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Abstract: The current essay zooms in on how the concept of cross-cultural pragmatics can bring
forth a theoretical background for mediated translation practice, particularly taking into account
equivalence. Nowadays, the criteria for highlighting translation pragmatics of literary texts
embrace vast practical experience, insights into the translation theory, and cross-cultural
similarities and dissimilarities set in the mediated translation of children’s literature.

The article attempts to uncover crucial cross-cultural elements of the present-day and past
translations of children’s literature via mediated language from the translation pragmatics
perspective. In the research, we mainly projected a plethora of latent lingua-stylistic nuances of
the author’s style through intermediary language. The data analysis was conducted based on the
descriptive-comparative method, which assumes semantic and pragmatic strategies suggested by
Chesterman as a cornerstone.

Keywords: mediated translation; pragmatics perspective; semantic and pragmatic strategies;
children’s literature

1. Introduction

In the second half of the 20™ century, the issue of translation played a pivotal role in
cross-cultural communication and has become the focus of research for a considerable
number of linguists and scholars. In this regard, mediated translation is not an
exception and has been a highly vulnerable and controversial phenomenon as “a
necessary evil” (St. Andre 2008: 189) for many theorists. Moreover, mediated
translation has enticed much debate and discussion, particularly concerning its being a
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creative process, whether negatively or positively, since translating a literary text using
an intermediate language may trigger aesthetic and semantic loss, which can be the
reason for distortion and misunderstanding because of the variety in the cultures of the
translated texts. In fact, the recipients absorb new ideas and cultural “hues,” which
either detach them from a certain perspective or junk them with definite ideas, values,
and beliefs (Pigta 2019: 81).

A variety of terms is used to define the phenomenon of “translating a text through a
language other than the original one,” such as indirect, secondary, relay, pivot,
intermediary, and mediated translation (Dollerup 2009; Hekkanen 2014; Proshina
2005). For instance, Rigmar and Dollerup state that there is a distinction in terminology
between “relay” and “indirect” translation. The latter term depicts a process comprising
an intermediate translation performed through three languages. Conversely, relay
translation involves a translation with a genuine audience in the first target language.
He adds that relay translation is a complex manifestation of indirect communication
and remains untrapped. In contrast, St. Andre (232) claims that mistakes made in the
original translation are shifted to the relay translation, in that more distortions and
errors are “borrowed” from the original. Proshina (2005: 518) uses intermediary
translation, which serves as a secondary source text for a new translation meaning that
what lies behind the translation chains the originals seeming to fade as new ones might
turn up.

2. Mediated Translation and Cross-cultural Aspects

There is no doubt that translation has been critical to cross-cultural communication.
The latter has become a fostering platform for the flourishing of many cultures
throughout history. Many challenges are available in translation from one language
into another, but these complications are multiplied when doing so across languages
that have nothing in common. Two distant languages, such as Italian and Armenian,
have been exposed to intercultural translation exchange. Nevertheless, adopting a pivot
language (in this case, Russian) to mediate between these two languages (ltalian and
Armenian) has contributed to both translations and any barrier that might arise. Albeit
a plethora of issues might appear in the process of mediated translation, they can be
easily resolved by collaboration between the translators and the writers, as was the case
with the Italian-Russian children's translation attempt.

The current article casts light on the role of mediated translation in cross-cultural
communication in the framework of translating children’s literature from Italian into
Armenian through pivot language, namely Russian. The current research discusses
some of the challenges encountered by the translators, particularly in the work “Le
Avventure di Cipollino” (“Adventures of Cipollino”) by Gianni Rodari.

3. Benefits and Drawbacks of Mediated Translation

Translation is a cultural fact that presupposes cross-cultural communication because
the latter enables language to cross borders and contributes to intercultural exchange
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and perception (Calvo and Buesa 2010:67; Evans and Ringrow 2017:54). The diversity
and complexity of cultures and languages, the empire of quantity, makes it impossible
for an individual to cope with even principal references of literary or scientific research
in the scope of various languages. For these reasons, bicultural translators and
interpreters are in great demand to translate across different languages and cultures, to
perform as mediators across cultures, and as necessary intercultural communicators in a
world where language access has become protected by international laws in all parts of
the world.

