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Abstract: The present paper addresses the issue of pragmatic equivalence in literary translation,
which is considered to be one of the most important aspects of linguistic uniformity between the
source and target texts. Pragmatic equivalence of translation is defined as the conformity of the
translator’s ‘duplication’ of the content with the author’s communicative intent or the literary
objective. The cross-cultural pragmatic analysis of translation equivalence carried out in the
paper focuses on the interpretations of the verbal behavior of the heroes while performing
speech acts. For the purpose of analysis, the novel by R. Bradbury “Dandelion Wine” and its
Armenian and Russian translations are chosen. The research shows that the interpretative words
nominating the heroes’ verbal behavior, namely, the verbs of speaking, are culture sensitive.
Therefore, in some cases the translator may diverge from the source text in order to sound
authentic in the target language. The comparative analysis of the samples served as a mediated
translation approach, revealing certain linguistic and culture-specific points at issue in the
translation process.
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1. Introduction

Translation is a process of communication during which replication of meaningful
content from one language to another is performed. Since language and culture are
closely related, this process needs to adopt a broad cultural outlook and show insight
into linguaculture (Harding & Cortés 2018). In Translation Studies the successful
realization of translation is often evaluated by considering different linguistic
perspectives of uniformity like stylistic, word for word, paradigmatic and textual
equivalence, or by observing the similarities between the original content and its
translation on the pragmatic, situational, lexical (semantic), grammatical and structural
levels (Nida 1964; Newmark 1988; Komissarov 1990; Hartono 2020). Translation
through intermediary language brings forth another aspect of theoretical issues which is
connected with the involvement of a third language in the translation process. Needless
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to say, the question of measuring equivalence, the criteria and strategies for evaluating
the uniformity or, at least, closeness of the target and source texts may largely depend
on the specific type and style of the writing, whether it is a literary or a scientific piece
of writing, a sample of business communication, an official document, or any other
piece of writing. The present paper addresses the issue of pragmatic equivalence in
literary translation. The aim of the research is to penetrate into the cognitive-pragmatic
sphere of the translation process in order to reveal the linguacultural propositions or
fundamentals of the translation process. For the purpose of analysis the novel by R.
Bradbury “Dandelion Wine” and its Armenian and Russian translations have been
chosen’. A cross-cultural pragmatic analysis of verbs of speaking which function as
speech framing expressions will be conducted in order to reveal the linguacultural
similarities and differences that exist in the Armenian and Russian translations as
compared with the source text.

2. Pragmatic Equivalence of Literary Translations

Literary genres are closely related to everyday communication and most often replicate
the intentional and emotional aspects of natural human language. Therefore, the
pragmatic aspect of literary translations is of great importance (Paronyan 2011,
Paronyan 2021). Pragmatic equivalence of translation can be defined as the conformity
of the translator’s ‘duplication’ of the content with the author’s communicative intent
or literary objective. The cross-cultural pragmatic survey of translation equivalence
carried out in this paper focuses on the interpretations of the verbal behavior of the
heroes while performing speech acts. According to the semantic typology of verbs
adopted in semantics, the verbs, which indicate performance of the action of speaking,
are called saying verbs or speaking verbs (Dixon 2005). In literary works they can also
provide information as to how things are said. R. Caballero and C. Paradis call them
speech framing expressions as they are considered “ narrators’ cues to how their
readers should understand and assess what the characters say.”” (Caballero & Paradis
2018). From the pragmatic viewpoint, these verbs, which are provided by the author of
the literary work, and usually accompany the direct and indirect speech formulations of
the heroes, are cognitive interpretations of the speakers’ mindset — their emotions,
attitudes and motives. They nominate the communicative type of the verbal action,
disclose the emotions and the psychological state of mind of the speakers. Furthermore,
the speech framing expressions contribute to the interpretation of the illocutionary
force of the speech act uttered by the literary heroes (Searle 1969; Verschueren 1980;
Verschueren 1999; Alkston 2000). Admittedly, these interpretations or speech framing

! Among the numerous publications of the novel and its translations, the following texts were chosen
for analysis:

