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Tagouhi BLBOULIAN
Université d'Etat d'Erévan

PARTICULARITES DE LA COMMUNICATION POETIQUE
DANS LES TEXTES A NATURE HERMETIQUE

Dans le présent article nous nous proposons d'éwudits modalités de la
communication poétique dans les textes considéénétiques sous la lumiére des
théories sémiotiques et linguistiques contempogif®ur cet objectif nous donnons
les caractéristiques sémiolinguistiques du textétigpoe en tachant de définir les
composantes de I'hermétisme poétique par le biedspdbemes surréalistes.

Mots-clés: texte poétique, déplacement, glissement, créatian skns,
agrammaticalités, texte hermétique, hermetisme atextuel, étymologique et
intertextuel

Il est bien connu que la langue de la poésie difide celle de la langue
courante. A partir des premieres strophes du tfexétique le lecteur est emporté
sur un terrain de jeu proposé par l'auteur. Leelectdu poeme est confronté, tout
au début de sa lecture, a I'usage hors terme deseh@ une grammaire qui n'est
propre qu'au texte lui-méme et il se retrouve tsesivent vis-a-vis d'un texte
poétique clos ou hermétique. Donc, qu'est-ce quidfan énoncé linguistique un
texte poétique et qu’est-ce que c’est qu’'un hesnéi poétique? Dans notre
optiqgue nous avons jugé nécessaire de donner aselgléfinitions et
caractéristiques du texte poétique a nature hegoeti

Le texte poétique en tant qu’un énoncé hermétique

Il est d'usage de dire gqu’'un texte c’est la trarssmoin du message par le biais
d'un ensemble de signes, codifiés en un systéemepdésie, par ailleurs, est
associée a l'intention esthétique des mots, sugldsitsont assemblés en vers. Ceci
dit, le texte poétique est celui qui recourt a igluss figures de style pour
transmettre des émotions et des sentiments, torgspectant les criteres de style
de l'auteur. En général, le texte poétique est éarivers et porte le nom de poéme
ou poésie. Néanmoins, certains textes poétiques direloppés en prose. Les
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vers, les strophes et le rythme composent la nugtridu texte poétique, ou les
poétes gravent le timbre de leurs ressourcesalitésy.

Les textes poétiqgues se distinguent par linclustéléments de valeur
symbolique et d’images littéraires. Ainsi, il apjemt au lecteur d’adopter une
attitude active afin de décoder le message.

Concernant le genre poétique, au-dela du contetast ¢esthétique du
langage qui attire I'intention grace a plusieursgassus au niveau phonologique,
sémantique et syntactique. Le texte poétique dapgenodernes a tendance a se
caractériser par sa capacité d’association et deéhdge, avec de nombreuses
métaphores et d’autres figures littéraires en ahooel

Beaucoup de linguistes et sémioticiens comme MaRifre («Sémiotique de
la poésie»), Jean Cohen («Structure du texte padfjgont étudié du point de vue
structurale, sémiotique et sémantique les partitétaet la fagcon dont la poésie
génere son sens, les différences que les lecteugeipent empiriguement entre
poésie et non- poésie. Il arrive trés souvent queksie puise dans le vocabulaire
et la grammaire de la langue quotidienne et la ipoBgsite entre ces deux
tendances: Tout cela est dicté par I'évolution daltget par les concepts
esthétiques sans cesse modifiés. Cependant, queelleoit la tendance, le fait que
nous percevons empiriquement entre poésie et nésigpg’explique entierement
par la facon dont la poésie génére son sens, pagai son agencement graphique
du noir sur la page blanche. Mais un facteur deeneanstant: la poésie exprime
les concepts de maniére oblique. C'est-a-direrallgs dit une chose et en signifie
une autre.

Le phénomeéne littéraire est, d’aprés Riffaterre «e.wialectique entre le
texte et le lecteur» /Riffaterre, 1986: 12/. Estaqeil existe des regles qui
gouvernent cette dialectique ou, est-ce que lelegiercoit ce que I'auteur décrit ?
est-ce qu'il est obligé de voir ce que les autr@ent ou une certaine liberté lui est
permise? Ce sont des questions que M. Riffaterrggase dans son ouvrage
susmentionné, avant de donner quelques reglesleetlge et analyse de la poésie.
Il trouve que dans le domaine vaste que littérgpoesede la poésie est inséparable
du concept du texte. Si nous ne considérons pasdme en tant gu’une entité fini
et close, nous ne pouvons pas faire différencesdstrdiscours poétique et la
langue littéraire. Pour ce faire Riffaterre propaseprendre en compte les faits
accessible au lecteur et percus en relation avgoéene congu comme contexte
spécifique et clos. Il trouve que la poésie seqmtestout d’abord par son obliquité
sémantique qui se produit par trois fagons diggide déplacementlu sensja
distorsiondu sens da créationdu sens.

Le déplacementse produit quand le signe glisse d’'un sens arBaeit que le
mot en «vaut» un autre comme cela se produit dams&taphore ou la métonymie.
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La distorsion c’est lorsqu’il y a une ambiguité, une contradictiou non—
sens.

La création c’est quand l'espace textuel agit en tant que cjpe
organisationnel produisant des signes a partir édiéhts linguistiques qui
autrement seraient dépourvus, comme par exemplsyneétrie, la rime, les
équivalences symétriques entre des éléments rdmanslogues par leur position
dans une strophe. Donc ces trois particularitésctérsent le texte poétique.

Une particularité unit ces trois signes d’obliquitéus les trois menacent la
représentation littéraire de la réalité ountémésis La représentation peut étre
altérée de maniere sensible et persistant, enr@étale la vraisemblance de ce
gue le contexte avait amené le lecteur a attemaaés elle peut aussi étre gauchie
par une grammaire ou un lexique déviant, les détintradictoires, ce que m
Riffaterre appelle, dans son ouvrage @aggammaticalité/Riffaterre, 1986: 13/.
Au sens étroit ce terme signale une faute de gramamBans le systéme de
Riffaterre le texte est congu comme le génératewsadpropre grammaire .et, selon
lui il ne fut pas se préoccuper de I'écart par ocap@m des régles externes
préexistantes. Pour lui, ce terme désigne touttéxituel qui donne au lecteur le
sentiment qu’une regle est violée, méme si la pséence de la régle demeure
indémontrable et on le réalise a posteriori, enodé@nt un blocage de la
communication courante.

Nous allons étudier un des modeles de la pertarbate la communication
poétique par le biais d'un poeme de Desnos intiddigal Maitresse. Tout au
commencement de la lecture notre mimésis est alt#puis le titre par I'absence
de l'accord entre le nom féminmaitresseet I'adjectifidéal, ce qui nous prépare a
un jeu agrammatical de la part du poete.

Je m’étais attardé ce matin-la Brosser les dents d'un jolanimal que,
patiemment, japprivoise. C'est un caméléon. Catteable béte fuma, comme a
I'ordinaire, quelques cigarettes, puis je partis.

Dans l'escalier je la rencontrai.Xe mauve>, me dit-elle et tandis que moi-
mémee cristal a pleine ciel-jea son regardjui fleuve vers moi. Orjl serrure et,
maitresseTu pitchpin qu’a joli vaseje me chaisesi les chemins tombeaux.

L’escalier, toujours’escalier qui bibliothequeet la foule au bas plus abime
que le soleil ne cloche.
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Remontons! mais en vaies souvenirs se sardih@ peine, a peine un bouton
tirelire-t-il. Tombez, tombez! En voici le verdict: «La dansesesm fusillée a
I'aube avec ses bijoux immolés au feu de son cagsang des bijoux, soldats!»

Eh quoi, déjaje miroir. Maitresse tu carré noiret siles nuages de tout a
I’'heure myosotis, ils moulinglans la toujours présente éternité.

Le poete n’hésite pas a opérer un transfert degodes dans ldéal
maitresse, conjuguant indifféremment verbes et substantifst ces derniers de
préférence. Sil'accord en nombre est généralemspecté:

je me chaise si les chemins tombeaux.

si les nuages de tout a I'heure myosotis, ils nmsuflans la toujours présente
éternité.

la régle n’est toutefois pas absolies souvenirs se sardine!

Dans «A présent», la premiére personne du singaliere le poéme et ne
tardera pas a le contaminer entierement, apres aubi une inversion. Quant au
présent — on n’en sera guére surpris avec Desnomug volontiers sur les titres —,
on le cherchera en vain dans le poéme:

J'aimai avec passion ces longues fleurs qui éclggt@ mon entrée.

[...] Quantaux murs ils se liquéfiai et le dernier coup denteme fis-je
disparaitre de la terre tous les tombeaux.

Dans ce poéme Desnos crée une obliquité hermétimula distorsion du sens
et par une série d'agrammaticalifde mauve, je cristal a pleine ciel-je, qui fleuve
vers moi, il serrure, je me chaise, les souvenies sardine, I'escalier qui
bibliotheque, déja je miroir, tu carré noir, ils mikins etc.) et le lecteur se
transporte dans un jeu aventureux, puisque lesemag l'auteur perturbent la
représentation mimétique de la réalité en condtatae déviation des regles de
grammaire que nous connaissons. Mais il se trouedamimésis est caractérisée
par une séguence sémantique a variation contiriast-&dire la représentation est
fondée sur le caractére référentiel de la langpeetmporte que cette relation soit
une illusion des locuteurs. Ce qui compte c’edfale que le texte multiple sans
cesse les détails et modifie le point de vue addptéacon a produire un modele



L6R4ULULNKME-3NRL

acceptable de réalité puisque celle-ci est gémamiecomplexe. Donc, la mimésis
est a la fois une variation et une multiplicité.

A I'opposé, le trait qui caractérise un texte pqdi c’est son unité: unité a la
fois formelle et sémantique. Tout constituant derpe qui dirige notre attention
vers cette «autre chose» signifiée sera une cdasédnen tant que telle, il sera
parfaitement possible de la distinguer de la mimé€iette unité formelle et
sémantigue qui contient tous les indices d'oblguRiffaterre appellsignifiance
en réservant le terme «sens» pour l'informationrrd@u par le texte au niveau
mimétique. Du point de vue du sens, le texte est3utcession linéaire d’'unités
d’'information et du point de vue de la signifiarleetexte est un tout sémantique
unifié.

Les agrammaticalités relevés au niveau mimétiquet Spalement intégrés
dans un autre systeme. Au fur et a mesure queteulepercoit ce qu’elles ont en
commun et qu’il se rend compte que ce trait comn@s constitue en un
paradigme, lequel modifie le sens du poéme, la @lteinfonction de ces non-
grammaticalités change leur nature: des lors slgsfient en tant que constituants
d’'un différend réseau de relations. Ce transfersigne d’'un niveau du discours a
un autre, cette métamorphose de ce qui était ersesigmifiant situé a un niveau
élémentaire en une composante d’'un systéeme pliedappé, situé plus haut dans
la hiérarchie textuelle, et ce déplacement fona@bnrelévent du domaine
spécifique de la sémiotique. Tout ce qui est ligassage intégratif des signes du
niveau de la mimésis au niveau plus élevé de laifEigce est une manifestation
de laSémiosidRiffaterre, 1986: 17/. La sémiosis, selon nowss,|& chose la plus
importante: c’est la relation qui se crée entratiar et le lecteur: une dialectique
poétique.

Donc, si on réunit toutes les déviations-agramrahités que nous avons
constatées dans le texte de Deswnb$déal maitresse»on pourra parler d’'une
sorte de révolte surréaliste contre tout ce quinesine du langage. Le titre du
recueil: «Le langage crum’est-il pas une preuve explicite? Le poete engraon
héros dans une aventure ludique et esthétique ieimposant un hermétisme
poétique afin d'intensifier le plaisir de la décete d’'un sens individuel, nommé
par Riffaterre la signifiance.

De I'hermétisme poétique

Ici nous trouvons bon de souligner que le langagétipue se présente
toujours avec un hermétisme plus ou moins inte@ete intensité est absolue dans
la poésie surréaliste dont le principe est la tévabntre le langageommun
(Desnos) et qui est & la recherche d’un lecteuowi&v
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Breton, dans le«Manifeste du surréalismedéfinit le message poétique
comme «I'emploi volontaire de codes dont ni la tradition le texte méme ne
fournit la clé au lecteurXDesnos, 1999: 137). Il faut dire que I'hermétisme
poétique a atteint son apogée avec la poésie Bsreéqui a apporté avec lui
l'impératif du renouveau du langage.

Le renouvellement du langage est lié a des expggee sur le langage
considéré en méme temps comme des expériencesrienelles concernent les
jeux de mots aussi bien sur le plan matériel (6mm) que sur le plan de la
signification (signifi€), comme le démontrent lespériences menées sur les
proverbes. En réclamant un lecteur-déchiffreusuleéalisme continue en partie la
révolte dadaiste contre la fonction de signe dgdge. A la recherche déa vie
secrete des mots en dehors de leur séBseton, «Manifeste du surréalismeigs
jeux de mots de Desnos, Duchamp, Leiris et Vitetransforment en un arsenal
de codes que le lecteur doit déchiffrer s’il veaiss I'aspect ludique du langage.
Lors de I'établissement d’un plan de référence 8rdes éléments du texte les uns
par rapport aux autres dans le sens mentionné Ipdus, la relation entre
«signifiant» et «signifié» se trouve déséquilibl@sque I'on considere le rapport
entre signes et faits, si bien que I'on peut cdrsidles jeux de mots comme une
attaque contre le langage en tant que moyen de oaioation tout en voyant la-
dessous une nouvelle croyance dans les mots: «bes font 'amour» (Breton).
Dans la poétique surréaliste lors de la questionddstinataire se refletent
finalement les trois réponses qu’Aragon recut aesaquéte:

«Pour qui écrivez-vous?»:

«On écrit pour un petit groupe, parfois pour pensen parfois aussi pour
tous».

On peut également déceler ces trois tendanceslaagussie d’Eluard. Avec
I'élargissement désiré du public, qui s’accompagaela séparation d’Eluard du
mouvement (la méme attitude peut étre observée émagon), s'établit un
élargissement du surréalisme auquel s’opposens, ldasurréalisme d’apres 1938,
des tendances restrictives. A la conception aniaggodu destinataire correspond
le réle du lecteur implicite, posé comme récepfmssif ou productif des textes
surréalistes. Ainsi, le récit de réves et I'écetuautomatique peuvent étre
complétés par une analyse des réves liés a 'atdgant. Mais comme une étude
des textes montre que dans les deux types de textegiennent des éléments de
calcul artistigue caractérisés par I'ouverture atfdnction multiple, il reste au
lecteur le soin d’établir une relation de signifioa. Il est donc logique que les
surréalistes s’inspirant de Valéry aient voulu $raettre I'inspiration au lecteur, et
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ceci en procédant de deux maniéres: Soit dans len pdrement passif qui
correspond a celui de l'auteur dans le mécanisméirdmpiration poétique; soit
dans une intervention créatrice de réinterprétateschoses réalisée aussi bien par
un auteur productif que par le lecteur qui completaexte considéré comme
porteur de signification relativement vide. La potivité constitue I'expérience de
lecture. On peut montrer la modification du prooesge communication littéraire
par I'étude des métaphores métapoétiques du ssméall’auteur inspiré y devient
un auteur qui inspire le lecteur, et le lecteutat que récepteur d’'une nourriture
spirituelle est inhérent aux images. Comme le lectle Rabelais qui doit séparer
la moelle de I'os — comme le lui propose I'autede ecteur du surréalisme ne doit
pas s’attendre a tout recevoir sur un plat: il daptporter une contribution
personnelle afin de parvenir au plaisir. La théded'émotion dans le surréalisme
qui, comme la théorie de l'inspiration, rechercirgdrvention du lecteur, est liée a
I'érotisme. Emotion poétique et émotion érotiquatsassimilées : la métaphore de
la nourriture de la «beauté comestible» (Dali) enau plaisir que le surréalisme
veut éveiller chez le lecteur en rapprochant comstant «poésie» et «amour».
L’étude d’'une ceuvre particuliere telle que «Le GbBméne» d’Aragon (1928)
permet de voir comment, dans le cadre de la litiézaérotique surréaliste, les
attentes provoquées par la curiosité du lecteur dégues par une dépréciation de
certains comportements érotiqgues, comment les gassau S’expriment une
critique de la société sont associés a la desmnipdiun bordel de province et
comment la description poétique d’'un érotisme antihae recherche I'émotion du
lecteur.

A. Vaillant, dans son ouvrage «La poésie» traitprtibléeme de I'hermétisme
poétique et en distingue trois catégories:

» L’hermétisme intratextuel (les référence a sormag

e L’hermétisme étymologique (difficultés lexicales)

» Hermétisme intertextuel (d'aprés Genette uneteme® coprésence entre
deux ou plusieurs textes)

Il relate l'idée de G. Genette que lintertextudliest «une relation de
coprésence entre deux ou plusieurs texges»ecours de l'imitation, a la citation,
ou a l'allusion. L’intratextualité recouvre I'ensbla des cas ou le texte, suivant
ces mémes procédeés, fait référence a lui-mémeedieeil poétique qui se présente
comme un ensemble clos déléments fortement indalidés, se préte
particulierement a cette pratique littéraire ourtegs et les images se font I'écho,
ou lauteur dialoguant avec lui-méme, laisse appatapar le jeu souvent
involontaire des reprises et des variations, lgsiréis obsessionnelles de son
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imagination /Vaillant, 1997: 113/. Les titres desueils deviennent ainsi les lieux
de la découverte des signifiances, les clés pesutdeodages.

Par exemple le titre du recueil de Desnelse langage crusnous emporte
immédiatement sur un terrain du défendu et detigwe, puisque cette expression
est désignée pour indiquer le langage trop intim@eedeux individus qui font
I'amour, un langage défendu par les normes socibésexemples sont multiples.
L’hermétisme intratextuel oblige le lecteur a comisé dialectiquement le sens par
un constant aller et retour entre le poeme et deigik et crée une explication
individuelle.

L’hermétisme étymologique se produit dans le catirgpoéme. C’est le cas
quand le sens des mots est compréhensible aunestiuparce qu'’il est celui du
dictionnaire, soit parce qu'il résulte des figudesrhétorique. Cependant il arrive
parfois qu'au moi soit attribué une significatiomusitée, a priori indétectable.
C’est le cas de nombreux poémes appartenant autaeptie Mallarmé, Valéry,
Saint John Perse, Desnos, Breton et autres. Cedtypifficultés viennent parfois
du fait que la signification du terme frangais dbstitué par celle du mot étranger
ou antique dont il est étymologiquement dérivé xeimple du poéme de Desnos
intitulé «Chambre closeen est un exemple tres typique:

chante dans le désert.

Colibri du soir, colibri du matin,

Mon beau colibri entre dans la chambre,

Bat des ailes,

Eclate en couleurs vives sur l'oreiller.
L'arc-en-cicl palit dans le ciel autour des partesr
d'étoiles.

Mon beau colibri, colibri du soir et du matin,
Vole.

Heurte ta téte nue a ton double dans la glace tont
tain s'écaille.

Saigne.
Meurs...

... Afin que dans la chambre vide le soleil déplackgne
autour de ton cadavre

Ou la fenétre se refléte dans le sang qui poisseltvet.
Pour un chant identique, pour un vol égal,

Paré des mémes couleurs,

10
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Colibri du soir, colibri du marin,
Tu renaitras

Quand on lit le poéme ayant le titre proposé onreieouve devant un
hermétisme total ne sachant comment expliquerdagnrce du colibri, un oiseau
qui, sauf son poids et mesures minimes n’'est paswc@u monde et dont les
caractéristiques d’action ne correspondent pas énsage habituelle. Mais dés que
nous commencgons a étudier I'étymologie de ce nilet,devient la clé a toutes les
idées et images décrites dans ce poeme et le lestevetrouve soudainement
devant un érotisme caché, un érotisme que l'audeencodé par I'étymologie
érotique en portugais de ce mot: les Brésiliensldsl a leur sensualité poétique
pleine d’érotisme ont donné un joli nom a cet aiséa Beija-flor, (e baise-fleuy,
d’'ou nait aussi le signe de la femme-fleur (fletané un stéréotype pour désigner
la femme).

L’hermétisme intertextuel est un jeu étymologiquérgnvoie a un autre texte
soit par sa formé soit par son vocabulaire. L'exent@ plus saillant a ce propos
c’est le poéme<Pater nosterxde Desnos, qui par sa forme homophonique et le
calambour, fait allusion par son poéme a celuidaétt et de la priere dominicale
avec le titre identique. Comparons ces poéemes.

Desnos:

Notre paire quiéte, 6 yeux !

que votre «non» soit sang (t'y fier ?)
que votre araignée rie,

gue votre vol honteux soit féte (au fait)
sur la terre (commotion).

Donnez-nous, aux joues réduites,

notre pain quotidien.

Part, donnez-nous, de nos ceufs foncés
comme nous part donnons

a ceux qui nous ont offensés.

Nounou laissez-nous succomber a la tentation.....et

d'aile ivrez-nous du mal.

Dés les premieres lignes le lecteur se lie menwhtnau texte de la priere
dominicaleNotre Pére

Notre Pere qui étes aux cieux, que votre nom soittiié
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Que votre régne arrive; que votre volonté soitdaitir la terre comme au ciel.

Donnez-nous aujourd’hui notre pain quotidien.

Pardonnez-nous nos offenses, comme nous pardo@noesx qui nous ont
offensés.

Et ne nous laissez pas succomber a la tentatiois dédivrez-nous du mal...

Donne-nous aujourd'hui notre pain quotidien;

pardonne-nous nos offenses, comme nous aussi aod8NPONS a ceux qui
nous ont offenses;

ne nous induis pas en tentation, mais délivre-rthumal.

Car c'est a toi gu'appartiennent, dans tous lesle& le regne, la puissance et
la gloire. Amen!

Ou encore le poeme de Préverater Nosters:

Notre Pére qui étes au cieux
Restez-y

Et nous nous resterons sur la terre
Qui est quelquefois si jolie...

Le texte de«Pater noster»de Desnos crée, par ces procédés ludiques:
I’'hnomonymie et calambour, de nouveaux lieux de sémiélargissant le champ de
la naissance de la signifiance.

Il est vrai que tous les textes hermétiques poétigee créent des liens
intertextuels multipliant les variantes de la prctibn du sens dans la poésie en le
rendant une entreprise aventureuse, mais certamesatte entreprise ludique, ce
jeu proposé par le poéte augmente en méme tempkitr poétique pour le
lecteur. C’est un voyage, une péripétie dans ledaales signes.

En guise de conclusion je voudrais citer I'idéetmnegse de I'ouvragePlaisir
du texte»de Roland Barthes. Tout étre humain éprouve disiplpour certaines
choses dans la vie, a titre d’exemple: le sportydgage, le jeu, le cinéma, la
lecture, la peinture. Ceux qui prennent du plailgrla lecture«leur degré de
jouissance differe d’'un texte a un autr&3est également ce que Roland Barthes a
essayé de traiter, damte plaisir du texte»donnant accés a une nouvelle théorie
du texte, celle du plaisir. En effet un texte guiduit le plaisir est un texte écrit en
plaisir: «Le texte que vous écrivez doit me donner la prguieme désire. Cette
preuve existe: c’est I'écriture. L'écriture est cela science des jouissances du
langage»/Barthes, 1973: 13-14/. Cette jouissance auradieand on accédera a la
déconstruction des lois d€da langue, son lexique, sa métrique, sa prosodie»
/Barthes, 1973: 13-14/ mais aussi des édifices logéqpues, des solidarités
intellectuelles. Bref, c’est de la destruction destles canons, les régles, les lois et
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les valeurs sociales et politiques qu’il s’agit ar la jouissance, selon Barthes, est
asociale.

R. Barthes dans une métaphore extraordinaire camlgatexte a un corps
féminin séduisant. De méme que celui-ci enchargeytux, en se déshabillant
graduellement, le texte suscite le plaisir deselest, en se dévoilant petit & petit.
Le plaisir de voir se déshabiller, peu a peu, wesduse, dans un bar, s’échelonne
jusqu’a atteindre son apogée: la vue de sa nutigt le méme de dévoiler peu a
peu un texte jusqu’a atteindre sa fin ou sa moitlewn lecteur précipité, qui peut
enjamber les passages pour arriver rapidementdium, lest exactement celui qui
se leve vers la danseuse, essayant de la déshaimlle la voir entierement nue.

N’est-ce pas pour rendre plus durable ce plaisiDdeouvrir le sens nu du
texte poétique que I'hermétisme assume son potmadtionnel?
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Grisha GASPARYAN
Yerevan State University

MAPPING THE MODEL OF COMMUNICATION
THROUGH GRAFFITI

The paper views graffiti as a form of mass comnatitio and tries to outline and
analyse the characteristic features of each ofdleenents of the communicative model
graffiti develops. The paper reviews the basic rnsdécommunication proposed by
theorists and attempts to figure out the integetmodel of communication that is
shaped when the members of a society decide te ttoéir ideas, personal issues or
socio-political viewpoints through this unique medi

Key words:graffiti, graffiti discourse, communication, comnzation models,
elements of communication

Communication is believed to be an act to develagamngs between the
speakers via interaction. And to be able to compatri effectively one needs the
most important life skills. Among them are goodeipiersonal qualities to create
the necessary atmosphere (or the environment) fagoad and productive
conversation (both verbal and non-verbal). Commatita in a loose sense is
defined as an “exchange of meanings between indgisdthrough a common
system of symbols” /https://www.britannica.com/séems essential to emphasize
that to communicate with large masses of peoplenaeeels to take a wider system
of symbols to be available to everyone and tolfulfie communicative aim of his
speech accurately. Some people prefer to commenigilh others using graffiti.
Communication through graffiti requires knowledgel @wareness of a wide range
of symbols necessary for the communication to falkee, hence it has a wide
semantic scope of investigation. In the presenepae will try to combine the
results of our previous studies on graffiti as arf@f persuasive speech with the
model of communication it shapes when processddrigg masses of people.

A significant number of investigators who studieatisus aspects of graffiti
writings give diverse definitions for it having mind its communicative potential.
Reviewing these definitions and highlighting themigrities and differences
between them will be of tremendous help in singlimgt the communicative
properties of the pieces of graffiti and in the miag of the model of
communication graffiti creates. Some of the redsenx consider “any type of
public markings or written words that appear onlsvaf buildings” to be graffiti
/Mwangi and others, 2015: 2/, others place an esiphan it as a source of
information about important social issues /Yiek@Q2, cited from Al-Khawaldeh,

15



OoSur L62nhubGre AUMACUSNR3L ¥ NPNSNKU 2021, 1 (30)

2017: 31/. Gach provides a reasonably objectivieraon for graffiti defining the
term by specifying the type of sentence usuallyduse it: “statementsand
drawings... penciled, painted, crayoned, lipstickedavatched on desk and walls”
/Gach, 1973: 285, cited froSad and Kutlu, 2009: 40/. Basthomi has been led to
believe that any type of drawing, writing or schatm the walls can be considered
as graffiti, no matter what kind of inspiration tveiter has /Basthomi, 2007, cited
from Al-Khawaldeh, 2017: 31/. A comprehensive dgfom of graffiti is given by
Bates and Martin who think that “anonymous messagfegraffiti are socially
uncontrolled manifestations of thought” /Bates &malrtin, 1980, cited fron§ad
and Kutlu, 2009: 40/. We uphold the view that aypetof public markings on the
walls are considered to be graffiti irrespectivetiogé writer's inspiration. As a
starting point for our research on the study ofdbexmunicative aspect of graffiti
we accept Abel and Buckley’'s approach, who regaraffig as a form of
communication which “is both personal and freehaf €veryday social strains that
normally prevent people from giving uninhabitedgreto their thoughts. As such
these sometimes crude inscriptions offer someguing insights into the people
who author them and into the society in which thpeeple belong” /Abel and
Buckley, 1977: 3, cited from cited from Al-Khawalde2017: 31/. The need to
study graffiti as a form of communication is drafsom the fact that these writings
are normally “free of the everyday social strain&, there is no need for the writer
to adjust his/her speech according to the existmgal and ethical rules, instead
the graffiti writers feel free to express themsslweespective of consequences.
Researchers strongly believe that “the nature affigris unrestricted. It does not
follow any set rule of expression. It is unrehedraed honest, it is both candid and
sincere” /Tracy, 2005: 23/.

It stands to reason that graffiti with its commuatiece properties can be
considered as a form of mass communication, heakieg this angle of analysis it
is useful firstly to single out the componentstogtmodel and then try to build the
model according to the characteristic featuresamhecomponent on the basis of
their interconnectedness with one another.

There exist two main domains within which commutiara through graffiti
takes place — public domain and private domainhBdéthem are to be understood
in two ways. First, 'public domain' is the publioperty or the surface where the
piece of text or picture appears and sets up a eonwuation with the audience,
second, 'public domain' encompasses a series ial soalitical, educational events
or phenomena the problems of which are raised girayraffiti. As for 'private
domain’, it includes a number of personal issues #ne voiced in graffiti; the
voicing of these problems penetrates into the awdis personal space thus
triggering some thoughts and emotions among them.
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The following figure illustrates the interpretatiof graffiti in the context of
public and private domains:

Public domain| Graffiti Private domain
Public surfaces <{——+ Appears in visibld  Personal issues
for the public

places
+ Raises personé:.>
issues
Problems concerning tt——+ Raises publig Communication with
public interests issues the audience
* Communicates
with different

members of a
society, penetrat
into their personal
space

Figure 1

Most theorists nowadays split the main communicatmdels into three main
types: linear, interactive and transactional.

The linear model is the basic communication modehsisting of the
following elements: the sender of the message, ctennel for sending, the
message itself, the receiver of the message, dasvéie potential source of noise,
which may appear on the channel of the communicatéusing misinterpretation
or misunderstanding of the message /Shannon & Wgea®d9; Yousef, Cheng,
2017; Pierce & Corey, 2009; Petersons, Khalimz804a6/.

The interactive model of communication suggests tdmnmunication is a
more dynamic phenomenon and highlights the facfothe feedbackin this
process. This model is based upon the response séteiver of the message that
triggers more exchange of information. The feedb@dkich can be both verbal
and non-verbal) indicates how well the receiveraratbod the message and helps
the speaker to logically continue the conversatiBrerce & Corey, 2009: 3,
Schramm, 1971/. Here both the speaker’s speeclthandf the receiver are based
upon their “field of experience” /Pierce & Corey)(®/.

The transactional model of communication is everramdynamic than the
interactive model. Here the two actors of the comication — senders and
receivers are hamezbmmunicatorsyhich is essential in understanding what this
model implies. As opposed to the linear model omownication, where the
message flows from the sender to the receiver,imrmmbntrast to the interactive
model, where the continuation of the communicati@avily depends on the
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feedback, here the two participants of the actihe (communicators) “create
shared meaning in a more dynamic process” /Pi€ory, 2009: 5/. It means that
each of the communicators has a unique field oee&pce and at the same time
they both share a common knowledge, which makesdahemunication between
them possible /Pierce & Corey, 2009; Petersons,lilada, 2016; Yousef,
Cheng, 2017/.

There has been recently proposed another modelrkaswecological model
of communication /Foulger, 2004/. The author of tiniodel takes into account the
fact that between the sender and the receivereofitissage, there isanguage,
the message makes use of, anchedia,within which this “usage” occurs. The
author calls the sendecseatorsand the receivers eonsumersAccording to this
theory the creator of the message imagines andesréa message inventing and
evolving the language within the media used. Onater hand, the consumer of
the message observes, attributes and interpretamgesage by learning and
socializing the language within the media /Foul@04; Yousef, Cheng, 2017/.
This new model of communication implies that thestomers can become creators
of the message if they give a response or a fe&drat the creators, as the author
states, “have perspectives of and relationship$ whe consumers” /Foulger,
2004/. There is some evidence to suggest thatnodel of communication is
worthy of studying in depth as it considers thedéeg of the message not solely as
a process of directing certain piece of informatiorthe addressee, but rather a
creative process of “inventing and evolving thegiaage”. This prompts us to think
that the conveyance of the message in a commuuricptiocess generally (and in
communication through graffiti especially) has aredi influence on the
modification and alteration of the language the sage is conveyed with. On the
other hand, this model suggests that the decoditisgeomessage by the addressee
can be enhanced with such mental processes asiflgaand socializing”. At the
same time the potential misunderstanding of thesawes or its misinterpretation
(because of thaois@ has not been taken into consideration. This fattowever,
does not prevent us from using some componentdisfriew communication
model in the integrative model of communicatiorothgh graffiti we intend to map
in the present paper.

Structurally the communication model through gtai§ more likely linear
than interactive or transactional. We tend to trenkbecause of the process that is
taking place when a certain message is being coneatied through this medium
as well as taking into account the characteriséiatires of the elements of
communication included in this model.

It is well known that the basic elements of comration are the speaker (i.e.
the sender) the channel, the message, the re¢eiveonsumer) and the source of
noise.
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In graffiti discoursethe speakeris usually an individual or a group of
individuals who want to voice personal or publisuss. The speaker is the starter
of the communication process. These people ardlyisuate talented (if we speak
about professional graffiti artists) at managingvtiice their opinion on public
surfaces, being pressed for time and space edyewia¢n they create the graffiti
in a forbidden area. It goes without saying thagraffiti discourse it is not a must
to be a graffiti artist or a professional in theldi to be considered as a “speaker”.
The content of the graffiti ranges from strictlyrgenal to largely social or
political. There are many individuals who prefeisttvay of communicating with
people, for example to make a love confession ahtare the problems bothering
them.

The speaker in graffiti discourse encodes the ngessaultimodally using
both textual and pictorial components. The speakbdckground linguistic and
extra linguistic knowledge as well as the issuee sk raising through graffiti
predetermine the character of other elements ohmamication: channel, message,
noise (if there is any), receiver.

The next element necessary for communication te péce ighe channel.

In communication generally and in graffiti discoeigarticularly the channel is the
medium which is used to transfer the message tdattgeet audience. In graffiti
discourse the role of the medium is taken by thisvea other surfaces where the
writing and drawing is possible. The choice of thiedium (or channel) for
communication via graffiti is not random at all.rgtly, this channel makes the
interference of public and private domains we dised above possible: the
channel is meant to be seen first by the targeieaad, then — by large masses of
people and be processed by them. The choice otltlisnel for communication is
not something novel, though graffiti as a cultypedctice has been developed in
the recent years only. If we look back to anciemes, we will notice that people
always wanted to somehow leave their trace on ldneep they lived, e.g. the cave
walls. These “places” now are a precious mattenwdstigation for archaeologists,
anthropologists and other specialists. Times héanged, however, this practice
has remained unaltered. Even social media page®tsoes called walls, perform
almost the same function as physical surfaces: ltlo¢ly are platforms for sharing
ideas.

Another element in this communication model, whighhe most crucial one
and has the widest scope of investigation, ismntessage As we have already
mentioned the content of the message encompassd#isea broad scope of topics
ranging from strongly personal to largely publiocisl and political. The texts and
pictures in graffiti discourse that form its messggursue the aim of not only
simply informing the audience but also persuadihgnt in their viewpoints,
ideologies, etc. This factor primarily determinbe tvays the message is conveyed
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through and the methods selected for their analysisorder to find out the
persuasive strategies performed by graffiti pieaes have previously analysed
them according to the functions of the languagepmting to the strategies of
persuasion (Aristotle's persuasion triad); for aencomprehensive and thorough
examination of the subject we have also taken itigalrdiscourse analysis (CDA)
to study graffiti discourse.

Turning to the linguistic organization of the magsaeveral points should be
singled out:

« Graffiti texts contain almost all the communicatitygpes of sentences
(declarative, interrogative, imperative) classifiadcording to the aim of the
communication.

» Each type of the sentence serves a particular pargo realize one of the
functions of language, to make the speech moreaugsinge and motivating and to
have an emotional impact on the receiver.

o Graffiti texts widely use the technique of oppasiti (grammatical,
semantic, etc.) to make the speech convincing@ottain the desired result.

e The communicative aim of the graffiti text is ofteralized through visual
or verbal metaphors or by the conceptual centtbefitterance both explicitly and
implicitly.

« The content and linguistic organization of the pgof graffiti are heavily
determined by the factor of limitation as well. @Gtaappears on public surfaces
and the latter are not physically boundless. Basideaffiti creators are pressed
with time: they have to be quick in order to kekeit anonymity. So temporal and
spatial restrictions make the language and the dexgraffiti more “economical’
thus exploiting the linguistic economy principle order to overcome the
limitations.

* Being a multimodal discourse graffiti conveys theessage not only
through a text or a picture alone, but also throagiombination of both. They are
semantically interconnected: these two modes ofngonication do complement
each other in the meaning-making process.

It logically follows from what has been said th&ketmessages conveyed
through graffiti should not only be seen to evemjobut also be so “strong”
semantically and pragmatically in order to be pssee by large masses of people
with the potential of an emotional and ideologicéluence on them.

The next element of the communication model throggffiti which is not
mandatory but often appears in this discoursehasbise.Four types of noise in
the communication process are usually distinguist@uysical, physiological
psychological and semantic /DeVito, 2013/. Theelativo are the most common
types in the model of communication under studye Pphesence of this element is
mostly determined by the unique linguistic charasties of texts and pictures,
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which can cause misunderstanding on the part ofetbeiver. The following might
cause the occurrence of the noise:

* As the creators of professional graffiti writingavie a specific font and
handwriting typical only of them, from purely vidysoint of view it can be hardly
understandable for ordinary citizens.

» Pieces of graffiti are mostly connected to the alocontexts they appear
in. Understanding the content of the graffiti anging ignorant about its social
context proves to be a source of noise in the camcation model and the
message can be misunderstood by the receivers.

« Graffiti texts and pictures are often intertextyddbund to famous Biblical
or literary narratives. The lack of this kind ofckground knowledge, on the one
hand, and an “inability” to realize the intertextuvalation of the text to the socio-
political setting, on the other, can also causes&ohindering the proper
interpretation of the message.

* As there is a strong correlation between the twadesoof communication
in a piece of graffiti (the text and the picturtye familiarity with the content of
one of the modes (e.g. the text) and the ignoraricthe other or a complete
unawareness of both might bring about noise artdrdiance.

« The main message of the graffiti can be expres#bereexplicitly or
implicitly (through different figures of speech,te@nrogative sentences etc.). In
order to decode an implicitly expressed messageagtteiver firstly has to interpret
the hidden meaning behind the graffiti text or piet secondly, s/he is supposed to
understand the background information the implesgis based on.

As we have already come to understand, the “spgakar the graffiti
discourse, i.e. their creators, voice their messagpublic surfaces. They might be
meant to reach only one receiver or a small grduthem, meanwhile they are
being processed by large numbers of people. Ambem tare people unaware of
the social context or having no background knowdedgcessary to decode the
piece of graffiti adequately, hence there is mdrance for the noise to appear in
the model of communication quite often.

One of the decisive elements in the communicatiodehthrough graffiti is
the receiver. Why decisive? This element decides whether the aamutation
model will change from linear to interactive orrtsactional or whether it will
remain linear in all the cases giving rise to ndaments of communication. The
receivers (or consumers) of this communication rhede be either targeted or
not, whereas, whatever the aim of the graffiti toeathe ordinary people, the
residents of the area, the citizens become invatyneceivers of the message and
communicate it. We can divide the receivers ofdheafiti communication model
into the following groups:
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* The society as a whole: this group comprises peeple in some way or
another belong to the socio-political contexts imitivhich the graffiti appears
and their collective attention and intention aredexl to reach the result
desired by the graffiti creator.

« Some layers of a society: this group comprises lpempose social status,

profession, age, political views or other featun@ght be addressed by the

graffiti creators and the messages expressed iffitigraight be conveyed
taking into account the above-mentioned features.

* Individual members of a society: this group conmgsigpeople who are

“targeted” by the graffiti creators; their “namesiight or might not be

mentioned in the “main body” of the graffiti.

* No one specifically: the graffiti artist may regagdaffiti writing as a

hobby and show his talents by drawing pieces onwhH#s. This kind of

messages may not have special addressees but masodessed by large
masses of people irrespective of their and theesder’s will.

Of all the receivers’ groups mentioned above, tlestntommon is the first
one, since this group may include not only peoptenfa particular society, but
also people from other societies as well (e.g.istsjrforeign observers etc.) who
come to read the graffiti text by chance or lookhat pictures of the graffiti pieces
and become the immediate receivers of the messagemunicate it within the
social context, whose background knowledge might fram person to person.
The linear communication model under study basidadis the following structure
(Figure 2) with a potential for expansion — depagdin the receiver’s will.

+  Social Context |-

$ Effect
[aN i
= = ; B S .
: >
@ X 4 Channel Message \, J ®
) i
| —,
Speaker * Receiyer
S - |
‘;i "_.[Tl'i'[

I Linguistic/textoal

Context
® - source of nuise

Figure 2
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The figure clearly shows the sequence of the elésném the graffiti
communication model and the potential “dangerou®irses of the noise. The
message itself, the social and linguistic contextis unfolding in are the key
elements in this model. In case one wants his rgestabe adequately decoded
and have the desired impact on the audience sthédstake into account whether
the audience can arrange these three elementssaywence (the message, the
social and linguistic contexts) and highlight theerconnections between them.

As we consider graffiti discourse to be at crosdsoaf textual and pictorial
components of communication that are not only méamform the public about
certain issues but also to convince them in theoladges, we highlight the
importance of theffectthe message has on the receivers of the messaghirie
it is necessary to consider possible expansioheofitodel and include ttedfectas
a separate element of the graffiti communicatiom@hoBringing this concept into
the model of communication pursues the aim of ersighey the importance of the
sender’s intention and the impact s/he desiresite lon the audience, as in graffiti
discourse this intention and impact determine tmveyance of the message, its
textual and pictorial organization. Figure 2 shdhes interdependence of tkeéect
on the rest of the elements of the graffiti commation model. First of all, it is
closely interconnected with the receiver of the sagge, because the receiver is the
“unit”, who decodes the message and undergoesrtpacit. Next, the intensity of
the effect heavily depends on the message, its degree oligmveness and
availability to the receivers. Lastly, the “existei of the effect of a message
expressed through graffiti steadily rests on thes®of noise, i.e. the noise caused
by the message — social context or message — $itngeontext relations can bring
about the misunderstanding of the message, heilt¢e faach the desired result on
the receiver. AN N AN O N

To understand how this model e 0T
works consider the following example. R

The graffiti appeared in Colombi
quite recently. It consists of a textue
component and is placed in an are
visible to the public. The text is
constructed by combiningCOVID19 =
with a famous novel by George Orwe
1984 The message of the graffiti is
firstly meant to inform the public abou
the ongoing social situation (soci
context), secondly, to persuade the
with the help of this information. This
aim is being realized thanks t

™ N AP
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intertextual relations of the graffiti with the fawms narrative (1984 — the textual
context). The social context of the graffiti is thetbreak of the virus (COVID19),
when the supervision over citizens of a countrypwisted positive, was raised
and their personal contacts and location coulddterchined by the police in order
to isolate and cure them. This social situationiniertextually bound by the
narrative of the book the graffiti creator alludes where the police is paralleled
with the “Big brother”, who is “constantly watchingpu” (Orwell, 1961). The
sender of this message obviously meant to makédrisdudience think of the
ongoing social situation from the point of viewits hidden, at first sight unseen
and veiled layers, from the point of view of thedartaken safety measurements
that seem to become a must (the “new normal” ag $hg), whereas they have a
deep connection with the dystopian, existentiabessthe author of the book
“1984" raised so many years ago. The receiver edrihijis message properly only
in case the following two conditions are ensured:baing familiar with the
narrative “1984” and being able to recall its cepending part; b) being cognizant
of the ongoing social situation with the eventst thappen “on the surface” and
underneath it. After all, the receiver of the meggsahould be able to combine the
two contexts the message is unfolding in. The tafckuch knowledge brings about
communication noise, which will result in misundarglings and
misinterpretations. Regarding the potential effihis message may have on the
audience, we can deduce it by taking into accdumtdependence of tledfectas
an element of communication on the social cont&®VYID19, on the textual
context the novel by Orwel] on the way the message is conveyddhwing
parallels between COVID19 and the novel, changimigurs from red to blagk as
well as on the aim the speaker pursued beforeicgethlis piece of graffiti.

As we have already mentioned, the graffiti commatidsn model is mostly
linear. It is conditioned by two main factors: Agtspeaker voices an idea which
directly flows to the addressee, b) it is not maoadafor the addressee to give an
immediate response. Nevertheless, graffiti text$ pictures being consumed by
large masses of people have a potential to triggge communication among the
addressees themselves (monologues) and with the mémbers of the society.

The central role here belongs to the receiverb®htessage and the effect the
message has on them. In this case, the commumaabael through graffiti may
be developed in two ways. Consider them in the fofm figure.

The figure shows the potential of the linear modélcommunication to
develop into an interactive one and partially teeti®nal one.
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The “evolution” of the model from linear into intative heavily depends on
the receiver of the message, on the effect thé fiesssage had on him and on
whether or not the message is distorted by theendisthe receiver decides to
convey a new message (tieedback it will be based on the previous message and
the way he interpreted it. The feedback is beingmithrough the same channel
(the wall the graffiti is written on) and in the nsa social setting. The
textual/linguistic context might be changed by #peaker (the former receiver)
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depending on the way s/he structures his speethisicase the source of the noise
is on the message, particularly on its textual larglistic organization. One of the
characteristics of the model of graffiti communioatis that the feedback given by
the receiver of the message is consumed by othenbews of the society in
addition to the person the feedback is addressed to

Another way the linear graffiti communication modains into an interactive
one is the following: the receiver starts thinkiomgr the problems raised through
graffiti and talks to himself/herself (a monologue)

In the reverse scenario, the receiver of the firsssage, thanks to the effect it
had on him, may share the ideas not with himseifwith other members of the
society as well. It is important to note that tHisrther” communication can be
done in various forms — oral or written, in variadiscourses — daily life, social
media, news media etc., among various participants might not necessarily
include graffiti discourse. However, we take intonsideration this potential
development of the communication process, sincstéging point is the graffiti
discourse, where the subjects discussed are numara do not recognize any
ethical, moral or social restrictions.

Below we will adduce an example, that can beststithte the above-
mentioned points and show
how the model works.

The following piece of
graffiti text appeared in a
public bathroom (the social
context). Though it does no
contain  any intertextual
narration, it has a very distinc
linguistic organization (textual
context). The first message th
speaker sends is directed to t
addressee implicitly: there is
the category of integrity (with
we-inclusive-of-addressge
intended not to exclude the
addressees from the “actions’
but to involve them in the
events and make his speed
persuasive and more
influential. To emphasize thegzs
message conveyed the author uses repetitions ofatimated “events” of the text
(the verbs) in a negative form. The logical chaintlee text is built with a
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preposition ith) in the first part of the text, an infinitiveéo(impres}, as well as
exploiting the linguistic economy principle (omissi of that in the secondary
clauses). The response or the feedback which appetire same social setting and
follows the same linguistic pattern. As we see filiedback corresponds to the
message not only structurally but also “themat¢alEach clause in the feedback
Is a direct response to the first message and slavesism for the creator and
criticises him. This graffiti, besides being resged by an unknown receiver, has
triggered more communication across different disses /https://imgflip.com/.
The last sentence in the picture given above isg&dl continuation of the main
communication (appeared on the wall), but was addetie picture in the social
media and is still being communicated by large msisd the society in a variety of
social contexts /https://imgflip.com/i/ 2jzylx/.

Summing up, we can state that each element ofcthiismunication model
depending on its characteristic features deterntimegotential of the structure of
the model to turn from linear into interactive aritbm interactive into
transactional. Theffecta piece of message may have on the receiver shwsuld
considered as a separate element of communicatignaffiti discourse based on
the social context the graffiti appears in andititention of the sender not only to
inform but also to persuade the reader in his mgek. In the linear model of
graffiti communication the communicative centrethe messagdhat marks the
start of the communication. In the interactive amdnsactional models of
communication, the centre is theceiverand partially theeffectthe message may
produce on him/her, which decide the developmenthef communication, its
discourse and aim. In all the types of communicatimdels the graffiti shapes the
potential source of noise hindering communicatiges lon the message, its
linguistic and textual characteristics and on thaa and textual contexts the piece
of graffiti appears in. The elements in the modelaffiti communication are
interconnected with and interdependent on one anattien when the structural
type of the model shifts across different discosirse
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Q. QUUNMUN3UL - Npduwgpnipyut dhongny hwnnpnulygnipui
qunwwwph duwynpdwti pnipg. - <nnjwdnd npduwgpnieiniup nhunwpy-
Ynw £ npwbiu quugywoéwjhu hwnnpnwygniypjwu éu, wunpwunwpd § Yuunwnp-
ynuwd npduwgpnypjwu dhongny duwynpywd hwnnpnwuygwlwu Yunwuwwnh
pwnwnphsubiph wnwuduwhwuwniginiuubiphu: Lutniejwu Gu wnuynd nb-
uwpwuubiph Ynndhg wnwownpywsd hhduwywu hwnnpnuygwywu Ywnw-
wwpubipp: <nnwdnwd thnpd £ wpynud dbwynpb] wju hwdwygywsd hwnnp-
nwlygwlwu Yunwuwwnpp, npu wnwowunwd t, tpp hwuwpwynipjwu wunwd-
ubpp pwpdpwdwjunwd Gu hpbug wuduwlwu fuunhpubpp, unghw-pwnwpw-
Ywu hwjwgpubpp' ogunwgnpdtiiny hwnnpnulygnipjwu wyu Gquyh dhongp:

Pwbwih pwnbp. npduwgpnie)niu, npduwgpwipht fununype, hwnnpnwy-
gnipintu, hwnnpnuygnipjwt  uwnwwwpubp, hwnnpnuygnipjut  pw-
nwnnphsubin

I'. TACITAPAH — Cmpykmypa moodenu zpagppumu kax ¢hopmvl KOMMYHU-
kayuu. — PaccmatpuBast rpadduri kak GpopMy MaccoBOi KOMMYHHKAIHH, B CTAaThe
JICNIACTCSl IOMBITKA BBUIBUTH CTPYKTYPHBIC OJJIEMEHTBI €€ MOICNH W PAaCKPHITH
XapaKTepHbIC YepPThl KaXJOr0 W3 KOMIIOHEHTOB JAHHOTO THIIA KOMMYHHKAIIWH.
[IpuBonsATCS pa3nuYHBIE MOJCTH KOMMYHHUKAIIMH, aHAINA3 KOTOPBIX MO3BOJIIET
NPEAJIOKUTh HHTETPATHBHYIO MOJEIh KOMMYHHKAIIMH, OTPAXKAOIIYI0 OCHOBHBIC
CTPYKTYPHBIC COCTABILIONINE, XapaKTEepHU3yroIIue rpap@uru Kak crenupuaecKyro
(dopmy obmieHus.

Knrouessie crosa: rpadpdutu, rpadpuTH-TUCKYpC, KOMMYHHUKAIKS, KOMMYHHKA-
TUBHBIE MOJIENIH, JIEMEHTHl KOMMYHHUKAIIH

Lbipywjwgyb £ 04.03.2021

Epwpluwdnpyti £ 6M< Uugiptiuh ehy 2 wdphnuh Ynndhg
Cunniudby b nmywgpnipjwu’ 14.04.2021
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Cwdjtn UNULEL3UL
Gplwuph wbypwhwt hwdwuwpwb

uLaLrstu AN4URMU3LL UsrhUWrhuunhfrub
veranrovuy UrM3NhLUYESNRE-3NRLL UNULNYNT
U3LUuPGruuuyL <uurvere

LbGqywlwt htwptbpp, gndwqnuyphti nhulynipumd nibGtiwny tlipgnpd-
dwt npnpwlp bwwppnwly, ns dpuyt ndwlwt wnnidnyg hupwlbgbnd b wd-
pnnowgtnid Gt gnywqnuyhti Ywnnygubinp, wylk Yyphpwndwt hwbwpwlwni-
pjwl U pndwbnwluyht-Yunniguwdpuyhti hwppniy ptnypeny wwwhnynid Gb
pnit fjunupwyhti upgnpdnidp: Lwuh np gndwqnuyptl Ggnitt wnwbdbwbnd £
hwdnquwt ptingdwé gnpdwnnypeny, gnwqnuihti hwnnpnnidtubinh  hbinh-
bwlubpp owlp skt puiwymd npwitip wybiih qpuidhs, htpwppppp ne upwdhy
nwndubynt hwdwp: Yu wnnidny swhwquibg uplnp Gb wbqlpbt gnywq-
nuyht danphwnpuynipunid Yhpwnynn wypwpbpwlwt htwnpbbpp, pwiup np
npwbp upbinémd G dyppughl wpdwl U hwulwgnidhg hbgpn' wipdwb
plplwgdwl ptpwgp, htst by fupwintd k tipgnpdnidp:

Pwtwih pwnbp. wuqtptt gnuqnuyphti dnpwnpulynipu, funupuwht
btipngnpdnud, blipgnpddwit (tqulwt dhongtibn, wywpbpwlwt hbwnpubn,

thnfuwpbinnygyniip gnywqnnid

@Pnjuwpbpwlwt hwnnpniwu  hwulwgndp, punhwupwwbu, 2wwm
owuptip £ wwhwugnwd, pwuh np dwpnnt ghwnwygniejniup twfu $phpuntd
E hwnnpndwt ng unpdwuinhy punyep, hwulywuntd, np funupwihtu hwnnp-
nnudu ninnwyp pdwuwnn sh wpunwhwjinnid, b hGnn dhwju thnpénid www-
Ynnwynpbip wju: . Hhjwnpu nt U. dwniu hpbiug “The Persuasion Handbook:
Developments in Theory and Practice” /20gppnid wnwuduwgunid tu hw-
Gnyph, pbprlUNyejwU qqugnnnpyuu Ywpunp hwugwdwupp, puwn npp’
«thnfuwpbpwywu wpwnwhwjinnieniup hdwuwnwiht wundwihw k, nph gh-
nwygnudp hwugbigunw £ pwgwuwywu jwpwoniejwu: Wu pnywuntd k,
Gpp h Ybpon hwulwgynd £ hnfjuwpbpwywu hdwuwnp» /Dillard, Pfau, 2002:
413t Pnjuwpbipnipjwu ubpgnpddwu Ybpwpbipjwp qwn nwnwuwuppnt-
piniuubpnd wju gnpdpupwgp pwdwub) Bu bpbp qinyp' ufuwph gp-
nwygnud, Ynudphyunn L ndnwd /Osborn, Ehninger, 1962KGug wjn gintfu-
Ynunpnyh nwdnwiu £ wnwowgunud £ hwényph, pbeuniejwu qgugnnnt-
pntu /Dillard, Pfau, 2002/npp sh Ywpnn gnjwtw] ninnuyh hdwuwn wywnpnt-
Uwynn funupwjht hwnnpndwu puywpdwu nbwpnd, Geb Ybpohuu sntup
hniqujwu otiginwnpnid:
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Lbipgnpddwu hwdwwnbipunnud thnfjuwpbpwwu hwnnpndwu wpnynt-
uwybinniejwu djnw ywwnbwnp hwpy £ thunpb wju ppnnnigjw dbg, np
thnfuwpbipniginiutph gnpdwadnwip hwwnnty sk wnopGwlwu funuphtu, npw
hwdwp k| «dwpnhy, npnup oguwgnpdnud Gu thnfuwpbpnipyniuutip, hw-
dwpynud GU hwpnun unbindwpwpniejniu niubignnutip U 2w npwywu
GU puywynwd» /Dillard, Pfau, 2002: 414w uwl wju pwuh 2unphhy Lk, np
«thnfuwpbipnigyniuubpp oqunud Gu |Gqyph' dbp Gwuwsnnulwu ginpéwn-
unigyniuubiph pwpnnieinut ninnuyhnpbit wpunwhwjntiine hwdbtdwnw-
Ywu wulwpnnnipjwu hwpgnw» /Katz, Cacciari, Gibbs, Turner, 1998: 120/
Lbnlbwpwp, thnfuwpbipniginiup ny dhwju wwpquwbiu dwnwjnd £ npwtiu
lGqgwnéwlwu huwp, npp hwpuwnwgund E funupp, wjl ubpgnpénwd k
dbp drnwdnnnigyuu ypw b dlwynpnud wyu /Sku’ Gibbs, 1994; Lakoff, 1993;
Turner, 1998 Fwuwwnjwu, Uwplnujwu, 2018/

Uyuhwjin Godwpunnipintt £, np npwbiugh gnjwqnu wpryntuwytin
ubpgnpénd wwwhnyh, wju «yhuinh ubpgnpdh dwpnnt hhonnnigjwu Yypw»
/Du Plessis, 2005: 123Anwqgnwjht hwnnpndwu pnjwunwynipjuw dinw-
wwhnwp hwdwpynwd £ gnugnh ubipgnpddwtu  wpryniuwybunniejuu
swihdwu gpwywlwu, pwuh np «gnuqnu wnwug dunwpbpdwt gnjwgnu
E wnwug wgnbignyejwu» /Precourt, 2016: 230J nwwwhdwu hwdwwntipu-
wnnw nhunwpytiihu bu hnfuwpbpwlwt funuph Yhpwnnwp hwdwpynud |
wpryntuwybin, pwup np wju ubplujwgund | funwgywé-hwdwnnun nb-
ntyniejniu, npp Ywpnn £ hGounnygjudp dunwwwhyb), pwuh np hwbwiu
«Yuuw nuh bwpuuwlwu ghnbijhph Ywd hwdngdniuputiph htin» /Pishwa,
2006: 148/ Uju nbwpnw Lu funupwiht ubipgnpdnudu wwywhnyynud t gni-
ghpnwihu hhonnnipjwt oquniejwdp, Gpp ghunwygniejwu dbe wpnbu huy
wnlw hwuluwgnieiniup qnignpnynud £ wnweownyynn unp opjtiyunp htwn:
Cunhwupwwbu, wnwybjwgnyu ubingnpdnud wwwhnybipnt hwdwn swihw-
qwug Ywplunp £ ubpgnpdynnp puywpdwu htwpwynpnigyniuutiph b nb-
untpuubiph hwdwwwwnwufuwubihnigintup wnweowpyynn thnfuwpbipwywu
funupht: Uju wnndny hwnwuowlwu k, np thnfuwpbipnigyniutpu niubu
ubpgnpénn wnwybiinye)ntt ninpn funuph hwdtdww dhwju «<hwpnwn nb-
untpuutipny hwdwwnbpunbpnud» /Sopory, Dillard, 2002: 386/huswbu oph-
uwy hwnnpndwu Yplunieyniup, npnd Yplunnnuegjwu 2unphpy wudwune
thnfuwpbipnieintut wdpwagpynud £ gnignpnwghtu - hhonnnypjwt  oqunt-
jwdp:

Wuwhuny, wugtptu gnuqnwihtu dtnhwnhuynipund hwunhwnn
wjjwpbpwywu huwpubiph dwupt funubijhu wuhpwdtion £ ugki|, np dwpnnt
hnygqbph |Ggwywu wpunwhwjnnipjwu  thnfuwpbpwlwu punypp npw
Ywplinp punwnphsutinhg £ ®nfuwptipnigyut dhongny gnywqgnwih hw-
nnpnnudp gnpdnud £ wnwudhu opjtlywnubph dwlwpnwynd' npwug hwu-
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Ywgntpwihu npnawyh wpdtipubp wnwny: Uuninnuyh ubpgnpdnid Yuunw-
pGiny' thnfuwpbpniginiup Yundtiu pbipnd £ qnignpnwiht dunwdnnniejw
gnpéniubinypjwup’ puwinnh ghwnwygnigjwu dby ywwnbwnwhbnbwupw-
Jhu Ywwtip hwuwnwwnbny /Aagepcor, 2006/ Uju | wwwnbwnp, np wju Ywd
wju hpwnpnipjwu ubplwjwgdwu dbg hniquiwu pwnbtiph gnpdwdnipe)nt-
up wbinbYnieyniup nwpsund £ wybih wanbighy' uwywuwnbing gnignprnud-
ubiph gnjugdwup:

Wuwbu ophuwy’ dwynhpubip, wjuhupu pwnbpp, npnup npnonud Gu
wnwplwih Ywd bpunyph punyep’ npwund pungsétind nplk punpny
hwwnlwuhg, bywunnw G wwypwuph Ywd dwnwjnipjwu dwuhu npnaw-
Up wwwybph unbnddwup: <Gwnbwpwp' dwynhpubph gnpdwdnieniup
wudhowuwbiu gnignpnnidutip £ gnjugund.

»  Shop theperfectgift at Cartier.com. /Cartier, The New Yorker: DEg, 2018/

*  NiQuitin. Smoke-free you. /Lloyds Pharmacy, The Ipavirror: Jan 11,
2018/

e The future is electric. /Fischer, The Daily Mirrdan 13, 2018/

* Mustang. Untamed American spirit since 1964. /Faitde Daily Mirror: Jan
20, 2018/

* Your boss moves start at Saks. /Saks Fifth Avembe, Wall Street Journal:
March 16, 2018/

Uwynhpubipp [pwgunwd Gu qgunpnh htwn ninhn Ywwh pwgwlwnient-
up: Hwup hwdwwwwnwuluwu  gnignpnndutiph 2unphhy oqunid L
uwywnnnhu wbutb] gnjuqnynn wwpwupp, qqw| wju /Boxobyes, 2013/
ophuwy' huswbu £ pnipnid, hus hwd niuh Yud pus hnygbp £ wnwowg-
und.

» Caught on camera, heavenly hot cross buns. /Lid, Daily Mirror: March
15, 2018/

e« The Cheesy BACON FLAT BREAD. /McDonalds, The Ddiljrror: Jan 12,
2018/

»  Striking Design. Beautiful Sound. /Harman Home %pes, The New Yorker:
Dec 10, 2018/

Nppwu wpunwunynp £ dwynhpt, wjupwt hGonnigjudp nt wpwg §
wju dnwwwhynud: Quwjwd wyu hwuqwdwupht, 2015-ht Yuwwwpywsd dh
nwnwduwuhpnyent hwuwnnwd k, np dwynhputiph Yhpwnndp gnjwgnw-
Jhu nhuynipunid ujwqb £ Nwnwduwuppywéd 250 gnjwgnuwihtu intipunt-
nhg punwdbup 15%-nd Gu hwunhwb| wyu huwph Yhpwndwu nbwpbn:
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Lbwnwagnunipjwu htinhuwyubpp, uwlwju, pungdénid Gu, np dwynhpubipp

Yhpwnnwt niuph quwhwwnnwywu punype. dwynhph dhongny gnywqgnh
htinhuwyubpu wwpwupp «nhppwynpnud GU npwbiu jwywanyu, glintighy,
hwpdwp, pwqdwdniuyghnuw|, hunblGyunw, L wyu»  /Merposa,
Yepuuxosa, 2015: 168/

e Go to work in blissful comfort. /Samuel Hubbard,eTWall Street Journal:
July 03, 2018/

* A clever choice is always more attractive. /Renalltie Observer: Feb 04,
2018/

e Your ‘one less thing to think about’ tariff. /e.omhe Daily Mirror: Jan 20,
2018/

e The no-fly buy one get one fredArctic and Greenland Exploration. /Rol
Cruise, The Observer: Jan 07, 2018/

* A healthy saving. /ASDA, The Daily Mirror: March 02018/

Wdd wunpwnwnuwup wugltptt gnwqnwiht dnhwnhuynipuntd
wdbuwgnpdwdwlwu |Gqunbwlwu huwpubphg dEyht' Yhinfuwpbpnyejw-
up: h. 2nidwy-dniup b . Unpnwihuwt 2016 pwlwupt hpwnwpwy-
wd hpbug “Iparmatnyeckuit moreHnuan oisdaxropHoit Meradops” hnnyw-
onwd upnd Gu, np gnjwgnuwiht inbipunp funupwuwnbinddwu nhuwdhy
gnpdniubinypyuu wpryniup k, wpwuubnpdwghw' nbbnywg - wuplybin
/al/ - hdpo thnybipny, U npw hhdpnud «thnfuwpbpwlywuwgdwu dbfuw-
Uhquu bE» /Yymak-Xyus, Crpyuanuna, 2016: 24/ hptug “Introducing Metaphor”
wo2luwwnnijwu dbe wunpwnwnuwiny gnugnnwd thnfuwpbpniejwu gnp-
Sdwénigjwup' U. Lnnygp W M. Unwup hnnud BU Yuwnwpnid hwynuh Gqu-
pwu 2. Ynybtiotight U upnwd, np wwpwuph Jwbwnpu wynhyjwgubiint gnp-
onwd «6honn punpywd thnfuwpbpnieniup Ywpnn £ hpwopubp gnpdtip»
/Knowles, Moon, 2006: 84; Kévecses 2002::59hfuwpbipnipjut uwplinpnt-
pjntup hbnpuwubpp uwhdwunw Bu Gpyne Jwuny: Unwohup' thnfuwpb-
pnyejwl ntipu b wdtbwwwpptbp hwjtguwytpwbpu nt pdwuwnubipp punw-
Ynpbiint hwpgnud: Gpypnpnp U dbq hwdwp wybih fwlwup thnfuwpbipni-
pINtU-nhuynipu Yuwwu k: <enhuwlyubpu pungdnud Gu, np wyu wnnudny
thnfuwpbpnigyniup Yupunp £ pp gnpdwnnypubph ounphhy, npnup Gu'
«pwgwwnpbip, wywpqwpwubp, bywpwagpbp, wpnwhwjwnb)p, quwhwnb-
[0, quptwgubip» /Knowles, Moon, 2006: 3/ tpw hwdwn £, hwéwfu, thn-
fuwpbipnigynut £ npnond wyu Ywd wju tplinyeh dwuht dbp puywinwdp:
2009-hu wwwpywd dh nwnwuwuppnieiniu, npnwd htinhuwubipp hb-
wnwgnunt] Gu uwywnnnubph hwdngunwpubph ypw gnjwgnnud oguw-
gnpdynn thnfuwpbipnyeniuiiph wgnbgnieyniup, gnyg £ wnyb), np thnjuw-
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pbpnieiniup «Ywpnn £ hwonnniejwdp oguwgnpdytip uywnnnutiph hw-
dnquntuputipp nbwh uwfupuwnpbih nnnginu thnthnfubine - hwdwp»
/Phillips, McQuarrie, 2009: 59ju ntiwypnid, hhwpyb, Yuplnp £, pE nppwu
upwdwnnpbu £ Yunnigwd thnfuwpbipniginiup, U gl nppwt pwpd b wju:
Wu thnfuwptipnieyniuutipp, npnup Ybpwéyt| U pwpwgwé wpnwhwjnnt-
pIntuutiph, sntubu ubipgnpddwu hwywuwp wpryntbwybunnieniu:

Cunhwupwwbiu, nbwywu huwnpubiph 2wppnw thnfuwpbpnientuu wju
pwnp Ywd wpunwhwyinnyenituu £, npp gnpdwéynd £ thnfuwpbpwywu
hdwuwnny U htugnd  wnwplywubph Ywd Gpunyputiph dhole gnjniejntu
niutignn udwunigyniuutiph ypw: Cunhwunip wndwdp, wjn udwuniejniup
npuunpynid £ owwn wmwppbip hwnwuppubipng: “Hhwnwpybiup dph pwuh
ophuwyubin.

* No matter your financial fingerprint, we’ll help mage your investments
the way that's right for you. /Ameritrade, The N&arker: Dec 10, 2018/

SGnwqnwiht wju inbipuinnid financial fingerprint wpwnwhwjuinnieiniup
hwunbtu £ quihu npwbtu dwpnnt $htwtvwwu ywwndnieniup dwntw-
uonn hnfuwpbipngnt’ Yunnigqwd Jdwuntwhbnph® gnpdnnniegyniututipp
htiwnp |hubnt hwnlwuhoh pw:

* Boost your second heart. /Revitive, The Daily Mirrdan 12, 2018/

«GpYypnpn uppu» wubind’ wju gndwgnnud uywwnp  wnuynud dwpnnt
ninph pwpep, npp wynunwdwwnwgywd Revitive hwdwywpgny dbpubiin
huwpwynp £ nwnund wybh owwn wpjnitu ninptiphg uhpwin YyGpwnwpdub:

Lwup np thnfuwpbpnigyniuutipt wybh guywiniu Gu puipdund dwp-
nnt ghinwlgniejwu dbo wnlw gnignpnnudubpp gnwqnynn wwpwuph
ybpwpbipjw), wju ujwgbgund £ uywnnnp pltwnwwwlwu ytpwpbp-
dntupp: tw huwpwynp £ wju ywwdwnny, np gnjugnn gnignpnnudubipp
ndqwpwgunw tu hwywnpybip ubithwwu dupbph pupwgpht: Lbgynid
Ywwwpbiny wujwunnuwu, dwuwsnnulwu b quwhwwnnnuywu gnp-
Sdwnnye' thnfuwpbpnipjniup hwunbu £ quijpu twl npwbu hdwuwnw-
uwnbind tplinype: Wuwbu uppunp' npwbu YEunpnuwlwu opquit, thnfuwpb-
pnipgniutbpnid hwbwfu Upwuwynd £ hbug bpunyph' hus-np  pwup
«ytuwnpnu» |pubiip: <Gnlbw| opphuwynd hnjwunhwu ubpyuywund £ np-
whu Gynpnwwh pwpwfunn uhpn’ wnwownybiny ubingnpdynnht nyjuwy
Gpyhpp nwpsub wn’ ubithwlwu phqubup hwdwp.

e Ireland. The beating heart of Europe.
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Young, business-focused, outward-facing, highly catied and English
speaking. Make Ireland your company’s European hoti2A Irealand,
Bloomberg Businessweek: May 27, 2019/

Cwonnpn ophtwynwd  wwwnnthwuubiph  nbnunpdwt puybipnyeniup
thnfuwpbipniejwu dhongny thnpénwd £ Junwhnipiniu wnwewgub| uwwnn-
nh dnun.

* Installing trust, one home at a time. /Window Worelood Housekeeping:
March, 2019/

Unwgynud ' wwuwnthwtu wnbnunpbind’ wwup Junwhniyeniu Gu
«inbinunpnw»: Snwgnuwiht inbipuntbpnd Ywpbih £ uwb éwpnidubp
«l,|u.JJUJUh|_».

* Park the payments. Drive now. Pick up a brand neugPot and start paying
in 3 months. /Peugeot, The Observer: Feb 04, 2018/

Wu thnfuwpbipnigjudp wlyuwpyynd £ wnwownyynn yéwpdwu wnb-
uwlp, pun nph' gunpnhu huwpwynpnieyniu £ pudbingnid ulul) dwu-dwu
Jéwnb) dbpbuwu qubinig 3 wdhu wug: Ubtiptuwu Ywjwubint thnfjuwnptu
qunpnp Jwpnud £ wyu, huy «jwuqubgywéd» yhbwynud tptip wduny dunwd
Gu Jéwnubipp:

*  Prepare for an unbumpy ride. /Cremo Skin Care, 2&&rieved 24.10.19
from https://www.adsoftheworld.com/media/print/ci@mompany_skin
_clearing/

Snwdwpnnt dwayh futwdph hwdwp twfuwwmbuwsé puntubiph wyu
gnqwqgnnw an unbumpy ridehwppe, wnwug funpnnipnpnnugniuubph dw-
Uwwwph wpunwhwjnnyeniup hinfuwpbpwpwp ogunwgnpdywsd k hwpe'
wnwug Juwubnt uwihpybipnt gnpdpuewgh uywpwgpnipjwu hwdwp: Uu
wpwnwhwjnniginiup nyjw| hwdwwbipunnud wbwp £ pulwit; npwtu
wnwug Gniunubph W wynnigubiph /unbumpy/ uwhpdwu gnpdpupwgh
thnfuwpbpwlywu wpwnwhwynnud, npntin, wnwudhu Ybpgwsd, bump pw-
nnwd wnlw E uwl ninhn hdwuwnp:

SGnwqgnnid gnpdwdynn thnfuwpbpnieniuubiph punpnyeniup HEdw-
why £ hp punypend, wyl Ypw wuws, nputgnud wnlw punwnphst wju
Ywd wju Yepw Yuwwywsd £ gndwgnynn wnwpywubiph htin: $nfjuwpbpni-
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RJwU ptdwwhy punypep wpwdwnpnud £ npw pulwjdwup, npht bwwu-
wnnwd £ uwlbe 6hoin punpwd ywnybpwqupnnidu ne hwdwwnbpuwnp:

« Now there’s a faster way to treat strokes. Takehttapital to the patient. /The
Mobile Stroke Treatment Unit NewYork-Presbyteriafihe Wall Street
Journal: May 08, 2018/

<hqwunwungp hpduunh dnuin phwplt quwg sh upnn, pwyg ndjwy
ghjwannd wju thnfuwpbpnientup dwntwuond £ «wpdwlwu hhywu-
nwungp», npnw jwt hwdwwywwnwuluwt wuhpwdtign uwppwynpnidub-
pp upwh fuunpph Yupgqwynpdwu hwdwp: «<hjwunwungp hhjwunh dnun
pbiptip» 2tionwnpnud £ gnpdnnnipjwt «wybih wpwag» Yuwnwpnudp, npu
hp htpphu uywnnnh hwdwp nwnund £ wybh jwy nwdnwd, pwu unynpw-
Ywu 2nww-oquniejwu dbptuwu:

e Employ the Sun. /ReneSola Power, 2019, Retrieved010® from
https://www.adsoftheworld.com/media/print/renesplawer_employ_the_
sun/

Uplt «wfuwwnwuph punniubinwy thnfuwpbpniygjudp Yunnigwd wju
ghjwanny puybpnieiniup Yng £ wund Yuqdwybpwnyeniuubphtu ogunw-
gnpdtip dnpnpwyh puwywu nbunipuubpu nu wpbph Eubpghwu. «wofuw-
nwuph punniubiny» wplpu, Yugdwlybpwnyeniuubpp Ywpnn Gu W gni-
dwp futiwb, W wybih phy yuwuby dninpuiyip: Wu gndwgnp Yunbih £ nw-
ubi| «fwuws» gnjwqgnutiph 2wppn:

Cunhwunip wndwdp, gnjugnnd gnpdwdynn thnfuwpbipniginiutph
hhdhwqwh gnpdwnnyputinp htunlyw|u Gu.

hhduwlwu dinph ubpluwjwgned,

e hwpgh |nddwu Ywd gnpdnnnipjwu npndwu dhong,
* unp quwnwthwpubph unbnddwu Ywd ubpphtu  dninphwghwih
nidquwgdwl fupwu:

dngbitgupwuwlwu thnpdwnwywu nwnwuwuhpnyeiniubpp gnyg
Gu wyb, np thnfuwpbpwlwu pdwuwn nubignn wpunwhwjnnieniuutiph
dté dwup |Ggquyhputiph dnn gnjugunid Gu npnawyh wwwnybipwgnid-
ubp, huy npnawypu, phuswybiu ghnbup, dnwwwhynd £ wybh jwy, pwu
punhwunipp Ywd ybpwgwlwup: Snugnuwihtu nhulynipunid thnfuwpbinnti-
pIntutubpp dJhundwd Gu uwwnnnubiph dnwn hwbdbh qqugnnnieniuubp W
npwlwu gnignpnnudutip duwynpbntu, wpryniupnwd twlbe gndwgnuihu
hwnnpndwtu  wgnbtighYy husnnnigjwtu  wwwhnydwup, huswbu  hGinlyw)
ophuwyubipntd.
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« A taste of togetherness. /Omaha Steaks, The WadeStlournal: Jan 12,
2018/

* Spring is in the glass. /Montgomery County Liquoin®/ The Washington
Post: April 04, 2018/

e Taste the feeling. /Coca Cola, 2019, Retrieved @49 from
https://www.adsoftheworld.com/media/print/cocactdate the_feeling/

@Pnfuwpbpniyntup - Ywpnn £ wpunwhwjnwd  hub twb  hwp-
gwnpdwdp: <Gnlyw| ophtwynid dbptuwih dwyuhop thnfuwpbipnyejwdp
ognwagnpdywd k ubthwlywuwwnhpng thnfuwnpbu.

*  Which SUV are you? Find the one and get your RrStervices Free. /KIA,
The Observer: Jan 07, 2018/

Uwwnnnhu npnbiny qudwu’ ubpgnpénuiu wwwhndynid | dbepbuwihu
U npw wwywagw ubithwlwuwwnhpnop unyuwwuwgubny:

SGnwqnutipnd Yphpwnynn thnfuwpbipniginiutpnud pwnbpp hwéwfu
Ywpnn Bu niubuw] puguwuwywu wntpwuwywiht hpdwuwn' nyjw) dwnw-
JnERwu uwd wwpwuph wnwybnugniup ubipyuwjwgubint uywwnwyny,
wnwybi| ywwybtpwynp pungdbint hwdwp wju ndjwpnipiniup Ywd wu-
hwpdwpwybiwnieniup, nphg uywnnnp Ywpnn £ gbpéd duw|’ gnjwqnw)hu
wnwownyhtu hbwubiny, Ywd wnunbughw] uywnnnh dnn wju Ywd wju
dwnwjniejwup YGpwpbpnn gnjugnn  dunwywfunyeiniutbph  dfundwu
twywuwnwyny: Wu gnpdwnnypubipt wnwyb] dJwupwdwut puuniyejuu btu
wnuytip 6. Ywpwunjwih pblYuwonwlywu  wwnbuwfununypjwu  dby
/Kabanosa, 2000/

SGnwqnwjphu inbipuntiph htinhuwyubpp hwéwhu Ywpnn Gu dhunnud-
Uwynp pwgwuwlwu pwnbpny Yuwnnigh] hnfuwpbpniyeniup’ uywnnnp
niwnpnieintut wnbplnye hwlwnpniejwdp gpwybint hwdwp, huswbu
htinlw| opphuwyned.

« PhD STUDIES: AN INSTRUMENT FOR DISRUPTION. /Edheai$gness
School, The Economist: May 4-10, 2019/

Unwoht hwjwgphg uwywnnnh dnun hwpg £ wnwewunid. husnt” whwnh
ghunwlwu nwnuduwuppnyeniup nwntw «pwjpwjdwu gnpdhp», L hbug
wju thnfuwpbipnigjwu punpnieinut k| nwnund £ ubipgnpddwu Yupunp
ytiwp, npp unhwynud £ uywnnnht Yupnwi gnjwuqgnh 2wpniuwynipiniun,
npwntin wwpg b nwnunwd hGinlywp.
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» EDHEC Business School offers a unique PhD in Fiagmogramme to elite
practitioners who aspire to higher intellectual dlsvand aim to reshape
practices in investment banking. /Edhec Businedso&@¢ The Economist:
May 4-10, 2019/

<bug reshape practices wpnmwhwjnnigjwdp L pwgwwpynd |
disruption pwnh puwnpnie)niup, npp Gupwnpnid £ bwfunpn thnpdh pwjpw-
jnud’ wju Jepwalbine uywwnwyny: Cunniudwd npulwu bplunypp pugw-
uwlwu thnfuwpbpnigjwdp qnignpnbin wwwhnynw £ ubipgnpdndu ni
uinhwnwd «owpniuwybip Yunpnuw»:

SGnwqnwipu  nhuynippund  thnfjuwpbpngnuuph Yhpwndwu
wnwuduwhwuwnyy hwwnlywupoubiphg wbwnp £ hwdwpb twb wju, np
npwug puwpnieiniup, huswbu ugybg, nwh pbdwwhy punype, W npwug
puywinwip dGdwwbiu Ywiujwsd £ utwl wnbunnwywu pwnwnphsubiphg, wy-
uhupt' wwuwlybpwgnuubphg Ywd gdwwwwnlybpubiphg, npnup hwbwtu
hhdp Gu nwnund thnihnfunipjwt Ywd gnugnh wnwudht pwnwnphsh
pwnwgh Ywd hnfuwpbpwlwu puwidwu hwdwp: U Yepy wuwsd' gn-
quqgnwjphu nhuynipund gnpdwdynn thnthnfunieyniutinp «pwgqdhdwuwn»
GU, huy hnfuwpbpwlwu b ninnuyh hdwuwnubpp hwbwtu «dhwhjnugwé»
/Kabanosa, 2000: 24/

Uug|tiptu gnjwgnwihtu dbnhwnhuynipund ubipgnpddwu wwwhny-
dwu hwdwp gnjwgnuwiht  hwnnpnnwiubph hGnhuwyubpp hwéwlu Gu
oginynd twl pwnbph pwqdhdwuwmnygjwt nwppbp npulinpniudutiphg:
Lwdwuntunipjwt b pwqihdwuwnnyejwu dhole wnlw ny hunwy uwhdw-
Uwghdp ndwpwgund £ npwug Yhpwnniyentup gnwgnuwhtu fununy-
pnW: Mwunybpu wyl §, uwlwju, mwywaghp gnuqnwihtu wnbipuwntpnid, np-
wnbin, opphuwy, hugnnnipuu tdwunyejwdp Ywnnigqwd hwdwuniuubpp’
hndndnuubipp, |wy punpywd [pubint nbwpnd Ywpnn Gu nhwnwpyybp
upwdhwn U ubipgnpdnit, pwuph np uywnnnu hupu £ puebipgnd npwup U
qgntd hwdwuntuntjntup.

