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The article discusses the ways of presenting the aesthetics of masculinity in two Armenian
historical and cultural areas during the second half of the 19" - early 20" centuries. Based on the
analysis of the corpus of objects preserved in one of the largest ethnographic museums in the world -
the Russian Museum of Ethnography in St. Petersburg, the criteria for differences in the formation of
two main types of costume complexes - western (Van men's costume) and eastern (‘pan Caucasian”
men's costume) are revealed. The main criterion for differences is singled out - the belt and the types
of edged weapons associated with them. Daggers, sabers and checkers presented in the museum's
collection are considered from the point of view of their inclusion in the Armenian culture. The
article examines five items that were made by Armenian crafismen, or existed in the Armenian
environment in one capacity or another. A number of objects have epigraphic inscriptions, which
make it possible to clarify their origin. The analysis of the material makes it possible to identify, first
of all, the importance of the role of Armenian armorers in the Caucasus region and far beyond its
borders, however, it is also important to determine the place of weapons in the presentation of the

image of an Armenian man.

History and Culture. Journal of Armenian Studies, Vol.-1(19), 2023, pp. 192-199 Received: 20.01.2023

Revised: 30.01.2023

Accepted: 15.06.2023
This work is licensed under a Creative Commons Attribution-NonCommercial 4.0
International License. © The Author(s) 2023


https://orcid.org/0009-0005-7550-5315
mailto:medievist@yahoo.com

MNuninipynih b Wyuwlnyp 2023 N21(19)
History and Culture

Snudwpnnt mupuqp b qEupp npyjku wnbwlwiunipjut gpubnpnid hwyjuju dowlnypnid

Lnwuhuk Tniosjut
Uwbalwn MEnbppnipgh (niuwlwl wgqugnuiul pubqupubh winweunnupn

ghunpfuunnng

Blhquitunw Lkpuwnnju
Uwialin NMnbppnipgh (nruwlul wqqugnulul pubqupubh dwuinughnwgyus
wwhbuwnun/npdwl pudiah Juphs

Zhdtwpunkp  Pwiqupub, wqquqpmpn,
wnwpug, uwnp qkup, wntwljuinipyub
ubpluyugnud:

Znpywénid phbuplynid B wnbhwlwbnipiul gbpughunniwlwl Gbplujuglwi nighbbpp
huyuwlwl Ephnt quundudpwlnipughll wpbuybbpnid 19-pn nuph Ephpnpn [Eupl o 20-pn
nuph ulgphlb: Uppuuphp junpnpugnyl wqqugpulwb pubqupubbbphg UEGnd " Uwbln
NEwnkppnipgh  (rniuwunwiyul  wqqugpnipyul pubqupuinid  wwhyng wnwplubbph
YEpnidnipyul hpdwh Jpw, pugmhwpngmd ko wwpuqbbph Ephnr hpdiwlwh nkualh
wplhduywl (Qul) dhun/npdwl muppbpnipinibbbph sunhwiahobbpp. npudupplubg nwpug) i
wplhbywlb  (<hudwinyjuywby  wnpudupplubg  wnwpug) wpwbdbwhunnipinibabpp:
Unwhdgynud F imuppbpnyeinibbbph hpdbwlwh sunpubhop  gninpl b gpur bk Guuggus
uwnp qkiph wnkuwlbbpp: Puwiqupuih hwyjupwéninid bbphuyugyus pupnybakpp, upbpp b
oulwl ghunwplynid ko huyluwlwl dowlnyph Jdke ppubg papgplhuwl wnkuwblniihg:
Znpywénid Jwmbpudwubnpll pbinuplynid B hhbg wnwplwbbp, npnip quwnpuundky ki huy
wphbunmun/npiakph [nnpdhg Jud uwyu Jquwd uyl swihny qonienil ki nibbgly hugyhwlwb
Upowrjuypnid: Uh pwpp winwpluwihbp nibkli wpdwbwgpnipnibabp, npnip hinupuwiynpnienil
kb wnuyhu ok ppubg Swignidp: Uniph JEpynidniypiniap hbwpun/npnipinil Fwnuyghu wpn b
wnpwy puguwhuynk; huy qhlwgnpSiabph nkpp ndhuwuyul  wnwpwduspowinid b Gpuw
uwhuwbbbphg punn hknni, hiswbu inull npnoky qhiph nknp huy wnudwpnn: [Epuyupnid:

My>XCKO# KOCTIOM M Opy>XHe KaK aTPUOYTHI IIpe3eHTauy MaCKy/IMHHOCTH B apPMSHCKOM

TPaJHUIIMOHHOM KYJIbTYpe
Jlycuns I'yman

HayIHBIH COTPYAHHK BEAYIHH Kateropun Poccurickoro stHorpaguieckoro myses (CaHKT-

Ilerepbypr)

193



Archeology and Etnography/ <ttmghmnipynih b mqqugpnipynih
Male Costume and Weapons as Attributes of the Presentation of Masculinity in the Armenian Traditional Culture

Snuiwpynt mupuqp b qipp npytiv wpbhwjubinipyui gpulitnpnid huwyjuljui Wwlnypenid
Enuszasera Heparosa

3aBefyroIad OTZe/IOM CIeI[HaTH3HPOBAHHOIO XpaHeHHA Poccrrickoro sTHorpaguieckoro mysed

(Carxr-Ilerepbypr)
Kirogesrie coBa: My3eH, STHOrpadus,
TPaJUIIMOHHBIN  KOCTIOM,  XOJIOZHOe  OpYyXue,

IIpe€3eHTalusg MaCKyJIMHHOCTH.

B crarse paccMaTpHBaroTCA CIIOCOOBI MPE3EHTAIHH 3CTETHKH MACKY/IHHHOCTH B JBYX aPMAHCKHX
HCTOPHKO-KYJIBTYPHBIX apeaiax B IepHos BTopoi morosuHsr XIX — Havana XX Bexos. Ha ocHoBarmm
aHa/IH3a KopIIyca MpEeAMeTOB, XpaHAL[HXCA B OFHOM H3 KPYIIHEHIIHX 3THOTPAQHIECKHX My3eeB MHpa
— Poccurickom stHOrpagmieckom mysee B CaHkT-Ilerepbypre., BFIABIAIOTCA KPHTEPHH Da3THYHH B
@OpMHPOBAHHH JABYX OCHOBHBIX THIIOB KOCTIOMHBIX KOMILIEKCOB — 3aI4JHOTO (BAHCKHH MYXKCKOH
KOCTIOM) H BOCTOYHOIO («OOIL[eKaBKa3CKHH» MYXXCKOH KOCTIOM). Bbpigersercas OCHOBHOH KpHTepHEH
PpasIHYHH - IOAC H CBA3AHHBIE C HHMH THIIBI XOJOZHOIO OpYXHA. KHHKambl, cabif W Imamika,
nIpesCcTap/IeHHbIe B COOPAHHH MY3€d, pPacCMaTpHBAIOTCA C TOYKH 3DEHHA HX BKIIOYEHHOCTH B
aPMAHCKYIO KyJBTYpy. B crarse mozpobHO paccmMaTpuBarOTCA IATH IIPEAMETOB, KOTOpbIe OBLIH
H3TOTOBJIEHBI aPMAHCKHMH MAaCTEPAMH, JHOO OBITOBAJIH B apMAHCKOH Cpeze B TOM HIH HHOM
kavectBe. Pgz npeameros mmeer smurpaguieckue HAAIIHCH, KOTOPBIE€ ITO3BOJIAIOT YTOYHHTE HX
IIpoHcxoxgeHne. AHaIH3 MaTepHaia MO3BO/IAET BBIABHTS B IIEPBYIO OYE€PESb 3HAYEHHE POJIH apMAH-
Opy>KeHHHKOB B perroHe Kapkasza m zazexo 3a ero mpezesaMH, OZHAKO HEMATOBAKHBIM ABIAETCA H

onpezeeHne MecTa OPYXKHA B IIPE3eHTALHH 00pa3a apMAHCKOIO MY K YHHBL.

* * ¥

Pre-modern communities of the Caucasus region and adjacent territories stereotypically are
presented as dominantly male cultures. In current article, we propose to see as the basis for the
manifestations of masculinity neither the character, nor the expectations of society from a man. The
specific manifestations that form the image of a man and are characterized, particularly in the
silhouette formed by the composition of the costume, which we will consider on the basis of the
collections of the Russian Ethnographic museum. I would like to note that, speaking of this image, we
mean only the so-called "folk culture", that is, the costume and weapons of officers, soldiers, officials
and other civil servants will not be considered in this study.