Bradbury, Ray. Dandilion Wine. Accessed August 28, 2023. https://pdfroom.com/books/dandelion-
wine/ra517rEjgJO Bradbury, Rey. 2016. Khatutiki gini [Dandilion Wine]. Armenian translation by Z.
Boyajyan. Yerevan: Antares. Bradbury, Ray. 2008. Vino iz oduvanchikov [Dandilion Wine]. Russian
translation by E. I. Kabalevskaya. Moskva, Sankt Peterburg: Eksmo, Domino. Accessed August 28,
2023. https://coollib.com/b/461429-rey-duglas-bredberi-vino-iz-oduvanchikov
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expressions create the heroes’ images and greatly contribute to the realization of the
storyline as intended by the author. Therefore, adequate translation of these
interpretative words greatly contributes to the uniformity of the source and target texts
(Perman 2011; Honig 1997).

3. Pragmatic Interpretation of Verbs of speaking in “Dandilion Wine” by R.
Bradbury

The cross-cultural pragmatic research carried out in this paper is based on the
assumption that the interpretative words or framing verbs that nominate the heroes’
verbal behaviors are culture-specific. In the process of translation, in order to sound
more authentic in the target language, they may be replaced with some other verbs
indicating the process of speaking, different from the source text. The question is: how
far can a translator go when choosing a culturally adequate word in the target language
without distorting the communicative intent of the author in that particular
communicative context, and, moreover, without distorting the psychological portrait of
the literary hero as intended by the author.

Before embarking on the analysis of the verbs of speaking, | would like to say a few
words about the book itself. No doubt, Ray Bradbury, one of the most celebrated 20"-
century American writers, does not need any introduction for our audience. He worked
in a variety of literary modes but became especially famous as a fantasy and science
fiction writer. “Dandelion Wine” is a hybrid of realistic fiction and fantasy, where the
main hero Douglas, a teenager, reveals his identity and gets to know the world
surrounding him through imaginative visions and fancy speculations.

The analysis of the novel revealed that the following verbs of speaking, which are
presented according to their frequency, were used by Ray Bradbury: say (said), cry,
whisper, murmur, ask, scream, gasp, mumble, shout, roar, yell, continue, flunder, sigh,
pant, frown, grin, snort, giggle, chortle, wail and sob. In this paper | will illustrate the
analysis of the three verbs that were most frequently used: say, whisper and cry.

The most extensively used verb of saying which frames the speech of the characters
is to say/said. This verb has a neutral and overt denotative meaning, it literally
nominates the fact of using words, without specifying the illocutionary force of the
speech act performed by the speaker. In English linguaculture, the task of decoding the
illocutionary force of the speech act framed with the help of the verb ‘to say’ is allotted
to the decoders themselves — the readers or listeners. Both in ordinary speech and in a
literary work this verb can be used by the speakers/writers repeatedly, as many times as
needed, without creating an effect of dull redundancy or unnecessary repetitiousness.
The Armenian translation of this verb is ‘wmkjunnug’ In Armenian linguaculture
repetition of the same word is not encouraged and is seen as a stylistic gaffe.
Interestingly enough, the comparative analysis of the source text and the target text
reveals some interesting facts. Firstly, the Armenian translator does not often translate
the verb ‘to say/said” with the verb ‘unnug’ Instead, some other verbs, describing the
way how things are said, or indicating the communicative intent of the speaker, are
used as shown in Table 1.
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Verbs denoting | Verbs Verbs denoting Verbs denoting
staing: wuwg, | denoting  as- | notifying: Uty admitting:
R - wpinuuwikg, | Serting: plywy, Jpw p- | jununnyuikg
epresentative b J | hwuthwinkg, b b
speech acts junutg, pipin: tunk pig, dpw kg,
En g wykjwugnkg,

uljutg, yuwnwu-
Juwtikg, Yustkg,
Yplutg

Directive
speech acts

Verbs denoting
urging:
hnpynptg,
wunyhplg

Commissive
speech acts

Verbs denoting
offer:
wnwewplikg

Verbs denoting
inquiry:
hwpgnkg,
htwnwppppytg

Questions

Verbs denoting
exclamation:

pugwljuistg,

gnnug

Expressives

Table 1. Speech acts and verbs of speaking

As we can see, the range of illocutionary verbs used to transfer the idea of saying
something to somebody is very wide in the Armenian translation. This can be
explained by the fact that repetitiousness is discouraged in the communicative-
semantic structure of the Armenian narrative. Therefore, the Armenian writers try to
use synonymous words or expressions to avoid repetition. Repetitiousness, as
mentioned above, is also against the cultural stylistic norms in Armenian writing.
Secondly, in Armenian linguaculture it is more customary to show the illocutionary
force of the speech act with the help of the verbs instead of indicating the mere fact of
speaking. Hence, the decoding of the illocutionary force is not often allotted to the
decoders themselves.