* Live don't leave Say no to suicide. #WorldMentalHealthDay /NoaAik,
2019, Retrieved 24.10.19 from www.adsoftheworld.boadia/print/
balloon_pool_ candy_ice_cream/

Uuglbiptu gnjwqnuwihtu deinhwnhuynipunid  hwunhwnn  wjwpbipw-
Ywu huwpubiphg £ twl pwnwjht pwguwdwjunyentup, npp pwnh nwp-
ptip hdwuwnubph dhwdwdwuwlw wpunwhwjnnwdu £ b nwppbpnigntu
pwnwjhu pwqihdwuwnnpjut' pwnwiht pwqdwdwjunigniup Gupwnpnid
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E pwnh viwppbp hdwuwnubph hwdwdwdwuwlw Yhpwnnid, Gpp punniut-
th £, nt uuwh £ wnuynud wndjw| pwnh dhwuqwdhg tpynt Ywd wytih
hdwuwn: THhunwplbup hnlyw| oppuwyutpp.

e« Our sale puts ‘U’ in the middle. /TUI Holidays, Tlaily Mirror: Jan 09,
2018/

Ujuwnbin U-u tpwuwlnud § U nipwunwu fyou/, U ninhn pdwuwnny ww-
pwupwuhoh wujwudwt dgnbinnd gunuynn tnwnp /TUI/:

e« Chew on this. Health care starts with healthy fod@bd's Love We Deliver,
The Wall Street Journal: July 12, 2018/

Snwgnuwiht wju denhwwnbpunnd ywnybpjwsd Gu hwquph nbpl-
utip, huy wnbpunp Ywuwsny £ ubpywsd’ wnwowpybiny (Gaqulywu pwg-
dwdwjunip)ntl, npnwd chew onwpuwhwjwnnientup dhwdwdwuwl ogunw-
gnpdynd £ U npw wnwouwiht' swdty hdwuwnny, W' nupdjwdwihu' funp-
h&; hdwuwnny:

e Work got you down? Raise your spirits — and youskdwith FlexiSpot!
[FlexiSpot, The Wall Street Journal: June 09, 2018/

Wu gnwqgnnwd got you downupuwhwjinnieyniup Yhpwnwsd £ twfu
ninhn hdwuwny, pwuh np gnuagnynud £ hwpdwpwup, nph ogquntejwdp
gpuubtywlywiht hwdwlwnghsp unbih £ pwpdpwgub), U ninhn degpny
Ywd Ywuquwd wofuwwb): Upnwhwjnnigintup pwqiwdwjunyjwu ophp-
uwy E, pwuh np got you dowm twl wnpwdwnpnipjwt wuydwu tywlw-
Ynipntu nwuh, b gnuqnuwihtu wnbipuwnp Gpypnpn dwunwd inpynid Gu wnw-
swnlyynn Gpynt futnhpubiph ndnwubipp gndwiqnynn wwpwuph oqunt-
pjwdp. pwpdpwgubiny gpwubnuup' uwywnnnp dhwdwdwuwl pwpdpwg-
unud £ inpwdwnpnieyniup:

Uug|tiptu gnwgnwhtu dnhwnhuynipunid hwbwfu hwunhwnn djntu
wjjwpbpwywu huwpp gbnwpbunwywu hwdbdwwnneniuu £ (simile),
npu wwwhnynd £ ninnwyph gnignpnwiht Ywwbip: UbkpGuwih wwunyhp-
dwt puybpnipiwi wju gnwqgnnud, ophuwy, 2tanwnpynid | wwonwwu-
Jwdniypjwu qqugnuip' puybpnguu dbpbuwin wugwd Gwuwwwphp
gnignpntiiny wwup (hubiintu punpn2 hwpdwpwybinniygjwu hwényph hbu.

* When you find a ride that makes you feel safe, ahenunfamiliar can feel
like home. Wherever you are, wherever you go. Garebkere is a place like
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home. /Careem, 2019, Retrieved 08.06.19 from lithpsw.youtube.com/
watch?v=alYcYthyryo/

Cunhwupwwbtiu, homepwnwnphsny Yugdjwsd hwdbdwwnnieginiuutipp
dunud Gu Jdowynipwiht hhdpny wywjdwuwynpywd npwlwt hniquywu
hwlwgnnudutp, hwpdwpwybunnyejwi, hwugunnyepjwl, wywonwwuyw-
oniRjwu qqwgnudutiph htivn juwwywsd gnignpnnidutip:

SGnwqnwipu  denhwnhuynipunid  ginwpytiunwywu  hwdbGdwunnt-
pINU Yppwnbifhu hwply £ hhot, np hwdbdwunynn opjiynubipp wnwehu
hwjwgphg wnwpptip wbwnp £ pwu: Uuhdwun Yihuh hwdbGdwnbp wju
opjywnubipp, npnug udwunie)nibubipt wyuhwjwn Gu:

e The Resort at Pelican Hill. A place like no oth@elican Hill, The Wall
Street Journal: April 11, 2018/

»  Sitlike an astronaut. Relieve back pain. /Svadw Wall Street Journal: Jan
12, 2018/

«  Offers as well-crafted as cars themselves. /Lekis,Wall Street Journal:
July 20, 2018/

* Adrenaline as an art form. /Lexus, The New Yorkesc 3, 2018/

* You will go out happy with your new car, just likels with a fresh toy.
/Volkswagen, 2019, Retrieved 24.10.19 from
https://www.adsoftheworld.com/media/print/Volkswagechildrens_day/

*  Geometry. As easy as a child’'s play. /Khan Acade2if9, Retrieved
24.10.19 from
https://www.adsoftheworld.com/media/print/khan_amagl_lessons_as_easy
as_a_childs_play/

*  Our members return each year as faithfully asitlest/Ocean Reef Club,
The New Yorker: Dec 10, 2018/

dbipght ophtwynd dhwuqwdhg Gpynt nbwlwu huwp £ Yhpwnyws.
dhuslk hwdbdwuwnnipniup, wihputipht wuduwynpdwu Jdhongny ybipw-
gnyt| £ hwwwnwpdnigjwu hwnlwuhop: Uuduwydnpdwt wjjwpbpwywu
huwpp' dwpnyuwjhtu hwwnlwuhoubph thnfuwugndp wugniuy wnwplwub-
nhu, hpdp £ untindnud wwpwupp Ywuph dwu nwpdubint hwdwn.

* Make life simple with shoes that put themselves/&ieik, The Wall Street
Journal: Aug 01, 2018/

¢ Midcap companies are the life of the party. Theso&now when to turn the
music down. /MDY, The Wall Street Journal: Aug 2018/
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* Ambition can’t wait. /Drexel University, The Wallti®et Journal: Jan 10,
2018/

*  Even the price looks good. /dfs, The New York TimAgsril 05, 2019/

* Give your money a raise. Make your money work hateearning higher
interest rates on your cash with Wells Fargo. /$Ekrgo, The Washington
Post: April 04, 2018/

dbpoht' pwulwihu wjwunh gnjwgnnid gnudwpu wuduwdnpwd k:
Cunnwdws £, np dwpnu § wpuwwnnd gnudwph hwdwn, huy wu gnjwg-
nwjhu wbpunnud nbwlwu huwph dhongny nbiptipp thnfujwéd Gu. dwpnu k
uinhwynid gnudwpht «wybih jwy wofuwwmbp W «wybih pwpdp wnnynu
Juuwnwybip: Uuduwynpdwu ophtwy £ twl give your money a rais@nunw-
hwjwnnieniup, npnghtinnle wyu |Gquh dbo ninhn hdwuwnny ogunwagnpdynid
E dwpnnt wwownnup pwpdpwgubiine upwuwynigjwdp: NGwlwu huwph Yh-
pwnnup eyl § nmwihu wywhnybp wuninnuyh ubipgnpdnid, pwuh np gn-
quanwjhtu wnbpunt wluwpynd £, np gnidwpp «wfuwwnnud b» uywnnnh
thnfuwpb:

Uhwugqwdwju puwywu £ bwl, np wuduwynpdwt huwpp 2wwn k gnp-
dwoéynw dJwulwlwu gnwqgnnid, npnbin, ophuwy, dhpgp, pwuowntint-
up, YGunwupubipp, dwpdup Jwubipp unwund Gu dwpnyuwiht hwnlw-
uhoutip U ubipwgnnd uywnnnubph ghinwygniejwu Ypw.

« Made for happy tummies. /Hungry Heroes, The Dailyrrdf: March 16,
2018/

Snwgnuwihu wnbpunbtipnd twl gwwn Gu hwunhwynd nwpdywdw)hu
wpwnwhwjwnnieinutbp, npnup wnbpunbph htinhuwyubphu hGwwppppntd
GU, bwfu U wnwy, utdwuwmhy hwgbgwodniejwu 2unphhy: P wnwppbpni-
I unynpwlwu wpunwhwjnnieniuubph’ npwup wnwuduwund G
wjuwyhuph hwwnwupubpny, huswyhupp Gu «yGpwpunwnpbhnyeniup, Yw-
nnigywépwiht Ywyniunieiniut nt hwdwwwwnwufuwunteginiup, b dunwd Gu
hhonnnuejwu Jbe' npwbu hwuwnwwnwsd dhwynpubip» /Amupu, 2012: 19/
Twpadwdubiph hwdwnnunyeiniup ey £ wwihu npwug wprynituwybin
Yhpwnnip gnwqnwihtu nhuynipund: b wnwppbipnyentt unynpwlwu
IlGgwlwt hwnnpnnuubph’ npwup punujund Bu uwwnnnubph pulyw-
(niiubpp gnjwgnuiht unbindwpwpnipjwu Yypwpbnjw.

* Ring in the new year with a great rate. /Synchr@&ank, The Wall Street
Journal: Jan 09, 2018/
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Bring your dreams to the surface. /Caesarstone \Wak Street Journal: Jan
05, 2018/

It's raining cats and dogs. Featuring George Baoitdscible cats and dogs,
the collapsible New Yorker umbrella is perfect camion for a rainy day.

INew Yorker Store, The New Yorker: Jan 7, 2019/

A helping hand shouldn’t cost an arm and a legeAKKitchen Cabinets, The

Oprah Magazine: July, 2019/

dbipohtu ophuwynd cost an arm and a lequpaywdpp, npp Upwuwynid
E pwuly wpdbuw|, wjunbn hwugqwynpdws t hand pwnh htn' wwwhnyb-
(Y ubipgnpénwd dhwugqwdhg tpynt huwph Yhpwndwdp:

SGnwqgnnud nupdjwdutiph Yhpwnnigjwu wpryntbwybinnigjuu dw-
uhu 2009-hu Ywuwwpdws dh nwnwuwuppnipjwt hwdwdw)u' wudwunp
nwndywdubin wdtuwphs wpnyniuwybinnienttu nwibu, pwuh np npwup
uwwnnnubipp sbu dinwpbipnd /Lim, Ang, Lee, Leong, 2009/LUwlu nwnd-
qwéubtipny gnwqnubipp uywnnnubpu pulwind Gu npwbu ny nwpdyw-
Sdwihtu hwnnpnnudubp’ winwbu «wdpnnowwbu pwg pnnubiny npw wjjw-
pwuwlwu pdwuwnny thnfuwugynn Spwgpywd gnjwgnuwiht hwnnpnw-
gnnyentup» /Lim, Ang, Lee, Leong, 2009: 17917tpw hwdwp utipgnpddwu
wnbuwuyntuhg swihwquug Yuplunp £ uywnnnhu dwunpe, htown dinwptp-
Jnn nwpdwdwihtu wpunwhwjnnygyniuubph Yhpwnnidip: Oppuwy' Yweny
untpéh htinlyw) gnjwugnnud nwpdywdwihu hwjinuh wpwnwhwjwnniejniup
ognwagnpdytb| £ guédp nt hwpdwp quh 2tipunnwnpdwu hwdwn.

« Aflat white at a price that's easier to swallodcDonalds, The Daily Mirror:
March 17, 2018/

Hard to swallownwp&jwdwjht wpunwhwjnnyeniut wug|bpbund og-
wnwgnpdynwd £ hus-np pwuh wuhwywwnwih |hubiu pungdtint hwdwp: Wu
gnjwgnnid ghup «htpy £ 4ny gowg»: Ywupdywdwihu wpunwhwjnnieginiup
ns dhwju hp wnwetwihu hdwuwnny § ogunwgnpdywsd' unbindbing wuhw-
qwwwih gwdp quh wwuinpwup, wjil Uwwnbih § jnippophuwly thnfuwpbpw-
Ywu hdwuwn, pwuh np quh «hton Yniy quwip» fupwfunwnwd £ bwl unipéh
«hbigin Yny quwip», nu pdwbing hbnn uywnnnp sh dwnwdnd’ wpdbp
wprynp wjnpwtu gndwp ww] dbYy pwdwly unipbh hwdwn: Pwgh win,
funupwjhu utipgnpédnudu wwwhnyynud £ bwb uwwnwpybithp gnpdnnnyge)nt-
up (wyju nbwpnud* unipé pdwbu nu «Yny wp») ywnlbpwynp nupaubine
dhongny, U gnwgnuwjht inbipuintu puptipgbihu uywnnnu wpnbu dwnngh
qgntd £ unipéh nL gudp quh «hwdpr:
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Udthnthtind hwply £ ugb), np gndwgnubipnd thnfuwpbipnigyniutbpp
npwywu Ywd pwgwuwlwiu wnupwiwlwht hdwun wpunwhwjnbny,
wnwuduwunwd U gnignpnnudubiph wnbpwuwlwjhu ubpniuwyniejwdp,
Gpyhdwuwnnigjwdp b winwhuh dhwynpubiph huwpwynp duwhnfudwdp:
Uug|tiptu gnwqnwjhu dinhwnhuynipup hwgbigwsd b |Ggulwu nwpw-
punye huwputiph Yhpwnnyeniuubipny, npnup hhduwlwund wnwuduw-
und LU ppbug wjwpbpwlwunigjuwdp Ywd dnwwwhdwup Uwywuwnnn
duwpnjwunwywihtu Yunnigwdpny: Snqwgnwihtu nhuynipuntd jwjunpbu
gnpdwdynid Gu pE punhwuny |Ggyh, pRE flunuwygwlwu |Gqynd hwéwlu
Yhpwnynn thnfuwpbipnigyniuutpp, npnup wnwudtwund GU uwywnnnh
Ypw Ywwnwpynn hniquwt, hngbipwuwywu ubpgnpénipjwdp: Ny unpdw-
wnhy Ywd wjwpbpwlwu gwuugwsd hwnnpnnd wwhwugnid £ hwulwg-
dwu owuptip, npp, huswbu W 2wpwhjnuwlywu npnawyh Yuwunuwlwpg-
qwonyp)niup, twywuwnnwd £ dunwwwhdwuu ne ubipgnpdnwdu wybijh wprynt-
Uwybwn nwnpduntd:
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I'. APAKEJISAH — Tpononocuueckas zpynna npuemog, obecneuusaroujux
Ihhekmusnocms  6030eiicmeun  AHZIUICKO20 PEKIAMHO20 MeOUAOUCKYpca. —
SI3BIKOBBIE MIPUEMBI, UMEsI OTIPEICIICHHYIO IENTb BO3JCHCTBHS B PEKIAMHOM JTUCKYpCE,
HE TOJBKO YTOYHSIOT M OOOOIIAIOT PEKJIaMHbIC KOHCTPYKIMH B CTHIUCTHYCCKOM
IUTaHEe, HO M TI0 YacTOTe NPHUMEHEHHS U COJCPIKATEIBHO-CTPYKTYPHOMY XapakKTepy
obecreunBaroT peueBoe Bo3aercTBre. [10CKONBKY PeKIIaMHBIH A3bIK OTaHMYaeTCs (PyHK-
1uei yoexxIeHusI, aBTOPBI PEKJIAMHBIX COOOIICHUI MCIIONB3YIOT PA3JIMYHbBIC CPEJICTBA,
9TOOBI CAeTaTh UX OoJice MPUBJICKATEIIEHBIME, HHTEPECHBIMH U OCTPOYMHBIMU. B 3TOM
IUIaHE KpaiHe BaXKHBI WHOCKA3aTCNIbHBIC IPUEMBI, MPUMEHSIEMBbIC B aHTJIHHCKOM
PEKITaMHOM MEAHMAANCKypCe, MTOCKOIBKY OHH CO3JAI0T «MBICTHTEIBFHOE HATIPSHKEHHE»
U IOCJe TOHWMAaHWS OOCCIEUUBAIOT IIPOIECC OOJETYCHUs, CTUMYIUpPYS €ro BO3-
JICHCTBHE.

Kntouegwvle cnoea. anrnuiickuil MeAMagcKype, peueBoe BO3/ACUCTBHUE, S3bIKOBbIE
IpUEMBI BO3AEHCTBHS, MeTaopruiecKue mpueMsl, Metadopa B pekiIaMe

H. ARAKELYAN — On the Study of the Tropological Group of Linguisti
Devices as Means of Making English Media Discounsmre Effective.— Linguistic

devices, which are used in advertising discoursmeans of speech impact, not only

complete ads’ message, but also facilitate spemgact with the help of distinctive
content, structure and usage frequency. Since #mguhge of advertising is

characterized by its persuasive function, the orsabf ads spare no effort to make
them catchy, fascinating and witty. Precisely fus treason the metaphorical devices

used in English media discourse are of utmost itapoe as they give birth to mental

tension and a sense of relief after comprehensidris process enhances the

effectiveness of an ad.

Key words: English advertising media discourse, speech impaetaphorical
devices, metaphors in advertising

LbpYuwjwgyb £ 05.03.2021
Gpwofuwynpyb £ 6M<C Uugihwwu pwlwuhpnigjw

wdphnuh Ynndhg
Cunniuyby b nmwwagpnypjwu’ 14.04.2021
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Cwdjtn UNHULEL3UL
Gplwup wbypwhwt hwdwuwpwib

uLaLersL ANduHU3htL Usrhurhuunihruh
verenNrovust UrSNhLUdESNkGEG3NRLL UNULNYNT
LeR4ULUL SUrreMh 4PrUSPLULUL BUY
curu<3anhiuuut URENL N uNULh UUUGN P
UhMUWNU UL UNULALULUSUNR@3NRLLEME

Anywqnuyhti nhulynipup danpwitqupwbnipywl dbo nhppwnlydnid £ np-
wbu gnpdwnwlwb ptptnipnyti né, pwuh np gndwqnuypti funupli hp plny-
ny jninwhwypniy b U wnwbdtwund £ denpwnpulynipup dinwu pwnunphstb-
phg: Snywqnuyhti danhwnhuljnipnup tpgnpddwt hhdpnid tlingnpdynnp ni-
ownpnuypywl gpuynidt £ U hbtg wyn buyuwpwyny by Yyppwnynid Gt wdbtiw-
tppwppbn (Ggyulwt htwptubnt ni dhongtiipp, npntip ns dhuwyt jupwbnd Gu
gnwqnuypti hwnnpndwtb pbuluynidp, wyle pndwbnwluhb-Yuwnnigywdpu-
Jht wnwbdtwhwinyniysniiinh dhongny wdpwiwbnmd ulingnpénn-tiipgnnd-
ynn Yuwup: Uu wnnidny Gupunp G pb' gpuwdphlulwl b pb' owpwhiniuw-
Gwt dhongubinp, npntig Yhpwnnidp bwwuipnd £ bbpgnpdni inlipuipbinp
upptinddwbp: Uu (Ggulwt dhongulinti wytyh wpymbwybin Gu nwntind,
tpp qniquligymd G qprwppbp funuph dwubph, dwubwdnpuwbu' puytph L
wowlwutbpp bwwppwluyghti ptippnieywdp:

Pwtwih pwnbp. wuqtptt gnuqnuyphti dnhwnpulynipu, funupuwht
btipngnpénud, (Gqywlwt htwnpubp, ubpgnpédwt pwpwhniuwlwt dhongtbin,

gnwppljuwlywt htwnubp

huswbu wpnbu updb k, dwdwuwlywyhg wug|tptu gnwgnuwihu vb-
nhwnhuynipunid Yppwnynn [Gguywu huwpubiph nwunwbwuhpniejniup
eny| E wwhu npwup nwuwywpgb) htwlyw) hhug fudpbph® htgnibwlw,
wjwpbpwlwt, gpnuwpplywlwt, rwpwhnuuwywi b pwnwpiwnuyht huwp-
ubip /Unwpbywu, 2020: 86/: Uju nwuwlwnpgdwu hhdpnud hGunwgnunnt-
RJWU pupwgpntd h hwjn GYwd punhwupnienuubpu Gu, npnup wyubpl
GU huwpubph Ywnnigwdpwjht punyph W Yhpwndwt wnwuduwhwwnynt-
pInLuubph hwdwwnbipuwnnid:

Uugiptu gnwgnuwipt  denhwnhuynipunid Yphpwnynn  [Ggulywu
wmwnppbiph dbo wnwuduwund Gu gpuwhywlwu huwpubipp, npnup wnw-
Jhwwbu fupwund Bu hwulwgniu nu dunwwwhnwp' winwhuny www-
hnytiiny ubipgnpddwtu wpryniuwybinngeniup: Spwdbhlwywu huwpubiph
owppnwd hwbwhu Gu hwunhwynd gpwdbhlwywu pungdnidubtipp, npnup,
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gnjwgnwjhtu wnbipuntipnud Yphpwnybiny, npnawyh duny wnwppbipnud Gu
pungdywd dhwynpubipp djnw pwnbphg, W npwup Ywnpdbu wnwudhu Gu
hwunbtiu qwihu: Uw wwwhnynw £ gnugnh nbunnuywu puwnwiu nt
npw dunwwwhnidp.

* FantasticALL. Whatever you're into, there’s TV diifate for you.
/Virgin Media, The Daily Mirror: Jan 04, 2018/

Qnjwgnnud hwéwfu £ Yhpwnynd pwnp «ougbiinw gpubhlwyw ni-
onwdp, npp dhwugqwdhg pungdnud £ wnwownyynn gnpdnnnipjwu wprynt-
Uwybiwnnieyniup.

* I'm net confident about my family’s future. Discover adircial advisor who
inspires peace of mind. /Barron’s, The Wall Stieeirnal: June 28, 2018/

Not pwnh gpwbhlwywu pungdnidp gnyg £ wnwihu gy Yuqdwybip-
wniejwu Ynndhg wnwowpyynn dwnwynipjwu ybpouwpnynitupp, npu pu-
wnwupph  wwwqwih Jepwpbpw)  Juunwhnyeniuu £ $huwtivwlyuw
funphpnwwnnth oquniejwdp:

Gpptdu gnjwgnubpnud gpwpphuwywu pungddwu Gu Gupwpyynwd
npnowlh wnwnbp' npwup wnwudtuwgubing hwdwwnbpuwnhg' unp hdwuwn
hwnnpnbint uywwnwynyd: Wuwbu' Udbphlwu Ywpdpp luwsh wnwpbini-
RwU gnjwgnnud ogunwgnpdywsd £ htug tdwuwwnhw huwn.

«  WithoutA, B andO, we can'’t save anybody.
Without more donors, patients will not have theetpp B, O or AB blood
they need. You can help #MissingTypes this sumiviake a blood donation
appointment today.
/American Red Cross, Bloomberg Businessweek: Jun2d19/

Upjwu wbuwyubph wwnbipp gnwgnh wnbpunnd pungéjwsd Gu ni-
nh2 gnyuny’ winwhuny unbindtiny jnipwhwwnnty gntfuynnpnly uwwnn-
nh hwdwn, npp, wnbutbny wnbpuwnp, thnpétint £ hwuwuwy, @ husnt Gu
htug wndjw| wnwnbipu pungdyti;: LEpgnpddwu wju wnwoht pwju Www-
hngtiini,g htwnn wybtih dwup wwnbpny wnpynd £ gndwgnh hphduwlwu
hwnnpnwgpnieniup, huy dbpond' American Red Crossnwppbipwupwuh
nyjw| wwnbpp bu Yupdppnd U ubpyjwsd Yupdhph Jpw' wjuwbiu obio-
wnwnpbiny wpjwu wyn mbuwlubph pwgwywnyentun:

Cuwgwd Ywd dhnnwduwynp obinnudubipt ninnwignpnieiniupg, huswbu
uwl dhinnwuwynp ufuwjubpp pwnbipnud wju huwputiphg Gu, npnup Yp-
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pwnynid Gu wujwunudubipnd, bW winwhuny unbindnud tu gpwdbhlwywu
Jnipwhwwnniy ywwnybip:

«  We worked hard on the pricaptt on the ad. /Burger King, 2019, Retrieved
03.11.19 from https://www.adsoftheworld.com/mediafgburger_king
king_deal_menu_for_only _eu495/

Upwg utunh hwjnuph gwugh wju gnugnnud wnwnwufuwih oqunt-
Rjwdp 2tionwnpynwd £ wju hwugwdwupp, np puybipnigjwu ubpywjwgnt-
ghsubipt wjupwt qpwnywé Gu Gnb| pnit gndwgnynn wwpwuph, wju
nbwpnud® unp dBujn-wnwownpyh duwynpdwdp, np gnugnh wbipunp
Ypw nipwnpnieiniu nwnpdubint dwdwuwy sh tink: Uhnnuduwynp nwnw-
ufuw(ubpp hwéwfu wpynd Gu gnjuaqnwiht hwnnpndwt pwuwih pwnp
gnjwgnynn wwpwupwuhoh wujwup udwubigubint wd npwuny thnjuw-
phubiint hwdwp, huswbu ophuwy hGunlyw| gnjwgnntd.

« A Smoovway to touch the skies. /Smoov Chapman Non-AldghbFink,
2019, Retrieved 13.11.19 from https://www.adsoftbdgicom/media/print
/smoov_ chapman_inflight/

Smoovwuwpwupwuhoh wuntup thnfuwphub) £ smoothpwnht' fudhspp,
Ywpdtiu, gnignpntiiny hbtiug uwhnunyejwu htwn: Wu gnwgnny wnw-
owplyynuw E fudhspt ogunwgnpdt hupuwphnnd' wybh uwhniu pnhsp
niuGUw N bwywwnwyny:

Uhunwiuwynp Ywd hwwnny dpwagpjwéd Ywnbh £ hwdwpb) uwb gn-
qwgnwjphu wbpuntiph gpwpphywlwu |nddwu wyu ophuwlubipp, npnu-
gnud hwunhwnud Gup YGwnwjht nwuwlywpgdwu: Ldwu Ybpw gnwugnw-
Jpu inbipunbiph htnhuwyubpp YGunpnuwgund Gu uywnnnh nwnpnt-
pIntup dh pwuh npnawyh wnwybinieyniuutiph ypw W ogqunid dunmwwwhb)

npwup.

With Fidelity Wealth Management you’ll have a deded advisor who
provides:

e  Straightforward advice

*  Tailored recommendations

*  Tax-efficient investing strategies

* Guidance designed to grow and protect your wealth
Schedule an appointment with a Fidelity advisomatodFidelity Investments,
The New Yorker: Jan 28, 2019/
Enjoy the benefits of exercise with proven paimnefel
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*  Ultimate comfort

* Renewed energy

e Maximum protection

e Improve posture
Live life without pain. /Gravity Defyer - gdefy sks, The New Yorker: Dec
10, 2018/

Fpwhbhywlywu hbwnwppphp (nddwu ophuwl £ Google puybpniejw’
2018 pYwywup hGwnlyw| gnwgnuwiht nbpuwnp, npntin pungdéjwsd Gu
wnwohu L Ybpohu winntipp, huy Juwgjwip' |pwgunid Bu punhwunip pun-
gowd Upwuwpwup.

Helping you

name the 21st president
convert Ibs to kg

say hello in german

make a safe password

get a deal on a flight

unsend that sent email
leave on time

arrive at the right place

find your car

get there before they close
find a 4-letter word for assist
move that meeting

cancel that meeting

do the floss

find a thai place open now
take better pictures at night
learn something new

every day./Google, Bloomberg Businessweek: Dec 24, 2018/

Pwjtiph wnwwniejntuu wjunbin pungdnid £ gnpdnnnypjwt npnbine W
dhlunyu dwdwuwy wyn gnpdnnniejniup uwwnnnh «thnfuwpbiu» wdku on
Ywuwwpbnt hutwpwynpnye)niup: Helping you b every day wpwnwhuwjwnnt-
pintuutiph dholt nnbinwnpywsd nbipunp Jwpbih £ hwdwnpb) bwl jniponpp-
uwy ywpwunmbiqu, npnud hwwagdtiph thnfjuwpbtu wnwownpyb) £ gpw-
$hywlwu ndni:

Cunhwunyp wndwdp' nwnwWuwuhpnyeyniuubpp gnyg Bu wiwgpu, np
wuduwywu nbpwudwu Gpypnpn nbidph Yhpwnniejniup, Ywd uwywnnnhu

51



OoSur L62nhubGre AUMACUSNR3L ¥ NPNSNKU 2021, 1 (30)

ninnwyhnpbu nhdbp, unbindnwd £ wuduwynpdwu qqugnnnieiniu, npp
npwywu wanbignye)niu £ niubund uwwnnnubph wpédwaqwuph ypw /Cruz,
Leonhardt, Pezzuti, 20176pp dwpnniu nhdnw Gu wudtwwbu, wj ny np-
wbu dwpnywjpu quugwéh dh dwuh, wgnbignyenitut wybith £ dGdwuntd
/Kaur, Arumugam, Yunus, 20130wwnnnht wuhwwwlwt dJwwpnwynwd
nhdbip wudwuynd b «upupbnhy wuduwynpnw» /Fairclough, 1989: 62
hnywd puwn Kaur, Arumugam, Yunus, 20L3Npwagpwy U wuduwywu nb-
pwunwuubiph hbGwnlyw| Yhpwnnigynwuutipp.

*  Bring new life to your kitchen! /Kitchen Magic, THaaily Mirror: Feb 03,
2018/

* Moves like no other razor. So you don’t have tallé@e, The Daily Mirror:
Feb 03, 2018/

e All you need for flooring facelifts. /B&Q, The DgilMirror: March 01, 2018/

*  We’'ll pay to fit your carpet. /SCS, The Daily Mircdviarch 09, 2018/

*  Luxury living for your price. /Concierge Auction$he Wall Street Journal:
July 13, 2018/

* The world needs your creative energy. /Nasdaq, Wadl Street Journal:
March 29, 2018/

e Yourtown. Your store. /CTown, Daily News NY: Jan, @018/

Uuduwlywu nbpwudwu Yhpwndwdp gnwqgnubtipnid hwéwfu £ obip-
wnwnpynid uywnnnh «thnfuwpbu» hus-np pwtu wubnt wnwowpyp.

* We did the heavy chopping for you. /Rustic Cut BaSauce, Good
Housekeeping: May, 2019/

Ldwuwwhw gnjwgnubpnd gbionwnpnipiniup wudhu b hp ww-
hwugdniupubippu £ JGpwpbpnd, npp unyuwybu wnwyb) ndghu L
nwpdunw gnugnh wanbgnigniup: Cunhwunip wndwdp' wuduwlwu
nGpwudwu Gpypnpn nbdph Yhpwnniginiup pwjwpwpnd £ «punniudwd
Ihubinw wpfuwihy-Eupwghnwygulwu wwhwugp: Ujuhupt' breb hus-np
pwu pnutu t, Ywd wpynud | pbig hwdwp, nipbidu hwuwpwnipntut pu-
nniunwd b wuybpwwwhnpbt wpdwuwgpnd £ pn gnjnieynttt nt Yw-
punpnyeintup, W nw wpunwgnind twb funuph dhongny: Uwwnnnubph
wju Yuppph pwwpwpndp b «upwug hniquywu ubipgpwyywodntejw
wwwhnynudp wudtwlywu nbpwudwu Gpypnpn nbdph dhongny Ywpnn &
humbuuhjwgubi gnjwgnynn wwpwuph Ywd Swnwjniypjut  dunw-
wwhndp» /Cui, Zhao, 2014: 26/
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Upnbu wwnq £, np gnduagnh wgnbignugniup npnaynud £ inwipptip
funuph dwubiph Uwfupuwnpniejwdp: Uugtptu gnjwgnuiht dbnhwnhu-
Ynipunud gnjuwwuutiphg htnn bwfupunpnieniup hhduwywunwd npynid
E pwjtippu, pwuh np npwup gnyg Gu wmwihu gnpdnnniegintt, wnwuduw-
unud GU ubppht owpdniwwynyejwdp, nhuwdhlwiny bW wnwyb| hunwy tu
npnnwd gnpdnnniejwl, pwu funuph djnw dwubipp.

* Challenge. Create. Outperform. /Embraer, BloomiBrginessweek: Dec 24,
2018/

e Hurry, offer ends Monday! /H. Samuel, The Daily Mir. Feb 03, 2018/

* Make breakfast happen so kids can be hungry foemislunger Is, The Wall
Street Journal: Aug 16, 2018/

e Snapit. Listit. Sell it. /ebay, The ObserveryJ22, 2018/

Pwjwlwu Ywnnygubiph gnpdwdnieiniup fupwund E dunnwwwhnidp,
pwuh np pwitipu wybh guwjunnwu, ywwnybpwynp Gu nwpdund dwpnnt
wwwybpwgndubpp, wybih «ppwlwi»’ gndugnynn opjiyunt nu hwbwfu
dhwugqwdhg npnnd gnpdnnniuejwu: Wu £ wwwbwnp, np pwjtph Yp-
pwndwl wnwuduwhwunynigniuubipp gnjwugnnd hwéwlu Gu gpwynid
lGqwpwuubiph nwnpniejnup: bp «Pexnamuas KoMMyHHKamus» gnpntd
G.4d. Ubnybnbtywu, gnugnnid tnwppbip funuph dwubiph Yhpwnnigjniup
nwunwiuwuhpbiiny, Gqpwhwugnud E, np wugtiptu gnjugnuwjpu dtinhw-
nhuynipunud oguinwgnpddwu hwbwuwwunigjwdp pwjp gpwynid b Gpy-
pnpn wnbinp' gnjwywupg hbinn /Mengsenesa, 2008/

fFunupwjhtu  ubipgnpddwu  wpryniwwybnniyewu hwdwp gnjwgnnid
pwjtpp wbwp £ |pubu sbgnp ubinh L gnpdwdéybu ubpyw dwdwuwyny:
Lwfuwnwunipyniuutipp Ywpnn Gu [hubp hwunwwnwywu, hwpguywu W
wugwd hpwdwjwywu, tpt npwup $&U wpnwhwjnnud npnawyh wwp-
wnwnpnnuywuntginiu: UdGbwlwplunpp, uwlywu, pwjwlwu hndwuhoub-
nh Ghownn punpnieniuu £, pwuh np wnwyb| ubipgnpdniu Gu hdwuwnwihu
qwn gniuwynpnd ntubignn pwjtinp /Hukonaesa, 2009/

Uyuhwjin Godwpunneniu £, np wdwlwuubph Yhpwnndp unyuwbiu
swihwqwug Ywpunp £ gnugnwihu dnhwnhuynipunid, pwuph np gn-
qugnwjphu inbipunbph htinhuwyubipt wupunhwwn thnpénd Gu jJwywagnyu
duny ulwpwagnb) hpbug wnwowpywd wwpwupp, dwnwjnieintup Yuwd
npwug htwn gnignpnynn hnygbpp: 2. Lhsh' 1960-wlwuubphtu Yuwnwpwd
nwunwiuwuhpniejniup gnyg b wyti|, np wugtiptu gnwgnwhu dinhwnhu-
Ynpund wdbtwhwéwfu Yhpwnynnubpp hbnlyw| puwt wdwywuubpu
Gu. new, crisp, good/better/best, fine, free, big, Hregreat, delicious, real, full,
sure, easy, bright, clean, extra, safe, speftiabch, 1966: 152/5pynL tnwutwu-
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Jjwly wug ywwybpu wjupwu £ sh thnfuyb). gnjugnwihu inbpuntiph ht-
nhuwyubipp ntin thnpénwd Gu hpbiutg wwpwupubiph hbin wungwgub) Jbs,
hwdtin, jnipwhwuinnty, Unp nt Jwn wéwywuubpu nt npwug oquniejwdp
wnwowgnn hnygtpp: Mwwuwhwlwu s6u twb wéwywuph hwdbdwwnwlwu
wuwinhbwuubiph Yhpwnnrpiniuubipp, pwuh np dpgulgwiht onwyunid gn-
Juagnwuwniubpu wupunhww thnpénd Gu hwdngbi|, np hpbiug wwpwupu
wybiih jwyu E:

2013-hu Ywwwpqwd dGY wy nwnduwuphpnyenit, uwlwju, gnyg b
nwihu wpnbu unp nwutwdjuwynud gnjwgnwwnniutiph Ynndhg Yphpwnynn
wéwlwuubph hwéwluwlwunteiniup: Cuwn shuwgh |Ggwpwuubp L. Lbh
L N Nuugh Yuwuwpwd hbnwgnungjuu’ wugbpbu gndwgnubipnid
wdbUwowwnp hwunhwnn nie wéwlwuubpp htnlyw(u Gu. good, beautiful,
real, better, best, great, perfect, putdju wéwlwuubpu, pun htinhuwyubiph,
«wdbuwwy hwdnghy nidu nwkiu» /Ke, Wang, 2013: 281UJtip nwnwuwuhp-
pnyjwl uywwwlu £, uwlwiu, ny gt wybh hwéwjuwyh hwunhwnn
wéwlwuubph nwuwwpgnwp, wj npwug ubipgnpddwu Jwlwpnwyp
npnatiip: Wn uwywuwwyny £ dup nwnwduwuppbp Gup ny ph pnit wow-
Ywuubiph, wy npwug hwdtdwwnwlwt wunhbwuubph Yhpwnnipiniuub-
np, pwup np wéwywuh pwnnuwwlwu b gbpwnpwywi wunhbwuubph
Yhpwnnipyniuubipp,  wyubpuwpwp, pwpdpwgund  Gu  ubpgnpddwu
wpryntuwybwnnie)niup:

SGnwqgnnd woéwlywuh hwdtdwwnwwu wunhbwuh Yhpwndwu wdb-
Uwwnweoht nwunwuwuppnieiniup Ywpbih £ quutp .U, Lhsh wfuwwnnt-
pjwl dbg, punn nph' gndwgnnid wdkuwhwéwfu ogunwgnpdynn wdwlwu-
ubipp betterp U bestu Gu /Leech, 1966/Uju ulqpniupp dwuwdp ywhwwu-
ynud £ bwle wyuon.

* DFS Best Ever Prices. /DFS, The Daily Mirror: Jdn 2018/

e« Cuvée Rosé, chosen by the best. /Laurent-Perriee, New Yorker: Dec
24&31, 2018/

*  Mullerlight Fat Free Red Fruit Yogurts. Best pricethe UK. /Mullerlight,
The Daily Mirror: Jan 11, 2018/

Wn nwnwuwuhpnieginiupg, uwywu, swuwn dwdwuwy £ wugk|, U dw-
dwiuwywyhg wotuwphn «uywagnyuubipt nt wdbuwjwybpp» swihhg
oww Gu: Wn £ wwunbwnp, np ubipyujndu gnjwqnwihtu wnbpumnbiph htinp-
uwyubipp dnpénud Bu «uiyp» dwutwynpbigub)' ogunwgnpdbiinyg wdwywu-
ubiph wybh JGs funwdp.
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Our biggest ever savings now on! /Ron Skinner &ssdie Daily Mirror: Jan
11, 2018/

The most complete answer to bathing difficultiefl y&quability, The Daily
Mirror: Jan 13, 2018/

The world’s most compact and portable mobility sedo/Luggie, The Daily
Mirror: Jan 15, 2018/

Start with the coolest Entertainment. Add 400 of battest Box Sets. /Sky
TV, The Daily Mirror: March 12, 2018/

New season fashion at its finest. /Matalan, ThdyDMdirror: March 15, 2018/
Timing mankind’s greatest hour. /Omega, The Wale&t Journal: July 20,
2018/

The world’s most awarded luggage system. /Vocibe Wall Street Journal:
May 02, 2018/

The most comfortable bed in the world. Introducthg Sleep Number 360
Smart Bed. /Sleep Number, Good Housekeeping: Ma@t9/

hhwpyt, wéwywuh gbpwnpwlwt wunhbwuh Yhpwndwu htwn qgnti-

owynp L wbiwp |hub), pwuh np wju Ywpnn £ wphbunwlwu swihwquu-
gnipjwl ununnw wwpniuwlb, phusp pnywgund £ ubpgnpdndp’ gnignpnb-
(n4 gnqwgnp uwnh htwn: Wu wnndny 2w wybih «wwwhny» nhppnd Gu

wdwlwuh pwnnwunwlwu wunmhbwuh Yhpwnnwubipp.

Big value and even bigger savings. /Aldi, The Daflyror: Jan 13, 2018/
Elegant solutions for a simpler life. /Stannah, Trealy Mirror: Jan 13, 2018/
Education is sweeter. Getting children out of sogae fields and into school.
/ChildFund International, The Wall Street JouriJaily 20, 2018/

There’s a smarter way to remodel your kitchen. Avbie mess, time and cost
of major remodeling, while renewing the look of yditchen in about 3-5
days. /KicthenSaver, The Washington Post: April2i4,8/

Get a bigger view for a better price. Google P&e{L available now at our
lowest ever price. /Carphone Warehouse, The Ohsehee 24, 2018/

The promise of a smarter home, delivered by USRSPS, Bloomberg
Businessweek: May 27, 2019/

Cwbwfu Gu hwunhwyn twb phpwp hwonpnnn tptip wdwywuubiph

puwnnuwwnwywu dubiph Yhpwnnwiubpp, huswybiu hbGnlbyw| ophuwyned.

Smaller. Faster. Stronger. Meet the all new Sirafdis/Simplisafe, The Wall
Street Journal: July 03, 2018/
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Lbwnwpppwwu E, np Gpbpp gnwqnwiht inbipunbipnd uwynid L
wywpwuintuntgjwu, wdpnnowlwuntgjwt htiw: Uugtptu gnwgnwhu db-
nhwnhuynipund 2w hwéwfu Ywpbih £ hwunhwb) Gptip wéwywuubph,
tpbp pwjtph, Gnwuwunnwy wunpbwuwynpdwu b wyu: Gpbph' npwbu
wdpnnowlwuntpjwu, hus-np wnnwny  uwbl wupbphniejwu
funphpnwuh2h wpdwwnubipp Ywnbh £ wbuub) pphunnubwlwu-wpbdnw-
Bypnwywlwu Jowynipwiht wwuwlbpwgnuubpnd: Wn wwwbwnny k|
wugitptu dtnhwnphuynipund tpbipp hwdwpynw £ wdbuwubpgnpdniu
prYLphg dbyp, wuqwd wwpquwbu pupydwu dby.

e Things you can count on: girl's weekend. Laughingiluyou cry. And a
phone that shares it all. /Tracfone, Good HousakgeMay, 2019/

Ltipgnpddwtu nidquwgdwt hwdwp bu bpbipp 2w wybih bwwwnw-

Ywhwpdwp ehy £ “Hw hwdwp £ Ynudbinhy unebiph gndwgnubinnid
funund Gu ny _G YnpYuwyh, wy Gnwyh wpryniuwybinnyeywu dwuhu.

e Targeted triple efficacy to reach new heights. RgieeLift Multi-Action.
/Lancome Paris, The Oprah Magazine: May, 2019/
e Reuvitalift. Triple Power. /L'Oreal, The Oprah Magiae: May, 2019/

Gptiph Yhpwnnipjwu uygpniupp Ywpbih £ pwgwnpb) bwl wju hwu-
gwdwupny, np wju wpwag nt ubind wmbntynyeniu £ wwhu gnjwgnynn
Gpunyph dwuht: Uh Ynndhg' gndwanp whwnp £ (huh jninophtiwy’” uujw-
nnnh nwnpnyejnup gpwybiine hwdwp, djnw Ynndhg' uywnnnp ng dhown
E wpwdwnpp |hund hwuwuwint pwnwiht wpunwunynp Ynwnwynidub-
np, thnjuwpbup' tw dgquind £ huwpwynphtu wpwg owhnye nibuw|
wnyjw] wwpwuph Ywd dwnwinipjwu hbn dwunpwuwinyg: U Ybpy
wuwd' hwdwnnuinieniup gndwgnh nbwlwu Yuplnp uygpniup-wnwus-
Uwhwwnlyniejniutiinhg :

SGnwqnwiptu  nbipunh  wpunwhwjnswlwunyjwt  nwnwbwuhpnt-
RIWU wwpwgwjnd hwpy £ npwnpnieiniu nwpdub] nbwlwu wjiu dhw-
Yynpubiph puunygjwup, npnup gnpdwdynd GU swpwhjnuniejwu dJwywp-
nwynw: “Fpwug Yppwndwt hwbwuwwuniygjwu dwupwdwul puuni-
WU wuhpwdbtipunnipjwdp ywjdwuwynpywd k| unnple wunpwnwnuwup
wugtptu  gnugnwihu  dtnpwnhuynipunid Yphpwnynn  |Ggunbwlwu
huwpubph Jinw fudpwynpdwun, wju £ swpwhjnuwlwu huwpubppu:

Utp nwnuuwuppnigyniuubiph wpryniupnd wwpg £ nwpdb, np
wugbptu gndwgnwihu dnhwnhuynipunud jwju tnwpwénd niuh wuyw-
Uwlywu bwfuwnwunyeniup, npu hp hwnnpnwygdwu gnpdwnnyeny wnb-
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ntyniejniu £ ubipyuywgunud twuwnwuniejwu dbe dwuintwuzynn wnwp-
Yuwih Ywd tplnyeh gnjnuejwu dwuht: huswbu wpnbu upyb) k, gnwgnw-
Jpu wbipunh hhduwfuunhpp Uwpwuph nwnpnejntup npnawlh wwpwu-
ph ypw hpwydppbiu £ phwpyt huwpwynppuu Yupé hwnnpndwu dhon-
gny: Uu wnnuiny, wujwlwywu bwfuwnwuntgjniuttipp uwfupuwnpbih tu,
pwuh np npwug hwwnnwy £ wpunwhwjnswlwunyentu b jwynuhqd, npnug
Ewghpv wluhwyin £ wanbighy  gnjuqnwih funuph  ubiplujwgdw
widwnp.

160+ hours of training. All to help you. /Dell Sth&usiness, The New
Yorker: Jan 7, 2019/

The Camera. Reimagined. /Samsung Galaxy, The Ddityor: March 16,

2018/

Home Security. Done right. /SimpliSafe, The Waltegt Journal: April 16,
2018/

Premium, elevated. /Flagship Business / Americatingis, The Wall Street
Journal: April 11, 2018/

Uujwuwlwt twhuwnwunieniubtph nbwypnd bu, hwéwfu wwh-

wwuynud k «Gpbiph ulqpniupp».

Tech. Advice. Partnership. /Dell Small Businesse Tew Yorker: Jan 7,
2019/

Lwynuhgqup wywhwwudwtu hwdwp gnugnnd hwunhwnd £ uwl

pwgpnniwl htwpp' Elhwuhup: Wu wqnbighly £ gndwqnh uywnnnh htwn
Gplwywjwlwu GpYfununiejwu pupwgpntd, tpp ywhwwuynd Gu wdb-
uwkwlwu pwntipp, huy duwgjwip nnipu b pnnuyned.

Maria needed approval from finance in Boston. Aadlbhoss in Boise. In
minutes, she had it. That’s collaboration in Sldgbkr boss is in Boise] /Slack,
The New Yorker: Jan 7, 2019/

So not sharing! [I am so not sharing the Godivasgfgainsbury’s, The Daily
Mirror: March 15, 2018/

Without marketing, is harder. [it is harder] /Lap2019: Retrieved 21.07.19
from https://www.adsoftheworld.com/media/print/dhaia histories/
Transactions simplified. [are simplified] /Ten-X @mercial, The Wall Street
Journal: June 13, 2018/

You do you. Period or not. [whether you get yourige or not] /Tampax,
Good Housekeeping: March, 2019/
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Cwpwhjnwnipjwl dwlwpnwynid gnpdwdynn dbY wy huwp £ owpw-

hjnwwlwu gniquhbnwywuniegniup, Ywd' swpwhinuwlwu dhlunyu Yuw-
nnygh Yppwnnwip: Wu Yunbph §, hug-np wnnwdny, hwdwpb] bwlb Ypyunt-
RwU jnipophuwly nbiuwy.

Find new recipes, learn new tricks, become a betiek. /Cook90, The New
Yorker: Feb 4, 2019/

Different by design. Disruptive by choice. /EmbraeBloomberg
Businessweek: Dec 24, 2018/

My goal is ambitious. My approach is simple. Samoe my investments.
/Nutmeg, The Observer: March 18, 2018/

Cupbpgnnh Ywd nwbunph hbn Juwh wwhwywudwt wnnwing

wnwuduwgnn funupwihtu huwpubiphg £ hwnnpnnudp, Ywd, wy Yepw
wuwd, fuunph  n6ddwt  pYwgjw] thnjuwugnwdt  puebipgnnht Jwd
niulunphu.

Imagine a gym where health and fithess go hanandhJoin today... Gyms,
Pools, Health MOTSs, Physio. /Nuffield Health, Thigerver: Jan 07, 2018/
Dear HIV, we didn't give up. XOXO, Science. /Giledthe Oprah Magazine:
May, 2019/

Lwnnpnnudp' npwbiu hwdngdwu huwp, ubpwnnud § nwnnnnugniuub-

nh putwpynid, npp pipnud £ hwnnpnwlgynnutiph dhole funphnipnutiph
thnfuwuwydwu: <wnnpnnwip wwng, pwjg gnpdntt dhong £ gnjwgnuihu
wnbpuwn unbindtiint hwdwn:

LEgquywu wpwwhwjwnswdhongubtiph pwppnd wgnbighy Gu uwl wju

funupwjhtu htwnpubipp, npnup nidquwgund Gu hniquywu b ginwghwnw-
Ywu ubipgnpénudp: Hwup Ywpnn Gu ubpyuwjwgyt).

Gpuwlwjwlywu  gpnigwyght wpynn  hwpgunpnudubph b
thwuwnwpynwiutiph dhongny,

opjtywnmhjwgdwu dhongny, nph wwpwgwinud hbnhuwlyu hupu L
wnwihu U hwpgp, W npwt hwonpnnn wwwnwufuwup,

putwnynuwiubiph dhongny, btipp wipynwd £ hwpg, nph twywwnwyp
uwywnnnhu puwnpnieinu Juunwpbiine gnpdnwd ninnnpnbju t,
hnGunnpwywu hwpgh dhongny, npu wyju Ywd wju nuwnnnniejwu
wpunwhwjnswywuntjwu hwunwwnnwip Ywd hbppnidu k:
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huswbiu upnud £ U. dbdphgywjwu, wmwppbp dowynypubph wnwus-
Uwhwuwyniejniuutipt hpbug npulinpnudu G unwunwd wppbp [Ggnwb-
pnwd Ynnwynpywsd funupwihu wywnbph wwpptp hwdwlwnpgbpnud: Uju-
wbu, wugtpbund Yhpwnynn funupwjh nwgqdwywpnieniuuph dté pw-
wyp npnaynid £ «wlhwwnph  wquunigniup  pwpdp  quwhwnbiny»
/Bexounkas, 1999: 688/ Wu L wwwbwnp, np juunpwup Ywd funphnipn
wpunwhwjwnbint hwdwp wugbpbu denhwnhuynipund punniugwsé £ Yyp-
pwnb| hwpgdwt &dup Ywd tdwuwwhw wjiu wnnygubipp, npnug oguw-
gnpénwip dhndwd £ pungdbint dwpnnt' npwbtiu hp gnpdnnniejniuubipp
hupuntpnyt npnann nt uwwnwpnn wuhwwh nbpp: “Hw hwdwp b wug)b-
ntu nhuyniputbpnud hwbwtu Gu hwunhwnu nbiwyhyubipp, npnup wpynid
GU hwpgdwu auny, uwywju npwug hpnynwnhy wanbignipntut wy| bww-
nwy £ hGunwwunnd: Hwup dhinwéd Gu wwhwwubine bW qupqwgubnt
othnudp, htnbwpwn, gnugnwihtu denhwnhuynipund winwhup wunye-
ubiph bwywuwnwyp nbintynieintu unwuwu & hus-np thwuwnh Ywd Yundhph
Jbpwpbpw: Quwbu' wuglbpbu gndwgnuihtu dnhwnhuynipunid hwu-
nhwynid Gu hinynunhy gnpdwnnye ntutignn Gpynt wmhwh hwpgtip. hwng-
nhdnuwubpp U hnbwnnpwywu hwpgbipp: Unwohtu nhwhtu Gu wwunlwuntd
nhdnwp duny wpynn hwpgbpp, npnup twfu hwpgwnpdwu Jdhongny
dwwnuwugnd Bu fuunpp, htwnn' wnwownpynd npw Nwdnwdp gndugnynn

Gpunyph dhongny.

* Prostate Cancer? Know the facts about NYU WinthfY.CyberKnife, The
New Yorker: Feb 4, 2019/

« Not feeling rejuvenated every morning? Give youdrsbke gift of deep
refreshing sleep in 2018! /Dormeo, The Daily Mirrédan 09, 2018/

* Have you worked with asbestos? It may be why youeha breathing
complaint. /Asbestos Health Check, The Daily Miridan 09, 2018/

« Bathing Difficulty? The most complete bathing sauatever from Nationwide
Mobility! /Nationwide Mobility, The Daily Mirror: &n 09, 2018/

« Difficulty bathing? Not with our walk-in, lie-downbath. /Nationwide
Mobility, The Daily Mirror: Jan 13, 2018/

* Are you sitting comfortably? Try our new Bicestendl. /HSL Chairs, The
Daily Mirror: Jan 13, 2018/

e  Stitched up? Not with us. We automatically loweuybill when you've paid
off your phone. /02, The Daily Mirror: March 15,18)

« How long could you keep your darkest secret? /Blayl/Mirror Books/, The
Daily Mirror: March 16, 2018/
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Remember counting down to spring break? Now yoctenting down to Tax
day. You're older than you think. Open an IRA todaith E*TRADE.
/[EXTRADE, The Wall Street Journal: April 16, 2018/

Need to be able to respond to customers fasteg@rbite communications to
stay seamlessly connected. /Vodafone, The Obsdrebro4, 2018/

Dark night? No problem. For reading, this light better than daylight.
/Serious Readers, The Observer: Feb 04, 2018/

Where Next? Travel the world with our special faréEmirates, The
Observer: Jan 07, 2018/

Being pushed out of your workplace? We’'ll help ypush back. /Slater
Gordon Lawyers, London Evening Standard: March2®1.8/

<nbinnpwlwu hwpgbiph nbwpnid hwpgp wpdnd £ ny pb ywwnwu-

fuwth wyulyuwihpny, wy) pupbipgnnh ud nilunph niwnpnugniip gpw-
ytiint dhinnwind.

Breakfast or Rise and really shine? /Lidl, The Paiirror: Jan 12, 2018/
Break the ice? Or Melt the Heart? /Lidl, The Da#dyrror: Feb 03, 2018/

Why pay for just this somewhere else... When yauget all this for a lower
price? /[Homebase, The Daily Mirror: Jan 13, 2018/

Will you save enough to savor life? /Citi, The W8&lreet Journal: Aug 16,
2018/

The world’s best travel chinos? /Rohan Shoes, Tladl Btreet Journal: June
05, 2018/

Why compromise on the food you eat most oftenAdBrifree range eggs. £1
for six. /Essential Waitrose, The Observer: Marth2018/

The most stylish summer jacket? Bempton Jacket. Buyr jacket now.
/{Joseph Turner, The Wall Street Journal, June Q48/2

Should an 8-pack of blades really cost $32? Wetdbiik so. /Harry’s, The
Wall Street Journal, June 28, 2018/

When was the last time you changed your familytgtibrushes? /Brushbox,
London Evening Standard: Apr 10, 2018/

Udthnihtind wbwnp £ Ugb|, np, funuph pulwidwu L ubipgnpédwu

wnwuduwhwuwynigyniuutiph nwnwuwuphpnyeniup funuph hwnnpnuygw-
Ywu pnit’ wmbintyngjwu hnfuwugdwu gnpdwnnypehg wunhu pny| £ nw-
lhu ybphwub| ubipgnpénnh funuph duwpnjwunwlywjhtu npuunpndubpnid
funupu puywinnh gnpénwutiniejwu Ytpwhulydwu dhunnwubipp: Wu wnni-
dny wnwuduwunwd GU funupwhtu ubipgnpddwt wjuwhuh dhongubinp, hus-
whuhp tu ubpgnpdynnh npwnpnyEjwu gpwynwdp, dnwwwhdwu fupw-
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unudp, huswbiu uwb |Ggquywu huwpubph wpryniuwybin b bwwnwwhu
Yhpwnnudp: Wuonipwn, npuk wnhwyh hwnnpndwu ubipgnpddwt wpryntuw-
Jtwnieyniut, wuwfu npw dbwynpdwt hwdwp ogwnwgnpdynn unbindw-
nwn gwuptinhg, dedwwbu Yuiugws £ funuwlhgutinh hupwjht ghwuntihp-
ubphg: Wn puy wwuwbwnny utipgnpédwtu wwwhndwu hwdwp Yuplnp
E ubpgnpdynnh hngbipwunyejwu nt wofuwphpulywdwu hwojwnnidp, huy
npwug hhdpnud unynpwpwp wudh tnwphpwjht, ubinwihtu W |Ggudawynt-
pWhU wnwuduwhwwnlniejniuutpu Gu:

w

N

aruuuvnie-3nkL

Unwpbjywu < Uugtptu  gnuqnwiht  dbnhwnhuynipup  ubip-
ghpddwt  wpryniwwybinnieniut wwwhnynn  |Ggunbwywu  wnwp-
pbph hugniuwywu funwdpp // Oywpn  (ignitpp  pwpdpwagnyt
nunngnwd, Ne 1 (28), Gpluwu, 2020:

BexOnnkas A. CeMaHTHYECKHE yHUBEpcaliuu H omucaHue s3bikoB ([lep. ¢
anri. A. J[. IlImenesa mox pen. T. B. Bynbirusoit). MOckBa: SI3bIKH pyccKoit
KynbpTyphl, 1999.

Mengsenesa E. B. Peknamuas kommynukarwst, U3a. 3. Mocksa: JIKU, 2008.
Hukonaesa A. B. MaHUIyISATUBHBIA MOTEHIMAN <IIyCThIX» TJIarojioB B
pEeKIIaMHBIX TeKCTax (Ha Martepuaie aHIIMiickoil pexnambl) /| Becmuux
YenlV, 2009,Ne 39 // URL: https://cyberleninka.ru/article/n/maunlpativnyy-
potentsial-pustyh-glagolov-v-reklamnyh-tekstah-nateniale-angliyskoy-
reklamy (ara oopamenus: 15.10.2019).

Cruz R.E., Leonhardt J.M., Pezzuti T. Second PefBmnouns Enhance
Consumer Involvement and Brand Attitude Jburnal of Interactive
Marketing: 39, 2017 // URL: https://doi.org/10.1016/.intmd&1Z.05.001
(Retrieved October 15, 2019).

Cui Y., Zhao Y. The Use of Second-Person Referdanc@dvertisement
Translation-With Reference to Translation betwednn€se and English //
International Journal of Society, Culture & Langwad(1), 2014 // URL:
http://www.ijscl.net/article_3188.html (Retrieved©Ober 15, 2019).
Fairclough N. Language and Power. United Kingdoongman, 1989.

Kaur K., Arumugam N., Yunus N. M. Beauty ProductvAdisements: A
Critical Discourse Analysis /Asian Social Science9(3), 2013 // URL:
https://www.academia.edu/12341198/Beauty_ProducteAements_A_Cri
tical_Discourse_Analysis (Retrieved October 15,3901

Ke Q., Wang W. The Adjective Frequency in AdvengsiEnglish Slogans //
Theory and Practice in Language Studies, 3, Ne 2, 2013 // URL:
doi:10.4304/tpls.3.2.275-284 (Retrieved October2A,9).
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I'. APAKEJISIH - Ipaguueckue u cunmaxcuueckue Z2pynnol A3bIKOGbIX
INEMEHMO6 U OCOOEHHOCHU NPUMEHEHUA udacmeii peuu, 00ecneuugaruiux
Ippexmusnocms 6030elicmeus  AH2IUIICKOZ0 PEKIAMHO20 MeOUaouckypca. —
PexsiamHbIil TUCKYpC B MEIUAIIMHIBUCTUKE PAacCMATPUBAETCS KaK CaMOCTOSTEIbHBIN
(YHKIMOHANBHBIN CTHIIB, MOCKOJIBKY PEKJIaMHAsl pedb 10 CBOCH CYTH YHUKAIbHA W
OTIMYaeTcsl OT [pYrMX KOMIIOHEHTOB Menuamuckypca. B ocHoBe pedeBoro
BO3JICMCTBUS B pEKJIaMHOM MEIUAJAMCKypce JIeKUT NpUBJICYEHHE BHUMAHUS
MOTEHIUAILHOTO MOTPEOUTEN U UMEHHO C 3TOM LIENbI0 UCTIOIB3YIOTCS CaMble pa3Hble
S3BIKOBBIC IIPUEMBI M CPEICTBA, KOTOPHIE HE TONBKO CTUMYIHUPYIOT BOCIIPHATHE
PEKJIIAMHOr0 COOOIICHUsS, HO ¥ YCHJIHMBAIOT CBS3b MEXKIY HCTOYHHKOM BIUSHUS U
BOCIPUHUMAIOIIUM JAaHHBIA peKJIaMHbI TekcT. B 3ToM 1laHe BaXkHBI Kak
rpaduuecKre, TaK W CHHTAKCHYECKHE CPENICTBA, LENEBOC INPHMEHEHHE KOTOPHIX
croco0cTByeT (HOpMHUPOBAaHUIO IPPEKTUBHBIX TEKCTOB. OTH S3BIKOBBIC CPEIICTBA
CTaHOBATCS OoJyiee NIEHCTBEHHBIMM, KOTJa OHHM COYETAIOTCA C LEJIEBBIM BBIOOPOM
pa3HBIX YacTel peyH, B YaCTHOCTH IIarojioB U NpUIaraTeibHbIX.

Knwueevle cnosa. anrnuiickmii  peKIaMHBIA  MEAMAAWUCKYPC, PEYeBOE
BO3JICIICTBUE, A3BIKOBBIE CPEACTBA, CHUHTAKCHUYECKHME CpEICTBAa  BO3IECHCTBUA,
rpaduyeckre mpueMsl

H. ARAKELYAN — The Graphical and Syntactic Groups of Linguistic
Elements and Parts of Speech as Means of Making Eslg Media Discourse
More Effective.— In the scope of medialinguistics advertising disse performs a
specific functional style as the language of adsaery is unique and rather peculiar
in comparison with other elements of media disceurfhe effectiveness of
advertising media discourse mostly depends on teajdine attention of the target
audience. This is why various linguistic devices ased not only to facilitate the
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comprehension of advertisements, but also to ereh#tme connection between the
influencer and the target audience with the helgpEcific aspects of ads’ content
and structure. In this regard, both graphical agdtactic groups of linguistic
means are of utmost importance, as their intentionsage ensures the
persuasiveness of ads’ texts. The mentioned litiguimeans become more
effective when they are intentionally used alongssdich parts of speech as verbs
and adjectives.

Key words: English advertising media discourse, speech implanguistic
devices, syntactic means of speech impact, grapti@aces

LbpYywjwgyb £ 05.03.2021

Gpwofuwynpyb £ 6M<L Uugihwywu pwlwuhpnigjwu
wdphnuh Ynndhg

Cunniuyby b nwwagpnyejwu’ 14.04.2021
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Uuwhhwn GULUS3UL
Gplwup wbypwhwt hwdwuwpwb

untuePnNuNhUL <U3 PLNSGNLENP NULNRU

Unyti hnnywdnid putinigyuwti Gt wnbynid hwy pingiptinh pwbwynp U
gnwynn  funuph wnwbdtwhwipynipynibtpp: Lwwypwlt £ pubty tpwig
nnudhg hwéwpu Ghpwnynn wiqlinbu-huybinttt U hwbiptu-wtqltpbt Ynnw-
thnfudwt (code switchinghtiwyplinp, pwgwhwyipby npwig ptunypel nt Yhpwn-
dwb npnwwuwppbwntbpp: fuunpn wnwplw £ bwlb Ynnwipnpudwt U pwnw-
thnfuwnnipywb wnbsnysyuwt hwpgp: <Gywagnipnyaywl wprynitiplipp eny; G
puwihu bgnwlwgbty, np thnpuwnnienitiiinp huybintt pwnwwwpwph dwu Gb
Gwqunwd, dptsnbn Ynnwihnfunidulbpt punwdbip funupnid Yhpwnynn oypwp
dhwiynptin Gu:

Pwtiwih pwnbp. Ynnwipnfunid, pwnwihnfuwnnygynit, ping, pingbn,
htizptq

Uwpnhy hwnnpnwlygynd U iquh dhongny, uwlwju pninpu gh-
wnbup, np |[Ggnwbipp wwpptip Gu b hwnnpnwygndp Ywpnn £ hpwlwuw-
Uw| dh pwuh [tgniubpny: dwdwuwlwyhg wofuwphnd hwdwpjw pninp
qunqugwd U dh pwpp qupqugnn tpyputipnud deyhg wyti (Gqyph hdw-
gnipniup pwnwpwghubiph Ynndhg nuipdti £ wwpuwnhp wwydw: Pwg-
dwitqynieiniup Ywd GpYyagqynieniup pfund £ wmwppbip wgqgnieniu niub-
gnn wudwug 2thnwihg U wyn gthnudp Yupnn £ wuwpunwnpygty npnawyh
pwnuwpwlwu wwjdwuubpny, Ywd punpyb] hwuwpwynigjwu wunwdub-
nh Ynndhg: Mwpqupwubiiny wudwdp upkid, np uwhdwuwyhg Gpypubipnid
dhdjwug [tigqnwutiph hdwgniejniup ywjdwuwynpywd £ dh owpp hwuguw-
dwuputipny'  Gpypubph dhole  wnlunph, gpnuwoponiejwu, pbnuwn-
fuwnpnudutipp W wy| unghw-tnunbuww, dywynipw)hu Yuwbpny:

2020p. Utiwwnbdptph 27-h hwj-wnppbowtuwwu wwwnbpwaqdp gnyg
wnytig, np hwplwu wnppbowughutinhg 2wwnbipp hnjuwlww nhpwwbinb-
Iny hwjtiptupt' Yupnnugwu npnp nbwpbpnu nddwpnipniuubp unbindt
dtp ghuynpubiph hwdwp: Ujuwybu np wuhpwdbon £ wnppwwbnt] twl
hwplwu pouwdnt |tqyhu:

Uwlwju, pwqdwibgynieiniup Ywd Gpyltqynientup dhwju hwpliwu
hwupniejniutbph 2thdwu wpryntup sk: Gpypubipp hpwphg htnnt Ywpnn
Gu (huby, puyg Gqulhputiph ubipun othnwdp Yupnn £ wwpuwnpygt) npn-
owlh pwnwpwlwu wwjdwuubpny' hwugbgubiny tpYybqynipywu: Wnwh-
uhtu tp pwnwpwlwu hpwyhtwyp <wjwunwund dhusle 1991 phyp, tipp
hutiiny FuULU-p Juqgdnwd, Gpyph ptwysnigjwu dbd dwup Gpykgne Ep
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(nnwbiptu L hwytiptiu): Cww punwuppubipnd dwjptuh |Ggyph htwn Jdhw-
uht jwjunpbiu ogunwagnpdynd Ep bwl nnwubptup:

“ngynitup Yupnwy thnfuytig wulwfuniyeniuhg htinn, Gpp <wjwunw-
unud dbpdytig nnwubipuh Yhpwnnyeniup, qupy wipdbg hwing |Ggyh quip-
gwgdwuu nt fupwfuntuytig dhwitiqyniejniup: Uwlwju, onunny, wug|tinb-
Uh vhowqqwjuwgdwu wwjdwuubpnd dhwibgynipjuup nwndjw| thnfuw-
phubiint Glwy GpYybgynipiniup (wugltipbu W hwjtiptu), huy wybih 6hown,
pwquw)bgynipniup (wugitiptiu, nnwbpbu, hwitiptu): Uju wywjdwuubpnud,
puwywuwpwp, hwupnypjwu wunwdutph dhole hwnnpnwygnup hhduw-
Ywunwd wwpynd L Gpynt Ywd Gpbp |Ggniubpnd dhwdwdwuwy: Wn
tplnyep |Ggwpwuubpu wudwunud Gu Ynnwihnfunid:

Wuwhuny, Ynnwihnfundp (Ywd Ynnwugnidp) hwnnpnwygdwu pu-
pwgpntd [Gqyh thnthnfunieinut £, Gpp funutwyp dp [Ggnwu hnfuwphuntd
E Gpynt Ywd wybh [Ggniubpny Ywd Yhpwnnd £ dGY wy |Ggyph wwppbp
dwjptup |Gqyny hwnnpnwygybijhu: Unyu hGunwgnunygjuwt twywunwlu L
nwnwduwuhpbip Ynnwihnfudwu npubinpnwiutpp hwy pingtiputiph pwuwynn
U gpwynp funupnd:

Pingp gwugwjhtu opwaghp E, npp hhduwlwu pnjwunwynieiniup
wwppbipwpwp pwpdwgynn gpwnnudubipu Gu: Ping Jwpnn wudhup Yns-
ynw Gu pingbipubip: Pinqutipp hhduwlywund wuduwlwu Gu, plwbwn |p-
unwd GU uwl Ynpwynpwunnpy, Yntyunpy Ywd unghwjwywu pinqubin: dbp-
ohuubpu wyuon wpntu puywynd Gu npwbu wypunpwupwihu |pwwnynt-
RJwl dhong L 2wwn nbwptpnd hwonnnigjwdp hpwlwuwgund tu hptug
wnwpbnyeiniup: Swpbgunwph pinqubph uwndwdp wénn hGunwpppnnt-
RwU Jwuhu GU yywjnw huswbu pinqutiph pyYh wybjugnidp, wjuwbu k|
wnwpwwnbuwl hwpgnwiubpp /cultural.am/

Pinqubipp wwppbpynud Gu dh owpp hwwnwupoubpny' pnduiunwyni-
Rjwdp, wbfuuhywlwu hhdpny U gnpdwnnypny: Pnjwunwyniyjwi wnnt-
dny hwpl E ugt|, np pingp hhduwwund nbipunwihu k, suwjwd |huntd
Gu uwl $nnnp|nqutip, Gpwdonmwlwu pinqubp, ynnlwuwnphug Ywd pjng-
Ywuwhug (dwjuwagphsh ogunipjwdp wpywd hwnnpnwgpnieniuutin) W
yhntinpinqutip: huy YGpwpbpnud £ wnbuuhywywu hhdpht, www wju
unyuwbiu Ywpnn £ wwppbip |hub). wju, huswbu Yuipp, Yunbih £ nbnw-
npbii wnwudhu hnuphugh ypw: LEpYwjnidu, Giubiny wuywnwugnieiniupg,
owwn pingbiputip htug wju wwppbpwyu £ bwfupunpnd Gu: Pinqubipp
Ywpnn Gu [hub] ywwndnpdwiphu, b dnpinqubin, npnup pingbpubpp ywpnud
GU htinwfunuh dhongny /cultural.am/

Ywwwpbiny  hhduwlywunwd  nbnGYwunwywu-hwnnpnwygwywu
gnpdwnnyp, pingp Ywpnn b niubuw) twb dwdwugwihtu gnpdwnnypubn’
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wnopjw  Yuwuph U wpluwwmwuph, Gwlwwwphnpnnenuutph ulw-
pwagnnieintuhg dhusl dowynipwihu nhiwnpynwiubp:

Cwj pingbipuph pwuwyu optigop wybjwunud £: <Gwnwppphpu wju L,
np pinqubipp Jupynud BU wwpptip nwphph dwpnlutg Ynndhg: Ubip
nwnwuwuhpnieiniup gnyg E wnwihu, np Ynnwihnfunwdubpt wnwyb) hw-
dwhu hwunhwynu tu Gppunnwuwpn pingbipubph gpwynp Ywd pwuwynp
funupnid:

Npny  [tqwpwuubph  hGwwgnunigniutpp hwuwnnd  Gu, np
hwnnpnwygdwu pupwgpnud  |Lgniubiph puwnpnijwu hwpgp
wuwjdwuwynpynwd £ dph owpp gnpdnuubpny’ ny, hus (Gqyny b fununud, nid
htwn W Gpp /Myers-Scotton, 1993; Wei, 2000ljuhupl, hwnnpnwlygnwip
Ywpnn £ pupwuw dh (Ggdny npnawlh ppwdhdwynd, huy dinw (Eqyny
day  wy  Gquywu  dhowydwjpnd:  Geb, ophuwl, funuwyhgubipp
hwnnpnwygynw Gu hwjbpbund, Ynnwihnfunwdubpp Ywpnn Gu |pub
nnwbiptu Ywd wugbpbu (Geb, hhwpyb, Gpynt Ynndu £ wnphpwwbivnnud £
wjn |Ggniubppt) L hwlwnwyp' wugbpbt Ywd nnwbpbu  funubjhu
funuwyhgubipp Ywpnn Gu wugnud Yuwnwnb) hwjtiptuhu:

Lbwnwppphpu wyu £, np hwy pingbiputiph dnin hhduwywunw hwunh-
wnuw U pwnwjht Ynnwihnfunudubpp (hwybiptu funupnud dbgptipynud Gu
dby Ywd Bpynt wugtpbu pwn Yud wpnwhwjnniyeniu), ophuwly’

Uubi) N2 nt yww sgquy | Lhh - YouTube
Lily Aragelyan- «kn «sk» pwnb Fuwhup pwb £, np ptswbu wunid Gu
take practice... »

https://www.youtube.com/watch?v=oVIrHt7kuok

kolya952 «VLOG! Austria day 2! Madame Tussayasuqwpwup»
Kolya - «dtitip hhdw park-h dnip Lup»

Kolya - «Untiwti qtiug shoppingh»

https://www.youtube.com/watch?v=bnXXBWXKzPw
GoBros- «Llwphp L Ywnnn Gu | Zipline | GoBros
Haik - «hhdw wbipp £ Gu blywnpbd watermelon

Cwj pingbipubpp ybpp upywd wugtipbu Ynnwihnfunidubip ogunw-
ghpénw Gu ny wjupwt wuhpwdbywnnientuhg npnywsd, nppwu nbwlwu
Uwwwnnidubppg Glubing: <wdwpybiny «dnnuhy» |Ggnt’ wugtptuh Yp-
pwnnintup hwbpbu funupnud wnwyb| gpwyhs £ Gphunwuwpn pingbiput-
ph hwdwp, npnup hwnlwwbu 2w Gu ogunwgnpdnd OK, thanks, so,
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anyway, yet, ya, ye$, wj| wuqgitiptiu pwnbip hpbug hwjtiptu gpwynp b pw-
uwynp funupnid, ophtuwl’

https://www.youtube.com/watch?v=At4u9HwF-78
YerevanYoutubeTranzit 4 (lATE UWNNdhY #3 | Uqubiu hubipwujwu

(Agnes Kheranyan) | #youtubeAM
Agnes- «OK, mercipwiym»

huswbtiu wnbuunud Gup, wju Ynnwihnfunudubpp hwunhwnd Gu pwuw-
Ynp funupnw b wugnudp dh [tquhg djnwuht uwhntt, wutulwun £ hunid.

https://www.youtube.com/watch?v=MyeJCTEnv5k
Agnes Kheranyan — «ELF HAULhUs Gd wwwndhptip UUL-hg?»
Agnes- « wipypnbip highlighter U ogiynwagnndtip»

https://www.youtube.com/watch?v=MyeJCTEnv5k
Agnes Kheranyan « ELF HAUL : hus Gd wwuwdhpt) UUL-hg?»
Agnes —htsnt Gd dwpy wdupb junid Christmash tpglin»

https://www.youtube.com/watch?v=X0ONAzvUH3MI
Agnes Kheranyan — «<USA VLOG: Vidcon 2018 / MarsHmE@ONCERT»
Agnes —«Uluwpbightip dp interview b hhdw qunid Gup ubitywlytitn»

Wuwnbin, wjuniwdbuwjupy, d6y wy uunhp Yw. |Ggupwutbphg ow-
nbpp nmwpwynund Bu wpryn’p Ynnwihnfunwubpp wwppbpdnud Gu ghin-
fuwnnipniuubiphg, RE" ng: dbpindting hwy pingbipubph Ynndhg Yhpwn-
Jnn Ynnwipnudwu nbwpbipp' Yhnpdbup npn hunwybtignud dingub) wyu
fuunpn:

Cunhwupwwbiu, thnfuwnnientup pwn £ juwd wpnwhwjwnnieginiu, npp
dh |Ggyhg djnuhu £ wugunw [tgniubiph, [Ggwywu hwdwjupubph othdwu
wpryntupnid /Malmkjaer, 2002/ ®nfuwnnipniuutipp Ywpnn Gu jnipwgyt,
Yhuwjnipwgyti] Ywd onwpwpwunientu hwdwpyb) thnfuwnnt |Gqyntd:

Pwnwihnfuwnnypniuubph puuniejwu dby ptplu wdbtuwbwlwu nt
Ywpunp fuunhpp npwug jnipwgdwu hwpgu E: 'ULnp hwulwgnieiniuubp nt
wnwplwubp punyewgpbint dhunwdng  Jdph (Gquhg  djnwt - wugubing'
ltquywu Jdphwynpubpu punhwupwwbu W pwnwihnfuwnnieniuutipp
dwutwynpwuwbiu, dh Ynndhg thnfjuwnnt |Ggnt Gu ubipdnwdnd thnfuwnne
ltqyht punpn2 ophuwswihnyeniutbp, djnw Ynndhg, Gupwpyybing
thnfuwnnt |Gqyp Ywunuubpht, wunpbwuwpwp jnipugynud B’ nunuwiny
wnyjw| |tgyp wupwdwubiih nwpn:
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Cun npnud, pwnwihnfuwnniginiuttiph jnipugndp pwpn nt pugquw-
ynnd Gpunyp £ nt, eGplu win £ ywunbwnp, np |Gguwpwuwlywu gpulw-
unipjwu Ut wnlw Gu wju hwpgh vwppbp dEluwpwunie)niuutp:

U.Q. “tnquiu /do3a, 1956/ ophuwy, jnipwgdwt dbg bwwbiu wplunp k
hwdwpnud pwnwlwwwlygnieiniuutiph duwhdwunwiht qupgwgnwdubpp:
U. NESnpdwmnuynt /Pepopmarckuii, 1967/ htiinwgnunniginiuipnud hhduw-
Ywu 2tipinp npynid £ pbpwwuwlwu ni hugniuwlwu Yuwnnigwdph jni-
pwgdwu Ypw, pun npnd, bpyne Ynndbphg dGUh pwgwwnypiwu
nbwpnw tw pwnwihnfuwnniyentup nuunw £ gnipugywdubph owppp:
S.\. tnpndbilwt /dopodeesa, 199Y puunipjwlu wnubiin wugtiptu thn-
fuwnnieyniuubiph fuunphpp' jnippuwgdwu dbg Yupunpnud | upwug hugniuw-
Jpu, pGpwywuwywu W pdwuwwiht hwpdwpbgndp thnfjuwnnt |Gqypu:
Cwy [qwpwuubiphg wju fuunpht wunpwnwpat; £ <0 USwnwup
/Ubwnywl, 1951/ Lw uygpuwnpnp (qyh Ywpgqwyhbéwyp npnobihu
hwlyywd £ Ywplnpbint onnwp pwnh hugniuwpwuwlwu hwnywuhoubnp:

