gu, U wdbphywgh, dhwdwdwuwl n's hpbw Gu, n's wdbphYuwgh:
2nibuwny wqgquwihu hupuwghwnwygnd' upwup gunugnd Bu hupunpng-
dwu wuybpe thunpuinniph dbg, husp dtinpnd £ upwug wuhwwnwlywunt-
pintup: «Uuhww» pwnp bpwuwynd £ shwwnygnn, hwndbp' pwdwuytip
Gpynt dwup, wnwe £ pbpnd fuunhpubip, npnup ndjwpnyeniuubpn Gu
wnwowguntd wyn wuhwwh Ywupnw: Mnph untindwagnpdnie)niuutiph hb-
pnuubipu nubu Bpywyh Eneyniu, W wyn Enueyniututipp ng dhwju tnwipptip-
ynuw Gu hpwphg, wj| wugqwd hwlwnpynid hpwp, huswbu Ujipu Mnpunun-
Jh nbwpnw: Wu wnndny Ybwp db6Y dwpnnt dbe tipbip hwywnpnipiniuub-
nh wwjpwph tfwpwgpnipjwi funwgnid £ wdbphlwu-tppwjwlwu, dw-
dwuwywyhg-wjwunwlwu, «hnr-«gbiptu», nip - unyuwund U wdb-
phywu-dwdwuwywyhg-«<hn» L Gppuwjwwu-wjwunwywu-«gqbptu»  hw-
Ywnhp pubinutpp: <Gpnuu hupp pdoyht wunwd k. “Let’s put the Id in Yid’,
npwnbin Yid-p Yiddish Gppwjbpbu-Gppwjwywu pwnu £, I1d-p L Yid-p
hwlwnpynud Gu hpwp /McCrum, 2015/

Jdbipp upytig, np ybiwh hhdwuwywu qunwihwpu wpinwhwjnbiine hw-
dwp NnpRU ogwnwgnpdnud £ hnwdnpp' unip uwwnhpwt, hbquwupp: Npwbu
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wdbphlwgh hpbw' hbnpuwyp Ywpnn £ dwnpb| W' hpbwubphu, W wdbpp-
Ywghubppu: <ngbpbpwwhwih pEdwu wluwpynw £ wdbphyughubpp'
wdbu wnhpny hngbybpnidwpwuhu nhdbnt, hngbybipndniyejwu whnbh
wnwpwdwdnypintut b hwupwjuwgnudu UU L-nwd, husp dwnpynud E: Punt-
pwgnwlwu b hwinfuwwbu qnpdnn gifuwynp Yepwwnutinhg dayh® Ubinh-
2bjuph hngbipbpwwlwnh uywpwapnieiniup, ny hhwunh htwn sh fununtd,
wy| dhwyu dwjubp £ hwund' hwgnid, thnpninid, phep dwppnid, hnpwu-
onud, qypuind b wyu, huy Ubtiph-26juu wyn dwjubiphg £ npnonid, ph hus-
wbu £ pupwunwd hp pnidnwdp: Ujpu Mnpwnunih Yapwwpnd Ywpdtiu
swnnpynw k£ wgnbgnipniup, np Yupnn £ nibuw] Spninp swihwquiug
wnwwynpynn dwpnne ypuw: Uikipup pwowdwung £ Spninht U hp nbujpp
Ywpnn k Jbpindt) ng dhwju npubiu wwghbuwn, wy bwl' npwbu hngbpw-
unpjwu ghuwy, hp funuph pupwgpnd dh pwup wuqwd hhpwwnwynid k
Spninh wyju Ywd wyu ghppp Ywd pdpnunwubipp: Ophuwl'« «FapGu» Yns-
qwd tn pnuwlwipt' tn onu-pwunpnniu, Ywiu ww £ wbnp, pwpo qgby
gpnhwjhup npw wnppwdtin Ynphlutiphg, dhugl onigp thshy» (Mne, 2018)
Ywd «Utup, hud w'y k| hwohy BU wwihu, np wwpniubp Gu: Rdhoy, w
pdhoy, h'us Ywubp, dh pwu swubup, np «hn»-u nu ghninp hpwp quu:
Uquinnipin'iu indbip hud udwu wuny hpbw winwgh thphnnghu, h"us Yiphup»
(Mnp, 2018): Pwgh npwuhg, hhywunh Ywpguyhbwynwd gunuynn Mnpwn-
unjp pp ubthwywu ppwdhbwyp vywpwgpnd £ hdnun hngbpwup udw’
gpwgbitn htirmubin $pnjnywt npnyputippu: <ngbipwup (nwn k, hhjwunu k
fununud, ni huptu | thnpdnud £ pnidt) hpbu funupbpny: Lw, huswbu hngb-
pwu, ghwnp' dwpnnt fuunhpubph hpdpp dhon guugnd £ dwuynigyuu
wmwphubipnud bW hwnwwbu dnp hbn Yuwywd hhonnnieniuutipnid: Ujkp-
up ufunw £ pp ywuwndnigyniup hp dwulwywu wnweohtu hhonnnieintuub-
nhg dtyhg, npp Yuwyws £ dnp htn. «Lw Fupwt funpu bp npnaddty gh-
wmwlgnipjwuu dby, np nwpngnd wnwoht nwuwpwund hd wdbu dp
nwunigsnthh wsphu dwyunywd dwypu Ep Gpunw: <Gug np ybpohu quiugp
futhbip, suswywnnp uwund Eh ninlt’ Jugbne pupwgpnd dndunwiny, pb
dby b wbuwp' wybih onun nbn hwuw, pwu upwu Yhwonndh Yepwwpw-
uwthnfuybi, kip hupp nwnuwp (Mne, 2018): Mwnpq hwulwgynid £ bu dh
wyuwpy, npp unyuwbtiu Spninh npnyputiphg dtyh wpunwgnwupu £ yb-
wnu' Enhwjwt pwpnnyep /Snowden, 2014 Gpup Ywphp sniup, np hngb-
pwut wuh hpbu, bw ghwh, np LMwnwwnuw £ dnp tyuwndwdp ubnwywu
gwuynipntuhg: Uwypp winwjh hwdwp Yjwuph wnwoht tnwphubiphu hwu-
nhuwund £ Yung Ytpwwn, dhwju wybiih hwuntt vmwphpnw £ Gpbluwu
unynpnud tmwppbipwyb hp dnpu niph2 Ywuwughg bW wuwsnud £ upw htiwn
Ywwywd nmwpnwtipp: Uwjpp, npwbiu Yhu, gpwynd £ ubnwwbiu, huy tipt-
fuwu nbin sh Gwuwsnd niph2 Yung: tw £ whuwpynd wyu fununnjwunt-
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pIntup, np wdku Ypu hp dwypt kp pynud: Wu pbdwjh dwuht ytwh pwpnt-
uwynipjwu dby funuydnd | dh pwup wuqwd' wpnbu Yuulwd spnnubiny,
np Uitipup nmwnwwnud £ ypnhhjw| pwpnnyeny U ghunwygnid £ nu:
Unpp ujwpwagpnn wnwoht gintfup puwgpnud ybpuwgpywsd £ «Most
Unforgettable Character I've Metnip wju «Unforgettablexpwnp tpwuwynid
E U wudnnwuwih, uwl' Yusniu, hwughuwn sindnn: Unp Yepwwpp, |hubing
upw wnwohu hhonnnuentup, dund £ upw dwpnid twb hGnwgqw Yjwuph
pupwgpnu: Ujtipuwunph dwjpp ubiphwjwgywsd £ npwbiu wmhwhly wpnhob
dwdw' hpbw dnp yepwhulynn, gpnunbuyh hwugwsd Yepwwn, np ogunw-
gnhpdynd £ Gppwjwlwu wubynnnubiph dbe: Uwjpp pdwiutunpnyejwdp
Ywnwywpnuw £ bwb thnpphy Ujkpup Ywupp, huswbu Yunwywpnud k
hptug wnwup npywd wdbu dh hpp, upw wnol nutiiny Ywunuubiph dh wd-
pnno hwdwlwng, npp nnwu whunh wwhh: Wn Ywunuubpp opowugtbint
nbwpnd Ujbpup wwwndh | Gupwplyynud: Oppuwy’ dh wuqwd, Gpp sh
guulwunwd pupphpp dhtgl Ytipg nuntij, duwjpp hwgh nwuwyp pupdpwg-
unuw £ upw Jpw' wubing, np dnppbint £ Yw swwn £ Jwiubgunud Gpbfuw-
Jhu, npu wyn nwphpnw sh hwulwunwd, np dwjpt hpwywund winwhuh
pwu sh wuh: Lw wwwdnw k, np punniujwd wywwinhd Ep hptu nuhg nnipu
hwubp, nninp Ynnwbp bW wubip, np upw tdwu GpGluwu hpbug wbwp sh,
nt Yupnn £ quw’ nip nignud | (b nbw, uw wnbpuubp nish $phihy Nineh
YGuuwgpniejwu htin. bw fununnjwub| £ hp hngbetpwwlnhu, np hptu
£l Ehu npwbtiu wwunhd nnipu hwund nuhg, Ywd Gpp bw wnwoht nwuw-
pwuh wowybpwn Ep, hwjwwmwgwsd Ep, np nupngh wdbu dh nwniggnthp
hp YGpwwpwuwihnjujwd dwypu L /Statlander-Slote, 2013/Unp ulw-
pwgpnjwl dbi9 hwunwwbu Ywpunp £ wju, np UjGpuwunpt hpnp hp dn-
pp hwdwpnw £ wdtuwgnp: Lpw hwydwuinp hp dnp huwpwynpniejniutbph
hwunbwy wuuwhdwu £ Lw wwwndnw k, gL huy wpdwuphpubp nt Yupn-
nnieintubbip niuh Undh Mnpwnun)p. uw Ywpnn £ ninéh 2Gpwntipnyg nnunnn
wwuwpwuwb|, nph dbg nbndp Ywiudwsd tp' h hbénlyu dgnnuijwunipywu
optiuph, pwuwuh wnpp plubl, wpgniup pwihting, dh Yepw nhdwtwinyg
onjwpnnyp Ypbipbip, Yquugbp pninp hwplwunthhubiph, ndptip Ywgp
Ehu ik wubny, np wudpl £ quipu, gwuugws dwdh ny k| qup, upw
wnwl np nupwyp pwgbp, Undht wdneny skp duw, pdwfutnhp tp, Ynwyh
Yunp, swihwqwug nwnhp Ep hp npnnt wnnnontgjwt uywndwdp W wyju:
Wu Yyhugwnuwiht «wdbuwqgnpnyeniup» wyuwnpynd £, np npnnt Ynndhg
Uw puywynw £ npwbu gbppuwywu bwy: Utpup fununnjwund £ hngb-
pwuhu, np Ywuph wnweohtu wnwphutipht hp dbe wnwwynpytb thu hnp
thnpyuwnentuu nu dnp wdbbwpuwihwagnieniap. thnpphy Utiput hpnp
hwywuwnwd Ep, np hp dwypp Ywpnn £ Ypwywpwuwhntuyb) bW dhwdwdw-
uwy |hub dh pwuh wnbinnwd, |hubi| wdGbnp. uw wjiu hwnwupou £, np
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pphuwnnutinigywu dby Jbpwagpynid £ Uuwndniu: bp wdpnng Yjwupntd
fuwfuwinbny npluk Ywunt' Ujkipup Jwfubunw Ep dnp wwiindhg, upwu dhown
pYnw En, np dwypp hGwnunwd £ pptu: Lphunntjwih hwdwp wyn nbpp
Ywwwnpnud £ Uuingwé:

Uwjpp npnntu ubpyuwjwunwd £ npwbiu hpbwlwu Ypnup funphpnwuhs:
“Hhw wlyuwnpyu Gu oppuwy dnphg unwgwéd wywwnhdubipp, npnup unyuwg-
gnud Gd wundwdwougwu tpyne npugh’ wnweoht' Uundn wwhwugp Up-
pwhwdhg, np Uw dnpeh hp nppnt’ buwhwhu: Ywulwdh wnbnhp sh nw-
thu Mnpwunjh Ytinghts hwipgp' npintinh’g hdwiwp, np Uw huwwbu nw sh
nignud. Upwpwhwdu L skp Yupnn pdwuw, np Wundwé hulwwbu nw sh
nignid: Gpypnpn’ wpnwpunud npwfunphg: Uwypp hbnbinud E, np punwup-
pnid wwhybu Ypnuwlwu pninp wwunnyputipp: Uitpup htquwupny
wuntd , np dwjpp hpbwywu Uuwndn Ywdph nbGuywut £ hpbug punwup-
pnuwd: Unp wyu wagnbghy, nidbin Yepwwpp hwnwwbu pungdynid £ hw-
ywnpybiny hwughuw, thwihywuppwn, hwdwpw dwjuwqgnipy hnpp, npp
Uwfupuwnpnw £ Yung unytipnid wwpb: Lpwug puwnwuppnd thnfujwd Gu
wdnwunt b Yung nwuwlwu nbpbpp, L Ukpup unyupuy guuynypjwu
nbwpnw sh Yupnn wwownwwunentu wlyuywtp hnpphg: bp dwuynie)niup
uywpwapnn npwqutiphg daynw Gpbluw UjGpup unyuhuy dh wugwd db-
nwnpnd £ hnpp, np ybpohuu whwnh pwonieiniu hwywpbip bW wywonww-
ubip hp Gpbluwhu Yung' swihwquug pnuynit puwynpnipniupg, uwlwju
nw sh wund: UYuwpyynd £ hnp wdnpéwwnnwdp dnp Ynndhg: Ujkpup
Upnw £ pp dbg unyu Jwfup, np Jwjpu ppbu £ Yudnpdwwp: Unp' upw
ypw nwuwy pwpdpwgubp Ywpnn £ ybpnddt) bwb wyn nbuwuyniuhg
[Hezser, https://www.academia.edu/4296641/FreudedigDs_Comple_and_the__
Problems_of Jewish_Assimilation_in_the_ Writings Foinz_Kafka_and_Philip_
Roth_?fbclid=IwAR34xXB0-k79m52NYO0f8bCbpiYJWjni8x_YthqLENQ60C
mjP3_XriXeurUt Pwgh npwuhg, hnp pnynientup bu wltwpy £ unnwp
Enhwywtu pwpnnypht’ uwywub] hnpp W wdnwuwuw] dnp hbwn. Ujbpup
wunud E htgbptpwwlwhu, np hnp puwynpnyeiniup Ywnpdtiu hpwhpbip
hpGu, hupp «lwpnn tp dnp hGn ubnwlwu hwpwpbpnyeniuubph dby
duinub, huy hwypp wbuubiing nshus skp wup» (Mng, 2018):

Mnpwnunih Ypwwph dbe ulwpwgpynd £ Gpyne gnyg hwlwlyohn
nidtiph pwjunid. 1. Gppwjwywup b wdbppYwuh, 2. gbip-Guh W pn-h: Unpp
uywpwagpnn “Unforgettable” pwnp Ytipwpbipnw £ bwb upwu, b huswbu |
thnpanud hpbw Ypuu pp* Wdbphyuwynd dudwd nt wwypnn npnniu hpwdgub
dwpntp Gppwjwywt dEupwhwntin: Uwjpp ubpyuwjwgynd £ npwtiu hpbiw-
Ywu wywunnyputinh, wpgbputiph L Ywunuubiph ywhwwudwup hGnln-

np punwuhpnud: Mnpwnun)p funuinnwunwd t, np Gpp thnpp Ep, ghwtp,
pt dwjpu k hnppub] wjn pninp Ywunuubipp, htwn, Gpp dGdwgwy, gh-
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wwlygbg, np nw wpb| £ hpwubiph Uundwdp (Ypypu gniqwhtin £ inwn-
ynwd dnp L hpbwlwu Uuwndn dhol): «Kninwijhgqdp b hpGwlwunieniup
hwdwfudpytight U nwpdwu Jwppwgodh Ywunuubiph wupundbe dh 2wnp,
npp punpnanud Ep hpGwubphtu, nwpdunwd upwug hwdwhnits, wnwuduwg-
unwWd W unhwnd upwug nhdwnpbin wwnwwb]' wiu funundwdp, np
upwug pninp denptipht pwynyeyntu Ep wnpybipne: Wuindwd skp ywuinpwun-
ynwt htiwn Ywuqub wyu gnpdwpphg: 6Y pwuh np pninp hpbwubiph wnw-
phunyeniup Lphuinnuptu wuhpwdtion Ep Gpluphg houbiint hwdwp, jnippw-
pwuynip hpbwjh  wwpunwlwunieniup nwpdwy hnpnnpbp djnw pnpnp
hpGwubphu wwhwwub| optupp W hwyjwwnwphd duw| hptiug Uundn pninp
Ywunuubphu: Wu hhdpny hpGwubiph hwdwjupp tnwpwuownybg duwgwd
dnnnynipnutiphg  wwwdnipjwu wdpnn9 pupwgnid»,— gpnd E Enubup
Jwu nbu <wwgp pp' hpbwubph wwwdnpjwutu nt JdGupwhunbnhu
uyhpqwsd «ptiwywu wnbindjwd» gppnid /van den Haag, 1977/

Unpp ujwpwapnn “Unforgettable”pwnp ytipwpbpnud £ uwl upw, eb
huswbu & ginpénud hpbw Yphuu pp' Udbphluwynd dudwd ne wwypnn npnntu
hpwdgub| dwpnip Gppwjwlwu dGupwhnbwn: Lnyt Wwwndh wnbuwpwup,
Gpp npnhtu hpwdwpynid E nunbip mwup wywwnpwundwsd nunbihpp, Ywpnn
E Jbpndyt| bwl hbnlyw) Ybpw. wwu vunwnp Gppwjwlywu dbupwp-
nbiwnu £, npup' Gwopwpwuubph, upbwpwuubph uunnp, npp uppnd |
Uitipup, wdbipyywu dGupwihwnbunh: Utpup dgunnwd £ wdbphYwupu, husp
thnpénud £ wpgbiftp dwjpp: <ptwubipt niubu dh gwpp Ywunuubp, npnughg
wquwuwn U wdbtiphywughubipp: <tug wju £ pwpnnypubphg dbyp, np wnwu-
onwd £ Mnpununjht’ wdbphywgh nwnuwny, Ywunuubphg wquwwn [hubin
adgwunudp. bw owuntd £ hwdwdwjunipntu qunubip hp Gpynt wqgqwihu-tuhy
Engyniutbiph’ hpbwih bW wdbphyuwgne dhol,, nip hpbwu «gbipbu»-u &, huy
wdbphlught' «pn»-p: «bn»-p Gupwpyynid § hwényph uygpniupht, pwyg
hpGwywu nwuwmhwpwynye)niup, optiupubipt niL Ywuntubipp, npnup wdbu
pwjh htnwwunnud Bu hpbw Gphwnwuwpnhtu, Guond Bu «hns-p. «Pdh'ay,
Gu Jwwwpb] U woluwphh wdtbwuwpuwihbh pwup. Gu bwlupunpt Gd
hd ubthwlwu hwénypp, npwu Gd gnhwpbiptp hd wwpunwynpnienwiubpp
uphpbilh dwpnlwugu uywwndwdp: Gu dtipgnt) G wju, hus optiupny hud sh
wwwnywunwd» ... (Mne, 2018): Unwowunwd £ pwiunud «<hn»-h W «gliptu»-h
dholt, hushg wnweowunid Gu ulpng nt Gpywnygwoénie)niu: “Ybunpnuwgyw-
onpintup dnp YGpwwph Jpw wywpdwuwynpdwsd £ uwl upwund, np
hpGwubph dnw, h wwppbipnyeniu duwgjw| wqgbiph dGdwdwutniyejw,
Gpbluwih wgqwiht wwwwubnigntup npnaynid | pun dwjpwwu géh:
Gt Ujtpuh Jwjpp wdbpphynthp |hubp, hwypp' hpbw, tw wdbphluwgh
Yhwdwpytip, pwjg upw dwjpp hptiw t, hnbwpwnp tw k| £ hpbw: Uwjpu
E wwwbwnp hp hpbw [hubnt, win wwwéwnny Undh Mnpinungh Yepww-
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pp Unyuwgynd £ hpbw (pubnt ghunwygnigjwu hbwn. htpnup uhpnud L
wuwnnw £ upwu, huswbu uppnd W wnnwd £ hp hpbw |hub)p:

Lbpnuh Gpywyp Enygywu hweonpn npubunpnudp upw ubinwlwu dnjw-
gupnipntuu £, wjjwubpwé gwuynipniuubp niubuwp b duwgwd wdbu
husnid fuhun pwpnjwywu |pubip: Ywunhwpwynyentuu Nt ghunwlygnt-
pInLup Upw «gbipbiu»-u Gu, Gupwghnwygwlwu guwuynypniuubpp' «hn»-p:
Quithwquug 2w wpgbipubip wbuwsé L tpbjuw dwdwuwy swihwqug
wupwupp nwunhwpwynieiniu unwgwd Uitipuwunph dnn wnwowunwd &
gbphwwnngnd’ dwypwhbin hphnnjh duny, gntfu £ pwpdpwgunud tnwph-
ubip owpnibwy Guadwsd «hnr»-p: Utipup Gpywyh Ywupny £ wwpnd: Lw
hwuwunw E, np hpbu Swuwsnnubpp Gppbp kU dwnwdh hp Gpypnpn
gwnuuh Enypjwt dwuhu, W upwt wuygbing wnwugnid £ Jwfup, np wju Ypw-
gwhuwjunyh, nt hupp Yuwwndyh: “Ywunuubiph hwdwwpgp, np ubipnpyti £
upw Jdby, wjupwu nidbin k, np htpnup hbwbnd £ npwt’ wuqwd sgh-
wnwlgbny: Oppuwy' hpbwubph hwdwp wpgbwsd b hwpwpbpnyeyniup ny
hpbw Ywuwug htwn, Yybwh wdpnng pupwgpnud Ujtpup funundd | hp' win
Jwuwug ujwwdwdp nubgwd dqudwu ni hhwgdniuph dwuhu, pwg
Upwug wujwunwd £ Gppwybiptu pppuw pwnny, npnd wudwunwd Gu
pppunnuyjw  Ywuwug, pwyg npp  Gppwibipuhg  pwnwghnpbu
pwpgiwuywsd upwuwynd £ hwhnwup Yune hwugbiht, wupwpnwywu
ypu: Ywwnwpwiny npuk pwu, np nbd £ upw «gbipbus-htu’ bw uwpuwhbih
wmwugynd £ dbnph qqugnuihg, opphuwl' Ubtph-Rbjuh ni huwwunthp
dwpduwywbéwnh hbwn ubnwlwu hwpwpbpniyeniuubp nwbuwing htinn
upw dnn hwulwdwyh thufunwd £ wnwowunw: Uknph qqugnidp wjupwu
funpu k, np unyuhuy sghwnwlygywsd |hubiint nbwpnid, nwbunwd £ $hghyw-
Ywu wpunwhwjnnd: Hnwhwuniypjwu 2powunud, tpp ulunud £ dGintw-
owpdnyejwdp qpwnyb], wdnpdhubph pwpépwgnd £ niubunud, upw
pynw E, b Ydbnuh: Ywd, wybh punipwgpwlwu ophuwy, Gpp unyu
opowunwd hp ypw dh Ywpdhp phéd £ wbuund, Yupdnd £, np pwngytin
ntup, upwt hbnwwunnd £ wwwndh Jwtup: Uw £ E hnnid Spninhu. Spnj-
np upnud £, np GpGluwu niuh, wjuwbu Ynsdwd, «wdnpdwndwu Jufu», np
Get wwpqytu hp qunuuh ubnwlwu gwulyniyenibutipp, bw YGupwnlyyh
wyn uwpuwthbh wwwndhu /Freud, 2012/ Mnpununh’ ubthwlwu dnpp
gbippuwlwu bwly hwdwpbiu £ Yuptih £ Ywwb) dh nbwph htin, npp Ywng
3niugp wwwndb) £ hp hpjwunutiphg dbyp dwupt: Uh nnwdwpn niubip
wdnpdwwndwlu pwpnnye, huswbiu Mnpununyp, W gunuynwd Ep dnp wgnbigne-
pjwu wwy: Uh wugwd uw 3ntught gnyg E vnwihu Gpynt uwn, npnughg
deynd upw dwypp wwwnybpdwsd £ npwbiu gbpptwywu kwy, phuy dnwund’
wubnnuh twy, npu wdnpdwwndwd L 3niugp pwgwunpnd £, np uw
funphpnwuonw £ dnp pwpnnyep W hGnwqw hhwupwhnyenitup dnphg:

114



ArULULUShSNR@3NhL

Udnpdwnbiny dnpp' winwidwpnp npénwd £ wquunydty yepohupu' hp ypw
niubigwd wagnbignyentupg: Nwnpnieiniu £ wbnp nwpdub] bwl dh dwu-
pwdwuuh' Jwipu wdnpdwipdwé £ Sntugp pwgwwnpnud &, np npnhu dnpp
hp Bupwghwnwygnipjwu dby pulwinud £ npwbu htpdw$pnnhn' wjwwnnu-
jwu GpYubin, Ywwnwnw), gbipptwywu dwpn: Lnyu Ybpw b hwuwpwy
dwhlywuwgnth dwywpnwyhg pwpép Ep puyuwind Utipuwunp Mnpuinunju
hp dnpp' Undppu: Lpw' dnp hwunby niubgwd qqugdniupubpp Gpluw-
ypnipjwu Lu bty opptwy Gu: Uju Yuuwnwpjw) bwyp Ywpnn £ wdnpdwnbi
npnntu, win wwwéwnny npnhu £ hp Gpwgh dby wdnpdwwnnd dnpp:
Udnpdwuwnnidp wjuwntin dnphg hpwupwhybiint, upwu wpnbu npwbu unyn-
pwlwu dwpn puywibine witgnphwtu E:MNnpununh ybpwpbpdniupu £ hp
dnp wuwndwdp Gpywyh §: Lw dh Ynndhg Jwnnd k, djnw Ynndhg' agnid
npnnLu.

U) wfup dnp uywwndwdp, ndgnhniypiniup unwgwsd nwuwnhwpwynt-
pIntuhg U hpwdgwé hpbwlwu unyuwlwuwgnuihg. Uw wwnpgnpn? pw-
gwwpnw £, np sh uhpnd dunnubtiph puwynpniegyntup, nwub) sh Yupnnw-
unw Upwug juwunwywnnieiniup, hupu £ wdbu hushu htquwupny k£ y&-
pwpbpynud: Wuwnbin nbuund Gup wjwunwlwup b wpnhwywuh, hup n
unph pwfiunwip: Mnpununiht ubthwlwu Ywupp Gppwjwlwu wubynnun k
hhotigunud. «Pwjg bpb dbq hwdwp dhdwnbih k, hud hwdwp' ng, npny-
htiml pd Ywupu t, dhwyu dh Ywup nwbd, niphop sh (hubipne:

P) Enpwywu pwpnnyep, dnp’ wudnnwuwih' unforgettable hubn hp
hwdwp npwbu Ypt: Uw wpunwhwyngnd | U pugwhwjn' fununndwunt-
pjwu duny, U pnnupyqwsd' whuwplubpny ni funphpnwupgubpny: Opp-
uwy' nnwhwunyejwu opowuntd Mnpununju wupunhww dgunnd £ gniqu-
pwund hwlyb)' senuwowpdniyejwdp qpunybint hwdwn, huYy upw hwjpp,
nppwt Mnpwunun)p upwt hhond E, thnpyuwnipyntu niubip, W upwup Ynhy
Epu wwihu unyu ublywyh hwdwp. wjwpwunyniup' npnhtu guwuywuntd
Ep dnp wdnwunt wbnnud (hub: dewh Jbpond delubing bupwjb)’ Ujkpup
hwunhwnu £ dh hpbw Yung, np wpwnwptwwbu swwn udwu E phund hp
dnpp, Uw dhwuqwdhg wdnwiuneginiu b wnwownynid, hushu wnohyp Yuwu-
Ywéwupny L ybpwpbipynud: Ubkpdnd unwuwinig htnn thnpénwd £ pnuw-
pwnb] win Yunop, pwyg dninp hwuywpdwyh wnwowunwd £ ubnwlywu wu-
Ywpnnnugyniti, nphg htivin wnghyp, np hupwtilh pwuwyh ghtynp Ep, db-
onw L upwu, pnnunw hwwnwyht wwnwsé ni hbGnwunw: Wu npwgp
gnyg t wwihu, np Mnpinunju wugnp £ wugub] wpgbipubipp, upw dwp-
dhut wjupwt Jupddws £ npwug, np pwnwghnptt wulwnpnn £ punnhdw-
Uw|, pwgh npwuhg, ubnwlwu wulwpnnnieniup wwwnhdu k, wdnpdw-
windp dnp Ynndhg, npp tw, h 4tipon, unwgwy dnpp udwt Yunghg unw-
gwd hwpywdubiph duny:
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Unwudht wpunwhwjnniyentt niuh Utipuwunp Mnpwnunih Gplwyh
puwynpnip)nib-Enipjut, «glipGu»-h nu «hnx»-h wwjpwpp Ywuwug punpnt-
pPjwu hwpgnd: Lw wulwpnn £ puwnpb) dh Yung, npnghbinl’

1. upw hwdwp wudnnwuwh £ dwypp’ npwbiu Ypu: buswbu upnud |
Yhn Snipjwpp, «buswyb’u Yupnn Gu Ujkpuh hwpwpbpniginiuubpp hwppe
Ihub| Ywuwug hbw, Gpp dwypp upwu £ quugnd b wunid. «buswyb’u | pd
uppbilhu»» /Gooblar, 2005(puwgpntd’ How's my lover?. Loveiuipwuwyntd &
uppbigjwy, uhptilh tnwdwpn, Yud Yht):

2. Ujtpup Gpyne Engyniuubpp’ «gbpbius-p W «hn»-p, wnwppbp pwubp
Gu gwuywunw: Uu, huy pwwpwpnd £ dGYhu, nnip sh quihu Gpypnp-
nhu, W hwywnwyp:

«hn» Enipyuup dgnn Yhup Ubph-26ju thnu k, nphtu hbpnup nhdnud £
dwlwuniund’ Ywwhly: U4uwpyynd £ hwpwpbpnyeniuubph Yeunwuw-
Ywu, dwpduwywu uyhgpp b wyu, np nw dwnpynw t «gbiptiu»-h Ynndhg:
Ywwhyp upw hwdwp pnbwwlywu ubinwywu gnigpuybp £ Lw dwpduw-
ynpnud £ Ujtipuh pninp qunuup pwquupubipp: Uwlwju Wkpup sh ywwn-
pwuwnynwd wdnwuwuw] wyn Yung htwn, unyuhuly tpp tipghtu uywnunwd
£ hwywnwy nbwpnid hpbu gwsd ubnbiny hynipwungh ywwoqwdphg' hup-
Uwuwwu [hubpp Mwwbwnu wju £, np wdpnnonyht pwywpwnbiiny Utp-
uwunph «hnr-p' Uw wupunnbh £ «gbipbus-p hwdwp. Ubpp-2b6ju-Yw-
whyt wuywqdwybpy, wuywwnwufuwtwnnt, gwdn hunbGywnh nbp, ub-
nwlwu dnjwqwnph Ytpwwn £, npp hwunpwnd £ undnpwpwp: Lw pw-
gwhwjn hpdwp £ U sh Yupnnuund Mnpuinunih hbin punhwunyp pbdw
gty qpnygh hwdwp: Cunniudbind Mnpununih «hns-h Ynndhg' bwwhyp
Ywwwpbjwwbu dtungnd £ upw «gbipbius-h Ynndhg: Oppuwy’ «Unipéh ub-
nwuhyhu dh pnpeh Ywnp Gd wnbuunwd: by k, Gpbluw” | bnt| buntin, quip-
dwund Bd: N's, n's, nipnuyp Ywwhyh dbnwgpphtu Bl wnwoht wuqwd
wnbiptiuyt): Gpyunnn £ dwppnthniu: (GGl wnwohtu hwjwgphg hud pynd £,
pt whwh np dwppnthne Gplywnnnp |huh: Mhwnp” np: busn’t «whwnh np»:
Npnyhtinl YwwhYp «p"dus L

Uhpwih nippw thwyigpnt nquubtyjwyph hwnwy fjpuppnd G0 m
spinpwtwu wwwnhwubkph ubnuu k dGpph okju» (Mne, 2018): Ujkpup
uw wujwunwd £ dwpnip Yuwwhynieiniu: Lpw hwdwp nw uwpuwihbh E:
Mnpuun)p, suwjwd hp Enypjwt «dne» Ynndbphu, gpwagbun £, husp upw
gbipbup wpunwhwynnueynuu £ UGY nipho ophuwy' Wkpup Ubkph-Rbjup
hwdwp wpunwuwunw £ Gjpuh pwuwuwmtbindnipiniup Lenwih bW Ywpwwh
dwuhu. yntighwt pulw)bint wupunniuwy Utph-Gjup npw dbe nbuunwd
E dhwju Ynwhwn Epninphw: Wu Yput niup dhwyt «<pnp, puyg ns «gbiptius.
Uw sntuh wju hwlwnpnieyniup, npu ntuh Mnpwnun)p: Lhndphu pwdwpwnb-
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iy Ujbpup «hnpr-p' Ubipp-2but wdbuwynwpuin suny hwlwund £ upw
«qbiptu»-hu:

Ujbpuh «gbiptu»-hu dgnud £ dh niphg Yhtu' pwpdpwofuwnphply Uwnwu:
Lw pwdwpwpn £ Mnpinungh bwjuwtdwiuunpwywu wywhwugubpp hw-
uwpwynijwu wsphtu hpbu hwdwwwwnwufuwu puytipnthp niwbuwne hwp-
gnud, uwywju sh pwjwpwpnud upwu ubinwlwu wnnwny, W uw unyuwbu
pwdwudwu £ wnwund: Ujkpup Uwnwihu wujwunud b «nifunwynp»’ wyn-
ybpw wyuwpybing upw dwppwdninieiniup ubnwlwu hwpwpbpnyeniu-
ubpnud: Ljwpwgpnu  npwbiu nuny b ohlwhbp, nuytiqod Ynbwlyutpny
Ywwnywn Ynuwndng wnohly, ny wuwubih hwwpuwund £ upw hwennnt-
pynLtuubpny nu mwub| sh Ywpnnwunwd upw dbg npng pwubp' hwly nwpngh
onowuwywpwn wnolw funujwdpp. htwn wnwp «uhpun pwihbu» k, fubjunp'
«fuiniyp», onwyhup' «dnpnunwdp», Shdwnbht' «fuunwippp» W wyu:
Mnpwnunip skp uppnw Ubpp-2Gjup funubjwaélp, vwlwju hwdbdwwnbiny
Uwnwjhu L Ubpp-2Gjupt’ uwfuwwwwnyniginiup wwihu b ybpohupu. «Uju,
hus wquhy Ywwhyp ulwwnph nubp «gdnn» (puwgpny' groovy) wubiny,
Uwnwu wudwund kp «wundwdwhu» (puwgnpny' diving)»: SYjw| nbwpnid
wju bpyne Ywuwug' Ubpp-RbGjup b Uwnwih pwnwwwowph ufwpwgpnt-
pjwu wnniny pungdynud £ wnwohup fupun Jwpduwlwu W Jinwp' pw-
gwpdwl wudwpdpu pubp: Uwnwih® dwpduwlwuphg hbnne |hubp obown-
dnw £ ng dhwju wpuwphup uupwgpnipjuwdp’ «nuiny», «ohluhbps W
wjju: Lpwu Yupwwuwwbu dunnd £ Ujkpuh «hn»-p: Uwnwt E| niup
«qliptiur, sniuph «hn»:

<bwnn Ubpup wwwdnwd £ hp wnwoht puybpnihnd RE Redph dw-
uhu, nphu, h wwppbipnyejniu djnw Gpynte Ywuwug, otipd L ytpwpbpynid
unyupuy pwdwunwihg htivin: Lw wju Gquyh Yhuu Ep, nph hbin Ujkpup
sniubip nwuwywu «gbliptiur-«<hne» hwwdwpwneginiup: Lw wunuwupny
£ fununuwd wyn Yung dwupt' wwwnbwnwpwubiny, np hp ubthwlwu dwup n
Yynudppywnwihtu puwynpnipjuu wwwbwnny hpbiup pwdwuybtight: Mnpun-
unp fununnwunwd t, np «qbipbu»-<hn»  hwlwnpnyeniut hp «biu»-p
nwnpdunwd £t Sdwup nu Y4nuppyunwhu: Wu  wnohyp  Ybwynid
funphpnwuonwd £ wdbphYywu Yunep: Udkuhg wybih UGpuhu hhwguntd
E wyu, np Rbjp Jhbbihu dwjup sh pwpdpwgunud. «Mwwnlbpwgun’d bp'
tnwulynp wnwpblwund bw hus nwwynpnyeinitu pnntig hud Jpw, np
unp th 6p L Undh Mnpwnunutph pwuwdhbwlwu pulbpnipjwu
wunwdnigyniup pnnbi: N°Y tp Gqguyndph db udwu dninbignud nbub:
Gppbp sE'n dwnpnud punnhdwfunupu: Ny £ Yupdbu pE wwnn'ud Ep upwu
hp qunuwthwpubph hwdwp: Chp', nipbdu wy b huy £ Upwuwynid
gnitiph qwywy |pub; nt nwpngu Wnynnud wywpunbip Uyne &bipupp
thnfuwpbu...»  (Mnp, 2018):  ULywpwagptiny Lbh  wpunwphu
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Ywnnigwdpp' Ujbpup upnd k, np w «spuwnnpbu wuhwdwswih» Ep.
hpwuhg Jtipl phpetnuhlh whu pbRU tn, hpwuhg utippl’ wpoh udwl
swupwupuwn: Uw wluwpy £ wu Gpyyniejw, npu wpunwhwjnynid k
U|Gpuh dte puwynpnipjwu hwpgnud, b upw, pb huswbu Gu Gpptdu
unyu dwpnnt dbo hwdwwnbinynud Gpynt hpwpwdbipd Ynndbip: Mnpuinungp
dgnuw £ wju hwlwnpnipniuu nu mwppbipnueyniup, np Yw pp b LLjh
punnwuhputiph dhol: LGjh punwuhpp upw Gpwqwd wdbpplywb punw-
uppu k: Upw pwgwhwjun wluwplu £ wju wnoywu wnpjwd dwlwundup’
Mnnuwdply, npu wdbphlywu wdbuwlwplnp winup’ Snhwwnnup (Thanks
giving Day) U <wynnthuph (Halloween) fjunphpnwupou L: <pbiw ubip-
gunpejwutph qwywy Utput hp wdpnne Ywupnid Gpwgnw £ wquwn-
Yt wqwunwlwu hpGwih Yepwwphg, npu hp dghu Lhu thwpwpet)
punnwuhpnd b nwnuw| puywlwl wdbphlwgh, huswhuhp Gu nnudhyp
W upw punmwuppp: Pwjg Upwug pwdwudwu wnhe b nwnund wju, np
wdnwuwuwnt hwdwp hptiw UjGpuwunpp hwpgunwd £ gnj (hptGwubpu
wjuwbu  GUu  wudwund  pphunnujwubphu) LRHpu' uw, «phwpyb,
Yhwwwwipnfudh, £, hushu wnohlu wdbuwju |ponipjudp  ww-
nwufuwunid £ hwpgny. «bul hugnt whnp £ nw wubd»: Mnpununip sh
Ywpnnwund uw dwpub], stwjwd ghunwlygnipjwdp hwulbwund £ hp
wpwpph wuhhdunipiniup: Wuwnbn bu dbly wuqwd Gpunwd £ glfuwynp
htpnup puwynpnigjwt GpYwyhniejwu JGY wy Ynnd' hwlwnpnieiniup
Gppwjwlwu W wdbpplwu Enpyniuubph dhol, hushg Uw wnnudnd L
6hown huswbu «gbiptiu»-h nt «hn»-h hwlwnpnieiniuhg:

hn hwpgugnnygutinhg daynud Shihw Nnep hwpght'® hugwb®u, h Ytip-
on, Mnpwnunp Ythpydph hp ptwynpnieiniuhg, wwwnwufuwub] . «Mnpwn-
unju wuwwpybownn t, pwuh np gwuywunud £ thpyybii: Swpoppuwy, fubijw-
gwp dhong thpyybint hwdwp, pwjg, wjunwwdbuwjupd, Ypph dwu-
pwynyhw nwnwuwuppniginiu bW wwyjpwp, np dnnud £ ghunwlygnipjwu
htw, uw’ £ hd gpph uhpwip» /Walden, 2013: 23UJuwwpybounnuegniup uwh-
dwutbphg nt wpgbpubphg wqwwuybnt gwuyniejwu wpunwhwjnnie)niu
E: “tnipu quip wju opbuputiphg, npnup nwptipnyg hofutp Gu hpbw dnnn-
Ynipnhtu: Uwhdwuwthwy Enipgintuhg nwnuw)p wuuwhdwu Enyentt, Yw-
pnnwuwp ubhwlwu wudh dbg wbnwynpb Gpyne hwlywnpp Ynndbp' bp-
pwjwlwuu nu wdbpphYywupp, hphup nt unpp bW wyu: Shihwy Nneh nbw-
pnu' wquwnyeniup wjiu gpwywu wjwunnypehg, npp hpwdgynd Ep
hpGw gpnnubippu:
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J. AJAMSH - ®peitoucmckue konuenyuu <«Ceepx-a» u <«OHO» U ux
npomusocmoanue ¢ pomane @Duauna Poma «<Kanoba Ilopmnozo». — B nannoit
CTaTb€ AaHAJNU3UPYETCs BIMAHUE HAy4YHbIX B3MIAA0B 3urmyHaa Opeiina Ha
npomsBenenne Ownuma Pora <«Kamoba IlopTHOro», KOTOpOE HAMUCAaHO Kak
cTeHorpadusi ceaHca IICHXOaHaJIM3a TIJIABHOTO repos, Ajekcanapa [loptHoro, B
YacTHOCTH, KoHUenuuu Aayuu mno dpeiny, «Cepx-5», «fI» n «OnHo». OT™Meuaercs,
YTO CYHIHOCTb I'epOsi COCTOMT M3 JIBYX IMPOTHBOMNOJOXKHBIX yacteid — Cepx-S u OHo,
KOTOpBIC BpPAXIYIOT MEXIy co00H, a Takke OIUNoBa KOMIUIEKCA, KOTOPBIH
HaOmoaercs y Anekcanapa [lopTHOTo ¢ neTcTBa.

Knrouesvie cnosa. 3urmynn @peiin, ncuxoananu3, Oumun Por, «Cepx-S»,
«OHO», DIUIIOB KOMITJIEKC, TUIIEPKOMIIEHCAITUS

L. ADAMYAN — Sigmund Freud’'s Conception of “Super-Ego” and “ld’and
their Contraposition in Philip Roth’s “Portnoy’s Cmplaint”. — This paper is devoted
to the analysis of Sigmund Freud’s influence onlifPhRoth’s novel “Portnoy’s
Complaint”, which is written in the form of the maprotagonist Alexander Portnoy’s
psychoanalysis session. The main focus is on Fsetmtiception of three elements of
human soul — super-ego, ego, id and the problenth®fOedipal complex which
Portnoy has been suffering from since his childhood

Key words: Sigmund Freud, psychoanalysis, Philip Roth, “stgma”, “id”,
Oedipus complex, hypercompensation

Lbpywywgyby £ 19.11.2020

Gpwouwynpybi £ 6MN< Upnwuwhdwujw gpulwunipjut wdphnup
Unndhg

Cunniuyb)  nywqgpnipywi® 30.11.2020
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Haramua T'OHYAP-XAHKSH
Kara TOBMACSH

Epesanckuti cocyoapcmeennuiil ynugepcumem

IMPOBJIEMATUKA POMAHA ITAJTAHUKA
«YIEJEBUINN» B COOTHOIEHUN
C ®PNJIOCOPCKOM KOHUENIIUEN HUIIIIE

Teopuecmeo coOBpPeMEHHO20 AMEPUKAHCKO20 NUCAMENsT YKPAUHCKO20 NPOUCXO0NC-
OeHusl, 00HO20 U3 CaMbIX SAPKUX npedcmasumeneii mpancepeccushol nposvl — Yaxa
THananuxa, scmynusuieco na aumepamypuyio apery euwe 8 90-vie 20061 npowino2o éexa
U CHUCKABWE20 WUPOKYIO NONYJAPHOCMb Yy Yumameneli, 8 nocjieonee Oecsmuiemue
Haxooumcss 6 cepe  UHMEpPeco8 U AKaA0eMUuHecKko2o — UmepamyposeoeHus,
PACCMampueaiowje20 MmeKcmvl RUCAMeNss ¢ MOYKU 3PEHUs. UHMePMeKCmyalbHOCHIU.
Dunoco@cru-ncuxonocuueckuti KOHMeHm Hauboiee U3BeCmHo20 poMAHad NUCAMEs
«botiyosckuil KIyo» Hauen ompaxcerue 6 yeiom psaoe pabom 3anaoHbIX U POCCUTICKUX
aemopos. B 0annou cmamve onpeoesientble NOA0NCEHUsL MPembe20 No CHemy poMana
Hananuxa «Yyeneswiuii» packpviéaiomcs. 6 COOMHOWEHUU € PUAOCOPCKUM DOMAHOM
@puopuxa Huywe «Tax 2o6opun 3apamycmpa», npogooumcsi u uHmepnpemupyemcsi
yenvlil psio napaiiene.