Mediated translation is mainly associated with negative connotations and is
frequently deemed a poor copy of a copy, which is inclined to entail a loss of detail
with each successive passage along the process (Ringmar 2012: 32; Hadley 2017: 184).
Furthermore, its negativity stems from the idea that if a translation is an inferior
reproduction of the original source text, then one could acknowledge that the
translation of an already translated text would be an even worse reproduction. While
this line of thinking is not without its merits, it has most likely developed as a result of
the scant academic attention indirect translation has received. Because of the existing
lack of interest, the area of indirect translation research has not been able to advance to
the point where it could change public perception and demonstrate the advantages of
indirect translation as a form of translation. Nevertheless, studies have shown that
retranslation can also result in positive feedback.

Initially, some scholars contend that if this practice had not existed, some classic
works of world literature from distant cultures might not have been circulated in
languages with so-called weak diffusion (or, at the very least, their inclusion might
have been postponed) (Shuttleworth & Cowie 1997; Landers 2001). For instance, if
Russian had not been utilized to translate Italian children's literature (in this case, “The
Adventures of Cipollino”) into Armenian, they would not have been made available to
the Armenian-reading audience until the 1990s (Picta 2014). Because of this, indirect
translation could be the best and, in some cases, the only way to include cultural items
from minor civilizations. Additionally, indirect translation offers writers and scholars’
groundbreaking incentives to retranslate original works straight from the original
language, particularly after realizing that a translation was inaccurate and had
numerous issues. Based on the popular phrase ‘traduttore traditore’ (the translator is a
traitor), though very frequently rejected by translators, can be best performed in the
process of mediated translation. Thus, mediated translation disregards the principle of
faithfulness since the end translation is not rendered from the original text (which is
concealed from the receptor) but from a translated text. However, in many patterns, the
faithfulness of the meaning is distorted and sometimes results in controversial
translations. Instances of untranslatability or the ‘sound incorrect’ translation
(Liddicoat 2016: 347), such as cultural differences, lexical gaps, figurative language,
etc., failure to give ‘the closest natural equivalent to the message of the source
language’ (Nida 1959:19) mainly depend on the translator’s application of a wrong
equivalent for a word and/or expression. In this vein, meaning can be distorted
‘naturally’ and in ‘normal’ translation processes.
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4. Challenges of Translating Children’s Literature Through Mediated Language

A growing number of scholars worldwide are interested in comprehending the quirks
of the intricate process of translating a work of literature from one language to another.
This explains why a large number of academics have become deeply involved in
carrying out research projects that illustrate the translation process from a cognitive
standpoint.

An interdisciplinary connection between translation and cognition has been
established by the integration of cognitive science into translation studies. The study's
ability to integrate translation and cognition allows it to establish a strong empirical
foundation that supports the development of a reliable cognitive translation model. The
uneven focus on producers and receivers in cognitive research, however, has been
taken into consideration and reveals that the literature has overlooked the significance
of examining how the translated texts are reconstructed each time the product is read,
viewed, and received (Chesterman 1997: 57-60).

According to an outline of Chesterman's explanation of how translation affects the
reader, cognitive processing analysis is crucial in understanding how translation is
received. In this regard, Chesterman’s model of local translation strategies has emerged
as a key component of this study. According to Chesterman's book "Memes of
Translation," the taxonomy of translation tactics could, in its most basic form, consist
of just one category: change anything. He claims that a translator frequently discovers,
for a variety of reasons, that their initial translation of a particular passage of text is
insufficient. Chesterman divides local translation techniques into three categories:
pragmatic, syntactic, and semantic. Local methods known as syntactic strategies
modify the grammatical structure of TT in relation to conveying the author’s intended
meaning (Chesterman1997: 101-104).

The following subcategories of pragmatic and semantic techniques were used in the
framework of our study:

v Semantic strategies -Synonymy, Trope Change, Hyponymy
v Pragmatic strategies -Cultural Filtering, Explicitation, Addition

It is well acknowledged that translating children's books gives the translator more
latitude than translating adult literature, therefore adaptation tactics frequently win out.
For instance, House (1997; 2015) proposes that translators of children's literature ‘filter'
the information and values found in the source text for kids who are part of the target
market. This filtering is frequently accomplished using domestication techniques that
modify the source material to fit the norms of the target culture (Thomson-
Wohlgemuth 2009: 226).

The plot, setting, characterization, theme, viewpoint, and style of children's
literature can all be unique. Overall, even though these traits are not very dissimilar in
many circumstances, they are meant to serve and satisfy the demands of the young
reader as opposed to those of others. The goal of writing children's literature must also
be as evident in its translation as possible. There are many characteristics involved in
translating for children; in particular, developmental phases must be considered.
According to Lathey (2006), "translators should be aware of the stylistic features and
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modes of address appropriate for different age groups,” Fortunately, the unique
requirements of translating for children are currently being discussed and debated in
both professional and academic circles.