4. Pragmatic Equivalence of Verbs of Speaking

In this part of work, I will conduct a cross-cultural examination of the factual material
and penetrate into the cognitive-pragmatic sphere of the translation process in order to
reveal the nature of pragmatic equivalence. The comparative analysis of some samples
of translation will reveal the linguacultural propositions that lead to the specific word
choice in the target text. To carry out the research, first of all, I have retrieved the verbs
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of speaking from the source text. Then | have examined the Armenian translation of
these verbs and interpreted them from the perspective of Armenian linguaculture.
Further, 1 have looked into the Russian translation, comparing the samples of these
verbs both with the source text and with the Armenian translation. It goes without
saying that the cultural context and the author’s intended meaning served as a basis for
evaluating the adequacy of the translations.

In Example (1) the verb of speaking ‘said’ is translated into its corresponding
Armenian counterpart — ‘ wuwg':

(1) “I’'m alive,” said Douglas. “But what’s the use? They’re more alive than me. How
come? How come?” (p. 10)

- Gu nn9 bu,- muwg twqp,- puyg hohz ogniwn: Lpwitp hidihg b nne tu: Eu nahg
L N"ug: (p. 26)

Though quite a lot of similar examples can be found in the Armenian translation,
the analysis shows that in many cases this correspondence is broken. The verb
‘say/said’ is translated either with the help of some other verbs of speaking, or with the
help of verbs that denote the illocutionary force of the speech act uttered by the
speaker, as in the following example:

(2) “Chug-a-chug,” said John. “I can travel twelve years into the past. Wham-chug-
ding!”

“Yeah,” said Charlie, looking back at that quiet house, “but you can’t go a hundred
years.” (p. 37)

- 2p'dd-nn'd,- uljukg 2nup: - Uh nwubkpyne wwpny qunud B wbgyuy; dp'qq-
nn dd-np U: ‘

- Zw, Ypw phpkg Quiphtt htivn tuyknyg jpwthun nwbp,- puyg hwpmnip twupng
nidy sh wuwh: (p. 110).

The verb ‘said’ in the initiating remark is translated into Armenian as ‘ufjukg
(began) and in the reacting remark ‘said’ is translated ‘jnw plplg’ According to the
Phraseological Diactionary of Armenian by A. Sukiasyan and S. Galstyan (Sukiasyan
& Galstyan 1975: 551), ‘ypw pkpky is an idiomatic phrase which, among some other
meanings, has two meanings which correspond to the verbs of saying: (a) to give an
adequate answer, to say something to the point; (b) To add something to what was said
previously. In this context meaning (b) is used, as in the initiating remark Speaker 1
begins to say something, which is translated as ‘ufukg’ and in the reacting remark
Speaker 2 gives additional information, makes a further remark ‘/puw pkpkg’ Thus, we
can say that in this exchange the translator has made an appropriate use of Armenian
wordstock, without making any changes or adding any semantic components to the
contextual meaning. The verbs ‘ufukg and ‘Jpw phpkg indicate that the illocutionary
force of the utterance is notifying.
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In Example (3) the idiomatic phrase ‘y/pw plkpkg is used in its meaning (a) - to
give an adequate answer, to say something to the point:

(3) “She just can’t—oh, she can’t be out of order,” said Douglas, stricken.
“She’s old,” said Tom. “Grandpa says she was here when he was a boy and before. So
it’s bound to be some day she’d konk out and . . .” (p. 81)

- Ulup sk... ndduip pt thswgws 1huh,-wuwmg Fuquup gugyus:
- Muwnwy b-Jpw phpkg Bnup.- Muwh wubing hp Epijuow dudwbwl wpnku
Eunty k k) o gputhg wnwy E: M niptid Uh op whwp ontisp thskp: (p. 238)

As we can see, the translator uses the tactics of replacing the verb ‘to say’ with an
adequate phrase in Armenian, without changing the contextual meaning. The idiomatic
expression ‘y/pw phpkg denotes the illocutionary act of notifying performed by the
speaker.