Kniouesvie cnosa: Iananux, Huywe, Boz2, yepkoeb, cexma, npopox, penusuo3no-
Gunocoghckuil konmexcm

Yak Ilananuk, mpo3BaHHBIM KPUTUKAMH CaMblM OPUTHHAJIBHBIM TOJOCOM B
JTUTEepaType HaIlero BpPEMEHH, MNHcAaTelh, CTaBANIMA B CBOMX IPOU3BEACHUSX,
oT9ac JKeCTKO U Oe3aneUIIIMOHHO, caMblie 0OJIC3HEHHBIE U aKTYaJIBHBIC BOIIPOCHI
HalluX JHEH, MBITAONIUICS ITOUCKATHCS HAa HUX OTBETA, OTKPBITO OCBELIAOLINUH,
KaK MpaBWIO, 3aMaTIMBacMbIe TeMBI-Ta0y, caMO oOpaleHne K KOTOPEIM TpeOyeT
ONpENEICHHOM TMUCATEIBCKOM CMEJIOCTHU U HAKJIAAbIBAET  OMNPEICICHHYIO
OTBETCTBEHHOCTh, TMPENBOCXWUTHUBIIMKA B psI€ CBOMX KHHUT COOBITHS YyiKe
CETONHAITHUX [HEH mMucareiab, B TO XK€ BpPeMs HE3PUMBIMH, HO HEPa3pHIBHBIMHU
y3aMU CBSI3aHHBINA C KIIACCHUYECKOW KYJIBTYPHOH — JIUTEpaTypHOU u (prmocodckoit
MBICITBIO — M, B YaCTHOCTH, C JK3WCTEHIIMAIFHOW MBICIBIO W HANpaBICHHEM, B
CBOEM TPEThEM IO CUETy pOMaHe «YIENEeBITHI» M30MpaeT 0a30BBIH KOHIIEIIT-
MeTtadopy, TJIe 32 MOBEPXHOCTHBIM — COIMAIBHO-PA300JAUUTEIHHBIM — TUIACTOM
MPOCIEKUBAIOTCS W IMPOYUTHIBAIOTCS (HUIIOCOPCKUE Tapaliend, MO3BOJISIONINE
paccmarpuBaTh poMaH Kak TpuMep ouepeqHod B TBopuecTBe [lamanmka
MIOCTMOJIEPHUCTCKOMN KOHIIETITNHN TEKCTa-MaTUMIICECTA.
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B T0O xe BpeMs, MOMyNSIpHOCTh OAHOMMEHHOTO (MIbMa TIO TIEPBOMY IKE
pomany ncarenss <«bOWIOBCKME  Kiy0», JETKOCTh, VYBICKAaTEIbHOCTH U
JOCTYIHOCTh KHHUT JUTS IIAPOKOTO CIIEKTPa YUTATENICH, B YACTHOCTH, MOJOICKH,
BBIMCKUBAIOIICH U Gbluumbléaroujeli B €ro poMaHax NMUKAHTHBIC W IIOKUPYIOIINE
Mo/IpOOHOCTH, OOBIYHO TOJIICKAIUE CTPOTON TICH3Ype, BhI3BaIa HEOTHO3HAYHOE U,
KaK TMpaBWIIO, MPEHEOPEKHUTEIHHO-OTCTPAHEHHOE OTHOIICHHE Yy KYyJIbTYpHOTO
YUTaTEeNsl, BCJICICTBHE 4YEro TBOpYECTBO [lajmaHWka OCBEIIEHO B CEPhE3HOU
HAYYHOUW JIUTepaType W KPUTHKE HEJOCTATOYHO M TIPEJICTABICHO B OCHOBHOM
aHAJTM30M PA3JIUYHBIX acrekToB «boiroBckoro kmyba». Ilens maHHON pabOTHI
3aKJIFOYAETCS B TMOMBITKE PACCMOTPETh MHOM, 3HAYMTEIIFHO MEHEEe MU3BECTHHIA U B
Hay4YHBIX paboTax cnabo 3aTpOHYTHIH, TEKCT MHUcaTelns B aKaJIeMHUYECKOM,
¢bunocohckoM Kiroue, B YaCTHOCTH, B MApALIENAX ¢ paboToi Huiliie, BRIIBUTH TOT
9K3UCTCHITHALHBIN MESSagesoTOPhIil aBTOP aPECyeT CBOSMY YUTATEIIIO.

Ecrmu B cBOMX caTHpHUECKHMX, IPOHU3aHHBIX HCKPOMETHBIM FOMOPOM, TTOPOH
JOXOJIAIIMM JI0 IOJIHOTO TPOTecKa, M, B TO e BpeMs, 0e3 IUAAKTHKH H
MOpaTU3aTOPCTBA MOYYAIOIINX POMaHaX MUCATENIO YIAeTCs COUYCTATh, NaXKE CIUTh
BOCAMHO (eepuueckyio (aHTa3Mi0, POXKICHHYI OYpHBIM BOOOpaKCHHUEM, U
MPO3aNYECKU-IOKYMCHTAILHO BBIBEPCHHBIC CBUACTENLCTBA, (DAKTBI, HE TMOJJIC-
Kalllue COMHEHHIO, TO B CBOCH aBToOHMOrpadmyeckod kHure «DaHTacTUYHEE
BbIMBICTIa» [laaHuK yBIEKATENHHO, a TJEe-TO U OCHOBATENILHO W3JaracT UCTOPHUIO
POKICHHS, BOSHUKHOBEHHUS TOTO WJIM UHOTO CIOXKETA.

OCHOBHBIC TIOJIOXKEHHS, HAa KOTOphIX Oasupyercs [lamanmk B cBoeM
TBOPYECTBE, 3TO TO, YTO, BO-TIEPBHIX, KU3Hb YBIEKATEIbHEE CAMOTO M30IIPEHHOTO
BBEIMBICJIA, a, BO-BTOPBIX, CTPAITHEE CAMOT0 MOTPSCAIOIIECTO W XOJOIAIIETO KPOBb
¢unpMa yXkacoB, H, CO3/laBas CBOE€ HE TPaBJONOJO00HOE, HO TPABAMBOC
JpaMaTuvecKkoe IMOBECTBOBAHUE, IMMOPOH JaKe MPEBOCXOIHUT OXKHUJIAHHS COBPEMCEH-
HOTO B3BICKATEILHOTO YHUTATEIS.

[Mananuk, pacckaspiBasi O CBOCH MHCATEILCKOW ACATEIBHOCTH, MpUOEraeT K
TaK Ha3bIBACMOMY <IIPOPAIUBAHHIO CEMSIH», TIOAOpachiBas TeMy B JPYXKECKHI
pasroBop u cobupas MPUMEPHO 3a 4Yac, MO0 COOCTBEHHOMY €r0 YTBEPKICHHUIO,
MaTepHan Ha Ieiayl KHury. Tak, 3ameuaerT [lagaHuk, «koraa s mucan
«YTIeNeBIIEro», TO HAPOYHO 3aBOJIMII PA3rOBOP O TOM, KaK JIydllle JIeNIaTh YOOpKY,
W JIIOAM YacaMu cHaOxaimu MeHs noapooHocTamu» /[lamanuk, 2009: 13/BeiToBoit
aCIeKT, TOCTY>KUBINNN OTIPABHON TOYKOM IS 3aKPYUHMBAHUS CIOXKETa, HE MEIIaeT
poOMaHy TepepacTd B OCTPYIO COIMANIBHYIO CaTHUpy, 3aTparvBaiollylo H
pa300avaroNIyr0 eI Pl COBPEMEHHBIX OOJIC3HEHHBIX TEM W TMPOHU3aHHYIO
PAIOM JUTEPATYPHBIX ¥ GUIOCOPCKUX AJITIO3HH.

Korna «B Hamm JgHH TpUHAIUIEKHOCTH 4YenoBeka K LlepkBu craHOBUTCS B
HEKOTOPOM OTHOIICHWH 0oJiee 3HAYMMOM, PEIUTHO3HBIC KHUTH CTaHOBSITCS
Oectcemuiepamu, Bce Ooublie Jitoaed oOpamiatotces k bory» /Dpomm, 2011: 10/,
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poMman [lananmka MOXeT BBI3BAaTh K ceOe COBCEM HEOJHO3HAYHOE OTHOINCHHE, a
pa3o0naunTeNbHAS UPOHUS B aJpec BE3/ICCYIINX U BCe OOJIbIIE HAOUPAIOIIUX CYLTY
CEeKT BeChMa YpeBaTa He TOJIbKO KPUTUICCKUMHU HAITaJKaMH.

B coBpemenHOM wMmpe, THae <«OOJBIIMHCTBO JIFOACH 03a009YCHBI CBOUM
30POBbEM, ICHBIAMU U 00pa30BaHHEeM» (KaK YacThIO ycrexa B OOIIECTBE), a BOBCE
HE TeMH TpoOJIeMaMH, KOTOPBIC BCTA OBl TIepell HaMH, €CITi OBl OHU TyMaJId O
Bore» /®pomm, 2011: 218/,rme manodywinvle W OTCTYIHHMKHM <OISTH CTaJH
omarouectuBeiMu» [Hummme, 1990: 159/ ecnu «« 4eMy-TO U CIIEAyeT OTHECTHUCH
CEepbe3HO, TaK 3TO K MPHU3HAHMIO TOTO, uTO Bor mpeBparwics B umona» /Dpomm,
2011: 218/.

UeTBepTylo U MOCIEIHIO YacTh CBOETO <«BaparycTtpe» Huilmme mperBopsier
cioBaMu: «Tak ckazanm MHe oJfHaxbl JbsiBoi: «J/laxke y bora ecTh cBoi ajm — 3TO
mo00Bb €ro K JIoAIM». A HETaBHO s CIBIIAN OT Hero. «bor ymep, m3-3a
COCTpaJiaHusl CBOETo K JioAsM yMmep oH» (3aparyctpa «O cOCTpagaTeiIbHBIX»)
/Humme, 1990: 209/.

HeBepHble U MOBepXHOCTHBIE TOJNIKOBaTenw Hurme oObIYHO OOBHHSIOT €ro B
3asiBIICHUU O «cMepTu bora». Ho HEompoBEepKUMO W TO, YTO <BBICTPAJABIIHIMA
HBIHEIHIO Oy 3apaHee, OOJbINE, YeM Ha OJHO TOKOJCHUE, PAHBIIC JPYTHX»
[Mananuk, 2005: 29/ penuknit Hemenkuii ¢pumocod XIX Beka MpeIBOCXUTHI U B
4eM-TO Jaxke npenonpenert kpusuc Bepbl XX-XXI Beka. U mockonbKy, eciu, 1o
HoctoeBckomy, bora HET, TO BCe JI03BOJIEHO, 1 MECTO BEPUIMUTENS YEJIOBEUECKOMN
Cyabp0BI 0KA3aJI0Ch BAKAHTHBIM, TO OTYETO OBl HE Pa3BlICUbCsl, pACTIOPSKASICH UbeH-
TO JKU3HBIO.

CkuHyB ¢ ce0s OTBETCTBEHHOCTH («... 3Ty 3abaBy C Tele(OHOM IOBEPHUS
npugymain He s»! [Mlanannk, 2005: 303/ MoxHO TOXHMHATE 06€33a00THO U TUTOIBI
BOXKJICJICHHOM cBOOOABI: «TYT perarh TOJIbKO Tebe caMOMy: KaKyr Pojib ThI cede
OTBEJIEIb, TaK 1 OymeT» /ram xe/.