So, considering the Armenian culture from this angle — demonstration the aesthetics of
masculinity, becomes obvious, that it is not monolithic and has conditionally two variants of the
image in accordance with the costume, which reflects the idea of masculinity. We can conditionally
call the first type Eastern Armenian, and the second - Western Armenian type, according to the

proposal given by Step‘an Lisic‘ian [Lisic‘ian, 1955, 182-264].
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The basis of both types of men's costume is a shirt, trousers, hinged outerwear, a headdress, a

belt, socks and footwear options.

So, in the suit of a resident of the coast of Lake Van (Alur village, Shatakh) from the REM
collection No. 3737, which we took as a reference, short-shouldered clothing (shirt, bottom jacket),
outer jacket, belt clothing - pants with a wide bottom of the legs, normatively not narrowed, the two-
part headdress (a hat, mostly wool and a scarf, mostly silk) and a sash - a wide, long woven belt. In
some cases, a leather belt with a set in the form of a bag and a dagger could be worn with a sash.

Costumes from the Elisavetpol and Tiflis provinces from collection 3518 and a number of
collections from the Museum of the Peoples of the USSR, transferred to the REM in 1948, are of a
different type. The costume includes a mandatory shoulder clothing in the form of a shirt, arkhaluk,
choka; belt clothes - harem pants with trouser legs tapering downwards or trouser legs that are tied up
or laid in socks or boots; headdress - one-piece, in the form of a fur hat, which later became a cap;
narrow leather belt with metal details.

The first type is distinguished by polychrome, an abundance of decorative techniques in the
form of embroideries and stripes, the second - by the dark color of all elements of the costume, and
the absence of decor. The cut of clothes is also important, which in the first type does not emphasize
the waist, but, on the contrary, expands it, as well as the shoulders, and in the second - a cut with a
cut-off waist, from which the long hem expands due to side wedges and gathers. Headdress differ both
in composition and in the material of manufacture. Finally, the main difference between the
complexes is undoubtedly the type of belt - in the first it is a wide woven sash, in the second - a
narrow leather belt.

Thus, upon a more detailed examination of the complexes, one can note the difference in the
design of individual objects, in the color scheme, and in the method of decoration. All this determines
the differences in silhouettes, visual expansion of the torso in the first type and narrowing in the
second. Rather conventionally, the first complex demonstrates the idea of a "hero" - an archaic image
of a formidable male warrior, and the second - a more modern image in which strength is replaced by
dexterity.

In general, the analysis of museum exhibits allows us to say that the Eastern Armenian type of
costume, in a number of ways, is part of the “Pan-Caucasian” type, and the Western Armenian, in
certain parameters, is part of the Mediterranean-Pontic type. At the same time, the main marker that
distinguishes both types of costume is the multi-part belt and the types of weapons associated with it
and the ways of wearing them.

It should be noted that, in contrast to the mountainous North Caucasian culture, weapons and
the ability to use them, in the Armenian tradition, were not a dominant feature, a condition for the
status of a man's personal freedom. However, weapons have become an important attribute,
demonstrating the integrity of the image of a man of childbearing age and his status, coming out of the
craft and merchant environment. At the same time, it should be taken into account, and I would like

to emphasize this, that the general silhouette of the urban Armenian men's costume reflects the main
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ideas of the “pan-Caucasian”, however, the leather belt of an adult male craftsman with a silver set is
deprived of a dagger, and acquires the status of an expensive item that has real value and function of
accumulated capital.

Outside the city, the dagger is an attribute of a man, without which his status becomes
ambivalent; therefore, this is the main weapon of his image. All other weapons (both melee and
firearms) are weapons of a warrior.

The REM collections make it possible to discuss both the existence and the manufacture of
weapons in the Armenian traditional culture in the territory under consideration. Conventionally, the
thesis “Armenian craftsmen to the peoples” can define the factor of weapons making in the region.
The most striking example is Checkers, a type of edged weapons that Armenian artisans made, but
they did not enter widely into Armenian culture.

In general, Armenians used and carried weapons in a manner similar to other peoples of the
region. In the Caucasus itself, the existence of weapons in the Armenian environment was more
widely developed, in the territory of the Ottoman Empire - less.