U. Puptighquwup Ywpunpbiin pwnwihnfuwnnieniuubph jnipugdwu
tpbp ninpuubpp’ Gluybnwhu swihwupg £ punniundd jnipugdwt punh-
dwuwwhu Ynndp, pwuh np hugniuwgpwihut nt dbwpwuwlwup Yunpln-
pnieintu Gu unwund dhwju pwnhdwuwnwihuh wnwniejwt wwjdwuub-
pnwi: U. Pwptighquup wwihu £ jnipugdwt hbnw| uwhdwunwdp. «ni-
pugnudu pungpynid £ omnwp pwnh hugntuwlwu nbuph thnthnfunwip thn-
fuwnnt |tiqyh ophtwswihnyeniuutipht hwdwwwwwufuwu, ppwywuw-
Ywu unp aubph &tinpptipnudp W, np wdbuwlwpunpu £, upw dnunpp
wnyjw| (quyph pdwuwnwihtu Gupwhwdwlwpgbiph dte» /Pwp|tghquu,1997:
157/

<hdp punniubing U. Pwpibghquwuh thnfjuwnnigjwt jnipwgdwt uwh-
dwunuwip Ywpbp £ Junwhwpwp b, np hwy pingtiputipp Yynndhg Ynnw-
thnfuwd wugitiptu pwnbpp hnfuwnnyeniuutip s6u, npwup Jwywagnyu
nbwpnwd Ywpnn Gu nhundb] npwbu nhyywdwpwunienitubip (wjupupu
pwnbip, np hwunhwnid Gu dhwju indjw hwdwunbipunnid):

Luubup Uwdyb) Uwpwnppnujwuh gpwnnup hwdwgwugnd'

<U3UUSULh PUNULUYUL bY LUNULUSHUMUL TcUNdNhULE-
MC UUUSULSNhU (noravank.am

Uwdyt] Uwpunhpnujwu

«Lnpwywup» FUL Stintlwwndwlywu Yunpnuh thnpdwagbinn

2005p. uljutig duwynpyly hwyhwlwtb pingnupbnwti, nnp plnuwlywy-
ywé En hhdbawlwunid Livejournaknud: Pinqulinp nipg hwuwpwwlwi b
pwnuwpwlwb gnpdhp nwnpdwtu 2007-2008-ht bwpiwqwhwluwb pbppni-
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pntutiiph onipe uludwd pwnwpwlwt wwipwph wprnynitupmd: <Gug wyu
dwdwbwly hwppuybghti pwnnqswlwb, pwpbywsd htnhtiwly niubgnn ping-
ubpn, nnnug wyuon punnibywd E wudwbby «pGpbn» ud Ybend ogiynuwinb-
ntip: Uhts win Ybnd oqippwipbinbpn hhdtwlwunid ogypwgnndynid Eht
hwj-wnppbowtiwlhwt Jhpippnuwy wwipbpwqdnid:  Ldwb  pwpngswlwb
pinqubin Yupbih £ qipuly 2008-h hniaduphti Uppnin Mwuwywbah Ynndhg
hn pingnid uipbinéywé gnigwlynid:

Wu hwwndwdénwd hbinhuwlu ogunwagnpdnud £ dh 2wpp ownwn pwntp,
huswhuhp GU' pingnudbinw, pinqubip, Jhpuynuwy, pbplp: dbpghuutipu
wugitptuhg thntuwnywéd blogosphere blogs (wugtiptiu web U log pwnb-
nhg), virtual, fakespwntinu Gu, npnup hw)tptunw Gupwplyyt| Gu npny thn-
thnfunigyniuubiph. twhu Gpynt Ggniubpnd Yhpwnynn wmwppbp wjpnipbu-
ubiph wpnyniupnd onwin pwntipp nmwnwnwpdyb) Gu hwjGpbund, huswbu
Uwl npnputinp hnquwyh -Gp ($byptin) b -ubip (pingutin) Jingwynpnipniu-
ubipu Gu unwgb: <wybitup twl, np hinhuwyp «$bptip» pwnp swytpun-
ubiph Jdby E wnb| wju wwwnbwnny, np wju ybpobipu £ ubpdnidyt) hwibpbu
pwnwuwwownp W swnbph Ynndhg nhnygnd £ npwbu onwpwpwunieni,
dhusgntin Jjnw onwp pwnbpu wpnbu jwjunpbu Yhpwnynd Gu thnfuwnnt
lqynud b hwdwpynud Gu hwjbpbu pwnwwwowph dwu:

ULokup, np thnfjuwnjw) pwnbph JdGé6 dwup dwdwuwyh pupwgpnid
hhduwlwund wywwébuynw Gu, Ywd unbindynid tu upwug hwjbptu hw-
dwpdbpubipp hnfuwnnt |Gqyh dhwynpubipny:

Ubp nwnwuwuhpniginiuttipp gnyg Gu wwihu, np hwjbpbu funuwy-
gwywu [tqynw hwupniejwu Ynndhg wnwyb) gbipwnwubih Gu onwn pw-
nbpp, pwu Upwug pwpgdwunieniutbpp: Lnyup skup Ywpnn wubp gpw-
ynp funuph dwupt, npwntin hhduwywunwd onwnp pwnbiph hwitiptu hw-
dwpdbipubipu Gu Yhpwnynid:

Lhwnwppphpt wyu £, np Gphnwuwpn pingtiputipp wjupwu £ stu
wmwppbipwynwd gpwynp funupp pwlwynphg, wjuhupt hhduwlwuntd
gpnud BU wjuwbu huswybu fununwd Bu: Uyuwbiu, ophuwy’

Microsoft Word - april-2011-new-media.doc (nla.am)
Jwpnwu MUNhY3UL LanUbnhw puytipniejniu (www.neomedia.ain

pingbip

h’ts wuby b unghwpwwl Jtnpw. User Generated Contertogyynntb-
nh Ynndhg uppbindynn pndwbinwlynipynit, wyuptpl' wyt pndwibinwlynieni-
p hwdwgwugnid, npp uppbindynid £ unynpwlwti huippbpbliyn oginynnp,
wyl ns pb puinduidhongh Gud (pwipdnipywt wyp wnpyniph Ynndhg: <bug
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wyu ipipdptt £, npt hhdunyhtr wungwigtinid £ unp denpwt npwbiu dwdw-
bwlhwlpg dnhw ninpun, nniplin wnwetiuyhti tpwbwynyeynit nitbt unyn-
pwlwt ptipbptiyn ogunynntinti wdpnne wiptuwnhhg: dpphthinhwt un-
ghwwlywt dnhuyh dwupli wuntd £ hGplywip. unghwjwlwt dbnpw-
iptipdpt, npp Yuptih £ Gppwnty guilwgws Jap-Y4uyph hud dwnuyni-
puwl bhyunpdwdp, npp pny; L puihu htuplipiiy: oqipndnnbiipht huwdw-
gnpéwlgly, 2hyby, Ypuyly pbnbhwinynipudp Ywd  dwubwlgnienit
nbGbwy wy; unghwjwlwt wyiphdnipywip: Unghwjwlwt danpugh pwp-
pht &b nwuynid wytiyhup gnpéhptlin U hwppwlytbn, htswhupp Gu un-
ghwpwlwt gwugtinp, pinqutnp, yhph-nbuniputiipp, dplpnpingulbpt ni
dhynnpinquihti hwppwlabpp, pnpnidubint nt tpwtig hwdwpdtip dhwynp-
bbpp, dtnpw U hnndbbph  thnpuwbwydwt  nGuniputipp, U wyb: b
pwppbpnygnit - wdpnnowlwt - tnp - dbnhw  hwulwgnyeywt,  npnid
bpwndnid G bwl bGyipppntwght thnuiplinp, DVD L CD Yphstiinp, ybp-
Gwipbpp, 3D pblutininghwtbnp, unghwywlywt  dbGnhwt  hGtg wyb
huwppbpwliphy  dhowuypti £, npt - ppwlwinid  whnbih  Swywytiipny
hupnpdwghnt hnup b wwwhnynid wdbt Juyplywb:

huswbiu wbuwup, nbpunp hwgbgwd £ ownmwp pwnbipny, uwlwju,
npwup Ynnwihnfunwdubip stu: Wu wugtiptu pwntipp hnfuwnyb) Gu hw)b-
ptiu L Gupwpyyt hugniuwgpwipt, duwpwuwlwu npn2 thnthnfuniejniu-
ubiph: Lpwughg swwbipp thnfuwnnt |Ggynwd nubu hpbug hwjtiptu hw-
dwpdbtipubinp, huswbiu ophuwy.

hunbputinn - hwdwgwug

hubnpdwghnt - wntntlwwnjwlywu

wnbpdhu - Ggpnype

DVD (Digital Video Disk) - pywjhtu innGuwwuwy
CD (Compact Disc} funwuwuwy, ubnduwwuwy:

Udthnihtiny wudwédp uptup, np gpwynp b pwuwynp funupnid hwu-
nhwynn wdbu onwp pwn sh Ywpnn Ynnwihnfunwd hwdwpyb: Ynnwihnju-
dwt nbwpnd funuwyhgp uwhnit wugnd £ Yuwwpnid dh |Giqhg djnwp’
wwhwwubiny onwp pwnh wpwnwuwunteintut nt Gppbidu bwbe wnyjw) bg-
yp duwpwiwywu YGpowynpnigyniutubipp, dhusnbin thnfuwnniejniuutiph
nbwpnwd, huswbu wbuwup, wwwlbpp pninpndht wyp £ L<bnbwpwn
wunb, np Ynnwihnfunwubipp Ywpnn Gu thnfuwnnigjwu dh nbuwly hw-
dwpyby ufuwy Yihuh: Uwhwiu sh uptih dfunb wiu thwunp, np Ynnw-
thnfudwt wprynwupnd npn2 pwntip wpnn Gu wugptuhg Ubppwhwugt)
dwjptuh |Ggnt b jnipwgytip thnfuwnne (Gqyntd:

Pwnwihtu Ynnwihnfunidubiphg pwgh ybipohtu opowuntd wnwppbp un-
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ghwjwlwu hwppwyutpnu pingtiputiph W oguwwntipntiph Ynndhg 2wwn Gu
Yhpwnynud hbigpbigtipp (wwn £ hwunhwynw twl hwppwag gpwélp): Lw-
JtpbU funupnud onwip |Ggyny ubipywjwgynn htigebgbinp Wu Ywpnn Gu Yn-
nwthnfudwu dh wnbuwy hwdwnyb:

Cwypwq Ywd hbyphq (wugptund' (hashtag- hash Juunwlwuh,
tag whwwl), pwn Ywd wpnwhwjnnieniu £, nphtu bwiunpnnd £ Juiunw-
Ywuhy bpwup #: <bppbtigbipp hpduwlwund hwunhwnud Gu wjuwhup un-
ghwjwywu gwugbpnud, huswhuphp bGu, Twitter, Instagram Facebook
Pinterest b wjju: <bpptigtiph 2unphphy htwpwynp £ nwnunud hGounniejwdp
gunubi| lnyjw| gpwndwup pdwjny dnn wj| gpwnnidubip:

Mhunwlywynpdwu win huwppp GYL| £ Twitter-hg 2007 pwlywupu b
wpwg nwpwdyb) djnwu unghwjwlwu guugbpnw: dbpohu opowuntd hbig-
phgbpp wwppbp uwywwnwyubpnd Bu oguwgnpdynd' gnduiqnhg dhusle
wuduwlywu qqugnudubiph  (nfupnieynit,  nipwfunyeynit,  hnwinp,  wu-
hwugquunnie)nit, W wju) wpwmwhwynnid. qupnit £ #excited Ujn £ wwin-
dwnp, np hbigptiqtpp (wjunpbu Yhpwnynd Gu hwupnyjwu wnwpptp 2tip-
wbph Ynndhg, puwlwuwpwp, twl hwy pingtiputiph gpwnnwubpnd.

manepapyan.blogspot.com
#10yearschallange

#10yearschallangg $|tiodnpp ng nph sfutiwtig, pninphtu qwjrwyntg,
Gt unyuhuy hptiug bywpp sggb], www gnub hbwnub| b putuwnpyt), L
hus hGunwppphp uywnpubip Gu uywunb) ung.gwugbipnud:

®npétigh hus-np Ybpw nwpwugwntip liodnpht dwutwlygwsd ulwp-
ubpp pun pnjwunwynipjwu:

Posted by manepapyan@gmail.com at 1/21/2019

<bpptign pingbipubph hwdwp hpbug gpwndwu pnjwunwynieiniup
dayuwpwubint dhong £: Pwgh wjn, wju huwpwynp £ nwpdund wyn gpw-
nnudp Yuwbi| bWdwuwwmhw pnjwunwynyeiniu ntutignn wy) inbkipuwntiph htiwn
U wjuwyhuny vtdwgub| hptug wanbignyejwu ninpup:

Lhwnwgnnbny hwy pingbipubiph hbgpbigtpp’ Ywpnn Gup wuwnby, np
npwup hhduwlwund wugtipbung Gu: <Gnbwpwp, hw)bptu gpuwndwu
dto hwunhwnn ownwp pwnbpu nt wpnwhwjwnnyeiniuubpp bu Ywpnn Gu
Ynnwipnjudwu nbwpbp hwdwpydbi: b wwppbpnyenu hnfuwnyw| Jhw-
ynpubiph, hbgrbgbpp wwhwwund Gu wugtptu gpwéliu nt duwpwuw-
Ywu wnwuduwhwwnnyeyniuubpp, huswbu ophuwy'
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(asekose.am huswhuh™u Yihubhtu hwy wuwnnbpp, b wwnwdubp sni-
utiuwyht)

Lwdwgwbgnd juyt ynwpwdnd £ qipunid #celebritieswithnoteettht-
pbqp, nph wppwly oqupuipbinbipp hpwwwpwynid &b huyyptbip wugpnbpht’
wnwbg wpwdabiph: Npnpligh (pbutity, pb dbn wupnbnt huswyhup ppbiup
ynibbbuypt, Geb snibGtught wyppwdtbn:

(Unggwugtiph “hbgebq” wpowdubipn. dh pwuh fuwjnwnwy &wlun-
nnwubp U Jh pwuhup jwywagnyuubiphg - Morgan Consulting & Training
(mct.am)):

Gpp McDonald’'sp uljutig #McDStories wnpwyp, wyt gwblwund £np
bpluywgtiy puybpnipywt wwagnyt wypuwpnnubppht U htwpwynpni-
pyntt upbindty, np dwpnhly Lhubit hpbug hhpnnniyniatipp: Uib pwigpn w-
pwaq ufuwy pbpwgp uypwguy. dwpnhly uhubght (Gdppbtnnid panunnby
hnttg Juipn thnpdp wyu puybpnipywt hby:

Uppwidp puwin pnupny JbGpwdylig PR wnbipnh U McDonald'sht ptinlig
huuywlwt swhph Jupp hwdpwy: 6y stwywds, np pyppep hbtnwgylg
ppttnp Ynndhg, Yuwup wpnbt wupndwndty bp b uyl whntip fp:

Wu ophuwynd pwgh hbopbghg Ywu uwl wj Ynnwihnfunwubp'
McDonald’s, PR Yhpwnyti| t uwl ppbln wugtptu pwnwihnfuwnniejniup,
npu huswbiu wnbuund Gup, mwnwnwpdjwsd t: Wu nup pp hwibipbu hw-
dwndbipp’ wujpwbpwbpy, pwyg ybnpp upyb £ wpnbu, np hwy pingbiputipp
hwlywd Gu ogunwgnpdtii wug|bptu pwnp hwjtiptu hwdwpdtip dhwynph
thnfjuwpbu:

Wuwhuny, wdthnthtind nwnwiuwuhpnigjwu  wpryniupubipp, Junpnn
Gup ugki|, np hwy pingbipubph phyp wwpbignwph wybjwunwd £ b upwug
ownptipu hwdwpnnubpp hhduwlwunw Gphunwuwpnubp Gu: Uugibpbup
Cwjwunwund nwuwywunynn ownwn [Lgniubphg wdtuwhbnhuwywynnpu
E: <Gnlbwpwp, ppnmwuwnpnubphg swunbipp (wy whpwwbinbind win |bg-
Jpt' wquuwn hwnnpnwuygynwd Gu pE™ hwjbptund, pE wugbpbuny:
Upnyniupnud, pingbiputiph pwuwynp W gpwynp funupnid owuin Gu hwu-
nhwynd Ynnwihnfudwu nbwpbipp: <wy pingbpubpp twle Jwn wugtptbu
pwnwihnfuwnnijniuutip u ogunwgnpdnid: Uwywju, npwup tnwppbpynid
Gu UYnnwihnfunudubiphg hhduwlwund upwuny, np thnfjuwnne |Ggynd
Gupwpyyt| Gu hugniuwgpwihtu W dbwpwuwlwu thnthnfuniejniuutiph (Gp-
ptidu bwlb hdwuwnwihu), owwnbipu k| dGnp Gu pbipt| hw)bpbu hwdwpdtip-
ubip: Puwywuwpwp, win thnfuwnnieniuubpt wpnbu hwitipbu pwnwww-
ownh dwu Gu Yuqdnud, dhusnbin Ynnwihnfunwubpp Ywpnn Gu dhwju Y-
pwnybi| wnyjw| inbpunnid Ywd funupnd b hGwnn dnnwgyb:
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aokrwpdpE
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Jhbutw, Uuhpwpjwt wnwywpwu, 1951:
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L6R4UuuL u1r3nNkrLer

cultural.am (20.12.2020)

Uub] N2 nt ywwn sqqui | Lhih - YouTube (02.03.2021)
https://www.youtube.com/watch?v=oVIrHt7kuok (152221)
https://www.youtube.com/watch?v=bnXXBWXKzPw (15.2@21)
https://www.youtube.com/watch?v=At4u9HwF-78
YerevanYoutubeTranzit — «| HATENNdhY #3 | Uqubiu lubpwujwu
(Agnes Kheranyan) | #youtubeAM»: (3.03.2021)
https://www.youtube.com/watch?v=MyeJCTEnNv5k

Agnes Kheranyan - «ELF HAULbhus td wwuwdhptp UUUL-hg?»:
(3.03.2021)

https://www.youtube.com/watch?v=X0NAzvUH3MI

Agnes Kheranyan — «USA VLOG: Vidcon 2018 / MarsHm&ONCERT»
(3.03.2021)

<U3UusSuuh LUNULUHUL b4 LUNULUSHUNMUL cUNdNhULE-
M cuUusuL3NhU (noravank.am) (25.02.2021).

Microsoft Word - april-2011-new-media.doc (nla.am)

Jwpnwu MUNHhY3UL LtnUbnhw puytipnyenitu (www.neomedia.am)
pingbip (13.02.2021)

10. manepapyan.blogspot.com (1.03.2021)
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11. asekose.am- huswhup™u Yhubhu hw) wuwnbpp, bpb wwnwdubp
sniubuwgh (13.02.2021)

12. Unggwugbiph  «hbtpptg»  wppwytbp. Jp pwup  |juwjmmwnwy
dwfunnnuiubp W dph pwupup Jwwgnyuubtiphg - Morgan Consulting &
Training (mct.am)) (6.03.2021)

A. TAJICTSAH - Ilepexniouenue Kooa 6 peuu apmanckux 0710zepoe. — B
JAHHOM CTaThe HCCIEAYIOTCS OCOOEHHOCTH YCTHOW M MUCHMEHHON peud apMSHCKUX
6siorepoB. PaccmaTpuBaloTcs ciyyau MEpeKIoueHHs ¢ apMSHCKOTO Ha aHTJIMHCKUM 1
C QHIVIMHCKOTO Ha apMSHCKUH C IIETBIO OMpPEACTCHUS MX XapakTepa W MPHYMH UX
UCIoNb30BaHus. [Ipobiiema 3akimodyaercss B COOTHOIICHUW MEPEKIIOYCHUST KOAa U
3aMMCTBOBAHHOI'O CJIOBa. Pe3ysibTaThl MCClIEOBaHUS TO3BOJISIIOT CHENaTh BBIBOJ O
TOM, YTO 3aMMCTBOBAHUS SIBISIOTCS YacTBhIO ApMSHCKOW JIEKCHKH, B TO BpeMs Kak
MEPEKITI0YeHHE KO/la —ATO MPOCTO HHOCTPAHHBIE €ANHUIIbI, HCIIOIB3YEMbIE B PEUU.

Knrouegwle cnosa: nepexioueHre Koja, 3aMMCTBOBaHUE, OJior, 6Jorep, X3ITer

A. GALSTYAN — Code Switching in Armenian Bloggers’ Speech.The paper
examines the peculiarities of the oral and writspeech of Armenian bloggers. The
aim of the paper is to study the cases of Englisihéhian and Armenian-English code
switches as well as identify their nature and teesons for their use. One of the main
problems is the relationship between code switching loan word. The results of the
research allow to conclude that borrowings are p#hrthe Armenian vocabulary,
whereas code switches are just foreign units ussgeech.

Key words code switching, loan word, blog, blogger, hashtag

LbpYyuwjwgyb £ 05.03.2021

Gpwofuwynpyb £ 6M<C Uugihwywu pwlwuhpnigjwu
wdphnuh Ynndhg

Cunniuyby b nmwwagpnupjwu’ 14.04.2021
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Uuwnnhy ANRPUM3UL

Gplwup wbypwywl hwdwuwpwb

Uppnip UBUMNM3UL

«Ghulyn» |Ggyh U pupquwbswlywb LGtppnt

LNR3LUAULNREG3UL TUMrUL3NRUULLUL WULUNUCH
hUUUSU3hL UGULURPULUUL LHh TNRR

<nnywsh bwwpwlt £ pugwhwyinly wagitpbt bnybwpwbwywl Yuw-
nnygubiph pwpwhnwuwywt yunwwwnpbbnp b, Giuting npwig upnpnqbip-
wlwl punyphg' putty uwyn Yunnygbliph gnpdwnwlwu-hwunnpnwlygwlw
nnny wnwbdbwhwipynypynibupp hwdwgnpdwlygnuyyuwti ulygpniiph nyup
btppn: ULnybwpwbwlwl Yuwnnygbbpp duh wnnidng hatingd wwpq' funu-
pwuipinédwt gnpépbpwgnid futiwynid G fununnp dwdwbwyp b owlpb-
pp, huly pnuwbnuwlughtt wnnidnyd puwgiuy wwpgnibwlnypyut ubppn
pwptywd t hdwuipuiht Jbé pwqdwpbinippnienit: Pwupwlwt  tinyeh
putmpynitip gnyg L ipwihu, np Yupudwé hp hwnnpnuwlgwluwt bujwgpuw-
bUhg' ununnp bwhiwwuwpndnyaynit b ogpwhu bnybwpwanpyut wu fud
wyb pwpwhniuwuwt Yunwwwpht' ptpplng pp dyppwnpnygywip hwdw-
wuwpwupuwbnn hpdwuypwpbpwlwbwywb dup:

Pwtiuwh pwnbp. wpwhnwwlwl Yunwwwp, Gnybwpwbwlwi Yu-
nnyg, hwdwaqgnpdwlgnipjwt ulqgpnitip, 1Gqyp pappbudwt ulygpnitip, hw-
nnpnwlygnipyut bywpwly, hwdwiptipuy, hwnnpnwlyguwlwt uGpwluwynid

Cwnnpnwygytijhu npult pdwun wpunwhwjnb] vpwuwynd £ uyw-
nh nwbuw) dh pw, npp plund £ wudwédhg bW hwulwuwph £ nwnund’
funupwiht  hpwnpnigjwt wpwwtguwlwu gnpdnuutiphg U hwnnp-
nwlygdwtu ni hwdwgnpdwlgnipjwt punhwunip uygpniupubiphg Gjub-
iny: <wdwdwju Fpwyup’ hwdwgnpdwlgnipjwu ulqpniupp Yupgquyn-
pnud £ dwpnywug dhole pninp thnfuhwpwpbipnipyniuutpp /Grice, 1975/
fFunupwiht hwdwgnpdwlgniejwu pupwgpntd jnipwpwuynip funuwyhg
wbiwp £ ww nt wyulwih unwlw| wjupwu nbinGYynie)niu, nppwu hw-
dwwwwwufuwund £ ndjw) hwnnpnwygnigjwup Ywd inbnphu £ wndjw
hwnnpnwygnypjwu  hwdwp:  Lnyuwpwuniginiuubiph  ybpwpbpjw
@.9pwjuh dnuinbignwip ywhwuond £ npwup ybipindt npwybu hwnnp-
nwlygwlwu ubipwlwinwubiph hwwnniy nbwp:

Unyu hnndwénid dbp bwywwnwlu £ pwgwhwjnt| wugtipbu unyuw-
pwuwlwu Ywnnygubiph 2wpwhjnuwywt junwwwpubpp b, Gubing
npwug unnpngblhwlwu punyehg' puub] win Yunnygubph gnpédwnuw-
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Ywu-hwnnpnwygwlwu npn2 wnwudtwhwwnynipniuttpp P.Spwjup
hwdwgnpdwlygnipjwu ulygpntuph |nyuh ubkppn:

Cwdwdwju Gpwyup pwuwlyh Ywpgqwfunuph' hwdwgnpdwlygnn funu-
pulybpubipp sGUu wpunwpbpnd nbntynyentu swwpniiwynn  wunypubn
IGrice, 1975/ Gpbt hwyyh wnubup, np Unyuwpwlwywu wunypubpp h
ulqpwit 6odwppwin Gu U hGwnbwpwp 65U Wwpniwwynd unp nbnbyni-
RINLU, www upwup swbwnp £ Yhpwnybu hwnnpnwygybihu: Uwhwju hus-
wbu gnyg tu wndb| pwqiwehy hGunwgnunnieginiuutip, unyuwpwuwlwu
wunypUtipp, pwgh phpbug  wwjpdwuwlwu  Vpwuwynyentuutinhg
(conventional meaning) Ypnwd LU  pwlwlwupu pungpynit  hwnnp-
nwygwlwu-gnpéwpwuwlwu ubipnd W jwjunpbiu Yhpwnynwd Gu funupnid
/Wierzbicka, 1991, Ward, Hirschberg, 1988; Wal2608; Meibauer, 2006; King,
Stanley, 2006/

Pwunmwlywu ujnieh Yunnigywdpwiht wnwuduwhwwnynipiniuutinh
dbp dbpndnipjwu wpnnwupnd wnwuduwgyb] Gu unyuwpwuwlwu
Ywnnygubiph hbGwnlyjw| 2wpwhjnuuwywu Junwwwnpubpp' wujwuwlwu
Ywd hwdwnpdbp' a is g nhuntuywnpy’ (either) p or not pwywjdwuwywu'
if p (then) p unnpwnwuwlwu' when p, phwdwnwuwlwu' ais a and b is
b, npnup unipiynh L wpbinhlwwh nhppbpnd wpnwhwjnniejwu
wnnuiny Unyuwywt wunwdubp wwpniwwynn unnpnguwu Yunnyg-
ubip Gu: huswbu gnyg £ wnwijhu vwppbip gnpdwnwlwu nbébphg pwn-
qwd dbp unieh pwuwlywlywu ybpnwdniypiniup, wujwiuwlwu unylw-
pwuwlwu Ywnnygutipp wdbbwpwqiwpwuwlu Gu b wnwyb] jwju
Yppwnnipiniu niubu wugtipu nhuynipunwd: Unnpl pipqwd wnjniuw-
Ynwd wdthnthywd Gu dbip unwgwd ndjwiubpp.

Unynuwy 1
Skuwy Lwuwyh Snynu
Uujwuwywu 652 6,6 %
Lwdwnwuwywu 125 12,9 %
Muwydwuwywu 79 8,1 %
“thujntuywnhy 74 7,6 %
Unnpwnwuwlwu 34 3,5%
Cunhwunip 964 100%

Unwoht hwjwgphg wwpptp pYwgnn wju 2wpwhjnuwlywu Yunw-
wwnpubpp niubu d&Y Yuplnp punhwupnieiniu, upwug wpwdwpwuwlwu
dnnbip Yuwqdjwd E hbnlyw) Gpbip hpduwlwu pwnwnphsutiphg' unipjtiyu,
wpbnhyww b Yww: Cun npnd’ pninp hhug Ywnnygubpnud unipyGlntu ni
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wpbtnhywwp ppbug pwnwjhu/Guwht Ywnnigwdpny hwdpuyund b,
huly Ywwp dh nbwpnd (wujwuwlwu Ywnnygubipnwl) hwunbu £ quihu
pwj-hwugnygh auny, huy djnw nbwpbpnd (pwjwlwu Ywnnygubipnid)
untpEynh b wypbinhywwnp dhol uwwp unbindynw £ hwdwnwuwlwu nt
unnpwnwuwywu swnwwubiph dhongny: Gy pwuh np unipblnp, pun
wpwdwpwunjwu dbe punniujwéd uwhdwudwl, hwulwgnyeniu £ wju
wnwpyuwjh dwuht, nphtu ybpwgpynd £ npnawyh hwnynyentt jud hw-
pwpbpnyeintt hwunwndwu Ywd dfundwu dhongny, hul wpbnhlwunp
hwuwgnipintu £ wju hwwnynigjwu Ywd hwpwpbpniejwu dwuhu, npp
hwuwnwwnynid Ywd dtunynwd § unipjiyunp ulwwndwdp /Ppniinjwt, 1998/,
nwwh, stwjwéd wju thwuwnhtu, np UnyUwpwlwlwu Ywunnygubpnid
untpnp bW wpbinhywwp ppbug pwnwiht Ywqdny unyuwywu b,
Upwug wpnwhwjunwd/Yybpwgpynn hdwuwnubipp unyuwywu sGu Ywupnn
(hub: fluhuin Yuplnp Gup hwdwpnud wju hwuwnp, np wju wpwhjniw-
Ywu Ywnwwwpubph wnwoht wunwdp dwwntuwuond £ ndjw| fudph npuk
wnwudht wunwd Ywd wunwdubp (Ywd gnpdnnnie)ntt), huy unyuwpw-
uwlywu Ywnnygubiph Gpypnpn wunwdp (Ywd gnpdnnnieintup) hp puny-
pnY unnpngbjhwlwu £ /Meibauer, 2008, Mompean, Valenzuela, 20X0u-
dwadwju Shidnph’ Gpypnpn wunwdp sh dJwnuwugnud fudph wnwudhu wu-
nwd Ywd wunwdubp, wj punpnd b dwntwgnyg £ wund wyn fudph
wnwudht wunwdhtu Jwd wunwdubphu punpn? hwwnwuhoubp /Fillmore,
1982/ dwuwnwlywu Ujnysh dbip pulnejwu wpnyniupubpp unyuwbiu hwu-
wind GU, np unyuwpwuwlwu Ywnnygubph wnwoht wunwdp ubpyuwjwg-
unud £ hwnnpnuygnygjwu wnwplwt (nGunwnwwnp): Gpypnpn pwnwnphsp
Unyuwpwunypjwu Yhpwndwu jnipwpwtgnip Ynuypbicn nbiwypnid wpunw-
hwjwnnud £ hpbunwd ubipthwyywd hdwuwnp nnwpptip Ynndtp:

Unyuwpwlwlwu Ywnnygnd pwnh unnpngbjhwlwu  Yplunyejwu
htunlbwupny huwpwynp £, np thnthnfudh upw hdwuinwhu dhontyp' hu-
nbuuhnuwip: Wu nbwpnwd nbinh £ niubunwd ndjw| pwnh tbpwlyw hdwu-
nwjht hwwnwuhoubph nGdwjwgnd (rhematizatiorr) Oppuwly’ boy pwnh
huwmbuuhnuwip Yuwqunwd Gu htinlyw| hdnypubipp 1. human being2. male 3.
child: <tiwnlyw| ophuwynwd huwnbuupnuwih thnthnfunieintup boy pwnhu
hwnnpnnu £ unp hdwuw' inexperienced, unprofessional person

These guys cannot talk with me! We are not companiausically. Big men
are big men in music andboys are boys. (Incolor, accessed 12.03.2020
http://incolor.inebraska.com/cvanpelt/hillint.html)

Cwpniuwybiny wju unyu pwpwhnuwlwu Yunwwwnph puunigejniup’
nhuwnltiup hwenpn ophiwlp.

A State Department official said the administratwas standing behind the
statement made by Secretary of State George PtzShuh speech in New York
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last week:“Terrorism is terrorism” . It deserves no sanctuary, and it must be
stopped “Messages went out to several U.S. emisas®aday night, saying the
United States hoped the governments would not yeelthe hijackers. (San Diego
Union, Nations turn liner away9.10.1985)

Wjuwntbin Cnygp dbpdnnwlywu nhppnpnond £ wpunwhwjnnd whw-
ptysnijwu hwunbw: Lw wwpgnpn? wpunwhwjnnud £ wju dhwpp, np ny
dh wbuwyh wwwunwu sh Yupbh npwdwnpb] whwpbyhsubppu, W
Upwup wbwp £ Ywuqubgytu: bp wyu dhwpp bw ubind Ybpwny wpunw-
hwjinnud £ unyuwpwunygjwu dhongny: Lw dbpdnud £ npuk wypunpwu-
pwjhtu wpnwhwjinnipjwu Yhpwnnigjwt hwjwuwlwunyeniup ud nb-
nhu (hubiip npwtiu Terrorism is terrorismwpunwhwjnniejwup thnfuwphtunn
wnwppbipwy:

Thwnwnybup dGY wy opptwy Lu.

A Million dollars in those days was a million dollas.

(MA DL: 135)

Wuwnbn hwwndwsdh htnhuwyp wpunwhwjnnd £ wju dhwpp, np dw-
dwuwyubipp thnfudbip Gu, nu nnunbunyejwt bty b £ nw wpunwhwjnydb, b
wju dwdwuwy d&GYy dphipnu nnwpu hpnp dté gndwn Ep: Lw wpnwhwg-
nind £ hp whunuwupt ne ytiphny wugjwih ujuwndwdp, npu ninblgyntd
E hus-np hwébih hhonnniejniutbipny:

Uty wj opptwynid Ypypu hwunhwned Gup a million dollars is a million
dollars unyuwpwuwlwu Ywnnyght wy hwdwwnbpunnid: Nt Geb uwfunpn
nGwpnwd fununnp Unyuwpwuniejwu dhongny wpwnwhwjnnid tp wihun-
uwup, np wugjuinud dkYy dhihnu nnwpu hpnp dGé gnwdwp Ep (Gupwnnb)
nwny, np hp dwdwuwy wnwtu k), www hwenpn ophuwynud nbuuntd
Gup, np Jdplunyu unyuwpwunyeniup, Yhpwnybiing ubpyw dwdwuwyny,
w)| hwnnpnwygwywi uywwmwy nt gnpdwnnye t dtinp ptipnid.

Treasure Hunt Organizer: You know,million dollars is a million dollars.
We couldn't just bury it anywhere. (Magnum Pl 251887)

Wuwnbin fununnp Yhpwnnid £ unyuwpwunyeniu, npwtiugh gnyg ww,
np gnwWdwph whnbiih swhp pwpnwgund £ wju pwpgubiint huwpwynpnt-
pintup: Ujuhupt' tw pwgwnnd b wjuwhup wypunpwupwihu wnwppb-
pwyubph hwywuwlwunyeniup, huswyhuhp Ywpnn thu |hub A million
dollars is easy to hide/ not that much to hide/ siath a huge amounty wynwh-
uhp hwdwnpntd ng inbinhu nyjw| funupwihu hpwnpnientuntd:

Uunpwnwnuwiny nhupntuyunpy/npnhwywu /Ppninjuiu, 1998/ uny-
Uwpwunipniuutpp deluwpwudwup' wnwowpynd Gup wjunbin Lu Yh-
pwnb| wju dnnbgnuwdp, hwdwdwiu npp' wypunpwupwihu nhuntuywnub-
np, npwbu Unyuwpwuniejwu htwpwynp dEluwpwunipjwu wwppbpwy-
ubip, wbinhtu s6u: Uw dwutwynpwwbiu tpwuwynwd £, np unyuwpwuwlwu
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Ywnnygh dt9 wnlyw nhujniulyinubiphg quin wj| nhujntuynutip nbinhu sku:
GRrb thnpdbup nw wpwnwhwjwnb] pwuwauny, www Yuinwgyh, np fununnp
Uywuwh niup, np “p or not p” wnnygh wjpunpwuputipp, huswbtu, opp-
uwl, p or g, npwnbin “q”-u wwppbipynud £ U *p”-hg, U “= p”-hg, swhinp £
hwdwpybu punniubih wwppbpwyutip: Wdd nhunwpybup hGunlw| opp-
uwyp U thnpsdtiup unnighip ndjw) dninbigdwu wpdwuwhwywunnipiniun:

Amanda: Alright. I'll marry you. But it will be aipturebook.

Prince Michael: What do you mean?

Amanda: It will be a marriage for show ONLY.

Prince Michael: (Stunned silence)

Amanda:You either agree or you don't.

Prince Michael: | agree.

(Dynasty TV Series, 13 March 1985)

Udwunwtu dbpdnud £ hp tpwuwdh guwulugwd huwpwynp wwwnwu-
fuwt, npp Ywpnn £ wwpptipdty hp ubipujwgpwshg: bp ogunwgnndwd
Unyuwpwuniypjwdp Udwunwu gwuywunid £ wub), np, ophtuwy, «“tnt Yw-
pnn tu hwdwdwjub] Ywd dh npn2 dwdwuwy £ dunwstp wpnwhwjwnnt-
pIntup huwpwynp sk wppwjwqu Uwjph hwdwn:

Lwonpn ophtwynd wbuund Gup, np nhuntuynphy unyuwpwunt-
pIntuubpp Yhpwnynud Gu, Gpp fununnp gwulwunwd £ Uk, np pugh wnw-
ownyywsd Gpynt mwppbpwyutiphg, wj dninbignid Ywd tnwppbpwy swbunp
E nhuwnyt:

Cliff: What's wrong?

Jamie: | don’t know.

Cliff: Whaddya mean. “You don't knowEither something’s wrong or it
isn’t.

(Dallas TV Series, 1985)

SYjw| ophuwynd L1hdp wpunmwhwjnnd £ wyu dhinpp, np «dh pwu
wju sk Ywd pus-np pwu Yhuny swith wyu sk» punniubih wmwppbpwy sk ne
dtpdynud £ indjw) ppwyhbwynid:

Wdd wunpwnwnuwup wwjdwlwlwu unyuwpwlwywu Ywnnygub-
nhu W nhunwpybup hbwnlyw| ophuwyp.

John Lee (UCLA field goal kicker): | don’t realljink that much about it.

know that I've kicked eight, ten — whatever — figidals in a rowlf | miss, |

miss. It's not that big a thing. (CBS Evening News, 28vidmber 1985)

Wjuwnbin fununnp pwgwnnud £ wjuwyhup wypunpwupwjht wpunwhwy-
wnnejntuutiph hwyjwuwlwunieiniup, huswhuhp Gu, ophuwy, If I miss, 1 will
let the team dowiribiet Uphwbd, wwyw wdpnng phdht Jwwn yhdwyh dby
Yaggbd), wd' If I miss, | will fail (Geb ynhwbd, Yawfunntd (fuwnp)), npwbu
punniublh wwppbpwyutn: <wpy Gup hwdwpnd bk, np unyu ophtw-
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Ynud wwjdwuwlwu 2wpwhjnuwywu Yunwwwpny gtonwnpynud £ wju
dhwpp, np wtinp £ punniit) uupwgpdnn hpudhtwyp, Geb wiu hpulw-
uniejntl nwnuw, uwlwju syw ny dh ywwndwn dnwdtiny, np win hpwyh-
dwyp wuwwydwunpbu Yhpwlwuwuw:

Thunwplbup ywjdwluwywu unyuwpwunyejw bu Gpynt ophtwy.

MG: So then Mark asks me where | bought it. | s&#di magasin de Macy”.

He says: “Huh? What magazine? Now what could | dagduld have really

embarrassed him, but what would that get rnifeyou don't know the

language, you don’t know the languaggPhiladelphia Inquirer, 17.09.1985)

Wu ophuwyntd fununnp sh Ywpnn punniubih hwdwpbip wjuwhuh wy-
punpwupwihu wwppbpwyubp, huswbu, wubtp, “If Mark doesn't know
French, then | should humiliate hinftipt Uwnpyp dpwuubtiptu sghinp, www
Gu wbwp £ upwu unnpwgutid): Puswbiu hpwywghnpbu wunnud Gu Ynpnp
W <hpopbpgp, hwnnpnuygybtijhu wpwnwpbpwsé unyuwpwunieiniuubipp
wnyjw| funupwihtu hpwnpnigjwu hwdwnp dhwy punniubh nmwppbpwyubpu
tu /Ward, Hirschberg, 1991/

MK: | really should learn how to find the other emice (to the Holland
Tunnel)

DL: What good will that do¥ it's crowded, it's crowded.

(Business Insider 02. February 1986)

Wu ophuwynd Gpypnpn gpnigwyhgp ulwunp niuh, np unyuhuy Geb
ntwh eniub] mwunn wy| dnunp £ thnpétu, dhuunyuu £ wyu eniubp gbip-
Sdwupwpbnuywsd Yduw: Ujnw Ynndhg' wju hbannigjwdp Yupbih £ dGluw-
pwubi| htnlyw| Ybpw. «nshus huwpwynp sk thnfub). Gl eniutiipn gbipdwu-
pwpbnuws k, www nshus stu Yupnn wubip: Un wwhhu wuhuwp & npuk
auny Ybipwgubi ndjwy fungpinnunp, nu funupuytipph nidtinhg Jop £, U,
hhwnyt, pwgwnynw £ wypunpwupwiht wpwnwhwjwnniginiuutph oguw-
gnpdnudp htug wju ywwndwnny, np nw nshus sh tnwnt:

Wdd nhwnwpybiup unnpunwuwlwu unyuwpwiuwlwu Ywnnygubp,
npnup nwubiu when p, p;p because p; Whatever plpp where pljwnnigywdp-
ubipp: Hhuwpybiup htinlyw) oppuwyp.

Association of California Water Agencies executigeector John Fraser

yesterday called the guarantee shortsighted, saitingnores dramatic

increases in water usage predicted for Centrafdzala.

“Once that water is gone, it's GONEFraser said in a telephone interview.

(Two groups challenge water pasan Diego Union, 4 March 1986)

Syjw| ophtuwynid Unyuwpwuntgintut wyuhwynnpbu wpunwhwjinnwd
E wyu Upwuwynigyniup, np Gl onip £ shw, wwyw duwgwd wypunpwu-
pwjhu wwppbpwyubpp wuhuwp Gu: Gpp onipu wpntu Ynpuyby £, www
nshus huwpwynp sk wub], nu huwpwynp s& wju thnfuwphubip wjuwhuh wyi-
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punpwupny. Once water is gone, it can be repladgdd nplk wj| tnwppbipw-
yny:

Cwdbdwunbup hbinlyw| Gpynt ophuwyp.

Ad for Walt Disney cartoon classic video disks:

But when they’re gone, they're gone(The Huffington Post, 27 May, 1985)

GW: But that way [eating family style in a Chinegstaurant], you get to try

lots of different things.

DE: But | don’'t want to try lots of different thisg- that's the problem. In

France,when you eat in a Chinese restaurant, you eat in &€hinese

restaurant. That's none of this sharing nonsense. (The Dallgil, 28

September 1986)

Gpynt nbwpnw £ fununnp pwgwnnw £ wjpuinpwupwiht nmwppb-
pwyubiph huwpwynp gnpdwdnipiniup wndjw| funupwiht hpwnpniejnluub-
pnwd: Wuwhuh wypunpwupwihtu dnnbi|, huswhuhtu t, wubup, when p then
g, utipdtifh £: Uwlwju wbiwp £ punniub), np wju Gpyne ophuwlubph dhol
sh wpbh (hwpdbp hwjwuwpnipjut bpwu nub] unybwpwunteiniutbph
dalyuwpwunipjwu wbuwuyniuhg /Carston, 2004, Bulhof, Gimbel 20045pp
fununnu wunw £ When they’re gone, they’re ggn@usnipin Uw pwgwnnid L
When they're gone, they will still be back (whethgn g)wpuwhwjwnniejwu
huwpwynp Yhpwnnyeyniup: Uwlwjt tw twb pugwhwjn Yepwny ulwwnh
niup, np nghug huwpwdnp s& thnfubp wyn hpnnnigwi dbe: Gplypnpn. oph-
uwynwd, vwwju, unyuwpwuwywu Ywnnygh gnpéwpwiwlwu tpwlw-
Ynipyntut wyu sk, e nshus huwpwynp sk wubip hpwyhbwyp thnfubiine hw-
dwp: Wuwnbin hunwy Yepwny dbpdynwd £ wypuinpwupwiht mwppbipwy-
ubiph htwpwynpnieiniup: When you eat in a Chinese restaurant, you eat in a
Chinese restaurariinyuwpwuntiniul oginwgnpdtny’ fununnu wpunwhuwy-
wnw £ php wudtwywu thnpdh dpw hhdudwsd yGpwpbpdniupp: Nunbine
gnhpdwnnyep 2wwn wuhwwmwlwu k, nt dwowlyubpp wwppbip Gu, htnlw-
pwp fununnp, Yhpwnbiiny ngjw| unyuwpwunieginiup, Ywpnn £ wpnwhwg-
b wju dhwinpp, L shuwlywu nGunnpwunwd pbywbbywi ndny nunbp sh
hwidwwwwnwufuwund hp dwowyhu U, ophtwy, dpwuupwjnud, tipt Gw-
ond Gu shuwlwu nGunnpwunud, wwyw wwpquuwbu shuwlywu uuncun Gu
nunnd b unpwyywsd sbu wdbu hushg thnpéb), huswbiu nw punniujwsd k
puwunwund’ punwublwu dhowdwjpnud dwobihu: Ujunbinhg uwb Yuw-
pnn Gup Gupwnpnueintu wubi, np funupuybpubpp tiplu 2puwuwnwuntd
nunnwd GU shuwlwt wywunwlwu pbypwbbluwt nény: Uw gnyg £ wnwihu,
np rtiwybtitn When you eat in a Chinese restaurant, you eat@hiaese restaurant
U when they’re gone, they're gohjeunnygubipp niutiu unyu when p, pywnnig-
qwépwihu pwuwdup, Upwup sGU  wpnwhwjnnd  Jdhdjwug  hwpnn
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hdwuwnubin: Gt wnweoht Unyuwpwunieniup tpwuwynwd £, np opp yb-
pwuwnt nbwpnwd wyjjlu huwpwynp sk wju ybpwywugqub), www Gpypnpn
unyuwpwuneniup sh wpnwhwjnnud  ybpwhwu wunwnuwh Ynpunp
dinwhngnipiniu: Hpw dhongny fununnu wpunwhwjnnd £ wju dhwpp, np
shuwlwu nbunnpwuubpnd nunbip Ywpnn £ wwppbp (hub, Ywudwsd
upwuhg, Rt np Gpypnud Gu nunnwd:

Unyuwpwunipniuutiph hweonpn funwpp hwdwnwuwlwu unyuwpw-
Uwlwu Ywnnygubipu Gu, npnup niubu a is a and b is lywnnygp: Huwp-
ytup hGinlyw| oppuwyp.

A rat will be a rat, and ant an ant...but human being can be more than
just human.

(The Critical Thinker, https://thecriticalthinkerondpress.com/2009/07/31/
maoa/)

Wu unyuwpwunyejniup Yhpwnbind' fununnp gwulwgtby b thnjuwughy
wju dhwnpp, np YGunwuhubipp s6u Ywpnn [hubp wybht, pwu wpntu
wdpwgpywd b hpbug gbubnpy Ynnh dbe, dhusnbin dwpnhy wuuwhdw-
Uwthwy huwpwynpnipyniuutip nwbu b Yupnn Gu qupgqwuw] nt wybhhu
hwutb: Pwgh wjn, puptnpgnnhu hp dGluwpwunygwu dby qquihnpbu
ogund £ uwl unyuwpwunipjwu pniu Ywnnyghg nnipu gunuynn hwwn-
qudp' (Gqulwu hwdwwnbpuwnp (human beings can be more than just human)
Uw hnind £, np hwdwwbipunp génnpng nbip niwh unyuwpwuniypjwu
Upwuwynipjwu ytiphwudwu hwpgnwd: Grb sihubip but human beings can be
more than just humahwwywdp, puebtpgnnp YyGunpnuwuwp dhwju wyu
hwwlwuhoubiph Jpw, npnup punpny Gu wnwybjwwbu dh Ynndhg
wnubwinubippht, Jjnw Ynndhg dpgyntuutiphu: Uhusnbin wjuwbu hwulwunid
Gup, np UnyuwpwunyEjwu VywuwynyEjwu dEluwpwudwu by Ywplnp L
twb UpJwd hwwndwdp npwbiu ninbygnn Lwjpwwwpdwu: Mbuwp §
nwnpNLRintu nwndubip bwl buthu, pwuh np puptipgnnp 2wnlwwh dp-
ongny hwuljwunw £, np gnpd ntuh hwlwnpniygjwu htin: Lwiuwnwunt-
Pjwu Gwfu, wjupupu' dhusl but puywé hwuindwsdh nu wye' buthg hbwnn pu-
Ywd dwup dhol, Yw hwlwuniginiu: L<bnlwpwnp wju, hus hown £ dwfu
dwuh hwdwp, wbwnp £ hwlwunigjuu dbg [hup we dwuh hbwn: Grb pu-
prtipngnnp wunyeh dGluwpwunie)niup uup we dwuhg, npu pun Ywnnig-
qwéph wybih wwpq £, wyw hwuwuwing, np dwpnhy Yupnn Gu wub
wybhu, pwt dwdlwagpywsd £ upwug qbubinnhy Ynnnid, hwonpnhy uw
Yhwulwuw np butht bwjunpnwé dwup wbiwp £ hwlwnpyh wju dnpht:
Uniqblwjhup wunpwnwnuw| bwl just yGpwpbpwywupu, nph nbipunw-
Jphu gnpdwnnypu Lk, ubinugubiny humanuwmnpngbihph hdwuwnwjht nwsawnn,
pungdt| dwpnywiht htwpwynpnieiniuutiph wuuwhdwunieinup: <bug
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wju uywwwyny k| gpnnh Ynndhg punpyb £ bdwt swpwhjnuwywi Yw-
nnyg:

“Thuwplbup hwdwnwuwlwu Unyuwpwlwywu Ywnnygh Lu dby
ophuwy.

Mae finished by providing Annie’s email address)@feed and profile page.

The reaction was immediate. Annie’s followers imsed from 88.198 to

243.087...The messages poured in, the most populay bee that saidThe

past is past and Annie is Anni€ (ED C: 443)

Wuwnbin hwdwnwuwwu Ywnnygh Gpynt Unyuwpwunigyniuutipp hw-
ddwwnynd Gu dhdjwug htwn, nu npwughg dGyh vpwuwynyeniup wnw-
pwdéynid £ djnwp ypw: Uju unyuwpwunipjuu daluwpwunigjwt gnpdpu-
pwgnwd Yuplnp Upwlwyniginu niup bwl hwdwwnbipuwnp: Unweht uny-
Uwpwunieiniup Ywd Gupwunyuwpwunye)niup, wjuhupt' hwdwnwuwywu
Unyuwpwunipjwtu  Jwqdh dbe dwunn unyuwpwunieginiuutiphg  dbyp,
nyjw| nbwpnwd' The past is pastuju dhwnpt b wpnwhwjnnud, np wugjup
wnpntu hwuwnn £ ne wunwnuwip £, wju wpnbu wuhuwp £ thinfub), bW hpdw
wju wylu J&S upwuwynipintu sniup: Uju husnud £ What's done is dorigny-
Uwpwunipjwu whu' wpdwdt wpdws k, Gnwdp tnwd £: Lnyu Yepw £ pu-
Yuynd bwl Ubupu. bw unyu dwpnu k, nd GpbYy Ep, nud dwuwsnd Gu, W
nshus sh Ywpnn thnjub] upwug YGpwpbipdniupp Uuuph hwunbivy, wulwfu
Upwuhg, L wugjw|nd hus b ywwnwhb):

Epynt wjuwbiu wuwd Bupwunyuwpwunyenuubiph' the past is past
Annie is Anniehwjwuwpbgdwup nit dhdjwug thnfujpugdwup bwywuwnnd k
Uwl and gunyuuwp, npp hwyjwuwpniejwu bpw £ nunud Gpynt unyuwpw-
unieyniuutiph dhole dbly wdpnnowlwt unyuwpwuwlwu hwdwnhp Yw-
nnygh 2powtwyubpnid: Nwwnp dEYuwpwunnp, hwdwpbiny, np unyuwpw-
unipjwt  wpunwhwynwsé  pwuwynyeinitup  hupupunhupjwtu  wluhwyn
todwpuineynit £, W phuswbiu np wugjwuip sh Ywpnn |hubp d6Yy wy pw,
pwu hug np £, unyt Ytpw £ Uuupt sh Yupnn (hub) wy dwpn, pwt wi,
hug np £ Wuwhuh wypunpwupwipu wiwppbpuwlutp, huswhuhp Yupnn
GU |hub| The past is past and Annie is still responsibleHfer actionsl. The past
is past and Annie must answer for the wrong ofameestors punniwubijh sbu Y-
pnn hwdwnyb:

Wuwbinhg wwnq Lt nwnunwd, np wjpunpwupwiht tnmwppbipwyubph
pwgwndwu gnpdpupwgnid bwywu nbp niuh bwl hwdwuntipuwnp, huswbu
twl hwdwnwuwlwu unyuwpwuwlwu Ywnnygh wnwoht Gupwunyuw-
pwunipnu-pwnwnphsp’ The past is pastnpu hupuhu hwuwuwih b pu-
nniujwd dodwpwnieinit £ Uw unyuwbiu hp nipwlwwnwpnudu niuh Gpy-
pnpn. pwnwnphsh® Annie is Annigbwuwyniejwt dEYuwpwudwu hwpgntd,
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pwuh np, huswbu upytig, npwug dhol hwywuwpnipjwu tpwu § npgws,
nt upwup Yhpwnynud Gu dGY hwdwnwu unyuwpwuwlwu Yunnygh dbe:
Wuwhuny, puwnpbing unyuwpwuwlwu Ywnnygh npuk swpwhjnuw-
Ywu Ywnwwwp, fununnp Giunw £ pp hwnnpnuyguwywu twwwnwyp
wnyjw| hwnnpnwygwlwu phpwnpnipjwu 2powtwynd wnwybi| wbnhu W
hwdwwwwwufuwt hpwlwuwgubiint dnnwnpnieintuhg: UYkhu, juwnwnb-
(nY hp puwnpniejniup hogniin unyuwpwuwlwu Ywnnygh, bw pwgwnnud k
duwgwd pninp wyjjpuinpwupubiph nbinhunteiniup funupupwgh nyjw| ww-

hh hwdwp:
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A. UYBAPSH, A. MECPOIISIH - Cemanmuueckas unmepnpemayus

CUHmaKcuueckux mooenei masemosnozuu. — B cratbe paccMaTpruBarOTCA OCHOBHBIC

CTPYKTYPHBIC THIIBI TABTOJIOTHH KaK MPEIUKATUBHBIC SANHUIEI U X (QYHKIIMOHAIHHO-

KOMMYHHUKATUBHBIC 0COOEHHOCTH B CBETE TEOpHUH NpHUHIHIIA KOOIICpaAlun IL Fpaﬁca.

By[[y‘II/I IMPOCTBIMH 110 (bopMe BbIPAXCHUS, TABTOJIOTMICCKUEC KOHCTPYKIIUN DKOHOMSAT

BpEMsI U YCUJIMsI TOBOPSILLETO B MPOLIECCE PEUEIIPOM3BOACTBA, a B IIaHE COJEpPKAHUS

MOoJT 3TOM MHHMOM HpOCTOTOﬁ CKPBIBACTCA 0OJIbIIast CMBICIOBAS MHOTOCIONHOCTD.

Anamms (baKTI/I‘IeCKOFO Mare€purajia BbIABUI (l)aKTOpI)I, O6yCJ'IOBJ'II/IBa}OIlII/Ie BI)I60p

TOBOPAIIMM TaBTOJIOT'MYECKOI'0O BBICKA3bIBAHUS W3 0OJIBILIOTO peruepryapa BO3MOXKHBIX

AJIbTCPHATUB JI1  TMIEpe€aavun KOMMyHHKaTHBHOﬁ WHTEHIIMK B JaHHOMU pequoﬁ

CUTyalluu.

Knroueewvie cnoea. CTpYKTypHBIﬁ TUII, TaBTOJIOTHA, IPHUHOHUII KOOII€paluuu,

IMPUHIHUIT JIMHTBUCTHUYECKOMN 9KOHOMUH, KOMMYHUKATHBHAsA HWHTCHIUS, KOHTEKCT,

KOMMYHHKAaTUBHAs UMIIJIMKATypa
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A. CHUBARYAN, A. MESROPYAN - SyntacticPatternsof Tautologiesand
their Semanticlnterpretation. — The present paper aims to reveal the syntpatterns
of English tautological structures, and to examtheir functional-communicative
peculiarities in line with Gricean Principle of Gueration. By virtue of their simple
predicative structure, tautologies save the spéslliter's time and efforts in the
process of speech production, whereas, on the piéneontent, they possess a
multilayered semantic potential. The analysis shived the speaker/ writer opts for
the given syntactic pattern of tautology in acoeith their communicative intention in
the given speech situation.

Key words:syntactic pattern, tautological structure, prineipf cooperation,
principle of linguistic economy, communicative int®n, context, communicative
implicature
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Eanena EP3UHKSH
Epesanciuii cocyoapcmeennwlii ynusepcumem

K BOITPOCY O A3BIKOBOM OIIMCAHUHN
MMPOCTPAHCTBEHHBIX OTHOIIIEHUM

Hannas cmamus nocesaujena cnocob6am KOHYeNnmyam3ayuu npocmpaHCcmeEeHHblX
omHuowenull 6 azvike. [Ipocmpancmeo npedcmasisiemcs Kak 00uH U3 ROJYYUSUIUX ON-
padicenue 8 s3blke NepPEUHHbIX 0A308bIX KOHYENMO8, HA OCHO8e KOMOPbIX CKIAObl-
6aemcsi KOHYenmyaibHas cucmema sA3vika. Beidensiomes ocnosnvie axmopwl, peie-
8anmmwvle npu 0003HAYEHUU NPOCMPAHCMEeHHbIX omHoutenutl. Ocoboe eHumanue yoe-
JISLemesi 0COOEHHOCAM 8OCHPUSIMUSL U A3bIKOB02O KOOUPOBAHUsL NPOCMPAHCMEEHHbIX
OMHOWEHUT OCUKMUYEeCKUMU CPEOCMEAMU KOHYENMYAIU3AYUU OeticimeumenbHoCmu.

Knrouesvle cnosa. sA3vikosas KapmuHa mupa, RPOCMPAHCMBO, RPOCMPAHCHI-
6eHHblE OMHOUIEHUS, KOHYEeNnm, 6OCHpUamue, CeManmuiecKue OmHOueHUs, OetiKcuc

Kareropusi mpocTpaHCTBa, KaKk W KaTErOpHUs BPEMEHH, 3aHUMAeT OJHO W3
[EHTPATBHBIX MECT HE TOJILKO B JIMHTBUCTUKE W JAPYTMX HAayKaX, HO U B MOBCE-
HEBHOM >KHM3HM 4YeJOBeKa. 3HAHHWE IPOCTPAHCTBEHHOTO pPACIOJIOKEHUSI YacTo
SIBIIICTCS 00SI3aTENBHOM TPEAMOCHUTKONW JJIsI OPUCHTAIIMHA B OKPYKAIOIIEM MHPE.
UenoBek CyIIECTBYET B MPOCTPAHCTBE W BO BPEMCHH: HAIlIA JCHCTBHS M COCTOS-
HHUE, B KOTOPOM MbI HAaXOJUMCS, HAIll OIBIT ¥ HAIIA MBICIIH TPUBSI3aHBI K TPOCT-
PaHCTBY U BpeMEHH. DT0, OECCIIOPHO, OJTHO U3 CaMbIX OOBEKTUBHBIX YTBEPXKICHUI
00 YCTPOCHHOCTH MHPa H CIIOCO0E S3BIKOBOM KOHIICTITyaTH3allK 3TOT0 MUPA, T0-
HHUMAaeMOT0 MIMPOKO KaKk MUpa (U3NIECKOro, TyXOBHOTO, MEHTAILHOTO. [Ipu 3TOM
YEJIOBEK, C OJTHOW CTOPOHKI, BOBJICUEH B MTPOCTPAHCTBO U BPEMsI, U 3TH JIBE KaTero-
pYU UMEIOT OIPENEICHHOE BIUSHUE HAa HETO, C JAPYrold CTOPOHBI, YEIOBEK BIHSICT
Ha MPOCTPAHCTBO M BPEeMsl, TaK KaK OH CaM CTAHOBHTCS IIEHTPOM IPOCTPAHCTBEH-
HBIX ¥ BPEMCHHBIX OTHOIICHHNA. BBIIBUHYTHIN B KaUeCTBE BEIYIIECTO B TUHIBHCTHU-
K MPUHIIMIT UCTIOIb30BaHHUS SI3bIKa TOBOPSIINM UMEET CICACTBUEM MPU3HAHUE TO-
r0o, YTO OKpY)Karoliasi JeHCTBUTEILHOCTh BOCTIPHHUMAETCS M ONPEJENsAeTCs Yepes
JUYHOCTHO-TTPOCTPAHCTBEHHO-BPEMEHHBIE KOOPNHATEI.

CeMaHTHYECKOE HAMpaBlCHHUE, XapaKTepHOE IS JIMHTBUCTHKH BTOPOi MoOJI0-
BUHBI XX B., kK Hagaiy XX| B., gepmas CHIbl B IparMaTudeckoi, HyHKIIMOHATBHON
U KOTHUTHBHOM OPUCHTAIMU MCCIICIOBAHUM, MPHILIO K OCO3HAHUIO TIOJIOKEHHS O
TOM, YTO <®B JICHCTBUTEILHOCTH BaXKHBI HE CTOJBKO (DPHU3UUCCKHE MPOCTPAHCTBA U
BpeMEHa, CKOJBKO CIIOCO0 MX BOCIpHATHS roopsmmm» /AmpecsH, 1995: 637/.
Kak e oTpakatoTcsi MpOCTPAHCTBEHHBIC M BPEMCHHBIC XapaKTEPUCTUKU B HAIIEM
CO3HAaHHUM U fA3BIKE, KaK S3BIK TIOMOTaeT B OCBOCHHH HAIIIETO YKU3HEHHOTO MPOCT-
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paHCTBa, KaKk Mbl MOYKEM OPHEHTHPOBATHCS B MPOCTPAHCTBE MPU ITOMOIIH S3bIKA?
Bompoc o ToM, kKak IpOCTPaHCTBEHHBIC XaPAKTEPUCTUKUA BOCIPUHUMAIOTCS U KOT-
HUTHBHO 00pabaThIBAOTCS, BEJIET K MPOOJIeME KOTHUTUBHOM PENPE3CHTAIUH TOTO,
KaK YeJIOBEK CTPYKTYypUPYET OKpy’Karollee MPOCTPaHCTBO, KOTOPOe TpeOyeT OT He-
ro SI3bIKOBOM HHTEpHperanuu. B pesynbTate Takux HWHTEpHpPETaluid BO3ZHUKAIOT
MPOCTPAaHCTBEHHBIE 00pa3bl, C IOMOIIBID KOTOPBIX CTAHOBHUTCS BO3MOYKHBIM
OpHEHTHPOBAHNE U TIEPEMEIIIEHUE YEIOBEKa B TIPOCTPAHCTBE.

[IpocTpancTBO TIpenCcTaBIsAeT COOOH OHY U3 OCHOBHBIX MPOOJIEM YelloBedeC-
KOTO CcymecTBoBaHus. Kak oTHO W3 0a30BBIX MOHATHI HaykH, GUIOCOPUH U KYIIb-
TYpbl M BCeoOIasi, yHHBEpCalbHasi KaTeropusi ObITHs (Hapsay CO BpPEMEHEM)
MPOCTPAHCTBO SABISETCS BaXKHEUIIUM HapaMeTPOM SKCTPATUHTBUCTUYCCKOU Jeii-
CTBUTEJIBHOCTH M OCHOBHBIM KOHIIENTOM YEJIOBEUYECKOTO CO3HAHUs, KOTOPHIA Ha-
XOJUTCSI B IIEHTPE BHUMAHUS HCCIIEZOBATENeN C PEBHEUITNX BPEMEH J0 HaIIUX
JTHEH.

HccnenoBanne Kateropuyl MPOCTPAHCTBA UMEET Oorareiinyo GuiocoPpcKyro
Tpagunuio. O6 dTOM CBHAETEILCTBYET MHOTOO0pa3ue MOIXOO0B MPY OTHCAHUH H
UCTOJKOBAaHUU MPOCTpaHCTBa. [IpuBeeM HECKOIbKO 0a30BBIX 3aMEYaHUN O Kare-
TOPUH TPOCTPAHCTBA B aCIEKTE COBPEMEHHBIX (PMIOCO(PCKUX U TUHTBOPHIOCOD-
CKHMX HCCIIEIOBAaHUM.

IIpocTpancTBO — 3TO, C OAHOM CTOPOHBI, MOPSIIOK PACIIONOKEHUS COCYILECT-
BYIOIINX 00BEKTOB, C IPYroi — (hopMa CyIeCTBOBaHUS, YIOPSAOUCHHUS MUPA U O~
Ha U3 (YHIAMEHTAIBHBIX KAaTETOPHA MHPOBOCIIPHUATHS uenoBeka /DIopeHCKuid,
1989/. Bompoc o mpocTpaHcTBe (M BPEMEHH) Kak O MEPBUYHBIX OHTOJOTHUSCKHX
KaTEropHsX YeJI0BEUSCKOT0 IMO3HAHUS paccMaTpuBalics (riocodamu B pa3imaHbIX
acmekTax. MarepuanusM JoKa3al OOBEKTUBHYIO pEaJbHOCTh CYIIIECTBOBAHUS
MPOCTPAHCTBA ¥ BPEMEHH HE3aBUCHMO OT CYOBEKTHBHOTO BOCIIPUSTHS, UX YHHUBEP-
CaJIBHOCTh ¥ BCEOOIIHOCTh, HEOT/ISIUMOCTh OT JABMKCHUS MAaTEPUH, a TAKXKE TPEX-
MEPHOCTH TIPOCTPAHCTBA, XapaKTEPU3yeMOTO ITMHOM, IMIMPHHONW U BBICOTOM (TIIy-
OWMHOI) ¥ OTIPEICNSAIONIETO PACTIONOKEHUE OJTHOMOMEHTHO CYIIECTBYIOIINX O0BEK-
TOB, U OJJHOMEPHOCTh ¥ HEOOPAaTUMOCTh BPEMEHHU, BMECTE COCTABIISIONINX STUHOS
YETBIPEXMEPHOE IIEJI0€.

CoBpemeHHbIe (puocodBl BEICISIIOT pPa3HBIC TUIBI MPOCTPAHCTB, MPUYEM
MOJT TEPMHHOJIOTUYECKON MEeCTPOTON HEPEIKO CKPBIBACTCS OJIM3KOE COACpIKaHUE.
Cy1iecTBeHHBIM C TOYKW 3PEHUS JIMHTBUCTUKU U, B YaCTHOCTH, €€ KOTHUTHBHOTO
HAMpaBJICHUs SIBISCTCS CIEAYIOIIEeE Pa3TPaHIUCHHUE THITOB TIPOCTPAHCTB: &) peaib-
Hoe, 00BEKTUBHOE, OKPYIKAIOIIee YeTI0BeKa TPeXMEpHOe (PU3NIECKOE POCTPAHCT-
BO B CBOEH IEJIOCTHOCTH; 0) ncuxuueckoe, BOCIPHUHHMAEMOE, YMO3PHTEIbHOEC
MPOCTPAHCTBO, AAM0IIEe CYObEKTUBHEIC MPE/ICTABICHUS Y€JI0OBEKa 00 00bEKTUBHOM
MPOCTPAHCTRBE; B) A3bIKOGOE TIPOCTPAHCTBO KaK OTPAKCHHUE KOTHUTHBHOTO MPOCT-
paHCTBa B SI3bIKE, BKIIIOYAIOIIEE IMHTBUCTUIECKIE KATETOPHH U BCIO CHCTEMY SI3BI-
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ka. [Icuxudeckoe ¥ S3bIKOBOE MPOCTPAHCTBA TECHO CBSI3aHBI MEXKy CO00it (Kak H ¢
kareropueir Bpemenn). Kak ykassiBaer JI.C. BBITOTCKHi, B IIPOMEKYTKE MEXKIY
MBICJIBIO W BBICKa3bIBAHHMEM BO BPEMEHH U MPOCTPAHCTBE MPOHCXOAUT HECKOJIBKO
MPOIIECCOB. MEPEXOl OT CMYTHOTO CMBICIA K UMITYJIbCY, 3aTEM K PacIUIbIBYATOMY
npeCTaBIeHnio BHyTpenHei peun (lingua mentalisy 3arem ot BHyTpeHHEH peun
K BHEIIHEH peun (Bbicka3piBaHuIo0) /Beirotckuit, 1982/.

B nmocnennee Bpemsi MOsSBUIOCH 0OJIBLIOE KOTUYECTBO PadOT, MOCBALICHHBIX
B3aMMOCBSI3AM MEXIY €CTECTBEHHBIM S3BIKOM, C OJHOM CTOPOHBI, H MTO3HAHUEM U
BOCIIPHATHEM IPOCTPAHCTBA, ¢ Apyroil. PaccMoTpenue kaTeropuu MpoCTpaHCTBA
KaK MOHATUHHON KaTerOpHHM TECHO CBS3aHO C IMOHATHEM <«KapTUHAa Mupa». YT-
Bep)Kaas, 9YTo KapTHHA MUpPa — BTOPHYHOE CYIIECTBOBAaHHE OOBEKTUBHOTO MUPA,
pean30BaHHOE MPH MOMOIIM S3bIKA, YUEHBIE CUMTAIOT, YTO KOHLENTyalbHas Kap-
THHA MUpa HE paBHA S3bIKOBOW KapTUHE MUPA, TAK KAK OCHOBaHA Ha Pa3HbIX THUITaX
MBIIUIeHns /cM., Harpumep: IusbsH, 2009; Kemmerer, 1999/.

OOuien3BecTHO, YTO OAWH U TOT K€ NpeAMET WIN SIBICHHE OOBEKTUBHOM
JEHCTBUTEIBHOCTH MOTYT OIMHUCHIBATHCS MO-Pa3HOMY B 3aBUCHMOCTH OT <«BHICHHS
MHUpPa» HOCUTENIEH TOTO WM MHOTO S3bIKa. CYITHOCTh ATHX PAa3INYHA 3aKITFOUaETCs
B TOM, YTO TOYKa 3PEHMS TOBOPSIIEro Kak Obl MepeMeIaeTcsi, OH MOXKET CMOTPETh
Ha OJIHO U TO € SBJICHUE C PA3HBIX TOUEK, C PA3HBIX MO3ULIUH.

I'oBopst 06 0COOEHHOCTSIX BOCTIPUATHS, KOHIENTYAIU3AUN U SI3bIKOBOTO KO-
JUPOBaHUS MPOCTPAHCTBEHHBIX OTHOLICHHH, CIIEyeT UMETh B BUAY sl YHUBED-
CaJIbHBIX TMOJIOKEHUH, KOTOPBIC SIBJISIFOTCS Pe3yJbTaTOM JMHIBHCTHUECKUX M IICH-
XOJIOTHYECKHUX HCCIIEOBAaHNN WHIOEBPOIEHCKUX s3bIKOB. Cremyromue 13 HHUX
NPEACTABIAIOTCS Haubosee 3HAYMMbIMU.

1) HauBHOE BOoCIIpUSTHE YEIIOBEKOM CYIIHOCTH U MPUPOJIBI IPOCTPAHCTBA SIB-
JeTCs <oOroueHTpuaeckum». Kak mumyt o6 srom Jx. Mumtep u @. JI>KOHCOH-
JIapa, mpu STOLEHTPUYECKOM HCIONB30BaHUN KOHIIENTA MIPOCTPAHCTBA <Aro>» CTa-
BUTCS B LIEHTP MHUPO3IAHUS, MCXOAS M3 ITOr0 YeJOBEK MOXKET YCTaHABINBATDH
TPEXMEPHYIO CHCTEMY KOOPIMHAT B COOTBETCTBHUHU CO CBOEW COOCTBEHHOH OpHEH-
tanueit /Miller, Johnson-Laird, 1976: 394-395/.

2) Bce mpocTpaHCTBEHHBIC 0003HAYCHHUS B SI3bIKE TIIYOOKO aHTPOIIOLEHTPUY-
uel. T'oBops cinosamu Jk. Jlaiionsa, “in the man’s world — world as man sees it
and describes it in everyday language — he ish& most literal sense, the
measure of all things. Anthropocentrism is woveto ithe very fabric of his
language” /Lyons, 1977: 690lak, mpOCTpaHCTBO «OPraHU3yeTCsA BOKPYT UeJI0-
BEKa, CTaBslIero ce0s B LEHTP Makpo- 1 MHKPOKOCMOca. DTO OJHA U3 MEPBBIX
peanuii ObITHSA, BocpUHIMaeMas u audpepeHunpyemas yeaoexom» /l"ax, 1998:
127/.11 nocKoJbKY B IIEHTPE BHUMAaHH Y€IOBEKa HAXOAUTCS OH CaM, TO OTCHOJIa
€ro MOCTOSHHOE CTPEMJICHHE OMMCHIBATH OKPYKAIOLIUI MHUp 1O 00pa3y H Mmono-
OHI0 CBOEMY.
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3) Ilpu nOKaNM3aUU ¥ OPHEHTAIMHA B MPOCTPAHCTBE YEJIOBEK HCIOJB3YET
CUCTEMY KOOpAMHAT, IOCTPOEHHYIO Ha OCHOBE BEPTUKAIBHON MO3UIMH FOBOPSIIIE-
ro (M3MepeHne «BepX-HU3»), ACHMMETPHUU CTPOCHUSI YETIOBEUECKOro Tena (M3mepe-
HUS «TI€PeI-3a» U <IIpaBBI-IEBBI» Ha TOPH30HTAILHONW IMOBEPXHOCTH). Boiee
TOT0, 3Ta CUCTEMA KOOPAMHAT MPOELHUPYETCS C TOBOPSILETO Ha CIYIIAIOMIEr0 WU
Ha MpEeIMET, OTHOCUTEIBHO KOTOPBIX OINpPENENIeTCs MPOCTPAHCTBEHHAs JIOKaIN3a-
U] WA OpUEHTAIHs. 3aMeTHM, 4TO, IT0 MHEHHIO psAJa UCClieoBaTenel, Hanbonee
3HAYUMOMN CpPEeAU BCEX MPOCTPAHCTBEHHBIX U3MEPEHUHN KaK MCUXOJIOTUYECKU, TaK U
(hu3HUecKy SBISIETCS OCh «BEPX-HHU3». ITO U3MEPEHHUE SBISIETCS OCHOBHBIM TaKXKe
M C TOYKU 3pEHHUs s3bIKa. YeToBeK OOBIYHO IBMIKETCS BIEpEl IO HAIMpPaBICHHIO
B3MJISZIa M KOHTAKTHPYET CO CBOMM COOECETHUKOM, HAXOASCh K HEMY JIMIIOM K JIU-
ny (face-to-facey Ha HEeKOTOPOM PacCTOSHUM, YTOOBI BUACTH €ro. 3eMJIsl UTPAeT
BRXHYIO POJIb KaK WCXOJHBIH YpOBEHb, KaK TOUYKa OTCUETa, 3a(UKCHpPOBAHHAS
cucteMoll koopAauHat. CyliecTBysl Ha TIOBEPXHOCTH 3E€MJIM U IOJ BO3AEHCTBUEM
CHJIBI TIPUTSKEHHUS, YETIOBEK OLIYIIAET U 0CO3HACT OOBEKTH B POCTPAHCTBE, KAk,
HaIpUMep, TO, 9YTO HeOO HAXOAWTCS HaBEpPXY, «HeApa» 3eMIId —BHU3Y U T.II.

Eme pa3 noguepkHeM, 4TO IPOCTPAHCTBEHHBIE OTHOLLIEHHS OTHOCSTCS K YUCITY
(yHAaMEHTaNbHBIX OTHOLIEHHH, C KOTOPBIMH, B IEPBYIO OYEpElb, COMPHKACACTCS
YeNoBeK, BOCIIPUHUMAS JeHCTBUTEIBHOCTh. OCO3HaBAas TIOJI0KEHUE BEIIEH B MTPOCT-
paHCTBE, YENIOBEKY CaMOMY JIEr4e OPHEHTHPOBAThCs B 3TOM Mupe. OTCIoAa CleayerT,
YTO S3BIKOBBIE CPEICTBA MX MPEACTABICHUS BBICTYMAIOT HEOOXOANMOMN YacThlO BBI-
pakeHHs KOOPIUHALIMH YeTIOBEKA B MMPOCTPAHCTBE U WICHEHHUSI MUPa BOOOIIIE.

T'eneTndecku mepBUYHBIA KOHUENT MPOCTPAHCTBA, BHIPAXKAEMBIM B CHUCTEME
Pa3UYHBIX CPENCTB f3bIKa, €CTh OTOOpaKEHHE MPEICTABICHUN JIIOAEH O MpOCT-
PAHCTBEHHBIX OTHOIIIEHUSX, BOCIIPUATHE KOTOPBIX, MO onpenenenuto B. I'. Naka, —
«OJTHO M3 MEPBBIX U 3JIEMEHTAPHBIX MPOSBICHUN MO3HAHUS MUpPA YEITIOBEKOM, OJIHA
U3 MEPBBIX peanii ObITHS, KOTopas BoclipuHUMaeTcs U AuddepeHuupyeTcs 4eno-
Bekom» /MTak, 2000: 134/KoHLenT «IpoCTPaHCTBEHHBIE OTHOMICHUS» UMEET MHO-
TOKOMITOHEHTHYIO M MHOTOCJIONHYIO CTPYKTYpY, KOTOpasl BBIABISETCS 4epe3 aHa-
JIU3 SI3BIKOBBIX CPENICTB €€ PENPE3CHTAINH.

Kaxk mpexcrasmisiercs, oCHOBOMoNaraomeil i n3ydeHus MpoCTPaHCTBEHHBIX
OTHOIIICHUH B S3bIKE, ABISACTCS KATErOpus JEHKCHCA KaK OJIHA M3 Hauboee SpKUX
SI3BIKOBBIX KATETOpHUil, KOAUPYIOLIUX MOHSITHE MPOCTPAHCTBEHHOM OTHOCHUTEIh-
HOCTH B sI3bIKe. JIefiKcHC sSBIsSETCS TI00anbHOU S3BIKOBOM yHHMBepcamuen. Jleik-
TUYHOCTh KaK JIMHTBUCTHYECKAsi KATETOPHUS — €CTh HEOThEMIJIEMOE CBOHCTBO J1000-
T0 €CTECTBEHHOT'O A3bIKA, OTPa)Karollee B JIMHIBUCTUYECKUX CTPYKTypax €ro B3au-
MOOTHOIIEHHS C IMYHOCTHO-TIPOCTPAHCTBEHHO-BpEMEHHBIM KOHTeKcTOM. [IpH ana-
JIU3€ IPOCTPAHCTBEHHBIX OTHOIICHUM, BHIPAKAEMBIX NTEHKTUUECKUMHU CPEICTBAMH,
0CcOOEHHO BaKHO OIpeJeNICHHE YeTKOM CHCTEMBl MPOCTPAHCTBEHHBIX KOOPIMHAT,
MO3BOJISIONIEH WICHTHOUIIPOBATH B3aMHOE PACTIONOKEHHE 00HEKTOB.
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IIpocTpaHCTBEeHHBIN NEWKCHC TPEACTABIACT OMHOCUMENbHYIO XapaKTepu3a-
LIUIO IPOCTPAaHCTBAa U OOBIYHO OIpPENENsAeTCS B COBPEMEHHOW JIMHIBHCTUKE Kak
yKa3aHue Ha OJIM30CTh/OTAAICHHOCTh B IPOCTPAHCTBE OTHOCUTENBHO IIEHTPa peye-
BOHl CUTyallul — TOBOPSLIETO. 3aMETHM, YTO MPOCTPAHCTBEHHBIM EHKCUC MOXKET
yKa3bplBaTh HAa CTATUYECKUE U JUHAMHUYECKHE IIPOCTPAHCTBEHHBbIE OTHOLICHUS, B
CBA3M C YEM BBIJEISIOTCS JBa MOJABHA IMPOCTPAHCTBEHHOTO JEHKCHCa. NEHKCUC
MecTa U IeWKCHUC HampaBieHus (Cp. 30ecs U crooa).