In Example (4) the verb ‘said’ is translated into Armenian with the idiomatic phrase

‘iYpu unfkg':

(4) “Shut your eyes, Doug. Now, tell me, what color eyes I got? Don’t peek. What color
eyes [ got?”

Douglas began to sweat. His eyelids twitched nervously. “Aw heck, John, that’s not
fair.”

“Tell me!”

“Brown!”

John turned away. ‘“No, sir.”

“What do you mean, no?”

“You’re not even close!” John closed his eyes.

“Turn around here,” said Douglas. “Open up, let me see.” (p. 45)

Usphipn thwlhp, Qwg. s wuw, s qnyih ko pd wypbpp: 2k, sthughu: By
qnijuh & hd wspkpp:

“wuguup ppunhtp finpkg: Ynybpp ppprwght lwppuyunpk:

- &, 9nb, (uy Lh, uw pwth tdwb sh:

- Uuw':

- Cwqubwljugnt ji:

Sntp opeybg:

- Ny, ny:

- Hohg ph ns:

- buljh Un"w K sh: - Qntp thwljkg wspkpp:

- G wiph dh,- Jpw mdlg twuguuup: Pug wpw nkubbd: (p. 133)

In this extract, there is a tension between the interlocutors. Douglas is annoyed as
he is in an embarrassing situation. The author clarifies that he sweats, his eyelids twitch
nervously. In order to show the emotional tension existing in the communicative
situation, the translator preferred to use the idiomatic phrase ‘ypw w/kg’ which,
according to Phraseological Diactionary of Armenian by A. Sukiasyan and S. Galstyan
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(Sukiasyan & Galstyan 1975: 553), means ‘to attack.” It denotes the aggressive
behavior of the speaker, which is due to his agitated state of mind. The idiomatic
phrase ‘i/pw wni/kg indicates the performance of a directive speech act by the speaker
— order, which cannot be traced explicitly in the source text, framed with the verb
‘said.” Hence, admittedly, the translator makes the illocutionary force more overt and
guides the reader, which means that the pragmatic conformity of translation in this
passage may be doubted.

In Example 5, the verb ‘said’ is translated with the verb of speaking ‘fplikg
(repeated):

(5) She lay down in bed. “I simply refuse to die.”

“Beg pardon?” he said.

“I won’t die!” she said, staring at the ceiling.

“That’s what I always claimed,” said her husband, and turned over to snore. (p. 52)

Ejdhput wtynnht dnwy:

- Ol Uknubny, sk:

- Uukphu, sjukgh,-wuwg wuniuhtip:

- By bp wwuwu, np Ubnbk U,-Yplikg Bidhput' hujugpt wowunwnhb:

- Pd wuwdt b dhpw nu Ep, Kb, ypu phpkg wdniuhtt nu onin Gwy djniu
Ynnphtt jundthune: (p. 153)

In this short passage, the verb ‘said’ is used three times. In English, this wording is
normal and accepted. Meanwhile, Armenian prefers variety and descriptive narration of
facts. Hence, in the first instance the husband’s answer is translated with the verb of
saying — ‘wuwg’ The husband apologizes to his wife and indirectly asks her to repeat
what she said. That is why the Armenian translator preferred to translate the second
verb of saying ‘ypfikg (repeated), instead of ‘said,’ to avoid repetitiousness in a close
context, which is stylistically inappropriate in Armenian. As for the third use of ‘said,’
it is replaced with the idiomatic phrase ‘ypw pkpkg,’ which, as we said before, means
‘to give an adequate answer, to say something to the point.” The verbs ‘gpfakg and
‘ypu plpkg are verbs of speaking which indicate the illocutionary force of notifying.
By using these equivalent words, the translator does not violate the pragmatic
equivalence of the passage with the source text.