So, to illustrate weapons that existed or were made in the Armenian environment, we have
chosen:

1. The dagger donated to the museum by the collector M.V. Sinegub in 1911 and registered
in 1912 by A. Loris-K’alantar as “xanjal/erksayri”

2. Checker from the collection of weapons P. Potoc ki.

3. A saber from the collection collected by S. Ter-Avetisyan in the Kazakh district of the
Elisavetpol province in 1903 and registered by K. Inostrantsev under the term “t'ur” «thyp»

4. Dagger purchased from a private individual in 2011, brought from Spitak.

5. Sword (Dagger) from the collection of the former Museum of the Peoples of the USSR,
transferred to the REM in 1948.

It should be noted that the daggers made by the most famous Armenian masters are not
presented in the REM. Nevertheless, there is one dagger in the museum's collection, which can be on
a par with them. Although the name of the master blade maker is not currently known and
celebrated, he was certainly a very good artisan, as evidenced by the quality of the blade, the carved
ornament and the inscription made in the technique of gold inlay on steel. On the front side of the
blade it is written that it was made by the master Gaxa Mamikonov for the use of Ohanjan Budatov:
(NPUTMU @UU UUUDPEOLOY, P GQUEGLARUTL O2ZULRUL £NRYUNO0YD), on the back: «1827
year, November 20th made. Yohanjan Putatov» (1827= ph’ + iy ~ pph 20-n1 dt phikigut + johwipwt
X wyninwrnny).

The handle is one-piece, walrus tusk, which indicates that this is an expensive custom item. The
blade is fortified into it by the rider method and is fixed only on one rivet. The scabbard has a classic
design for the first third of the 19th century: from two wooden planks covered with green velvet on

the front side and red leather on the back. The clip for fastening the scabbard to the belt (using a
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leather loop) is steel, decorated with a gold notch, but the rim of the mouth and the tip are silver. The

silver is decorated with a sparse stylized floral ornament made using the technique of engraving and
niello. The background is filled with engraved zigzag lines. Finery is fully consistent with the fashion
and style of the time. It should be added that this is a “kama” dagger, i.e. dagger with a straight blade —
the most popular form in the Caucasus, for which this term of Iranian origin has long been accepted,

Accordingly, this expensive, custom-made dagger was made by an Armenian master. No less
important, it was worn by an Armenian man, as evidenced by the corresponding inscription.

Unlike the next item - checkers, made in the city of Akhaltsikhe in 1850 by the famous
gunsmith Mahdesi Keork (Keorg, Geork) Burunsuzov (Purunsuzov). Burunsuzov was born in
Erzerum. He worked in Akhaltsikhe from 1828 to the 1860s. The master became world famous due to
the fact, that he participated in the World Exhibitions of 1862 in London and 1867 in Paris.
[Astvac‘aturian, 2004, 405,408].

The inscription on the checker blade is in Russian (Cyrillic), which also underlines that the
blade was forged for a non-Armenian user. The inscription is applied in the technique of notching
with gold. On the front side: “Axalcix 1850” («Axanusixs 1850»), on the back: “M. Burunsuzov” («M.
Bypy#ucysoss»). The handle is horn, with a forked head. Wooden scabbard (made of two wooden dies)
covered with black leather. The device of the scabbard (mouth, clip and tip) is silver, decorated with a
sparse stylized floral ornament, made using the technique of engraving and niello. The background is
filled with engraved zigzag lines.

On the silver details is the hallmark of the Tiflis Assay Office: the city mark of Tiflis in 1850, the
mark of the assay master E.I. Blumberg 1850 and 84 sample. The presence of hallmarks on an item also
often indicates that the item was intended for general sale, and was not made by order of a particular
person. The personal seal of P.P. Potoc ki is attached to the handle of the checker, as this checker was
received by the museum from the collection of Pavel Platonovich Potoc ki (1857 - 1935).

As already mentioned, the checker, as a type of weapon, was not in demand among the
Armenians, as it was not a traditional weapon for them. The checker of the Caucasian sample was
primarily an accessory of the corresponding regular and semi-regular military units. However, other
long-bladed weapons - sabers - existed in the Armenian environment. They were called “t“ur”, which
is usually translated by the word "sword", because the term “t*ur” simply means a weapon with a long
blade. A similar history with the name is typical for most peoples: when the existing term is
transferred to more modern models when changing the everyday type of weapon.

This type of saber was widely used throughout the South Caucasus. This sample from the
Armenian environment belongs to the middle of the second half of the 19th century.