Jlokanuzanusi 0ObEKTOB B IIPOCTPAHCTBE MOKET OCYILECTBIIATHCS Ha 0ase pas-
JUYHBIX TAPaMETPOB. KPOME OCHOBHOTO JEHKTUYECKOro mapamerpa OiIMmKHHMA-
JadbHUM, TakKe 3aJeCTBOBAHBI MapaMETPhl MPaBHINA-IICBBIN, MEpeAHUN-3aTHUM,
BHEIIHUH-BHYTPEHHUN, BHICOKM-HU3KUH, BEPXHUM-HI)KHUH, CTOPOHBI CBETA, Ha-
yasio-KoHell. Tak, HEKOTOpBIE S3bIKH IEMOHCTPHUPYIOT JOBOJIBHO CIOXXHYIO M pa3-
BCTBJICHHYIO CUCTEMY HE TOJIBKO TIO CTENECHH OJM30CTH/OTAAJICHHOCTH OT TOBOPSI-
IET0/CITYIIAOIIEro, HO U TI0 APYTHM JCHKTHYECKUM M3MEPEHUSIM, TaKHM Kak, To-
Bopst cioBamu J[. Kemmepepa, “elevation (up/down), geography (uphill/downhill,
upriver/downriver, north coast/south coast) and emeent (towards speaker/away
from speaker/laterally across visual field of spadk/Kemmerer, 1999: 471Ipu
peanu3aluy 3TUX MapaMeTpoB B CHIIy CBOEW crenn(uKd 3aAelCTBYIOTCS pa3HbIe
OpPUEHTALIMOHHBIE MEXAHU3MBI: OJHO M TO € MPOCTPAHCTBEHHOE OTHOIIEHUE MO-
JKET Pa3BOPAaYMBATECS B paMKaX Pa3iIMYHbIX KOOPAMHAT, KaXJas U3 KOTOPHIX 3aBU-
CHUT OT TOYKM OTCYUETa, MO3ULMUHN CYOBEKTa, BOCIPUHUMAIOLIETO CUTYAIHIO, KOTO-
PBIM MOKET OBITh KaK TrOBOPSIIMK (B KAHOHUYECKON CHUTyaluW OOLICHHS), TaK U
JpyTroe JIMIO0 — HaOnioaaTeNb, C MO3ULUH KOTOPOTo MPEJICTABIISIETCS. CUTYaLHs.

CraemyeT OTMETUTB, YTO BOOOIIE IPU3HAK MEPUENTUBHOCTH SBJISICTCS BaXKHEH-
IIMM KOHTEKCTyaJbHBIM M CHUTYaTHBHBIM YCIIOBHEM peanu3aluu (QyHKIHH IeHK-
TUYHOCTH B sA3bike. HaOmogaeMocTh, Kak U Apyrue TUIIBI BOCIIPUATHUS MHUpa deso-
BEKOM (B YaCTHOCTH, CIyXOBOI), SIBISICTCS OJHUM M3 OCHOBHBIX JJIEMEHTOB OTHO-
HICHUs COJePKaHuUs BBICKAa3bIBAaHUS K JEHCTBUTEIBHOCTU C TOUKH 3PEHUS TOBOPSI-
IIEro WM APYroro BOCIPUHUMAIOLIETO cyObekTa. IIpu3Hak nepuenTuBHOCTH pea-
TU3YyeTCsl U KOHKPETHU3UPYeTCsl B 0003HAYEHUH MOMEHTa (PUKCAllMi BOCIIPUHIMAE-
MOro Tporecca, HaOmoaarens (BOCIPUHUMAIONIETO CyObEKTa) M MECTa MpoTeKa-
HHSI BOCIIPUHHMAEMOro Tiporecca (B ONpeIeJIeHHOM OTHOLICHHH K IO3UIMH BOC-
npusitusi) /bonnapko, 2002: 14/ Beinenennsie Tpu cepbl KOHKPETH3AIMU TIPHH-
[UIa TEPUENTUBHOCTH, IO CYTH, CXOJHBI C TPAJAWLIMOHHO BBIACTSCMBIMUA TPEMS
U3MEPEHMSIMU PEUEBOI0 aKTa A—30ecb—ceuuac, ¢ TOM JIUIIb pa3HULEH, 4YTO BMECTO
«s» TOBOPSIIETO MOXET OBITh YEIOBEK, Kak Obl HAOMIOAIONMINi co cTOpoHbI. Kak
nanee otMevaeT A.B. borgapko, «HabmogaeMocTh MpeanoiaraeT onpeaeeHHYO
IPOCTPAHCTBEHHYIO cdepy, CyObeKTa u 00beKkTa BocnpuaTHi. <...>Ilo cymecTsy,
MBI IMEEM JIEJIO C 0COOOW «CKPHITON KaTerOpHeii», CBA3BIBAIOIICH MPU3HAKU JIOKa-
THBHOCTH C BOCIIPHATHEM OKpPY’Karollero Mupa yeinosekom» /bormapko, 2002: 275/.
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IToaToMy B Teopuu HPOCTPAHCTBEHHOTO AEHWKCHCa 0co00e 3HAYeHHE HMeEeeT
BBeneHHoe 1O.JI. AnpecsHoM monsiTHe «burypsl HaOmronarens» /AnpecsH, 1995:
632/,K0TOpOE UCXOMUT U3 TOTO, UTO TOYKA OTCUETA MPOCTPAHCTBEHHOTO ACHKCHCA
HE BCET/la COBMAJAeT C TOBOPSIINM, 32 MCKIIOUYEHHEM CHUTyalllii, 0003HaYaeMBbIX
KJIaCCHYECKUMHU AciikTuueckuMmu ciaosamu here-there, this-thall sce xe ue cie-
JIyeT 3a0bIBaTh, YTO OMPEACIAIONINM (PAKTOPOM B (POPMHUPOBAHUH KOOPAMHATHBIX
oceil BBICKa3bIBAHUS SIBJISIIOTCS TOBOPSIIUM M (TOBOPAIIHiA) ciyImaromuii, nbo, Kak
ormeuaet FO.J[. AnpecsiH, «B 3TOM OTHOIICHUU Y TOBOPSIIETO HET KOHKYPEHTOBY.
U paccyxnast 0 IepIEeNTHBHOCTH, CIEAYET UMETh B BULy UHTSPIIPETAIIUIO HAOIO-
JTAEMOCTH SIBJICHUH BHEIIHETO MHpPA C TOYKH 3PEHHUS BOCIPHHUMAIOIIETO TOBOPS-
IIET0 ¥ BOCIIPUHHUMAIOIIETO cirymaromniero. Kpome Toro, Ha Hamm B3TJsiL, MOHSATHE
HAOJI0JJACMOCTH BKJIFOYAET B Ce0s HE TOJIBKO TO, YTO TOYKOH OTCUETa MOXKET OBITh
JUIO, OTJIMYHOE OT TOBOPSIIETro, HO W TO, YTO MJS JEHKTHYECKON JIOKaTU3aIlluu
00beKTa TPEOyeTCs OI[CHKA CUTYalluH peud (ero mpocTpaHCTBEHHO-BPEMEHHBIX Ma-
paMeTpoR), Kak ObI B3TJIs] CO CTOPOHBI. [109TOMY B BBICKa3bIBAHUH, KPOME TIepe/a-
Yl UH(POPMAITUH OT TOBOPAIIETO K CIYIIAIONIEMY, IMEET MECTO Iepeaayda MO3UINN
CyOBeKTa peduu, OTpaXkarolie 3Ty OLEHKY. 37IeCh NPEACTaBICHIE MUPA U OIICHOYHOE
OTHOIIICHUE CYOBEKTa PEUH K PEAMETY MBICIIH KaK ObI CMBIKAIOTCS BOSTUHO.

BBoa ¢urypbl HaOmoaaTeNs B MeTaanmnapar JeHKTHIecKoro ONMMCaHUsI TI03BO-
JISIET COOTHECTH COOCTBEHHO CEMaHTHYSCKOE MOJICITUPOBAHUE JICHKTUYECKOTO 3HA-
YEeHWsI, TIPE/ITIONAraroliee YCTAHOBICHHE CBA3H MEXKIY S3BIKOBBIM 3HAKOM U Ha0O-
pOM cojiepKaTeNbHBIX MPU3HAKOB CO 3HAKOBOW MOJIENIbIO JIEUKTUYECKON €TMHUIIBI,
MIPEIIOoJIATaloIIeH pENpPe3eHTAIUI0 TIOCICSIHEH HEe TOJIEKO BO B3aUMOCBSI3U C BHEIII-
HUM OOBEKTOM, HO ¥ C MEHTAJILHO-TICPLICITUBHONW CTPYKTYpOH. YKa3aHue Ha Hal-
JoAaTeNs Kak Ha ONpPe/IelIeHHYI0 TOUKY OTCUEeTa MPH KaTeropH3alliy MPOCTPAHCT-
BEHHO-BPEMCHHBIX OTHOIIICHUHN OTPaXKaeTCs B 3HAYCHUSIX JCUKTUYCCKUX CAVHUIL U,
COOTBETCTBEHHO, MPEIIONPEACIACT UX PYHKIMOHUPOBAHUE B PCUH.

Opuenraius Ha Habmomarens (CyObekTa BOCIPHATHS) KaK TOYKY OTCUETa
pu 0003HAYCHUH BOCITPHUHUMAEMBIX YEJIOBEKOM MPOCTPAHCTBEHHBIX OTHOIICHUH
MEX]y TPEJAMETaMH U SIBJICHUSMU JICHCTBUTEIEHOCTH OCOOCHHO Y€TKO MPOSBIISICT-
s B JIOBOJIFHO BapMATHBHOM raMMe MPOCTPAHCTBEHHBIX BBIPAYKEHHH.

HawnGonee sipko BhIIECKAa3aHHOE BBIPAXACTCS B CIOBaX C CEMOH «WIpPOCT-
PaHCTBEHHAss OTHOCUTEILHOCTE». PaccMoTpuM nopoOHee yka3aHHBIE BBIIIIE OTHO-
IIeHHs Ha MPUMEPEHapeunii MecTa Kak JEKCHYECKHUX eIMHUI] C KaTerOpHUalIbHOM
CEMOU <«IIPOCTPAHCTBEHHAST OTHOCUTEIBHOCTH». OTHOIIICHHS, BhIPAXKAEMbIE ITUMH
HApEYUSIMU B S3bIKE, SBISIOTCS OTPAKEHUEM BOCIPUHHMAEMBIX UYCIIOBEKOM Peaib-
HBIX OTHOIICHHUH, CYIIECTBYIOIINX MEXIy MpeaMeTaMH, IBJICHUAMH, COOBITHIME B
O0BEKTUBHOW pealTbHOCTH. BBITIONHSST HOMUHATUBHYIO (DYHKIIHIO, OHH CITyKaT 000-
3HAYCHUEM MPOCTPAHCTBESHHBIX OTHOIICHUH, MO3HAHHBIX YEIIOBEKOM B XOJI€ TIPAKTH-
YEeCKOT0 OCBOEHHS JICHCTBUTEIHHOCTH.
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CeMaHTHKa MECTOMMEHHBIX (ICHKTHYECKHX) HApEUHii MOXKET OBITh OPUCHTHPO-
BaHa OTHOCHUTCIIBHO T'OBOPAMICTO, CIYIIAOMICTO HMJIM HECKOMMYHUKATHBHOI'O JIMIIA
(mabmonarens). Tak, forward BxiouaeT B CEMaHTHKY yKa3aHHE Ha TOBOPSILETO
(towards the front in the direction one is facing)xe kak u up (used vaguely, in a
way similar b the use of down, round, over, across) to the gla@piestion, or in
which the speaker is, was, will b&, nanpumep, behind, beyondicrossummumimr-
HO COACpKAaT B cebe OTCBIJIKY K (BOCHpI/IHI/IMaIOH_ICMy) Ha6J’IIOI[aTeJ'IIO, C IIO3UIINH KO-
TOPOT0 MOKET OBITH IpeZCTaBicHa obo3HauaeMas curyaist; beyond — on or to the
further side of something: They crossed the monstand headed for the valleys
beyond; behind — at or towards the back of a tlmngerson: The car behind was
hooting impatientlyacross — from one side to the other side: It's t@ewWVe can't
swim acrossHamuuwne npecCynmno3unum o ‘-ICJ'IOBCKC-H36J'IIOI[3TCIIC B 3TUX JICKCEMAX
O6YCJ'IOBJ'ICHO TEM, 4YTO OHI/ICBIBaCMBIﬁ/HOKaHHBYCMBIﬁ 00BEKT HaxXoauTCsa BHC IIOJIA
3pEHUS TOBOPSIIETro, KOAUPYIOIIETO CUTYAIlNI0, M BO3HUKACT HEOOXOAUMOCTh ydeTa
3TOIo (baKTopa Inpu BI:I60pe I/ICXOI{HOﬁ IIO3HUIIMHU, OTHOCUTCIBHO KOTOpOﬁ CECMaHTU-
YCCKU pa3BCPThIBACTCA o0o03HauaeMast CUTyalus.

PaccmatpuBaembie Hapeuusi OTpa)xaroT TPEXMEPHOCTh MPOCTPAHCTBA KaK yYHHU-
BCpCEU'II:HO-MI:ICJ'IHTCJ'IBHOﬁ KaTCTOpUU. TpeXMepHOCTB IMPOCTPAHCTBA KaK 00BEKTHB-
HOE CBOMCTBO ,Z[CﬁCTBI/ITCJ'II:HOCTI/I SABJIACTCSA OTPAXKCHUCM KOTHUTHUBHBIX MCXAHU3-
MOB, JICKAIIUX B OCHOBC BOCIIPUATHA W IMO3HAHUA MHpPa YCITIOBEKOM. OpPICHTPIpO'
BaTbhCA, I/IZ[CHTI/I(I)I/ILII/IPOBS.TB cebsa B OKpYXKaromieM MIpOCTPAHCTBE YCIOBCKY ITOMO-
racT cCpusl NPOCTPAHCTBCHHBIX OHHOBI/IL[I/Iﬁ, TPAaAUIIUOHHO UCTIOJIb3YEMbIX B PA3HBIX
KyJIbTypax IJIsl ONMCAHUS U CTPYKTYPUPOBAHUS OKPYIKAIOLIETO MUPA.

Kak YK€ OTMCHAJIOCh, OpI/IeHTI/IpOM AJid OTPOCTPAHCTBCHHOT'O OIIPCACICHUS
npeaAMETOB, €TI0 €CTECTBEHHOM HyneBoﬁ TOYKOM SIBJISIETCS MMOBCPXHOCTH 3CMJ'II/I, cC
YPOBEHE. AmHanu3 sI36IKOBOTO Mar€pualia ImoKa3bIBa€T, YTO B CO3HAHUHN UYCIJIOBCKa
BCSAKHUH (I)I/IBI/I‘JCCKI/IP’I 00BEKT WM MEHTAJIbHAA CYITHOCTb 06J'Ia,[[a}0T HE TOJBKO
CBOUM MCCTOM, HO 1 CBOUMM YPOBHCM B ITPOCTPAHCTBC. B MpeACTABJICHUAX YCIIOBC-
Ka ObITHE OpPraHM30BaHO HE TOJIBKO I1O 'OPU30OHTAJIU, HO U 110 BEPTHUKAIIH. SI3BIK OT-
pakaeT 3TO, UCIONB3Ys KaK BepTUKalbHOE (Bepx/HH3 — Up/dOWN) monoxeHne ye-
JIOBCKA, KOTOPOC ABJISCTCA OOBIYHBIM npu nNepeMeuICHUN YCIIOBCKaA 1o 3CMJ'IC, TakK
1 Topu3oHTambHOEe monokenue (cmepemu/czamu — front/back, ciesa/cripasa —
right/left).

OHHO3I/ILII/I$I 6epxX-Hu3, 10 MHCHUIO MHOT'UX I/ICCJ'IC}.'[OB&TCJ'Ief/'I, HauboJlee 3HaYU-
Ma 11 OOJTBITMHCTBA KYJIBTYp. BepTHukallbHas 0Ch CUNTAETCS OCHOBOIIOIArafoIeh
AJId MUPO3aaHUs. TaK, HaIrpumep, MI/I(l)I:I YICHAT MUP B OCHOBHOM I10 BCPTHUKAIIU.
BCSYCJ'IOBHO, TOpHU30HTAJIbHAd OChb UMCCT HC MCHBIIICC 3HAYCHUC, HO, B OTJIMYHC OT
BEPTUKAJIBLHOM, OHA JOCTYITHA OOBITHOMY YEJIOBEKY, TOT/Ia KaK BEPTHKAIBHYIO OCh
NPEOIONIETh MOXKET HE Kaablid /cM. 00 aTtom: Tomopos, 1983: 227-284/.

YeroBek CyAUT O IMOJIOKCHUU B IPOCTPAHCTBC APYIruUx JIML, NIPpEeAMCTOB U T.II.,
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OTHMpAasICh Ha 3HAHUS O CBOMCTBAX, XapaKTePUCTHKAx cBoero Teia. Ocobas 3HAUH-
MOCTbB BepTHKaﬂBHOﬁ ocHu 06ycn0}3neHa caMHiM CTPOCHUCM YCJIOBCKA. UMCHHO TECJIO
YCJIOBCKA CTPYKTYPHUPYCT NPOCTPAHCTBO, 3a/jaBad €ro MCPHOCTL. Hef/’IKTI/IKI/I MECTa
KaK COCTaBHasl 4YacCTh MPOCTPAHCTBEHHOM JIEKCUKH 3a OCHOBY MPOCTPAHCTBEHHBIX
crienupuKaui TPUHUMAIOT MOJOXKCHUE mela TOBOPSIIEro W ciymraromiero (cp.
‘the bodies of the communication act participarEslimore, 1982: 37/, ‘bodily
space’ (including the perceptual and kinetic fialfl corporeal engagements)
/Kemmerer, 1999: 54/Msicib 0 TOM, YTO B yKa3aHHU Ha MPOCTPAHCTBEHHBIC OT-
HOIIICHUA I/ICXOZ[HOﬁ TOYKOH CJIIY?KUT NO3UIUsA TECJIa rOBOPALICTO, TOAYCPKUBACTCA
U JpYTUMH aBTOPaMH, OJTHAKO HanboJiee YeTKO OHA BhIcKazaHa Y. OumumMopomM, 3a-
MCTUBIIUM, YTO TOBOpANICMY OBLIO OBI TPYAHO MBICIIUTh TAaKUC CJIOBA Kak
up/down, front/back, left/right,cau 061 y HEro oTcyTCcTBOBAIO TENO MM HE OBLIO
051 0Opasa tena —a body image) /Fillmore, 1975/.

I/ITaK, npu paCCMOTPCHUHN OTPAXKCHUA IMPOCTPAHCTBCHHBIX OTHOIIICHUH B ce-
MAHTUKC €CTCCTBCHHLIX A3BIKOB MMPUHATO T'OBOPHUTH O CUCTEME KOOPAUHAT C TPEMs
ocsmu: up/down, front/back, left/rightdtu tpu ocu BoctpuHHMaroTCs HaMu pas-
mmyeeiME TiyTsmu: “The up/down axisis determined ¥ our recognizig the
direction of the pull of gravity, and is therefonet to be explained in terms of
egocentricor anthropocentric predispositions of language us€he front/back
axis is determined by certain inherent asymmetriea ofference to object, that
object’s front side determined with reference ® ability to move witha fixed
orientation, toa canonical means of human access to the objett, thie object’s
similiarities with the human body. THeft/right axis is cognitively available, it
seems, through unanalysed personal experiences thgh basic bilateral
asymmetries in the workings of our own bodies”|fkdre, 1982: 36—37Mcxons
U3 BBIIIECKA3aHHOTO, opreHTanuio left/right MoxkHO cunTaTh 3roleHTpUYHON, HOO
pasimune, B ICPBYIO OUYCPCIb, OMPCACIACTCA IOJOXKCHUCM TCIa TOBOPAIICTO,
opuenranuio front/back —anTpomnoneHTpHUHOM, MOCKOIBKY MBI YIHMCS OIIEPUPO-
BaTb 3TUMU TCPMHHAMH B COOTBCTCTBUU C IIOJIOXKCHHUCM TCJI OKPYKAKOMIUX HAC
J'IIO,Z[Cf/i. Yro kacaercs OpHUCHTAllUN Up/dOWﬂ,TO OHa OCHOBaHa Ha MPOCTPAHCTBCH-
HBIX OTHOIICHUAX, CYHICCTBYIOIINX U ONPCACIIACMBIX HE3aBUCUMO OT HAaC M COBIIA-
JaromuXx € rpaBUTalUMOHHBIM ONPCACIICHUCM BCPTUKAJIBHOCTH (Cp.: HeOO Haa Ha-
MH, 3eMJIS TI0]] HOTaMH).

Hauanom cuctemMbl KOOpJWHAT, WUCIOIB3YEMOM 4YETOBEKOM MPU BOCIPUSITHU
(1)I/I3I/I‘JCCKOFO MMPOCTPAaHCTBA, ABJIACTCA €r0 BECPTUKAJIBHOC IOJIOXKCHUC. 9T0 03Ha-
49acT, YTO HOPMAJIBbHOC, «KAHOHUYCCKOC>» IIOJIOKCHUC I-IeJ'IOBCK%1/H216J'IIO,I[&1TCJ'I$I B
IIPOCTPAHCTBE — OTO €I'0 MOJIOKECHUE CTOA, T.€. €0 BEPTUKAJIbHAA 1103a, OTKYyIa 4€-
JIOBCK BOCIIPUHUMACT U NPCACTABIIACT IPOCTPAHCTBO. Hpe}_'[CTaBJ'IeHI/Ie O HampasBJic-
HUN <«BBCPX-BHHU3» AACTCA PA3JIMINUCM MCIKIY BerHefI M HIDKHEH YacTsIMH Telia
COOTBETCTBEHHO IO OTHOILICHUIO K TOJIOBEC XU HOraM: OHO O6’beKTI/IBI/IpyeTC}I B OTpa-
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JKCHUH HANpaBIICHUS 3€MHOTO TATOTCHUS, T.C. OPHEHTHUPHI 3/1€Ch 3a/laHbl 00BEK-
THBHO CHJIOW 3€MHOTO TIPUTSDKCHHS. B aHTIHIICKOM S3bIKE TIpencTaBiieHust o0 ao-
COJIFOTHBIX «BEPXE» M «HH3E» TaKXKe CBSA3aHbI C MPECTABICHUSIMH O TOJIOBE U HO-
rax, 4TO HaXOAUT CBOE BBIPA)KECHHE B YaCTOTHOM YHOTpeOieHnn (pa3oBbIX Iiaro-
JI0B ¢ MOiM(UKATOPaMK HampaBieHus ABmkenus Up u down. Tak, Hanpumep, dpa-
30BbIif r1aron V + dOWNmpu3BaH ONMKUCHIBATH IBIDKCHHE (IEHCTBHE), HATIPABICHHOES
CBEpXY BHH3, WM MIEPEXOJ1 U3 MPSIMOTO (CTOSUETO) TOJIOKEHHUS B HHOE (Jie)kadee, CH-
nstaee U T.01.). OTcroia MOXKHO 3aKJIFOYNTh, YTO aHTJIMACKHI S3bIK MPOSIBIISIET TCH-
JICHIMIO K KOHKPETH3allUH HANpaBJICHHUs ABWKCHUS Tela, YeTKO AupPepeHmpys
SI3BIKOBBIC CPEICTBA, MEPENAIOIINE PAa3HbIC aCMCKThl SKCTPATMHIBUCTHYCCKOU CH-
tyaruu. CpaBauM Sit down €ects u3 monoxenus cmos) u Sit up (rise from lying
down to a sitting positionT.e. cectp u3 nonoxxenus exca); Straighten oneself
up/right oneself up (make the body straight andicadr to stand up straight, erect in
posture;r.e. BRIIPSIMHUTHCS B TIOJIOKEHUH cmos) U Sit up/sit upright (sit with the spine
erect, sit straight and not bend or lea&, BEIpsAMUTECS B IOJIOKEHUU CUOSL).

VYike 0TMeYaloch, YTO BEPTUKAIBHOE H3MEPEHHE SBISICTCS IICHTPAJIbHBIM U C
TOYKH 3PEHHUS BCEH CHCTEMBI A3bIKa, & M3 TOPU3OHTAIBHEIX oceit front/backsasmser-
csl BeAyIIeH, M0 OTHOLICHUIO K KOTOpoi m3mepenue right/left sensercst 3aBucu-
MbIM. ['OpH30HTAIbHBIC HU3MEPEHHs HE SIBISIOTCS CTOJb CTPOTO (PMKCHPOBAHHBIMHU
KaK BEPTUKAIBHOE; YEIOBEK ACHMMETPUYCH B OJJHOM TOPH30HTAIEHOM HAIPAaBICHUH
¥ CUMMETpPHUYCH B pyroM. HampasiieHue Topu30OHTAIBHBIX OCeil KOOPANHAT OCHOBA-
HO Ha COOTBETCTBHU CO 3PUTENIBHBIM amlapaTtoM delioBeka. Kak TOHKO 3aMeTHI
JI.B.Illep6a, «8 ocHOBE HAIMX OOBIBATEIHCKUX MMOHATHH <IIPSIMO», <HAIIPABO>», <Ha-
JICBO» JIGXKHT, I TyMalo, JINHUSI HAILIETO B3IJIsa, KOra Ml CMOTPHM Tiepes co0oi»
/lep6a, 1974: 280/I1pu TOM, KaKk OTMEYAIOCh, CHMMETPHYHAsI TOPU3OHTAIIbHASL
OpHUCHTAIIMS 3aBUCHT OT ACHMMETPUYHON TOPH3OHTAILHON OPUCHTAIIMH U SIBIISICT-
Csl BTOPHUYHOM 110 OTHOLICHUIO K Hell (MOHSATHE CTOPOHBI MIPEAMETa ONPEEsIeTCS B
3aBUCUMOCTH om juya). ONMHO3UINSA cnepedu-c3adu W 0aneKko OTHOCITCS K dacaj-
HOM, «TUIICBOM» OPUEHTAITNH, a 1Paso-1e60 U CMOpoHA —K OOKOBOH, JTaTepaTbHOM.

Kak u3BeCTHO, NMPOCTPAHCTBEHHBIC OTHOUICHHS Yy JBYX OECEIyIOUIMX JIHII,
CTOSIIMX JIMLIOM JPYT K APYTY, NPSMO TPOTHBOIMOJOXKHBL. 10, 4TO JJISI OIHOTO
«crpaBa», Jisl APYroro «CjieBa», TO, YTO JUJISl OJHOTO «CIIEPEU», IUTsl IPYToro Mo-
XKeT ObITh «c3aam» u T.1. Ecim roBopsimmii npousHocut ‘The dog is behind the
car’, 9To o3Hayaer, 4To codaKa HaXOIHUTCS 10 APYTYI0 CTOPOHY OT MalIMHBI OTHO-
CHTEIIbHO TOTO MECTa, TJIe CTOUT roBopsuii/Habmoaatens. Ho 31ech, mo-Buanmo-
My, BO3MOKHA M JIpyrasi HHTepIpeTanus: codaka HaXOAUTCS 1O 3aHIO0 CTOPOHY
OT MAIlIMHBI OE30THOCUTENHFHO K MECTOIOJI0KEHHIO TOBOPSILETO, 3 OTHOCUTEIBHO
OOBEKTHBHO CBOMCTBCHHBIX MaIllMHE KaK OOBEKTY 3aIHEH W mepemHeil ctopoH. B
TaKOM CJIydae MMEeT MECTO ()pOHTalIbHasi OPUCHTAIMsI 00BEKTa, CBSI3aHHAs C TPOC-
TPaHCTBEHHBIM IIPEACTaBICHUEM, KoTopoe J[k. JInu Ha3pIBaeT MepBUYHON TOPU30H-
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tampHOM ockro /Leech, 1974: 130IlocnenHss He YIUTHIBAET TOYKH 3PEHUS HAOIIO-
JlaTessl: TIepBUYHAS TOPU30HTANIbHAS OCh 33J]acT HANpaBJICHUE B TPOCTPAHCTBE, I1e-
pecekast 00bEKT uepe3 MepeHIo ((pacaHyr0) ¥ 3aIHIOK0 (TBUIBHYI0) CTOPOHBI.

Jnst Toro 4To0BI MOHATH pa3Nuyie MEXAY dTHMH IBYMS WHTEPIPETAIUIMH,
OCTaHOBHMMCSI BKPATIIC HA BBIACISICMBIX MPH MU3yYEHHH MPOCTPAHCTBEHHBIX OTHO-
HICHUH B fA3bIKE JABYX THUIAX OPUEHTAIMH — aOCOIOTHON W OTHOCHTENBHOM (cp.:
topological and non-topological (projectional) ltoas /Frawley, 1992: 262-263/).

[TockonbKy AEHKTHKH CITy)KaT, MPEXKJIE BCETO, s Tepeaadd UACH Paciiolio-
JKeHUsI 00bEeKTa OTHOCHTEIBHO HEKOTOPOW TOYKH OTCUeTa, OYyIbh TO TOBOPSIIHU,
CIYIIAIONTAN WIIN KaKOW-THOO0 APYyrod OOBEKT, JJIs MHTEPIPETAIIM WX HOMHHA-
TUBHOW ()YHKIIMHM Ba)KHO OTMETUTh, YTO B HAMBHON KapTHHE MHUPA MPOTOTUITNYEC-
Kre 00BEKThI —3TO MPEAMETHI, BEIIU U Tea (JTt0/eit U )UBOTHBIX), TO €CTh 00BEK-
TBI, XapaKTEPU3YIOIIHECS OOBIYHO YETKUMHK (DHU3NUECKUMHM Tpu3Hakamu (cp.. With
inherentfronts and backs /Rauh, 1983Am npucymie cBocTBO BU3yalbHON BbI-
JIETUMOCTH, (DacagHOCTH, OTACIHHOCTH, KAUYECTBEHHOW ONPEACICHHOCTH M T.IL
WubiMu crioBamu, 3TO OOBEKTHI, aHATOMHUYECKOE CTPOEHHE, KOHCTPYKLIHWS WU
(hyHKIIMOHATBHOE TPEIHA3HAUYCHUE KOTOPHIX MPEAIOaraeT HAININE Y HUX Mepel-
Helt (nuieBoi, GacaaHoN) U, COOTBETCTBEHHO, 33qHEH (THUTBHOM) CTOPOH, T.€. 3TO
00BbeKThI ¢ (POHTAIBLHOW OpraHu3alnueid. A 3TO O3HAYAET, YTO JIOKAJIU3yEeMBbIi
OOBEKT, SIBIISSACH USHAYAILHO OPUEHMUPOBAHHLIM OOBEKTOM, 00JIaaeT CrocoO-
HOCTBHIO 33/1aBaTh HANPAaBICHUE B MPOCTPAHCTBE, OJIarogaps 4YeMy M CTAHOBUTHCS
BO3MOJKHOM €ro abCONIIOTHAS OpUEHTAIIHS.

IIpu apyrom (OTHOCHTEIBHOM) CIOCOOE OPHEHTAIMH HAMpPABICHHUE B MPOCT-
PaHCTBE 3aJacTcsl HE CaMUM JIOKAIM3YeMbIM OOBEKTOM, a HE3aBHUCHMOMN OT HEro
MPOCTPAHCTBEHHOM TOYKOM, OTHOCHUTENIBHO KOTOPOM yCTaHaBIMBAETCS COIOJIOMKE-
HUE JBYX OOBEKTOB. TpaguIlMOHHO 3Ta TOYKA CYHMTACTCS MO3WIMCH TOBOpSIIE-
ro/nabmronatens. OMHAKO, YIUTHIBAsS BCE PasHOOOpa3sue BO3MOXHBIX MPOCTPAHCT-
BEHHBIX OIMCAHWH, BKIOYAas W TaKWe, KOTOPHIE HE IMPEIIoiaraloT Halu4dhe Ha-
Omomaresisi, Mbl IPEIIIOYUTAEM HCIIOJIB30BaTh Oosee OOLINii TEpMUH «TOYKa OTC-
yeTa», wiu peepeHTHas Touka. M mockoibky MHOTHE 0OBEKThI, TPEAMETHI UMEIOT
«sHYTpeHHI00» (intrinsic, inherentppuenTaryio co CBOMMU MEpeaHEH, 3aIHENH 1
OOKOBBIMH YaCTSIMH, TO MPHUHIUITHAIEHO BO3MOXHA UX JIBOWHAS OpPHUCHTAIIWs: Ha
roBopsIero/HabmoaTeNst 1 Ha HEKOTOPYIO APYTYIO TOUKY OTCUETA.

JI1st WULTFOCTpAIK JaHHOTO TIOJIOKEHIS pacCMOTPHM Tipemiokerre “John is in
front of the museum xotopoe o3nauaer 10, uto ‘John is located in the space
projecting outward from the entry of the museum’gcts ‘the intrinsic front of the
reference objectaf the museum’s froy)t wim to, uro ‘John is in front of the
museum as you view it’ (the intrinsic front via thrame of the viewer)3amernm,
YTO BO BTOPOM ciyuae J[KOH MOXKeET Jaxke HaXOMUTCS B THUTLHOM (3a/HEl) CTOpoHe
My3€es, XOTsI 3TO ¥ OCTAETCsI €ro MepeHel CTOPOHOU ¢ MOUKU 3peHUsl HAOI00ames.
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HamoMHMM, 9TO 3TO CBOMCTBO CJIOB CO 3HaYE€HHEM NPOCTPAHCTBEHHOW OpPHEH-
TalliM Ha MaTepualie pycckoro szbika paccmatpuBaercs FO.JI. AmpecsHoMm /oM.
AnpecsH, 1995/.B anrnmiickom si3slke npemiokenust ‘There is a treecross the
road’ u ‘The helicopter is over the hilpenpesentupyror aBe pasznuuHble cUTya-
uM. a) OE30THOCHTENFHO K HaOmo[arelto; 0) OTHOCHTENLHO HaOIogaTes
/Bennet, 1975/Ananornynyro HHTEpIPETAIMIO HAX0AUM B pabote Frawley /1992/,
rne, paccMarpuBas npenoxenue ‘Bob is behind the houseiprop rosopur o nByx
BO3MOXKHBIX MHTEpIIpETaIusax. ‘a viewer-centeredu ‘a reference-object-centered
interpretation’. lnst cpaBHenusi mpuBenem Tepmunbl JDk. Jlmga ‘a point of
orientation’n ‘a point of observation’s npuHimIe yKa3bpBaromue Ha TE KE JIBE
BO3MOXHbIE nHTepnperarwu /Leech, 1969/.

YHUBEpCATBbHOCTh NPUHIMIIOB IEPEXoJia OT OJHON OpUEHTALUH JIeHKTHYeC-
KHUX 2JIEMEHTOB Ha JPYTYIO TOATBEPKIACTCSA TEM, YTO B aHTIIUICKOM SI3BIKE, UMEHO-
IeM IeTyl0 CHCTEMY JIEKCHYECKHX IOKa3aTelel NMpOCTPAaHCTBEHHOTO JeHKCHuca,
OOHApY)KUBACTCS HEMAIO CUTYallWil, B KOTOPBIX JICHCTBYCT aHAIIOTMYHAs CTpaTe-
rus ynorpeOieHus nedkTiudeckux cioB. CpaBHHM, HAPUMED, YIOTpeOIeHne Ha-
peunii left u right 8 konrexkcrax Tuma A: ‘Haven't you seen my glassesTs{ ue
Buzen Mou ouku?) — B: ‘Look, here they are, on the left (cpytwr left)’. (a Bot
onu cneBa. — Cp.: y me0s cieBa, cieBa oT mebs). [Ipu 93ToM «crieBa» ¢ TOYKH 3pe-
HHS TOBOPSIIIIETO MOXKET OKa3aThCsl M «CIpaBa». Bce 3aBUCHT OT TOro, NpHHUMAET
JIM TOBOPSIIHUIA TOUKY 3PCHUsI CBOCTO ajpecara-BH3aBH WIIH )K€ COOTHOCUT CHTYya-
IIUIO CO CBOEH MO3UIMEH, C TO3UIUEN CBOETO TeNa.

Paccmotpum erie oany curyanuio: ‘John is the man to the left of Markine
JI>KOH MOXKET HaXOAUThCS ClieBa OT Mapka WM ke T0 JIEBYI0 CTOPOHY OT TOBOPS-
IIEro, TOYHEE C TOYKH 3PEHHs TOBOpsIIEro-Hadmoaartens. Beioop B maHHOM city-
Yae 3aBHCHUT OT TOBOPSIIETO, TO €CTh YEJIOBEKA, WIPOU3BOISIICTO 0003HAYCHHEY:
OT TOTO, BKJIFOYAET JIX OH ce0sl B 3TO «0003HAYCHUE» B KAUECTBE YUACTHHKA COOBI-
THSL HJIA HAOJMIOAaeT CUTYAIMIO CO CTOPOHBI.

Takum ob6pasom, aeiiktuueckue ciosa left/right Hocar sipxo BeIpakeHHBIH
STOLEHTPUYECKHUI XapaKkTep, TaK KaK B UX OCHOBE, KaK MbI YK€ OTMEYAIH, JICKHUT
«IMHHS HAIETO B3IVISAa, KOTIa Mbl CMOTPHM Iepe]] co00ii». DTH ASHKTUKH CIIO-
COOHBI BBITIOJTHATH CBOIO (DYHKITHIO OJIaroaps MOCTOSIHHOW COOTHECEHHOCTH C TO-
BOPSIIIUM, KOTOPBI MOXKET HCIIOIb30BaTh B KAYECTBE OPUEHTHUPA KaK caMoro ceds,
TaK M CIIYLIAOIIETO WITH JPYrHe 0OOBEKTHI, HAXOSIINECS B MPEIeax PeueBOl CH-
tyanuu. Tak, npemmoxkenne ‘A is to the leftof B’ 6ymer nmpasuiasHO opreHTHPO-
BaTh CIIYLIAIOUIETO, €CIIU TOJIOKEHUE TOBOPSILETO U CIYHIAIOIEr0 B MOMEHT peuu
110 OTHOILICHUIO K B coBmazaeT, eciu ke OHO HE COBIAIAeT, TOr/Ia TpeOyeTcs yTou-
menne ‘A is to the right oB as you are facing it'nfis curyanuu peueBoro axra) u
‘A is to the right oB if you are looking north fron®’ (s BooOpaskaemoii cutya-
un) /Fillmore, 1975/.
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3aMeTM, 9TO I 0003HAUEHHS JIaTepalbHBIX (DOKOBBIX) MTPOCTPAHCTBEHHBIX
OTHOLICHUH HCHONB3YIOTCS U Apyrue cpeactsa. CpaBHUM elle ABa MPEIIoKEeHHS:
‘Ann is beside the cami ‘Ann is to the right of the carB nepom npemioxenun
JIaTepabHOCTh HOCHUT OOIIUI XapakTep M yKa3bIBaeT HA OTHOCUTEIBHYIO OJIM30CTh
K 00beKTy 0e3 ApYrux OrpaHHYeHHH KacaTelIbHO CTOPOHBI 00BeKTa. Bo BTOpOM
NPEJIOKCHUN y)Ke UMEeM BO3MOXKHOCTh JIBYX HHTeprperanuii: a) Ann is to the
right of the car from where I'm standingpuentrpoBanHoe Ha ToBOpsiIEro/Ha0-
aromarens u 6) Ann is to the car’s rightiHauenue, 3agaHHOe BHYTPEHHEH OpUCH-
TUPOBAHHOCTBIO O0BEKTA.

Eie Gotee 0CIOKHAIOTCS OTHOIIEHHS, €CIIK Hampasienue B3rasaa (direction
of gaze)roeopsiiero u ciymaroriero Haxoaurest moj yrinom 90° o OTHOLICHUIO
JpYT K IPYTY: B TAKOM CJIydae «cJeBa» Ui TOBOPSIIETO OYIET «10 MpaByio CTOPO-
HYy>» JUIA CITYIIAIOIIET0, €CIH CIYIIAONINH HaXOIUTCS IO JIEBYIO CTOPOHY OT T'OBO-
pALIEro, ¥ MECTO, Ha KOTOPOE YKa3bIBACTCS, HAXOAUTCS MEXIY HUMHU (TOBOPSIIHM
U CIIyHIAIOIINM); €CIIU JKe 0003HaYaeMblii ()parMeHT MPOCTPAHCTBA HE MEXKIy HU-
MH, TO OH HaXOAWTCS IO JIEBYIO CTOPOHY M OT TOBOPSIIETO, M OT CIIYIIAIONIETO
/Klein, 1982: 165/3a1eck MBI BBIXOAUM YK€ B 00JaCTh YUCTOW NMParMaTUKU PEYH,
KOTOpasi HEMOCPECTBEHHO HE SIBISAETCS LENbI0 HACTOAIIeH paboThl U paccMaTpu-
BaeTCs JIUIIH 110 Mepe HEOOXOTUMOCTH.

Urak, mpocTpaHCTBEHHAs! CEMAaHTHKA — YpE3BBIYaiHO OOIIMpPHAs 00JacThb ce-
MaHTUKH, COCTABJISIFOIIUMH KOTOPOIl SIBISIOTCS, HAIIPUMEP, COBOKYITHOCTh T€OMET-
PUYECKHUX XapaKTEPUCTHK, MapaMeTPUUECKHUX CBOWCTB IMPEIMETOB JEWCTBUTEINb-
HOCTU U WX COOTHOIICHUS MEXAYy co00i. B To ke BpeMs OJHON W3 BasKHEHIIHMX
MPOCTPAHCTBEHHBIX XapaKTEPHCTUK B aCIEKTE CO3AaHUS U YHOTpeOJeHHs S3bIKa
TOBOPSIIIIAM MOXXHO CYHTATh CEMAHTHKY SI3BIKOBBIX €IMHUII, aKTYaIbHBIX C TOYKH
3peHHs NPOCTPAHCTBEHHON OPMEHTAIMM YEJIOBEKa U MPEIMETOB U MX JIOKAIM3a-
. CyOBEKTHBHBIM aHTPOMOLECHTPUYECKAN XapakTep S3bIKOBOTO OMHCAHUS
MPOCTPAHCTBEHHBIX OTHOIIEHUI TMPOSABISETCS B OMHOCUMENbHOCU TIPOCTPAHCT-
BEHHBIX XapaKTEPUCTHK U B €TO HEPA3PHIBHOM CBSA3U CO BPEMEHEM.

CemaHTHKa MPOCTPAHCTBEHHOW OPHEHTALMH YelIOBeKa (POPMHUPYETCS B SA3bIKE
B CBSI3M C €€ MparMaTHYeCKOW Ba)KHOCTHIO JJIS TMO3HAHHWS M OCBOCHHS MHpA.
IIpocTpaHcTBeHHAas CEeMaHTUKAa — PE3ylIbTaT KOMMYHHKATUBHO-IIPArMaTHYeCKON
JESITENbHOCTH YeNIOBEKa. YENOBEK, 0COOEHHO Ha IMEPBOM, <IIPOTOTHIINYECKOM>,
JTare CBOEro MpeOhIBaHMs B HEM, HE MOXKET IMO3HATh MHUp, HE CIENIaB B HETO IIara
M HE BCTPETHB NpeIMeTa, CHOCOOCTBYIOIIEIO OCBOCHMIO 3TOI0 MHpa WIIHM TIpe-
MSTCTBYIOLIETO STOMY. B cHily HepBUYHOCTH, HATISITHOCTH, IPOCTPaHCTBEHHAsI ce-
MaHTHKa SBISETCS BaXXHBIM KOMITOHEHTOM OCMBICIEHUS Mupa. KoHIenTyaipHbIE
NPOCTPAHCTBA 3aUMCTBYIOT IMapaMETPUUECKYIO CETKY y PEeajbHOTO MPOCTPAHCTBA,
TaKk KakK OHa SBISETCS CIOCOOOM MpPEICTABICHUS PEe3ydbTaTOB ITOCTHKCHHUS ycC-
TPOCHHOCTH 3HAHWKA B ONpENCICHHOW oOyacTh. MexaHW3M BOILIONMICHUS IPOCT-
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PaHCTBEHHON CEMAaHTUKH B S3BIKE U PEUM — OJHMH U3 KIIOUEH K BBISICHCHUIO YCT-
POEHHOCTH SI3bIKa U €T0 (PYHKIIHOHAIBHBIX BO3MOYKHOCTEH.

006001mas, OTMETUM, YTO M3YUYCHHE KAaTErOpUHU MPOCTPAHCTBA B COBPEMEHHON
JIUHTBUCTHKE HATPABJICHO, MPEXK/IE BCETO, HA BBISBICHUE CBS3H S3BIKOBOTO 0(hOpM-
JIEHUSI C TOHSTUHHON CTPYKTYpOW M MEpapXMUYECKHMH OTHONIIEHUSMH B KOHIIEM-
TyansHOU Mojnenu. [IpencTapiss co0oii 0JIHy U3 TJIABHBIX MO3HAHHBIX YEIOBEKOM
(hopM cyIiecTBOBaHUS MAaTEpUH, MPOCTPAHCTBO HAXOIUT CBOE OTPaKCHUE B pas-
JUYHBIX SI3BIKOBBIX €IUHHIIAX, MPH ITOMOIIN KOTOPBIX OCYIIECTBIIAECTCS MPOCT-
paHCTBEHHAS JIOKATU3AIHsI/OPUCHTAIUS] U OTPAaHWUYCHUE JCHCTBUS HIIH COCTOSHUS
MPOCTPAHCTBEHHBIMU paMKaMH. AHANU3UPYs ACUKTUKH C MPOCTPAHCTBEHHOH ce-
MaHTHKOM, T.€. SI3BIKOBBIE €IWHUIIBI, CIIy)Kalue 00O3HauYe€HHEM MPOCTPAHCTBEH-
HBIX OMHOUieHUli, TO3HAHHBIX YEIIOBEKOM B XOJI€ MPAKTUYECKOTO OCBOCHHUSI ACUCT-
BUTEIBLHOCTH, MBI MO3HAEM 3aKOHBI SI3BbIKA B ACIEKTE KOHKPETHO-NPAKTHUECKOU
JIeSITeTHOCTH YeI0BeKa.
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TEACHING ESP ONLINE: ACTION RESEARCH

The extensive application of online ESP teachingaooount of the Covid 19
pandemic, and its tendency to become a norm, fmllsomprehensive research into
today’s experience, to furnish us with vital cldes more efficient performance. This
paper provides an overview of the basic researclowime education, its pros and
cons, types of delivery, and focuses on the ustheofLMS Moodle platform. It
highlights the benefits of the Moodle instrumerttabl kit for teaching listening,
reading and writing and surveys the gaps and litiitegs of the online mode in
teaching communicative language which is essemti&lSP for humanities. The paper
discusses the specifics of such instruments as teark, role-play, humour and
feedback in online framework. Next, it examinedrb&uctor's part and impact in the
Moodle classroom. The paper concludes with a d&onsof blended education and
flipped tutoring, expressing hope that targetechtedogical developments will soon
enable to conduct fully integrated communicativinenclasses.

Key words: online education, ESP teaching, Moodle tool kitmomunicative
language teaching, discourse, flipped classroomias@ontact

Online language teaching has been with us for rti@e a couple of decades,
and many learners have benefited from the chancenobte learning. The scope
has covered both General English and ESP coursssg la suitable option,
especially for businessmen, medical and servicdamps and many those whose
time, face-to-face learning outreach or other eglatircumstances were restricted.
Traditionally, these were one-to-one classes caedudo the choice of the
customer, and research in this field was mainlynoleéed to improving the LT
delivery methodology and securing a better techmodd tool kit for language
teachers.

However, with the Covid-19 pandemic, things haveinged drastically,
involving whole classes of students in the onlidaaation process, posing urgent
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demand for proper technical support and engagingrary of language teachers
with little or no experience in online teaching.

The situation calls for comprehensive research omithdelay, as with the
forecast of prolonged or unpredicted pressing aistances, online language
teaching to wider audiences has a growing tendemtycome a norm. Extensive
research in today’s experience can offer many egpians about what works well
and what does not, and furnish us with vital clieemore productive teaching and
learning. And who, if not the practicing languagetructor, can provide insights
into the matter through Action Research.

Background information

Online education came into existence in 2002. Sthea large numbers of
students have enrolled for online courses: worladglts [...] to continue their
studies while in the job, [...], and “kids - to helpem learn additional things”
/White, 2017: 7/.

It took off successfully, gaining ground fast, withe advancement of
technology and the imperative of lifelong learnihge to globalization processes.
Best universities and educational institutions dwite readily embraced the idea
of spreading knowledge to wider masses in a maost-effective way”, creating a
new market of online courses both for young anditastudents. As Shvidkoy
notes, “Online education is democratic and avaglablmasses. It has become the
great leveler’ lseiakoit, 2020: 11/.

Today “some of the finest websites that offer higiality education online are
Coursera, Khan academy, Udemy, MIT, University ofddd, etc. And for many
university departments for Continuing Educationirlcourses have been widely
popular” /Bettinger and Loeb, 2017: 34/.

“We are living in a world of lifelong education, dthanks to online education
it has become possible for many. The processesadleration are irreversible.
Online has come to stay,” claims Varlam®agnamos, 2020: 57/.

Many believe that online college training and degrmay be the wave of the
future. As Schinkten noted in her tutorial, “nevehrologies, more students in
college and the growing demand for online instarctare coming together in a
way that suggests that the future of higher edogaits digital and distance”
/Schinkten, 2016: 3/.

Schools have also welcomed the introduction of nenlcourses in their
educational process. For quite a while already “Machools throughout the US
are providing the kids with the option of distarhearning” /White, 2017: 15/. The
word optionis key here, aslistance learninchas existed as awption parallel to
traditional learning, constituting a fraction o€ttvhole system.
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Along with the advent of online courses ongoingeegsh has been in progress
to outline and define the scope, the means, thturkssa and intricacies of this
newcomer in the education realm.

Many scholars believe that the mode of instruct@epends upon institutional
and program standards as well as each profesqupiteach to online teaching and
student interaction” /Schinkten, 2016: 4/. As “T$tgle of online course delivery
matters,” the pre-pandemic research acknowledgeddlfowing types of online
schooling:

1. Blended, which combines online learning with a @eramount of face-to-

face instruction

2. LMS and media platforms, which are exclusively vietsed, including e-

mail and mobile phone

3. Synchronous online teaching, when students engagéass at the same

time

4. Asynchronous online teaching, when student engageimelass does not

occur at the same time.

So far, the choice of the type of an online colnae rested with the institution
or the professor delivering the course or the keaiin case options are offered.

According to Robert Monroe, the Director of the i@al Hybrid MBA at
Carnegie Mellon University, it is certain that “Agh quality degree earned in an
online format should not fundamentally differ fraancampus-based degree. The
only significant difference should be the way thhe classes are delivered”
/Monroe, 2010: 161/.

So, it is assumed that accredited online programst thhe same standards as
accredited on-campus options. In the Strategic SafaMinnesota State University
it is stated that online students are not onlyrtcoeinter all mandatory coursework,
but also gain experience with new technologiesctviis one of the advantages of
online courses /Davenport, 2018: 17/.

However, with the pandemic situation in the wotlte only format of online
education available today remains media platformd Bearning management
systems, of which Moodle is the most widespread. dites sudden surge of
Moodle implication in an immensely diverse envir@mh calls for thorough
research, in the field of language teaching as.wallK. Jeong observes: “In case
of Moodle as the learning management system, fellpwesearch may be needed
in the broader context, so that the effectivendsshe suggested method and
strategy can be proved to be reliable and valiednd, 2017: 4847/.

But before turning to the discussion of online laamge learning, ESP in
particular, a glimpse into online education resegairtto those numerous arguments
or reasons that researchers and market expertg fonith to explain its dynamic
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takeoff is important. A brief statement of the pawgl cons quoted in literature will
help to form a reference ground for further dektiens.

To give credit to the innovative approach and bieméfat online learning has
brought in the world of education, researchers ifpesome of the many
advantages it bears:

« Online degrees open up higher education for stgdargoor countries.

¢ Online education is less expensive or costly.

* Online degrees are accepted as readily as traglittiiplomas.

e There is a great variety of programs and courses.

e Students study at their convenience and flexibility

* One can go to class when and where is best fohkim/

« By avoiding commuting, students save time and money

« One can get a degree without quitting the job.

However, along with many pluses, authors undertiedtain challenges, too,
that online education poses. Here are some of them.

e Strongmotivation. The learner should b#onglymotivated.

* Online education hampers the person’s communicdévelopment.

« Online education diminishes social aspects. Ittradcial interaction.

* Lack of face-to-face interaction.

e Lack or absence of practical application of the uireml theoretical

knowledge.

« Possible deficiency of technical skills to dealhwitomputer technology.
Newer and more advanced software utilized by onhs&uction resources
can leave some students (and their professorsingtat screens of
gobbled-goop.

* Self-disciplineis essential. One has to leaself-regulation and self-
direction

e Technological reliance. Submissions can be dedfroydost by computer
hiccups.

e Technological costs and scheduling.

« Conflicts in learning styles.

« Standardization of coursework materials still inqgess /Jennings, 2010;
JleBuna, 2011/.

Looking into the pros and cons of online learning rgalize that in order to
arrive at a more or less successful outcome mastgriaand characteristics are to
come together. These eventually evolve aroundéh&ral, core actor — the student.
Can online education appeal and meet all his/hedsieCan the student perform at
his/her best in this new environment?

The student in online learning, as the bottom tifiehe effectiveness of the
system and its bearer, has been the subject of ndsgussions. Scholars
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distinguish between three different types of edoocatfor different types of
students: “1. Education for creators (students itbng creative inclinations), 2.
Education based on developing competences and,s&illThe mixed type, when
creators acquire competencies as well. For whiockigdoes online learning work
best? What technologies are needed for each tyeeudation?” Misanos, 2020:
18/. This issue poses great challenges both font#ogy developers and academic
staff alike. The field is immense, diverse and clicaped, requiring long-term,
large-scale fundamental research into all nookscamahies of the phenomena, one
of them being online foreign language acquisition.

Education developers (both in technological sensé eontentwise) dig
deeper, aiming further perfection. Language teach#searchers, too, actively
study the impact of online language learning.

At present a most diverse range of English teachbimmne courses via online
platforms are offered worldwide by many renownedversities, as well as the
British Council, integrating Teacher Training cass General English, ESP,
TOEFL, IELTS courses, English for Socializing, Tglening, etc.

The pandemic period has set its own claims forh&urtresearch. It has
accelerated many processes demanding new cluesaamdre comprehensive
study.

Research Questions

The research questions we are going to tackle sbalpe in the process of
online teaching, a several months’ experience,nduthe pandemic lockdown.
They evolve around four main issues:

1. The possibility of having an integral ESP classromom the technical
point of view. What impact does the technical mamagnt and support
have in creating an integral and fully functionteB§P classroom?

2. What socio-psychological aspects enhance or hitmgepursuit of creating
an integrated ESP classroom?

3. Which ESP teaching essential components are viabline teaching
and what is left out?

4. What instruments can be implemented to set up fectafely working
online ESP classroom?

Methodology

Having special interest in online language teacland after completing two
certificate courses on the subject in 2019, my n@incern was its practical
implementation. So, in addition to being an onliaeguage instructor, | also
turned into an observer, surveyor and a reseasmhéypical of action research. |
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used note-taking, questionnaires and interviewsigagient feedback, assessment
and statistics.

The participants of the study were ll-year andydkr bachelor's program
students of the Faculty of International Relati@isYSU, doing the courses of
“The Basics of Diplomatic Intercourse” and “Diplotita Correspondence”
respectively. Each group consisted of 17 studéltis. course of “The Basics of
Diplomatic Intercourse” taken in the second semestgered 64 academic hours,
while the course of “Diplomatic Correspondence” poised 96 academic hours.
4/5 of the scheduled lessons were actually conduotdine, starting with the
March f'temporary lockdown.

From lecture room to online screen classroom

The quick and abrupt turn to exclusively online @ation platform, because of
the pandemic lockdown, was stressful both for sitgland professors, for some —
even a shock, despite the fact that for about t@mesters blended learning was
being gradually introduced into the education psscat YSU. The sudden cutoff
from the traditional learning mode called for haatijustment psychologically and
technically, and brought about swift changes inntenagement of the academic
content. Instruction materials and assignments \weneediately reshaped and fed
into the Moodle system.

However, it took students some time to learn totheeMoodle tools properly.
And more interesting is the fact that it took studesome time to realize and
accept the reality that online education is asossriand even more demanding
endeavor than in-class learning, and that the atdsdand requirements are the
same for both.

Which are the factors that induced tladjustment perio@ With today’s
digital-native generation one should assume thasuuh phase should have been
needed. Still, in reality, the ll-year and Ill-yeatudents went through an
adjustment phase that lasted a period of 5 to ¥4. déhis fact has to be taken into
account for future.

In theBackground informatiomve quoted sound arguments of scholars that, as
stated above, online learning requires a high le¥aiscipline, strong motivation
and complete self-control. As different from onlidearning, during in-class
education the university environment, the peers, atiministrative guidance and
professors’ physical presence create a favorablleurior the student to keep track
of learning, thus, functioning as a sort of a legdeven for some, a straitjacket.

Whereas, in the event of online learning, the stude left of his/her own
accord, in the relaxed atmosphere of his/her hdoeyr lounge with no visible
challenge to keep up and persevere. This is orikeofeasons of the need of the
adjustment phase.
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Another reason for this adjustment phase lies enftict that a great part of
undergraduates, because of young age and theysepatific academic tradition,
is being shaped as a student acquiring advancedirigaskills and education
standards throughout university years. So manyheintare still in the process of
gaining learning and socializing skills appropritdethe university level, and find
it difficult to overcome that path quickly and yeinselves.

It is not a coincidence that in many countries, Ania among them, the
introduction of online education started with Masteprograms, as graduate
students are seen and, actually, are already slzaqkdell-organized learners and
individuals. For information, the pioneer of onlieducation in Armenia was the
Master's program in Management and Social Sciencganized by the National
Academy of Sciences of RA jointly with the AcadeofyPublic Administration of
RA in 2017.

Thus, online education, with its full reliance @thnological communication
has created a cosy home nook, where students cenatademic interaction at
their fingertips, at the same time keeping absofteedom to escape from the
screen or class at any wishful moment. And to getoeganized group of
responsiblestudents takes some time.

The adjustment phase also takes the professor gféats to put their
students back in track, to drive home the fact thatdisciplines delivered on LMS
platforms are as mandatory, important, regularstaddard as the in-class ones.

Adjustment phase
Days Student participation Absenteeism
(34 students -2 groups
1-5 16-21 18-13
6-14 22-29 14-5

The figures of student participation (i.e. presemace involvement in the
education process) and absenteeism indicate thht little previous experience
students need certain time to switch in to fullirmalearning.

Research also shows that students with less kngelesihd language
competence try to avoid public exposure duringrentilasses, and either cave in in
their shells or drop the classes for all. The ratiboth groups is notable: 5 second-
year students out of 17, and 3 third-year studeat®f 17 preferred either passive
or no participation. In an in-class environmentsthestudents might have had a
better chance not to fail. However, during onliearhing, when they have to
manage and overcome all by themselves, the outtona always promising.

The transfer to exclusively online classes is fraugith other complications
as well. When conducting synchronous online clagsben all students are online
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simultaneously as the university standard is) whitke participation of each
student is a norm, poor internet connection or eotian failures or power cuts
disrupt the flow of the education process, dropphig or that student or students
out of the screen class, thus damaging the desingdome. Performance
interruptions that happen in the LMS systems lewvddhe required quality,
resulting in distorted understanding, straineceligtg, unwelcome hiccups in the
work which is, otherwise, at full swing and instapiin the rhythm of the
scheduled tasks and pre-planned lessons.

Unfortunately, we have to bear in mind that their@nllesson might be
fractured because of technical problems, one coelcer know when or to what
extent. At least, this is the case with develogiaogntries. This leads us to the fact
that participants can never be sure whether thécpkar student or students who
are to fulfil certain tasks during the session,oading to pre-arrangement, will
bring in their participation or not.

We can also never be sure of the true, full cansit of the group and cannot
count on it, because one cannot know who, at wpariod of time will be there
with you, connected to LMS either by private or soother technical reason.

Another hindering moment in teaching discoursdésfact that no matter how
thoroughly the teacher plans his/her work, the camébsence of students (be it
because of power cuts or poor internet connecticsome other reason) can cause
disruptions, or break the flow of the ongoing task.

One can never be sure of the true constitutiomefgroup, neither fully count
on it, because it is often not clear who, at whaiqa of time will be there with
you due to various circumstances. So, sometimssribt possible to accomplish
the fully planned lesson.

| call this phenomenon a ‘hanged classroom’, whichs not actually happen
in conventional in-campus teaching.

ESP in action

The Moodle instrumental tool kit

The ESP online courses for the students of the Ifyacd International
Relations are delivered on the LMA of Moodle.

Moodle was originally developed by Martin Dougiantiedacilitate educators
to build online courses with an emphasis on clasarointeraction and
collaborative structure of learning contents. Imbines almost all instructional
strategies and tools in one space and is quitectefée in promoting learner
autonomy /Jeong, 2017: 4851/. Moodle also creatstaof “freedom island” for
professors and student alike, enabling profesamrisnplement a wide range of
teaching instruments and unfold a significant vauof materials and subject-
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specific information, combining the curriculum cent with their own
elaborations. Meanwhile, students enjoy the autamusmmode of work, as Moodle
Is available 24/7.

The Moodle front page of the Course renders anliexteopportunity to put
together the course materials, using various io8tm tools and present the
detailed planning of the ESP course, maintainimgappropriacy and coherence of
its components.

| call this functional page aprganizer:in the weekly assignments section the
instructor can feed in all the necessary infornmatabout different types of
assignments, upload pdf materials or download wdemm the net, set completion
dates and grade standards, specify terms relatédisgoor that assignment, and
eventually set his/her mind at ease that all thgopmarganizational points have
been covered and stated, and students can in naniggyany of them. This is an
important moment both for the instructor and thedehts, because now they can
distinctly see the type and load of the work tocbenpleted, and plan, organize
themselves and manage their time accordingly.

It is taken for granted that the course materialhenMoodle organizer should
encompass the whole material-to-be-covered, incatipg all the units or sections
or subsections of the curriculum. This will giveid¢nts the opportunity to opt for
the best grade when they fulfill it completely.

Another requirement to meet while putting down #Hssignments onto the
organizer is that they should be designed so asgare the recurrence of the new
language feed. The once passed language mateviglidsteappear over and over
again, in different forms or in a more complicateit, to secure deep fixation.

The function of the organizer which enables to I&dy incorporate video
materials with various tasks assigned, is anotligh® benefits of the Moodle
platform. It gives students an easy access to thide® materials with just a click,
thus granting them a ready watch, which later itatds the fulfilment of the tasks.
An easy start brings a pleasant continuation.

Here is a shotlist of the resourcethat can be fed into the weekly organizer:

Course information (e.g. the course syllabus)
Assignment instructions

Sharing course news

Lecture materials

Media

Weekly activities

Weekly readings

General writing resources

. Presentation resources

10.APA citation resources.

©CoOoNORA~WDNPE
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While making presentations online, instead of tradal class presentation,
online students narrate slideshows and post thelos to the LMS for peer
feedback /Kumar, 2015: 42/.

As to the instructor, based on the feedback lodp stiudents, the organizer
helps the instructor to steer the class with constaljustments (new types of
assignments or modification of the existing onegd ithe direction that works
better, adapting it in timdlbromaesa, 2020: 18/.

Another organizational feature of the Moodle, whistequally beneficial for
ESP students or any other language classhésprogress indicatorThrough
assignment completion and grading charts studeatalart and informed of their
own progress concurrently. It is a good stimulatod, at the same time, a spurring
aid for those students who are more dependentamtegr When students see their
grades for the completion of various assignmentghenchart, which is being
updated constantly, they better assess their oagrgss and adjust accordingly.

It is worth to note that during in-class teaching @o not practice such a
comprehensive, detailed and flexible schedule arganvidely, probably missing
something essential, something that would stimuratege vigorously students’
further work and motivate them.

Communicative language learning and limitations ebcial contact

With a second look at the resources list of assegrimand types of activities
that students can successfully complete, we sete Maodle fully deals with
multiple facets of listening, reading and writifihe Moodle platform is also well
used for making presentations, talks and speeches.

But how do things stand witihe communicative aspect of languaggrning?
Does Moodle give enough facilities, opportunitiesnalieu to each student to
develop these competences? We all know that fostiidents of the Faculty of
International Relations first and foremost in ESBammunication, discourse.

And as any discourse implies at least two pariessase of LMS, too, it
should be built on the interaction of two or monedents online.

While dealing with the listening, reading, writing presentation assignments,
one student participant could be considered enowih,discourse — it is not. The
above-mentioned activities certainly presupposalesitu speech, but it has a
declarative rather than discursive character. Mefin some clarifications and
Q & A are being under way while referring to thistbat task, which, by nature is
discourse. But it comprises only a small part o thork. Whereas, we are
speaking about the dynamic, fully communicativeiattion of two parties, which
in many cases turns out to be the only way of tbeiadization of the newly
acquired communicative language — essential pathe@fESP concept for future
diplomats.
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During in-class lessorsvery effective instrumental toslinviting students to
make up a dialogue ad hoc on a given topic withdiven language material in
twos or threes, collaborating, discussing and piegathen to present it in a role-
play in just about 2-5 minutes.

Is this kind of activity possible during onlineaskes? Unfortunately, no. It is
impossible to put 2-3 students together in a teahich technically breaks the
group into about 8 pairs, on a screen and ask @boedte different scenarios
working together in separate groups. The screers do¢ give that possibility.
Even if the instructor asked the designated paitlaborate on a different online
platform and then return to the general one to-ptdg the final version of their
work, it is both time consuming and technically @dicated. The result is a mess
and a waste of session time with very little outeoiVhereas in the lecture room,
it is one of the most dynamic, creative and progacivays of learning new
communicative language, which students adore.

So, this type of work, even if we challenge the Lig&sibilities, breaks the
rhythm and dynamics of the online lesson, onlyreate little. After a couple of
failures students quitted the idea to repeat it.

A contrary statement might claim that special grougpeer assignments can
be given to students to prepare out of online ekds/ collaborating with each
other at a different time, in a different formandaeventually present the “ready”
produce to the online classroom as a teamwork /Ku2@l5: 41/. The counter
argument has many “buts”. First, this is not a $poeous, on-the-spot work,
which is essential while teaching/learning disceurSo, it does not meet this
purpose. Then much extra time and effort is spenbehalf of students to set
things going, arrange the meetings, discuss thermalg, elaborate the creative
component, etc. It is practically not feasible. Téfficiency rate on the scale of
communicative language acquisition is rather loao Tong, too much effort, little
result. Though with pairs of bright and diligenudgnts the implementation of
discourse in this format is possible and can beeuiccessful, the downside is that
you cannot apply it for the whole group becauséndividual differences. In the
two groups studied it was possible to form only@kable pairs for this activity: 2
pairs in the Ill year and 4 — with the Il-year stuts.

Online education promoters claim thgiioup work on LMSin our case —
completing certain team projects, is possibleslsurely another possibility of
language learning through embodying the ESP larguagterial into a new
content. However, the type of the team work, whiegan members collaborate
shoulder-to-shoulder often preventing or foretgllimach other’'s thoughts and
actions, where there is a “wireless” bioenergy agdergy, an overlapping and
give-and-take of ideas and enthusiasm during ol@gses is missing.
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Students’ learning setting and behavioural dualism

Each student, being in a totally different envir@mnrather than the lecture-
room, is already placed within the limitations thhé space boundaries imply.
From different settings of their home studentsrarefully able to switch into one
common line of ideas transmissions and discussion.

That is, online creates a group rather than a teard,the effectiveness of
group work is far less than that of team work.

Being in different settingsdistances students psychologically, too. For, at
home any person behaves differently than at wodceplor school. There are
different behavioral norms and dress codes. Dudnfine sessions these two
behavioral norms mix and come into clash. No mdttew great the teacher’s
unifying efforts are, the societal and class défexes project more vividly during
online classes, especially in team projects. Stisdere on their own territories and
they do not feel much obliged to comply to the gahecommon norms. Some
students succeed, some fail to successfully meegause of this psychological
dualism. Being in a segmented, fractured classroonthe screen students often
lose track of the sense of unity, something wh&kd characteristic to in-campus
classes.

Another factor which glues the language class twmgetis humour
Unfortunately, it has little room in the onscredass. Being a group phenomenon,
humour sparks within interaction and facilitatesdemstanding and language
acquisition. Meanwhile, communication in onlinetisef tends to be more formal
and restrictive for the use of humour.

In the same way, and because of the reasons sthtsakrole-play, when
students simulate negotiations, summits, confegencean essential tool for
teaching language for diplomacy, is also a raresgoe the screen. My attempts to
use role-play during my online classes can be naaake‘failed”.

As a consequence, the lame, insufficient implicadad opportunities of the
discourse tool kit leave students with the reatifygrasping the required ESP
language but not being able to learn to use itgng@mnd to the full.

The instructor in the grip of technological constitats

Another important issue is the question feedback during the discourse
practice In the lecture room, where stimulated languagealirse among students
is on, the instructor intensively, though unobtvel}, corrects or puts things right,
and the conversation is not cut off, it goes on.

While online, it has proved to be incomparablyidifft, both technically and
psychologically, to wedge in into students’ speeahily and harmlessly in order to
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correct the errors. Online students turn unnatutalhse at interruptions, and the
flow of their speech is broken.

Thus, online creates problems with the teacheradifack, because of
a) technical difficulties, b) excessive opennes®nbne public attention for the
students, c¢) impossibility to use body language exith-lingual means to make or
provoke corrections. Teacher-student contact pravest rather formal.

| cannot agree with the statement by K. Jeong ‘thata whole, the use of
Moodle and flipped instruction could help not onlstudents’ English
communicative competence but also their interaatiomnd socio-cultural
competence” /Joeng, 2017: 4850/. We should sepetat@ctional communicative
competence from that of the ‘socio-cultural’ ons, these are totally different
faculties, though interconnected. Practice shoves$ timline learning is way far
more distant from achieving proper language compative skills than in-class
learning for the reasons discussed above. Liveacbrand immediate physical
proximity are essential in the development of comitative competence.

Different urgent situations can oblige to resortotdy technical intercourse,
but it can never fully exchange the natural soa@ivity. The author of the article
“What happens when students lack social interatttaaims that the “social aspect
of learning doesn’t disappear entirely... It only &riges” by making classes
interactive through various technical tools (videesail, social media, etc.)”
/Kumar, 2015: 41/. But how well does all that wevith ESP or language learning
in general? Deficiently. Practice shows that simgle to its technical structure
online learning favours more teacher-centered ratthen student-centered
learning, though many claim the contrary, whichacually true for one-to-one
classes only.

The task of théanguage instructowho is delivering online classes to a group
of students is more difficult and energy-consumitigs a truism that it is the
teacher that makes students love the subject amk ard on it, by imparting
his/her energy of mind and spirit.

During in-class sessions the teacher’'s enthusiasinzast are multiplied by
the energy of those students who have already taliglspark, and the joint effect
is mesmerizing, pulling into the stream the neubrgbassive ones. In this way the
energy and knowledge exchange proceeds easilysortaof naturally electrified
atmosphere.

Meanwhile, during online classes thésergy convergencdoes not happen
because of technical restrictions, and the wholeldw of keeping up the needed
energetic mainstay lies with the instructor.

The instructor pursues the goal of quality perfecton the one hand, and
crafting an individual who will be carried on widducation, new knowledge and
long-range goals on the other. This requires hagpgratory work, high level of
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focus and commitment and the ability to choose eoahpile the best for the
students to gain the most for quality educationlyGuich approach and attitude
bring about trust in the instructor and studenegfchoice to learn more and better.

This is why, it is no surprise that most profesfostructors end up their
online working day absolutely exhausted.

ESP within the frame of the flipped classroom

When discussing online educatiotine issue of flipped classroom@rises.
Within the limits of this article we can only castglance and single out certain
points related to ESP. The notion of “a flippedsslmom can be described as a
setting where that which is traditionally done Iass” is now done at home and
that which is traditionally done as homework, isMnoompleted in class /Basul,
2015: 29/

It is true that flipped classroom “serves the pphe of personalized-
differentiated learning, student-centered instarctiand constructivism”, when
students take responsibility for their own learniBgsul 2015: 34/.

And the idea of flipped classroom is a welcome tgvier different lecture
courses that aspire to transform the dull delivefya set of facts into a lively
discussion and transmission of knowledge.

But in the ESP course, all learning is, in factsdzhon the flipped system —
the students study the material thoroughly at hamed, in class the validation and
correction and further consolidation of the languagaterial proceeds. This is,
actually, what we always do, be it in-class or malieaching, as language learning
already presupposes the type of preparation whitippeed classroom requires.

We believe that ascribing certain extraordinarytiufess to flipped classroom
in language teaching, “... including videos of refd-kituations” or “ready-to-use
rich content”, is not a prerogative of a flippe@dsdroom, it is simply a norm in
language education. Flipped classroom is an inhéeature of any language class,
be it online or in-class. And to present it as sibvimg new that online teaching
brings, ascribing novel clues to it, is not faiwtrds the traditional language
teaching as a whole, ESP including.

Final considerations

The paper analyzed the practice of teaching ESiReoduring the pandemic
lockdown, which had left LMS and media platformtlhs only available format of
online education.

The study revealed that the switch to online laggukearning required an
adjustment phase stipulated by many factors ofosesychological and technical
character.
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The diverse and multifunctional instructional tda that the LMA Moodle
platform provides, helps to create a compreheraidewell-organized curriculum
that serves best for teaching listening, readirgywvariting competences. While the
development of ESP communicative skills leaves muachdesire. Due to
technological limitations, such important langudgarning activities as ad hoc
simulations of negotiations and interviews, teanrkwvdiscussions and role-play
are practically not feasible. The restricted usehwiour and underuse of body
language result in a more formal onscreen conteih, in its turn, complicates
instructor’'s feedback on students’ speaking peréorce.

These findings bring us to the conclusion thatr@nlESP teaching is best
when incorporated in blended education, becausah@& case of ESP for
international relations specialists, where commation is key, only online
teaching and learning leaves a big gap in the attoun of language skills and
competences, which can only be filled by face-tefgroup tuition.

We, surely, do not discard the vision that due dggeéted technological
progress, in the near future it might be possibl®@rganize such communicative
online classes, when multiple algorithms of teamh p&er-to-peer work will enable
every learner, individually and in groups, to papate in the discourse process
simultaneously, without disrupting or being diseghtworking towards a common
goal of learning, revising or consolidating theuiegd language material.
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U. PUPUSUV - Cwnpnily tyqunpuiuph hwdwp wuqpbup hbnwywp
nwunigdwti thnpdwnnyayuiti pnipg. - <nnywdp Moodle hwdwlwngsw)hu
hwppwynd hwwny bwywwwlubiph hwdwp wug|pGuh nnigdwtu thnpdw-
nnRjwu gbpindnyentt £, npunbin wunpwnwnéd £ uunwpynd niuyunpnd,
pupbtipgwuntentu U gpwynp funup nwuwywuntijhu Moodle-h gnpdhpwywaquih
pudbinwd huwpwynpnyeyniuubipht, huswbu twl' wju uwhdwuwhwynuubphu,
npnup wnlw Gu hwnnpnwygwywu |tqyh htinwdwp nwnigdwt dwdwuwy:

Pwtwih pwnbp. htnwdwp Yppnienit, |Ggyp nwnignd  hwnndy
Uwwuwwlyubph hwdwp, Moodleh gnpdhpwlwqd, hwnnpnwygwywu |Ggyh
nwunigntd, nhuyntpu, 2poqwd [uwpw, unghwwywu othnwd

A. BABASIH — Ilpenooasanue ESP onnaiin. uccneoosanue 6 oeiicmeuu. —
JlaHHas CTaThsl TOCBAIICHA UCCIEAOBAHUIO ONBITA MPETIOAaBAHUS AHTJIIMUCKOTO SI3bIKA
JUTSL CTICIIUANILHBIX IIeJIe OHJIAliH C HCIOJIB30BaHHEM O00Pa30BaTENIbHOW IIaT()OpPMBI
Moodle. PaccmaTpuBaroTcsi MpakTHYECKHE BO3MOXKHOCTH 0a30BOr0 WHCTPYMEHTAPHS
Moodle nyis 00ydyeHus: ayIupOBaHHIO, YTCHUIO U MHCbMY. OTMEYarOTCS T CIOXKHOCTH
W OTpaHUYCHHUS, KOTOPbIE BCTPEYAIOTCS B IMPOIECCE NPENoJaBaHUs KOMMYHHKATHB-
HOT'O SI3BIKA TIPH JUCTAHIIUOHHOM O0y4YCHUH.

Knroueevie cnosa. nuctaHiimoHHoe o0Opa3oBaHHWE, IMPENOJaBaHUE AHTIIMKACKOTO
SI3bIKA JIJIS CIICIIMAIBHBIX 1ieliei, nHCTpyMeHTapuit Moodle,00yuenne KoOMMyHHKATHB-
HOMY $I3BIKY, TUCKYPC, IIEPEBEPHYTHIN Ki1acc

Lbpywywgyb £ 25.01.2021

Gpwofuwynpyt £ 6NMNL Hhywuwghnwwt dwnwjnypjuu b
dwutwghnwywu hwnnpnwygdwu wdphnuh Ynndhg
Cunniuyby b nmywgpnipjwu' 14.04.2021
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Liana BARSEGHYAN
Yerevan State University

ON THE IMPORTANCE OF TEACHING
CRITICAL THINKING

The aim of the current paper is to reevaluate caitithinking /CT/ and its role in
education. It is much talked about in many educatiaircles, but the main question
still remains what CT is, how we can bring it irdar classrooms and make regular
practice in our teaching. Proceeding from the asstiom that it is often much harder
to teach CT than to define, we have attemptedptaexthe widely used concept in the
light of Paul-Elder critical thinking framework. Ehpractical purpose of the study is to
help teachers apply some of the methods and tesésigroposed below, to promote
CT and ensure higher quality teaching results.

Key words critical thinking skills, Paul-Elder critical thinkg framework,
prejudices and biases, universal intellectual std, elements of thought

Critical thinking /CT/ is a core academic cognitiskll that teaches students
to question or reflect on their own knowledge amfthrimation presented to them.
This skill is essential for students working onktaand performing research. They
need it in all types of activities and assignmentdebates, discussions,
essays, reports, tests, presentations, projects,eaams. In the recent years
CT has become a buzzword applied to nearly any,fipic or pedagogical
activity. If we look at many education-based orgations, we will find critical
thinking features in almost everyone’s list of tbare skills students need. The
International Baccalaureate, the Common Core Stdadahe Association of
American Colleges and Universities, the New Zealstiwistry of Education, and
ACARA are just some who reflect this. It is also iawaluable competency in
many workplace scenarios. CT involves mindful comioation, problem-solving,
and freedom from bias or ego. Employers look fatical thinking skills in
candidates, in conjunction with problem-solving acreativity, with many
seeing it as more important to have than the mabkgest knowledge in the
particular area of work.

The given paper is an attempt to unveil the widedgd concept - what CT is
and why it is so important, as well as who critid@ihkers are. The study sheds
light on Paul-Elder critical thinking framework weisal intellectual standards that
should be applied to different elements of thoughdevelop intellectual traits
necessary for CT. In the practical part of the giwesearch some helpful
guidelines are introduced to teachers to developlesits' reasoning abilities.
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Special emphasis is placed on the importance dh@gkght questions, and the
benefits of the Socratic questioning in particukirthe end of the paper we present
some techniques that can be implemented in thesroam to boost students’
conceptual, critical thinking skills, thus ensurinigher quality teaching results.

One of the goals of education is to help studevdtef the skills necessary to
be informed consumers of information /De Angelo akt 2009/. Therefore,
providing them with the tools to think scientifigglis a crucial component of
reaching this goalln order to survive in this fast-paced environmenéintain
employability, how we approach education needsd@pa We cannot but agree
that today it is more valuable to teach studentsv'lho think, rather than what to
think”. When you teach students how to think, youolve them in the process of
their own learning, engaging their minds, insteihstructing to memorize texts
or one possible answer, without questioning, probiaflecting or criticizing. This
involvement, attaining real understanding, keepwlspf curiosity and develops
inquiring minds. CT also promotes creativity, ardrhing to think is undoubtedly
connected with creativity. The greatest breakthhsugr inventions, are all
products of creativity. Moreover, critical thinkinig directly connected with
originality, problem solving, innovation, and outtbe-box thinking.