At this point, | would like to add the results of the analysis of the Russian
translation, and my conclusion is that the Russian translator also prefers replacement of
the verb ‘say’ in many cases. The cross-cultural pragmatic analysis shows that,
interestingly enough, in some cases the Armenian and Russian translations are similar,
the translators have used the same or similar verbs which are different from the English
verb of saying ‘said.” We can assume that repetitiousness is inadequate for the Russian
cultural stylistic norm, too. Thus, ipw pkpkg’ is translated as ‘nooxeamun,’
‘omeemun,” ‘ckazan.’ The verb ‘say’ is replaced with verbs of speaking like
3amemuna’ ‘obvacnuna,” ‘6ckpuxuyna,’ ‘nepecnpocun.’ In some cases, the Armenian
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and Russian translations are similar, but differ from the English ‘said’ as in Examples

(6) and (7).

(6) “Hey, that’s right,” said Charlie. “I always get a kick watching a trolley let down the
step, like an accordion.” (p. 42)

- Zw, &hpwn np,- Ypu phpkg Qupihte
- Nopu qimid E, hkig nhutimd kU ninbwlji hokgplkg, nlig np pugynn hwpunt:
(p. 124)

— A Bens BepHO, - moaxBaTuJ Yapn.
— Crpax Jiro0JIF0 CMOTPETh, KOT/[a TPaMBail CIIyCKaeT MOJHOKKY: MpsiMO rapMoHuka! (p.
44)

“Sam, you’re home early,” she said.
“Can’t stay,” he said in a puzzled voice. (p. 48)

- Puyyg onin tu Bk, Uwd,- ijunkg Yhip:
- Bh qunud B, -yyunuujuwikg wdniuhtp pthnpwhwp duyuny: (p. 142)

— Te1 gTo-TO pano ceroxns, Com, — 3aMeTHJIA )KEHA.
— 51 emie noiiny, — cKa3aJji OH, BUIUMO, JyMast o Apyrom. (p. 50)

The verb ‘said’ in the Armenian and Russian translations is replaced with the
following verbs of speaking: ‘ypw phpkg’ ‘nooxeamun’ (picked up) and
‘Ghunnkg,’ *samemuna’ (noted). These verbs indicate the speech act of notifying and do
not violate the author’s communicative intent.

(7) “You, Tom!” said Mrs. Brown. “I need moral support and the equivalent of the blood
of
the Lamb with me. Come along!” (p. 49)

- Lull'p, fonu,- Jumiskg nhiht Fpuntlp: -Bu pupnjuljut wowlgnipjut Yuphp
nikd, b nni Qupwl wppwbp Jhnjuwphibu. Gow bp: (p.144)

— DOif, Tom, — mo3Bana muccuc bpayH, — MHe Hy)XHa MOpaibHas MOAJEPXKKA, U THI
Oy/Iems MHE BMECTO epTBeHHOro arHua. Ioinem. (p. 51)

In Example (7) the verb ‘said’ is translated as ‘Juiliskg,’ ‘noseana’ (called out). In
this example the emotional state of the speaker is stressed and the translators indicate
that the speaker speaks in a loud voice and is agitated. In English this outburst of
emotion is denoted with the exclamation mark, in Armenian — with the stress, while in
Russian the interjection ‘i’ creates the atmosphere of tension. Truly, the choice of the
verbs ‘Juliskg and ‘noseana’ instead of the English ‘said’ is similar. This fact makes
me think that the Armenian translation, which at certain places clearly echoes the
Russian one, might be an intermediary translation.
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In Example (8) Mrs Brown is talking to Mrs. Goodwater on the phone and tells her
that she intends to take Tom to the meeting the following day. Tom, who is present at
the conversation, reacts to this:

(8) ...I’ll bring Tom here with me. An innocent good boy. And innocence and good will
win the day.”

“I wouldn’t count on me being innocent, Mrs. Brown,” said the boy. “My mother says —
“Shut up, Tom, good’s good! You’ll be there on my right hand, boy.”

“Yes’m” said Tom. “If, that is,” said Elmira, “I can live through the night with this lady
making wax dummies of me — (p. 51)

fondht B B phpkne: Uudbn, (g wnu b Gudbngnipniut nt puph udpp
hunpwiwl jrnwuki:

- Bu Lupwl b wldln skd, mhliht Ppunth,- ke pijwy Cndp:-Uwyphlu wunid
E.