Finally, I would like to draw attention to the dagger, which was not made in the Armenian
environment, but it was used in it. /laHHBI KuHXal GBUT M3TOTOBJIEH B 3HAMEHUTOH Ha pybexe 19 u
20 BexoB mMacTepckoii makia Ocmana Omaposa Bo Bragukaskase. This dagger was made in the famous
workshop of Osman Omarov in Lak origin in Vladikavkaz at the turn of the 19th and 20th centuries.

Osman Omarov - a native of Kazikumukh, a well-known armorer who moved to Vladikavkaz and
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opened a weapons workshop there. Daggers made in Vladikavkaz, with an abundance of silver in the

decoration, with deep relief engraving, which were quite expensive, dispersed throughout the Russian
Empire and were in very high demand. This fashion has become not only a pan-Caucasian, but also a
pan-Russian phenomenon. This dagger from the collection of the museum is interesting as a product
that came out of the workshop of Osman Omarov and has its hallmarks, but most of all it is valuable as
an item with a specific family history, from which we know that it existed in the Armenian
environment. At one time, the dagger belonged to Harut Avetisovich Oganesyan (1889 - 1976), who
lived in the city of Spitak. The dagger was made in 1905-1907 and, according to the owner, was a gift
from his relatives before he came of age.

One object from the museum's funds stands out. It is a dagger of incongruously large
dimensions. And if it were not for the Armenian inscription on the mouth of the scabbard, then the
need would not have arisen here to talk about it. This kind of "daggers" (commensurate in size with
swords and registered in the museum's funds with this name) and other similar large weapons with
non-combat quality blades are usually correlated with Shiite ritually theatrical performances
associated with the commemoration of the martyrdom of Imam Hussein [Malozemova, 2020, 151-
189]. There is an assumption that this type of daggers served to decorate scenes on the plot of events at

3333

Karbala (“takie”). As Elena Igorevna Malozemova writes in her article: ““Takie” were decrated in
accordance with the possibilities of the organizers, but S.M. Marr, among other design elements of the
“takie” he saw, mentions “very large sabers of some kind of soft metal with carved hilts, which hang
from the walls and sway” [Malozemova, 2020, 151-189]. At the same time, if, for example, shawls used
to decorate takie could be easily bought at the bazaar, then it was difficult to acquire the necessary
weapons [Malozemova, 2020, 168-169]. Therefore, according to M. Khorasani and E.I. Malozemova,
weapons for takie were mostly made to order and their quality depended on the amount of funds of
those people who organized these performances. Referring to an item from the REM collection, on the
scabbard of which there is an Armenian owner's inscription “MIK‘AEL MIK ELIEANC” («UPRUEL
UDPLELPEBULS»), we suggest that perhaps this is the name of the owner of this item and he rented it
for the corresponding ritual events. This assumption seems to be somewhat realistic, given that Shiism
is not widespread among Armenians. On the other hand, the Armenians lived on the territory of Iran
and could have been indirectly involved in such activities (as the owners of certain attributes, for
example, theatrical weapons offered for rent), which, presumably, were used as exaggeratedly large
kama-daggers, whose size and design indicated for decorative purposes. The blade is decorated with
engraved floral ornaments, images of animals, incl. a rabbit (considered the incarnation of
Muhammad's son-in-law - Ali [Malozemova, 2020, 173]), an image of a young man (possibly Imam
Hussein?), surrounded by birds, fantastic animals and flowers. The blade has imitations of Arabic
script inscriptions made using the etching technique and an engraved Arabic script inscription in a
cartouche: “The grave [is] faith and hope” (translation by E.I. Malozemova). Birds, lions (including one

with a humanized image of the face) and a man in a turban (full face and profile) are carved on the
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handle of this dagger. The figure of a man depicted on both sides of the hilt can be presumably

interpreted as the image of Rustam, the hero of the Iranian epic "Shahname", who was also assigned a
place in takie [Masnasemosa, 2020, 173].

In any case, this dagger-sword is an interesting example of the existence of the “theatrical” Shiite
weapons in the Armenian environment.

In conclusion, we note again the two main conclusions of our study: 1. due to historical features,
within the boundaries of the Armenian traditional culture, two types of not only costume complexes,
but also associated ideas about the aesthetics of masculinity were formed; 2. the skill of the Armenian

armorer, recognized in the region, is not the only thing that connects Armenians with weapons.
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