Unfortunately, the definition of CT has become saall that it can encompass
nearly anything and everything. The tecntical thinking has come to refer to an
ever-widening range of skills and abilities. Kahmenmaintains that educators
need to clearly define CT, and that in additionteaching CT, a strong focus
should be placed on teaching students how to thke scientists. Scientific
thinking is the ability to generate, test, and esté claims, data, and theories
/Kahneman, 2011/. Simply stated, the basic tenketcientific thinking provide
students with the tools to distinguish good infatiora from bad. Students have
access to nearly limitless information, and thellskio understand what
misinformation is, are crucially important /Wrigl2001/.

For the start we will introduce the origin of thend “critical” to understand
the essence of the concept. The word “critical”ivder etymologically from two
Greek roots - “kriticos” /meaning discerning judgmtieand “criterion” /meaning
standards/. Etymologically, then, the word impligse development of discerning
judgment based on standards.” While some defirtmhnCT include key elements
of the scientific method, this emphasis is not &ziegt across all interpretations of
critical thinking /Huber, Kuncel, 2016: 431/. In aattempt to provide a
comprehensive, detailed definition of CT, the Aroan Philosophical Association
/APA/ outlined six CT skills, 16 subskills, and Héspositions /Facione, 1990/.
Some of those skills includaterpretation, analysis andinference dispositions
includeinquisitivenessandopen-mindedness
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In Webster's New World Dictionary, the relevantrgmteads, “characterized
by careful analysis and judgment; critical - ingtectest sense - implies an attempt
at objective judgment so as to determine both mweriand
faults” /https://www.merriam-webster.com/dictionatgtionary/.

M. Scriven and R. Paul define it as follows, “Grdi thinking is the
intellectually disciplined process of actively arskillfully conceptualizing,
analyzing, synthesizing, applying and/or evaluatmfgrmation gathered from, or
generated by observation, experience, reflect@asaoning, or communication, as a
guide to belief and/or action. It is based on ursaéintellectual valueclarity,
accuracy, precision, consistency, relevance, soentience, good reasons, depth,
breadth, and fairness.” - a statement by Michael Scriven and Richard
Paul, presented at th& 8nnual International Conference on Critical Thimiand
Education Reform in 1987 /Scriven, Paul, 1987/.

The literature on critical thinking has roots inotwprimary academic
disciplines: philosophy and psychology /Lewis, $mit993/. Sternberg has also
noted a third critical thinking strand within thiell of education. These separate
academic strands have developed different appreaochaefining critical thinking
that reflect their respective concerns. Accordinghtm this school of thought
approaches the critical thinker as an ideal typeuding on what people are
capable of doing under the best of circumstandesriBerg, 1986/. The writings of
Socrates, Plato, Aristotle, and more recently, Matt Lipman and Richard Paul,
exemplify the philosophical approach. This approfaduses on the hypothetical
critical thinker, enumerating the qualities and relageristics of this person rather
than the behaviors or actions the critical thind@m perform /Thayer-Bacon, 2000/.

Everyone thinks, it is our nature to do so but mottour thinking, left to
itself, is biased, distorted, partial, uninformedprejudiced. For most people, most
of their thinking is subconscious, that is, nevet pnder focus, explicitly put into
words. The best thinkers are those who understendévelopment of thinking as
a process occurring throughout many years of medti thinking. These cognitive
biases are usually the product of culture, upbniggeducation, that might create
limited beliefs and prejudices. The above mentiomedurn lead to inability to
think clearly and logically, unwillingness to actegiifferent opinions, to take
different or contrary stances other than ours. gbed thing is, that it may be
corrected by realizing the importance of critidaihking, learning and teaching it.
Excellence in thought, however, must be systenijticaltivated. Someone with
critical thinking skills can:

* understand the links between ideas,

» understand cause and effect link,

* recognize, build and appraise arguments,

« identify inconsistencies and errors in reasoning,
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e approach problems in a consistent and systematic wa

» reflect on the justification of their own assumpgpbeliefs and values,

 identify and recognize his/her own invalid assummiand beliefs.

Not only does CT promote creativity, enhance edfficy, broaden
comprehension, but it also helps separate factsn fropinions. Recent
developments in the media have made it easy farpgravith political agendas to
masquerade as impatrtial sources, and for fake tesb& offer fake information.
Facts and opinions are often used interchangealblgn in reality the terms have a
huge difference in their meanings. Whether a statgéns a fact or an opinion
depends on the validity of the statement. Whifacarefers to the something true
or real, which is backed by evidence, documentatiginion is what a person
believes or thinks about something. In finer terenfact is a proven truth, whereas
opinion is a personal view, that represents thookitof an individual, which may
or may not be based on the fact /https://keydiffees.com/difference-between-
fact-and-opinion.html/. To become better critidahkers we need to:

« be curious, ask questions,

+ define terms,

* examine evidence,

« analyze assumptions and biases,

« avoid emotional reasoning,

« consider other interpretations,

« tolerate uncertainty.

Most researchers working in the area of criticahking agree on the
important role of background knowledge. In partculthey see background
knowledge essential if students are to demonstiai critical thinking skills
/Willingham, 2007/. As McPeck has noted, to thinktically, students need
something to think critically about. Similarly, Hiai et al. argue that domain-
specific knowledge is indispensable to criticalnking because the kinds of
explanations, evaluations, and evidence that ast mghly valued, vary from one
domain to another /www.researchgate.net/public&16262 Conceptualizing_
Critical_Thinking/.

A comprehensive conception of critical thinking &ason the substantive
approach has been developed by Dr. Richard Pauhianzblleagues at the Center
and Foundation for Critical Thinking over multipdecades /Elder, Paul, 2009/. It
IS relevant to every subject, discipline, and pssien, and to reasoning through the
problems of everyday life. It entails five essentimensions of critical thinking:

1. the analysis of thought,

2. the assessment of thought,

3. the dispositions of thought,

4. the skills and abilities of thought,
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5. the obstacles or barriers to critical thought

According to Dr. Paul assessing students’ reasamiqgires that we focus our
attention as teachers on two inter-related dimessad reasoning. Students need to
master the above mentioned dimensions in ordeedaonl|how to upgrade their
thinking. They need to be able to identify the tpaiwof their thinking, and they
need to be able to assess their use of thesegbdnisking /Elder, Paul, 2006/.

In the Paul-Elder critical thinking framework thiest dimension consists of
the elements of reasoning; the second one - ofitihersal intellectual standards
by which we measure student ability to use, in dlfekway, each of those
elements of reasoning. Once we progress from thougihich is purely
associational and undisciplined, to thinking whishconceptual and inferential,
thinking which attempts in some intelligible wayfigure something out - in short,
to reasoning - then it is helpful to concentratendrat can be called “the elements
of reasoning”  /https://www.criticalthinking.org/pegf/universal-intellectual-
standards/527/.

The elements of reasoning are those essential dioren of reasoning
whenever and wherever it occurs. Working togethieey shape reasoning and
provide a general logic to the use of reason. Treements, then purpose,
guestion at issue, assumptions, inferences, impgimas, point of view, concepts
and evidence constitute a central focus in the assessmentuafent thinking.
When we assess student reasoning, we want to éwalua a reasonable,
defensible, objective way, not just that studemesraasoning, but how well they
are reasoning. We will be assessing not just they Bire using the elements of
reasoning, but the degree to which they are udiegrtwell, critically, in accord
with appropriate intellectual standards. What fedo are some guidelines
suggested by Dr. Paul helpful to students as thesk woward developing their
reasoning abilities /http://www.criticalthinkingg/pages /defining-critical-
thinking/766/:

1. All reasoning has purpose

Take time to state your purpose clearly.
« Distinguish your purpose from related purposes.
» Check periodically to be sure you are still on ¢drg
* Choose significant and realistic purposes.

2. All reasoning is an attempt figure something out to settle some
question to solve some problem:

» Take time to clearly and precisely state the qaoesit issue.

« Express the question in several ways to clarifyrieaning and scope.

* Break the question into sub questions.
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 |dentify if the question has one right answer, immater of opinion, or
requires reasoning from more than one point of view

3. All reasoning is based assumptions:

« Clearly identify your assumptions and determine tivbethey are
justifiable.

« Consider how your assumptions are shaping youtt pbiview.

4. All reasoning is done from sonpeint of view:

* Identify your point of view.

« Seek other points of view and identify their strigsgas well as
weaknesses.

» Strive to be fair-minded in evaluating all poinfsv@w.

5. All reasoning is based afata, information and evidence:

« Restrict your claims to those supported by the gatahave.

» Search for information that opposes your positi®mall as information
that supports it.

» Make sure that all information used is clear, aa®jrand relevant to the
question at issue.

« Make sure you have gathered sufficient information.

6. All reasoning is expressed through, and shapeddngeptsandideas:
* Identify key concepts and explain them clearly.

« Consider alternative concepts or alternative difing to concepts.

« Make sure you are using concepts with care andsiwac

7. All reasoning containmferencesor interpretations by which we
drawconclusionsand give meaning to data:

« Infer only what the evidence implies.

* Check inferences for their consistency with eatteiot

« |dentify assumptions which lead you to your inferes

8. All reasoning leads somewhere or raplications andconsequences:

» Trace the implications and consequences that fditom your reasoning.
« Search for negative as well as positive implication

« Consider all possible consequences.

To assess a student's response, whether writtemraly in structured
discussion of content or in critical response tadieg assignments, by how
clearly or completely it states a position, is g3ess it on the basis of a standard
of reasoning. Universal intellectual standards atendards which must be
applied to thinking whenever one is interested heaking the quality of
reasoning about a problem, issue, or situationthlitk critically entails having
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command of these standards. In order to help stadearn them, teachers should
pose questions which probe student thinking, qaestiwhich hold students
accountable for their thinking. The ultimate gotilen, is for these questions
to become infused in the thinking of students, fiogrpart of their inner voice,
which then guides them to better and better reagoni/https://
theelementsofthought.org/the-intellectual-standards

A question then can be raised — what appropridilestual standards do
students need to assess the “parts” of their thgiThere are many standards
appropriate to the assessment of thinking as ihtmagcur in this or that context,
but some standards are virtually universal, thaapplicable to all thinking. They
are -clarity, precision, accuracy, relevance, depth, adth, andlogic. How well a
student is reasoning depends on how well he/shieeagpese universal standards
to the elements/parts of thinking, e.g.:

Clarity: Could you elaborate further on that point? Coulduyexpress that
point in another way? Could you give me an illusta? Could you give me an
exampleClarity is the gateway standard. If a statementinslear, we cannot
determine whether it is accurate or relevant.

Accuracy: Is that really true? How could we check that? Hoould we find
out if that is trueAccuracy makes sure that all information is correct and free
from error. If the thinking is reliable, then itdiaccuracy.

To summarize, critical thinkers should routinelyppintellectual standards
[clarity, relevance, accuracy, logicalness, breadtiprecision, significance,
completeness, fairnesand deptlf to the elements of reasoningufposes,
questions, points of view, information, inferencespncepts, implicationsand
assumptio¥ in order to develop intellectual traits likatellectual humility,
autonomy, integrity, courage, empathy, persevergnoenfidence in reasorand
fairmindedness The above mentioned begs the question - are gwre simple
but useful tips to implement in teaching that wadllp students develop CT skills?
As a result of the given study we suggest usingfatlewing techniques to be
applied in any domain at teaching irrespective ohe t subject
/https://www.thoughtco.com/how-to-practice-critithinking-31722/:

1. Clarify Your Thinking

Our own thinking usually seems clear to us, evaemit is not. But vague,
ambiguous, thinking is a significant problem. If wee to develop as thinkers, we
must learn the art of clarifying thinking, of pimg it down, spelling it out, and
giving it a specific meaning. Here is what can lmmel to begin. An efficient
strategy is tosummarize in your own words what has been explaioegiou.
Strategies for clarifying thinking:
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 stating one point at a time,

- elaborating on what you mean,

« giving examples that connect thoughts to life eigreres,

» using analogies and metaphors to help people coitess to a variety of
things they already understand.

Language that can be used for this purpose:

v I think . . . (state your main point),

v In other words . . . (elaborate your main point),

v For example . . . (give an example of your maimpoi

v' To give you an analogy . . . (give an illustratafryour main point).

To clarify other people’s thinking, consider askihg following:

v/ Can you restate your point in other words? | didmtlerstand you?

v/ Can you give an example?

v Let me tell you what | understand you to be sayDigl | understand you
correctly?

2. Stick to the Point

While working through a problem, it is necessarymake sure one stays
focused on the central question, that helps addnegsroblem and do not allow the
mind to wander to unrelated matters. Frequently ‘&8kat is the central question?
Is this or that relevant to it? How4t.is useful to ask these questions to make sure
thinking is focused on what is relevant:

Are we focused on the main problem or task?

How is this connected? How is that?

Does the information directly relate to the problentask?

Are we being diverted to unrelated matters?

How is your point relevant to the issue we are esking?

What facts are actually going to help us answer dhestion? What
considerations should be set aside?

AN NI NI N NN

3. Question Questions

Voltaire said, “Judge a man by his questions rathan his answers”. The
given statement really makes sense, because tlity qfidhe questions determines
the quality of the answers. So, if one can geebett asking questions, they can get
better answers, which results in a whole host okfits, like being better informed
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and making better choices. Critical thinkers stiayt asking questions. It is
necessary to always be on the lookout for questiQuestions that are superficial
or “loaded” do not get right answers, help solvebjems or make better decisions.
Good thinkers routinely ask questions in order ndarstand and effectively deal
with the world around them. Right questions makal rproblems explicit,
discipline the thinking through those problems, &atl to a deeper understanding.
Strategies for formulating more powerful questions:

« Whenever you do not understand something, ask astiqoe of
clarification.

« Whenever you are dealing with a complex problemmidate the question
you are trying to answer in several different wélysing as precise as you can)
until you hit upon the way that best addresseptbblem at hand.

«  Whenever you plan to discuss an important issygavlem, write out in
advance the most significant questions you thinkdnto be addressed in the
discussion. Be ready to change the main questioh,obce made clear, help
those in the discussion stick to the question, nwlsure the dialogue builds
toward an answer that makes sense. Questions démabe asked to discipline
thinking:

What precise question are we trying to answer?

Is that the best question to ask in this situation?

Is there a more important question we should beesddhg?

Does this question capture the real issue we anega

What information do we need to answer the question?

What is our point of view? Do we need to considesther?

Is there another way to look at the question?

What are some related questions we need to cofisider

What type of question is this: an economic quesggpolitical question, a
legal question, etc.?

NN NI N N N N R

4. Be Reasonable

Being on the lookout for reasonable and unreasenbéhaviors is a must.
One of the hallmarks of a critical thinker is thepibsition to change one’s mind
when given good reason to change. Good thinkerg wacohange their thinking
when they discover better thinking. They can be edowy reason. Yet,
comparatively few people are willing to change timinds once set and to suspend
their beliefs to fully hear the views of those witlhich they disagree. It takes
intellectual courage and integrity to admit one mige wrong, to be willing to
change the mind when given good reasons. Stratefgiesbecoming more
reasonable:
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Realize that you are being close-minded if you:

« are unwilling to listen to someone’s reasons,

e are irritated by the reasons people give you,

« become defensive during a discussion.

After you catch yourself being close-minded, analyhat was going on in
your mind by completing these statements:

v I realize | was being close-minded in this situati@cause...

v The thinking | was trying to hold onto is . . .

v' Thinking that is potentially better is . . .

v This thinking is better because . . .

Another approach to developing CT skills besiddsngsquestions is seeking
information and analyzing with an open mind. Onite guestions are asked it is
time to investigate and research information thdlt kelp those questions. The
wider the variety, the better. Analyzing with aneapmind is another challenging
task as it can be rather difficult to recognizefiliers and biases instilled in people
by their upbringing and education. This needs alityato be mindful of biases and
turning them off. Critical thinkers are more intetied in solutions than in placing
blame or complaining. Solutions have to be preseimea way that everyone can
understand them. This is the time for intellectuaits like compassion, empathy or
diplomacy.

A very efficient method used in critical thinkingaching practice is the
method of Socratic questioning. The Socratic apgrda questioning is based on
the practice of disciplined, thoughtful dialogueocgtes, the early Greek
philosopher/teacher, believed that disciplined ficacof thoughtful questioning
enabled the student to examine ideas logically tandetermine the validity of
those ideas. The art of Socratic questioning isnetiely connected with critical
thinking because the art of questioning is ultiryaiemportant to excellence of
thought It is an effective way to explore ideas in depth, barused at all levels
and is a helpful tool for all teachers. By usingci@tic Questioning, teachers
promote independent thinking in their students givé them ownership of what
they are learning. These types of questions mag &mkne practice on both the
teacher and students’ part since it may be a whoew approach
/https://en.wikipedia.org/wiki/Socratic_questioning

When teachers use the Socratic method efficietiitgy 1) determine students’
knowledge on the given topic, issue or subjectuBjlerstand and assess the
thinking of others, 3) find flaws and biases ins@ging, 4) distinguish what they
know from what they do not know help them acquireliectual humility in the
process/, 5) differentiate between systematic aagnfented thinking, 6) foster
their abilities to ask more powerful questions ardjage in deeper dialogues,
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7) help students become active, independent thsnHer use Socratic questioning
teachers can apply the following simple techniglrtps://www.thoughtco.com/
how-to-practice-critical-thinking-31722/:

» plan significant questions that provide meaning ahkction to the

dialogue,

* use wait time / allow at least thirty seconds todents to respond,

« follow up on students’ responses,

« ask probing questions,

» periodically summarize in writing key points thatve been discussed,

« draw as many students as possible into the disyssi

e let students discover knowledge on their own thhoufe probing

questions the teacher poses.

To conclude, the extent to which any of us develaps thinker is directly
determined by the amount of time we dedicate todamwelopment, the quality of
the intellectual practice we engage in, the degutial, the commitment to becoming
more reasonable, rational in our thinking practidde matter how skilled the
thinkers are, they will at times fall prey to mista in reasoning, irrationality,
prejudices and biases, uncritically accepted saaiak or vested interest. That is
why we need to put consistent and conscious effodiminish the power of the
egocentric and sociocentric tendencies, work difiilgeto develop the intellectual
virtues of intellectual integrity, humility, civily, empathy, sense of justice and
confidence in reason.
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ON SOME ASPECTS OF DEVELOPING SPEAKING
SKILLS IN ESL AND ESP COLLABORATIVE CLASSROOMS

The present paper calls attention to the problemas hinder speaking proficiency
which is the most challenging task for languageriess to master. A learner-centered
environment and a well-rounded collaborative claas contribute to ongoing efforts
to improve students’ oral performance and promattcal thinking. The results of the
analysis of the statistical survey undertaken lgydhthors can be useful to draw up a
syllabus.

Key words: communicative approach, collaborative class, a iesrcentered
approach, speaking skills, oral performance, catithinking, statistical survey

The Most Challenging of All the Skills

The fundamental changes that are undertaken ineducational system
suppose that communicative approach to languagdhitepshould be one of the
basic emphases in contemporary curricula. The radtdhe communicative
approach go back to late 1960s and early 1970se3en the text-based approach
has gradually changed and teaching merely gramimactgres and memorizing
words cannot satisfy any requirements of contenmgowveorld. Therefore, it is
essential that language teachers pay great attetdgideaching speaking /Kayi,
2006/. Mastering speaking skills is actually thesimdemanding for language
learners. The classroom activities designed toldpvepeaking skills are the only
environment for the learners to practice and bthast speaking capacity if they do
not have any other opportunity to communicate walive speakers.

The purpose of this paper is to reveal, identifg amalyze some of the
problems that are the reasons of the slower mastesyeaking. The paper focuses
on common difficulties encountered by studentsrad performance, indicates the
importance of critical thinking to trigger the adsjtion of speaking skKills,
highlights the practice of collaborative techniqueffers a set of activities to
encourage students’ active involvement, and, utetgassummarizes the results of a
survey held among our students.

A number of prerequisites such as language acguraaciolinguistic
competence, extensive vocabulary, interculturaldd@mns and the ability to
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successfully communicate in authentic environmené among indivisible
components that provide the development of speadiils. Constant involvement
of the student in the process of communicationti€ae when designing and
organizing a lesson is targeted at acquiring thi. $keading and listening are
viewed as more passive and receptive skills asestachave less opportunity to
manifest their knowledge in a more creative wayemhs speaking and writing,
which are considered productive skills, give stuseample opportunities to
demonstrate a more independent command of the radquhowledge. Unlike
speaking which requires the production of sentemmreshe spur of the moment,
when writing the student has time not only to thivler grammatical structures and
vocabulary but also to correct and improve theiaffiproduct. However, there are a
number of obstacles, objective and subjective, thalke harnessing the speaking
skills more difficult.

Of course, accuracy, which is the ability to proglisentences using correct
grammar and vocabulary, and fluency, which is thiéity to speak freely relating
the meaning and the context, are the two factoas ¢ventually determine the
success of the learners. The situations in whielaldpg takes place can roughly be
divided into interactive and non-interactive. l@gtive speaking presupposes a
more realistic face-to-face communication with btmeolvement of at least two or
more people; non-interactive communication is eealiby means of presentations
and giving speeches before the audience.

Burkart states that “Spoken (and written) languelganges according to the
number of participants involved and the social pggchological roles they play in
relation to one another. Settings, topics and fanstinteract with participants in
intricate ways. Competent speakers of a language learned to take into account
who is speaking to whom, in what circumstances,udlwhat, and for what
reason”/Burkart, 1998:4/. Thus, to avoid confuseomd embarrassing situations
non-native learners need to be aware of the exigaiktic context as well.
Therefore, the teachers have to combine all the&tiegi methods and approaches of
teaching methods focusing on the latest and inn@vaines to get complete
attention of the student resulting in an activeolmgment in all the activities that
the regular English class offers. In other wordig shift from teacher-centered
environment to a learner-centered one is moreithperative, especially in case of
promoting speaking skills.

Critical Thinking and Speaking Skills

Critical thinking and its application in differewlisciplines is an important
topic in modern education. Teaching a foreign lagguis not an exception and, at
present, it is of utmost importance for a teacleintegrate critical thinking into
the classroom. One of the benefits of developintical thinking with language
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learners is that it helps the student to take ieddpnt decisions and monitor their
own speech making it more meaningful, even moreessful. By developing
critical thinking the student gets an opportunity tecome more creative, and,
therefore, more motivated to display their own &led thus become more
proficient language users.

By thinking critically the student has more chandes overcome the
difficulties connected with the given subject andtlier succeed in reaching the
objective. As Willingham stated “Virtually everyomneould agree that a primary,
yet insufficiently met goal of school is to enalsieidents to think critically. In
layperson’s terms, critical thinking consists oéisg both sides of an issue, being
open to new evidence that disconfirms your ideagasaoning dispassionately,
demanding that claims backed by evidence, deduaimd) inferring conclusions
from available facts, solving problems and so fofdillingham, 2008: 21/.0ne of
the constituent parts of this complex activity kmoas speaking is the ability to
think critically. When speaking grammatical accyrand rich vocabulary are not
the only decisive factors to result in a successfproduction of a coherent and
meaningful utterance. The ability to analyze anstify ideas leads to a more
logically structured speech, thus, positively ciimtting to both communication
and presentation skills. Finally, the student whe the ability to think critically is
considered as more capable to do the activitiectwtiose who still have not
developed the skill fail.

Organizing a Speaking Class

A speaking class is actually a public speaking ggpee and not all students
are inborn public speakers and most of them hawavéocome fear and anxiety.
The best results can be achieved if learners gelvied in the activities through
sharing ideas. Besides the endeavors to creaitenalfy and inspiring environment,
the design of the assignments should be variedaamdd at enhancing problem
solving results and developing skills for critidhinking. They should give the
students the opportunity to generate ideas basguemously acquired knowledge
and evaluate to what extend each option might beefimal to accomplish the
common goal.

The two-way communication between the instructal e students is one of
the prerequisites to establish trusting relatiomshi the classroom. Not all the
students voice the problems that hinder better agg performance. A
collaborative classroom is one good example that eoatribute to overcoming all
the obstacles that a learner may face in the psodes mentioned above many
problems rise from both internal and external fesctorcorrect pronunciation, lack
of understanding grammatical patterns, limited bodary, fear of making
mistakes, shyness, and finally lack of motivatiarhich basically comes from
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minimum opportunities that students possess totipedly use the language in
daily communication. In many cases, English lessoasthe main and sometimes
the only environment in which students not onlyrie#he language, but also
communicate in it, and therefore the teacher'snalie goal here is to organize such
a lesson that would contribute to the developmentcammunication skills.
“Speakers of English — especially where it is aosdclanguage — will have to be
able to speak in a range of different genres an@tgons, and they will have to be
able to use a range of conversational and convenshtrepair strategies. They will
need to be able to survive in typical functionalcleanges, too” /Harmer,
2007:343/.

Small group work in the ESL and ESP classroomsphaged to be one of the
most effective ways of developing communicativdigbiCollaboration in a team
can motivate students to practice and improve trsgieaking skills, foster
communicative learning and encourage to develodyteel skills. Even for
students with relatively low language competend® shrategy makes the learning
process more meaningful and interesting, helps ptesnlanguage acquisition and
active language practice. A collaborative classee®nce when the learners are
assigned to make a brief survey of any issue atthigher-level thinking and
preserves the information for a longer period teurdents working individually.
This can be explained by the supposition that wivibeking individually students
are more inclined to memorize the information ratth&an analyze or clarify the
details. Rather than leading students to pure mieat@n, providing a rich
environment where meaningful communication takescelis desired. We can
assume that collaboration is a kind of socializatioat fosters the students to get
aware of the knowledge and experience their pemars.h

Organizing a speaking class is not that easy &iruntors as it might seem. It
IS not advisable to start practicing team work\atgis at the very first meeting. In
order to coordinate the work of a team successthllyteachers should take into
account that just as in a puzzle each studenttsigpassential to get a final product.
From this perspective it requires some time totgéinow students’ capability and
personal interests, their learning style and taleiormer experience and language
competence and at last whether they are divergeodrovergent thinkers. Mixed
aptitude groups usually show better results astindents with comparatively low
performance can increase their achievements.

Analyzing our experience of teaching speaking in. B8d ESP classrooms
and judging by the progress acquirechassult of applying collaborative learning
techniques in speaking tasks we can conclude tieafotlowing types of activities
have proven to be very effective in getting studeaatspeak fluently. They can be
recommended to our colleagues in teaching-learamgronment in a variety of
ways: as an assigned task, like a presentationjneagrated speaking task

134



Utnthul

(involving reading and listening material) or adgd task by using images or cue
cards. As a matter of fact, the role of a teackeninimized, and he/she acts more
as an observer or a feedback provider. Consequeathperation among students
for a common purpose is encouraged, which leademigtto the improvement of
the speaking skills of the students but also engagé motivation and empathy
among them.

Types of Activities Frequently Practiced in a Cdberative Classroom

Debating in a group is perhaps the most frequently pragtibge of a
classroom speaking activity. One of the most eiffeatvays to organize the activity
is to offer the groups cards with different deb&absues of real-world problems.
The main purpose of this activity is to encourage $tudents to brainstorm and
share ideas over the topic they are offered. Tleimihas to explain why they
agree or disagree with the given statement. Retexgiianation of the assignment
is of vital importance as the time allocated isitéd and the students should not
waste time discussing the details. The teachesls iato follow the course of the
discussion and encourage all the students of thepgio make equal contribution
to the activity. The feedback supposes follow ugsgons, offering new ideas,
challenging assumptions and new conclusions byother group(s). As a result,
besides revealing the students’ speaking ability debate fosters their active
involvement and helps develop critical thinking ajuick decision making.

Webquestare a very useful tool for preparing studentsdigates. It is a kind
of an Internet-based project where different links given to different groups with
a task to research some issue. They have to sumarilue issue and offer their
solution. Rival groups have to assess their suiggessand present their arguments
in favour or against.

Making presentationscan be considered one of the case-based learning
activities where the final product is a film, a f@ysor a Power Point presentation in
class. The formats assigned can vary from an iddally prepared presentation to
a larger group project, but the goal is the sameto get all the students involved.
It can take place either in the preparation prooshen it is carried out as
teamwork or after individual delivery of the tagk the follow-up phase when
students are asked to come up with questions oe givfeedback on the
presentation. Their task is to brainstorm the aanded evaluate and filter the key
message(s) of the report and pose questions tprédsenter to make comments
over the message(s) delivered. It should also bexfed by a discussion. The key
to a successful presentation is, first of all, # & skillful public speaker which
itself is quite demanding, but fortunately can beguared through practice.
Although the final product is a prepared formaktalhich requires quite well-
developed speaking skills, it has to integratéasiguage skills as well.
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One way to create and deliver an effective presiemtas by watching TED
talks. Also, assigning the students to listen tmdas speeches by some of the
most motivating speakers may have an incrediblgirimgy influence on them and
help students overcome their fear of public spagkimork out proper tone and
posture and learn how to organize their presemtatiy watching TED talks
students can learn lots of techniques, e.g. on twograsp the attention of the
audience: by telling a personal story or a jokéjrags an unexpected question,
introducing a message in an interactive way, eteeyTcan initially model the
style of the presenters and later opt for their @approach. This experience can
foster the preparation of a presentation and bd aseanother activity to practice
speaking — TED talk discussions. In groups the eitgl have to analyze the
process the presentation underwent: framing of tgqpres information sources,
crafting of the speech itself, the use of suppgrtimaterials and technical tools,
time management, etc.

Simulations and role-playsan be of great benefit for the students to dgvelo
their speaking skills. They encourage general fiugncy and train students for
specific situations as this type of activity mayaive real-life situations such as a
conversation in a restaurant, a hotel receptiom shop for an ESL class or a
business meeting, negotiations and model confeseiozean ESP class. Speaking
activities througHistening to audio materials or watching videads actually one
of the opportunities to add fun and encourage tihdesits to imitate pronunciation
patterns of native speakers and try to speak asatigt as possible since the
language is used in realistic, real-world cont@tte use of videos as a teaching
source motivates the learners to practice a wideetyaof language skills. The
relatively short videos cover many aspects of thglih language and are easily
digestible for learners of all levels. Students nchpose to act as themselves or
take on roles. Whichever option they choose thisviac is both fun and
motivating. In addition, it allows the studentsuse more extensive vocabulary
than some more task-centered activities may dovidgr2007/.

The practice oktudent-created audios or videasight be a creative way for
our students to demonstrate previously acquiredwledge in an ESL class
combining it with some newly acquired techniqueganwhile trying to improve
their speaking skills over time. It is an enteritagnkind of a summative assignment
during which students can show what they have éearBy means of recording or
filming themselves they can observe and assess dhgi verbal and nonverbal
communication skills and figure out what they ne&edo to improve them. Besides,
it involves a constant collaboration process betwem both in the research and
preparation stage and the collection and analykith® feedback. By looking
honestly at and assessing their own performange pbssible for the students to
brush up on the weak points and improve publiclgpgaskills with practice.
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There is no doubt that listening and speaking ateréonnected in our daily
lives, so one cannot be taught without integratimg other. Some students may
possess quite advanced level of listening and #pgagkills, still at times
experience problems when asked to combine thoBe akd produce an integrated
response. That is why, teaching integrated speaitig is so important in an ESL
and an ESP class with a view of the prospective afsthe skills outside the
classroom in real life situations.

Integrated speaking taskm fact involve the use of several language skills
listening, reading and speaking. The outcome ioaategue which should cover
in brief the main idea of all the materials useke Ruthentic reading passages may
range from different kinds of announcements tockesi whereas the listening
passages may be presented in the form of convamsati lectures. The key point
here is to summarize the information and give apemensive reply in the end.
Besides, this activity entails paraphrasing to ulimtk=the main idea and to clarify
the details. However, these activities can be ssfully used in a collaborative
ESL speaking classroom and include team discussidiresponse.

One more task that requires the use of analytigaking is watchingiddle
videossuch as TED Eds. They may serve as a very usefoliree for teachers for
multiple purposes, as the scope of the topics allinem to be used both in an ESL
and an ESP class. The main advantages of thisroesawe that the explanatory
videos are quite short, mostly about five minutey] they require strong sense of
logic. This is a challenging way to implement spegkskills in problem solving
activities. The process is two-stage: listeningtstated problem and providing a
solution after discussing the details in pairs rougs.

Interviewing is also considered to be one of the effective ways
collaboration in the form of a dialogue in clastudgnts can be asked to prepare
for a face-to-face or two-on-one interview in adsanThe interviewee and the rest
of the group should contribute to the team workidgntifying the situation, i.e.
they should introduce the issue, brainstorm thaildethey are going to tackle and
outline the course of the interview. The intervievi® asked to surf the Internet and
other sources to find out information over the ésand about the person he/she is
going actas. At the final stage each group has to sum up amalyze the
information they have learned.

Another workable way to encourage students to jpeatheir speaking skills
and efficiently develop their ESL speaking abibtis by means of a cooperative
learning technique known d$ree Step Interview (TSI)This technique serves as
a useful instructional activity for the developmenft communicative purposes
through the interview process which can influenite students’ enthusiasm for
learning ESL.
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The TSI serves as a powerful socialization techmiga well. This activity
creates a specific conversational context in wiicidents communicate according
to the roles assigned to them, i.e. intervieweterinewee and reporter. To put it
briefly, the TSI involves three basic steps aceuydp the roles assigned and as a
result of the further switching of the roles: agkiquestions in an interview,
answering questions in an interview and sharingrin&tion in an oral report.
Thus, the students either in pairs or in groupmlgiae rules of polite and proper
oral communication within a given situation by appd) different questioning
strategies and providing simultaneous accounts.

Mostly the competences of spoken language can thednly in a teaching-
learning process, which actually takes place idaastoom. In order to improve
ESL and ESP speaking performances these typestioftias both need to be
practiced and trained for over some period of tinds they involve a
communication process not only speaking skills ddab social relationships and
information transfer are promoted. Moreover, toddnong oral communication
skills are a job requirement for many positions,besides fulfilling one of the
academic requirements their mastery of the skily maake them competitive
candidates in today’s job market.

The complicated nature of the problems related e development of
speaking skills necessitated a factual analysiedam the results of a survey
conducted among students. Based on the fact thdersts encounter difficulties
while developing speaking skills as mentioned ia gaper, our team decided to
conduct a survey among freshmen for an ESL courdetese who study English
for specific purposes. The choice of the first ygadents is conditioned by the fact
that at this stage, they generally face more probldt was decided to conduct the
survey in the second term in order to identify &xésting problems, since in the
first term, due to some objective and subjectiasoas, students, as many teachers
notice, have a greater reliance on reading, akoive them to avoid most of the
mistakes. Even those students who have better a@maklspeaking skills also do
not exhibit enough enthusiasm in speaking actwiti;n addition, practicing
reading activities, which they can perform muchtdreait this stage, gives the
student more confidence among their teammates,, thllewing them to
demonstrate their knowledge and as a result ceeatere favourable ambiance for
further socialization, which is not the least impot factor in the whole process of
language learning.

Description of the Survey Results

This report covers a range of* Year students’ opinions of Yerevan State
University based on a questionnaire on employiregpakimg skills in English. The
detailed description and analysis of findings ailewed by a table containing the

138



Utnthul

survey questionnaire with responses. The tableepted in this report illustrates
the survey findings in percentages. All figuresén&een rounded, so all they may
not add to 100%.

The survey of 87 students on exploiting their spe@gkskills in English
covered 10 points on their attitude to speakinglishgn different situations.

This section of the research provides an overathrsary of data that
identifies key analytical points about the approathhe students to speaking in
English.

Speaking Skills Survey Questionnaire

Of allthe 4 | Reading Listening Speaking | Writing
language 28% 15% 50% 8%
skills | prefer
| experience | Never Always Often Sometimes
difficulties 5% 8% 26% 62%
speaking
English.
Do you like | Yes No
speaking 87% 13%
activities in
English?
I like based ona | based onan | through
speaking reading independent | listening or
activities material topic watching

28% 30 % videos

42%

Do you with your in public?
avoid instructor? | 81 %
speaking 19%
English
| avoid poor difficulties lack of
speaking grammar with sufficient
English 6% pronunciation | vocabulary
because of 26% 68 %
| like to making interviewing building monologues
practice my | presentations 7.5% dialogues | guided by
speaking 20% 63% cue cards
skills 10%
through
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8. When | Never Often Sometimes | Always
cannot 0% 47% 33% 20 %
remember a
word, |
replace it
with another.

9. Doyou feel | Yes No
a lack of 72% 28%
confidence
when
speaking
English?

10. While Never Always Often Sometimes
speaking, | 10% 37% 23% 30%
think of what
| want to say
in my native
language and
then put itin
English.

Point 1. Of all 4 language skills | prefer reading/listeningpeaking/writing.

The first point of the survey concerns the prefeesnof students in practicing
the four language skills namely reading, listenisigeaking and writing. Overall,
exactly half of the respondents, which comes to 56ffoy employing speaking
skills, followed by the second popular skill, reagli 28%. There is a significant
difference in percentage of students who tend terase listening skills the
number of which reaches 15%. Finally, writing, whis the least practiced skill is
mere 8%.

Point 2.1 experience difficulties speaking English.

The aim of thesecondpoint was to reveal to what extent the respondents
encounter difficulty speaking English. Those wdmmetimeshave any difficulty
comprises the largest number of respondents, vitieoption withoften has the
second largest number of responses. Approximatebyta8% of the participants
always face difficulties and only 5%ever have any obstacles communicating
English.

Point 3. Do you like speaking activities in English?

The survey analysis indicates that though most hef participants find
practicing speaking English challengisgmetimes,87% of respondents do not
avoid being involved in speaking activities.
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Point 4. Do you feel a lack of confidence when speaking BsgP

The data point to a message that the overwhelmirgjority of the
respondents (72%) lack confidence in ability to ommicate their message in
English, probably, due to both objective (e.g. idifties with pronunciation,
insufficient knowledge of grammar and vocabulany subjective (e.g. the fear of
making a mistake and being laughed at, shynegsressons.

Point 5. Do you avoid speaking English with your instructam/public?

The data reveal the more favourable situation inckvtstudents prefer to
demonstrate their speaking skills. About one fdttparticipants (19%) feel more
comfortable communicating with the instructor thsgeaking in public. The choice
may probably be attributed to the fact that stusi@nimarily accept the role of the
instructor as someone having the right to corredt make remarks. At the same
time, 81% of the respondents avoid speaking in ipubither because of the
subjective and objective reasons of being afraidmi@mke a mistake or being
corrected by a stranger whose social role is nehited to assess.

The information retrieved may serve as a sourcgegign and exercise such
activities that may help overcome the fear of spegain public.

Point 6.1 avoid speaking English because of poor grammaiifidulties with
pronunciation/lack of sufficient vocabulary.

The figures reflect the fact that insufficient vbakary hinders around 70% of
the participants to communicate in English, whilenunciation proves to be a
prime obstacle only for 26% of the students. hiaseworthy that only 6% consider
poor grammar to be the cause of inconveniencepiesaldng.

Point 7.1 like to practice my speaking skills through malgrpresentations/
interviewing/ building dialogues/ monologues guidég cue cards.

With more than 60% of the respondents building alodjue generates
enthusiasm practicing speaking skills. Only onthfdf the participants are willing
to do an independent speaking activity such as mgaki presentation, while the
options with monologues guided by cue cards, pestuetc. and different
interviewing activities are among the least poputaves, 10% and 7.5%
respectively.

Point 8. When | cannot remember a word, | replace it with ather.

The survey analysis indicates that all the studentapleting the question-
naire find paraphrasing to some extent (often, $ionmes, always) as a helpful
means when they cannot recall a word. This factpzabably be attributed to such
reasons as lack of vocabulary and inadequate paaifoze of speaking skills.
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Point 9. | like speaking activities based on a reading raal/ based on an
independent topic/through listening or watching \ads.

More than 40% of the students opt for speakingviets based on listening.
While reading material and independent topic isytapwith a smaller number of
students, 28% and 30% correspondingly. The chofcthe speaking activities
based on reading or an independent topic is prghaiiditioned by the fact that
both activities provide more time to focus attentmn vocabulary and grammar,
and thus, have more time to prepare their oralomesg

Point 10. While speaking, | think of what | want to say in myative
language and then put it in English.

With varying frequencyglways 37%, often 23%, sometimes 30%owever,
90% of the respondents admit the fact that wheralgpg in English they first
think in their native language and only 10% newsort to their mother tongue. A
tendency to over-analyze may also be a reason pede their ability to find a
foreign word. Finally, the learner’s social envineent and mentality, mostly
conditioned by their native language and an insigffit use of leaning strategies
are bound to affect communication.

In conclusion, we can assume that all the respdad#nthe survey are avid
for practicing speaking in class and only one thifdthem lacks confidence
speaking English especially in public. At the saimee, the survey indicates that
the presence of the instructor cannot be considexedhajor barrier or a
psychological pressure when practicing speakintissis only a comparatively
small percentage of the students feel uncomfortgéaking to the instructor. As
far as most of the respondents of the survey |IEagiish for specific purposes, the
lack of sufficient vocabulary is a serious obstaitiepractice speaking through
listening but it is easier for them to do the tabkough reading and building
dialogues on independent topics as they are qoibel @t paraphrasing and have
time to concentrate to accomplish the assignmeante successfully.

The survey data point the way toward a number ehoms through which the
instructors of English will have the opportunityldaild greater understanding and
raise the awareness of problems connected withkisggeakills and develop and
exercise activities to foster the skills discusisetthe paper.
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BLENDING INNOVATIVE METHODS OF LEARNING
FOR SUCCESS

The development of language competences in the theeep socio-political
crisis and pandemic threats poses some real chgdienThe efficiency of learning
process is dependent on the implementation andessftd blending of innovative
methods of teaching. The paper studies the waymusrinnovative methods of
learning intersect creating a new strategy for camiy learning methods to meet the
changing demands of adult learners.

Key words: Blended Learning, Innovative methods of Learniogmpetences,
combinatorial creativity, problem solving, Trangfwative Learning

Nowadays Blended Learning is becoming mundane. @frse, it can be
argued that the choice of the learning approadrslitioned by the fact that most
educational institutions had no other choice buplesneither methods of distant
learning or opt for Blended Learning under the aum threat of Covid-19.
However, world top notch universities had long befaiscovered the endless
opportunities of online learning and had acknowdstigthe importance of
combining the methods of instructivist learning lwithose of self-regulatory
learning attained most efficiently due to the canivity of Networks /Siemens,
2008/.

Moreover, self-regulatory learning develops leasheombinatorial creativity
and critical thinking, thus, refocusing on thoserlstg competences that are most
valued in the 2% century corporate world. Learners’ enhanced lesimerin the
process of Competence-based Learning is charaaterizstly with student-
centrism, implementation of predominantly interaetimethod of teaching that
appear to be of fundamental importance especiallgriguage teaching.

Conversely, in some educational institutions, stirdentrism remains to be a
challenge mostly for those “laggard” teachers wheeds to practise little
“interactiveness” in the offline academic envirommmef pre-Covid era, let alone at
the online format of lessons dictated by the nealitseof today’s world.

In that regard one of the frequently mentioned rxdtions is that the amount
of language hours is plunging or the classes atagdarger and more inclusive in
terms of students’ language competence and maiivaiost language instructors
highlight the urgency to uphold the use of onlindaborative platforms that will
make students “more visible” in terms of their p@pation in the synchronous
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learning process, as well as their contribution ctilaborative asynchronous
activities.

A propos, language teachers righteously claim shah regulatory measures
as the streaming of students in accordance to ldmeguage competence held in the
preparatory stage of course design may actuallydwapthe so-called “students’
visibility”.

Most popular online collaborative platforms perssg@pose interactiveness,
making the process of learning ‘active’ even thotlghparticipants of the learning
process are deprived of much physical mobility. iveetlearning is generally
defined as an instructional method which focusesstmalent-orientation. “From
pragmatic prospective Active Learning requires stid to do meaningful learning
activities and think about what they are doing. Thee elements of active learning
are student activity and engagement in the learpmagess. Active Learning is
often contrasted to the traditional lecture whetadents passively receive
information form the instructor” /Prince, 2004: 223

To put it simply the aim of Active Learning is tagage students in a way that
they will challenge each other to think about anthment on the topic presented.
Students develop skills in handling concepts rdlate the topic. They analyze,
synthesize, and evaluate the presented informatiomiscussion with other
students, through asking questions, or throughingriand eventually participating
in a joint project. In particular, at a lesson afséess English, students are given a
case that bears certain relevance to them. Thegxgrected to analyze the details
of the case, then synthesize ideas using the kugeleccumulated from other
disciplines or their own personal experience. Aftnds, they evaluate first the
probability/feasibility of the outcome, then selfaduate the results of the groups’
and their own efforts.

The ways of engaging the students in learning giesvare varied and require
mastery on behalf of the language instructor esfigcin case of Blended
Learning. Particularly, to increase students’ iassl productivity teachers should
also introduce Collaborative learning method whilelvelops learners’ team-work
competence. Most popular platforms have a breagomip activity tool, which
enables students to work together in small groupsatd a common goal.
However, unstable Internet connection may pose sdmélenges in terms of the
timeliness of the activity, as well as the likeldabthat students might lose the
focus and become demotivated because of the tedhpioblems. In offline
learning group activities prove to be quite effitidor team-building. The core
element of Collaborative Learning method is the leasjis on student interactions.

Numerous lesson observations have revealed thapeCative Learning
method proves its efficacy when it is introduceteafthe learners have been
exposed to some collaborative work, have had tper@nce of working in a team
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and shared the joy of achievement. In Cooperativn fof group work students
pursue common goals while being assessed indiWyd(dle characteristic features
of the given form of activity are individual accdahility, mutual interdependence,
practice of soft skills, and regular self-assesgrmépersonal contribution, as well
as the overall team functioning. When students gireen a task to work
cooperatively on a project, by the end of whichythee anticipated to hand in a
paper or a group presentation, it is recommendat ithcase of the paper they
should enclose the self-assessment of their owtribation in the appendix of the
paper. The idea was shared by Wim Van Petegemeatotiine KU Leuven
University course session on “Digitally Supporte@gatning and the Digital
Competence” held on February 16, 2021. The giveactme makes the whole
process transparent and highly motivating.

The recent irreversible developments in languagechieg have made
Problem-based Learning (PBL) a buzzword especialythe communities of
innovative teachers where the instructional metiwdised to address relevant
problems introducing them at the beginning of th&riuction cycle. In particular,
Master's program students demonstrate great iriterieen they are proposed to
research a problem that seems meaningful to them. (€ontributors to
demographic changes in Armenia”). The vast oppdiamof blended form of
learning make PBL truly efficient as they enable tdacher to provide the students
with materials (e.g. statistics on world populatidtans Rosling's TED talks,
demographic trends in Armenia, etc.) way before ithigal discussion of the
problem giving students the chance to study thenads in their own time, then be
“the sage on the stage” in the process of discnsgiotually, it also enables the
students of lower language competence to be betégrared for the assignment,
ergo more confident. Though PBL is not necessadliaborative or cooperative, it
involves significant amounts of self-directed léagnon the part of the students,
hence, it develops the competence of working indéestly as well.

In ESP Technology-Enhanced Collaborative Learneug lse most efficient if
it is blended with Interdisciplinary teaching methavhen the learning is carried
out in a trans-disciplinary field, where instrucomnf different disciplines
collaboratively guide learners to explore the psgmbproject. The employment of
a MOOC (Massive Open Online Courses) or even aogsaible YouTube lecture
that has a direct relevance to the project may towh to be quite useful.
Particularly, the ESP teacher may suggest studefiect data on “Sustainability”
from a free course available on edX platform, tltemtify 10 valuable tips in Cole
Nussbaumer Knafic’'s “Storytelling with data” lecdutkKnaflic, 2015/ to make their
presentations on Green Business most memorablizetfial.

These techniques aim at helping students develogbic@atorial creativity,
critical thinking and problem solving, upgradingeithrole in the learning process
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to the point when the teacher becomes a “guidéesitle” rather than a “siege on
the stage”.

However, some of us might rightfully ask: “Are ostudents that are barely
out of school ready for such level of control otke learning process?” The
proposed learning methods may work well if the piits are real digital natives
and are ready to go beyond the acquisition of dasguage skills.

Moreover, because of the exponential amount ofgmesived ideas among a
good proportion of undergraduate students, suchhadst as PBL and
Interdisciplinary method of learning appear to wiankely. Consequently, to make
them work a language instructor has to go extra ffint to identify the students’
pseudo perceptions on the proposed problem withitheof turning them “factful”
and afterwards encourage students to go into probtving.

By the way, this kind of ignorance is common ineastltountries too, even
among academicians. According to famous statisticilans Rosling's
questionnaire-based research, humans do worsabrphofile topics than chimps,
because of their own preconceived ideas, whichdsgeminated as a result of
insufficient social media hygiene /Rosling, 2013/.

All these may seem slightly complicated, particlylan the context of
continuous reduction of language hours, or the naipee to focus only on what is
considered practical from the spectrum of markebateds. It is assumed that the
set of recommended competences should includecsmmmunication skills as

» v/blogging,

» public speaking skills,

» debating,

» personal branding,

» the ability to learn independently,

» teamwork and flexibility,

 critical thinking, problem-solving,

e strategizing,

* knowledge management /Conference Board of Can@d4/.2

As for knowledge management, knowledge should bated on the principle
of “factfulness”, that often poses some real cimgiéss not only because of the rapid
dissemination of ideas over the Internet, but #tgoincreasing number of sources
of information that often confuse students and mak@wledge management less
efficient. The flooding data gets accumulated andew the pressure of social
media it is molded into some biased or even presmwad perceptions. Hence, it
seems but apparent the value, reliability and itgliof newly acquired knowledge
should gain greater urgency.

Considering the above mentioned, what Michio Kakggests should not
seem surprising: “We need to undergo revolutiorhaw we view education”
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/Kaku, 2016/. He went even further claiming thafuture the nature of teaching
will change and plain memorizing will be substithteith problem-solving and
development of creative thinking because thosdherajualities the greatest blue-
chip companies have been looking for.

However, in the context of highly publicized inefént reforms in Higher
Education, as well as the enhanced role of uniyestudents in every aspect of
Higher Education, the argument that the teachingtesd must be designed in
compliance with market demand, poses some realedafigseems myopic to tie
university programs too closely to immediate markeeds, as market demand
changes just as rapidly as data does.

Nevertheless, given the fact that similar concafmsut the content and quality
of higher education, as well as the gap betweedeamwi& education and work
market requirements have been high profile for ldhs two decades, “student-
oriented” approach has gained undisputable valuecowlingly, language
instructors feel obliged to customize the objedtieétheir language courses to the
point that they become almost “effortlessly achidgg ergo somehow
diminishing SMART formation of the learning obje@s. They refocus on the
development of basic communication skills overlogkithe importance of
developmental competences. Consequently, the teprpiocess appears to be
devalued of cognitive procession, reflation andl@at#on of the context, which
should seem germane to the topics that may givedes purpose to communicate.

Furthermore, practices recently encouraging inetustaching are often used
as excuses for fostering in-class “student prodgitgtithat lacks creativity or any
sort of “quality”. Getting students to work for nméagful results and letting them
have their time to ponder in silence, and only rafseds encouraging them to
cooperate in the class is a serious challengeciedlyavhen teachers are expected
“religiously” to execute their lessons plans. Hengeder the pressure of limited
class time, as well as the realization that therigesd context should be factful and
relevant, novice teachers “tell” their studentshea than guide them in the process
of exploration, in result the depriving them of ttleance of discovering the facts
after peeling off one after another their own premived ideas. Thus, teachers
often find themselves conducting a teacher-centérssbn especially in case of
online learning.

While more or less experienced teachers understadeing the ‘sage on the
stage’ is not necessarily “the best” way of engggstudents in the ideas and
information they plan to present, they are not @rthusiastic about exploiting the
possibilities of Blended Learning. They should gtdhat there is no going back to
the ‘old’ way of teaching and that the heydaysnstiuctivist learning have gone
for good.
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With the restart of offline learning in most eduoaal institutions, language
instructors should consider using more of theirrlees’ digital competences doing
online much of which traditionally used to be daneclass at the expense of
students’ collaborative in-class activities. Whatriore, instructors should keep on
introducing more online study elements into thé&rssroom teaching upgrading
online learning to being an invaluable supplememtthe technology-infused
learning.

Some elements of Flipped Classroom can be useahguage teaching in a
truly effective way. As language classes are mostlglusive nowadays, an
instructor can record some grammar or businessidbngbcabulary tips to reduce
the common errors. Learners can watch or listethearecorded materials in their
own time, or as many times as they need.

With Case-based Learning, students develop theatyacal thinking and
reflective judgment by reading and discussing liéalscenarios. Sometimes it is
considered a variation of PBL, and uses a guidegiig method, but usually
requires the students to have a degree of priowlatge that can assist in
analyzing the case. Case-based Learning is pamtigybopular in ESP. The ESP
teacher starts witbtorytelling using any available infographics anduses on an
interest-arousing issue, e.g. student loans. Themg built learners’ empathy with
the borrowers, the teacher provokes a conflictothicing them with Jordan
Peterson’s criticism of university education and kRiews on online learning
/Peterson, 2016/. In the end the teacher stepe gsithg the learners the floor to
formulate their own opinion on the subject matter.

Project-based Learning is similar to Case-basednimg but tends to be
longer and broader in scope, and with even moréesturesponsibility. Projects
are usually based around impending problems likgpering the women of
Artsakh to succeed in their small business. It giwwdudents a sense of
responsibility and ownership in their learning aities. Larmer and Mergendoller
argue that every good project should meet twordaite

» students must perceive the work as personally mgarj as a task that
matters and that they want to do well;

 a meaningful project fulfils an educational purpogLarmer and
Mergendoller, 2010/.

Thought Inquiry-based Learning (IBL) is similar pooject-based learning, it
allows greater empowerment on the part of learreasticularly, in Project-based
Learning, it is the instructor who decides the &agh statement” practicing a
more “hands-on” approach in the management of toge€t-based Learning. In
IBL, learners are able to demonstrate greater imggnce in exploring the topic
for research. They make a questionnaire for thegrpto establish the actual value
of the topic aiming at increasing the practical ugalof their research, the
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significance of appears to be most noticeable weamers share the outcomes of
the research at the ultimate stage of IBL. Evemughothe learners develop a plan
of research and come to conclusions, the instrigttould be there to provide help
and guidance when needed.

Contrastingly, no matter how alluring learners’ emwerment might seem,
language instructors often have no other choiceface the uneasy reality of
learners’ short attention spans: their attentigmsdirom high to low and very few
rebounds during the course of an hour. To fightregahe passivity of thought, or
to challenge the students to move beyond memavizati grammar rules or active
vocabulary, teachers are often encouraged to useeSplLearning technique.
However, teachers sometimes do not have the luaufgllowing the formula of
20-10-20-10-20:

*20m input -
*10m unrelated activity,

20m recall -

10m unrelated
activity

20m
implementation

Nevertheless, the last stage can always comedatitthe beginning of the
next lesson.

Whilst including Active Learning techniques in theaching repertoire
teachers often overlook the fact that the impleitgor of all those techniques
leads to just momentary effect and does not gueeamt long-term student
engagement unless teachers make the conscious dootarget development of
Symphony Thinking skills in students hoping thagytleventually will be able to
put their students on the track of Transformatiearning /Pink, 2006/.
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Mindmapping (e.g. Ishikawa Fishbone diagram avé&lain MIRO) appears
to be quite a handy tool mstablishing the logical connectiobstween ideas. The
associative links are important fadentifying, constructing and evaluating
arguments It is the instructor's responsibility to guide eth in detecting
inconsistenciesn reasoning which is done most efficiently in gpodiscussions.
Collaborative approach develops combinatorial orggtin the process of
combining different idea® form new concepts. The level of learners’ aatess is
directly bound to the extent of thelevanceand importance of the developed
ideas.

As one of the developments of Constructivism /Regé&B69/ and recently
influenced by Connectivism /Siemens, 2004/, to whikmowledge per se is
independent and connections form through a prosgsssociation, and are not
intentionally constructed /Downes, 2007/, Transfatie Learning theory goes
far beyond the boundaries of these theories. Manedm contrast to behaviorist
ideas of treating learners as a “black box”, whapaits into the black box, and
outputs from the black box, are known and measarabiansformative Learning
analysis the inside of the black box. It identifitae conceptually separable areas
of self, worldview, epistemology, ontology, behavand capacity that intersect
to create stability of change /Mezirow, 2000/. Tdange comes in all its power
on the crossroads of Blended Learning. In particula help learners adopt a
“factful” rather than biased stance on patent lathey are asked to brainstorm
ideas (calling up their paséxperiences’) to seek common ground between the
song “Happy birthday to you” and Gary Kildall's tria history, who died in
poverty though he was the one who had the firsraipgy system created way
before Bill Gates did. Once the students see tladogy, they are provided with
some active vocabulary pertaining to Intellectuebperty, as well as a short
extract about the copy right disputes around thadatory song of all birthdays.
And there comes the moment of theritical reflection” when the students
express their views using the proposed the actbeabulary. They analyze and
challenge the validity of their own preconceive@ad on the given aspect of
Intellectual property.

Then the instructor uses one of the great feanfr@&ended Learning, i.e. the
possibility of providing students with necessanylira resources on Intellectual
Property, which they can learn on their own timett#e follow-up lesson learners
challenge each other's assumptions and negotitdenalive perspectives using
extended vocabulary and better formulated ideas)cédie demonstrating an
improved competence of conducting theflective discourse”
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2 . Learners’
Critical reflection

experience

Reflective discource

he=yd

The qualitative research about the efficacy and taguability of
Transformative Learning in 8 countries (USA, Bra&erbia, Latvia, South Africi
Spain, Syria, UK) from 1997 to 2015 conducted byp&ément of Education:
Leadership, Policy & Human Dewpment of Columbia University under t
supervision of Doctor of Education in Adult Leargi€had Hoggan has revea
that Transformative Learning helps teachers engagedents of variou
backgrounds more effectively and stimulates stuglectintinuous larning and
self-development /Hoggan, 2016/. Hence, among all knleaming competence
language instructors signify more the developmestaaipetence:

Transition from traditional teaching to TransforimatLearning helps teache
smoothly become “guic on the side”. Teachers may just provide “dist:
guidance even after the completion of the courdeichvkeeps students mu
longer in the learning process and motivates therachieve more making the
learning experience truly meaning

Thus, to tun those “windov-shopping” students into active explorers,
teacher should give them the “content” in “the mnopackaging”. In the context
collaborative problensolving student should be able to “unwrap, rummaayed
probably transform the “conter using whatever skills and knowledge they h:
The learning process, the teacher’s guidance anddhtent itself are in their tu
going to transform students’ perceptions too and tem on the path ¢
sustainable selflevelopment
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THE ROLE OF SONGS IN COMMUNICATIVE
LANGUAGE TEACHING

Songs are sources of authentic language used imethleworld by real people.
Songs can serve as a source of new vocabularyddests as they provide new words
in a meaningful context. Teachers can use songfffierent ways and students can
guess the meaning of the new words either fronsdhg itself or through the exercises
and with potential help from the teacher. Songs wark well as examples of specific
grammatical structures, also they can provide derteultural knowledge. Due to
songs the lessons become more active and motivetiegaper discusses the ways of
teaching English through songs, the types of dEs/to be included in the song-based
lesson plan. The paper also provides informationuwba number of helpful online
applications and resources such as Tube Quizzadd grics Training.

Key words: foreign language learning, communicative method, songs, new
vocabulary, context, grammatical structures, onlipéatforms, resources, Tube
Quizzard, Lyrics Training

Communicative language teaching (CLT) became acsanirgreat excitement
and enthusiasm when it first emerged in the 19%0ds1880s as a modern approach
to language teaching, and language teachers all inve world soon started
updating their teaching syllabuses, and classrocaemals. Grammar was no
longer the starting point in preparing languagersesi in the framework of the
Communicative Approach. New approaches were redjdoe language teaching.
Instead of simply identifying the grammar and vadaby learners needed to learn,
it was suggested that a syllabus should definenéleels of the learners to improve
their communicative competence.

The main aim in CLT is to express meaning, anddagg is seen as a tool for
learners to achieve this goal. For this reason,siiabus of courses that adopt
Communicative Approach to teaching prefers lessthrad will help students
practice and develop their linguistic skills, rathéhan their grammatical
competence. Language is used as a tool for commatiioncin this approach.

Students gain confidence through direct experieitieey are motivated, they
participate in the activities with pleasure, whiehcourages them to use the
language more often and allows them to learn morekty.
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It is well known that language is interaction;sita tool of communication, it is
interpersonal practice. That's why we should lobtha use of language in context,
both its linguistic context and its social, or aiional context.

The role of the teacher in a language classroatmaisof the facilitator of his
students’ learning. Teacher is the manager of iass activities. The teacher has
the responsibility of creating situations, which llwihelp to promote
communication. The students are communicators. Téayn to communicate by
communicating. In CLT, learning activities are plad according to the interests
of the learner. H.G. Widdowson mentions that thattnal” way of acquiring a
language is slow and not very efficient and theppae of language teaching is to
make this process fast and simple. He suggestsathgiage teachers need to help
learners by providing them with materials, patteamsl rules to develop their
communicative language skills /https://www.resegath.net/publication/4961797
7_HG_WIDDOWSON_Learning_Purpose_and_Language_UseWABDOW
SON_/.

The teacher also has the duty of structuring ab@sss in a manner that
motivates students. He should focus on both extrinaad intrinsic motivation.
Discussing topics and materials of genuine intefiastearners is a useful tool for
sustaining and increasing their motivation.

Widdowson believes that Communicative languagehiegcshould include
activities that are interesting to the learners amallenge their linguistic abilities
while at the same time, capturing their imaginatimmd motivating them to
continue to acquire and use foreign language beyoadextbook and classroom
/Widdowson, 1996: 45-46/. Language teachers shouddide diverse, interesting
and abundant communicative activities and relesadtinteresting materials.

Authenticity of the materials is also a very impart factor in Communicative
language teaching. They provide the basis for conication among the learners.
According to Richards & Rodgers, there are thresicigpes of material.

These are text-based materials, task-based matandlrealia.

1. Text-based materials like textbooks designed on @tificiples will offer
the learners many kinds of prompts on which they daiild up
conversations. They contain visual material, pesurand sentence
fragments which the learners can use as a stgwbing for conversation.
Other books consist of different texts the teaatsr use for pair work.
Learners get texts with different information ame ttask is to ask each
other questions to get to know the content of thesimg piece.

2. Task-based materials consist of exercise handbanles,cards, activity
cards, pair-communication practice materials anddestt-interaction
practice booklets.
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3. Using realia in communicative language teaching maaasing authentic
material, for example newspaper articles, photoapan films, songs.
Material which can be touched, watched, listenedamdl held makes
speaking and learning more exact and meaningful.

In this paper we speak about songs and their noleliT. Songs are sources of
authentic language used in the real world by resdpfe. Also songs are very
popular among students of different ages — theyidantify themselves with the
lyrics, which serves as a motivating factor. Givatgdents a chance to choose their
own songs is a very good practice as the studextenbe more involved in the
process of learning. Choosing their own songs dhatcloser and more up to date
gives students a great feeling of responsibilityrphey says: “My belief is that
teachers should share the responsibility of chgosomgs with the students, and let
them choose videos and songs, let them present theplass, and prepare
exercises for their classmates. This will give thewre active control over and
responsibility for their own learning” /Murphey, 42 25/.

It is obviously not enough for teachers to useraygn their classes and think
the song will suddenly affect students in such sitiye way that after a few song-
based lessons they'll start to communicate fluerithere is actually a lot of work
and time spent on the preparation behind a go@biesdNe must remember that
songs are “only” tools for helping the studentsatmuire the language and just
remembering the lyrics by heart is not enough fer $tudents to communicate.
Songs can work well as examples of specific granualagtructures, as a source of
vocabulary, as well as impart some cultural knogéed

Learners can use the songs to understand theewituhe target language, as
they are the authentic resources which give stgdeome information about the
traditions and habits of the target nation. Griffees that songs “offer insights
into the culture and especially the stories and hswybf different societies,
providing a window into the frames of reference aatles of the people whose
language we are learning. They offer a rich baakgdoand a social and historical
context to language learning” /Griffee, 1992: 109/.

Through songs learners can learn the words thanhgdboth to the common
vocabulary as well as the colloquial layer of theguage. Any song consists of a
text (lyrics) and melody (tune). It is importanti@ention that music is a relevant
tool for language learning as the rhythm alwaysp$eihe learning process.
Students irrespective of their age, are inclinedatiech any text and the information
given in the text better if it is introduced in er@in rhythm. Cranmer claims it is
thanks to the rhythm and the melody that songssarenemorable because they
transfer words, idioms and phrases into the longrteemory /Cranmer, 1992/.

The ability to feel and perceive music and the lmhytis given to everyone
biologically and that's why music is so univerddlsic can help language learners
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to learn good pronunciation and intonation. Flueigyefficiently trained when
students learn the lyrics (the text) by heart angd the song.

However, we must understand that songs simply weskan additional
teaching aid and only with a well-planned curricalsongs can represent a good
support in a language teaching/learning course.

Teachers should remember that each class is diffanel the same song and the
same activity that works for one class may not Worlanother one. Thus, we should
take several factors into consideration while chmmpa song for the class. Griffee talks
about 4 categories: the class, the teacher, ctamsopportunities, and the music. He
also points out, that the number of students irtlhes, their age, level of English, their
musical interests, and also the time of day arg ivgportant /Griffee, 1992/.

There are many explanations why music is so inflaerGriffee /1992/ states
that songs have a great power to influence oumigeland they make the listeners
feel and understand the message behind the Iyndghe melody. They can then
easily identify with the lyrics and connect the mieg of the song to their own
personal experience. Songs can evoke strong emabiseociations.

Oxford Dictionary defines music as “the sounds ofces or instruments
arranged in a pleasing way” /Oxford Advanced Leesrgictionary, 2009: 606/.
The word “pleasing” is a very important part ofsthiefinition as it emphasizes the
emotional influence that music has on people.

It “intensifies human’s feelings” (mostly in a ptigé way) as it is defined by
Oxford Dictionary and people have various reasamdi$tening to music. Some
people state that listening to music makes theiimfieee positive and puts them in
a better mood. This statement is proved by the tsmancient philosopher Plato
who once said: “Music is a more potent instrumémintany other for education,
because rhythm and harmony find their way into tmevard places”
/https://lwww.goodreads.com/quotes/455835-musieahitng-is-a-more-potent-
instrument-than-any-other/.

Thus, taking into consideration all the above nogwil we state that songs can be
a valuable source of new vocabulary for studentscs of songs provide new words
in a meaningful context. Teachers can use songarious ways and students can
guess the meaning of the new words either frorsahg itself or through the exercises
and with some potential help from the teacher. Wikl also mention that listening
skill is the skill which people most associate véitings and , certainly, songs are very
good tools to develope the students’ listeningsskil

According to a song-lesson plan, listening actigittan be divided into three
main groups: pre-listening, while-listening, andsplistening exercises. Most of
the pre-listening and post-listening activities aoenmunicative and are meant to
develop speaking skills.
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We use pre-listening tasks and activities to prepstudents for the main
listening. These activities serve several aims.yTeen either activate students’
knowledge of a particular topic or can provide thesth necessary information
before the actual listening, or motivate them fog aictual listening. Richards and
Renandya /2002/ mention that there are two mairs a@ifipre-listening activities.
Motivation is very important as it enhances thedshis interest in the text.
Another important factor is predicting and it males essential part of the pre-
listening activity. According to Rizvi“ predictiorsre mostly made on the basis of
“the title, subtitles, visual aids used by the stnidat the beginning of the talk”
/Rizvi, 2005: 78/.

While-listening activities are completed by studemturing the listening
process and they are related to the text of thg.séau should allow students to
look at the lyrics before the listening activiipd give them some time to get
acquainted with the topic. While-listening exersissre divided into two main
groups:

a) listening for a gist,

b) focused listening, i.e. listening for a partanupiece of information.

The aim of listening for a gist is to get the mpoint of the text the students
are listening to. It includes , for example just tbpic of the song, the idea of who
is speaking or whether there is more than one spe&tudents do not need to
understand every single word to be able to compleseactivity. It is important for
the teacher to emphasize that it is not necessamderstand every word as it is
possible to get the main message without underistgradl the words. This kind of
exercise is suitable for presenting a new topic asdan introductory part for
further activities.

In contrast to listening for a gist, focused listgn concentrates on more
detailed pieces of information. This requires a mdeeper level of understanding
as students need to focus their attention to pdaticdetails. The most common
example of a focused listening exercise is a gfpviihere students listen for
particular words. Other types of exercises oftaruitte filling in tables, graphs, or
checking words which occur in lyrics.

Some songs can be acted out as role-plays. Bastn @ong, students divide
their roles and think of suitable dialogues to@dtthe meaning of the song. At the
end of the song-lesson the teacher asks the stutemirite a story based on the
lyrics of the song using the active vocabulary.

Besides the teacher can ask the students to wieteeafrom or to the singer
or a character in the song. They could also wrienaextra verses themselves.
Students like the activity when the teacher gitesrt only one half of the song and
asks them to predict and write what the other\walfld be.
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Modern foreign language teaching methodology hagldped an abundance
of resources, applications and techniques that fiaijitate learning languages at
different ages, in various learning contexts. In puactice during the pandemic we
used some online language-teaching tools and res®wwuch aJubequizzard,
Lyrics Training, My English pages, which provide the learners with songs and
different types of quizzes based on the lyricshefgong.

Tubequizzard is a tool that generates listening - decoding zpszbased on
subtitled Youtube videos.

Tubequizzard should be used after the actual lisgeactivity. The teacher
offers students to listen to a song chosen on Ymutand transferred to
Tubequizzard, then the students do the gap-filemgrcises that the application
creates based on the lyrics of the song. Thisiactiwovides effective practice of
listening skills. It helps not only to develop ésing abilities but it can also be
easily adapted to practice vocabulary or certaimngnatical structures.
Tubequizzard can focus either on particular vocatyuin the lyrics or a specific
word-class (e.g. verbs, adverbs, prepositions) dtige tool gives the teacher a
variety of options from which he or she can choasé practice different lexical
and grammatical structures with students.

Lyricstraining.com website offers the chance to improve English while
listening to the students’ favourite songs. Stusl@fioose a song, listen to it and
complete the lyrics. The website has several t@lsh as selecting the genre of
the song, level of English, also students can tetwaline of the song as many
times as needed to capture the right word comlnatiWhen using
lyricstraining.com, another distinguishable featwan be noticed, it has the
assortment of languages that can be altered.

Post-listening activities may serve as follow-ugiwaites to the listening.
Students should use what they have learnt and ratkegt into their basic
knowledge. These are usually speaking activitiegsudsions, and debates on the
topic. Post-listening activities allow students revise the vocabulary and the
grammatical structures used in the text they hamst ljstened to. According to
Richards and Renandya “the teacher should askdeato infer the meaning of
new words from the contexts in which they appegust-as they do in reading. The
procedure is to write the target words on the boaplay the sentences containing
them, and ask learners to work out their meanifjthards&Renandya, 2002:
245/. Just like the pre-listening exercises, pisseihing exercises together with the
listening skills develop students’ speaking andingiskills.

Based on our experience we can surely state timgissoan represent a very
suitable tool in language learning and can be qustful in language acquisition.
Songs can be used to practise any of the main daysgskills. Teaching songs with
the help of contemporary online applications andoueces develop not only
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students’ listening skills, they also enhance o8fielts such as speaking, writing,
reading. Besides, due to songs and music studettsngre motivated as they
consider songs to be fun and the motivation théysge fact much more effective
than what the ordinary exercises in their textbocds give. Music can relax and
stimulate students for learning. Playing a song dadiately affects class
atmosphere. Practice shows that students may heare vocabulary and grammar
structures through songs and songs are a highlgssitde source of authentic
language. And last but not the least, reference$yrios provide a means to
integrate cultural dimensions in a lesson.

w
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L. (N4UUU3UL, L. WURUN3UL - Gpgliph nbpp hwnnpnwygwlw
dbpnnny oypwp [Ggniubph nwuwydwiundwt dbg. - Ownwp [Lqyh nwuw-
qwundwu dbg9 tpgbipp Ywpnn Gu dwnw)b| npwbu Unp pwnwwwownh npnaw-
Yh Gupwwnbpuntipnd Yphpwndwu hpwowh wnpnip: Lpwup bwb ogund Gu
wnwyb| wpryniuwybin duwynpb] bW pulwit] ppwlwuwlywu Yunnygubipp:
Unyu hnnywdnud puuwnyynid Gu tipgbipnd ownwp |Ggyh nwnigdwu nwubiph
hwdwp Jowyywsd Jwpdnipniuutip W hwuduwpwnnieyniuubn, npnup Yuwwu-
nbU Uynyeh jnipugdwup, pwnwwwowph wytiih htown dnnwwwhtinw, huswtiu
Uwl pwuwynp funuph hnydwup: LEpYwjwgynd Gu bwl dh 2wpp wngwug
hwppwlyubp L gnpdhpubp, npnug Yhpwndwdp' Gpgbpny ownwp |Ggqyh nwinig-
dwu nwubpp nwnunw Gu nyniphu, htitnwppphp W wywnhy:

Pwtiwih pwnbp. onwn |tiqyh nwunignid, hwnnpnwlygwywu dbpnn, tip-
gbip, unp pwnwwwown, hwdwwnbipuwn, pipwywuwywu Ywnnygubip, wngwug
hwppwlutin, nGuntpuutp

H. TOBMACSH, H. KABAPSAH — Pony necen 6 usyueHuu unoCmMpPAHHbBIX
A3b1K06. — [1ecHsI KaK OJIMH U3 BUIOB PEUEBOTO OOILICHHUS CITY>KUT HCTOYHHKOM HOBBIX
CIIOB W BBIPAXCHUH M SBISIETCS CPEICTBOM pACIIMPEHHS CIIOBApHOTO 3araca
yyamuxcs. B necHsx HOBas JIEKCHKa BCTPEYAETCS B OMPEJEIEHHOM KOHTEKCTYaJIbHOM
OKpY>KCHHH, UTO TIOMOTaeT €€ aKkTHBH3aluH. [leCHH TakXe CIOCOOCTBYIOT JIydIIEMY
YCBOCHHIO TPAMMAaTHYECKUX KOHCTPYKINH. B cTaThe BBIACIAIOTCS HEKOTOPHIE IPEUMY-
IIeCTBa MCIIOJIb30BAHUS ME€CEH MPU M3YUEHUH aHTIIMKUCKOTO S3bIKA, MPEACTaBISIOTCA
3aJaHUs U METOABI, KOTOPBIC PEKOMEHIYIOTCS] IPUMEHATH BO BPEeMs yPOKOB. B cTaThe
TaK)Xe MPEICTABICHBl OHJIAWH PEeCypChl M MaTepHajbl, C MOMOIIBI0 KOTOPHIX Ooiee
3¢ GEKTHBHO aKTUBU3UPYETCS M 3AKPEILIACTCS JEKCUKO-TPAMMATHYSCKHH MaTepHal,
BBOJIUMEII TOCPEICTBOM TIECEH.