- Untu wpw, @nd, jup pui b, gt pe: dnt wg Ynnuu Yubqws Yihuku Hunbn,
wnnu:

- Bnuy, Uk, - wuwmg Gndp:

- Eph, hhwnpyb,-wykugnkg Ejdhpwl,- ghotipp (nruwgubad... (p. 151)

S npuseny c coboit Toma. OH xopormi, J00pbIi MaTbUKK, YkcTast Ayia. A 100poTta u
YHCTOTA 3aBTpa MOOE/ISAT.

— BsI He oueHb-TO HajelTeCh, UTO g TakOM yX Xopomuni, Muccuc bpayH, — BMemajcs
Tom. — Mos Mama roBopHT. ..

— 3amomun, Tom! Xopommii — 3HauuT Xopoiuit. Tel Oynemis TaMm Mo MPaByK PYKY OT
MEHsI, MaJIbuHK.

— Xopomio, M3M, — cka3aja Tom.

— Ecnn, koHEeYHO, s epexXuBy 3Ty HOYb, — MPOAOJKAIA Dibmupa. — 51 Beas 3Haf0... (P.
54)

The Armenian and Russian translators interpret Tom’s words as interruption and
translate the verb ‘said’ with the idiomatic phrase ‘/Eo plfjui/ in Armenian and the
verb ‘emewancs’ in Russian (cut in). These verbs of speaking do not break the
pragmatic equivalence as they indicate the speech act of notifying. Furthermore, as
Elmira reacted to Tom’s speech and went on describing her thoughts about the
upcoming meeting, the Armenian translator replaced the verb ‘said’ with ‘wi/kjugnkg
(added) in Armenian. A similar word, ‘npodoaxcana’ (continued) is used in Russian. In
these cases, we can state that the translation does not distort the intent of the source text
and the pragmatic equivalence is maintained. At the same time, the word choice is
stylistically adequate in both Armenian and Russian.

The verb ‘said’ is also translated as ‘wnwownlky;’ ‘npeorazams’ (to suggest) as in
Example (9).

(9) “Let’s sing,” said Lavinia.
They sang, “Shine On, Shine On, Harvest Moon . . .” (p. 71)
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- Bytp kpgklp,- mpwewpltg Lwyhuthwi:
«8nju, gnju, hnitdph |nruh» - p kpghght: (p. 211)

— JHaBaiite mets, — npeaso:xkuiaa Jlapuansa. W onum 3amenm «CBeTH, CBETH, OCEHHSS
ayHa...» (p. 76)

In this passage, both the Armenian and Russian translators have translated the
illocutionary force of the hero’s direct speech, suggestion. The illocutionary force of
the speech act is indicated with the first person plural imperative form ‘let us.” We have
to admit that the explicit mention of the speech act does not distort the communicative
intent of the author and, moreover, is appropriate for the target linguacultures.

Let us look at another example where the first person plural imperative form ‘let us’
is interpreted as suggestion — ‘wnwownlkg (suggested).

(10) “Let’s not do anything,” said John.
“Just what I was going to say,” said Douglas. (p. 45)

- Uph ns dh pultt swukup,~wnwowplkg Qnup:
- Bu k tnytut th nigmud wukbig,- pnunnguiikg tugquun:

— JlaBait HUUerO He NenaTh, — ckazan [[xoH.
— Bor u 51 xoten 310 ckazarh, — oto3Baics Jyrmac. (p. 48)

In this example a divergence can be noted in the translation of the second speech act
that contains the verb ‘said’: ‘““Just what I was going to say,” said Douglas.” This
speech act is a statement expressing indirect agreement in answer to suggestion.
Instead of indicating the act of agreement, the translator interprets this as a speech act
expressing confession, an illocutionary force which is the translator’s personal decision
and is not intended by the author. In this case we can observe distortion of the
pragmatic impact in the Armenian translation. Interestingly enough, in the Russian
translation, the speech act expressing suggestion is framed with the verb ‘cxazan’
(said), while the speech act expressing agreement is framed with the verb ‘omoszsancs’
( called back) which states a fact. Thus, in the Russian version the pragmatic coherence
is maintained much better.