Tennep bpencoH, ouepemHolt «OE3BIMSHHBIN» TEPOW OYEPEIHOTO pPOMaHa
[Mananuka, oTBOAUT cebe posib bora: <« moMpabOTHUIIA, TOJBKO MYKCKOTO POJA.
3aHuMaroch yOOpkoi dyxkux moMoB. CKPOMHBEIN Tpysra Ha MOJHYIO cTaBky. Ilo
COBMECTHTEIILCTBY — O0T» fram xe/.

Onedvatka B rasere, IJe MOMECTHIN OOBSBICHHWE 00 OTKPBITHH CIYXKObI
MICUXOJIOTHYECKON TOMOIIM B KPU3UCHBIX CHTYaIlUsIX M MO OIMHUOKE Jaid HOMEp
Tennepa, cTonna *KU3HA MHOTUM 3BOHUBIINM: «TOJIBKO HE AyMaiTe, 4To s cracaj
YbU-TO KU3HU. BBITh WM HE OBITh — 5 HE MYYMJICS HUKaKMMHU perieHusMu. U ¢
KEHIIMHAMK s Toxke He TepemoHmics. C  paHUMBIMH  JKCHIIWHAMHU.
DOMorroHanbHbIMK Kasiekamu» /[lananuk, 2005: 302/.

Ecnu captpoBckuii Pokanten, BooOpa3uBIINil ceOst IPOPOKOM, 3ayMbIBACTCS
0 BO3MOXHOCTH Hanmuuusi <«apyrod KaccaHapel» psgom, a 3aTeM 3asBIIseT:
«BrpoueM, kakas MHe pasHuna? Uto Obl 1 MOT el cka3aTh?» M BepHO: 4TO MOT
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cka3aTh PokanTeH cBoeil nmeuvansHoi AHHU?» Ilur. mo: Buktop Epodees, 1990:
264/, to Tennmep, 4YTOOBI YCIIOKOMTH OUYEPEOHYIO DBIJAIOIIYIO JICBUILY,
pacckasplBaeT €l TMpo CBOIO 30JI0TYyI0 PBIOKY W TOJABOJUT COBCEM HE
KHU3HEYTBEP)KAAOMMA UTOr: «/ BOT BCe, YTO 5 3HAIO IIECTHCOT COPOK PHIOOK
CIyCcTd: Bce, 4TO Thl JoOuIIb, ympeT. UM korma Thl BCTpedaemb KOIo-TO
0cOOEHHOT0, MOXKEIIb HE COMHEBAThCS: OJHAaXAbI ero He crtaHeT. OH yMmpeT u
obpatutcs B mpax» /Mananuk, 2005: 299/.

OdepenHoit KepTBOH meneghonnozo meppopusma TeHAEpa CTAHOBUTCS HEKTO
Tpesop Xosmmc, koroporo repod Ilamanwka «yOwia Ha TPOUUION Hemene»
[Manaunnk, 2005: 279M Tenepp kaxIeT BCTPETHTh HAa KJIaJ0UILE, B KOIyMOapuH,
KyZla peryJsipHO OTIpaBisieTca cooupams LBEThl. «ls ceOs g mpuIyMan Takyro
JIOXKB. 51 cobuparo uBeThl. CBEXHE IBETHI, YTOOBI MOCTABUTH B JIoMe. S| BOpylo
HCKYCCTBEHHBIE LIBETHI, YTOOBI BTHIKATh UX B caay. Jltoam, Ha KOTOpHIX s paboTaro,
CMOTPAT Ha CaJl MCKIIOYUTEIBHO M3 OKHA, TaK YTO S PAaCCTUIAI0 MCKYCCTBEHHOE
ra3oHHOE MOKPBITHE, PACCTaBIIAI0 MO Caay MamoOpOTHHUKH M TUIIOL] M BTHIKAIO
HCKYCCTBEHHBIE IIBETHl — MO BpeMeHaM rojaa. CMOTPHUTCSl OYEeHb KPAacHBO, €CIIU HE
ciuimkoM mpurisaeiBatees» Mamanuk, 2005: 278/.3mech u BHICTYmaeT Ha
aBaHCLIEHY T€POMHS pOMaHa, Y KOTOPOH OyaeT cuMBonmueckoe uMs Deprunutu u
KOTOpO# TpenomnpenencHa OYUCTUTENbHO-KaTapcuyeckas poyib. A TMoKa repoi
npeObIBaeT B IUICHY CYMEpPEYHBIX, HEKPOQWIBCKHX HACTPOCHMH: <« oueHb
Ha/ICIOCh, UTO OHa MepTBad. S Xxouy 3aBecT ¢ Heil pomaH. IIpsiMo 31ech U ceifvac.
C oroii mepTBOM neBymkod. C mo0ol MepTBOIl IeBYIIKOH. S YenoBeK OuYeHb
HenpuBepeaanBbiii. He u3 Tex, Koro HassBaioT pazdopumBbivmu» /Tlamanuk, 2005:
278l.

Hunmeanckuit 3apatyctpa >kaxnan 3uMbl 1 Mopo3a: «O, ecnu Obl MOpO3 U
3MMa 3aCTaBHJIM MEHs IIeIKaTh 3y0aMu M IpokaTh oT cryxu!» [Humme, 1990:
142/. TlanaHUKOBCKOMY T€pOI0 «TaK XOYeTCS CXKaTh B OOBATUSAX MEPTBYIO
neByIIKY. [IprioXuTh yXo K ee TpyAu U He yciblaTh BooOe Huyero. Jaxe ecnu
MEHsI COXPYT 30MO0H, s1 Oy[y 3HaTh, YTO A HE IPOCTO IUIOTh U KPOBb, HE MPOCTO
KOo)kKa ¥ KOCTH. J[eMOH, aHren, 370H OyX — s X04y, YTOOBI SBHWJICA XOTb KTO-TO.
OMmep3uTenbHbIN TPy, 3bI0KUH NPU3pPaK, AIMHHOHOTAs Hecmusi — sl IPOCTO X0y,
4T0OBI MEHS B3sUTH 3a pyKy» /llananuk, 2005: 272/.

[Ipexne uyeM KICHMHTH NATaHUKOBCKOTO Tepos 3a €ro HEKpO(PHIbCKHE
NpUTSA3aHMA, COLUIEMCS Ha KIAacCHKa PYCCKOM IUTepaTypsl, emle 3aJoiro 1o
Jlxolica B MOTOKE CO3HAHUS CBOMX MEPCOHAXEW OrOJIMBILIETO U OTCKAaHUPOBABILETO
HEJIMLETIPUATHYIO MPaBAy TIIATEIBFHO CKPbIBAEMBIX HAILIMX MBICIEH, 3aMETHBIIIETO,
YTO <«€CTh B BOCIIOMHHAHHAX BCSKOIO 4YeJOBEKAa TaKHe BEIM, KOTOpble OH
OTKPBIBACT HE BCEM, a pa3Be TOJIBKO Jpy3bsiM. EcTb M Takue, KOTOphle OH U
Ipy3bsiM HE OTKPOET, a pa3Be TOJBKO caMoMy cebe, a U To mox cekperoMm. Ho
€CTb, HaKOHEIl, U TaKue, KOTOphle Aaxke M ce0e YelIOBEK OTKpBIBaTh OOUTCS, U
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TaKWX BelIel y BCSAKOTO MOPSIOYHOTO YeJOBEKa JIOBOJIBHO-TAKM HAKOMHTCS. TO
€CTh JIKe TaK: 4eM 0Oojiee OH MOPSAIOUHBINH YEIOBEK, TEM 0O0Jiee Y HETO UX U eCTh»
/Mocroesckuit, 1973: 122/1 MOCKOIBKY «HHKTO HE MOKET SCHO OCO3HATH, KAKOE
3epHO camm3Ma CKpbiBaeTcs B HexkHocTH» /Kuubsap, 2007: 83/,to, maxke mocie
MOJTHOTO OCO3HAHHS CBOCH BIIOONEHHOCTH ¥ AYIIEBHOW 3aBUCHMOCTH OT
Oeprrmuta, Termop bpeHcoH ockopbiseT ee MmyOIUIHO, TIEpea MHOTOTBICSIIHOM
TeJeayJUTOpueil Kak IMOCOOHUITY JbSBOJIA, HEJIOCTOHHYIO TOTO, YTOOBI JKHUTB:
«Tebe HET TPOIUICHUA, OIKCHINMHA, morpssmas B  rpexe...[IpomaxkHas
TBapb...Uesasenp». Mamannk, 2005: 107-106/A moka, B yme mutupys bubmmro,
IEpBOE IMOCIIaHWe K KOopuH(psAHAM, TjaBa Iecras, cTux 18+rni: «beraiite
Onyna...0yIHUK TPEHIUT NPOTHB cobcTBeHHOrO Tena» /lananuk, 2005: 256/ pH,
HapyIas BCce HaBsI3aHHbIC OTIIaMH IIepKBU Taby, MeuTaeT o 3anpeTHoM: «Ee roioc
HABOJUT Ha MBICJIM O e¢ ry0ax, HAaBOJWT Ha MBICIU O €€ JBIXaHWH, HaBOJUT Ha
MBICITH O ee Tpyam» fram xe/.

[Manannk npuberaer K yxe omnpodbupoBaHHOMY B «HeBHIUMKax» MpUEMY:
Tenmep (KOHTAaMMHHUPOBaHHBIN 371ech ¢ [llenHOH) He 3HaeT, uTo PepTHIUTH (31ECh
3aMeHuBIIas BpeHau) 3HaeT, a YnTaTeNb MOKAa HU O YeM He jaoraabiBaetcs. [Tocme
YHHYMKAIOIIETO Tene(hOHHOTO pasroBopa ¢ PepTuiuTu (0OKO 3a OKO: OH OTIPABUI
Ha cMepTh ee OpaTa, BO3OMHHB ceOs OOroM, OHa OTKphUIA €My TJjla3a Ha To,
HACKOJIbKO OH HETPHBICKATCICH M OTTAIKUBAMON] («ITOT MapeHb — OH MPOCTO
ypoll. Y Hero KOIIMapHas CTPHXKKa M OTH JUIMHHBIC OakeHOApJbl, OHH JOXOMSAT
noyTH Jo pra. M 310 coBCceM He TOT ciydai, KOrja BOJOCHI Ha JIUIE — 3TO Kak
MaKHsDK Y JKCHIIMH, HY, KOTJIa MYXHKH CIICIHATBHO HE OPErOTCs, YTOOBI CKPBITh
HEJIOCTATKH JIMIA... HY TaM, JBOHHOI M0J00pOIOK MITH HEBBIPA3UTEILHBIC CKYIIBL.
UroObl CKpBHITh HEJIOCTATKU W TOJYEPKHYTHh JIOCTOMHCTBA. A Yy TOrO MapHS
MOTYCPKUBATh HEYETO, TO €CTh BOOOINE HUKAKUX JOCTOMHCTB. M K TOMy ke OH
reii»)) Mamannk, 2005: 254/, —TeHmep BIEpBBIC B IIOJHOW Mepe HauyHMHAET
oco3HaBaTh ceOsi. Ho Belp «CIUIIKOM OCO3HaBaTh — 3TO HACTOAMIAs OOJIE3Hb,
nosHast 6ones3us» /JlocroeBckuii, 1973: 101/ B TO e BpeMms, Kak HENb3s, HE
CTOpEB JI0TIIA, BOCCTATh M3 TeIUIa, He JUIIKBIIKCH Beero, oopectu (mo IMananuky)
CBOOOJIY, TaK HEIlb3s U3JICUUTHLCS, HE OCO3HAB, HE MHTETPUPOBAB U HE TIPUHSIB CBOIO
«bone3np». Benb, kak mpomoBenoBad bymma, 00r co3epuaHus W TPUSATHSA,
WUCTOYHUKOM CTpaJlaHHs SIBISICTCS HEJONOHUMAHUE, M, KaK TJIACAT uemblpe
O1azopoouvle ucmuHbl CaMoi JpeBHEeW penurud — QUIOCO()CKOTO yUYeHHH,
HEOOXOIMMO HAWTH MPUUUHY CTPaJaHus, IpopadoTaTh €¢, ¥ TOJbKO N30aBHUBIIHCH,
JOCTHYB CBOOOIbI, 32KITIOUCHHOW B HUPBAHE.