Knroueeswvle cnosa: o0yueHue MHOCTPAHHBIM SI3bIKaM, KOMMYHUKATHBHBIN METO,
TIECHU, HOBAsl JIEKCHMKA, KOHTEKCT, I'PaMMAaTUYECKHWE KOHCTPYKIIMM, OHJIAWH IUIaT-

(hopMBI, pecypchl
Lbplywjwgyb £ 30.03.2021

Epwatuwynpyty £ 5NL Uugiiptiup ehy 2 wdphnuh Ynndhg
Cunniudby b nmywgpnipjwu’ 14.04.2021
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Rupnthh JUMMHUNES3UL
Gplwup wbypwhwt hwdwuwpwib

<GNUJuUr snuvuund nkuNrRULUWLHUL
ANNroLuLEUsSh YuRUUUErMNKUL

Syjwy hnnywénid putiwplyynid £ Moodle hwppwlynid niunidbtwlwt gnpd-
pbpwgh Yuwqdwybpynidp hbnwywn Gnwbwyny: 21-nn nwpnid  wnguitig
nwunignidp dhowqquihtl Yppwlwt hwdwlwpgh qupqugdwt Guplnpwgnyb
ninnnipyniiiphg k: <wbnpuwbwing npwlwwbu unp Yppwlwt dhowduwyn'
wyl hbnwulwpuyhti £ hwdwgwbguyhti htwpwynpniginiatiph qupquigdw
b yplinthupndwlwt ipblutininghwtbph  uwybwdéwywy Yhpwndwb ptunphpy:
Uppwlwt hwdwlwpgnid npwgnyti ipbutininghwtlipnh ubpnpndp bwwu-
by b nunidbwlywiti gnpdptipwgh wnwyby hwnpdtp b wpnynibwyby Yuquw-
bapwdwbt nt ppwlwbwgdwip: <Gnwdwp nwunigdwt dnnbih Ghpwnnidp
dhyppdwé b bwl nunidowlwti Spwagnptpp b nwuwdwbandwt dGpnnubph pwq-
dwquubgdwup: <nnywdnid bbpyuywgyws Gt niunidbwlwt gnpdpbpugnid
[wyunplti Yhpwnynn dbpnnbbipp, npntp ninnywd Gt waqintt pwiwynp b
gnuynp hwnnpnwlygwluwt hdipnygyniailipnh quipguigdwp:

Pwbwyh pwnbp. hbGnwywp nwnignid, wngwtg nwnignd, hbnwywp
nwnigdwtl - hwppwl,  htnwhwnnpnwlgnyeyni,  Moodle  nunidbwlwb
hwppwy, Utqltpttp hwpnly  bwwipwlbbph  hwdwp, nwuwdwandw
dtipennubn

2020 pywywupg h ytp wdpnne wofuwphnd hwdwywpwyh nwpws-
dwt b Yupny wbh wwjdwuubpnud, nwnwtwywu gnpdptpwgp hhduw-
Ywunw Yuqdwybpwynd £ hnwdwp tnwuwyny: <Gnwdwp nunignidu
hpwlywuwgynd £ nbntlunduwlwu nbjuuninghwubph W hGnwhwnnp-
nulgniegjwt dhongubiph jwyu Yhpwndwdp: Wu Yppwlwu gnpdpupugp
Ywqdwybpwbint npwlywwbtu unp &b k, npu Gupwnpnid £ unp dnuinbignid-
ubp W huwpwynpnyeniuutin:

Lhnwdwn Yppnyeintt hpwywuwgubihu wuhpwdbon § ywhwywub)
htnwdwp nwnigdwtu hwppwyh oginwgnpddwu hhduwywu Ywunuubipu
nt wwhwugubipp, hunwytgubi| niuniWduwwu gnpdpupwgh Ywqdwybpw-
dwu dbpnnubpp’ wwywhnybind nwuwjwundwu wpryniuwybunnegniup b
Ypprwlwu Ytinguwpryniupubipp:

Uppwywu UL wnbntywunwlwu nnpunp dJwutwgbunubph Ywpdhpny
htinwdjwp nunigdwt qupgqugdwu hhduwlwu thnyp uyuyb) £ 1969 pw-
Ywupt' woluwphnd wnwohtu hbnwdwp nwnigdwu hwdwuwpwup' UGS
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Pppunnwuhwih Pwg hwdwjuwpwuh hhduwnpnuinyg: Uu wgnwpwpbg pwg
Uppenuejwt nwpwzpgwuh ulhgpp, nphg htinn nwppbip Gpyputipnud dh
awnp pwg hwdwuwpwutbp hhduwnpybight' qquih pwith hwnnpntiny
htnwywp nnigdwt wnbuwywu b gnpduwlywu hhdptiph qupgugdwup:
Cwdwuwpwuh wujwunwp pwgwwnpynwd Ep npw dwwnskijhnigjwdp, husp
wwjdwuwynpyws Ep ng pwpdp quny U juwpwiuwiht ywpwwdniupubiphu
ns wjupwt hwéwfu wigkbint huwpwynpnipjudp: <Gnwgqw wnwuthhug
wmwnphubph pupwgpntd wdpnng woluwphnd ujwwnybg ny wwunwywu
hwdwuwpwuutph pyh Yupniy wé. untindytight dnwn 200 udwuwwnhy
nunwWuwlywu  hwunwwnieniuutp  /Phghpojwt,  luwswwnpwu L
niphoutip, 2017: 6-7/:

21-pn nwpnw hwdwgwugh htwpwynpnigyniutbiph punqwjunwdp pb-
Ynwiuwjht nwpdwy htnwywp nunggdwu (wjtwwnwpwsd ubipnpdwu b hb-
wnwgw qupgwgdwi hwdwp: <nwhwnnpnuwygndp b hGnwnwnéd Yuwh
wwwhnynwip, wuywfu guuybint ywiphg, nwpdwu wpnh Ypenigjwt Yw-
plnpwgny punwnphgubip:

3NhLEUYO-h Ywuluwwnbundubph hwdwdwju' 21-pn pwpnud unyn-
pnnubipp uwpwund wuglwgubine Gu nwnuwnnigjwt hwdwp hwwn-
Ywgywd dwdwuwyh punwdbup 30-40%-p: Ujnwu 40%-p dwluubint tu hb-
nwywp nungdwt Ypw' dwdwuwlwlhg hwnnpnuygwlwu dhongubph
Yhpwndwdp, huy duwgwsd dwdwuwyp npwdwnpbint Gu hupuwyppent-
[ejwup /unesdoc.unesco.grg

Lbnwywn nwnigndp npwbu wpwg qupgwugnn ninpun ntuh wuuwh-
dwtu huwpwynpnieiniuutin: <Gnwdwp nwngdwtu wnwybnieiniuutiphg
Gu.

w/ hwuwubiihnieiniup, npp pwgwnnid £ woluwphwgpwywu uwhdwu-
ubiph W nmwpwdpwiht funspunnnubiph wnfw)nyentup nwunigdwu gnpdpu-
pugntd,

p/ Unpwpwpniejniup, npp Ypeniejwi dby unpwagnyu wnbfutuninghw-
ubiph ubpnpnwit £ wnwybjwgnyu  huwpwynpnieniububph dwungkjhni-
[ejwdp,

g/ owhwybwnnipintup, npu wngwug nwunigndp nwpdunwd £ inunbiuw-
wbu wpryniuwybinn' Ypdwinbiny pupwghly dwiuubpp:

Pnjwunwywiht wnnwing htnwdwp b wnlw nunigdwt twwwnwy-
ubpp Unyut LU, uwYwju wwppbp GU UnyEeh dwwnngdwu dup b nwuw-
funu-nuwunn hnfuwnwpsd Yuwp' ywpdwuwynpdwsd hbnwdwnp nwnig-
dwt Yuwqlwybpydwu hwppwyh wnwuduwhwunyniginiuubpngd U huw-
pwynpnyeniuutnny: <Gnwywn nwnignudp nwpptpynd £ wjwunwyw-
Uhg upwuny, np uwntindynw £ unp Yppwlwu dhowywp: Ungwug nbidh-
dny' htnwhwnnpnwygniejwu dhongubiph oqunipjwdp Yuqdwybpwynud &
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htinwdwp nwnignidp, nph pupwgpnid hwdwwnbin Ywd fudpwihtu wotuw-
nwupp, putwpynwiubpu nt pwuwybbbipp jnipwpwignip hinwywnp nwup
wnwugpwjht dwut Gu Ywgdnid: EGYunpnuwihtu nuniduwlwu dGnuwny-
ubiph, nwuwagpptiph, wbuwujnyetnph, dwjuwgpnieniuutiph, LGYunpnuw-
Jhu gpwnwpwuubph, nbnGyunuwlwu sntdwpwutbph, Yuptetiph, L
wnwppbip hwdwgwugwjht nGuniputbiph gnpdwdénudp hinwydwp nwnigdwu
ghpdpupwgh wupwdwu dwut Gu uqdnud:

Lbnwdwp nwungdwu pwqdwphy npulwu Ynndbiphu qnigpupwg, ns
wywunwywu nwungdwt dwdwuwy Gppbdu uywunbh Gu vwb nddupne-
pjnuubip’ nuwunnutiph Ynndhg wnbnblwwnynygjwu puywdwu b jnipwg-
dwu, puswybu twlb nbnGlwunjwlwu nbjuuninghwubpht ny pwydwpwn
swihny nhpwwbwnbint wnnwng: Nuwh, hbnwdwp nwnignudu nip R
wnwybnyejniuubp b pE pbpnyeniuubp: <Enwdwp nwngndp hwdw-
Ywnash Ywd poowjhtu htinwfunup b hwdwgwugh wnlwjniyjwu nbiwypnid
dwuwshih W hwuwubh £ jnipupwugnipp hwdwp' wulwiu gunudbine Juyj-
nhg, wwhwuebiny ujwquagnyt dwfuubip: <Gnwyjwn nwnigdwt Yuglw-
Yepwnudp Yupnn £ bwl wytjwguby wy) punwputiphg W ipyputinhg unyjwy
pnthnud unynpbip gwulwgnn nwwunnubiph phyp: Ungwug Yppeniejniup
uintindnud £ pwqgdwynndwup  huwpwynpnyeniuubp  dwdwuwlwyhg
opwapwihu b wmbuuhywywu dhongutiph Yhpwndwdp: <wdwgwughg hw-
dwlwpghs ubipptinubiny [pwgnighs pdwwnply une bW wju bpptnubing
htnwdwn nwnigdwu hwppwly' wiu Yupbh £ wudhswwbu ogunwgnnpdt)
htnwywp nwngdwu gnpdpupwgnd’ putwpyynn Ynyep nwpsdubing
wnwybi| wdpnnowwu U hGwwppphp: Pwgh wjn, hGnwdwp nwnigdwu
hwpprwyntd Ybpptinujwd nwunwduwlwu Unyep b hwuduwpwnnieginiuub-
np eny| Gu twihu pwgwlwinn nwwunnubipht htunbb) nwuptupwghtu W
hupunipnyt Juwwptp wnpjwd wnwownpwupubpp: Nwnigdwt gnpdpu-
pwgntd, hwoqwdé Jujpywuubiph pupwgpntd, Googlenpnunnwwu gwugh
dhongny nwwunnp Ywpnnwunw bt hwjpw)etl] wuhpwdtignn  wnbinb-
Ywwnynipiniu b wudhowwbiu Ywuwwpb| wpwd hwuduwpwnnieiniup
wnwug [pwgnighs ywwnpwunywontpjwu:

Lbnwdwp nunigdwdp nunwduwlwu gnpdpupwgh Yuqdwybpwnudp,
wulwuywsd, nuh pwgwuwlwu Ynndbp: Pwgwlwind £ nwwunnh W
nwuwfunuh dhol wudhowywu pthndtu nt hwnnpnuygnidp: Hd wn nbd
nwunigdwup /face to face learninghnfuwphtuntd £ nbd wn Eypwt nwnignwip
[face to screen learninglls pninp nwwunnubpu nwbu wuhwwnwlwu hwdw-
Ywpghs Ywd wuhpwdbtion nbluuhlwlwt wwhwugubpht hwdwwwunwu-
fuwunn hwdwlwnpghs U hwdwgwugh hwuwubjhnienu: Gppbidu twl
wbfuuhyuwlywu ng puywpwp ghintiihputiph wnwynigjniup pny| sh tiwhu
lhwpdtip Yhpwnb htnwdqwnp nwnigdwt pninp huwpwynp dhongubipp: €G-
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nwywp nwngdwt nwupupwgl  wuhpwdbign £ twjuwwbu Jdowyk),
hwdw|pb| ElGYunpnuwiht tnbnGlwwnjwlwu snbdwpwuutphg ubipptinuwé
nunwuwdbipnnuywu unyetipny, husp dwdwuwlywwnwp gnpdpupwg L,
uwywu bywwnwy ntuh nwingnuu wnwybip wpryniwwybn nupdub):

Ungwug nwnignwip hwdwlwnpgswihu wnwppbp dpwagptiph W hwdw-
gwugwjhtu (wju huwpwynpnieiniuutph Yhpwndwdp (pugund b wdpnn-
owgunud £ wywunwywu nwnigndp: Wu dwdwuwlwyhg Ypeniyejwu
hpwdwjwlwuu £, npu nwnigdwu gnpdpupwgp nwnpdund k pwqdwpn-
qwunwy, dedwgunwd niuwunnh hGinwppppywdnieiniut nt npwlw wnpw-
dwnpqwdnipniut wnwplwih hwunby' twywuwnbiny nwuntduwlwu Ujnyesh
wpwa jnipugdwup:

Uhowqgqwiht  Yppwlywtu hwdwlwpgnd jwjunptu Yppwnynd L
Moodle (Modular Object-Oriented Dynamic Learning Enviromt)eniuniduw-
Ywu hwppwyp /moodle.org/ npnwd, ogunybiny Zoom LYwd BigBlueButton
nbuwywwh Yugdwybpwdwu dpwagntiphg, wugywgynw Gu pyynndwuh
Ywd pwqdwynndwuh nbuwynu$bpwuuubp nwwunnubph fudpbph hbw'
Ywqdwybpwynid wngwug nwunwdbwywu gnpdpupwgp /e-learning.ysu.am/:
huy dnywhdbnhw wnbfuuninghwubipp Yhpwndwu 2unphphy dwwnnigynn
nunwuwlwu ujnyep |pwgynud § dwjuwgpnieiniuutipny, wnbuwujniebnny,
ptidwwhly wwwybpubpny, |nuwulwpubpny, gdéwagpbipny, wnnuwlyub-
nny W wyu:

Moodle LiGywmpnuwiht hwppwyp htinwdwp nwnigdwu dhowywyn L,
npu oginwgnpdynud £ wofuwphp wybh pwu 200 Gpypubpnd’ pnihbpnud,
nwpngubipnw, pnoubpnd L wwppbp  Yuqdwybpwnyeniuubpnud:
Nwnuduwywu hwunwwnieintup, hp ubipdbphu ubippbinutiing Moodle hwp-
pwyn, dtinp L ptipnw nwunigdwt juwnwywpdwu hwdwywpg

/researchgate.net/publication/333728846_Modulare@briented_Dynami
¢_Learning_Environment MOODLE_An_Open_Learning_fetat/:

Lbnwywn nwunigdwtu Moodle EjGYunpnuwjhu hwppwyu ntuh dh wpp
wnwybnieyniutbn.

w/ penyl bt wwihu nwngnwp Yugqdwybpwb] hwdwgnpdwlygwihu
niunigdwt inbfuuninghwutiph Yhpwndwdp,

p/ pudbnnu E hGnwhwnnpnwygnipjwu jwju huwpwynpnieniutubp'
ubipphtu thnuwn, nwppbip duwswihtpp W dGdnigjwu dwytinh nbinwnpnid,
nwunnutiph Yuwwwpwsé wnwownpwupubiph unngnud b guwhwwnnd,

g/ nwnWuwdbpnnulywu Unyeh L wnwownpwupubph  pwtunwd
owpwpwlywu Yupjwdpny:

Nwnigdwt hwppwynw nbnunpjwéd nwupupwgh hwuduwpwpnt-
pIntuubpp nwuwlwpgywsd tu puwn pwpwpubph: Spynn hwuduwpwpnt-
pIniuubpp  ubpyuwjwgynd Gu  Jbpuwgpbipny, ulywpwgpnieniuutinny,
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nuwunnht wnwownpynn wwhwueutipny b yepouwdwdybuinutipny: Uhw-
dwdwuwy, pun wuhpwdbonniejwt, nwuwfunup Ybppbinunud £ pbdw-
wnhYy ujnep, ywndniginiuubpp Ywd dwjuwgpniginiutipp, npnup nuwun-
np wtwp £ ogunwgnpdh’ Yuwmwpbint tpjwd wnwownpwupubpp: “wuw-
funup hwuduwpwnpynn wnwownpwupp Ywpnn £ duwybpwb) hbinlyw)
Y.

Ophtwy

Unit 9. “Equal Rights for All”
Dear students

On February 12 please be ready for Unit 9. “Equgh® for All” from the
coursebook “Building ESP Listening Skills: Politicaeadership”. | attach the
recording /Track 9/ of Unit 9. Listen to the recogland be ready to do orally
Exercises on pages 60-67 - Getting Started; Liste/ractice A, B; Vocabulary
Practice; Translation Practice A /please writetthaslation of 5 sentences in your
work copybook/, Translation Practice B /use thesgéwy on pages 100-101 to
render the text/ and Discussion Practice /Karapetyartapetian, Hovhannisyan,
Petrosyan, 2017/.

Ungwug gnpduwlwu wywpwwdniuputiph dwdwuwy, Uugtiptup hw-
wnty bywwwlubipph hwdwp /ESA nwuptpwgn Yphpwnynd U nuuw-
quwundwu htiwnlyw| dbpnnutipp.

. Rulwpynwiutip /Discussion/

Pwuwybibtip /Debate/

. Uwutuwynp nbwpbph nwnwduwuhpnipniuutip /Case Study/
Lwngwgnnygubip /Interiewy,

. 2Gynignwiubip /Presentation/

. Euubiubp /Essay/

Udthnthnwdubip /Summary/

. HEdbGpwwnutip /Report!

thumh[nq wugtptup hwwniy Ywd Jwutwghnwlwt bwywwnwlub-
ph hwdwp nuwuwjwundwu dJdbennubph  wnwuduwhwwnynyeniuubpp'
twywuwwy £ npywd duwynpb) nwwunnubiph dnuin unp |Ggwdwnwdnnnt-
pINLU, qupgugub| nt funpwgub| Upwiug hwdwwwwwufuwt Jdwulwagh-
wmwywu pwuwynp b gpwynp hwnnpnwygwywu hdnnyeyniuubipp: Nwwnh,
wngwug nwunigdwt pupwgpnid hpwlwuwgynid Gu hbnw| fuunhpubpp.

w/ pwuwynp funuph qupgqwgnud wpnh dwulwghnwlwu unyesh
pupbtingdwu, YbGpwpunwnpdwu, nduw|] ptidwh U pGdwwnpy hpwnpnt-
pIntuutiph 2nipe puuwpynid dwywtint dhongny,
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p/ pwuwynp funuph qupqugnw dwutwghnwlywt wpnh hhduw-
fuunhputiph 2nipe pwuwyhébing, thwunwpybntg, quwhwwnbing, hwpgw-
qnnyg Jwpbnt, dwutwynp nbwpbp nwnduwuppbiine hdnngeniutbph
duwynpdwu dhongny,

g/ pwuwynp funuph qupgwgnw ubiny Ywd nhnbing puluwibine
ybpwpwwnpbiint Jwutwghunwlwu Gquywu unyehtu wnusynn  Gwj-
Uwgpnipejniuutip b wnbuwuynyetn,

n/ gpwynp funuph qupqugnid dwutwghunwlwu ptdwutipny fuub-
ubiph, wdthnihnwiubiph W nt$tpwunubph ubipywjwgdwu dhongny:

Lbtipywjwgynn nbdbipwuwntubpu  wdthnihynd  Gu  gbynigndubipny,
npnup ninblgynwd BU  uwpwuwhu  gnigunpnyeniuutipny’ PowerPoint
opwaph Yppwndwdp: Snigunpnudt hpwlwuwgubint hwdwp nwuwunnu
oginynud £ htinwdwn nwnigdwu hwppwyh Share Screemnpdhphg, npp
pny[ b wnwihu qbynignnhtu hp hwdwlwpgsh Eypwup Yhub) duwgwsh hbw'
nhubint gynigdwt gnigunpnie)niup:

Cwayh wnubny htinwdwp Yppenipjwt hwdwlwpgh pwqdwynndwuh
nbfuuninghwlwu huwpwynpnigyniuubpp’ Yupbih £ Junwhwpwp wunb,
np wngwug nwnigndp ns dhwju swihwqwug wpnhwlywu ninnnieniu Lk,
wjl Ypenipjwu ginpwjwgdwu gnpdpurwgh dhnntd:

Lbnwydwpn nwnigndp npwbu nwnigdwtu dwdwuwlwyhg, unpwpw-
pwywu, huswbu twb hGnwuwpwihu al, wpnwgnwsd £ gnpdnn wb-
nwlwu Yppwywu swihnpnohsubipnud b wdpwgpywé Ypenipjwu ninpunpu
ytipwpbipnn optiuputipnid:

Cbnwdwp Ypenigjwu  dhowqquiht  thnpdh  wuwwpbiqnwd, pwgh
wnwudhtu hwdwuwpwuubph Yppwywu dpwagptphg W dhowqgquiht Ywg-
dwlbpwnipiniuutiph npnyputiphg, gnpdnud tu Jdhowqgquwjunpbu punniu-
qwd hnswywgpbp: Ldwu thwunwenine £ Pninuhwih hnswlwghpp, nph
Ywplnpwgnyu npnyputiphg £ pwpdpwgnyt Yppwlwt  dhowyuwypnid
wowygnpntu  gnigwpbiptip  PNRL-tiphu, npnup YYppwnbu unpwpw-
pnipniuubp’ wnwybjugnyuu ogunwgnpdtiiny pywihtu wnbfuuninghwubipp
Ypprwlywu gnpdpupwgnid /researchgate.net/publication/330637306_BOLOGN
A_DIGITAL_2020_ Towards_a_digital_dimension_in_tB®logna_Process/

Ywu bwl dh wpp dhowqqwihtu Yuqdwybipwynyeniuutip, npnup hpw-
Ywuwgund Gu hGnwywp nwnigdwt dpwgpbp W uwywuwnnud wngwug
nnigdwt qupgugdwul nt wnwopupwght: THwug pYnd wnwudlw-
unud GU dwutwynpwwbiu hbnbywip.

1. Nwnuwuwlwu hwdwgnpdwlgnipjwu dhowqgquiht Yuqdwytpwnt-

jniup /Commonwealth of Learning (COLYnh wnwpbnipginiuu | jupw-

ub] wwppbp nwpwdwopowuubipnd hbnwdwp nwnigdwt qupgw-
gntdp /col.org},
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2. Pwg U htnwdwp Yppnyejwu dhowqquihtu funphnipnp /International

Council for Open and Distance Education (ICDEjhh Uwwwwlu £

Uwwuwnbi| ntunigdwt unp dnnbijubph duwynpdwup hGnwywp nwunig-

dwl puwgwywnnud /icde.org/

3. 6ypnywlwu dhowqqwihtu dpwghpp htnwdwnp nwnigdwt puw-

gwywnnwd /EU Phare Multi-country Programmestwutwynpwuwbtiu

UGunpnuwywu W Upubywu BYpnwwynd: Opwgph bwwwwlu §

fupwub] pwguwynniwuh hwdwagnpdwlygnipntup twppbip Gypnwyw-

Ywu Gpypubiph dholt' htnwdwp nwnigdwtu b bpwwywnpwundwu

nwupupwgubinh dhongny /core.ac.uk/download/pdf/286054352.pdf/

Lbnwdwp nwnignwip ubpyujwgqws £ uwl << opbuunpnipjwu dby:
Cwdwdwju «Uppnipjwu Jwuhu» << optiuph 12-pn hnnwsdh' <<-nwd hpw-
Ywuwgynn Ypeniejwu dubiph owppnid wnlw £ uwb hGnwdwp (nhunwu-
ghnu) dup: <wdwdwju unyu opbuph 14-pn hnnqwdh' Ypenigjuu gnpdpu-
pwgh Yuqdwybpwnudp, win pynd’ hbnwdwp (nhuwnwughntu) duny, hpw-
Ywuwgynid £ Ypenipjwt wbnwywu junwywpdwt fhwgnpwéd dwpduh
uwhdwuwd Ywpgny, huy dwutwghwniyeniuubph gwuyp hwuwmwwnnd k
L Ywnwywnnipntup /arlis.am/documentview.aspx?doclD=68299/

Cwdwdwju unyu opbuph’

e pwpdpwagnyt dwutwghnwlywu Yppnyjwiu hhduwlwu Yppwlywu

Spwanbpp Ywpnn Gu ppwywuwgybi nwnigdwtu wnwppbp dubipny,

wjn pYnud* htinwdwp (nhuwnwughnu) duny,

e pwpdpwgnytu L hbGwpnthwywu dwutwghnwlwt  Ypeniegintu

unwuwint wnfw b wy dubiph gniquygnudp sh wpgbyned:

Wuwhuny, dwdwuwlywyhg Yppnipjuu qupgugiwu hwdwp pwyw-
pwn sk nunigdwt nwuwwu-wjwunwywu dnnbip: Udpnng wafuwnphntd
pwpdpwgnyu Yppwlwu hwdwlwpgp pwpbthnfunwdubph opowt £ ww-
pnud, wywppbpwpwnp dGnuwpyynid £ nwunwduwlywu dpwgpbph W nwing-
dwu gnpdpupwgnd Yhpwnynn dbpnnutiph pwqdwquubignd, npp Yhw-
dwwwwunwujuwuh dwdwuwyh unp wwhwugubphu: Wuop htinwhwnnp-
nwygnypjwu dwdwuwlwyhg dhongutipn hwgbgwd Yppwlwu hwdw-
Ywpgh ubpnpiwdp pwpbuywuwn  dhowdwip £ unbndynwd hGnwdwn
nunigdwt dnnbh wpryniwwytivn Yhpwndwtu hwdwp: Unlw Gu hGnwywn
nnigdwt swpnibwywlwu qupgugdwu pninp wuhpwdbon  wywydwu-
ubipu nt bwhuwnpwubpp: Npwbu nwuwyjwundwu Yuyntt qupgugnn dn-
ntl htnwdwp nwnignwp hwdwyund £ nwnuw] ppwlwt wypunpwup
wywunwywuhu:
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3. BAPTAIETSH — Opzanuzayua npouecca obyuenus 6 OUCMAHUUOHHOM
pexcume. — B naHHOW cTaTbe paccMaTpUBAETCSl OpraHM3alys Ipoliecca IUCTaH-
[IHOHHOTO 00yYeHHs ¢ MOMOIIBI0 yueOHoi miardpopmser Moodle.B 21-om Beke onaiin
o0pa3oBaHWE — OJIHO M3 BAXHEUINMUX HAINPABICHUA pPa3BUTHS MEXITYHAPOIHOU
cUCTeMbl 00pa3oBaHus. SIBIISAACH KA4eCTBEHHO HOBOW 00pa30BaTENbHOW Cpeloi, OHA
NEepCIeKTUBHA Onaronmapsi pa3sBUTUIO BO3MOXKHOCTEH IHTepHETa H  IIUPOKOMY
WCTIOJIb30BaHUIO MH(DOPMAITMOHHBIX TEXHOJIOTHI. BHeIpeHne HOBEHIINX TEXHOIOTHH
B 00pa30oBaTENbHYI0 CHCTEMY CIIOCOOCTBYET OoJiee TOJMHOW, 3((EKTUBHONW OpraHu-
3aIMl W peann3anuu 00pa3oBaTeNbHOrO Mporecca. [I[puMeHeHHe MOJEIH TUCTaH-
IIMOHHOTO OOYYCHHS TaKKe HAIPAaBIICHO HA JMBEPCUPHUKAIMIO YICOHBIX MPOTPaMM U
METO/I0B 00ydeHHs. B cTaThe mpencTaBiICHBI IIMPOKO HCIIONB3yeMBIE B ydeOHOM
MpPOIIECCe METOJbl, HANPABICHHBIC HA PAa3BUTUEC HABBHIKOB YCTHOTO M ITHCEMEHHOTO
OOIIeHNsI HA aHTIIMHCKOM SI3BIKE.

Knrouesvie cnosa: nuctaHMOHHOE OOydYeHHE, OHIalH-0O0ydeHue, rmiardhopma
JUCTAHIIMOHHOTO OOyuYeHHs, TEJICKOMMYHHKAIuK, yd4eOHas rtuiathopma Moodle,
AHTTIMICKUIA JUTS CTIeMaIbHBIX TeJIeH, METOIbI O0yUCHHS

171



OoSur L62nhubGre AUMACUSNR3L ¥ NPNSNKU 2021, 1 (30)

Z. VARTAPETIAN — Organisation of Distance Learning Process.The paper
discusses the organisation of distance learninggsousing the Moodle platform. In
the 21st century, online education is one of thestmmportant directions in the
development of the international education systedBeing a completely new
educational environment, online learning is prongsidue to the Internet and the
widespread use of information technologies. Thmdction of the latest technologies
in the educational system has contributed to theernomplete, effective organisation
and implementation of the learning process. Thdigin of the distance learning
model is also aimed at diversifying the curriculed @eaching methods. The paper
presents some methods widely used in the educafooeess, which are aimed at the
development of oral and written communication skifl English.

Key words: distance learning, online learning, distance learnplatform,
telecommunications, Moodle learning platform, Eslglfor Specific Purposes /ESP/,
teaching methods

Ubiplwjwgyt &' 23.03.2021

Epwpluwdnpyti £ 6ML Uugiptiuh ehy 2 wdphnuh Ynndhg
Cunniudby b nmywgpnipjwu’ 14.04.2021
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Gayane SARGSYAN
Université d'Etat d'Erévan

L’ANALYSE DU ROMAN «UN AMOUR DE MILLE ANS»
D’AKIRA MIZUBAYASHI DANS L'OPTIQUE
D'INTERCULTURALITE

En nous référant au roman d’Akira Mizubayashi «Uncair de Mille Ans» nous
essaierons de relever les problemes liés a la conwation interculturelle. Dans un
premier temps nous étudierons les aspects cultdedsconflits interculturels, dans la
deuxieme phase nous analyserons les aspects lioggeis des barrieres
interculturelles. Sen-Nen, Mathilde, Emilie sorg feorteurs de ces aspects. Sen-Nen
représente le Japon, mais également celui qui rem@uix barrieres interculturelles, il
est ouvert devant les autres cultures. Mathilde asstociée a I'Europe, mais cette
Europe est fermée devant les autres cultures. atie otique nous étudierons le
paradoxe de renversement des rbles. Et pour laigierrphase nous axerons notre
attention sur le personnage d’Emiligii représente le modéle globaliste. Ce modeéle ou
la culture est négligée.

Mots-clés:musique, discours, langue, religion, communicatigarculturelle, les
relations culturelles

Il est connu qu’une langue a plusieurs fonctionéalielle n’est pas un simple
instrument de communication, mais aussi le signmelidentité culturelle. Cette
identité culturelle est le résultat d'une histoire.

Dans cet article nous avons pour but de compreridrenotion de
plurilinguisme littéraire a travers I'expériencetatelle des écrivains. Cette étude
nous permettra de mettre en contexte la pratigee différents auteurs étrangers
d’écriture frangaise et d’appréhender diversestfes@le cette pratique littéraire et
culturelle. Pour montrer I'actualité de cet artideus avons mis en lumiere dans
quelle mesure le texte littéraire peut permettra’dpproprier la langue étrangere.
Nous avons trouveé capital de signaler que la conration interculturelle est un
facteur important dans la réception de I'ceuvrérlitire, dans la mesure ou cette
communication ne se transforme pas en conflit éodéurel dans son acceptation
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négative. L'objectif du travail actuel est de relevdans une premiére phase, les
conflits interculturels présentés dans le roman «dmour de Mille Ans» de
I'écrivain japonais d’écriture francaise Akira Mlzayashi, docteur de I'Université
de Paul Valéry, Montpellier 3, professeur de fram@aTokyo. Dans la deuxieme
phase nous présenterons les moyens proposés ytaulgour la résolution de ces
conflits. Les ceuvres de Mizubayashi, sa biographéame sont des exemples
hallucinants d’'une francophonie exceptionnelle.sLofun interview I'écrivain
avoue: «je suis un habitant fidéle de la langueckse, comme un locataire
permanent de la langue francaise. Au bout de 40d&qsprentissage, je suis
devenu étranger dans ma propre langue, dans ma repraulture»
www.youtube.com, Akira Mizubayashi, Une langue werd’ailleurs/. Sa propre
langue, le japonais, devient pour l'auteur «extnéeet pauvre, fatiguée, pale,
étiolé, malmenée» (Mizubayashi, 2013: 32) et dlasgue commence le malaise
linguistique. Il lui faut une autre langue, «unedae venue dailleurs»; cette
langue devient le frangais qu’il commence a appeadl8 ans. Ensuite il se livre
a I'écriture. Il publie alors six essais en japsnavant d'écrire en frangais. En
francais il publie 5 romans, dans I'édition GallishaUne langue venue d'ailleurs,
Chronigue d'une passion, Petit éloge de I'errdbagas les eaux profondes, Le bain
japonais, Un amour de Mille Ans.

Notre article se portera sur le roman Un amour dke Mns, une composition
rare, portée par 'amour de la musique et d’'uneuspdrop t6t disparue. Akira
Mizubayashi raconte des histoires d’amour. |l neceatente pas de présenter
seulement I'amour entre homme et femme, ce seat lhanal pour lui. Il nous
raconte des histoires d’amour avec un opéra, amedemme, avec une soprano,
avec un enfant, avec un chien et avec la languedrse. Il y a des livres d’'une
sagesse inouie qui vous prennent par la main pmug @mmener vers de nouvelles
découvertes, vers la musique, vers des lieux, dess gens, vers des cultures
différentes. Un amour de Mille-Ans est de ceuxddest un roman, mais c’est
aussi un excellant essai sur Les Noces de FigaMazart. C'est un roman, mais
c’est aussi une réflexion tendre sur 'amour ehfiermanence des choses et des
étres. C’est un roman, mais c'est plus encore git téuchant de I'amitié d’'un
homme et d’'un animal. Sans oublier I'explorationré langue et d’une littérature,
le frangais, par un homme venu «de l'autre boutndade », un Japonais, qui est a
la fois le héros du livre et celui qui tient la ple. Mais il faut avouer que l'auteur
n'a pas dobjectif de donner des réponses catagesiqll explore, tisse, se
souvient, dessinant peu a peu les contours d’'ueeetid’'une mémoire ou se
détache ce qu'il y a de plus précieux. Les émotluea sdr, amoureuses, tristes,
musicales, esthétiques, vitales, mais aussi unéngate considérer le monde, les
choix effectués, des choix politiques autant qtiésgues. Dans ce roman le
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lecteur entend résonner nuit et jour les airs desebl de Figaro, de Mozart. Le
livre méme est composé comme un opéra. Consukariables de matiére:

Sinfonia

I. Mathilde |

II. Clémence |

Entracte

[ll. Clémence I

Aprés le spectacle

IV. Mathilde 1l

Epilogue : Lettre a Emilie

Il est tout & fait évident que nous sommes plus damonde de musique que
dans celui d'un récit. Pour comprendre ce qui eshé sous les lignes il faut
connaitre plus la musique classique, que le sujetivde. Il faut étre aussi
amoureux de ce qui nous entoure comme Sen-Nerg Vairteur. Son héros, Sen-
Nen, est un personnage fortement autobiographiyex; un attrait obsessionnel
pour la musique classique. La musique devient hautart parfait qui I'envahit
totalement. C’est grace a la musique qu'il s’appeopart et la culture européens.
Cette histoire nous renvoie tres explicitement Btudes philosophiquede Balzac
et a sa thése principale sur I'énergie vitale, iaju&d Freud. Sen-Nen ressemble
beaucoup a Louis Lambert, & Claes et d’autres li&atte série, qui ont choisi la
passion aux dépens de la longévité, qui sont sugeau-dela de la limite de la
raison. Car la raison n’a rien a faire la ou il Vaat parfait et la passion. Dans «
L’'Homme aux Rats» Freud constate: «Une occurrenesgpe réguliére dans les
histoires des malades de contrainte est la surv@néeoce et le refoulement
prématuré de la pulsion sexuelle de regarder stadeir...» /Freud, 1998: 210-11/.
La névrose obsessionnelle serait donc la maladiintidlectuel. Bien avant Freud
Balzac dansouis Lamberaffirme la méme chose :

«[...] puis il allait lire et méditer au fond des bopour se dérober aux
remontrances de sa mere, a laquelle de si constéfudes paraissait dangereuses.
[...] Dés ce temps, la lecture était devenue cheid.ooe espéce de faim que rien
ne pouvait assouvir, il dévorait des livres de tagemre, et se repaissait
indistinctement d’ceuvres religieuses, d’histoire,philosophie et de physique. |l
m’a dit d’avoir éprouvé d’incroyables délices emalit des dictionnaires [...]»
(Balzac, 1980: 590).

Le choix du savoir repose explicitement sur le ubfment de toute pratique
de la sexualité, c’est le choix du plaisir intelled solitaire: «[...] Tous sont
empreints d’'un vivant pouvoir qu’ils tiennent dartie, et qu'ils y restituent par les
mystéres d’'une action et d’'une réaction merveilleestre la parole et la pensée.
Ne dirait-on pas d’'un amant qui puise sur les lede sa maitresse autant d’amour,
qu’il lui en communique ? [...]» (Balzac, 1980: 59Ra lecture est ainsi une sorte
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de maitresse pour Louis Lambert. Il conserve satanbe sexuelle & ou les
viveurs, les joueurs, les débauchés la dépensemaretcontre il la dépense
autrement, dans le savoir. Construire une théarie, maniere de I'enfant frustré
dans ses recherches sur le mystere du sexe, €' pstdlable a la conquéte et a la
possession, précisément parce que la théorie gaséaen savoir du désir. Trop de
théorie améne la névrose obsessionnelle de l'att®iel monomane, autant Louis
Lambert que 'Homme aux Rats de Freud, et une énanbbidinale close, ou la
pensée est érotisée pour elle-méme, plutbt qu'shdae puissance capable de
soulever le monde. Louis arrive a vivre au-deldaddurée normale : « [...] Quand
il employait ainsi toutes ses forces dans une teciliperdait en quelque sorte la
conscience de sa vie physique, et n’existait plesgpr le jeu tout-puissant de ses
organes intérieurs dont la portée s’était démesemémtendue : il laissait suivant
son expression, I'espace derriere lui [...] » (BaJZE#80: 594). Cette curiosité de
savoir, certes, vient essentiellement d’'une déwiatie ses désirs refoulés qui n'ont
pas eu l'occasion de se satisfaire. Freud poursuit:

[...] & ou la pulsion de savoir est prépondérantasdk constitution du
malade de contrainte, la rumination devient le 9pmme majeur de la névrose. Le
processus de pensée lui-méme est sexualisé, dquiaite plaisir qui se rapporte
d’ordinaire au contenu de penser est tourné vacse’de pensée lui-méme et que
la satisfaction liée a I'obtention d’'un résultat plensée est ressentie comme une
satisfaction sexuelle... Ainsi, a l'aide de pulsioa shvoir, I'action substitutive
peut a son tour se voir substituer des actes deépepréparatoires. Mais
I'ajournement dans l'agir trouve bientét comme sitlisle fait de s’attarder dans
le penser, et 'ensemble du proces, en consergajgurs ses propriétés, se trouve
finalement transporté dans un nouveau domaine, eor@®s Américains sont
capables de «déménager» une maison [...] /Freud; 2998

Dans ces descriptions nous retrouvons tres facilens®n-Nen dans sa
jeunesse ou il retrouve la jouissance en écoutatd thusique, en admirant du loin
la cantatrice. Son admiration envers la cantatriest pas charnelle, elle disparait
quand le chant et la musique s’arrétent. Cette amour la musique pousse Sen-
Nen, un étudiant japonais, qui fait ses étudesrande, a se ruiner pour assister,
chaque soir, aux représentations d'un opéra outehame cantatrice dont il est
amoureux. Cette influence de Freud et de Balzacéséadans la jeunesse de Sen-
Nen. Les personnages de Balzac choisissent laopaasx dépens de longévite,
Sen-Nen, au contraire, trouve la consolation darfarhille, avec sa femme, avec
sa fille, avec son chien. Il est vrai qu’il reviesguvent auNoce de Figarpmais
ce ne sont que des moments. Freud, dans sa tli&ofiaconscient affirme qu’au
moment ou le patient retrouve la source de soniseaket arrive a expliquer les
raisons de sa névrose, il retrouve son chemin naetribse guérit. C’est le cas de
Sen-Nen. En subissant l'influence de Balzac et demud; Akira Mizubayashi
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trouve une autre solution pour son personnage, lppaussi. Il nous ramene vers

un autre monde, la ou il y a la réconciliation deliures, la ou existe I’harmonie et

non pas la névrose. D’autre part cette musiquesiglas deviendra le nceud des
deux cultures, - japonaise et francaise. A cetd@gatitre méme du roman est un
jeu de mot, parce que la traduction frangaise du Sen-Nen est Un amour de
Mille Ans, en référence au sens éternel de 'amoomme sentiment, sentiment
qui ne connait ni race, ni age, ni religion. Cetsaluction du nom du personnage
renvoie a la ville Milan, ou se trouve le fameuxSeala. La musique symbolise

dans toute l'ceuvre le mariage de différentes ocedtuet permet des effets

d’interculturalité. Grace a la musique classique-Ben trouve son premier amour,

une francaise qui est aussi attirée par la musdassique. Cet amour pour la
musique les unira pour toujours. Du moment ol Bsxdersonnages, Sen-Nen et
Mathilde se rencontrent, Akira Mizubayashi intrdddéns le roman une tension
interculturel, il met trés explicitement en oppisitla musique et la parole - le

francais est le chant, le japonais est la paradefrincais permet de s’ouvrir vers
un autre monde, le japonais impose la fermetuten€il’auteur:

«Le francais était pour lui la langue de I'amittéde I'épanchement alors que
la langue qui se parlait en lui était la languelaleetenue, de la soumission, du
respect imposé. L'effort dappropriation du frargaiétait donc un
affranchissement, une expérience de la libertdujpermettait de vivre autrement
son rapport a l'autre, au monde, de s’arracher aulende sa langue et des codes
culturels qu’elle véhiculait, le francais, concldidi était un instrument de musique
gu’il voulait faire chanter [...]» (Mizubayashi, 20177).

C'est a ce moment que le dialogue et le conflienclturel deviennent
explicites. Mathilde est déja porteuse de cettguanvenue d'ailleurs, de cette
culture occidentale, Mathilde est I'Europe- MozArtriche, Beaumarchais-La
France, «Les Noces de Figaro» - I'ltalie. Sen-Nepriene le conflit interculturel,
le choc entre les cultures francaises et japonheéecture que nous suivons nous
montre que le dialogue remportera sur le confét, 8en-Nen, ’Amour de Milles
Ans, le veut.

Emilie, la fille de Mathilde et de Sen-Nen, est ultoulturelle ». On trouve
en elle I'impact de I'Asie (le Japon), de I'Eurofiea France) et de 'Amérique
(Les Etats-Unis). Elle parle parfaitement le frasgamais le francais ne
limpressionne pas comme son pere, elle a passéestance au Japon, bien
entendu, elle parle couramment le japonais, maigapmnais non plus ne
l'impressionne pas. Ce n’est pas par hasard qui&wiiloisit les Etats-Unis, pour y
faire ses études et pour y vivre pour toujours. Egs-Unis, pour l'auteur, sont
associés a une non culturalité, voire a un liedootles les cultures se croisent et
coexistent, mais ou aucune ne remporte sur l'agtest un lieu sans «culture».
Emilie est le modele de ce nouveau monde. C’'eskialispposition des
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générations. La nouvelle génération grandit damsambiance «aculturelle». Pour
cette nouvelle génération le national est une najig n'a pas de sens. Les lois de
vie de cette nouvelle génération sont tout a fatitess. Meilleures ? Pas sdre. Cette
nouvelle génération se veut citoyenne du monderaAliizubayashi présente tres
bien cette génération, mais il n'apporte aucunet&ol, il ne donne méme pas
d’appréciation. Pourquoi ? Parce qu'il reste totgoce porteur de deux cultures,
parce qu’il est toujours amoureux du francais, cenihi’était quand il avait 18
ans. A ce propos, sur le personnage de la fikeieson caractére I'auteur écrit :

[...] Emilie grandit. Issue d’'un couple mixte, elleofua naturellement entre
plusieurs langues au cours de sa scolarité. A éngt elle pratiquait le francais, le
japonais, l'anglais, litalien, I'allemand, I'arabet le turc ; et en voyant les
camarades de son entourage tout a la fois nowriulte de leur étroite identité
ethnique et par la consommation des produits isBusl’industrie culturelle
mondiale, elle comprit que rien n’était plus absugble de s’accrocher a une
identité de hasard et a I'adoration béate des sdptéfabriquées par le marketing.
Pleinement engagée dans une vie professionnetiéramte, Emilie finit par
s'établir dans une ville d’Amérique [...] (Mizubayas017: 45).

Cette constatation de I'auteur peut étre une saditge choc culturel, tel que
décrit Falkova dans son ouvrag@ communication interculturelleElle nous
présente tres minutieusement les facteurs jouaiggramd réle dans la création du
choc culturel. Le facteur essentiel tient a la ggrassion des valeurs culturelles
d’autrui. Emilie n’accepte pas la religion, ellevgit plus le commerce, que la foi.
N’est-ce pas un vrai choc pour un pratiquant c&ghelot un musulman ? Falkova
dans son ouvrage remarque que le conflit cultuat ptre positif et négatif. Quand
les interlocuteurs arrivent a respecter I'espacéatdre, il se crée alors un champ
neutre, qui mene a la réconciliation et & une cémgmsion, partielle bien entendu,
mais franchissant déja la barriére intercultureBe. n’est pas le cas d’Emilie. A
toute autre personne qui a grandi dans une ambraattnale, qui est nourrie par
des valeurs culturelles ethniques, ces idées di&mdraitront une agression, donc
un sujet du conflit et du choc interculturel. M#euteur qui se présente comme
porteur de deux cultures, francaise et japonaistte ¢ois apporte une solution. Il
trouve la réconciliation dans la force salvatriae l@rt, voire dans la musique.
Comme nous I'avons mentionné ci-dessus, I'auteardebégalement le sujet de la
religion. Cette fois aussi le lecteur se retrouesamt le conflit interculturel. Si
Emilie est le personnage «sans religion», sa mdathilde est le porteur du
catholicisme, elle est pratiquante, ses parentsidét aussi. C'est si naturel,
gu’elle n'a méme pas pensé que cela pourrait étireraent. Mais la religion de
Mathilde n’est pas une source de réconciliatioenbau contraire, cette religion
devient la source d’une barriére interculturellaelois de plus citons Falkova, qui
constate: ©@co0eHHOCTH HalmMOHaJIbHOI'O n OTHHYCCKOT'O CO3HAaHUA
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MIPEACTaBUTENICH Pa3HBIX KYJIBTYP YacTO BBICTYIAIOT OaphepaMH MEKKYIbTYPHBIX
BBaI/IMOZ[ef/’ICTBI/If/’I. OcoObIit HUHTCPEC B 3TOM KOHTCKCTC IMPCACTABIAIOT CICAYIOINC
ACIEKThl CO3HAHHUA. - Ha6n}0naeMa;1 TEHACHIHNA K OTHOLICHTPU3MY — CKIIOHHOCTH
HETaTUBHO OIIEHWBATh NPEACTABUTENICEH JpPYro KyJbTYpbl CKBO3b NPU3MY
CTaHAapTOB CO6CTBCHHOI>’I; - CTCPCOTHUIIMN3al A 3THHYECCKOI'O CO3HaHMH,
TIPOSIBIISTIONTASCS B (DOPMHPOBAHUH YIIPOIIECHHBIX 00pa30B MPEIACTaBUTEIICH CBOCH

U Ipyrux KyasTyp [ ...]» /@amskosa, 2007: 14/ («Les particularités nationales et
ethniques des locuteurs appartenant aux différentésires provoquent tres
souvent des barrieres culturelles. Par exemplenidaince a apprécier négativement
les habitudes et les coutumes de la culture étrareé les critiquer dans 'optique
de sa propre culture [...]», notre traduction, G.S.).

Sen-Nen «est un homme sans religion». Le termes«saigion» dans ce
contexte n'est pas employé au sens que nous |'asammpsoyé pour décrire Emilie.
Dans le cas de Sen-Nen cela signifie I'ouvertuaegtonciliation, il N’y a pas de
négation de la culture d’autrui. De la méme maniSen-Nen est ouvert devant la
culture francaise. La religion n’'est-elle pas aussé musique ? Une musique
venue d'ailleurs, une musique qui a une force s$abeapour ses pratiquants.
Citons l'auteur:

«[...] C'est ici, a genoux, que nous faisions notrigne quotidienne le soir
avant d’'aller au lit. Mes parents étaient croyagitspratiquants. J'ai grandi en
pensant que la priére du soir était la chose s paurelle au monde [...].

J'aurais été tres impressionné, répondit Sen Naur, pe pas dire troublé, par
la scéne de la priere familiale...je suis un homnmes saligion...

Tu n’as pas recu d’éducation religieuse ?

Non. Pas du tout. Le Japon est sans doute un des pays ou les grandes
religions monothéistes n'ont aucune prise réellelesi ames...Il y a eu, avant et
pendant la guerre, un phénomeéne de fanatisme lgwierdu shintoisme d’Etat en
tant qu’idéologie impériale, mais c’'est une autigtdire. Mon pére abhorrait le
fanatisme et I'obscurantisme qui ont conduit sogspa la catastrophe...Cette
expérience I'a éloigné définitivement de toute amge irrationnelle, de tout ce qui
est religieux [...]» (Mizubayashi, 2017: 33-34).

Mathilde-I'Europe, Mathilde-la France n’est pas ede a l'autre religion,
parce que pour elle, cette autre religion n'estypss musique. Cette autre religion
est agressive. Cette agressivité Mizubayashi reptésdans la scéne ou Mathilde
entre dans un sanctuaire japonais, ou elle serstosudos les regards méchants des
japonais. Revenons a FalkovaiesepbansHoe MOBEIEHHE BBIMOIHIET BaKHBIE
(YHKIMH B IPOIECCE MEKKYJIbTYPHOH KOMMYHHKAIMHM, OJHAKO HCIIOJIb3yEMbIC
CHUMBOJIbBI MOTYT UMCTH PA3JIMYHOC 3HAYCHUC JIA YYAaCTHUKOB B3aHMO,Z[€I>’ICTBPI$I.
Hx HecoBmajeHWE MOXKET OKa3bIBaTh BIHMSHHE HA d()PEKTUBHOCTH MHTEPAKITUU»
/®anmskoBa, 2007: 13/ («La communication non verbale jouedle important dans
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le processus de la communication interculturelleaidMparfois les symboles
employés peuvent avoir de différentes influencedesiinterlocuteurs. Leurs non
correspondances peuvent agir sur I'effet de I'et&on», notre traduction, G.S.).
Les regards que Mathilde a senti sur elle étaiemnge des fleches d’acier sur son
dos. Ces regards, elle les a acceptés comme agresansgression de son espace
personnel. Il N’y a plus de communication, c’ese darmeture totale. Elle peut
s’ouvrir, mais toujours en prenant garde, cettéucalest si loin, si différente, que
Mathilde ne peut I'accepter que pour faire plagsison bien aimé, mais pas plus.
C’est la que nous constatons la fermeture devantulture:

«[...] Mathilde s’accoutuma peu a peu a la vie dampays qu’elle ignorait.
Sen-Nen fit tout ce qu'il était en mesure de fqioeir favoriser I'acclimatation de
son épouse. L'étrangere, de son coté, s'efforcapdecer le mystere des
significations multiples des idéogrammes et desag#s qui lui paraissaient
soumises, au-dela de la grammaire, a des regldéisybiéres propres a chaque
situation d’énonciation. Elle souffrait de la lemteles progrés qu’elle enregistrait.
C’est alors qu’un jour elle découvrit, a I'entréardvaste temple bouddhique, deux
divinités gardiennes qui se dressaient sur leurbés musclées et se montraient
menacantes, les yeux écarquillés, les oreillesléésp la bouche ouverte, le front
plissé, barrant d’'une main ouverte le chemin cosaltiau sanctuaire principal.
Elle crut voir la comme une interdiction et se pada que ce n'était pas la peine
d’essayer d’aller plus loin sur le chemin de laalgerte du Japon sans étre
escortée par son mari [...]» (Mizubayashi, 2017: 43-4

Nous avons mentionné ci-dessus que l'auteur n’d’'phjectif de donner des
réponses catégoriques aux problemes interculturasteur lui-méme avoue qu'il
est totalement francisé ; consciemment il se skr# francais que japonais, il a
méme changé sa langue d’écriture, il aime la Frande francais, peut-étre plus
gu’'un francais natif. Il a fait son choix en tant'un individu adulte. Ce qui est
national, ce qui nous lie & nos racines demeurs Kanonscient. Nous y revenons
au moment des tristesses, au moment des choce#tlre roman nous présente
treés explicitement cette transformation de Sen-M&yus assistons a la scéne de la
mort de Mathilde. Par une description hallucinantemélange des cultures surgit
alors devant nous. Sen-Nen n’est plus ce personagement «francisé», lors
gu’il commence a laver sa femme, nous assistonseacgrémonie japonaise.
Mizubayashi décrit les coutumes japonaises en septént les hallucinations
érotisées du personnage; Il entre dans le bainsav&amme morte, il la lave :

«[...] une femme portant une combinaison blanche ltgiée en V surgit de
'ombre. «C’est toi ?» La femme ne répond pas. st@» Elle ne répond toujours
pas. Son visage est caché par une chevelure allengiainle recouvre a moitié.
Elle vient vers moi en silence. La combinaison t@&’porte passe d’'une blancheur
neigeuse a une paleur bleuatre. Elle monte suramisses a califourchon, mais,
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c'est étrange, je ne sens presque pas son poidse deesse. La chambre est peu
éclairée... Je pose mes mains sur ses épaules qemgeosseuses et les glisse
ensuite sous les bretelles. Je suis saisi parold fte sa peau. Je descends les
bretelles sur sa taille. Sa poitrine se découvrde .dhque sa poitrine nue sur la
mienne. Je frisonne au contact de son corps glaeéréchauffe peu a peu la
chaleur de mon propre corps [...]» (Mizubayashi, 2@B1).

Sen-Nen est revenu a ses racines. Ce n'est plasatece, c’est le Japon. Le
Japon ou I'érotisme est un art. La genese du Japomentionne ni Eve, ni la
pomme, ni le serpent. Il N’y a pas de faute orignear conséquent le sexe n'y est
pas un tabou comme il peut encore I'étre en Octidegnes Girard, experte dans
I'érotisme nippon, dans son ouvra@actionnaire de I'amour et du plaisir au
Japonconstate: «Au Japon il n'y a pas de tabou religieoncernant la sexualité:
faire 'amour est considéré comme un acte sacrépauicipe de l'acte divine.
C’est en faisant I'amour que les dieux ont crééadade. En se laissant envahir par
le désir, en se laissant emporter par le plaisir, gette force motrice qui anime
toutes choses sur Terre, les humaines deviennaectldmal des dieux. lls luttent
contre les forces de la mort et de I'anéantissem&birard, 2015: 218/. N'est-ce
pas une explication exhaustive du passage présguéssus. Nous assistons
vraiment a une scene divine, a une cérémonie egiat la lutte contre la mort, la
lutte contre la loi du monde. Nous constatons ajaesle choc interculturel devient
positif, en nous référant a la distinction de Fadkoqui distingue le conflit
interculturel négatif et positif. Le conflit devierpositif au moment ou les
interlocuteurs, en changeant le modéle de la corwation, arrive a aboutir a un
point commun. Nous pouvons constater que I'affiiamatde Falkova correspond
totalement & cette description présentée ci-dedsnss, lecteur, acceptons cette
culture, plongeons avec le personnage dans ce nibédgisme et de résurrection.
Nous avons trouvé ce point commun, qui n'est pausnusique, mais le tabou
cassé. La suite du passage vient le prouver: «Mathie regarde en esquissant un
sourire. Je trouve son sourire d'une troublantautéeaNous nous embrassons. Le
baiser dure longtemps. Le désir monte, irrésigtilelat. Je serre Mathilde sur mon
cceur dans une étreinte folle qui dénoue ses chelzeuxionde vacille. La fleur de
camélia tombe sur I'eau. Sen-Nen se surprit em tl@mbrasser Mathilde sur sa
bouche froide [...]» (Mizubayashi, 2017: 232-233)n$&n, reste toujours ouvert
devant l'autre culture, son nationalisme aussidégérent de celui de Mathilde.
Akira Mizubayashi nous montre par son talent diér, qu’il est tout a fait
possible de rester ouvert devant une culture ébrangans réprimer la culture
nationale. Pour cela il nous faut la largeur d'#sga volonté d'effacer les
barrieres, et de se donner a I'art, que ce soitsique, la littérature ou la peinture.
Apres le bain, Sen-Nen commence a habiller sa fenida@s cette scéne aussi
nous trouvons l'influence du Japon. Citons l'autedr..] Il se pressa de revenir
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dans la chambre, muni d’'une grande serviette dejbane paille avec laquelle il
essuya soigneusement tout le corps lavé et vairtemdelmauffé de sa femme [...]
elle était enveloppée dans une robe orange pal&goeéNen avait prise dans les
affaires de Mathilde parfaitement rangées danseladerie [....] (Mizubayashi,
2017: 233). Nous constatons assez facilement cmetellr, peut-étre méme
inconsciemment, revient au symbole des coulewasing, orange et finalement le
prénom du chien Bianca, qui a un réle essentied tlaroman. Sen-Nen choisit une
robe de couleur orange pour sa femme, parce quailaur orange dans sa culture
symbolise I'amour, ainsi que la bonne santé. litvgue sa femme parte de ce
monde dans I'amour et que son ame soit en bonrié dans son voyage éternel.
Dans ce passage nous constatons que le conftitutigrel est évident. Ni I'auteur,
ni les lecteurs ne peuvent apporter aucune rédatieil. Le monde des symboles
est trés particulier, c’est le lieu par excelledes conflits interculturels. Dans les
cultures occidentales l'orange symbolise Tlinfit&liet la luxe /Chevalier,
Gheerbrant, 1982: 708/. Connaisseur excellent dekures européennes,
Mizubayashi présente avec délicatesse et prudatitedifférence insurmontable a
'aide des symboles. Ce n'est pas par hasard nas quie Sen-Nen sort du bain
tenant dans ses mains une serviette jaune. Lawgalene au Japon est associée
au courage et a la force. Il lui faut une forceirivdu courage pour sortir de ce
«vide effrayant». «[...] Il ouvrit la porte en verigmé a trois volets de la salle de
bains [...] Bianca était assise sur son arriere tiglle attendait que la séance de
bain fOt terminée [...]» (Mizubayashi, 2017: 233).aB¢a signifie blanche en
italien. La couleur blanche symbolise la mort apoda C’est un jeu de mot que
Mizubayashi introduit dans son texte. Bianca, lerHidele, attend son malitre,
mais c'est également la mort qui les attend derri@rporte. Par contre, dans la
culture occidentale la couleur blanche c’est la Ki@ndinsky, un peintre pour qui
le probléeme des couleurs ne se limite pas seuledam I'esthétique, s’exprime
mieux que personne sur la couleur blanche: «Lechig® I'on considere souvent
comme une non-couleur...est comme le symbole d'undemoau toutes les
couleurs, en tant que propriétés de substancegiefia® se sont évanouies...Le
blanc, sur notre ame, agit comme le silence absGle.silence n’est pas mort, il
regorge de possibilités vivantes... C'est un rieninplde joie juvénile [...]»
(Chevalier, Gheerbrant, 1982: 125).

D’'apres les exemples cités nous pouvons constater’gmour pour une
langue venue dailleurs, qui sonne comme une mesigomme un opéra, cet
amour pour le frangais, apprend a étre plus ouvelds tolérants envers une autre
culture. Cependant, en nous référant aux analysesigus avons effectuées, nous
pouvons conclure que quel que soit 'amour pour autee langue, quelle que soit
I'admiration pour une autre culture, Sen-Nen nfest le porteur de cette langue et
de cette culture; il 'admire, il le contemple dextérieur, mais il n'est pas a
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l'intérieur. C'est la raison principale, pour ladjeedans les situations fatales, il
revient a ses racines. Pour une conclusion plugrgén nous pouvons suggeérer
que la littérature est peut-étre ce qui permattéaposition des deux.
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Q. UUrQU3UL - Upgdpwlnipuyhti wntswlygniyyniittiph wpypwgn-

[(nudp Ugppw Uhgnipuyuiphp «<wquip qpupdw ubip» Jeyymd. - <nnwidnud
thnpé £ wpynd Uyhpw Uhgnipwjwohh «<wquip mwpdw ubip» (Un Amour de
Mille Ans) yJbtwnuwd yJbphwub] wju fuunhpubpp, npnup  wnusynd  Gu
dhodawynipwiht  hwnnpnwygnipjwup: Uwutwynpwwbu, plunypjuu  Gu
wnuynwd fuunpn wnwplw Gpunyph |Gguywu, dowynipwiht bW Ypnuwlwu
hwjtigwYwpgbipp: Unwuduwyh nwnpnipjwi i wpdwuwund ybwh Ybp-
wwnubph wju hwwnlwuhpubpu nt Juppwahdp, npnup gnignpnynud Gu dw-
dwuwywyhg wagqudwynipwiht b ginpwijhunwywu fuunhpubippu: Wu hw-
dwwnbipuinnud h hwyin Gu quihu dhodawlnipwiht pwiuntdutipp:

Pwtwih pwnbp. Gpwdonnieniu, funup, |bgnt, Ypnu, dhodowlnipwihu
hwnnpnwygnteintt, dywynipwiht wnughiejniuttin
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G. SARGSYAN —The Analysis of the Novel “Thousand Years of Lovey
Akira Mizubayashi from an intercultural perspective- Based on the novel “A Love
of Thousand Years” (Un Amour de Mille Ans) by Akitdizubayashi, the paper
attempts to reveal the problems related to int&ucall communication. Linguistic,
cultural and religious aspects are observed. Tleebh® of these aspects are Sen-nen,
the main hero presenting Japan, as well as the Wwkmis open to other cultures,
Matilda, Sen-nen's wife, who is associated withdparand their daughter, Emily, who
seems to “lack” culture, she presents modern gistidalulture”.

Key words: music, speech, language, religion, interculturamemnication,
cultural relations
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Gpwotuwynpyt £ 6MN< Upnwuwhdwujwu gpuywuntejwu

wdphntp Ynndhg
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UWdwpyw UNAUNL3UL
Gplwup wbypwhwt hwdwuwpwib

LULNR UsPNUMre Ul <NUE3Lhh
«CURUM LLU1 UrsdLErM» dsMNhy

<nnywdp thnpd £ ubpyuywgbiine wyt nddwpnygyniiiipp, npntig Jhony
«lwquin sptwn wplitbp» JGwh qiuwynn hpnunithhtlipp upphwywd Gt wg-
bt dhuytn wyt wwipdwnny, np Ypt Gu b sty Gu Upnwbuypwbinid: Lpwtp
ndpwpup Gubwyp Gu, npntip Stybnt wnweohti huly opywbphg nwipwwwpy-
Ywd Gu: Upnwt hwuwpwlnigynitip sh ptinnianid tpwitig, b tpwbip uphwyywd
Gb pwnwuwby' hpbtig hupbinysynibt nt wpdwbwwwpynyaynitp wwhbne hw-
dwp: dwlhwypwaghpt wyu Ywbwbg pyppby £ wppuwph' wnwbg ppbtg hwdw-
dwybnyaynitp uppwtiwgne: Lpwtp dhuytiwly Go, pywd nt wipbuyws, puyg
Gwpnnwund Gu hpblg dbo nid qptly nt wuwypwnby hwantt Gpowtynyeywi:
<nnywsh bwwipwyt b Edhgpwbpwlwt gpuwlwbnyeywt  hwdwippbpuypnd
ytn hwuby wpbbywt dwlynyph wnwbdtwhwipynyeniutibinp:

Pwtiwih pwnbp. Fdhgnwbpwlywl gpnuwlwniysnit, Ynpugws huypbbpp,
Gwtwbg  hpwyniipbitin,  ptiptwgnhwpbipnd,  thwpupwlwt,  wplbbywb
Wwlnype

«lwqwn spuwn wplubp» Yyowu whnwu-wdbphywgh gpnn fuwitin
<nubjuhu gpb £ 2007 pwywupu: dbwp udppqwsd b whnwiu Ywuwug:
2003 pywywupu wgbtiny Upnwuunmwu b nbuubind, pb Ywuwp hus
ndqwpnipniuutiph nu nnpbpgnipniuutiph dhond Gu unhwyywd wugubi,
hus pnunypniuutiph Gu Gupwnpyynw gbiuntipwiht wuhwywuwnpnipjwu nt
funpwlwunyeiniuubiph ywwdwnny' <nubjuhu gpnid £ Gpyne wbnwiu Yuw-
Uwug dwuhtu dh ybw, npp unghwjwlwu hpwynitupubiph uwhdwuwthwy-
dwtu dwupt E: «lwqup spuwn wplubp» Jewh Yeunpnuwlwu pbdwu
htug Jwuwug wbnu b whnwiuwlwu hwuwpwynigjuu dbg: Lpwup
gnyywsd tu wmwppwlwu hpwyniupubtiphg: Uqwwn nbnwownpdybint, unyn-
pGiny,  wofuwwnbint dwuphtu  Jdhwju Yupbih £ Gpwagbi  “Huwynwnhqdu
wdbuntp nintlgynid £ ybwnwd. Ywuwp dEdwwbu Ywiudwsd Gu hwjpbphg,
wdnwpuubiphg b hwwnwwbu npnhutippg: Ybwnd unghwjwywu Yuwp-
gwyhtwy niubuwp wnnwdwpnuiht hwwnlwupy L dbwp jnipophtwy
nintignyg k, et huswbiu Ywupbih £ nhdwuw] wuybpowuwh dupnidubphu,
huswbu Yupbih £ hwnpwhwpb] ywwnbpwgdh quphnipbih hbnlwupubpu
nt dhlunyt dwdwuwl unp Yuwup uyubint hnyu niwbuwg: (Ynd £ Yuu
pwubip, np wuhwnpwhwpbh Nt wunwubh Gu, pwg <nubjuphu gnyg L
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wwihu, np uyhpjwdnipjwt nt uhpn 2unphpy gwulwgwd pnunieiniu nt
Roqwnnipintt Ywpbih £ hwnpwhwpb): <nubjuhtu Yupnnwunw £ wjuwbu
utinluywgutiy nnpbipgnueiniup, np puptingnnp qquw, pwjg swwph unyu
mnwnwwwupt nt Jupnnwuw hwughun wugub] gpph hwenpn Lohu:
Qunwihwpwlywu hwyptiuhp thunptijhu, <nubjuptu ubipyuywgunwd £ pug-
whbu whnwuwlywu, wjuwbu k| wdbppYyywu dowynypp: Lpw djnwu untin-
dwagnnpdnipjniuubipnd Ywuwyp s6u gbipwyonnud, hul wju unbindwgnpdnt-
RJwu hhdpnud htiug upwup Gu:

«lwqup spuwn wplubp» dbwyp wywndngniu £ Gpynt Ywuwug b
Upwug pnuwpwp wdnwunt' Nwohnh, Ywuwug wwjpwph nt wju nidh dw-
uhu, np ubipuhg t quihu: Ybwynw inbin Gu gt bwl pwhpubiph wpow-
qwupubipu nt hnwwwunbpwqdwlwu Ubnwuunmwut hp nnpbipquywu 6w-
Ywwwgpny: Uwhdbnwlwt Jwuwug tjuwundwdp pnuwbdupnidubph dw-
uht owwnbipu Gu funubi|, uwlywju <nubjupt wyu Ybwh ogquniejwdp ny dh-
wju thnpénuwd £ hp hGpnuubiph hwdwp hwyptuhphg nnipu thpynientu
gunubi|, w htug Lwpnynd ypwlwnnigh| dowynipwwbtiv wybpywd hwj-
ptuhpp: <wjptupph thpynipjwu hnyup <nubjuhphtu qupqwgund t ybwh
wdpnne pupwgpnul b huwypbuhp qunwidwpp nhunwplting ng dhwu np-
wbu Phghywlwu, wyl hngnp nu Jpwynipuwiht nmwpwdp' punjwjundd
hwjptuhp hwulwgniejwu woluwphwagpnie)niup: Nwagpwy £ ytwh 4bip-
ohu wbuwpwup, Gpp LEjwu npwbu nwpngh nwunighs wuntd £ wowybpwn-
ubiphu. «Pwgb’p abp wwpuybptuh nwuwgppbpp, Gpbfuwub'p» (<nubjup,
2020: 365):

Gt <nubjuph djnw Ybwbiph htipnuutipp htwpwynpnieiniu nlubu |pb-
(Nt pqyudwsd nt wwwnbipwqdwywu npnigjwu dbe gunuynn hwyptuhpp,
www «Lwquwp spuwn wplubp» ybwh hGpnuubpu h dpéwyh sGu nnipu
qw| Gpyphg: Ydbwp jnipophtuwly dwuwwwnphnpnnyentu £ htipnunthhubipp
hwdwp: Uwpphwdp dudwd opdwuhg hwpwdh £ wwophup Gpbluw, nphg
hpwdwpyt| Gu: Uwphwdh dwjpp huptwuwwu t (hunwd, b denph qqugnt-
dp 2wpnwwiwy nintygnud £ Uwphwdpt: Lw wdnwuwunwd £ dGyh htn, nd
sh uppnuw: Lpw BpGuwt dwhwunud £: Lw unhwyywd £ wwpb) wdnwunt
W upw djnw Yung ni iptifuwutiph htwn: Ydbwh gbiponwd k| hwuntu Lbjwih
nt upw bpbjuwubph uywunw £ wdnwunt, denpu hp ypw ybpgund b
nwunwwwnpwnynd dwhywu: bhwpyb, wjunyp dwuwwwphnpnnyeniu k:
Pw)g Gt thnpatiup Uwphwdh Yepwwpp wpnjtiyuntp wpldujwu hpwulw-
uniejntl, npuinbin Yhut niwh hwywuwp hpwyniupubin, Ynbuubup, np ng dp
ndpwfunniginiu nwwnwydhn sk, W Jupbh £, opptuwy, Udbphluwjnid
tpowuhy wuwnki:

Gprbt thnpatup Ybwp 4bipndt] $Edpuhunmwlywu nbuwulyniuhg, fun-
ubiiny Ywuwug hpwynwupubiphg, npnup wupunhwwun fuwfunygnwd Gu, hw-
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fwhu wywuwwbu Ypubup vwnuhnwywu npuunpnudubph: dbwnw ubip-
Ywjwgynud k, pb huswbu Gu nmnwdwpnhly oguwgnnpdnid hptiug hofjuwunt-
pIntup, W wju 2w hwéwfu hwugbigund phghlwlwu pnunypjwu: Pwg
Yw fuunpp djnw Ynndp' Ywuwip hwunnipdnid Bu, npndhbnle wplbjwu
dowynypend nnwdwpnp wbp b, huy Yhup' huwquun: Udpnuuunmwuntd
wnnwdwpnhy hwlwwnwnp htnhuwyniegintu Gu Juybinud, b Geb Yhup sh tu-
pwnyyntd hus-np hpwdwuh, Ywpnn Gu étdh Gupwpyb), tjwunwgutb)
unyupuy uwwub), Geb gwulwuwu, pwuh np Yhutu hptug ubithwywunt-
pInuU £ U Ywpnn Gu Jwpyb] wjuwbu, huswbtiu gwulwunwd Gu:

GpGluwubph hwdwp wybh wy wwywgw unbindbint hwdwp Uw-
phwdu nt LEjwu unpwyywsd Gu pwun gnhnnnieyniuiph dhony wugub, W
et Lbjwh wwpwqwind nw puwlwu £, wyw Uwphwdu hujulwu
Uwjp ftiptiquu k: 4ung Ypwwph dwuht Yupdpwwnhwbipp, gnigt, dw-
gnw GU wju wwwbdwnny, np Ubnwuuwnwunw qbunbipwihtu funpwywunt-
RIwU ntd wwphubp pwpniuwy ny np sh wwjpwnb, W wju dowynyph dh
dwu £ nwpab): 64 unwgynud £, np Uwphwdu ne Lbjjwu dwpunwhpwybp
Gu ubwnnud whnwu hwuwpwyniejwutu nt sgpwéd optiupubinht: Ud-
nwuunwund Jwuwug wpgbwsd £ unynpbip b wotuwwnbi, Ypenipjwu nt
hupuhgfuwuniejwu 2unphhy ybpwhulynnnipintt 6Gnp pbpt| ubithwlwu
Ywuph uywundwdp: Un ywwnbwnny b vnwpphubip gwpnibwy upwup pL-
pwndtipniypjwt pwpnnye ntubu bW dwdwuwyh pupwgpnid punbwuntd Gu
pnuntpjwut nt nunwpnu wwjpwpbp npw nbd: «<phoph'n, wnoh'Yu, huswbu
Ynnduwgnygh ugwpp dhown hjnwhut £ gnyg wwihu, wjuwbu £ innwdwp-
nnt dwwp dhon Yungu k guunid, dp'own, sunnwuwu bppbip» (<nubjup,
2020: 11), - wunw £ Uwpphwdh dwjpp: «Snwdwpnnt uhpwnp unnp, unnp
pwu k, Uwpphw'd: Unp wpgquunh wbu sk: 2p wpnituwhnuh, sh agyp, np
pbq hwdwp nbin wuh» (<nubjup, 2020: 29):

Uwpphwdhtu Ywpnn Gup nhwnwpyt] twb npwbu  hbnwinfuwywu
yung, ny duydtiiny hwpwdh L wugubiny hupuwdwiwsdwu Gplwpwnle
thni, nwnund £ hGnwihnfunigjwu funphpnwuhg: Uwphwdh ndpwfuwnnt-
pIntup uluynud £ wyu opjwuhg, tipp Lwuwu pbnduwynpynud £: Utuwy
puwnpnieiniu, unghwwlwu wuhwywuwnnieiniu, ippwuhly |hubnt dnnid,
wwppbpwlubipp wwn Bu, wprynipp dGYp" Bpbfuw, np sh wupbine |h-
wndtip punwuppnid: Lwuwu ndgnh t, hhwupwthywsd hp Ywuphg, dunn-
ubiphg, Uwphwdhg: Gebt Lwuwh hwpp pun whnwiwywu wjwunnye-
ubiph uywubp wnoywu, Lwuwu unphwyywsd skp |huh wugub) wyn wdtup
dhony, pwjg hwjpp wdnehg pnnuntd, htinwunud £:

Jdbwp uyuynud £ Lwuwih nt Uwphwdh GpYytununyejwdp, wybih 6hon
nbuwpwuny, npwnbin Uwphwdp Ynunpnud  Lwtwgh dhwly dwnwugnipnt-
up' pwulwpdbp swpwpwjwgh wdwup: «Uw £ nwnwwywuphu Jwp-
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dwiwnpnueniup, dwnwugniginiuu gwpnnn, thnpphy, wusunphp, hwpwdh'»
(&nubijup, 2020: 8): Pnpp bpbjuw hubiny' Uwphwdp sh hwulwund, pb
hus £ upwuwynwd hwpwdp pwnp, pwjg hwubwunwd £, np wju Jwun pwn k:
Uwphwdp, nwd dhwy dbnpp duybiu £, wdpnne Ywupnd nuwwnwwwpwn-
wsd £ hwpwdh |hubini: Swphubp htwn £ dhwjt Uwphwdp hwuywund,
Rt hus b hpwlwunw Lpwuwynd hwpwdh b ghwnwygnwd, np htug win
pwnU  wwwbwnp, np hupp tGppbip sh niubuw ubip, punwupp, nniu b tip-
pbp sh wquuyph hwpwdh yhunwyhg: «Lwpwdh unbindnnubipu Gu dbnw-
ynp, ns eG hwpwdhu, nph dhwy denpp duybju : Uwpphwdp nbn thnpp Ep
pwnh Upwuwynyentut hdwuwnt hwdwp, pwjg dnp wubint duhg Ynwhbg,
np hwpwdh hubiu pug-np ngbin, unnyuwih pwt £ dhowwnubiph, Juqyqnn
fuwywpwubipubiph wtu, npnug dwypp dhoin wuhdtiny wynw-pwihnud tp
pnipwhg» (<nubijuh, 2020: 8):

Grbt wjuwntin k| thnpabup fuunpht bwti; wpldwnywu wpdbhwdwywp-
gh nhwnwuyntuhg, vtiq hwdwp Yuwpgbup, np Uwpphwdu punwdbup Yuw-
pnn £ nhnwpyyb) npwbu ufjuw] wdnwungywu wpgqwupp b Ywpnn Ep
wuwnbi| hp Ywupp Gpowuhy npuk Gpypnwd, ophuwy UdkphYwynid: dbnint-
otiind wpubpjwu b wpldwwu wpdbhwdwwpgbph wwppbipnyeniuubpp
Edhgpwunwlwu gpulwunypuu hwdwnbpunnd' hwulwund Gup, np
wplbipwu Yupdpwwnphwbipp dhwju nddwnpbigund tu dwpnyuwhu Yywuph
pupwgpu nt htwpwynpnieintu s6U wwihu dwpnniu wmuophub) ubithwywu
dwlwuwwaghpp: Upudnjwu wpdbhwdwwpgp pny) £ wwihu dwpnnw p-
ub] wqww, eny| b wwihu ufuwyb bW ninntp ubhwlwu ufuwp, b wdbuw-
Ywpunpp' sh ywwndnud dwpnnis wyu dbnpbph hwdwp, npnup hupp sh
gnpdti: Pwuwnnptu, unwgynwd £ np Uwphwdu wugunud £ pninp ndyw-
pniejniubtiph dhony hp dnp ufuw| punpniegjwt, Ywd hnp enyniejwu
wwwnbwnny: UYth hwjwuwlwu wwppbpwyt wiu £, np Uwphwdp wnw-
nwwntd £ dhwju upw hwdwn, np duyb| b Upnwuunmwunid, b np Ypu k:

dbwh Ypu hbpnuubpu wupnhwun Juwpynd Gu ppbiug gwuluwih
wquwuwnientuphg: Lpwup Ywpnn thu nwpng quwy, Ypenientu unwwi,
woluwwnb|, pwjg whnwuwlwu hpwlywunyejwu dby Yhuu wyn hpwyniup-
ubiphg gqpyywsd £ buwdwlwu opbupp' swphwpep, Jwybpwgund £ Yuw-
uwug hpwynitupubiph uwhdwuwdwynwdp: Uu wdbuh htin dalyunbn Uw-
phwdp bwlb wuophuwlwu nnwwp £ W hp hwpnwin hwipt wwypnud £ hp
Wwupny U qwpwpeyw dtie dhwju dh op b hhontd nunbip gnjnigjwu dwuht:
Wu Ybpw <nubjuht gnyg L viwihu, np whnwuwlwu dowlynypend wdniu-
unieyniup Yuwwywsd sk uppn htin: Wu wun hwéwfu punwdbup dunnubph
wwpwwnpwupu k£ Quihip unhwynd  Uwphwdhtu wdnwuwuw Mwohnh
htinn, n upwuhg tiptip wuqwd wnwphpny dGé k, dhwju wju pwuh hwdwn,
np Uwphwdp htinwuw hptuhg, U hupt wdbu op unhwywd sthup hhobi,
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np wuophuwywu nnwuwnp niup: Uw k| dinphg wqwwnytint jnipopphtuwy dp-
ong L: Quihip hngnt funppnid uppnud £ hp wnoywt, uwlwju hwuwpww-
Ywu Ywpdhpu wybih £ Yuplnpnwd b dhwju wmwppubip wug £ hwuywund,
np nghig sh oquti| upwit wquinyt hp dtinphg:

Upnwpnipjwu hwdwp wbwp £ sk, np uygpnud Mwohnp wy Ep yb-
pwpbnpynud Uwphwdht, unyuhuy dwnhlubip nt dnig updpwowquuwlw-
gnyu dbwnwpub pwy £ udhpnud: Lw nignud Ep Gpowuhy (hubp Uwphwdh
htivn, W Jdhwju wpnt quywlyu Ep ywlwunwd wyn Gpowuynigjwup, uw-
Ywju, tpp wwpgynud £, np Uwphwdp sh Yupnn Gpbjuw niubuw), ubpu n
Ywnpbygwupp hnfuwybipyynud Gu wphwdwphwuph, dwnpnidwuwyh, db-
Sh nit pnunipjwl: dwdwuwyh pupwgpnd MNwohnp dhwju wwnbneinu
qwuwnwynwd hp wudwpnwihtu dbpwpbpdniuph wwwéwnny: Lw uny-
uhuy sh thnpénd hwuwuw| Uwphwdh hngbywu wwpnudubipp: Gptfuwgh
dwhywu htwn Uwphwdp Ynpgunid £ Gpowuhy (hubint ytipohtu hnyup: Mw-
ohnp quwiny wybjh wunwubiih £ nwnunwd, nshus sh gnhwgunid upwu, W
yugwnuwihu othnwubipp Yybipwéynd Gu pwgwhwjn pnuniejwt nt funy-
wmwugnuubiph: Uwphwdp [nin vnwunw £ wdnwune pninp nwdwuniejniu-
ubipp, pwup np pwonipntu sntuh pwpdpwdwjubint b nbd quwnt wpnbu
hwunmwwnyws hwuwpwywywu unpdbppt: Ujwunwlwu whnwuwlwu
hwuwpwynigywu dbe Yung wnpdbpp quwhwwnynd £ upw wuinnwpbpni-
pRjwlp, hwwnlwuwbiu wpnt quywy niubuwint yupnnnigjwdp, W pwuh np
Uwphwdp qnyyws £ uwle wyn Yupnnnyeyniuhg, upwu dunw £ nin nhdw-
Uw| pninp pnunyeniuutippt: Gpp Uwpphwdht dhwund | uwb LEjwu, Ysu-
gwnuwjhu fuunhputip wybh wwubh GU nwnunwd, huYy Mwohnh thnhnfu-
ynn wpwdwnpniejniutbipp, ndgnhnieniubin nt nwdwunyeniuutipp hw-
Jwuwpwwbiu pwdwuynd Gu Uwphwdh b Lbjwjp dhol: Mwohnp yhpw-
Yynpnud ni &tdnwd | upwug, upwug hph wbu ybpwpbpytiing, Ywpdtu Yuw-
Uwjp Upw ubithwlwunteiniu Gu:

Uuopphuwlwu nnwwnp |hubing dhush wudwnwug Yphu hngqubtignighs
Swuwwwphnpnnyentup ywwnybpnid £ hwuwpwynyejwu dbe Yung podwn
Jh6wyp: Uwphwdp, huswbu twb Lwuwt' Uwphwdh dwjpp, dhon gnhw-
ptipnwd U hpGug gwulyniejniuubip niphoubiph hwdwp: Lpwup Gppbip
nshus s&U wwhwuenwd, U dhwly pwup, np Yuwuph pupwgpnid unynpnid
Gu, nhdwgyniuniejniut £: Uwphwdp dGdwunwd £ hwdwwnwgwsd, np hupp
hwpwdh £, bW np hwuwpwyniejniup tipptp sh punniup hpbu: Lw Gupwny-
ynwd £ hp dwywuwnwgpht b owpniwwynd nhdwlw)b) dupnwdubippu ni
wpwlwu gtipp2tuwuntgwup: Lw Gpptp sh wnwpynud U sh nhdwnpnid,
Ywpdtiu hus-np ubippht hwdwdwjuniejwdp Jywnnig gnhwpbipdb) t, W hp-
dw dhwju dunwd b nhdwuw; 4tipoht yhpwynpwupubphtu ni wphwdwp-
hwuphu: Swynp upwnh, whnwuwlwu hpwhwuniegjwu dbe Uwphwdp
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dhwyp sk: Cwun Ywuwp Uwphwdh wbu gnhwpbpnd Gu hpbiug Ywupp
donwlwu Jwiuh wqgnbgnypjwu wnwly: Uwppwdh ubppht Ynudphlywp
upynwd £ wju dwdwuwy, tpp Mwohnt wdnwuwunwd | LEjwih htwn: GJu
dtYy wuqwd Uwpphwdp qgnud £ hp wuhwpdbpnigniuu n gwulwunid L
hdwuw] hp wjnpwtu wuwbwp [hubint ywwéwnp: Lw ngnd £ hwulw-
Uwy, L husnt £ hp wdpnne Ywuph pupwgpnid Juplywpblynid: Uwlwju
dwdwuwyh pupwgpnd Mtwohnh dupnudubipp dhwynpnd Gu Gpyne Yw-
uwug: Lbjwu unpwynd £ Uwphwdht dunwét] wquwnigjwu dwuhu:
Lpwup dhwuht uyunud GU wywjpwpbip wuwpnwpnieniuutiph nbd W hnyu
GU UbpousnW whpnwu Ywuwug, np wwjpwnh dhongny Ywnbih £ wwwgnt-
gbil, np Jwuwjp wulynnpnud ngh nwbiu, U sh Yupbh upwug unpyugub:
Uwphwdp pwfunnpn? wwhhp sh yujubund uywub| pnuwyw| wdnwiuniu:
Wn wwhpu tw ybpowwbtiu nid £ guund pp dbg' nbd quwint wotuwphh
wuwpnwpnuenluubpht nu hwnebint wju Ywuphtu, npu wupunhwun Gugk)
E phptu: bp wyn gnpdnnnipjudp bw wwwgnignud &, np Yhup wuhwnwyw-
unieyntt £, wy ng eG winwdwpnnt Ygnpn, tw Ywpnn § hwnpwhwnb| pn-
(np thnpdniejniubinu nu gt thpynypjwu dwuwwwnphp: Ujnw Ynndhg
Ywpnn Gup wub], np Uwphwdh wuhuwquunnieniup npwgwsd E, W np hp
wyn pwjiny ng pb hptu £ thpynid, wy huptwgnhwptinytiing thpynud £ Lb-
(wjht b upw Gpbluwubphu: Nwohnh uwunyeniup Uwphwdh wnweoht nt
gwynp upinh dhwy ubithwlwu npnonwdt £ UGthwywu fjwuph pupwgpp
ytipwhuybiint wnwoht nt puwn Enejwu Ybpohtu pwjip: Lw hp wyu pwyny
nnipu b quihu quntipwihu qtiphfuwunieiniupg, nphtu pwiudby £ wdpnng
Ywupnw), wwwgnignid, np Gupwplyynnp hwbwfu Ywpnn £ nbd quw
pnuwlwiht’ wwownwwubint hp uppbhubphu YN ubthwlwu Ywupp
gnhwpbiptnt quny: dupnwip, gnhwpbipniginiu nu giuntipwihtu 2whwgnp-
onwip unghwjwywu punyqiwtu hpduwlwt ywwnbwnubpu Gu: Uwphwdp
dwhwwwwdh L Gupwpyynd php  hwugwgnpdnipjwu  wwwdwnny'
thpytind dh wdpnng puwnwupp: Uwphwdh dwhp Gupwnpnwd £ hngnt b
dwpduh wqwuwunieniu: Uuophtwywu uyqph ophuwlwu wywpw: Uwnh-
wdu wpfuwphp pnnund £ npwbu hus-np pwt: Lw gnhwpbipnd £ hp
Ywupp' fuwnwnnieniu, ubpnwouwynyeniu b wquiwnngeyniu udppbiny
niphputiphu: Geb hnnwédp thnpd |hubp puubnt dbnph wbunyeniup,
www pwywlwu Yihubp wub, np Uwphwdu nu LEjwu denwydnp Gu dhwju
wju pwuh hwdwn, np Yhu Gu duyb: Fwhpubipu wupunhwun unp uwhdw-
Uwthwynwubp nt ywwnhdubp Gu Yppwnnw Ywuwug dpw, b gwywihu
wju k£, np whnwu hwuwpwynipjwu dbe dbnph Ynugbiywnp gbpwquiugw-
wbu hqwlwu ubinhu £ punpng: Gpbi nnwdwpnywug hwdwpjw pninp dtin-
ptipp ubpynmd LU, www Ywiwp dwhwwwwdh bGu Gupwplyynid:
Lbwnwppppwlwu £ uwl, pE huswbu £ whnwiuwywu hwuwpwynipniup
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wwuwndnid hwugwagnnpdnipintt Yuwnwpwd Yunep: UpLbipwu nt wpldnjwu
wpdthwdwlwnpgbpu wjunbin Ypypu pwiuynw Gu: Geb pphunnubinye)ni-
up unynpbigunud £ ubipti|, www wpbbgwu Ypnup ywwwndbine ynnduwyhg :

Cwbwfu wquunnigjwu ni thpyniejwu dhwy dwuwwwnphp dwhu k: 64
dhwju wju wofuwphnw £ htwpwynp wqwwyb pninp dtnpbiphg U Gpow-
upy [pub), uwlwju Ywuph wdpnne wpunipnt wju k, np nnt ywpunwynp
Gu wju Yuwupn GpowuhYy |hub): e whinp wwjpwnbu, ubiptu, thnpébu
thon wwpt|, subinugubu nhdwghupn, séugtiu b dhLunyu dwdwuwy wh-
wnh nidtin |hubu U eny| stnwu, np ptiq ubnwgubu, 6ugtu Ywd thnpdbu fulb;
ptiquhg pn wquuwniejniup:

Aupdwsd Yung |wwgnyu ophtwlyubtiphg dbyp wpnwu Ubow Unhwd-
dwnquwu k, n 2010 pwywupu hwjnuyt Ep (Gwjdu wduwagph swwhyhu:
Lpw ntidpu wdpnnonyht wjjwytipuywd Ep, huy phep pugwluynd Ep:
Lpwt wwwndb] bp wdnwhup' wwuhg hwlusbine hwdwp: Ubkwu Yupb
dwdwuwynw nwnpdwy Gupdwd Ywuwug funphpnwuhp: <Gunwguwynud Ub-
owu inbinwihnjuytig Uhwgjw| Lwhwuqutin, npintin pwqdwehy yhpwhw-
winiejniuutiphg htivnn Ywpnnwgwy ybpwlwuqub) phep W nwnuw| hwuw-
pwynipjwu [hwpdbp dwuuhy: Snigb wwnbpwgqdwywu Gpypubph hwdwn
uw gugnn ophuwy sk, pwjg wpldnjwu dnph nt dowynyeh hwdwp pw-
gunhl £:

«lwqup spuwn wpuubip» gpph 2wwhyh ypw wtwwwwnny dhwjuwy
pwjinn Yhu £ whnwuwlywu hwunbpdwupny nt wwywguwih hnyuny: Uw
Jjnipwhwwnniy wplbywu uhdyny £, npwntin dhwjuwy pwyinn Yhup Yutwug
hwjwpwlwu Yepwwnu §, huy wplbywu hwunbpdwupp (pnippw)’ wuw-
quwnnipjwl funphpnwthop, nphg wn e niz Yuquindtu pninp upwp,
nypbtin wqwunEjwu Gu  &gunud:  Funupt  wdbulhtu  wpbbywu  no
wpldnjwu dowynypubph pwfudwu dwupt sk, wy Ywuwug hpwyniupub-
nh ypwywugudwu U upwug Gpowuynigjwu hwunwndw:

<nubjuhh Jtwp nppwt gtintighy, unyupw £ nnpbpquiwu £ dbwp
ubiunphdbuwnw) £, pwyg wpgniupubip sh Ynpgnud, pupbingnnp Ywnpbygnud L
htipnuutphu W JdpUunyu dwdwuwly dnnpnd hbnhuwyh pwpdpwgpwéd
fuunhpubiph 2nipg: <nubjuphtu gpnd £ Udnwuunwuph dwuhtu, pwig tobipp
sh 1gunud wwundwwu wyuwpyubpny: dewnd Ywu swp ne pwph, Gpow-
uhy nu ndpwhuwn, Jywpuynwn nt wph, hwonnwy nt wuhweonnwy htpnuubip,
npnup wmwppbip YGpw Gu yGpwwpnw wwwnbipwgdubipp:

<nubjupp dnuin qwy £ unwgynud thnfuwugl] huptuwgnhwpbpdwu
uppbpwuqutipp: Uwppwdh n LGjwih nwwnwwwpubph ufupwgpnieniup
ghigb gpwlwu gnpd snwnuwp, Geb wwwdnientut hpwywu sihubip:
Jdbwu wjupwtu gwyh ni lnmwnwwwuph dwupt sk, nppwu puybpnipjwu,
hwywwwnpdniejwu nt Yung wnnyniunygjw: Lnubjuht sh Jufubunw uyw-
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pwanb| Yung uywwndwdp pnunyjwt wnbuwpwuubpp Yuwd Ubnwuunwuh
hpwywu wywwnybipp: Lpw unbndwgnpdniejwu Jt9 wpnwpnyeNtup dhoin
hwnpwuwynud k, huy hpwlwu utipp Gpptip sh dtinunid:

Ubnwuunwuh wwunbpwqdwlwl nbuwpwutbpu nt ywwnbpwqgdhg
htivnn Jwpnywug jubnwd dwlwuwnwagptipu wpnbu pwdwpwp Gu hnighs
ytw unmwuwint hwdwp, Uwphwdh no LGwh YEpwwnpubpu | wdpnn-
owgunwd tu unbindwgnpdénieiniup: Lwpwagpbiny Upnwuunwunid inbinph
niutignn wdbbwuwpuwihtih nbwpbpu ni. upwug nnptpgulwu hGunlwup-
ubipp’ <nubjupu pupbpgnnh hwdwp hnyuph Jdh onn £ pnnund: Uuwpnwp
nt nwdwu wotuwphh ntd <nubjupt wjpwpnd £t Uwphwdh nt LGjwjh
uppny: Lpwup Gu hGug wplubpp, np 2nnnud Gu denipjwl dby:

Lnubijuphu hp hwpgwagpnygubiphg dtynd upnud k, np ybiwyp hwdwpnid
E «dwyp-nnunp wwwndniejniur», h wmwppbpniginiu «Onwwwpntyy pngun-
nh», npp «hwjp-npnh wwwndnyeniu» £ Lw swpniuwynd £ hp bwfunpn
uwinbindwanpdéniejniuutinnd wpdwndynn pEdwubph puuwpynwip, wju wu-
gwd YEunpnuwuwiny Yhu YGpwwpubph bW hwuwpwyniejwu dby upwug
ntinh Ypw:

Jdbwh htug ybipuwgphg hnyu £ dwnwagnid: «Cwqun spuwn wplubip»
wpwnwhwjwnnieinup hnyu £ wppuwgund nt hnipnud, np Jwfubiphg, wnw-
nwuwwupubiphg hGwnn wpup Junynw £ upwug hwdwn, ndpbp uppnd G,
nypbip Ynnphn Gu Ywd htnnt Gu ptiquhg:

Spph Ytipuwghpp <nubjuhu Ybipgpby 17-pn nwph hpwugh putiu-
untind Uwhp-E|-(Gwpphghh «Rwpntp pwuwuwnbindnieiniuhg.