The next verb of saying, which is frequently used in the novel, is ‘whisper.” This
verb has an important intent from the communicative perspective as the young
characters of the novel often speak to themselves. This means that they speak in a low
voice but clearly enough to be understood and heard. In Armenian the verb ‘whisper’ is
translated as ‘2ofouz’ and has the following synonyms: polioky, thuthuuy, psihsuy,
Upillpwy, héskl, ponifky (Sukiasyan & Galstyan 1975:860). The analysis of the
Armenian text shows that the translator has tried to use different words, most often the
verbs poliowy, thuthuuy, hééky, in order to avoid unnecessary repetition of one and the
same word. In Russian ‘whisper’ is translated as ‘wenmams’ and has the following
SYnonyms: mrymrykath, MIAIETh, 60pMoTaTh, MamiauTh. In the Russian translation the
verb of speaking ‘wenmams’ is mostly used. The lexico-grammatical forms of this
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verb denote different ways the act of whispering is performed: ‘zawenman’ expresses
beginning of action with the prefix 3a-; ‘npowenman’ expresses end of action with the
prefix mpo-; ‘wennyn’ expresses completion of action. This is the communicative-
semantic peculiarity of Russian which neither English nor Armenian has. For example:

(11) “Ready John Huff, Charlie Woodman?” whispered Douglas to the Street of
Children. (p. 4)

Onti Zw$, 2Qwpih dmnukl, ywwnpw un bp, - 9oigmg twquup Lpkhuwbph
thnnnght: (p. 7)
— Jlxon Xad, Yapau Byamen, Bol roToBBI? — menny.a Jyriac ymuie Jereit. (p. 2)

(12) “Only two things I know for sure, Doug,” he whispered. (p. 20)
- Gplnt pwl juubd hwunwn, Twg, - thuthumg b (p. 56)

— TonbKo /IBe BEllH s 3HAIO HaBepHsKa, J{yr, — mpomenTai oH. (p. 19).

The comparative analysis of the source text and the translations shows that the
particular word choice of the translator adds some subjective interpretation to the text.

‘Whisper’ is also translated into Armenian with the verb of speaking
‘thipeththuyy.” This verb also means denotes the fact of speaking in a quiet voice but,
unlike ‘poliowy and ‘thuthuugy,’ it has some negative semantic component, when
somebody grouses or expresses discontent. In Russian this verb is translated as
‘npowunen,” which expresses a short sound and stresses the end of action with the
prefix npo-.

(13) “What’s graphologist?” Elmira elbowed Tom twice.
“I don’t know,” whispered Tom fiercely, eyes shut, feeling that elbow come out of
darkness at him. (p. 53)

- inwugpupwiia hDiQ E: - Ejdhpwt Epynt wbqud wpdniilnyg hpkg @nuht.
- 2ghwtu,- thupthipug Pnul wspkpp thwl, junwnus qquiny wpdmuyh
hpngp fuunjwph uhghg: (p. 156)

— Y0 Takoe «rpadonor»? — IenHyJia oHa.
— He 3nato, — npommmnesn ToM; Inaza y Hero ObUIM 3aKpBITBI, U TOJNYOK JIOKTEM
00pyILIHJIICS Ha HErO U3 TeMHOTHL. (P. 55)

In the Russian translation the translator has used the verb ‘wenmamv’ twice: to
show completion of action — ‘wennyna,” and the end of action — ‘npowunen.’ As we
can see, the communicative context contains a negative emotional impact. The
interlocutors experience strain, nervousness, which is revealed in their actions. This
antagonism is revealed in the translation. In Armenian, the negative emotion is stressed
with the verb ‘thlpipiypwg’ while in the Russian the abruptness of manner of speech
is stressed with the verb ‘npowwunen.’

Lastly, let us describe the translation of the verb of speaking ‘cry’ as a framing verb
in direct speech. This verb, contrary to the verb ‘whisper,” denotes loud speech,
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shouting. People cry in the process of communication when they are nervous or they
want to be overheard. In Armenian, the verb ‘cry’ is translated as ‘ppui/k;” The
synonymous verbs gnnuy, gnsk;, pupdp duylng wpupulkng Up pub wuky,
Asuy also denote speaking in a loud voice. The Armenian translator most often uses the
verbs ‘gnsky, ‘dsuy) ‘qnnuy’ and ‘phujl;’ The study of the translation shows that
the verbs ‘gns&y and ‘gnrpuwy’ are used to denote loud speech, shouting, and the verbs
‘wy and ‘pnuwifEr are used to denote the nervous, agitated state of the speaker. In the
Russian translation the verb ‘xpuuams’ is mainly used indiscriminately, without
marking any difference in the tension of the situation. The following extracts illustrate
this communicative-semantic variation.