Tem BpEMEHEM c repoemM ciydaercs «HETPOJOJKUTEIbHBIN
9K3UCTEHIHMANBHBINA Kpu3uc» /Mananuk, 2005: 171/m0ckoabKy OH elle He TOTOB
K 6b1300po6iieHul0, He 3HAeT, JaKe CTaB BIOCICICTBUU OOTaThbIM, KPacHBBIM H
3HAMEHHUTBIM, «KaK CIPABUTKCS C TeM, UTO 5 cBOOoaeH. CaMa MBICTH 00 3TOM MEHS
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nyraet /Mananuk, 2005: 172/Onekaembrii @epTUInTH, 10 0TKa3a CHabKEHHUH ee
npopouecmeéamuy Ha NOTpeOy MyOJUKe, C 3aMUPAHUEM CEpAla, OKUIAMIINX €ro
TenedupoB, YTOO MPWIBHYTH K 3KpaHy B OXHIAHUM OYEPEAHON MapTHH
CCHCAIIMOHHBIX  TPEIBCIIAHUHA  HOBBIX  TOJOBOKPYXHTEIBHBIX  KaTacTpod,
HalTMYKaHHBIA OapOWTypaTamul, 3aropeiblii W TJSHIEBBIH, OH, IOCICTHUN W3
BBEDKHBIIIUX HEKOTJIa MHOTOYHMCIEHHOW W Oorateiii cekThl, llepkBu MctuHHOM
Bepsl, HacaeIHUK 1IET0T0 COCTOSIHUS | JIFOOUMEI] TTyOJIMKH, TIPUXOANUT K BEIBOIY O
TOM, 9TO «CBOOOJAa — ATO HE TO, K YeMy CTOUT CTPEMHTHCS JIF000# 1eHoi. EcTh
MHOTO Yero, 4To 3HAYUTENbHO Jydiie cBoOoab» /Mlananuk, Yuenesmmii, 2005:
191/.

Jlo uynmecnoit meramopdo3bl, cAelaBIIed W3 HETO 3BE3My TEIEIKPAHOB,
Tenmep, B YbeM MHOTO3HAYHOM WMEHH, TPAJUIIMOHHO JaBaBIIEMCS BCEM
MaJbuMKaM, KpoMe AJJaMOB — TIEPBEHIICB W MPOJIOJDKATEICH poja, 3ajJoXeHa
oInpeecHHAs TICUXO0JOTrH4eckasl yCTaHOBKa, MPOJOJDKAET U30 JHA B JCHb HECTH
CBOM TSDKKHMIA KpecT, oOecreumBas YHUCTOTY M TIOPSAOK B JOMax OOrarhix
paboTonaTeneii U MOXo/sl, KCTAaTH, JlJaBas BO3MOXKHOCTh CAMOMY aBTOPY CHaOJUThH
CBOMX 4YHTATEJCH IICNIbIM CIIEKTPOM pPa3HOOOpa3HBIX COBETOB BO Bcex cdepax
JIOMOBOJICTBA U COIMAIILHBIX YCITYT.

Eme He mMpWHSBIIMCH OCHOBHOW TMOCTYJAT 3K3UCTCHIMAIM3MAa O TOM, YTO
«4eIoBEK — 3TO CBOOOA...4eJI0BEK OCYyMkAeH ObITh cBOOOAHBIM» [Captp, 1990:
327/, no yxe 6powennviii ¢ mup Tenmop bpencon 16 mer youpancs B 4yXuX
J0OMax, YIoBas Ha TO, <4TO MUp cTaHOBHTCS dyurie» /[lananuk, 2005: 290/.

Emy kaxeTtcs, ecnu oH OyaeT paboTaTh OBICTpee M KadeCTBEHHEE, TO CMOXKET
«caepkath HacTyruieHue xaoca» [lamanmk, 2005: 284/. Ho kak 3aBerian
3apaTtycTpa, «HaJ0 MMETh B ceOe Xaoc, YTOOBI POJUTH TAHIIYIOIIYIO 3BE3Iy»
[Hurme, 1990: 14/U Bot Tak, B, Ka3aixock ObI, CIy4aiiHOM, He3HAYUTEIBHOM CIIeHE
BBICBEUMBAeTCs Oynymiasi TmepcrnekTuBa. Ha mpeacrosiieM 3BaHOM — YXKHHE
CTPUMLATH YEThIPE MarHUTA, TPHUIIATh YEThIPE YIAAWIMBBIX MEp3aBlla, TPUAIATH
YEeThIPE MOBEPXHOCTHO OKYJIBTYPEHHBIX AMKAps B CTPOTHUX BEUYEPHHUX KOCTIOMAaXx
MEXIy CYNOM U KapKUM JOJDKHBI OyJIyT W3YBEYUTH IO OOJBIIIOMY MEPTBOMY
omapy» [Mlananuk, 2005: 285/. O6e3nuUeHHBI YICH CEKTHI, B3PAIIHUBAIOIICH
o0cayry [njas BIACTh MpeAepKalluX, IO TeAepOHy OMMCHIBACT CBOEMY
HaxXOJAIIEMycsl BCETJla 3a KagpoM — Ha TOM KOHIE TeleOHHOTO IpPOBOAa —
paboToaTento, Kak 00paiaThCs ¢ MpeaiaracMbIM JASTHKATECOM U OJHOBPEMEHHO
JIAKOMHUTCS H3BJICYCHHBIM M3 XO3SHCKOI'0 XOJOAMJIbHHKA OMapoM. MemjIeHHO,
MOIPOOHO ¥ CMAYHO OIMKCHIBAsI BECh MPOIECC, K YKacy CBOEMY OH OOHapyXHBaeT,
YTO BCE 3TO BpEeMs HACIAXIAICA TOCAAaHHEM eIlle JKUBOTO CymlecTBa: «Moxker
OBITh, 3TO IIPOCTO UI'Pa CBETA M TCHHU, HO Sl ChEJI OMapa MOYTH IETMKOM U TOJBKO B
caMoM KOHIIE 3aMETHJI, UTO y Hero Obetcs cepate» /Mamanuk, 2005: 280/.
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[ManaHMKOBCKOE MOJOXEHHUE O TOM, YTO «MHUp, TJE €CTh JIOJU, HO HET
yenoBeyHoctu» /[lananuk, 2012: 458JoOpedeH Ha morubenb, JSHTMOTUBHOE B €T0O
TBOPYECTBE B IIETIOM, OIIPEACISICT U JaTbHEHIINE COOBITHS B «YIIEJIEBIIEM». BCIIE]T
3a JPYTUMH KUBBIMH CYIIECTBAMHU U JIIOJH, CTAHOBSICH M3JIMIITHEH SK3UCTECHITUCH,
WCYE3HYT M 00e3MyaTcs, a Mo YacTH TPYIOB Ha ciieHe llamaHuk 00XOqUT caMbie
kpoBaBbie Tpaauiun [lexcriupa.

3a gecars neT npeObiBaHuMs TeHJepa BO BHEIIHEM MHpPE BCE €ro POAWYH B
Bepe OTIPABUIIUCH IO COOCTBEHHOHN BOJIC M TpU MOAJEp:Kke u3BHE B «[loxon Ha
HebGeca», ux psapl HOMONHINA TICUXOJIOTH, paboTaBiue B pamkax demeparbHOM
MpOTpaMMBbI TIOJIEPKKH yieneBnmx. Ho 1o aToro npousoiiier cobbiTHE, KOTOPOE
3actaBUT TeHaepa BCTPENCHYTHCS, UCTIBITATh «HABSI3UMBOC OIIYIICHUE, YTO ThI HE
BJIacTeH Haj coOcTBeHHOM ku3Hpio» [Mlamannk, 2005: 199/. B asrobyce
MPOUCXOJIUT KYJIbMUHAIIMOHHAS BCTpeda ¢ OpaToM-OJIM3HENIOM AJaMOM, KOTOpas
CTaHET TOJNYKOM K BBIXOJY W3 SK3UCTCHIUAIBHON JIaKyHBl KaK CIUHCTBCHHO
BO3MOXHOH pa3Bsi3Kke MaJaHUKOBCKUX TEKCTOB.

AnaM Ha TpH MHHYTHI crapiie TeHaepa, IMEpBEHEI, HE <OKEPTBEHHBIN
nepBeHen» 1o 3aparyctpe /Cm.. Humme, 1990: 177/,a mpomomkatens poja,
u30panublii, cormacHo llepksu MctuaHoi Bepbl. I mMeHHO Amam, «TOT, KTO
IOoJDKeH OBUT yHacIenoBaTh Oyaymee» /Mamannk, 2005: 29/;roT, KoMy TIpeACTOSIIO
CTaTh OJIHUM M3 CTapeHIIHH, BKYIIATh IJIOJBI 4yKOTO paOCKOTO TPYy/Aa, pas3aeiiaTh
W BIACTBOBAaTh, B30YHTOBAJCS, YHHUTOXWJI BCEX CBOHMX COPOJMYEH-CEKTAHTOB,
MO3BOHUII B MOJHIIAIO C Pa300JIauuTENFHBIME OTKPOBEHHSIMU H, TIOKHHYB OTYHH
JIOM, SIBUJICSI B MHP, YTOO BO3BECTHTH CBOOOAY: «EIMHCTBEHHBINH CIIOCOO 0OpecTH
cebds — chenaTh YTO-TO Takoe, 4ro crapedmuasl llepksu MctuaHONW Bephl
Kareropudecku  3ampeniand...CoBepmuTh TOKKUA — TocTynok. CoBepmiuTth
cMepTHbIi rpex. OTpeubcs ot nepksu» /Mananuk, 2005: 40/.