Lwpnuyh jnipwpuwitginip thnnng gpwidhs b wsph hwdwp,
Pwquwnubiph dhony tighwyunwlwu pwpwywuubip Gu wugund,
Uuphy GU upw wwuhpubiphu thwynn |ntupuubipp,

Uuphy U wwuwnbiph hGinlnid dwunwd hwqup spuwn wplubpp:

fuwitin <nubjupt upnud Lk, np uppbh pwnwp LRwpniyp pGiNt dJwuhu
pwuwuwmbindnipiniutbp Ep npnunw wmbuwpwuubiphg deynud oguwgnndt-
(Nt hwdwp, Gpp quwy wyu gbintighy hwwndwsép: Lw hwulwgwy, np qb-
ntighy pwuwuwnbindnipiniu £ gk ny dhwju wyn nbuwpwuh, wyl quwy-
rwlnhg Ytpuwghp” wdpnng Jtwh hwdwn:

Lwnghu, pL husu £ upwt unhwb) gpb) yow Gpynt wpnwunthhubiph
dwuhtu, <nubjupt Wwwwufuwund k£, np «Onwwwpniy pngunnp» ybwu
wywpubinig hbunn Gphwp £ dunwdt] whnwiu Ywuwug dwuht wywwndni-
RN gnpbint dwuht: 2003 pwlwuh qupuwup, Gpp <nubjuhu qunid L
Luwpni, mbuunw £ wnwiwlwu wgquiht vnwpwqubpny pwgnd Yw-
Uwug, npnup buwnwd tu thnnngnid hpbiug GpGluwubpp htn b gndwp Gu

192



ArULULUShSNh@3NhL

futunpnud: <ppnud £ pb htugwtiu Eht Upwup puyinud nbiwh thnnng, hnpbitug
tpGluwubph hGwpbpng nu dwnwénud' huswbu £ Ywupp upwug win Yenpu
hwugnpt: Lw fununwW b wjn Ywuwughg pwwntiph htin: Lpwug Ywuph
wwwdnypntuubpt hujwwbu upunwéddiphy thu, W Gpp ubund £ gpbip «<w-
qupn spuwn wplubip» YGwp, hwuwunw £, np wupunhwwn dnwdnd |
wyn Ywuwug dwupt: wywd ny dh Yune sh hwunhwynd Lwpnynid,
npnup Lbjwih Ywd Uwphwdph twfuwwnpwbiptu G, pwg dinw juuwug
dwjubpu nu nbdpbipp, Upwug Ywuph wuhwjwuwlywu ywwndnyeiniuubpp
dhownn <nubjuph htiwn thu, b wju Yybwyh hwdwp ngbousdwu dh dté wihp
guwihu k htug upwug hwywpwywu Ytpwwnphg: <nubjuptu fununnjwuntd
E uwl, np 2wwn wnnwubpny «Cwquip spuwn wplutip» ybwp gpbijiu wytih
ndjwp Ep, pwu wnwohtu Ybwp' «Onwwwpny pngunnp»: Uw dwuwdp
wwjdwuwynpqwsd £ wju hwuqwdwupny, np wnweoht unbindwagnpdniejw-
up ny np skp uwwunud, huy wyu yewu wybh <hwduyunn» k, pwtu wnw-
ohup’ hp wybiih UG& eyny YEpwwnubinh 2unphhy: Uwphwdh b Lejwih dh-
olu pwnwuniuhhug wwpyw wwppbpnyewt Yw, husp Yupnn Ep ndyw-
ptigub) Jbwh pupwgpp Ywd ninnwyh hwonnnieinitu sniubuw], uwwju
tpp <nubjupu ufunud £ gpbil, puyndynwd £ Uwphwdh ni Lbjjwih wofuwph-
ubipnud, U pninp dnwywfunyeniuubpt wuhbunwund Gu: Wuwhuny <nubij-
Upp puwnwupph, puybpnyejwu, hwywwh W uhpn dhongny thpynieiniu
gunubint dwuht gpwd wju ybwp unyuwtiv hweonnnipjwdp £ wuwyyntd ni
pLiupub)tp nwnund wdpnng wyfuwphniy:

Lhwnwppppwywu £ uwl, np wpldnjwt dowynyend nwntwny
pbupub)tip, yiwu wpbbywu dowynyeh dh pwpp uppnieiniuttin b pwgw-
hwjunnud: Gpp <nubjuht hwdbdwunnud £ «Onwwwnpnwy pngunnp» b «Lw-
qun spuwn wpuubip» Ybwbpp, upnd £, np Gpynt yewbpu £ pwgdwwpn-
$hy BU, pwyg YEwbiph hhdpnw puyws £ dunnh U GpGfuwgh Ywwp' hp pninp
pwpnnipntuutipny b hwwunypyniuutinny: b ybpen, Gpynt yewbipu £ hw-
dwpynud GU «uppn wwwdnyeniuubip», pwuh np ubpu k, np Yepwwnpubphu
nnipu £ pipnud phpbiug deynwiwgnidpg, nid £ wnwihu' hwnpwhwpbint uwh-
dwuwthwynwiubpp, pwgwhwjntiine hptiug ubippht nildu nL wuhpwdtipnni-
Rwl nbwpnw hupuwgnhwpbinybine:

«Uwphwdp dwhwgwy, pwyg htnnt sk: Lw wjunbn £ wju wwwnbpp
dbg, npnup YnpYyhu ubpyb) Gu, muwsd dwnbiph dbg, wju Yytpdwlubiph vk,
npnup tipbjuwubphtu wwp Gu wwhnd, gppbipnd nt dwnpwnubpnud: Lw
tpbjuwubipp dhdwnh dbe £: Lw Ughqwih wughp wpwd pwuwuwnbindni-
piniuubpnud £, Ughqwjh wnnpputipnd, tpp tw funuwphynwd £ nbwh
wpldnunp: Pwjg wdtuhg 2wuwn Uwphwdp Lbjjwih upnnd , npintin thwy-
(nud £ hwqup wplubiph ywidwnnipjwdp» ({nubijuh, 2020: 365):
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w N

A. COI'OMOHSH - Oépas3 scenugunnt 6 pomane Xaneoa Xocceitnu <Toicaua
cuslowux conny». — B cTaThe aBTOPOM clielIaHa TOMBITKA MIPEJCTaBUTh T¢ TPYIHOCTH,
KOTOPBIC MPUXOTUTCS MPEOA0JICBATh TJIABHBIM I'ePOUHIM poMaHa «ThICsya CHSIOIINX
COJIHII» TOJIbKO IIOTOMY, YTO OHHU JKCHINWHBI, pomuBINUecs B AdraHucrane. ITo
HECUYACTHBIC KCHIIMHBI, KOTOPhIE OOPEUCHBI C CaMOro pOXKIcHWs. bymydm orBepr-
HYTBIMH apraHCKUM OOIIECTBOM, UM MPUXOMUTCS CTPAAATh, IMPOXOAUTH YePe3 MHOTHE
HCIBITaHMsI, YTOOBI COXPAHUTh CBOIO MJIEHTHYHOCTH M JOCTOMHCTBO. HecMmoTpst Ha ToO,
YTO OHH OTBEPTHYTHI, 3a0BITHI, OJJUHOKU U OPOIICHBI, MM YIACTCsl HAHUTU B ceOe CHIIBI
OOpOThCS 32 CBOE CUACThe, MPEBO3MOTasi pas3iWyHble mpernsarcTBus. Llems cratbm —
BBISIBUTH OCOOCHHOCTH BOCTOYHOM KYJIbTYPBI B KOHTEKCTE SMUTPAHTCKON JIUTEPATYPHI.

Knrouegvle cnoea. BocTouHasi KyJabTypa, DJMUITPAHTCKAs JIUTEpaTypa, NOTepsHHAS
pOaMHA, MpaBa >KEHIINH, CAMOIIOKEPTBOBAHIE, OC/KEHIIBI

A. SOGHOMONYAN — Woman's Image in Khaled Hosseini's “A Thousand

Splendid Suns”.— The paper attempts to present the difficultiest tthee main
characters of the novel “A Thousand Splendid Sures’e to overcome just because
they are women born in Afghanistan. They are uofate women who are doomed
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from birth. Afghan society does not accept theng #rey have to suffer in order to
maintain their identity and dignityrortune has thrown these women into the world.
They are neglected, lonely and abandoned, but rieeyage to find the strength and
fight for their happiness. The purpose of the papeto highlight the features of
Eastern culture in the context of emigrant literatu

Key words:Eastern culture, emigrant literature, lost homejamomen's rights,
self-sacrifice, refugee

LbpYywjwgyb £ 24.02.2021
Gpwotuwynpyb £ 6ML Upnwuwhdwijwu gpulwuntgjuu

wdphntp Ynndhg
Cunniuyby b nwwagpnypjwu’ 14.04.2021
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Cena AMBA3SIH

Poccuiicko-apmanckuil (Cnassanckuil) ynueepcumem

COIMAJIMCTAYECKHA PEAJIN3M KAK OCHOBA
XYAOXKECTBEHHOI'O METOJA PAHHUX TEKCTOB
B. COPOKHHA

B cmamve npedcmasnenvi ucmopuueckuil, KyJIbMYPHbIU U JUMEPAMYPHDbIIL
KOHMEKCMbl, NPUYUHbL  3aPONCOCHUSL  COY-apmd, NPOAHATUSUPOBAHA — NOIMUKA
coypeanuzma, e2o ocobeHHocmu u eiusHue Ha Heoguyuanvhoe uckycemgeo CCCP, 6
yacmuocmu, Ha pannue npoussedenusi Braoumupa Copoxuna:. «Hopma» (1983) u
«QOuepedv» (1985). Paccmampusaromes pabomel, anaiusupyiowue o0cobeHHoCmu
COYUATUCTUYECKO20 Peanu3ma, CIMAHOGIEHUE COBEMCKO20 NPOeKma. AHAnu3upyomes
ocHogHble cocmasnarwue npousgedenuti B. Copoxkuna cogemckozo nepuooa.
KOJLIEKMUBHBLIL 53bLK, OEKOHCMPYKYUSL COBEMCKO20 HAPPAMUBA, <KOPUOOPHOE Dblmue.
Ipocrescusaromess  ucmoku nooxoooe B. Copoxuma, npedcmasnenvl agmopul,
oKaszasuiue GIUAHUE HA CMAHOBIEHUEe NOIMUKU MEKCMO8 RUCAMEIA.

Knioueswie cnoesa. coypeaiusm, coy-apmi, Heod)uuuaﬂbHoe uckyccmeo, napobuﬂ,

MOCKOBCKUIL KOHYyenmyauiusm

bonbiass wacte paHHMX TekcToB Bnamumupa CopokuwHa 3IKAETCS Ha
MPEOJOJICHUN  JIOBJICIONICH  KyJNbTYphl  COIMAIMCTHYCCKOTO  peallu3Ma,
JEKOHCTPYKIIMU  CYNIECTBYIONIMX  CTHJIEBBIX  HOPM, KIJHWIIE  COBETCKOTO
TOTAIUTAPHOTO UCKYCCTBA. DTa JIEKOHCTPYKITHS, BUJIOM3MEHEHHE COI[PeaTn3Ma, 1o
M. Dmnmrefiny, Havanock ¢ 1950x Tof0B B psA/ic TBOPUECKUX HEMOAIECH3YPHBIX
00beIMHEHUH, B YaCTHOCTH ¢ JIMaHO30BCKOM IpyMIIbI, Mpoaonkaiack g0 1970x,
BpPEMEHH, KOTJa COI-apT MPHOOpeN SpKO BBIBEPEHHYIO CHCTEMY, Hadan Oolee
SIBCTBEHHO (DOPMUPOBATHCS, MONYYaTh PACIPOCTPAHEHHE B pPaMKaX COBETCKOM
JEHCTBUTENILHOCTH, KYJIBTYPHI.

BosHukHOBeHHE TakuX OOBEIUHEHUI OOYCIIaBIMBAIOCH KEJIAHUEM 3aBOe-
BaHUS HEKOTOPOUW WHTEIUICKTYaJIbHOM CBOOOJBI, IpaBa CO31aBarh, 0€300513HCHHO
00CcyX1aTh, BRICTABIIATh HA 0003peHNE MTPOU3BEACHUSI UCKYCCTBA O€3 OTIISAIKH Ha
BBICIIIIE MHCTAHIIUK, aBTOPUTETHI, MIPaBa TBOPUTHh BHE KOHTEKCTA SITUHOMBICIIHS,
aHTOKUPOBAHHOCTH. Takue cBOOOJBI B paMKaxX COILpeanu3Ma, BHE O(HUIIMATBHOMN
WJICONIOTHH, TOCYJApCTBEHHOTO 3aKa3a TNPaKTHYECKH OBUTH  HEMBICIHMEL.
[Momo6HBIE TMOMBITKA Pa3HOOOPA3UTh HMCKYCCTBO COBETCKOTO IPOCKTa AKTHBHO
MOJIABISUIUCh, BCIIOMHUM XOTs Obl bBynbpno3epHyr0 BBICTABKY XYJIOKHUKOB
Heo(HIMaIbHOro UCKyccTBa B 1974rony.
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Wsyuenuto corpeanu3ma, HadaBmiemycs B 1930x rogax, COBETCKOro
KOMMYHHCTHYECKOTO TPOEKTa TOCBALICH psa paboT. OmHa W3 WHTEepHpeTanuit
compeanu3Ma cenana bopucom I'poiicom B pabore «Gesamtkunstwerkrammm»
(«Ctume Cranmuu») B 1987 romy, BpeMs, KOrga CTajg0 BO3MOKHBIM ITOIBOIUTDH
HEKOTOPBIE UTOTH 3TOTO TPOCKTA.

Oco0eHHOCTSIMH COBETCKOTO JAHMCKypca I'poiic cuuTaeT MOMBITKY yIalIHTh
YeJIoBeKa OT MPHUPOJIBI, B IEPBYIO OUYEPENb — YEIOBEYECKOH, TO €CTh 3TO CO3/IaHUE
CIUIONIb MCKYCCTBEHHOE, HAJCTPOCHHOE. UEOoBEUECKOe OTUYKIACTCSI, MHIANBHU —
MOTEHIIHAIBHOCTh, YacTh BEJIMKOTO MEXaHW3Ma, OH Ba)XEH JHIIb MOTOMY, HTO
MOJKET HCIIOJHATh T€ WA MHBIE POJH, ITOMOTAaTh B JOCTIDKEHUH OMpEIeNICHHBIX
1esnei, CTpOUTENBCTBE «HOBOTO OYIyIIEro».

Conpeanmsm, o I'poiicy, He npeodpazyeT HCKyCCTBO, HE HMINET HOBBIN S3BIK,
(bopMbl, 4TOOBI HPABUTCS, IPUBJIEKATh, OH MpeoOpasyeT, CO3/[acT MacChl, KOTOPHIM
3TO MCKYCCTBO JIOJDKHO HpaBUTCS. COIpeanincTUIeCKUl METOJ] COSIUHSET B ceOe
SIUTApHBIE, BHICOKHE WAEH, CEPbE3HOCTh W JOCTYIMHOCTH, MOHITHOCTH HIUPOKUM
MaccaMm, MHOXECTBO ()OpM TPOIIIOTO aNmpONPUUPYIOTCS IS BBIPAKEHHUS HOBBIX
AOeH.

Bce cdepsl km3HE Tak WiIM WHa4Ye OBUIM IOX MPEIBOIUTEIHCTBOM
BUJIOM3MEHAIONIEH CHIB — MAapTHHHOTO pPYKOBOJCTBA, WM OTPAHWYMBAINACH U
PACHIMPSUTHCH PAMKH JJO3BOJICHHOTO, ITOJIC3HOTO MIIH BPETHOTO.

K mnHagamy rocmojcTBa CONMANHCTHYECKOTO peamu3Ma ObUI BBEACH pSA
MPEIUCAaHUIi CO CTOPOHBI BIacTH, B yacTHOCTH, 23 anpens 1932roxa LIK naptuun
MIPHUHSJ PEIICHUE O JMKBUIAIMHA BCEX XYA0XKECTBEHHBIX TpyHmupoBok. Ilo cytu
HAYaJl CO37aBaThCsl TBOPUYECKHE COIO3BI TE€X MJIIM MHBIX PaOOTHUKOB HCKYCCTBA.
Teneps Bce BO3MOKHBIE 00J1aCTH UCKYCCTBA OBUTH MO/ IBHBIM KOHTPOJIEM MAPTHH,
YTO TMO3BOJISET TOBOPUTH O TOCYAApCTBEHHOM 3aKa3e KaK OTHPAaBHOM TOYKE
CO3/IaHUA TeX WM WHBIX MPON3BEICHUI.

K 1934 romy Hayal  OKOHYATEIbHO  (DOPMYJIHUPOBATHCI  METO.
COIMATTUCTUYCCKOTO pealin3Ma, B TIEPBYIO OYEpeib B IUTEpAType, OH ObUT 0100peH
Ha [lepBom cresne Coroza mucareneit. HoBu3Ha M cerudUIHOCTD 3TOTO METO/a
cocroszia He B ¢QopMe, a B COICPXKAHWH, HOBOM, PEBOIIOIHOHHOM,
cormmanuctudeckoMm. OOpatumcs k cioBam JKrmaHoBa O TOM, 4TO OOJIBIICBUKH HE
OTKa3bIBAIOTCS OT KYJIBTYPHOTO HACTEACTBA, a OTOMPAIOT, BBIWICHAIOT TO, YTO
MOXET OBITh (YHKIIMOHATHHO W YTWINTAPHO TNPUMEHHMBIM, YTO MOXET
«BJIOXHOBJITH TPY/SIIMXCS COBETCKOTO OOIIECTBA HA BEIIMKHE JIea B TPYIIE,
Hayke ®  Kyaerype»  PKpmaHos, 1952, https://stalinism.ru/kultura-i-
iskusstvo/vstupitelnaya-rech-i-vystuplenie-tovathséra-a-zhdanova-na-sovesh
chanii-deyatelej-sovetskoj-muzyki.html/.MckycctBo 1000l  5MOXM  MOTIIO
MIPUCBANBATHCA C TOYKU 3PEHHUS ONM30CTH HIIEOJOTHYECKOH, OTPaKEHHS B HEM
YasHUM yTHETaeMbIX, HWHTEPEeCOB IMUPOKUX HApPOJHBIX Macc, CIIOBOM, B
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NPOU3BEICHHUAX PA3IMUYHBIX SI0X, HAMPABICHUN MMOIYEPKUBAINCH TE DJIEMEHTHI,
KOTOPBIE MOTJIH CIIYXKHTh BO3BEJIMYNBAHHIO COMUATUCTHUECKUX UICATIOB. ABTOPHI
K€ MPOU3BEJICHUN BO3BOIWIMCH B PAHT MPOTPECCUBHBIX M HEOOXOMUMBIX, JTHOO
PEaKIMOHHBIX, MOJIEKALMX 3a0BEHHIO.

B 10100HOM YTHJIMTAPHOM MOAXOJE, UyTh JIM HE UCKYCCTBEHHOM OTOGOpE, U
COCTOSUT HOBBIA pagvKajin3M, Bce Chepbl KU3HH, OBIT M HCKYCCTBO MOTIIH
O(HUIMATBEHO CYIIECTBOBATH TOJBKO MPH HAIWYUHU (QYHKIIMOHAILHON 3HAYUMOCTH,
TIOJIC3HOCTH, HEOOXOIUMOCTH, HICOJIOTHYHOCTH, KOTOPBIE PACIPOCTPAHSIINCH U Ha
YeJIoBeKa.

CioBO peanu3M B METOJAEC COBETCKOIO HCKYCCTBA HMMEET HMHAKYIO
MHTEPIPETAIMIO, TOTOMY YTO B HEM THUITHYECKOE MMEET HE XapaKTep YacTOTHOTO
SIBJICHUsI, HE CTATHCTHYECKH CpEIHEE, HO <«CYIIECTBCHHas cdepa, B KOTOPOH
NPOSIBIISIETCS TAPTUHHOCTh PEATUCTUYECKOrO HCKyccTBa. [IpobiieMa THITHYECKOro
— 9T0 Becerga momuTHyeckas mpobiema» /Mpoiic, 2013: 77/.To ects mepen
COBETCKUM XYIOKHHKOM CTOsla MpoOjeMa BbIOOpa, BBIWICHEHHUs, CHOBa
HCKYCCTBEHHOT'O, <IIPABHJILHOTO THITUYECKOT0», OTPAXKAIOIIEr0 BEIUKYIO MEUTY,
cpexuccupoBannyo CTaTHHBIM, TAPTHEH.

B compeannsMe THIMYECKUMH CTaHOBSTCS TE€POM, BOIUIOMIAIONIME BEIUKHE
UJIEH, TPOEKTHl  BIACTH, IMPAKTHYECKH TPAHCICHICHTHOE. I[IPOMCXOAUT
MUHTEPUOPU3AIUs OECKOHEYHBIX JIO3YHIOB COBETCKOM JEHCTBHTEIBHOCTH, MOIIN
MalllMH, KayecTB, MPUCYIIUX WM. YelNoBEeK B COIpeaau3Me — MEXaHU3M
BOIUIONICHUS BEJIMKHUX HJEH, CBEPXYEIOBEUYECKON CHIIbI, HECTHOAEMOCTH, YTO
PSIANTCS B CTPOMTENS, KOJXO3HUIYY U Jp. I[IPOMCXOMUT WHTEPHOPH3AIIHL
OECKOHECYHBIX JIO3YHIOB COBETCKOM ICHCTBUTEIBHOCTH, MOIIM MaIlWH, KayeCTB,
npucynmx uM. YeaoBeK B Colpeatn3Me - MEXaHHU3M BOIUIONICHUS BEIMKUX HIEH,
CBEPXUYEJOBEYECKON CHIIBI, HECTHOAEMOCTH, KOTOpbI€ PSAATCS B CTPOMTEI,
KOJIXO3HUILY | JIp. 3/1€Ch HE MPUXOIUTCS TOBOPUTH 00 HWHIUBHIYATLHOCTH, BOTIPOC
OT/IEJIBHO B3ATOTO YEJIOBEKA, C MPHUCYIIAM TOJBKO €My HabOpOM KayecTB, HE
MOKET PacCMaTPUBATHCS, KaK M BOMPOC MPHCYIIUX JIUIIb OJHON MAaIlIHHE KaYecTB,
OHAa OJIHA U3 THICAY TAKUX K€, C TEM )K€ HAITOJTHECHUEM.

IpeononeHre TOTAIBHOCTH COLPEATU3Ma OCYIIECTBIUIOCH — Oiaromapst
HOCTYTOIU3MY, HWIH COI-apTy, OasHpyIOmEMCs Ha MapoJud W HPOHHYECKOIH,
noa4yac OypIIECKHOM TPAaBECTHH, MMEIOIICH YePThl TPHKCTEPCTBA, ITyToBCcTBAa. Cam
TEPMHH coy-apm ObLIT BIIEPBbIE UCIOJIB30BaH Xya0KHUKaMu Burtamnem Komapom
1 AsiekcaHapoM MenaMHIOM, CTaHOBIICHHE TOTO HAIMpPABJICHUS TPOMCXOIUIO B
HEepPBYIO ouepeab B 007acTH HM300pa3sHUTEIBHOIO HCKYCCTBA, HWHCTAUIALMM,
akironn3ma. [IpumMedarenbHo, yto Baagumup COpOKHH H3HAYaIbHO ObLI BBEICH
B KPYI MOCKOBCKMX KOHICNITY&JIHCTOB, COCTOSIIIMA IO OOJbIIEH YacTh W3
XYIO)KHUKOB, CaM [HCaTedb TakkKe paboTan M MpojoipkaeT paboTaTh Han
CO3/IaHHUEM KapTHH.
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Cor-apT mpencTaBisIcs HEKOW aHaJOrMeld aMepHKaHCKOro IMOom-apTa, HO B
OTIIUYKME OT TIOCICIHEr0 TNPEJCTABISI HE BEIIM, TMPOAYKTHI MAacCOBOTO
MOTpeOIeHsI, MUP PBIHKA, PEKJIAMBI, @ MUDP HICOJOTUYECKUX MOHATHH, JIO3YHTOB,
OECKOHEYHO TPAHCIUPYEMBIX B COBETCKOM HCKYCCTBE U PEATLHOCTH.

[lepennmas 3HaKH, KOHIICTITHI, (POPMBI, KIIHIIE COIPEATN3MA, COI-apT JTHIIAT
WX MHHMOTO, YCKOJB3aIOIIET0, 3a4acTyl0 HaIpaBIEHHOTO B OyIymIHOCTH, B
MEPCIIEKTUBY, COJEpPXaHMs, €CTeCTBEHHO COm-apT — DJTO [HTalUs |
SKIEKTUYHOCTh. COIl-apT BEIBOpAYMBAl HAW3HAHKY HJICOJIOTUYCCKHIA armapar,
BBITPSAXHBAs €r0, OOHAPY>KUBAs TaM JIUIIb TyCTOTHI, CAMYJISKPBI, THIEPOOTHIUPYSI
1 6€3 TOro MHp MPEYBETUIEHHOTO COIpeann3Ma, J0BOAA ero 10 abcypaa.

Cor-apT 3aHUMAaeTCs BBEJICHHUEM B HTPY, TJIC CXOMATCA B OJHOM IUIOCKOCTH
CEpbEe3HOE U CMEXOTBOPHOE, MPOJIYKTHl MAacCOBON KYJIBTYPHI U BBICOKHHA CTHIIb;
aZipecaT BBOJUTCS B TOJIe HAMEPEHHOTO IKJIEKTH3Ma, TTOCPEICTBOM HUCITOIb30BaHUS
Pa3IUYHBIX TIPUEMOB TTOIPAKaAHUS.

SI3pIK TpomaraHABI B COL-apTe, KOHIENTYyaln3ME HHU3BEPrajcs B JIMIHOE
BBICKA3bIBaHME, MOCHUI IMOydan aapecanta. OMHUM M3 WHCTPYMEHTOB COI-apTa
CTAaHOBUTCSl XYJOXKECTBCHHAs IMTaIUsl Oe3 KOHIA, MOPOM M TMPHUCBOCHHE, TaK
HA3bIBAEMOE <WICKYCCTBO TOTOBOTO TEKCTa», OpPTaHU3AIlsl CTUXOTBOPEHHUS B BHIE
[IEHTOHA, JIOCKYTHOTO ojiesiia. BCTIOMHUM 3HaMeHUTOe CTUXOTBOpeHne Bcesonona
HekpacoBa, ocHOBaTels MOCKOBCKOTO KOHIICTITyaIl3Ma!

51 IOMHIO 4yJTHO€ MTHOBEHbE

Hegsbl nepxaBHOE TE€UEHBE

JIro6mro Tebs [etpa TBOpeHbE

Kto Hanucan cTuxoTBOpeHbE

S wmammcan cruxotBopenbe (Hekpacos, 1979, http://www.vsevolod-
nekrasov.ru/Tvorchestvo /Samizdatskie-poeticheskaniki).

C HECKONBKO HEOXHIAHHBIM OTBEeTOM Ha Bompoc «KTo Hamucaln
CTHXOTBOPEHBE» CIIOKHO TIOCTIOPUTH, Bellb MTOI00HOE COYeTaHNE M3BECTHBIX CTPOK
MPUHAUICKUT UMEHHO HekpacoBy, 3TO CTHXOTBOPEHHE HAubOoyee SIpKO U EMKO
n300pakaeT OOWH W3 TOAXOJOB COI-apTa, KOHIIETITyalu3Ma, XOTS SBISETCS
MPOU3BEICHIEM, PA0OTAIONINM Ha MaTepralie PyCCKOW KIIaCCHYECKOU JTUTEepaTyphI,
a He colipeanu3Ma.

XyIOKHUKK HEODUIHATBHOW KyIbTYPhl CTATKWUBAIN CTUIb, JECSITKH JIET
MpEIoaralonuii KOHKPETHYIO TeMY, C TEMOW, MPOTUBOPEUAILEH 3TOMY CTHIIIO,
HanpUMep, CO3JaHHUE ABTOMOPTPETOB XYAOKHHKOB HEO(PUIMATHLHONW KYJIBTYPHI B
MaHepe MO3aH4YHbIX TTaHHO ¢ npoguieM JIeHnHa, KapTHHA B BUE KPACHOTO CTSITa C
no3yHroM «Bam xopomo!», m300pakeHrne 4enoBeKka, MPsYymIerocs Moja CTON C
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MIPUBBIYHON anol cKaTepThl0 NoJ Ha3BaHMeM «CTyk B JABepb. M3 cepum
«HocTansruyeckuii coupeanusm»» i ..

Corm-apT pemnpe3eHTUpPOBal MHOXECTBO KOHIICTITOB, SIBIICHUM, JIO3YHTOB
COBETCKOU JCHCTBUTEIBPHOCTH, TICPEUHAYHBAS HX (DOPMBI TIOCPEACTBOM BHEAPEHUS
HOBOTO COJCpPKAHUS, DJICMEHTOB, Pa3pyIIAlONUX WX MEPBUYHYIO MOHOJUTHYIO U
UCKYCCTBEHHYIO MPUPOY, TAPOTUPYS UX, OCTPAHSS, UTPAst C HUMH.

EctecTBeHHO, MpeooNeHHEe Colpealin3Ma CIIyKUT CXOXKJICHUEM Ha HET U COIl-
apTa, 10 CYTH «IHTAIOIICTOCS», SBIIAIOMICTOCS TMPSMBIM  HACIEIHUKOM
OUIMATFHOTO COBETCKOro HcKyccTtBa, B 1990e romwel com-apT HaunWHaeT
H3KUBATh CeOs.

B coBeTckoM HeohUIIMATHFHOM HCKYCCTBE KOHIICTITyaJIM3M 3aHHUMAall Ba)KHOE
Mecto, 1970e ObUIM BpeMEHEM €ro cTaHoBieHus. llojg o0mMM Ha3zBaHUEM
«MOCKOBCKOTO KOHIICTITyaTr3Ma» 00beAMHSIIOCh MHOKECTBO ITO3TOB, XYI0KHUKOB
U MY3BIKQaHTOB, HO OOBEAMHEHHE OSTO OBLIO HE CTPOTO OpPTraHW30BAHHBIM, a
MPEJICTABISLIO COOOM CKOpee HEKOE CHIIOBOE IOJIe, K KOTOPOMY CTSTHBAIOCH
0OJIBIIIOE KOJIMYECTBO apT-TPYIIT U MPOYNX 0OBEAMHEHUH, OHO JaBaJl0 HEKOTOPYIO
OTIPEICTICHHOCTD TPAHMIIAM IITKOJIBI.

«KoHmenTyanusM oOoOHapy>KMBaeT HEMOJHOIICHHOCTh CaMUX HACH — W
BOCCO3/IaCT UX B XYA0KECTBCHHO TOJHOIICHHBIX 00pa3ax» /Ommrreiin, 2000: 118/.
ITon wupesmMu moapasymMeBaeTCs camMa HACHHOCTh, Kacaromiascs JoObX chep
JKU3HU, PEATbHOCTh TPU3HAETCS JIWIIb B 3HAKaX, OSTH 3HAKH, OIIUOOYHO
MPUHUMAIONINECS 32 OTPAXKCHUE PEATHbHOCTH, Pa3IyBarOTCs, TUIICPOOIHIUPYIOTCS
B KOHIICTITYAIM3ME, WIKUBASI CaMUX ce0s; OHH TEpPEXOIAT B COCTOSHHUC
HEBO3MOXKHOTO, 3ayMHOro, HepasnmuuuMoro. KoHmenTtyammsm Oopercss C
HICOIOTHYHOCTBIO, HICHHOCTHIO UMH K€ CAMHMH.

Bompoc 0 BO3MOXHOCTH TIOWCKA W HAXOXKICHHUS HOBOU (hOPMBI HE CTOUT HU B
CoIl-apTe, HU B KOHIENTYaIN3Me, BO3MOXKHO JIUIIb Pa3IOKCHHUES, COUCTaHUE, UTPa C
CYIIECTBYIOMUMH (OpMaMu, HOBBIE KOMOUHAIINH UX.

KoHuenTyanusm B Xym0KeCTBEHHO-U300pa3uTeNIbHbI (OpME OYEHb YacTo
MOJIL30BAJICS CJIOBOM. [lOKoJIeHWe, BEIpOCIiee Ha JIO3yHTax, BoOpamiiee B ceOs
OCCKOHEUHYIO pa3pylIIUTEIbHYI0 CHIIy KOJUICKTUBHOW pe4H, HE MOIJIO HE
HCITOJIB30BaTh MX B CBOMX paboTax. BCTOMHNM 3HAMEHUTHIC KAPTHHBI MOCKOBCKHX
KOHIICTITYaJIUCTOB, B YaCTHOCTH, paboThl Dpuka bymarora: «ny» —u3o0paxkenue
Heba CO CIIOBOM <WITy», YXOJSIINM B IMEPCIEKTUBY HeOeC, aHAIOTHYHAs KapTUHA
co ciaoBoM «cBoOoma». KoHrent cBoOOABl OYEHL YACTO MOSIBISIETCS B paboTax
XYJIO’)KHUKA B KAYECTBE MPUMEPA HCKYCCTBA TOTOBOTO TEKCTa», TOBTOPSISI TAK HITU
uHade cTuxorBopenue Beeromona Hekpacona:

CB000a ecTh
CB00oja ecThb
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CroOoma ecTb

Cobojia ecth

CroOoma ecTb

Croboma ecTb

Coboma ectb cBoboma  (Hekpaco, 1979, http://www.vsevolod-
nekrasov.ru/Tvorchestvo/ Samizdatskie-poeticheshkimniki)

KonuenryanucTckast urpa CTpouTCs HE Ha CO3JaHWUM TPEJIMETOB, TEKCTOB,
3a4acTyIO 3TO «MUHUMAJIBHOE JIesTHUE». ECTECTBEHHO, KacaeTcs 3TO HE TOJIBKO yiKe
roroBeix TekcTop (“ready texts”),no u npeameros (“ready made”).O6parumcs K
CJIOBaM aMEpHKaHCKOro KoHmentyamucta Jlyrmaca XproOsepa: «Mup IOJIOH
MpeIMeTOB OoJiee WM MEHee MHTEpecHbIX. M s He kemaro J00aBIATH K HUM
HOBBIC. S MPeNnoYnTa0 MPOCTO YKA3bIBaTh Ha HUX B TEPMUHOJOTHU BPEMEHHU M
npoctpancTBa» /[Iut. mo: Kypuns, 2000: 92/3T10 oueHb BakHas, LEHTpaIbHAas
MO3UIIMSI MHOKECTBA TPOU3BEACHUN TTOCTMOJICPHUCTCKOM HAIIPABICHHOCTH, OTKa3
OT  TPaIUIMOHHOW  MOJENM  JesiHWs, CO3JaHWs, BHEJAPCHUS  HOBOTO,
MEPEOCMBICIICHUE aBTOPCKOTO Hayalla, €ro OYeHb JEATeNLHOH (UTYpHI, pOIH,
pacuiaTebiBaHUE OHOM.

[MpuBeneM psig NpUMEPOB M3 MPOU3BENCHI KOHIENITYaTHCTOB, pabOTAIONIHX
C TOTOBBIMHU TEKCTaMU. 3HAMEHUTHI TIEPEHHAYNBAHNS JIO3YHTOB M KPBUIATHIX (pa3s,
CACIaHHBIC W3BECTHBIM IHCATEJIEM, XYyI0KHUKOM-KOHIENTYaINCTOM Barpuuem
baxuansHnom: «XpaHuTe TaliHy B cOeperarenbHON Kacce!», «MBbI poXIACHBI. 9T00
Kadxy caenats Obuibtol», «JlypHas ciaBa KIICCl», «Bcs Bnacts — coneram!».

B mwece «KpwuiaTble cnoBa» MECATKH HMCTOPUYECKHX JIMII M TIEPCOHAXKEH
XYJ0XKECTBEHHOW IJUTEPATYpPhl TPOHM3HOCIT OJHY-JBE PEIUTUKH, SIBISIOIIAECS
W3BECTHBIMHU IIUTATAMH, HO KOHTEKCTYaJIbHO, HPOHUYHO TPWIIOKUMBIMH K JIHIAM,
YTO TPOUW3HOCAT WX, OTO HWHTEPTEKCTyalbHas Wrpa, IUTaTaMd CTPOSATCS
abCypAMCTCKHE JHATOTH MEXTy TEPCOHAXKAMH, HATIPUMeEp:

Hamnosaeon: B MockBy, B MockBy, B MockBy!

I'epoctpat: ['maroiom Kru cepna Joaeu.

Bceagnuk 6e3 rojiobl: ['ope ot yma.

Kot Bacbkka: EcTb, 4T0OBI )KUTH, @ HE )KUTH, YTOOBI €CTh.

Cu3ug: Kro He paboTaert, TOT HE eCT.

MuTtpodan: A 3HAI0 TOIBKO TO, uTO HM4ero He 3Haio (baxuamsH, 2006,
https://www.litmir. me/bd/?b=2385).

B konnenryanusme, cou-apTe, IPOUCXOIUT paspylIeHUE psAaa AUCKYPCOB, HX
HuBenupoanue. CTHIM, IITaMIbl, (Qpasbl, JO3YHTH, <YKpaJeHHbIE OOBEKTHI»
(peanbHbIC BBIPE3KH U3 Ta3eT, 00BIBICHHS, JOKYMEHTbI, IATAThI U3 KUHODHIHMOB,
W3BECTHBIX POMAHOB M TIP.) M3BJICKAIOTCS U3 MAacCOBOTO CO3HAHHS, YTO MPUBBIKIO
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K HHM, HaxOIUTCI B WX OKPYXCHHUHM B COCTOSHHU IIOKOS; 3TO HaMepeHHas
YCTaHOBKA Ha BCE YK€ BHICHHOE, «BCETJa y)Ke», HCKITI0YAoIee Jake MPeTeH3UH
HAa HOBU3HY.

Bce 3makoMoe moxaBepraercss meramopdo3aM, NEKOHCTPYKIIMH, MPUBBIYHOES
npeoOpasyeTrcs B UPOHUYHOE, a0CypAHOE, IIOKUPYIOIIee, aBTOPhl MEHSIOT YTroj
3pEHUS] CMOTPSIIETO0, YWTAIONIETO, BBHIBOJAS OOBIJICHHOE 3a TIPEACIbl €ro
KOHCTAaHTHOTO COCTOSIHMS. OTO Wrpa IIepEeUHAYMBAHUS, KOJUIQXKHUPOBAHWS,
BBIBEJICHHE 32 <GOHY KOM(DOpTa», MpHUEeM OCTPaHEHUS, MO3BOJLIIOIIUN YBHICTH
HEYTO B JPYrOM CBETE WU OOHAXHTH IMYyCTOTY YETO-TO, €T0 PEATbHOCTH JIUIIH B
CUCTEME 3HAaKOB, HE MOTYIIMX OTChUIaTh K  TPEAMETY,  SBICHHIO
JIEHCTBUTEIBHOCTH.

B npoussenennsx Bnagumupa CopokuHa COBETCKOTO MEPUO/Ia COIPEATH3M U
JICKOHCTPYKIIHS KOJJICKTUBHON PEYM UTPAIOT OYEHb BAKHYIO POib. PaccMoTpeHue
KOJUTEKTUBHOW peYH, BBHIBOpAUYMBAHHE €€, HM300pakKeHHEe €€ pa3pyIIMTEIbHOM,
TOTAJIUTAPHONW CHWJIBI OYCHb YAacTO 3aHMMACT IIGHTPATBbHOE MECTO B TEKCTax
mUcaTeNis, Takoe BHHMaHHE K JIO3yHTaM, AaHOHMMHOW peun (B ouepenasx,
KOMMYHAJIbHBIX KBapTUpPax), pPacxoXuMm (HopMyIUpoBKaM OBLIO CBOWCTBEHHO
MHOTHUM MPEACTABUTEIISIM MOCKOBCKOT'O KOHIICTITyalTu3Ma, COI[-apTa.

K mpobneme koiekTuBHOTO OOparmiaercs u Xynoxkauk Mibs Kabakos, B b0
aHJETPayHIHYI0 MacTepckyro Obul BXOX W CopokwmH. KaGakoB MTOCBATHII Pl
paboT pempe3cHTallud  COBETCKOTO C TOYKHM 3pEHUs OBITOBOH  JKM3HU
CPEHECTATUCTUIECKOTO TPaXKIaHWHA, KUBYIIETO0 B KOMMYHAJILHOW KBapTHPE, TO
€CTh CKOIIOM, BHYTPH €IMHOTO Teja, HHAWBUAYAIBHOTO Trojioca. JINYHOW >KW3HH,
KOHEYHO JK€, 3/IeCh HET W OBITh HE MOXET, TEKCThl, KOMMH OOMEHUBAIOTCS
MPEJICTABUTEIIN ITONH CUCTEMBI, OOJIBIIE TIOXOJSAT HAa CHTHANIBI, MEXaHWUYECKHE,
aBTOMAaTU3UPOBAHHBIC, MPUMUTHBUCTCKHE. Llenblit psag padoT KabakoBa mocBsieH
TakoMy OOMEHY CHWTHAaJIaMH, BOMpOIIaHus Bpoae «KTo 3abui 3TOT TBO3IHL?»,
orBer: «He 3Haro», el 3TOT KOBmIMK?», «He 3HaO», pacnucaHue BhIHOCA
MMOMOWHOTO Bempa, chaeinanHoe skoObl JKOK-oMm, HampaBieHue Ha 3aIuch
nocemeHust «J[PKOKOHIB» U Tp. BaKHBIM TEKCTOBBIM MaTepUaioM B paboTax
XYJO)KHUKA SIBIISICTCSI OIHOpOKpaTHYecKas Makyjarypa, CIpPaBKH, KBUTAHIIWY,
WHCTPYKIMH, TOPYYEHHs, PACHUCAHUS, CTEHTa3eTbl — OCTaTOYHBIE HEIMpPsIMbIE
MIPHUKA3bI.

Jns KaGakoBa 3TH TEKCThI — COCIMHEHHE CBETOHOCHOCTH, YHUCTOTHI OEIIOro
(hoHa W COBEPIICHHO CTPAHHBIX, aOCYpIHBIX, OBITOBBIX, KAKIOTHEBHBIX
MpHUKa3aHUi, MpeNmUCaHnd, JOJDKEHCTBOBAHWH, IyCKAIONIMX YEJIOBEKa 110
OCCKOHEYHOMY KOPHJIOPHOMY IYTEIICCTBUIO, YTO CXJIOTIBIBACT, JIOBUT YCIIOBCKA B
MIOMEIIEHUH, HEe AT CTPOUTH CBOM IUIAHBI, PACHpPENENATh CAaMOMY CBOE BpEMS.
WHCcTaHIMM ONpEeNeNsaoT BpeMsl KaXIO0ro, MOTYT BBIPBaTh €ro W3 padoThI,
mpepBaTh 3aHATHS, yCcTpawBas CcoOOpaHUs, JCETYYKH, IOPOXKIATh O4YEpEH,
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pacTsruBas BpeMs, OIyCTOIIas €ro, XU3Hb KaK OXHIaHWE C KOHCTAaHTHBIM U
rpomoriacHeM «[logoxaure!».

BaxnpiM  mpomsBeneHMEM —MucaTens, padoTalomMM @ HAa  MaTepHualie
compeanusma, seisercs «Hopma» (1983r.). [ToBecTBOBaHHE CTPOUTCS Ha MIPHEME
HalICHHOM PYKONHCH aHTUCOBETCKOU UTepaTypbl, 00HapyxeHHoi KI'b Bo Bpems
oObIcka B KBapTupe auccuieHTta. Pykomnchs «Hopmbr», KOHEYHO, KaK TOHKHO B
OIOpPOKpaTHYECKON CHCTeME TMEepexXOonuT dYepe3 MOJAecATKa pPyK, IOoOupaercs
HaBepX, IAe ee coOupaercss YHMTaThb TPUHAILATWICTHUH MIKONbHUK. MOTHB
nepefayn  Kakoro-aubo  mpeaMeTa, €ro  mepexoia, IMPOpPHIBAaHHA — 4Yepe3
MIPOCTPAHCTBO W BPEMs 4acTo BcTpedaeTcss B TekcTax CopokuHa. DTOT Mepexon
Oepet Havao, TpaHCHOPMHUPYETCS U3 COBETCKOTO OI0OPOKPATHYECKOr0 MOITAITHOTO
nepexoa K BBICIIMM HWHCTAaHIMSIM, HEOOXOTUMOCTH MPOXOXKIECHUS MHOMKECTBA
TIOPOTOB, «KOPUAOPHOTO OBITHI».

Poman cocToMT ©3 BOCBMH dYacTed, CYBEpEHHBIX, C WHIWBUAYaJbHOMN
CTUJIMCTUKOM, MpUEMaMH, JIEKCUKOW, CTPYKTYpOMl IOBECTBOBaHMs, HO BCE OHU
UMEIOT OO 3HAMEHATENh — UCIIOIBOJIb B KQXKI0H M3 HUX MPOSBIISETCS MOHATHE
«HOpMAIBHOCTBH»,  MeTaQOpUUYHO  WIM  OyKBalbHO,  JIUCKPEAMTUPYETCS,
TUNEepOOIM3UpPYEeTCS /10 COCTOSHHUS CaMOYHHYTOXKEHHS, IIpeBpaliaercs B
o3Hayaroliee 0e3 03Ha9aeMoro.

OTO BHIBOpaYMBAHUE TOHITUS HOPMAalIbHOCTH, KapHaBaJbHOE PSDKEHHE B
Hero. «HopMa» OyKBaJIbHO TOEIAETCS TpaKIaHAMU KaKIbIH ICHD, «HOPMAaTbHBII»
CTaHOBUTCSl €IMHCTBEHHBIM JIHTETOM BCEH YENOBEUECKOH >KM3HW.: HAYMHAETCS
BCE, €CTECTBEHHO, C HOPMAJILHBIX POJIOB, a 3aKAHYMBACTCS 0’KUIaEMO HOPMAaJIbHOM
CMEPTHI0. DJTO MEXaHW3WPOBAHHOE TIPEACTABIICHHE JKW3HW YEIIOBEYECKOMH,
JAIOIIeecs C TIOMOIIBI0 JKECTKO CHCTEMaTH3MPOBAHHOTO MHHHUMATHCTUYHOTO
WHCTpYMEHTapus onucaHud. [loBTopeHHe clioBa HOpMAnbHbll — 3aIyCKaeT
o0eccMBbICTMBaHNE, aCUMBOJIHM3AINIO, OHO TPHUMEHSETCs A7 0003HAUYEHHUSI BCETO
BOKPYT, €CIHM BCE€ BOKPYT TMOJy4aeT KaTeropui0 HOPMAaJIbHOCTH, TO O CaMoOi
HOPMAaJIbHOCTH TOBOPDHUTH YK€ HE NPUXOIUTCS, OMIO3HMLIUS HOPMAaJbHOTO H
HEHOPMAJIbHOTO CHUMAETCS.

Texct «HopmbI» — 3TO pa3HBIE MOAXOABI K NEKOHCTPYKIIMH COBETCKOTO
HappaTuBa, HAaNpPaBJICHHBIC B MEPBYI0 OYepelb Ha pa300p KOJUIEKTHUBHOM pedd, C
(hoKycupoBaHHEM BHUMAHUS Ha TOHSATHE HOPMBI, HPOHHYHOE IEPEOCMBICICHUE
MHOJKECTBA €ro KOHHOTAIlUil, CMBICIIOBBIX CBS3€H; COBMEUICHHE HECOETMHHUMBIX
JKAHPOB, CTHJIEH MPEICTaeT HEKUM TUAIEKTHYECKIM akTOM. COPOKMH MapoAupyeT
COIIPEATNCTHYECKAN TUCKYPC, CKPYIYJIE3HO PAOUT TEKCT B KAHOHBI COBETCKOTO
MCKYCCTBa, 3aTE€M pa3pyIlaeT ero, BBOJAS 3JIEMEHTHI, TIOPHIBAIOIINE €ro: )KaproH,
oOCILICHHAs JIGKCUKA, OTKPOBCHHBIC CIICHBI, Hacwiue, riocconanmuio («Hy, ato

CIIMIIKOM CEPBEIHBIN TIOBPKHpae», «MEI JKe YK€ JIPOJI PAIPKITHD IIPO 3TO») U IIp.
(Copoxkuwn, 2002).
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K Teme «xopumopHOCTH», 00€CCMBICTICHHOTO U TPAHCIICHICHTHOT'O OXKHIAHMS
CopokuH obparaercs B pomane «Ouepens» 1985roma. «OQuepeap» MOITHOCTHIO
COCTOMT M3 KOJUIEKTUBHOW pEYH, JUAIOTOB CTOSIIUX B OYEPEAM 3a YEM-TO JIFOJICH.
JloToiTTMHHO  y3HATH, 32 YeM HMEHHO CTOST CTOJBKO YacOB WM JHEU IO, HE
yIaercsi, B pa3roBOpax MENBKAIOT MPEIIONOKEHHUS <«HEHMICKUE», GOTOCIaBCKUE,
«HE OYEHb MasITBIE» U IIp.

Oxunanue — cypporaT CyIIeCTBOBaHHUS, B OUEPEAN 3HAKOMSTCS, 3aBSI3bIBAIOT
OTHOIIEHWSA. MBI BHAUM Ka3ajlochb OBl JMYHBIE Pa3rOBOPHI, MPOOIEMBI,
MPEOYTEHHsI, HO 3TO HUYEro HE 3HAYAIWE Pa3rOBOPHI, ATO KIMITUPOBAHHBIN
COBETCKHI OBIT, 3ByJall[Uil KaK IMOCIIaHUE B HUKY/Ia, HEKOE CHUTHAJILHOE OOIICHNE,
0 KOTOpOM BbICKa3biBasics U Mibst KabGakoB: «rjie mokymaau?», «oTKyaa Opamn?»
(Copoxun, 2007)u np. TTogoOHbIe PETUTHKH, CIIOBHO BBIPE3aHHBIC M3 PEaTbHOCTH,
KOMMYHaJIbHOE 0ECCO3HATENBHOE, ATH TEKCThl — aHAJIOTH Peu-Mela B TOM-apTe,
CTaHOBATCS TTIABHBIMU JICUCTBYIOIIUMH IIEPCOHAKAMH.

Odepenp mpeBpamaeTcs B CIUHBIA OpPraHW3M, OJHO TeElo, OECKOHEYHO
TAHyIIEeCS 3a Ne(UIUTHBIMH TOBapaMH, K BOXKICICHHOMY, HEIOCATacMOMY
o0namanuio, Hauboeee OTYETIIMBO 3TO TMPOSIBIISIETCS B TE€X YacTAX TEKCTa, TIe
JIOJU PEIIaloT BCEH OUYEPeIbI0 «BBITHOATHCA» B OMPEICICHHOM HANpPaBICHUH,
YTOOBI BBIMMUTH KBAC U IMpP. ITO BOIUIOIICHHOE COIPEATTUCTHUSCKOE SAMHOMBICIIHE,
eIMHOICHCTBHE paau 001Iero 01ara, 6yara OJHOTO Tejia, Tella TEKCTYaIbHOTO.

B 3ToM HampaBIEHHOM OXHJIaHUU BBIPUCOBBIBACTCS (POPMAILHO TIIABHBII
repoii, BaguMm, npoBosImii BMECTE CO BCEMH OTPOMHOE KOJMYECTBO BPEMEHHU B
ouepenu. Bpems B Heil o0o3HawaeTcss Wb B pEIUIUKAX, MPEACTABICHHBIX
OecrpepbIBHBIM MTOTOKOM, BOT TISITh YacOB BEUuepa, a Yepe3 HECKOJIBKO CIIOB YyiKe
HOYb. BajuM mpephIBacT OXHUIAaHUEC B OYEPEIH, KaK U APYTUe, W3-3a IOXKIA, U
CIy4yallHO 3HAKOMMTCS C JKCHIIMHOM, MPOBOAUT C HEW HOYb, KAK BBIICHAETCSA
YTPOM, OHa SIBJISICTCS 3aBEIyIOIICH CEKTOPOM B YHHUBEpPMare, KOTOPBIH M TOPryeT
STUMH 33aBETHBIMH TOBapaMH, YyJCCHOE COBIAJCHHE, TEIEPh €ro MpPOBEAYT Ha
CKJIaJI, TETIePh IyTh K HEIOCATAEMBIM «aMEPHUKAHCKUM>» TOBApaM €My OTKPBIT.

ToJbKO MOCPEACTBOM TAaKOTO JMYHOTO 3HAKOMCTBA C XOTh M MECTHOH,
OTHOCSIIICHCS JIUIIH K TOPTOBJIE, HO BCE KE BIIACTHIO TEPOH MOMKET MPUOIUIUTHCS K
)kemaemoMmy. M3BectHas pabora KabakoBa «B Oymymiee BO3BMYT HE BCEX»
MOJTy4aeT WCKaXCHHYI0 HHTEPIPETANN0, NPWIOKUMYI0 K «Ouepenu». B
KOHTEKCTE COBETCKOU JCHCTBUTEIILHOCTH BCE HE [T BCEX, MPUOIIKEHHOCTh K TEM
WIM WHBIM WHCTaHIWSIM MOXET JOIMYCTHTh WM HET MONydeHHe KaKHUX-TH0o
«TUBUICHIIOB», HHIUBUJ OTUYXIACTCS OT CAMBIX TMOBCEAHEBHBIX, HEOOXOIUMBIX
BEIICH, OH BBOJUTCS B AHTUYEIIOBEUECKUH, MCKYCCTBCHHBIH MYTh JOCTIIKCHUS
OJrar, KOTOPBIM CTAHOBUTCS HEKMM HCKaXKeHHeM Omobeiickoro. ['epoit «Ouepeam»
CaMOCTOSTEIHHO, CTOJILKO BPEMEHH YECTHO OKHJIasi CBOCH O4epe, He OIS Obl
JI0 3aBETHOTO B OTOM aHTHYTOIUYECKOM TIPOCTPAHCTBE, JIHIIL CYACTIUBAsS
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CIIy4aiflHOCTh, 3HAKOMCTBO C <IIpHONIDKEHHOW» MO3BOJIIET €My TNpPOpPBaThCS B
TPaHCUECHACHTHOE.

N
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U. USYUR3UVL - Unghwjpupwlut nbwihqup npwybu djunhdpp Un-

pnypup Jun upbndwqnpdnipymbutiph hhdp. - <nnwdnid ubipywjwgywsd
Gu ung-wpwnh wwwndwywu, dowynipwiht L gpwlwu Ynunbipunubpp:
Nwnwuwuhpynw £ unghwijhunwlwu nbwihqdh wynbunhlwu, upw wgnbgnt-
pintup FuU<U ny ywonnuwlwu dowynyeh, dwutwynpuwbu Yjwnhdhp Un-
npnyhup untindwagnnpdnieynitutipnh Yypw:

Thunwpyynd Gu undbunwlwu opowup Y. Unpnyhuh unbindwgnnpédnt-

pintuutipp:  Jdbpndynd  Bu upwug  hpduwlwu  jnipwhwnyniggniuubpp’

funphpnwjht bwpwwnhyh nbynuunpniyghwt, «YnGyunpywihu |tgniux», «dp-
owugpwiphu Ytgnieyniup»: Ugfluwwnwupnud ubpyuwjwgws tu 4. UnpnYyhup
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dninbignudubiph wyniupubpp, puswybu utwl wju hbnphuwyubpp, npnup JGé
wqnbgnipintu Gu niubigh| gpnnh wbipuntiph ynGunhlwh ypw:

Pwwh puwnbp. unghwhunwlwu nbwihqd, ung-wpwn, dwnpwudwunt-
RINLU, ny Wwoaunnuwlywu dawynye, dnuyndjw Ynugbwyunniwhqd

S. AYVAZYAN - Socialist Realism as the Basis of the Artistic Meth of
V. Sorokin's Early Texts.— The paper presents the historical, cultural aretdity
contexts, the reasons for the origin of socialitt Bhe poetics of socialist realism, its
features and impact on the unofficial art of theSBS in particular on the works of
Vladimir Sorokin, are being analyzed (“The Norm"8B9 “The Queue” 1986

The paper touches upon the main components obhk#'s works of the Soviet
period: collective language, deconstruction of tBeviet narrative, “corridor
existence”. It traces the origin of V. Sorokin'spegaches, present the authors who
influenced the formation of the poetics of the an'g texts.

Key words: socialist realism, socialist art, parody, unofficiart, Moscow
Conceptualism

Lbpywjwgyb £ 13.03.2021

Gpwotuwynpybi b <N Cwdwgfuwphwihtu gpulwuntgjwu W dowynyeh
wdphnuh Ynndhg

Cunniuyby b nmywgpnipjwu’ 14.04.2021
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Kuma BAHECKET'SIH

Poccuiicko-apmanckui (Cnassanckuil) ynueepcumem

MMPOCTPAHCTBO IIOCTHAMSATHU U TAMSATD BEILIIN
B POMAHE MAPUHM CTETAHOBOM «IIAMSATH HAMSITH»

B cmamve uccredyemca xkamezopus nocmnamamu, nPOCMPAHCME0 HOCMAAMAMU,
paccmampusaemcst cési3b DONLULUX U MATLIX HAPPAMUBOS, GblOEIeH (PeHOMEH Gelu3MA
8 PYCCKOM HOCMMOOepHU3Me U e20 mpaucgopmayusi 6 pomane Mapuu Cmenanogoi
«llamamu namamu». Taxoce npedcmagieno ucciedosanie NOHAMUL <NAMAMb Geuyu,
onucwlgaiowee cnocobHOCMb el 8blcmpausams (COXPAHAMb) GHYMPU U BOKPY2 ceOs
HeKoe CmMpPYKmMypupo8anHoe NPoCmpancmeo, a makdice memMnoparoHOCmy U CUMBOIUZM
sewu. Konyenm «namamo sewyu» paccmampueaemcs ¢ mouKu 3peHus npeoooieHus
AHMPONOYEHMPUIMA NAMAMU U NEPEHOCA 8 CEMAHMUYECKOE NOJIe euU3Ma Kame20puu
npouinoeo. Basicnou wacmoio uccnedosanus a61semcs 8blgedeHue Kame2opuu euusma
8 PYCCKOU NOCMMOOEPHUCMCKOU Iumepamype, d Mmaxdice ee pacCMOmpeHue Kax
pamxax pomana «llamsamu namamu», max u eéHe e2o. Kpome mozo, nposeden ananus
0080IbHO CONCHOU CMPYKMYPbL POMAHA, PACCMOMPEHO 3HAYEHUE POMAHA 8 ULUPOKOM
JIUMepamypHoM KOHmMeKcme.

Knroueevie cnosa. nocmnamAams, 6euusm, I’lOCmManpHUSM, namvsams eeuju,
npocmpancmeo, My3€12, 9KCnonam, Happamue, XxpoHomon

Mapust CtenaHoBa — pOCCHHCKUN MO3T, TUCATETh U 3CCEUCT, JlTaypeaT MHOTHUX
mutepatypabix npemuii. B 2005roxy Mapus CrenanoBa crajna JiaypeaToM IpeMUuu
Annpes besoro, B 2006, 20091 2018rr. — npemun «MockoBckuii cuer», B 2018
roxy — naypearoM HarmoHaJIbHOU JuTepaTypHOU npemun «boJblias KHUTa» U
npemun «Hoc 2019» IIpousBeaenne, KOTOPOMY IOCBSILEHO HCCIeJOBaHUE, U €CTh
Ta camas «bonpmas kHEra». M OONBIION ee MOKHO Ha3BaTh HE TOJNBKO M3-3a
obbema (6omee 400 cTpanHwuir), HO ¥ C YUYETOM TOTO, YTO KHHT'A OXBATHIBACT MOUTH
BeCh pasHomepcTHbIE XX BEK, COSAUWHSSI M OTACHSAs IPYr OT Apyra JUYHYIO
UCTOPHIO M OOINbINNE HappaTHUBBL. ABTOpP H3HAYalIbHO HACTpaMBaeT Hac Ha
HEOOBIYHOE MPOUYTCHHE: 3TO JaXKe HE poMaH, a poMaHc. MimenHo tak CtemaHoBa
03arjlaBuiia CBOM TEKCT, KOTOPBIA W HE pOMaH, U HE POMAaHC, U He Ouorpadus, u
Jaxe He cara. 9To GUI0coPCKo-TOKYMEHTANBHbIC 3aIHCH, IIOCBSIICHHBIC UCTOPUH
€e CeMbH, KaTaJIOTU3alUN U MEPEOCMBICIICHHIO TPOIIOrO: KaK CBOETO, JIMYHOTO,
TaKk U HCTOpUYEecKoro. Poman coctouT m3 23X riaB U 3-X OCHOBHBIX 4acTel, B
KOTOPBIX MbI (paKTHUECKH MyTeIlIecTBYeM (Peo10eBacM MPOCTPAHCTBO TAMSTH),
M0 KPYMIHIIaM BOCCTaHABINBAs POAOCIOBHYIO CTenaHoBoi. IHTEpeCHBIM SBIISETCS
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TaK)Ke WCIIOJIE30BaHUE aBTOPOM HACTOSIIUX JOKYMEHTOB, JHEBHUKOB, HHOTJA
JlaXkKe CIpaBOK, KOTOPHIE BCTaBJIECHHI B TEKCT POMaHa, a TAK)Ke BBEAEHHE B TEKCT
OTNIENBHBIX 3CCE Ha pa3HbIe KYyJIbTYPOJOTHYECCKHE TEMBI, IOCBSIICHHBIC,
Hanpumep, Opanyecke Bynmen, [Ixozedy Kopuemny, Padasmio [Nongueiiny u mp.
ABTOQUKIIMOHATFHOCT TEKCTAa CTHUPAaET OWMHAPHOCTH «CBOE — YYKOE»,
paccMaTpuBasi HCTOPHIO OJTHOW ceMbU Ha (hoHEe OosbmIumx TpaBM XX -ro Beka. B
Tekcte CrenaHoBa (PaKTHUYECKU CO3MIAET «My3€H MaMsaTh CBOCH CEMbH», B KOTOPOM
mobasi, maxe camas MaJleHbKas BeIIWIAa M 3aliCKa MOTYT CTaTh HACTOSIIAM
AKCIIOHATOM. TakuM 00pa3oM, OHa MBITAETCS CHACTH U COXPAHHUTH IMaMSATh O CBOUX
POJIHBIX, HETIPUMETHBIX Ha (DOHE UCTOPUH.

Uto nmemaer 3TO MPOM3BEACHHWE YHUKAJIbHBIM, TaK 3TO HE CIIEOBaHHE, a
(hakTHUYECKUI OTXOJl OT TPAJUIIMOHHOTO J>KaHPOBOTO HATOTHEHHS B PYCCKOH
nuTeparype. OTO HU B KOEM Cyyac He CeMeiHas XpOHUKa, He cara. JTo, CKopee,
MIEPEOCMBICIICHE XUPIIEBCKON KOHIEMIIUN O MOCTIaMATH M €€ MepeHoC B IoJie
pycckoii nuteparypel. llpudem, CTemaHoBa He CKpBIBACT J3TOrO0 M HWHOT/IA
HanpsMyro «Oecemyer» ¢ 3ebanpaoMm, [lamykom, roBops, 0 MOAEC Ha KHUTH, B
KOTOPBIX aBTOp IyTEIIECTBYET IO MHUpPY B TOWCKax cBoux KopHel. I[lomxon
CremanoBoi MHHOBAIMOHHEIN. OH pa3iamMbIBacT TPAJAULMOHHBIM KaHOH PYCCKOM
JUTEPaATyphl, TATOTCIOIIMNA HE K HOH-(QUKIIHY, a K OOJNBIIUM HappaThBaM,
poMaHHBIM cTpykTypam. OH mpexacTaBisieT co0Oil HMHTEPECHBIM CHHTE3 Cpasy
HECKOJILKHX JINTEPATYPHBIX CXEM, KOTOPBIE, MEPEILIETasICh, COSTUHSIOT PYCCKYIO U
€BPOIIEHCKYI0 HCTOpUI0 XX BeKa B CyAbOE OJTHOW CEMBH.

Poman yxe mepeBeeH Ha MATHAANATH S3bIKOB W TIPEACTaBIsET c00OO0it
UHTEpPECHOEC U JIUTEpaTypHOE, U HCTOPUYECKOE NPOU3BEACHHE, MEHSIOIIEEe
CTPYKTYpy OOJIBIIIOT0 PYCCKOTO HappaTHBa M IEPEOCMBICISIONICE TOHSATHE O
MIPOCTPAHCTBE TEKCTa, O CBSA3M TEKCTa C MCTOpHell. B Hamem nccieqoBaHUN MBI
rmocrapaeMcs  IMPEACTaBUTh  OCHOBHBICE  OCOOCHHOCTH pomMaHca MapuHbl
CrenanoBoii «llaMsATH MaMATH» C yYETOM OCMBICIICHHS Ha PYCCKOW TIOYBE
KaTeTOpPHH TIOCTHAMSTH, TaKXKE HCCIIEyeM KOHIENT BEIIM3Ma, COOTHOIIEHHS
0OMBIIION U MAJICHEKON UCTOPUU B TEKCTE.

HpOCTpaHCTBO noCTnaMsATH

B 1992rony npodeccop KomymOuiickoro yausepcutera Mapuanna Xupin B
crathe «UTO TaKkoe MOCTIAMATH ?» 3a/1aJ1a BOIIPOC O TOM, MOTYT JI BOCTIOMUHAHUS
mrofel  ObITh  HAaIMMU  COOCTBEHHBIMU. VIMEHHO B 3TOM TOmy TEpMHUH
«TIOCTNAaMATh» ObUT BIEPBBIE BBEICH B JIMUTEPATYPOBEIEHHE M KYJIbTYPOJIOTHIO.
XupIn HAYMHAET Pa3MBIILIATE O OONBIINX TpaBMax XX BeKa M O TOM, KaK ITH
TPaBMbI TIEPEKHUBAIOTCS TMOKOJCHUSMH, (DAKTUUECKH HE CTAIKHBAIOLIMMUCS C
HUMH, HO TEPEXKHMBAIOUIMMU HX Yepe3 CeMEWHBIE HCTOPWH, HWHOT/AA Jaxke —
penukBud (MUCbMa, AHEBHUKH U T.A.). Ha XUpHIeBCKHH BOIPOC BPSI JIM MOXKHO
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OTBETUTh OJHO3HAYHO. TeM He MeHee, B IOCTMOJEPHHUCTCKOM OCMBICICHHH,
BOCIIPUHUMAIOIIEM MHpP  TOCTANOKATUNTHYSCKUM, TEPEIKUBIIUM  BEITUKUC
katacTpopsl XX Beka, MaMATh CTAHOBHUTCS OOIMIeH. DTO MaMATh, NEPEKUBIIAS
I'eHomua, BOHHY, PEBOJIONMM M BOCCTAaHHWS, ATO MaMATh AWCTAHIIUPOBAHHAA,
npespamiamonasics B <«moctnamsaTe» [Xupm, 2016: 2/. To ecTh, B KaTeropuu
MOCTIAMSTH MBI paccMaTpPUBAaeM COOBITHS, TPOU3OMIEAIINE JaBHO, OJHAKO
OCMBICIIEHHBIE TONBKO ceiyac. U 3To mepBas nHTepecHasi XpOHOTOIMYECKast MeTIs,
C KOTOPOH MBI CTAJIKUBAaEMCS TPU M3ydeHUH poMaHa «llamMsaTi maMsTu».

Mapus CtemanoBa BRICTPAUBACT IEIBIH pOMaH, BBITEKAIOIINN W3 XUPIICBCKOMH
(dopMyIBL: ee MPOW3BEACHUE HE YTO WHOE, KaK JIMYHAS MO3WIMS B OTHOIICHUH K
KYJIBTYPHBIM TpaBMaM, KOTOPbIE TIEPEKHUIIN ¢ POIHBIE, a TAKXKE BCS KyIbTypa XX
BeKa. DMOILIMOHATIFHO TEPEeXrBas T€ WM WHBIE coObITHs, CTemaHoBa CO3MaeT Ty
CaMyI0 MaMATh O MaMATH. BOCTIOMHHAHHSA O BOCIIOMHHAHHUSX, KOTOpPBIE W CTalll
OCHOBOW poMaHa. Bcs kHHMra co3fgaHa Mo MPHUHIUITY IIPUIOMUHAHUI», 3JaKOTO
«IIPOEUMPOBAHUM» PEANbHOCTH TMPOLUIOr0 B HacTosmiee. UTo HWHTEpEecHO, B
OTIIMYME OT TPATUIOHHOTO HHBEPTHUBHOTO BOCIHPHSATHS TPOILIOrO, B KOTOPOM
aKTyalTM3upyeTCs UacaTn3aIisg MUHYBIIETO W CPABHCHUE €r0 C HACTOSIIUM (Mu(D
0 30JI0TOM Beke) / baxtun, 1986: 121/, CremanoBa He HAEATM3HPYET
npornuioe. OHa BOCHPOU3BOAUT €ro ¢ (PaKTHUECKOH >KECTOKOCTHIO, OONBI0 |
MPSIMOJIMHEHHOCTHIO, HE TPUYKpaIlIuBasi, a HA000pOT — MOKa3biBasg UCTHHY. XX
Bek 151 CTenaHOBOM — JaleKo He YTOMHUS M He MPOCTPAHCTBO IS MEIAHXOJINH.
OT0 3usIONIast paHa, 0 KOTOPOH OHA TOBOPUT B ITOYTH IIAMaHCKOI MOHOTOHHOCTH —
MIOBTOPSISI ¥ TICPEUHAYMBAS T€ WIIM UHBIE (PakThl. [lapamienbHo ¢ 3TUM, TTOCTIIAMSTh
BBIXOJIUT 32 PaMKH HHIWBUAYAIBHOTO BOCIIPHATHS aBTOpa M MpHUOOpeTaeT camble
pasHbie  (POPMBI.  KYJIBTYpOJOTHYECCKHIA aHajgW3, 93CCe, aHalu3 PYCCKOH
aMEPUKAHCKOW M eBpOMecKol KyiabTypbl XX Beka. Takum o0pa3oM, HHTUMHOE,
CeMeHOEe CTaHOBUTCS YacCThI0 KOJUIEKTUBHOTO. M CTanMHCKUI TEpPpop, U yXOJ Ha
Bemukyro OTedecTBEHHYIO BOHHY, M XOJIOKOCT — BCE 3TO COOBITHS, KOTOPBIC
CrenmaHoBa TMBITACTCS TMEPEOCMBICIIHTh W TEPEeXUTh. Bce 3T0  coObITHS,
3aTPOHYBIIME JAJ€KO HE TOJNBKO ceMblo aBTopa. (CTemaHoBa BOCHPOW3BOAUT
MPOCTPAHCTBO  TOCTHAMSTH, TIpeBpamias JMYHbIE CIOKETBI B IIOYTH
MHU((DOIIOTU3UPOBAHHBIC MPOEKIUU. DTO BIMSET Ha IMPOLECC Nepeiaddl JUYHBIX,
WHIMBH/TyaJIbHBIX BOCIIOMHHAHUI B KOHTEKCTE MUPOBOH TAMSTH.