(14) “Watch out!” cried Tom.

Mrs. Elmira Brown fell right over an iron dog lying asleep there on the green grass.
(p-49)

- 9qnt j2,- qnskg Enup.

Eidhpu Ppunitit pujuwy ninhn Epupt owt Jpw, npp thpdws uugnwd bp
Yuwbws junwinpl: (p. 145)

— OctopoxHo! — Bekpuuaa ToM. DiapMupa bpays ynana npsMo Ha CISIIEro >KelIe3Horo
Tica, KOTOPBII yKpalliaj 3eleHyo Jyxaiky. (p. 51)

(15) “You run on home!” the woman cried suddenly, for she could not stand their eyes.
“I won’t have you laughing.” (p. 31)

- St thwfubp,- hwilwups &Lwg Yhup wpbu  sphdwbwny  Gpwbg
hwjwgputiphti.- Gu Shéwnuwnty skd dtq hwdwp:

— Crynaiite nomoii! — BApyr KpuKHYyJa Muccuc bentnu, eif cramo HeBTepnex moj ux
B3rsiiamu. — Hedero Tyt emesttoes! (p. 31)

In the following passage the Armenian translator has also used the verb
‘puguljuiis by (to exclaim), to translate the verb ‘cry.’

(16) “Oh, no,” she cried, and recovered. In a quieter voice she said, “You know you
can’t do that. (p. 63)

- U, n's, - puguljuiskg tw U dhwbquiuhg b hpbt hwjwpkg: Uyu wykih
hwghuwn dwjuny wuwg: - q pwe hwynuh £, np wuhiwp E: (p. 183)

— Yro Bbl! — BOCKJIMKHYJIA OHA U TOTYAC ONMOMHMJIACh. — DTO HEBO3MOXKHO, BBl U CaMu
3HaeTe, — MPOIOJIKAJIA OHa crioKoiHee. (. 66)

“I’m not complaining!” she cried. “I’m not the one comes in with a list saying,’stick out
your tongue. (p. 23)

-Gu skl quiquunyniy,- pmgujuiighg Lhuwt:- Zn bu sku ghppl wnwé quijhu pliq
Unwn, wunid «Eqniy hwithp»: (p. 65)

— 51 BOBCe He JKallyloch, — 3aKpu4aja Jluna. — SI-To He IpUxoXKy K TeGe CO CIOBAPEM H
He TOBOPIO: «BeICyHB s36IK!» .(P. 23)
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The verb ‘puguluisky is used to perform expressive speech acts. Exclaiming is a
verb of speaking which means saying something suddenly and loudly. Anyhow, it also
denotes agitation — loud speech because of strong emotion or pain. Thus, in the
contexts where the speakers experience strong emotion, the Armenian translator has
framed the speech of the characters with the verb ‘pugwilwisk;’ denoting the
illocutionary force of the speech act explicitly. Accordingly, in the same examples, the
Russian translator has also denoted this emotional outburst by translating ‘cry’
‘socknuxnyn’ (exclaimed), or ‘zaxpuuan,’ instead of ‘xpuxnyn’ (cried out). The verb
‘saxpuuan’ with the prefix 3a- denotes end of action and stresses the emotional outburst
of the speaker.

5. Conclusion

Pragmatic equivalence in literary translation is to a certain extent determined by the
linguacultural peculiarities of the target language. The cross-cultural pragmatic survey
of translation equivalence, which focused on the interpretations of the verbal behavior
of the heroes while performing speech acts, comes to prove that translators adapt the
source text to the cultural mindset of the target language bearers. In doing so, they may
somehow modify or alter the meaning intended by the author in the source language,
making the translation pragmatically noncompliant. Furthermore, in English culture,
the decoding of the illocutionary force of the literary hero’s speech is often a matter of
educated guess and it is left open for the reader to interpret. Contrary to this, in
Armenian culture and, most likely, in Russian culture as well, the translator can act
more overtly, and encode the illocutionary force of the literary hero explicitly.

The high value of pragmatic equivalence in literary translation produces one more
evidence that literary translation is a cultural product.
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