[IpoTecT NPOTHB YCIOBHOCTEH OKPYKAIOIIETO €ro CEeKYJISIPH3UPOBAHHOTO
MUpa JIaBHO 3pei B MOJICO3HaHWU TeHepa, HO Jaxe CBOW OYHT MPOTHB TEX, KOTO
CO3HAaHME 3aCTaBIISUIO JIOOWTH, a TMOAKOPKA — HEHABUJETh, CBOMX MYYHTENCH,
MBITABIINXCS W €r0, CIIOCOOHOTO, OJaPEHHOTO MallbuiKa 00paTUTh B TIOKOPHOTO U
OesrimacHoro 3oMOu, paba, WHCTPYMEHT UIsi COOCTBEHHOTO oOOOTrameHus, OH
BEIpakaecT B (Qopme, mpuemiieMoil M OXOOpSAEeMOH COIMyMOM, a 3HAYHT —
KOMITPOMHUCCHO-KOM(DOPMHCTCKON: «f HEe MmpocTo BKycHa s0J0K0. S1 chen ero
HEJUKOM. S COBEpIIMII BCE MBICIUMEBIC TpeXd. S BBICTyHAl MO TEICBHICHHUIO U
nonuBan LlepkoBb rpsa3eio. S OOroXynbCTBOBaN Ha Tia3aX MHILIHOHOB Jrone. S
JTaN, Kpajd B MarasuHax W yOuBaj, eciim cuuTaTh TpeBopa Xommuca. S Bpemmin
CBOEMY TeJy JieKapCcTBaMH. S pa3pyIiui JOJIMHY NEpPKOBHON OOIIMHBI, TIPEBPATHI
ee B cBalKy. S1 paboTan mo BOCKpeceHbe Bce TochenHue aecsaTh jer» /[lananuk,
2005: 40/.
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Ho Bce 310 — numb cBoeoOpa3Hble MOMBITKM HANAAWTh KHU3Hb, OT KOTOPBIX
AnaMm, mpuberast K METOIaM >KECTOKOH, HO TEWCTBECHHON MMIUIO3UBHOU TEparund U
npu  moaaepkke BcesHatomed @epruimrtu, Oepercst ero  oTyuuTh. He
IUIJIOMUPOBAHHOMY — TICHXOJIOTY, €XKEHEIeNbHO B TEYEHHUH JCCATH  JeT
nocemasnieMy TeHaepa M SKCIEpUMEHTHPOBABLIEMY C HHMM, 4TOO IIOTOM CTaTh
MPOCTO OYEepenHOW XKEepTBOH Anama — CcepuidHOro YOHWHIBI € H3OIIPEHHOU
(aHTa3MeN U HEOJOIMMOM Kax 101 cBOOOIBI, @ UMEHHO OpaTy-Onu3Hely, ero alter-
€00 M [BOMHUKY IPEACTOUT CTaTh TEM, KTO packpoeT TeHaepy NIpUUHHY
CTpajaHusi, MpopadoTaeT ee M MOMOXeT OecnpaBHOMY paldy LEpKOBHOH WCTHHBI,
MEPEeBOIJIOTUBILEMYCS] — HE 00JIee YeM CMEHa MacOK U AEKOPaLuil — OCTaBIIeMycCs
TakuM ke paboM, HO MPOCTO OTIIIAMYPEHHBIM M OTIHAPEHHBIM CBOMM areHTOM,
PacKpenoCTHTHCS U IOCTUYb CBOOOIBI.

Ecnu nns repoeB «BOHIIOBCKOTO KiTy0a» XUMHUYECKHIA OXET — 2mo 0oumu 00
mouxu, To B «Y1enenmem» [lamanuk uaet emie nanbine, oopatus ABens B KanHa u
3actaBuB TeHaepa youts Oparta.

ABaHcrieHol  OparoyOmiictBa craHoBuTcs [lopHo-CBanika, MOpOXKICHUE
OYEepPEeHOr0 MHOIOMWJIJIMOHHOIO OM3HEC IPOEKTa areHra, Hocsumas uMs Tenaepa
Bpencona. VckaneueHHbIi 1 HUCTEKAOMUN KpoBbIO AziaM caM mpocut Tenzaepa o
MOMOIIH, KOTOPasi 3aKII0YaeTCsl B BEIHY)KICHHOM OpaToyOHIiCTBe.

OH elle NOJIOH HEYBEPEHHOCTU U COMHEHHU, ellle He CIIOCOOEeH Ha IOCTYIIOK,
nb0 B TOM-TO W 3aKJIOYaeTcs SK3UCTCHUUAIbHAs JIOBYIIKA, YTO Aa)Ke IOIYyYUB
cBOOOJyY, 4enoBeKk OoWTcsi ee HpUHATH. MO0 «Thl XOpOWIO 3HAEHIb 3TO. TBOM
TPYCIUBBI JeMOH B TeOe, YTO TaK JIOOUT MOJIUTBEHHO CKJIAJbIBaTh PYKHU WIH
Mpa3gHO JAepKaTh WX Ha KOJEHSAX M BOOOIIe 000XKAeT MOKOW, — 3TOT TPYCIWBBIN
neMoH roBoput Tebe: «Cywecmeyem Boel» [Hume, 1990: 159/.

Ho, nono6Ho HuLII€EaHCKOMY IIPOPOKY, TOBOPUBIIEMY <HCTUHHO, YMpY s HE
WHaue, KaK 3aJ0XHYBHIHNCH OT cMexa» [Humme, 1990: 161/,Anmam, yeit kpux
oOpbIBaeTCS CMEXOM, TOBOPUT: «TBI TOJAPUITL MHE HOBYIO, JIYYIIYH) JKU3HB ...
Ceituac Bce B TBoux pykax» /[laganuk, 2005: 29/.

W TONBKO COBEPIIMB TO, YETO OH CTpAIIMCS OOJbIIE BCEro, MPOMas CBOU
NEepBOOBITHO-KPOBaBBI MyTh HMHUIMALWK, HEXKHBI W 3aBUCHMBIA TeHaep
CTaHOBUTCSI MYX4MHONH. OKOHYATENbHO U «OECIIOBOPOTHO IIOPBaB CO CBOUM
HPOLUTBIM, KOTOPOMY «peB noOpoaerenu Bcero munee» /Humme, 1990: 275/,0n
MOJKET BCTYIHUTD B HOBYIO (ha3y — yMOTIOMPAYHTEILHONH CBOOOBI.

Eme HemaBHO nuIIb NpenaHHBI TpeBore, 3a0pOIIEHHOCTH M OTYAsHUIO, B
3TOH KpaeyrolbHOM SK3UCTEHINAIBLHOH 3amagHe, OH HEOKUAaHHO AJISl caMoro ceOs
BApyr mnpeoOpaxaercs: « AHTHXpucT. S — mcuxoBaHHBIA Teppopuct. S —
yroummk» /Mlananuk, 2005: 5/.

U tenepr oH yBepen: «i cymero cnactuck. OT kpymenus. Ot cest camoro —
ot Toro, yto0sbl ObITh Tengepom bpenconom. Ot monmuuuu. OT MOEro mpouuIoro,
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OT MOEW NpeXHEN >KU3HU — KAJTKOM, U3JTOMIICHHOM, NEperopeBIlei, 3amyTaHHOM.
OepTUIUTH TOBOPWIJIA, YTO BCE OYEHb NPOCTO. HAAO JHUIIL PaccKa3aTb MOIO
WCTOPHIO, KaK s JOIIET 0 XKU3HU TaKOW, U TOT/A sl CYMEI0 MpHUAyMaTh, KaK MHE
criactuch» /Mananuk, 2005: 3/.

He nwiTaThcs «coOupath Mo yacTUIIAM pa3pyIICHHOE», a MIPOCTO paccKa3aTh
CBOIO UCMOPUIO, TIOBTOPSISI OAHO M TOXKE B MPOTSHKEHUU HOYH, — CITaCUTEIbHAs
naHamesi, KoTopyr mnpemiaraet repoi Ilananuka. «I1 Torga Tel MoiMellb, YTO
Tenepb 3TO — BCEro Juulb paccka3. Paccka3z o mpomom. Oco3HaB, 4TO TBOU
TOpPECTH MPEBPATHIINCH B MTyCTHIE CIIOBA, THI CMOXKEIIb C JETKOCTHIO ITIOHYTH Ha
BCe, 9TO OBIIO, B 000 BCeM 3a0BITh. A TTOTOM CIIOKOWHO PEIINUTh, KEM ThI XOUEITh
cratb» [Mlamanuk, 2009: 62/. Coer bpenmu Anekcauap u3 «HeBuaummox»
npensocxumiaet OepTmmuta Xowmnuce: «I'bl HAWIENTh CIoco0, Kak 0CBOOOTIUTHCS
OT CBOCH MpEeKHEH KU3HU, B KOTOPOH OBIIN CIUIONIHBIC MPOBAJEI... A TIOTOM THI
paccKakellb CBOK MCTOPHUIO M OCBOOOIHIILCA OT mportoro» /[lamanuk, 2005:
5/.

Kax Buamm, [lamaHuk 3KCIUTyaTHpyeT OAWH M TOT K€ IPHUEM, CBOCOOpa3HBIN
MICUXOJIOTUYECKUHA TPIOK, KOTOPHIN BBI3BIBACT HEMPUATHE, OTTOPKECHUE Y PsAlla €ro
gurareneil. Ho, B To ke BpeMs, «q10100HO aBOKaTy, OTCTAaMBAIOIIEMY B 3alle Ccya
HEBHHOBHOCTH TO/3AIIUTHOTO, BBl JI€JaeTe BCE, YTOOBI YMTATENb MPHUHSAI B3TIIS
BallleT0 MEPCOHAXKa HAa MUP. BBl CIIOBHO JlaeTe YMTATENI0 BO3MOXKHOCTh Ha KaKoe-
TO BpeMsl BBIPBAThCS 3a Ipeneibl ero cobcTBeHHoro mmpa. Ero coOCTBEHHOM
ucropumn». Mananuk, 2009: 13/.

PacckasbiBas yBiekaTenbHylo wucToputo Tenaepa bpencona, craBiiero
MpPU3HAHHBIM AYXOBHBIM nuaepoM, [lamaHuk OTChIIaeT Hac U K OOPXECOBCKOMY
«Xakumy u3 Mepga...», n Kk «Jlamne Pyn» Tomaca Mypa, k ubcenoBckomy «llepy
lfoHTY» W SK3UCTCHIMANMCTaM. JTO — OJIHA W3 HamOoJee YHaBIIUXCS KHUT
[lamannka, mNO3BOJSIOMIas TOBOPHUTH O HEM HE TOJIBKO KaK O MacTepe
aNbTEPHATUBHOM MPO3bBI — B paMKaxX KOHTPKYJIBTYPHl, HO W Kak O THcaTese-
MIOCTMOJIEPHUCTE, CO3MIAIOIIEM CBOETO POJa POMaH-TAIUMIICECT, T1I€ 32 TEKCTOM C
Oosiee YeM COBPEMCHHBIMH peanusMd (YrOH caMoJjieTa, yrposza TeppopHu3Ma,
ToKazaTellbHass <«Ooprba» ¢ TopHorpadueil, 3aloJHUBIICH 3ammagHblii MWD,
CyppOraTHOE€ MAaTEPUHCTBO, COTBOpEHHE ¢ moMoIpio PRTexHOMOrHMEH KyMHPOB)
MPOCTYMAOT, TMPOYUTHIBAIOTCS W JApPYrHe W3BECTHBIE IIUTEpaTypHbIE U
($uI0cOPCKUE TEKCTHI.
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N. GONCHAR-KHANJYAN, K. TOVMASYAN — The Problematics of
Palahniuk’s Novel “Survivor” in Relation to Nietzdge’s Philosophical Concept-
Chuck Palahniuk is a contemporary American writedkrainian descent and one of
the most prominent representatives of transgredsitien. Palahniuk appeared in
the literary context back in the 90s of the pasttaegy and became wildly popular
among readers, particularly of the younger genamatin the last decade, his oeuvre
has fallen into the scope of interests of acaddit@cary criticism which examines
the writer's texts from the intertextual perspeetivThe philosophical and
psychological content of “Fight Club”, the most fans novel by the writer, was
reflected in various novels by both American ang$tan authors.

In this paper certain theses of “Survivor”, Palalk's third novel, are unfolded
in relation to “Thus Spoke Zarathustra®”, a phildsigal novel by Friedrich
Nietzsche.

Key words: Palahniuk, Nietzsche, God, church, sect, prophdigious and
philosophical context
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