Poman «llamsiTh mnamMaTtu» cpa3y JKe€ CTall 3HAaKOBBIM JUISl PYCCKOM
auTeparypsl. MoxeT, MOTOMY YTO STO IepBas IOMBITKA PYCCKOTO aBTOpa
OCMBICJIUTh UCTOPUIO CBOEH CEMbHU, COTIOCTABIISIA €€ C MUPOBOW ucTopueil. Beap B
MHUpe OECKOHEYHO PACHIMPSIONIErocss WHPOPMAIMOHHOTO HATHUCKA TOSBIISIETCS Ta
camasi 6ozpuitsipoBckas «rocka no perpo» /boapwuitsap, 2019: 159/koropas xouer
CIIpSTaTh, CIACTH W COXPAHUTH CBOIO, JIMYHYIO MCTOpHIO. IlycTh MO Kpymnwuiam,
MyCTh MO KycOo4ykaM, HO BCE€ € COXpaHUTh. Kak W TJIaBHBI PYCCKHUU pOMaH,
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HaIMCAaHHBIA B CTUXaxX, 3TOT HauyMHaeTcs co cMepTH. OQHAKO HE ASOH, KaK 3TO
010 B 30710TOM Beke, a TeTd. M 31a ManmeHbKkas, nepBasi crpouka CTernaHoBOM —
«Ymepna mos Ters» (Crenanosa, 2019: 11) -BBoauT poman «llaMsaT mamsTu» B
OONBLION HappaTHB PYCCKOH JIMTEpaTyphl, yKas3blBas, B TOM YHCIIE, Ha €e
muKnndeckoe passutre /Ommrein, 2019: 249/ He Tonmpko XX, Ho m XIX Bek
MHTEpECyI0T aBTopa. He TOJIBKO MpOCTpaHCTBO JIMYHOM MamsaTH, HO U MHPOBOIA.
CrpykTypa pomMaHca COOTBETCTBYET W3HAUAIbHOW, HEOAHOPOTHONW HHTOHAIMH
CremanoBoii. B pomance Tpu OCHOBHBIC YacTH, pa3OMTHIC Ha TJaBBl. Bpems ot
BPEMCHH TJIaBbl TIEPEMEKAIOTCS «HErJaBaMu» (HACTOSIIIHE MUChMa, TOKYMEHTHI),
KOTOpbIe TOJBKO yCHIMBAIOT 3((dekT «moacMaTpuBaHus». CTenaHoBa MPOBOJUT
JUYHOE pacciieIoOBaHUE W TIEPMAHEHTHO IO3BOJISIET HAM Kak OBl MOMTIISABIBATH 32
TEM, YTO HPOHMCXOAWIO. B 3TOM Byaiiepu3sme Mbl HaUMHAaeM HE TOJBKO IUIOTHO
OLYIIATh MPOCTPAHCTBO MaMATH, HO U TAKTHUJIFHO YyBCTBYEM HCTOPHIO KaK OHa
ecTb. B OCHOBHOM, C MIOMOIIBIO TIPEIMETOB ObiTa (0ECKOHEUHBIX BEICH MPEIKOB
CrenaHoBO#), ceMeiHbIX (ororpaduii, KOTOpbIE MBI HE BHIUM, a JIHIIb
CUMTBHIBAEM — JOKYMEHTHI U OJaHKM MPHIOXKEHbI K KHHUre, (oTtorpaduu — JHIIb
ommcanbl. HaBepHoe, motoMy 4TO H300pakeHHOE, cdororpadupoBaHHOE, IS
CrenanoBoii — cumynsikp U ¢ukuus /Bonpuitsip, 2017: 48/,He nepenaromas
peansHOCTE. O6 3TOM OHa CBOOOJHO Pa3MBILUISET, PACKPBIBAS OCHOBHYIO CYTh:
(dororpaduu, cendu, BUmEo JUIIL TPOTOKOIUPYIOT KU3Hb, HE MOTPYKASACH B CYTh.
U, BUIMMO, IOTOMY JOKYMEHTaM <II03BOJICHO» MPHUCYTCTBOBATh B TEKCTE (BEIb
NPOTOKOJIMPOBAaHHE — MX mpsiMas QyHkuus), a ¢ororpadusm — ner. Moo
¢dororpaduss — KONMUs KOMHH, UCTUHHBIN CHUMYISKP, HE NPHOIMKAIONIMKCS, a
HA000POT — OTHAISIOIIMACS OT CYTH HCTOPHHU.

CrenanoBa coOHpaeT apXuB CBOEH CeMbH, MapaiebHO, MO KpymHLAM
cobupas uctoputo KyiabTypsl XX Beka. [Ipudem, oHa paziaMbIBaeT IMPOCTPAHCTBO
MaMsITH, TI03BOJISISL CO3/1aTh 1enoe mojie XX BeKka, B KOTOPOM €BpEHCKHIA BOIPOC U
acce 0 ManzenpITaMe MOTYT IPUCYTCTBOBATh €AMHOBpEeMEeHHO. CO31aHue TaKoro
CUMYJISIIMOHHOTO, WHOTO TPOCTPAaHCTBA TEKCTa CO3JAaeT COBEPIICHHO HOBOE
OILIYIICHHE PEeabHOCTH, HPPEATBHOCTh. DTa UPPEaTbHOCTh CTyLIaeTCsl Onaroaapst
KOMIIO3UIIMM  KHUTW. TiaBbl o0 mnamsath  CTemaHoBOM — mepeMexaroTcs
uHTEepMensIMHU. 3cce o Ppandecke Bymman, Ilapmorre Canomon, 3ebanbie,
Xapmce u Manngensmrame. OnHako KHHTa OT 3TOrO0 HE  CTaHOBUTCS
pasHomepctHoi: CtemaHoBa, Onaromaps 53TOMY JIMTEPaTYpHOMY IIpHEMY,
MPUBOANT HAC B IIOJIE MMOHWMAHUS TOTO, YTO )K€ Takoe mamsTh. [loHsATHE MamMsaTh
BBIXOJHUT 32 PAMKH JUYHOW HMCTOpUU M aBTOPUKIMU. OHO CTAHOBUTCA OOIIUM
IPOCTPAaHCTBOM MHUPOBOM MaMATH, TA€ JUYHAs ceMeiiHas Tparenusi pudmyercs c
OompmuMHU TpaBMaMu XX Beka. ABTOpP Kak ObI CO3aeT JUIHYIO XYI0KECTBCHHYIO
CHCTEMY, B KOTOPOH BHMJHAa CHHKPETHYHOCTb HjeH, coOpaHHBIX CTEmaHOBOIL:
BEIIHOCTh MTaMSTH, TAMATH BELIH, TOCTIaMSITh KaK TaKOBasl.
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®dakTHUYecKH, BBIBOAS B Ha3BaHHE CBOETO Npou3BeAeHHA ciioBa «llamsru
namsaTu», CTemaHoBa cpa3y JK€ HampaBiIsSeT HAC Ha BEKTOP CBOCOOPa3HOTO
MPOYTEHUSI TEKCTa: TEKCT HEOOXOAMMO YHTAaTh C OTJISAKOW Ha XHPIIEBCKOE
BOCTIpUSITHE KAaTETOPHH TMOCTHAMSTH, a TakKe C y4eTOM TOro, KakuM oOpazom
MIEPETICTAIOTCS T¢ WIH MHBIE UCTOPUYECKHE COOBITUS B TeKCTe. MapuaHHa Xupiin
(baKTUYECKU KPHCTAIUIM3YET TMOHATHE «IOCTHAMATEH», BBIBOAS €ro C OJHOM
€IMHCTBEHHOW IENIbI0. BOCTPOHM3BOIWTH, BO3POXKAATh MaMITh W MPOILIOE, HE
Tepsisl CBI3U ¢ HacTosIUM. [locTmaMaTh, BCiies 3a OONBITUM KOJTUYECTBOM <«II0CT»-
OB, PAacCKa3bIBa€T O HOBOM IPOCTPAHCTBE, B KOTOPOM BOCTIPHSATHE BPEMEHH MHOE.
WHBEPTHBHOCTh K€ TAaMITH BBIXOAUT Ha TEPBBIM TUIaH, a [OCTOSHHOE
BOCTIPOM3BEACHUE YK€ CIYYUBIIMXCS COOBITHH HATaJIKUBACT 4YHWTATENCH U
JUTEPATYPHBIX KPUTUKOB Ha OYEHb MHTEPECHYIO uiero: «llaMatu mamsTu» — 3T0
HEKpOJIOT, HAATPOOHOE CIIOBO MaMATH, KOTOpas OCTAeTCs <OKUBOW» JHINb B
nBaanaroM Beke: «llpucTaBka <«10CT» B IOCTHAMSITH O3HAa4yaeT OOJbIIE, YeM
BPEMEHHYIO OTHAIEHHOCTh, OOJBIE, YeM COBOKYIMHOCTHh MOCIEACTBUNA. ITO
HE TIPU3HAHUE JMHEWHOr0 XOJa BPEMEHH WIW JIOTHKH TIOCIIEOBATEIHHOTO
mporiecca. JTa MPHCTaBKa TOBOPHUT O CIIOKHOM B3aUMOJICHCTBUM  OJH30CTH
Y OTHANEHHOCTH, O TOM, Kak TMPOABISETCS  OMOCpPEAOBaHHAas  Iepeaada
unpopmaiui. [1ogo0HO MPOYMM «WIOCT»-aM, BO3HHKIIMM B Hadaie XX wu XX
BEKa — MOCTTPAaBMATHYECKUI, TTOCTMOJICPHUCTCKUH, MOCTKOJOHUANBHEIHN, TIOCTYe-
JIOBEYECKUH — TIOHATHE MOCTIAMSITH OTpakaeT OECHOKOHHOe KoJieOaHWe MEXIy
HETPEPHIBHOCTHIO M pa3peiBom» [Xupmr, 2016: 5/.Ha sTom sTame MOXKHO ele pas
BCIIOMHUTh ~ KOMMeHTapuu  CTEmaHOBOW O  BEIIHOCTH TaMSITH H O
¢dororpaduueckoit mamsaTH. DaKTHUECKH, BEHIM3M U COOMPATEIHLCTBO B 3TOM
poMaHe, JXellaHWE BOCIPOM3BECTH, BO3POAWUTH BOCIOMHHAHUE WIH TaMITh C
MOMOIIIBIO BEIIM — 3TO MONbITKa CTEMaHOBOW 3acaXapwTh IOCIICIHUE KPYITHIIBI
peanpHOM mamsATH. Bcemen 3a  OOAPUHASAPOBCKUM  OCMBICIICHHEM — TIOHSTHS
CUMYJISIIIOHHOTO, MBI BIOJHE MOXEM IPEATOJIIOKNUTh, YTO BOCIPHITHE MaMSATH
KaK TaKOBOW Ha CETOJHSIIHUN JeHh U3MEHWIOCH. [laMaTh Tereph BHIBOJIUTCS U3
HAIIeTO CO3HAHWS W BOCIPOW3BOAMTCSA HA BHEIIHWX HOCHUTENSAX: HH(pOBBIE
(HeoryTUMbIe) (POTO- U BHICO3AIIHCH, 3aITHCH TOJOCOBBIX COOOIICHHH, CTPAHUIKH
B COIMAJBHBIX CETAX — KOTOPBIC €CTh HE YTO MHOE, KaK MEPEHOC B MPOCTPAHCTBO
CUMYJSIIMOHHOTO Hamed mamatu. llomydaercs, 4To pomaH, O KOTOPOM MBI
TOBOPHM — camasl HacToAllas SnuTa(us NamsITH BEIIHOH, BOCHPOM3BOINMOMN.
ITamsaTe 5Ta, TMOPOM, BEIXOAWT 32 PaMKH TOCTIAMSTH, BBIpAacTaeT B O00beMax W
pacmmpsiercs: OonbIMe W MalleHbKWE HappaTHUBbI, TUYHAS U MHUPOBas HCTOPHS,
NaMsITh ¥ Belllb, TAMATH H KaTacTpoda u T.1.
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ITamaThL Beu

[Iponomxkast MbICIIB, 3aMETHM, YTO KaTETOPHUS BEIINM3Ma, U3BECTHAs HaM KaK M3
KJIACCUUECKOM pPYCCKOM JIMTEpaTyphl, TaKk M U3 MPOMU3BEACHUN pPYCCKOIrO
IIOCTMOZICPHA, SIBJIETCS JOBOJBHO-TAKW BaKHONW IPU IPOYTEHUH TEKCTOB
nogoOHoro Tuma. B HoBeilmed pycckod JmTepatype MpOCMaTpPUBAETCS
onpezeNcHHasl TEHACHLUA, CBs3aHHAs C BEIIM3MOM M MaMAThI0 Bemu. Eciu B
KJIACCUYECKOM PYCCKOW JMTEpaType BELIM3M — 3TO Tira K HaKOIUTEIbCTBY,
peanuzanysa KenaHus oOOMaJaHUS BceM M Cpa3y, TO B MOCTMOAEPHHUCTCKON
JUTEpaType akUeHTHl MEHSIoTca. Ha mepBbli MilaH BBIXOOUT TOHSTHE <TIaAMSTh
BEIM», KOTOPOE CBSI3aHO CO CIIOCOOHOCTBIO BEIIM BBICTPauBaThb BOKPYI ce0s
CTPYKTYpHUpOBaHHOE  NpocTpaHCTBO  mamiATH. CoxpaHeHHWe  NaMsiITH B
CEMaHTHUYECKOM II0JIE€ BEUIM — OCHOBHAs, OMOpHass (YHKUUS B 3TOM Ciydae.
WHTepeceH Taxke OTXOZ OT TPaAWULMOHHON aHTPONOLEHTPUYHOCTU HaMsTU. He
YEJIOBEK SIBISETCA HOCHUTENEM, HAKOMUTENEM NaMsTH, a BEllb. OTa TEHACHIUS
MIOCTOSTHHO MOBTOpPSIETCA B JINTEpAType INepenHero kpas. JocTaTouHO NpHUBECTH
HECKOJIbKO SPKUX MPUMEPOB U3 HOBEWILIEH pycCKOM JuTeparyphl: poMaH «Jlom, B
koropom» Mapuam IlerpocsiH, rae oauH u3 raBHbIX repoeB (TaGaku) 1o
KpynuiaMm (Bemmiam) cooupaet ucroputo Jloma; pacckassl EBrenus Bononaskuna
u3 nukia «CoBceM JIpyroe BpeMs», B KOTOPBIX I'€pOM BOCCO3HAIOT HACTOsILIEE
00  CUMYIUISILIMOHHOE  MNPOCTPAHCTBO MaMATH C  [IOMOINBIO  Belei
(my3eit\bapaxonka); poman Eprenmss UmxoBa «CoOuparens pasi», B KOTOPOM
OCHOBHBIE JICHCTBHS IPOUCXOAT B IPOCTPAHCTBE OAPAXOJIKH, U B KOTOPOM BELIU —
AKOpS1, CAEPKUBAIOIINE, COXPAHSIOLINE TAMATh.

Ha d¢one mpucyrcTBHs TOCTOSHHOH TMOCTMOJEPHUCTCKOW KOHLEHIUU
aMHe3MH, IOJNOOHBIN «IMTEpaTypHbI MEPEeHOC O03HAauYaeMoro» He KaKeTcs
HEO)XHOAHHOCTBIO.  JluTeparypa, Kak  JMH3a, T[peNOMISIOmAs  Bpems,
BOCIIPOM3BOJIUT CETONHSIIHHE PEAIWH. MaMATh (aKTHYECKH BBIXOAWT U3
IPOCTPAHCTBA YEJIOBEUECKOI'O0 CO3HAHUS U <TIEPEHOCHUTCS» B II0JI€ BHEIIHUX
HocuTenel. Tak 1 Bellb CTAHOBUTCSI HEKUM «BHEIIHUM HOCHTEIEM WH(POPMAII»,
KECTKUM TUCKOM, y KOTOoporo Qopma BbIpakeHUs U (opma colepKaHUs He
paBHOIpaBHBI. Bemp, apredakt, cyBeHHp — 53TO HHTEHCH(HUINPOBAHHAS,
VIJIOTHEHHas! opMa HaMATH, CHocoOHasi MEPEHECTH YeOBeKa B TOT WIIM MHOM
BpEMEHHOI 0Tpe30K. OTHaKO HE CTOUT JyMaTh, YTO Mbl CTAHOBHMCS yYaCTHUKAMHU
KaKOT0-TO Marm4eckoro puryama. B pomane Mapunsl CrenanoBoi «llamsaTu
naMsITH» O4YeHb TOYHO MOKa3aHbl (akTOpPbI, MpeBpallaiomye OOBYHYIO BEIIb B
apredaxT. B mepByro ouepens, 3T0 0cOOEHHOE, HPpEaTbHOE OTHOLIEHHE K TOMY,
KaK Belllb COXpaHWwIach. POMaH HauuMHAeTCs C ONMCAaHMs 3aXJaMJICHHOIO J0Ma
TeT, B KotopoMm CremaHoBa 1o Kpymnunam (Bemiam) coOMpaeT CBOE JETCTBO.
HmenHo 3aeck Bely BIEpBbIE MMOKa3aHbl KaK aKTOPHI TOBECTBOBaHUs: «[IpenmeTs
3aBoeBBIBaNM mpoctpancTBo» ( Cremanosa, 2019: 11)ITocime cMepTH TETH BENH
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(oTkpoBeHHOE 0Oapaxiio), HAKOIJICHHBIC €H0 3a MHOTHE TOIbl, TEPSIOT CBOIO
HEHHOCTb. Takum 00pa3oM, BEUIM NPUOOPETAIOT CIHOCOOHOCTH BBHICTPAHBAThH
(coxpaHsATh) BHYTPH W BOKPYr ceOS HEKOe CTPYKTypHpOBaHHOE (OIHAKO,
HOJIBIYKHOE) MPOCTPAHCTBO. <«dlaMsTh BEIIN» B TAKOM CIIy4ae pacCMaTPUBAETCS C
TOYKH 3PEHHs TPEOJOJCHHS aHTPOIOLUCHTPU3MA TAaMSATH M IepeHoca B
CEMaHTHUYECKOE TIOJNe BellM3Ma KaTeropuu mponuioro. Ha sTtoM srtame Benwm
OI[YIIIAIOT CBOIO HEHYXHOCTh. «KBapTupa Temepb CTOsUIa OTOPOIEBIIAs,
CHEKHUBIIASCS, TOJTHASI BHE3AMMHO IEBALBUPOBABIIUXCS BEIEH [....... ] Ha nomnkax
CTOSUIA CTaphle 3HAKOMBIC. JIEpEeBSHHAs coOaka M KeNTas IiactMaccoBas cobaka,
KaKOW-TO elre pe3Hoil MenBeas ¢ (iakkoM Ha HUTKE. Bce OHHM CIIOBHO mpucenn
nepes JA0pOoroi, pa3oM YCOMHHBIIMCH B COOCTBeHHOM HykHocTH» (CTemaHoBa,
2019: 12).MDakTHUeCKH, BEIIH TEPSIOT IMPOCTPAHCTBO MAMITH BMECTE C YXOIOM
TOT0, KOMY OHH NpHHaAIeKanu. CMepTh TETH, KOTOpask Ha BCEX JIMCTOYKAX B JOME
yKaspIBajga JaTy W Bpems (€Ile OJHa MOMBITKA COXPAHCHHs MaMITH\BPEMECHH),
oKazalach CMEPTHIO W IS IIEJIOT0 COHMA Bellel, aKTyaJbHBIX JIHIIb B POIH
BHEIIHUX HocuTened ee mamard. CremaHoBa pacKphIBaeT HWHTEPECHYIO
Marm4eckyro (GopMmyiy: BeUIH U apTe(akThl IOMOTAIOT TIEPEHECTUCH BO BPEMEHH,
Omaromaps TeM WIH WHBIM <IIaMSATHBIM TUPbKaM». <«J/l0 BCSKOW TOYKH CBOETO
IPOIIIOro pyKoit mogarte» (Cremanosa, 2019: 12).

DTO cTpaHHas MOMNBITKA ITyTEIICCTBOBATh BO BPEMEHH CBs3aHA, B IEPBYIO
ouepesb, C JKETaHWEM 3acaxapuTh, OCTAHOBUTH BpeMs. My3eiHoe, MepTBOe
MPOCTPAHCTBO MPOILIOro, €Ile JBa BeKa Ha3aJ BOIUIONIaioniee B cebe KOHIEHT
«Bonororo Beka» /baxtun, 1986: 130/ ceronns yxe HeakTyanpHa. KTo 3axoder
BepHyThcs B XX Bek, MojHBIH 0oau u cMmeptu? Ha stoT Bompoc CremaHoBa
OTBEYAeT CBOEOOPa3HO: JUIS HEe HAJNWIO JeMapKalus IJHUYHOW U OOJNBIION
ucropud. B pamkax «ManeHbKOW Ouworpaduu» WHBEPTHBHOCTH BPEMCHH
akTyanbHa. JKenaHue BEpHYTHCS B MPOILIOE UMEET MECTO OBITh, OJHAKO C TOYKH
3peHHs OOIBIION MCTOPHH 3TO JKEIaHUE PACCHINACTCS Ha BCE TE€ COOBITHS, W3-3a
KOTOPBIX XX BEK KIICHMUIN BEKOM OOJBIINX KaTacTpod.

OcMmpbIciieHre BelIM3Ma W TaMATH BEId Ha MPOTSDKEHWH BCErO pOMaHa
HABOJIUT Ha OJIHY-CIUHCTBEHHYIO MBICIh — BEIlb KaK BHEIIHUN HOCHUTEIb TTAMSTH
HeceT B ceOe Tarke (QYyHKUIMIO NMEepe)KMBaHHS. Belp MOXET MepekHTh CBOETO
BJIAJIENIbIA, TEM CAaMbIM <«3aKpBIBIIUCH» JJIsi BHENIHETO MHpAa W TOTEPSIB CBOIO
IIEHHOCTh. JTa HIesd OCOOCHHO pa3BHTa B NIEBATON TJaBe, Ha3BaHHOU «J[xo3ed,
wn nocnymanue» (Crenanosa, 2019: 266).CrenaHoBa NpenCcTaBiIseT HAIIEMy
BHUMaHMIO OJecTsmiee 3cce o XynokHuke Jxozede Kopaemre, KOTOpwiid ObLT
W3BECTEH KaK H3rOTOBUTENs KOpoOoK (apT-o6BexToB). Jkosed Kopremt
(aKTHYECKH «OTpaHUYMBAJ MaMSTh BEIIU», CO3/aBasi 3aCTCKICHHBIC KOPOOKH C
pasHBIMH JMKOBUHHBIMU BemuiaMu. KopoOKkH — MepCreKTHBEI, KOTOPBIC HENb3s
Oy/eT OTKPBITh, 3aKYIIOPEHBI: «OHH OJTHOBPEMEHHO OOCIAIOT HIPy U HAMEKAIOT Ha
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TO, 4TO Urpa omioxkena Hagonro» (Cremanosa, 2019: 267)Kaxnoe npousseneHne
Kopuemra — otnenpHas UCTOPHS, paccka3aHHAs B paMKaxX OZHOU KopoOku. M 3To
HE OTJeNbHBIC Pa0OTHI, a LeNble CEPUH, AONONHSIOUINE APYT Apyra, CpaBHUBAEMEBIC
CrenanoBo#i ¢ andunazamu. Jaxe B 3TOH ManeHbKOW MeTadope pacKphIBaeTCs
IPOCTPAHCTBEHHA CyTh namsTH. KopHen co3aBajl MaJeHbKHUE XpPaMHUKH IaMATH
«BO3BEJICHHBIC BO CIIABY OCYINECTBICHHOTO BocroMuHanus» (Ctemanosa, 2019:
268). Kaxxnas kopoOka — HepaccKa3aHHash HCTOPUS, TIEPCICKTUBA, KaXIasi BEIb B
pykax Kopremna — gacth omHo# Oomnbioit cembr Bemieit. [locmymanue, koTopoe
oOpetayin Beu B pykax KopHenna, yauBHTENbHBIM 00pa3oM NpeBpallajo HX B
HACTOSIIIME MPOM3BeAeHUs] McKyccTtBa. [lo oTmenmpHOCTH — 3TO 0Oapaxiio, HO B
KOpOOKe-paMKe, YK€ JeJIaBIIel UX KCIIOHATaMH, 3TU Oe3AeyIIKH CTaHOBWJINCH
OecuennbiMu: «lloxoxe, cam ¢akT Oyaymiero 3a0BeHHs M pacmaga W JAeNayl Ui
Kopuenna GecueHHbIM 110001 00beKT. JI100yI0 HOBYIO pabOTy OH KOHCTPYMpPOBAJ,
kak HoeB KoBuer, mpemHa3Ha4deHHBIH U cracarenbHoi Muccum» (CremaHoBa,
2019: 269). 1 Takux koBueroB Muoro. CTemaHOBa, HaNpUMEp, CPaBHHBACT
KOpHEJUIEBCKHE apT-O0BEKTHl € JETCKOM WIPOH. KOPOOKaMHM C CEKpeTaMHu H3
coBerckoro mnpouutoro. KopoOku TinmaTenpHO coOupaiuch. B HUX BCeraa
CKJIaJbIBAINCH Camble AWKOBHHHBIC BeUIHIBl. [locie — KOpoOKH 3aKalbIBAINCH C
yKa3aHHEM HPOCTPaHCTBEHHOTO OPHEHTHpa, a 4Yepe3 HECKOIbKO THeW mrobast
IOIBITKA OTBICKATh 3TU KOPOOOUKM MpOBajuBajlaCh C TPECKOM. <«BCE
OTIO3HABATENILHBIC 3HAKH OKa3bIBAUCH HeHanexHbIMu» (CtenanoBa, 2019: 269u
KOpOoOOUKH, KaK MaMsATh, YXOIWIN B HEObITHE. [ KOJUIEKIMOHepa, coOupaTerns,
m00as 1moAo0Hass KOpoOKa CTaHOBUTCS KOHCTaTalMield (akra CyliecTBOBaHU,
uMmeromas QyHKIHo «)UKCHPOBATh )KU3Hb KaK OHA €CTh: BO BCEM OECCMBICIICHHOM
oobeme» [Xupm, 2016: 4/.

[lonelToKMBas, OTMETHM, YTO COOMPATEIBLCTBO M BEIIM3M HECyT B cele
OCHOBHYIO (D)YHKIHIO TPUIIOMHHAHHS, MHEMOTEXHHKH, Kak Yy 3a00J0LKOro:
«300paskeHre MbICICH B BHIEC YCJIOBHOTO HM300pa)XEHUS MPEAMETOB»
(Cremanosa, 2019: 269).1 B »TOM CMBICIE KaKmas KOpPHEIJIEBCKas KOpoOKa —
MaJIeHBKHI My3el, B KOTOPOM B CTPOWHBIC PSAABI BBHICTPOEHBI BEIU-apTe(aKThl,
CHUMBOJIM3UPYIOIINE PacTafaioulylocsi peabHOCTh U KeNalolue e KaKk MUHHUMYM
COXpaHUTb. MBI CTaJKuUBaeMCs C <«CaMOHACTpauBaroOLICicd TEMIIOPaIbHOCTHIO»
(CremanoBa, 2019: 289)xoropas B BEK TOTaJIbHOI aMHE3UU BBIBOAUT Ha TEPBBIi
IUTaH Bellb KaK TJaBHBIM aKTOp B JeNe coxpaHeHus mamstu. Kaxknmas kopoOka —
3TO apXuB, JOChE, OJKECTKMM JAHUCK MaMATH, WMEIOIUNA BHYTPEHHIOIO,
pa3BopaunBaeMyro, IEPCIEKTUBHYIO TEMIOPaIbHOCTh. Kax bl mpenMeT — Touka,
B KOTOPOH OCTaHOBHUBILIEECS BPEMs CTAJIKUBAETCS C MPOCTPAHCTBOM BEILH, 00pazyst
COBEPILIEHHO NHOE, HOBOE NPOCTPAHCTBO MaMSITH.
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U. JULLGULEL3UL - <byphhpnpnuypqut qpwpwényayniip b pph
hpannnyayniip Uwipptiw Uippbwywaunduyp «<ppnpnipguiti hhpnnnipynitip»
Ybynid. - <nnwdnid nunduwuphpynwd Gu hbnhhonnnigjwu Yuwnbignphwu
U wnwpwdnieiniup, nhnwpyynud £ d&d b thnpp bwpwwnpyubiph Ywwp, pun-
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K. VANESKEHYAN — The space of postmemory and memory of the thing in
the novel “In memory of memory” by Marina Stepanova The paper examines the
category of postmemory, the space of postmemolgtioas between large and small
narratives. It highlights the phenomenon of thimgesnd the “memory of the thing” in
Russian postmodern literature and its transformatio the novel “In memory of
memory”. The concept “memory of the thing” descsiltbe ability of a thing to save
space, temporality inside it, symbolism and temlitgraof a thing. The concept
“memory of the thing” is shown as a concept whislercomes the anthropocentrism
and transfers the category of the past to the sémfaid of materialism. An important
part of the study is the derivation of the categointhingism in Russian postmodern
literature. Also, the paper examines the intrictitecture of the novel and its value in a
wide literary context.

Key words:postmemory, thingism, postmodernism, memory of iagthspace,
museum, exhibit, narrative, chronotope
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Tlnana JABTSIH

Poccuiicko-apmanckui (Cnassanckuil) ynueepcumem

«®PAHIY3CKHNH CJIEI» BTOPOH MUPOBOW BOMHBI
B JKW3HU U TBOPUYECTBE 3. XEMUHI'YJS1

B oannoti cmamoee onpedenennulil, okpautenHulll coobimusimu Bmopoii muposoii
BOLHbBL INUZ00 3PENO20 IMANA HCUZHU KIACCUKA AMEPUKAHCKOU lumepamypsl DpHecma
Xemuneyssi paccmampueaemcss HA OCHOBe MAJIOU3BECIHbIX U 00 CUX NOp He
Nepede0eHHbIX HA PYCCKULL S3bIK MAMEPUANO8, d UMEHHO, NUCEM, OMNPAGIEHHbIX €20
KOPPEeCNOHOCHMAM ¢  0X6auenHo2o e6ounou Komwmunenma, 6 uacmuocmu u3
0c60600i1C0eHH020 nociie nobedvi Had Gawucmekumu oxxynawmamu Ilapuosca —
20p00a, ¢ KOMOPbIM HUCAMENb ObLL CE53AH HEPA3PLIBHLIMU MEOPUECKUMU Y3AMU.

Knrouesvle cnosa. Bmopas muposas eotina, nomepsuHoe noxoieHue, boesvle
deticmaus, goeHHvle cpeocmaa, Iapuowe XX eexa, nepenucka 3. Xemuneyss

AwmepukaHCckuii ucTopuk cinoBecHoctd [xon Meticu B 1912roay otmedant:
«Hama cnoBecHOCTh JMIIEMEpHA, HMCKYCCTBEHHA, Xpymka, ciamasa» (Bopxec,
2001: 357). PemmMocTh He OBITh <«CIIE3IMBBIM», a OBITb «CBHPEIBIM,
NPU3HABIIAM IUTEPAaTYpHBIC JOCTOMHCTBa JectokocTm» (bopxec, 2001: 357)
npuBesa K B3JeTy Tak HazbiBaeMbIx hard-boiled writers: Xemunryas, Konmyaia,
CreitnOeka, Pappema, J[xeitmca KeitHa. [locTaBuB B IICHTp CBOETO TBOpPUYECTBA
BOIIPOC O TOM, KaKOB COBPEMECHHBIN CMBICT BBIPAKCHHS «UMETh WU HE UMETh»,
WHa4Ye TOBOpS, KaKUM MoOr Obl ctath MOAUS Vivendiu >Ku3HEHHBI OpPUEHTUD
UHIWBUYYMa B CEKYJSPU3UPOBAHHOM MHUpE, IJIe TPOUCXOJUT peaeMapKaIius
BCKAMU  HE3bIOJIEMBIX  TPAaHUI  HPABCTBEHHBIX  OPUCHTHPOB,  CUTYallUH
9KCTPEMAIIbHO JKECTOKOH, M B CBOCH IKECTOKOCTH HPOTHUBOSCTECTBEHHOU,
aMEpUKAHCKUK mucaTelb XEMHUHTY3H TBOPUT CBOIO HCTOPUI0 POMAHTHYECKOTO
OyHTaps-OIMHOYKM B PaMKaX MOACPHUCTCKOW KOHIEIIMU, M 3TO AENaeT ero, Io
MHEHHIO 3HAYUTEIHLHOTO YKMCIIA JIUTEPATYPOBEIOB U KPUTHKOB, OJHUM M3 CTOJIIIOB
HE TOJHKO aMEpPHUKAHCKOW, HO M B IIEJOM 3amajHoi Jmteparypbl 20-0r0 Beka.
Pemnmnka «une generation perdue» nfaepsHHOE IOKOJIEHHE»), KOTIa-TO
OpoIIeHHAs BIIAJICNBIEM aBTOMACTEPCKOM, OTYMTHIBABIIMM CBOETO MEXaHHKA 3a
TO, 9TO TOT BOBpeMs He oociyxwmn ['eprpymy CraifH, Oblla TYT K€ IOIXBadeHa
mucc CTallH M TiepeajgpecoBaHa COMPOBOXKIABIIEMY €€ MOJIOJOMY XEMHUHTYJH0:
«Bot BBl KTO. BCce BbI, MOnonbie JIFO/M, MOOBIBABIIME HAa BOWHE — MOTEPSHHOE
nmokonenue» (Xemunrysit, 2012: 24).9ta ¢pasa, 3Bydanas MHBEKTHBOH B apec
BCEX, KTO, PO/ Yepe3 TOPHIIIO BOIHBI, HCTIBITAB Ha ceOe BCE YKachl KPOBABOM
0OifHH, TaK U HE CMOT' C HUMH C)KUTBHCS, X UHTETPUPOBATH B CBOEM CO3HAHWH,
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MOXET CYMTaThCs SMHUrpadoM HE TOIBKO K OAHOMY pOMaHy, HO M KO BCEMY
TBOPYECTBY THCATEN.

«CamMoe cTpaliHoe Ha BOMHE TO, YTO OHA YHUUYTOXAET HPEKHUE BPEMEHA»
/Hemingway, 1981JIpenucnosue I'. 3n06una, ctp. 5/. OT0 3ameuanne nucaress
MOXXHO CYUTaTh CJIOTAHOM aMEPHUKAHCKON JUTepaTypbl MEPBOM TMOJOBHHBI XX
BEKa, IO/ BIMSIHHEM XEMHUHTYdsl Jejas <IIOTEPSHHOCTH» YHHUBEPCATbHOU
XapaKTEepUCTUKOM, B TOM YHUCIE W I TeX, KTO HEMOCPEACTBEHHOTO YYacTHs B
BOIfHE HE NpPWHUMAJ, HO CTaj OIIyImaTh ceOd ayTcaijepoM B IIOCIEBOCHHOM
oO1mIecTBe, MBITAIOMIEMCSl LEIUIATHCS 3a JIEKOpalMd JOBOCHHOW 3IOXH C HUX
CHCTEMOH TPaIUIMOHHBIX PUTYaJIOB, IICHHOCTEH U JKECTOB.

IlepBas MupoBas BoWHA MPUILIACH HAa IOHBIE TOMABI MTUCATENS, U, HECMOTPS Ha
KpaifHe HENmpOIOJDKUTENBHBIN MEpUOoJ €ro HEMOCPEICTBEHHOIO ydacTHs B HEl,
IOHBIH penopTep OJHON W3 KaH3aCCKHX Ta3eT, BepHYBILHWIiCS ¢ (QpoHTa AOMOH B
(dopme neiiTeHanTa, ¢ BOGHHBIM KPECTOM M cepeOpsiHOW Meaamnbio 3a 100JecTh —
BTOPBIM T10 3HAYCHUIO BOCHHBIM OTJIMYUEM — HE MOT CIIaTh B TEMHOTE, KOLIIMapHbIE
CHOBHJACHHUS W TpaBMa KOHTYKEHOTO CO3HAaHUS OOCPHYJIHCh HEOTHEeMIIEMOM
YacThIO €r0 CYIECTBAa U B JaJbHEWIEM CyOIMMHUPOBAINCH B paccKa3zax MucaTems
«Ha con rpsaymuii», «Kakum Bel He Oyzere», B pomanax «lIpomaii, opyxue»,
«Duecta», TAe Tep3aHUs aBTOpa CTaJH IUIAaHHUIOH ero repos u alter-ego/lxeiikoba
BbapHca.

«B KOHEYHOM cueTe, camviii TTIABHBI Trepoil MEpBBIX OBYX 3TUX KPYIHBIX
NpOM3BElCHUI TMHcaTesi — MHUpPOBas BOMHA, Oe3KaJocTHAs, KECTOKasf...»
/Hemingway, 1981JIpeaucnosue I'. 3mobuna, ctp. 18/. Kak 3ameuaer mmcarein
AHpnpe Mopya, Ha cBoro BTOpyto — McnaHcKkylo — BOHHY XEMHHIY3I0 XOTENOCh
OTIPaBUTHCS, TaK KaK «OH COCKYYWJICS 10 3amaxy KpOBH W O3THX cueH. U
MOIBITAThCS TIOBEPUTH BO uTo-T0» /Baker, 1961: 4Gyep. mam — J[.J1./.

A Bepun XemuHrys# B TO, yTO BOWHa B lcmaHum HempeMeHHO Oyner
NpPOJIOJDKEHA, MMesl B BHAY HEMHHYEMBIH pasrpoM Qamms3ma J1eMOKPaTHYeCKUMH
cunamu /benses, 1963: 64/u mpeasocxwmias UCXoA BTopoil MHPOBOI BOWHBEI, B
KOTOPOH YK€ 3peliblii mHcaTelb TOXKE NPUMET ydyacThe, JOKa3bIBask TEM CaMbIM
CBOI0O AKTHUBHYIO HPAaBCTBEHHYIO IIO3MLIMI0O M BEPHOCTb CBOMM HACATaM H
yOeXaeHnsIM, TOTOBHOCTh PHUCKOBATh CBOEH KHU3HBIO paau obmiero aena. Eme B
193§ B cBoem nuceMme [IaBuny I'apuety XeMmuHTY31 yTBEpXAaji, YTO BOMHA, 110
€ro OmbITYy, He Bceraa ObiBaeT yxkacHO: «Korga mroau, mo KpaifHel Mepe, 3HAIOT,
3a YTO OHHU BOIOIOT, 3TO HE TaK yAPYYarolle; YTO MO-HACTOSIIEMY KYTKO, TaK 3TO
ObIThb oTmpaBieHHBIM ymuparb Ha Comme wnm B [lamenpane: 3To0 Takas
6eccmuicuia» /Baker, 1981: 50Igep. nam — JI.J1./.

Kornma na koHTHHeHTe ObLIa pasBs3aHa Bropas wwupoBas, XeMHUHTYH
HaxoamWiIcs B cBoeil ycaapbe «Finca Vigia»,na Ky6e. IleppoHavanibHO OH XOTEN
chopMHpOBaTH MO MOJENH OpraHU3alM{, ¢ KOTOPOW OH COTPYAHHYAT BO BpEMS
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HcnaHnckoil BOWHBI, CEKPETHYIO TPYIIy JUIsi BBICIEKHUBAHUS HAIIUCTCKUX
HIMMOHOB, paboTatonux B ['aBaHe, a Takke XOTeld MepeoOOPyHOBaTh CBOM KaTep
«[Tnmap», 4TOOBI OXOTUTHCA 32 (HAITUCTCKUMU MTOJIBOTHBIMH JIOJKAMH.

Hwke MBI monbITaeMcsi IPEACTaBUTh OCHOBHBIE (aKThl U XapakTep y4dacTus
XeMHHTY?sI B COOBITHSX BTOpOI MUPOBO#A BOWHBI, B YACTHOCTH — Ha MIOCJIETHEM €€
sTane Ha TeppuTopuu DpaHIVH, O YeM HAaXOJUM CBHAETEIHCTBA B €0 MUChMAax
3TOTr0 HepHoa, IpUBOAUMBIX Ouorpadamu nucarens — K.befikepom, K.JIunnoMm u np.

Kak nucan Xemunrysit Ansdpeny Paiicy, «8 1942-1943ronax s HU pa3y He
nokunan KyOy, kpome Kak st TOro, 9TOOBI BBIMTH B MOpE JJISi BBITOTHEHUS
CaMOi CIIO)KHOW MHCCHH, KOTOPYIO MOXXHO OBLIO IMOPYYWTh KOHTpPpa3BeAKe U
NpOTHUBONIOAOYHOHN Opurage... B 1944 romy s Oblm B MOpe A0 TeX MOp, MOKa
MOJIBOIHBIE JIOJKHM BCIUIBIBAJH, W BBIXOAS B MOpE KaXKABIH pa3, KOrma O HUX
CHUTHAIIM3UPOBAIK B HameM paiione» /Baker, 1981: 502-504ep. mam — J[.JI./. Ero
TPEThs keHa MapTa, )KypHAIUCT U BOSHKOp, nucaina u3 JIoH10Ha, yroBapuBas ero
MPEeKPaTUTh OXOTy 3a MOABOJHBIMU JIOJKaMH, TmepeexaTts B EBporry, d9ToOBI
OCBEIAaTh TO, YTO TPEBOXKHJIO M 3aHHMAJIO BCEX: Ha KOHTHHEHTE Pa3BOPAYHBACTCS
BOITHA JJ0CeNe HEBUIAHHBIX MacIITa0oB.

XeMUHTYd# oTmpaBisieTcs B BenukoOpuTaHHIO B KadecTBe OMUIIMAIBHOTO
koppectionnenta Collier's. B ckopoM BpeMeHH IOCjie TpHE3la IOmMagaeT B
aBTOKatacTpody M OKa3piBaeTcsi B OonbHHIE. Bee emie cTpagas oT MOCIeACTBUMA
aBTOMOOWJILHOW aBapHH — PaHEHHs T'OJIOBBI M OOJIM B KOJIEHSX — OH PBETCS BO
O®paHIMI0O HaKaHyHe MJHS BBICAIKM BOWCK, HO BBIHY)XIEH IIOBPEMEHUTH W,
npeosioyieBas TMOCHEICTBHA TPaBMbl, OCBELIaTh COOBITHS, OKpAalICHHBIE €ro
MACATEIBCKON (paHTa3WeH W HETIOBTOPUMBIM aBTOPCKAM CTHiIeM. Eciau cyauTs mo
ero crathe B razere Collier's, cosmaBanocs BrieyatTiIeHue, 9TO OH COLIEN Ha Oeper ¢
BOMCKaMH, XOTS Ha CaMOM JIeJie OH BEPHYJICS Ha TPAHCIOPTHBIA KOpPaOIb IMocie
TOTO, KaK BOCHHBIE BHICAIMINCH Ha OEper, a B UTOTe JOIMHUCAI CBOM PENOpTax U3
HOMeEpa JIOHIOHCKOTO oTelsi «/lopuecrep». XeMHHTy310 HYKHO OBLIO elle IIeCTh
Hezenb, YTOOBl TMOJHOCTBIO BBI3AOPOBETH, NPEXIE YeM OH CMOXKET HpUCOEIu-
HUTBbCS K BOMCKaM, cpaxaromumcsi Bo PpaHuMM, HO BCKOpE IIOCIE€ BOC-
CTaHOBJICHHSI U HEMOCPEICTBEHHOT'O yJacTHs B OOEBBIX NEHCTBHUSIX OH CHOBA OBLI
koHTy:)keH /Lynn, 1987: 512-513/B cratbe mojn HasBanuem «Peiic k mobeme»,
omnybnukoBaunoit B Collier's 22 mroms 1944rona, XeMuHrysit pacckasail 0 CBOUX
JedcTBUAX B JeHb «/[» m o Beicaake Ha ®okc-I'puH-bud. [lockonbky 310 OBLTa
TpeThs MO cueTy BoiWHa (mocie I[lepBoii MUpPOBOH M TpaKIaHCKOW BOHHBI B
Wcnanuu), B KOTOpoi XeMUHTYIH TPHHSI YIaCcTHE, TO OH OBLI OJHUM H3 CaMBIX
OTBITHBIX JIIOJCH B 30HE OOCBBIX MECHCTBHH, XOTS (OPMAILHO HE COCTOSUT B
BoopykeHHbIX cunax CIIIA.

B koHie koHIOB XeMHHTY3H TpuUOBUT Bo DpaHIHMIO W TIOIKE paccKazai
guratensm Collier's o ceoux mepexuBaHMIX BO BpeMs ocBoboxmenus Ilaprka.

219



OoSur L62nhubGre AUMACUSNR3L ¥ NPNSNKU 2021, 1 (30)

[poiins depe3 TOPHUIO MUCATENBCKOTO TAJlAHTA, €TO PaccKa3bl OBUIM Topaszio
UHTEpECHEE CYXMX U 10 NPECHOCTH JOCTOBEPHBIX PEHOPTaXel, IyONNKyeMbIX B
MECTHBIX ra3eTax. «HeT ci0B, 4TOOBI OMUCATh YyBCTBA, KOTOPHIE S UCTIBITAN, KOTAA
K I0ro-Boctoky ot Ilapmxka mnosiBuiaach OpoHETaHKOBas KOJIOHHA TeHepaia
Jleknepka. S TOJNBKO UTO BEpHYJICS U3 pailOHa, T/ie JeHCTBOBaJ Halll aTPyJib, T/I€
s IEPEKUIT MUHYTHI CMEPTEIBHOIO CTpaxa U IJe Hac MepEresioBaId BCE MOAOHKU
ropojka, BOOOpasuBIINeE, YTO, CIy4aifHO OKA3aBIIMCh TaM, MBI €r0 OCBOOOIUIIH, U
BIpPYr MHE TOBODST, YTO caM I'eHepajl HaxXxoIuTcs Ha IMOJCTymax K PamOyiie u
xemaer Hac Buuetrk» /https://litresp.ru/chitat/ri/heminguej-ernest/rasskazi-i-
ocherki-raznih-let/24/11o mepe npuGnmxeHus AHS OCBOOOXKICHUS XEMHHTYIH
nucai: «IlycTb HOUb 3HaMEHaTeNbHAasl, HO 3aBTpa, KOHEUHO ke, OyneT ere Ooiee
3HaMEHATEeNbHBIN AeHb. S y)Ke mpeABKyIIaa Ha3aBTpa HACTOSIIUA XOpoIuii OoH,
HO MEHA AAJI0 pa30uyapOoBaHUE. CpeAr HOUM B OTENb SBMIICS OJUH U3 MapTH3aH,
pa3Oynuin MeHs M COOOLIMJ, YTO BCE HEMIbl, KAKHE B COCTOSHHM IBUIaThCH,
yxonaT u3 [lapmxa. boeB HazaBTpa ObLIO HE MUHOBATb, CYAS MO 3aCIOHY, KOTOPBIHA
OoCcTaBMJIa TepMaHcKas apMmus. Ho HUYEro cepbe3HOro Mbl He KAANH, MOCKOIBKY
HEMELIKHUE PacIIOJIOKEHHs ObUIM HaM H3BECTHBI, M Mbl MOIJIM JINOO aTaKkoBaTh WX,
1100 000MTH, U 51 3aBEpHI CBOMX MAapTH3aH, YTO €CJIM OHU HAOepyTCs TEPIICHHUS, TO
npu BeTyuieHnH B [lapwx perynspHble yactu OyAyT BIEpeau Hac, a HE MO3aiH,
4yr0, KOHeuHo, mupeamoururensuee» [https://litresp.ru/chitat/ri/heminguej-
ernest/rasskazi-i-ocherki-raznih-let/24/.

[Iponomxkast OMUCBIBATE 3Ty CLIEHY CBOMM YHTATENSIM, XEMUHTY3H, BEPOSITHO,
npuberaeT K HEKOTOPOMY IMCATENbCKOMY BBIMBICIY, HOJOIPETOMY pealbHBIMU
¢dakramu: «Dpaniy3ckiue OpoHeuacTH AeiicTBOBaiM mpeBocxoaHo. He noxoxs
Tyccro-ne-Hobms, Tae, Kak Mbl 3HalM, HEMIIBI C ITyJIeMEeTaMH NPSATaIiCh B KOTHAX
NIICHUIBI, TAHKU Pa3BEPHYJINCh U NMPHUKPBUIN HAC ¢ 000MX (IIaHroB, U HaM OBLIO
BUJHO, KaK OHM KaTAT BIEpE] MO CKAaTOMy MIIEHWYHOMY, IOJII0, TOYHO Ha
MaHeBpax. HemiieB HUKTO He BHJEN 0 TEX MOp, MOKa OHHM, YK€ IMOCIie NMpoxoaa
TaHKOB, HE CTAIM BBIXOAUTh M3 CBOHMX YKPBITHH ¢ MOAHATBIMH pykamm» /https:
/litresp.ru/chitat/ruk/heminguej-ernest/rasskazi-i-ocherki-raznih-let/24) nnaxo
NEePBOCTENCHHONW 3afaueil i XeMHHTy?d Obuto OjaromonydHo moOpathes 110
ITapmxa: «/[ns MeHS IMYHO BOCHHOM 3a/1adueii B 3TO BpeMs OBLIO momacTs B [lapik
KUBBIM. JI0CTaTOYHO MBI OJCTABIISUIN TOJIOBHI 1O Mynu. [lapwx BOT-BOT Oyner
B3aT» /https://litresp.ru/chitat/ri/heminguej-ernest/rasskazi-i-ocherki-raznih-let/
24/. N3 ®panmun XeMuHTY?H 1Hcan Mopu Vomm (¢ KOTOpoi IMO3HAKOMHUIICS M
commsmicst B Jlongone) 31 uronst u 1 aBrycra 1944, moapoOHO omuchIBas CBOM
OTBIT C TEXOTOW, KOTOPYIO, IO €ro cJoBaM, OH MPEeANOYHuTal OpOHETAHKOBHIM
BOHMCKaM M3-3a MBUTH. «SI cuacTiimB, KOTZa BIKY TeOs. Sl Bemy BOHHY HACTOIBKO
XOPOIIO, HACKOJIBKO MOTY, U 5l pa30uparoch B IIEX0Te, HO y3HAaI0 MHOTO HOBOTO. Sl
OYCHb CYACTIIMB Ha (POHTE, HO 3TO HE COMOCTAaBMUMO C J0O00BKIO» /Baker, 1981:
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559; mep. mam — JI.J1./. TTo3ke OH TmoAenuyCs ¢ Heli CBOUMH MBICIISIMU O OMTBE: «S1
moJomen K OOJNIBIIOMY OTPSiY, C KOTOPHIM JOJDKEH OBLIT OBITh, W TOTPOCHI
paspemnieHus ocTaTtbes B JIMBH3MH, TIOKa MBI CpaykaeMcsl, TIOKa He MPUCOeTUHUMCS
K OCHOBHOMY Boiicky. Ceifuac MBI OopeMmcs 3a camoe BaKHOE, M S HE XOUy
YXOJUTh, TOTOMY YTO MYHKTYaJIbHOCTh HHUYETO HE 3HAYHWT, M MHE HPaBUTCS
JIOBOAUTE Jeito 1o kouia» /Baker, 1981: 56Giep. namr — JI.J1./.

ITocne ocBoboxmenus Ilapmxka XeMuHTYIH mocemwics B orene «Purm». K
BCEMHUPHO M3BECTHOMY IHCATEII0 HAYAIOCh MAJOMHHYECTBO: €r0 HaBEIIAU BCE,
KTO Toraa Ovut B [Tapmxke, B ToM umciie mosoaoin k. Canunmkep, Oyaymmuit aBTop
pomana «Hanm mpomacTei0 BO pXKH», TIEPEBEPHYBIIETO CO3HAHWE €00
MOKOJICHUS. XEMHUHTY ! IMOCETHI MHOXECTBO M3 CBOMX CTapbIX MPHUCTAHUII CO
BpeMeH npeObiBanus B [lapmwke B 1920x romax, XoTs, Kak OH mucal Mbspu B
aBrycre 1944 roga, «Bce 3TO HACTOJIBKO HEBEPOSTHO, YTO Thl UYBCTBYEIIb CEOs
Tak, CJIOBHO THI yMep, U Bce 3To con» /Baker, 1981: 564-565ep. nam — JI.J1./.

B 1956 rogy XeMuHIy»# NHIIET XYIOXKECTBEHHBIM paccka3 «KomHara ¢
BHJIOM Ha cam» O COOBITHSX B MAapmXCKOM oTerne «Puti» Bo Bpemsi Bropoi
MUPOBO#1 BolHBI. B pykormmcu u3 2100ciioB paccka3piBacTCsl O MUCATENE IO UMEHHU
PobepT, KoTOporo mokiIoHHNKHK HaszpBamu <« lamama». 31ech OH 1aeT odeperHoOMY
aBTOOMOTpadUIeckoMy TEpPCOHAKY CBOE HW3BECTHOE MPO3BUINE. DTa HUCTOPUSI,
BIiepBbIe onyOnmkoBanHas B 2018rony, panee Oblia U3BeCTHA TOJMBKO HEKOTOPHIM
rccieoBareNsiM TBopuecTsa nucarens /Haag, 2018: Alpep. mam — JI.J1/. D10 -
O7lHa U3 MSATH UCTOPUM, HalMCaHHBIX XEeMHUHTy’eM 0 BTopoil MUpOBO#l BoOiiHE,
KOTOpasi, Ka3aJioCh, BhINIAJIA U3 CIOXKETOB BOCHHON TeMaTuku mucarens. CBoemy
penakropy Yapne3y CkpuOHepy-miazamiemy B aBrycre 1956 roma XemuHryei
coobmaet: « mymaro, 9TO OHH HEMHOT'O IIOKHPYIOT, MOCKOJBKY OIMCHIBAIOT
JICHCTBYSI HEPETYJSPHBIX BOWCK W CPaXCHHUS JIIOJICH, KOTOpPhIE Ha CaMOM Jelie
yOHBaIOT IPYT APyTa «...»3TO, BEPOSATHO, OYE€Hb CKYYHbIE HCTOPUH, HO HEKOTOPHIE
U3 HUX, MHE Ka)KeTcs, oueHb 3a0aBHBI. B mr000M ciydae, BB BCerja MOXKETE
OITyOJIMKOBATh UX TMOCIIE MOCH CMEPTH. Y MEHS €CTh elle IMATh UCTOPU, KOTOPhIS
s cobmparoch HanmcaTh» /Baker, 1981: 868iep. nam — JI.J1./.

B okts6pe 1944rona XeMuHrysii ObLI BbI3BaH HA CIYyIIAHHE K T€HEPAILHOMY
WHCHEKTOPY TpeThell apMuM IO TOBOJY €ro MOBEACHUS Ha I0JIC CPaKEHUS BO
BpeMsi O6oeB 3a [lapmwxk. OOBHHEHHS 3aKIIOYAINCh B TOM, YTO OH CHSJI 3HaK
KOppecIoHIeHTa co cBoed (opMbl, B3sul Ha cebs KOMaHIOBaHWE MapTU3aH
CBoOogHOM DpaHIuK, MPOBOAMBIINX MATPYIHPOBAHUE B 3TOM pPalOHE, a B €ro
KOMHATe XpaHWIoch opykue. OOBHHEHUSI B OCHOBHOM OBLTH BBIIBUHYTHI IPYTUMHI
JKypHAJIMCTaMH, KOTOpPbI€, BOZMOXKHO, 3aBUIOBAJIH ClIaBE XEMUHTY?SI M BUAETH B
HEM CBOETO TJIaBHOTO KOHKypeHTa. Bce 3T Hemopa3yMeHusi, SKOObI CaMOBOJIBHO
CIIPOBOIIMPOBAHHbIE XEMHUHTY3E€M, MOTJIM TPUBECTH K HAPYIICHHUIO ITOJIOKEHUH
JKeHeBcKkolt KOHBEHITNH, PETYIUPYIOIICH MOBEACHHUE KYPHAIMCTOB B 30HE OOEBBIX
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JefcTBUI. XeMHHTY310 yIAJIOCh OTIPOBEPTHYTh OOBUHEHNS, 3asIBUB, YTO OH MIPOCTO
Jla COBET, KOTJa ero o0 3TOM mompocui (paHIy3CKUH CONJaT, OH CHSUI CBOM
KWTENb, TOTOMY YTO OBIJIO KapKo, a OPY)KHE BBIHYKAEHHO XPaHHWJIOCh B €ro
KOMHaTe, TaK Kak He ObLIO Ipyroro Mecrta Juisi ero xpanenus /Lynn, 1987: 518/.

PacckaspiBas 0 CyZeOHBIX CIYITAHUAX, XEMUHTYH TOJIOKUTEIEHO OTO3BAJICS
0 TEHEpaJbHOM WHcHeKkTope. MHIMAEHT, CHpOBOLMPOBAaHHBI OOBHHEHHMSMH CO
CTOPOHBI KOJUIET-BOCHKOPOB, B CBOIO OY€pe/lb, BBI3BAJ BO3MYILEHHE HEHTPAIbHBIX
JieprKaB, OAMUCABIINX JKeHEBCKYI0 KOHBEHIINIO. «bBIIO BBIIBUHYTO OOBUHEHHE B
TOM, YTO 51 KOMaHIOBaJl BOMCKaMK, CHUMAJI 3HAKW PA3JINY¥sl, 3alUIIal TOpoI, matT-
PYJHPOBAT Kak MOJKOBHHK IITaba W mpouas uyiib», - mucan XeMuHrysit /Baker,
1981: 572-573nep. mam — .J1./. OH SBHO cKa3aja Hempasay, 4ToOBI M30eXKaTh
TUIOXUX TIOCIIEICTBHM, a TaK)Ke YTOOBI 3aIIUTUTh TeX, KTO Jall J0OpO Ha ero camo-
BOJIBHBIC JICHCTBUSI. XOTS MHOTHE KPUTUKOBAIM TAKUE JACHCTBUS KaK BBIXOJSIIUC
3a paMKH JOIyCTHMOTO TOBEJIEHUS KOPPECIOH/ACHTA, NEATENbHOCTh XEMHHTYIS
ObuTa BecbMa IMOJIe3HOU U, 6€3 COMHEHHs, clTocOOCTBOBANIa YCIIEXy BOCHHBIX OIle-
pauwmii, B KoTopsix oH ydactBoBai /Dearborn, 2018: 469KomaHIupsl HCIONIB30-
BaJ BOCHHBIE 3HAHUS W OMBIT XEMHHTY?Ss, a TAKXKE €ro SI3bIKOBHIE HABBIKH U
3HaHue MecTHOcTH. [lomkoBHuk [I»Bup Bpioc, xkoTopbiit OblT ¢ XeMHHTY?€M BO
BpeMsi ero mnepeaBiwkeHus B [lapwk, mpuiien K BBIBOLY, 4YTO XEMHHTYdH
«ponuIICs, 9TOOBI OBITH JINAEPOM U, HECMOTPSI Ha €r0 HE3aBUCHUMBINA XapakTep, OH
OYCHBb TUCUUILTHHUPOBAaHHBIN yenoBek» /Reynolds, 2017: 386Giep. nam — J1./1./.

B cBoeit yacTHOM nepenucke XeMUHTY?H 3agBIIsI, YTO OH JCHCTBUTEIBHO Jie-
nan Oonblie, 4eM TMPOCTO JaBall COBETHl, W HA3bIBAN (PPAHIy3CKUX MapTU3aH
(MaKu) «CBOMMMU» JTIOJbMHU. XEMHHTY?# paccka3all O CBOMX MEPEKUBAHUAX «ppaH-
I[y3CKOT0 nepuoaa» coBerckoMy nucatento Koncrantuny CHMOHOBY B IHCBME OT
utons 1946roma u3 Finca Vigia: 4 mertancst ObITh MOIE3HBIM, 3Hast (PPaHITy3CKHA
A3BIK U CTpaHy U UMes BO3MOKHOCTb paboTaTh ¢ Maku. DTO ObUI CIIaBHBINA MEPUOA
JKU3HU, U BaM OBl OH MOHPABWICS ... AHApPe MOJbpO MpUIIe] HABECTUTh MEHS U
CIIPOCHII, CKOJIBKAMHU JIIOJIBMU sI KOMaHAoOBaJl. S ckas3all emy, 4To camoe OoJbliee
200wwu, a o6wrynO OT 14111 10 60T /Baker, 1981: 60ep. nam — JI.J1./.

Eme onHO CBHIETENHCTBO ACUCTBHHA XEMHUHIYIS! CONEPKUTCS B IMUCBME K
Mbopu Vomur: «JleBatHamaiaroro [aBrycta 1944 roma] BCTymmia B KOHTakT C
TPYMIION MapTU3aH-MaKu, KOTOPBIE MOJYMHIIINCH MOEMY KOMaH0BaHUIo. Jlymaro,
MOTOMY YTO s BBITJISIIEA CTapblM W HEKpacuBbIM. OH TakkKe YIOMUHAI O CBOMX
JNEHCTBUSX C Makd B IUCbME OT CeHTA0ps 1944 roma, aapeCOBaHHOM ChIHY
IMaTpuky: «f ObUT B MEXOTHOW MUBU3UU «...» 32 UCKIIOYCHHEM TOTO BPEMCHH,
KOTJIa KOMaHAOBaJ (paHIy3cKUM Maku (BpeMEHHO He paboTas KOppECIOH-
JIEHTOM), 3TO OBILIO JIydIliee BPEMS U3 BCEX, HO s HE MOTY Hammcarb Tebe 00 3ToM,
pacckaxy nipu Bctpeue» /Baker, 1981: 570Giep. namr — JI.J1./.
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TlonrBepsxieHHEM TOTO, YTO XEMHUHTY3 KOMaHAOBaJI OTPSIZIOM MaKH, MOKHO
cunTaTh NHCbMO TeHepany P. O. bapToHy, ¢ KOTOpBIM MHCAaTeNlb SBHO OBLUT B
JIPY)KECKNX OTHONICHHWSX H obpamaincs kK Hemy «[a00ou». <« OeckoHedHO
OmaromapeH TebOe 3a TO, YTO Thl OTIYCTHWJI MEHS B TOT pa3, YTOOBI S MOT
OTIpaBuUThCs Janbiie B [lapmk, 9ToOBl y MeHs OblIa BO3MOXHOCTh KOMaHJIOBATh,
MyCTh Ja)X€ HEPETYISPHO, W CIIENaTh YTO-TO TOJIE3HOE M CPaKaThCS 3a JyUIIUi
ropoj B MUpPE, KOTOPBIH s Tak Jro0mio». Jlanee untaeM: <« He cMor OBI caenaTh
HUYEr0 W3 TOTO, YTO MPUTATUBACT MEHS Ha BOWHe, 0e3 TBOeH mojuepxku. M Th
moJiiepKal MEHs TOTOM, KOTJla MBI Y3HalIHM, YTO BCE 3TH JEHCTBUS OBLTH
HE3aKOHHBIMH, HEIOIYCTUMBIMH Ha BoitHe» /Baker, 1981: 63%9yep. mam — J[.JI./.
JleiicTBuTenbHO, ero paboromarens u3 Collier's y3nan o ero HempaBOMEPHBIX
JehcTBISIX BO Bpemst 6oeB 3a [lapimk u He orutatui ero pacxoapl: «OHU y3HAIH OT
CTyKaueH, 4To s cpaxkancs. S1 moTpaTwil CBOM COOCTBEHHBIE NIEHBIH, KOTOpPBIE y
MeHst bl B AHTuu U @pannuy, /.../ Tak uro BoitHa B 1944—45une obomuiach B
12 rpanros» /Baker, 1981: 64Giep. nam — JI.1./.

3a ygactre B O0EBBIX JEUCTBHSIX XEMHHTYDH TOCIIe BOWHBI OBIT Harpa)XacH
BponzoBoii 3Be3noil. Kak on mucan Ansdpeny Paiicy B mekabpe 1948 roga: «S1
OBLT HarpakieH bpoH30BOM 3BE€3101 — CAMBIM HACTOSIIIIMM XJIAMOM, KOTOPBIN OHU
MOTJIHM J1aTh TPaXJAHCKUM JIMIAM, 3TO ObUIa Harpaja 3a Pa3lnYHyIO MOJIE3HYIO
MTOMOIIIb, O(UITUATEHO HETIO3BOIUTEIBHYIO H3-32 MOETO HEPETYJSIPHOTO CTaTyca U
IIOTOMY, YTO OHa Hapymaer TpeboBanus JKeneBckoit konsenmm» /Baker, 1981:
656; ep. mamr — J1.J1./. B opunmansHOM oT4eTe 0 Harpaje, KOTOPYIO OH IOJIYYHII B
aMEpUKaHCKOM TMOcoNbcTBe B ['aBaHe B ntone 19471072, HE YIIOMHUHAIIOCH O PYKO-
BOJICTBE XEMHHTY’eM BOCHHBIMH CHUJIAMH, a JIaBalach CChUIKA Ha €ro JesTellb-
HOCTh KaK BOEHKOpA IIOJ] OTHEM Ha IMepeI0OBOM, MPU3BaHHYIO IOHECTH 10 YUTaTe-
Jiel TpaBIMBYIO HCTOpHIO OoeBbIX aeticTeuii /Reynolds, 2017: 167bponsosas
3Be3fla - BBICIIAs Harpaja, JOCTYIHAS TPAKIAHCKUM JIUIAM, HECYIIUM CIIyk0y B
BOOPY)KCHHBIX CHJIaX B paiioHax OOEBHIX NEHCTBH, HO XEMHHTY3H XOTeNl Obl
nosryuuTh Kpect 3a Beigatomnuecs 3acayru. OHaKo 3Ta MpeCcTHKHAsI Harpaja Obiia
JIOCTYITHA TOJBKO BoeHHocHykamum /Reynolds, 2017: 202ep. mam — J[.J1./.

Xemunrysit nokunyn ®@pannuio 6 mapra 1945 ronma, uroObl BepHYThCS Ha
Ky0y uepe3 Coemunennsie Illtatel. BepnyBmmcs Ha KyOy, XemuHrysii mumer
MONKOBHUKY JI9HX3MY, 9TO OH X04eT ObITh B EBpoIie ¢ HACTOSIIIUMHU MY>KIHHAMHU.
«ITO YEepPTOBCKU KPYTO OBITH B cocTaBe 2210 TOJNKa. BO3MOXHO, 3TO 3BYYHT
VHBUIO, HO 51 CKyYaJl M CKy4alo IO IOJIKY, ¥ S OYeHb CKydYaro 1o Tebe, bak. Mue
HaIUIeBaTh Ha TNHcaTenbcTBO. llpmaercs mepexuts 31o. Jlymaro, MHE ymacrcs.
Bens s mpeomonen Bce ocrambHoe» /Baker, 1981: 578pep. mam — JI.JI./. On
YyBCTBOBAJI, YTO BPEeMsl, IPOBEACHHOE BJIAJIK OT OOCBBIX JACHCTBUM, KOT/Ia OH OBLI
B [lapmxke, ObIT0 BpeMeHEM pacciabUTHCS ¥ TIOBECENUTRCS, IIOTOMY YTO, XOTS OH U
He OBUI aKTUBHBIM yYaCTHUKOM OOEBBIX NEUCTBHI, OH BCE K€ IMOIBEpray ceds
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OTMacHOCTH Ha TepenoBoil. «MHe Bceraa HpaBuiock 310 B [lapmke, moTomy 4To 4
3HAJ, YTO BCETrZla BO3BPAIIAIOCh, U IOITOMY CTApAICS BECEINUTHCS KaK MOXKHO
OoJplle U HUKOT/IA HE HCIIBITHIBA] YyBCTBA BHHBI, IOTOMY YTO 3HaJ, OTKYAA MBI
NPUIUTK ¥ 4TO MBI nenaem» /Baker, 1981: 579-58@kep. namr — J1.J1./. Xemunryoii
COXKAJIeeT, YTO HE MOXKET IO-TIpeskHeMy ObITh ¢ JI3HxoMOM: «f "yBCcTByIO ceOst
3[1€Ch CBHMHBCH, TOKa ThI CPakaelibCs «...». Ymauun Tebe, ¥ eClid ¢ HaMH YTO-
HUOY/b CIly4HTCs, MBI BMECTE MPEKpacHO MpoBeaeM Bpems B aay» /Baker, 1981:
573-574;mep. mam — J[.J1./.

ITozxe, B TOM ke Mecsie, XeMHHIy 9l MUIIeT MONKoBHUKY JIaHxaMy: «Kak
TBI 3HAEILIb, 51 OTIAN OBl BCE, YTOOBI OCTaThCs. Y €XaB, S MOCTYNMJI OY€Hb IJI0XO0, HO
BeIOOpa JIeiicTBuTensHO He ObuTO» /Baker, 1981: 572pep. mam — I.J1./. Bo
MHOTOM 53TO MpPOHU30LLIO MOTOMY, 4YTO XEMHHIY3H Bce elle CTpajanl oT
MOCJIEACTBUN YEpPEMHO-MO3TOBOM TpPaBMBI, YeMy B TO BpeMs CIIEZOBAJIO OBl
yIenATh OONbIIe BHUMAHUS W IOJIYYUTh HOpPManbHOE JieueHwe. Hecmorps Ha
NPUBSA3aHHOCTh K YETBEPTOM j>keHe, Mepu VYo, 0 4eM OH TOBOPUT B IHCHME
JIbuxsMy, BHanu OT OOEBBIX [EHCTBUH OH YYBCTBYET CBOIO HEHY)KHOCTB,
OJJMHOYECTBO, HEKOHTPOJINPYEMBbIC NPIINBBI ICTpeccHr: «SI mpocTo yOmBao JAHU
U xoren Obl OBITH CONJAaTOM, a HE aBTOpoM epyHabl. Crapoe Oecmone3Hoe
xenanue» /Baker, 1981: 572ep. wam — 1.J1./.

Bo MHOrMX OTHOIIECHMSAX HEMOCPEICTBEHHOE ydacThe XEMHHIY3s B 0OEBBIX
JeicTBusX BO BTopyro MupoByIo BOiHY OKka3ajoch Oojiee YCHEUIHBIM, YeM €ro
pabota B kauecTBe XypHaiucTa. OH BOCIPHHSI PadOTy BOEHKOpa KakK BO3MOX-
HOCTh OKa3aThCsi B EBpome, B rymie BOGHHBIX COOBITHI, 1 B KOHEUHOM HTOTE 3a
necsath MecsueB Hanmcan a1t Collier's Toiapko maTh crarei, OHU ke OIUIATHIIN Me-
Hee MOJIOBUHBI €T0 PACXO0A0B. XOTs HET HUKAKMX COMHEHHUH B TOM, YTO XEMUHTYH
CBITPAJI BAXKHYIO POJb B BOCHHBIX JEHCTBUAX, IPOXOAAIINX Ha Teppuropun Dpan-
LM, €T0 MHUCCHSI B KauecTBE JKypHaJHcTa ObUla HE3HAUUTENFHON U B UTOTE OH HE
ctan neronucueM Bropoii MupoBoii BoiiHbl. Ero paborta ¢ mapTuzaHaMu-Maku, €ro
3HaHME (PPAHITY3CKOTO SA3bIKA M OKpecTHOCTeH [Taprka, KOTOpBIe OH M3ydal, Korjaa
xun TaMm B 1920x ropmax, NpUHECIH MPAaKTHYECKYIO MOJb3Y AETYy COIO3HHKOB
/Baker, 1981: 655;ep. nam — /1./1./. Ho xorja npu3pak BOMHBI CHOBA 3aMasuuil B
Kopee, B 1950roay, XemuHrysit ocraics B ctopoHe. Ero Bo3pact u ¢usnieckoe
COCTOSIHUE, BEPOSTHO, HE IMO3BOJSUIM €My MNpPUHSATH ydacThe B 3ToH BoiiHe. B
nuceMe Anpuane MBanuny ot utona 1950roga on 3ameuaet: «HacdeT Toro, mouTH
Ha BOWHY WJIM HET: sl MOy, TOJIBKO €CJIM 3TO OyAeT MOMM HCTHHHBIM JOJITOM. S
HE TOHIy, 4TOOBI CIBITH XpaOperoM WM MOAACPKUBATh penyTanmio. S moiny,
TOJIBKO €CIIH 3TO ACHCTBUTENBbHO HEOOXOAMMO, YTOOHI 5 MOIIEIN cpaxkaTbes. Torma
s 3HaIO, KyJa s Uy u ¢ KeM. Ho s He *enaro mepesKuBaTh U3-3a 3TOT0 HU MUHYTHI,
noKka He mpujeT BpeMs ymupats» /Baker, 1981: 580-584iep. nam — J1.J1./.
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Ponp Xemunrysss Bo BrTopoil MupoBoil BoOilHE MPOJEMOHCTpHUpOBAJA
0ECKOMIIPOMHUCCHOE CITy’KEHUE JOJTY YeCTH UCTUHHOTO BOMHA, €r0 HEAIOKUHHBIN
TaJaHT CTpaTera, IWBEPreHTHBIN CKIJIAJ]] MBIIIICHHUS, MO3BOJSIONINN MPHHUMATH
HeCTaHJapTHbBIC PENIEHHS B IOPOTOBOM 3KCTpeMalibHON cuTyaliuu. Ero noiBoiHbIe
NaTPyJIH HE CHITPAIN KaKOW-IMOO ONpeelsioield pojid B BOGHHBIX IEHCTBUAX, HO
BpeMsi, POBEJICHHOE B OXBau€HHOW BOWHON EBpore, B 4aCTHOCTH, B IOPOTOH €Tro
cepairy PpaHIUM, MPUHECIO CBOW, IIYCTh COBCEM HE3HAYMTENbHBIE TUIONBI, BO
Bropoii MupoBoii BoitHe. Bo MHOTHX OTHOIIEHHSX €r0 CTAaTyC KYpHAJINUCTa OBLIO
JUTST HETO TPOCTO MPHUKPHITHEM, HAIOIIMM BO3MOXXHOCTHh TIPUHSTH y4yacTHE B
6oeBbIX neficTBuax. Co BpeMeH IpakIaHCKOW BOWHBI B Micrianun XeMUuHTY?H OBl
yOeXIeHHbIM aHTU(AIIUCTOM, H €ro Oopbbda ¢ HemIamMu BO BTopoii MupoBOii
BOIfHE OBbIJIa €CTECTBEHHBIM MPOJOJDKEHHEM pPEaH3aIlH €r0 HACONOTHYECKUX U
MMOJINTHYECKUX yOexkneHuii. BoitHa o3HaMeHOBaja TEPEXOMHBIM TIEPHOT B
MHCaTeNIbCKOW Kapbepe XeMmuHry’s. OH Oonbllie He HCKall CIaBbl C TaKOH e
WHTEHCHBHOCTBIO, YTO B MOJIOJOCTH, ¥ OOJIbIIIE HUKOTIa HE Y4acTBOBAJI B OMTBaX,
npeamounTas goMamHuil komdopr Ha Kybe m B AWNIaXxo BIOXHOBIISIOMIEH
JUcTapMOHUM cpakeHuid. OH CTajl 3peNbIM MucarteneM, noy4yun B cepenune 1950-
x rogoB HoGeneBckyto npemuro u [lynmutiepoBckyto npemuro. OaHAKO Ienpeccust
1 3JI0yTIOTpeOIeHNEe aIKOT0JIeM CEPhe3HO MOAOPBANIN €ro 370poBhe. HecmoTps Ha
3a00Ty 4ETBEPTOH KEHbI M MUCATEILCKUE JIaBPhl, XEMUHTY3H TaK M HE CBBIKCS C
MHUPHBIM BpEeMEHEM, HEBUANMBIMH, HO HEPa3pbIBHBIMU y3aMH OYAYy4H CBS3aHHBIM
C BOGHHBIM BpEMEHEM, BOMHOM, IEUTMOTUBHO MPOXOSIICH yepe3 BCIO €ro KU3Hb
Y ONpeAeIHBIIEH OCHOBHBIE BEKTOPHI €T0 TBOPUYECTBA, MPOOYAUBIIEH 1 Pa3BUBILICH
B XeMHHTy3e T€ O0COObIe KauecTBa, KOTOPBIE CHENalil €ro, Kak YTBEPXKIAroT
HEKOTOPBIE INTEPATOPHI U KPUTHUKH, BETMIANIITAM ITHCATEIIEM CBOETO MOKOJICHHUS.
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pniun, nwqlwlwu gnpdnnniejniuutip, ywwnbpwqdh updwu dhongubip, XX nw-
nh Pwphqp, E. <Gdhugnibjh bwdwywagpniejniup

D. DAVTYAN — The “French Impact” of World War 1l in E. Hemingways
Life and Works.— The paper considers an episode of the mature stdpe life of the
American classic E. Hemingway is considerEde episode is defined and coloured by
the events of World War 11, it is lighted up hene the basis of little-known and still
not translated into English materials, in particuthe letters sent to his correspondents
from the war-torn Continent and liberated after Wietory over the fascist occupants
Paris, the city to which the writer was bound bsxitnicable creative ties.
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«Ownwn [Ggniubpp pwpdpwgnyu nupngnd» ghwnwlwu hwunbup (nyu £ nbuunad
wnwphtu Gpynt wuqwd: <wunbunwd nwwgpytint hwdwp Ywpnn Gu ubpyuywgyt) hnn-
wdubp huswbtu hwybpbu, wjuwbu £ onwp [Ggnbpnyd, dby wmwwghp oppuwyny hwdw-
Ywpgswihu  pwpqwdpny (Microsoft Word 97-2003 pwgpny, hwjbptup' GHEA Grapalat
(Unicode) wugjtptiup U nnwbpbup' Times New Romannwnwwnbuwlutipny): <nnywdh hbwn
wuhpwdtipn & ubpyujwgut hnnwdh EiEYunpnuwihu wnwppbpwyp dwquhuwlwu Yphsny:
<nnwép whwp | niubuw hwbpbu, nnwbpbu b wugepbu wdihnthwgpbp' 60-70 pwnp
uwhdwuubipnw, 8-10 pwuwih pwnbp, hinhuwyh dwuht hwdwnnn wbntynyeniu 3 |LGgnt-
ubpny (ghnwywu wunmpbwl, Ynsnud, wwownnt, k. thnunh hwught, htnwfunuwhwdwp):

<nnywdh wnwoht Eoh Jbphtu winnh we wuyyniund 12 pt mwnwswihny, pwy (Bold)
gpynud £ htnphuwyubp)h wuniup b wggquuniup (wgqguuniup' glfuwwnwnbpny, ophuwy’'
Updhubk UUMSPMrNU3UYL), sbinwwnwn (ltalic) pnthh Ywd ghunwhbBunwgnunwlwu YEunpnup
wuywunidp, gjfuwwnwntpny, pwy (Bold) hnnjwdh ytpuwghpp:

<nnywdnud ogunwugnpdywd  gpwlwunyzwu  hnnwiubpp wpdnwd Gu hwlwagdtipnud,
ugynwd bu hbinhuwyh wqgquunitup, nwwagpdwu wnwpbphyp b hwdwwwwnwufuwu tobipp,
oppuwl' /Payne, 2000: 168-170 Gpwlwunyejwu gwuyp wpgnd £ hnndwsdh Japgnd'
wjppbuwywu Ywnpgny:

Zbnhuwyp wwwwufuwuwwynpnitu £ Ypnwd pp ubplujwgpwd  nbintynyeniuutph
hwdwp: <pwwwpwlynn unebiph puwgptpp 6 yepwnwpdynud: <puwwpwlynn yjnt-
ptnp whbwp £ gpwiunuytu ndjwp ninpunp dwutwgbnh Ynndhg b Gpwofuwdnpwd |hubu
nwuwgpnipjwl hwdwwwwwufuwu wdphnuh Ynndhg. pninp Ywpdhpubipp, Gpwfuwynpw-
gnbipp wwhwwuynw Gu fudpwgpnigyniuntd:

«Ownuwn (Ggnubpp pwpdpwgnyu nwpngnud» ghnwwu hwunbup Ynyebpu ogunwgnp-
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