Klingberg (1986: 10) cites two primary justifications for translating children's
literature: to make it accessible in a different cultural setting and to advance the global
recognition of young readers. Nevertheless, within these main motives, the author's and
the translator's intents are linked and may include amusement and/or social, political,
or didactic objectives. Per se, translating is a difficult task, regardless of whether the
intended audience is adults or children. There may be many of the same issues and
difficulties, whether translating literature for children or adults. Determining the
intended audience for all texts and scenarios is also highly beneficial for the translator.
Children's literature has quite different educational goals and objectives than adult
literature. As a result, in the case of mediated translation of children's literature, the
source texts may occasionally be "manipulated” to achieve specific goals. It has been
established that children do not form a homogeneous group, and as a result, children's
literature frequently targets a diverse audience with a range of needs and abilities
(Thomas 2016). Now that this statement has been confirmed, it is worth considering
textual and non-textual characteristics of children’s literature, with a special emphasis
on the difficulties they pose for translators. Children's literature translation is not
commonly recognized as a professional specialty, necessitating unique knowledge.
This is because children's literature is frequently mistakenly believed to consist of
relatively ‘simple’ or ‘uncomplicated’ writings. It will hopefully be possible to better
grasp how translating a text indirectly might affect several parts of an ST by locating,
examining, and comprehending these terms. It will also be acknowledged that
translating children's literature is a profession that requires specific knowledge.
Children's literature translators can significantly benefit from a scientific grasp of their
area of expertise, particularly the unique characteristics of children's literature, the
difficulties it can present in translation, and various translation techniques.

5. The Purpose of the Research

In the current article, we have attempted to cast light on the role of mediated translation
in cross-cultural communication in the frame of translating children’s literature from
Italian into Armenian through the pivot language, i.e., Russian. Nevertheless, adopting
a pivot language to mediate between these two languages (Italian and Armenian) has
contributed to both translations and any barriers that might arise. Albeit a plethora of
issues might appear in the process of mediated translation, they can be easily resolved
by collaboration between translators and writers, as was the case with the Italian-
Russian translation attempt.
The current research aims at:
o illustrating the impact of the mediated language on the adequacy and
equivalence of the TT
o identifying inconsistencies in the process of translation
o finding out culture-related features from the lingua-stylistic and pragmatic
standpoints
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e conducting a comparative analysis in ST and TT through Mediated Text,
particularly in the fairy tale “Adventures of Cipollino” by Gianni Rodari

6. Method

A comparative analysis was carried out to examine the differences between Italian ST,
Russian MT, and Armenian TT based on the semantic and pragmatic strategies
suggested by Chesterman. When comparing the Italian ST and the Russian MT, we are
apt to investigate culture-related cases and linguistic aspects. Cultural aspects in this
study refer to objects or phrases that could trigger difficulties among readers of the TT.
Precisely, this is conducted with the tendency to analyze the same novel but from the
perspective of how it is written by the translator, the traces that another language leaves
in translation, and how they influence each other. It will hopefully be possible to better
grasp how translating a text indirectly might affect several parts of an ST by locating,
examining, and comprehending these terms, which are of paramount significance for
readers of the TT.

7. Analyses

One of the most powerful tools in the socialist education of the new generation was
children’'s literature. Thus, in order to study children’s literature in the Soviet Union, it
should be acknowledged that it is a marginalized system that exists on the periphery of
society (Thomson-Wohlgemuth 2009: 4) and plays a central role in the ideology of
young Soviet citizens. The simplest way to adapt children's literature to the demands of
socialist education was to encourage the publication of novels and original children's
books by contemporary Soviet authors. Translations of contemporary children’s
literature writers from capitalist countries were rare. The Adventures of Cipollino by
Gianni Rodari (II Romanzo di Cipollino), published in Italy in 1951 and almost
immediately translated into Russian, is one notable exception. The translated edition
gained popularity quickly, assimilating into Soviet society and being one of the most
well-beloved books in the USSR for decades. The following analyses the factors that
contributed to the success and contrasts two Soviet translations of the book: the 1953
Russian version, translated by Z. Potopova and edited by Marshak, and the 1983
Armenian version, translated by S. Harutyunyan.

7.1. The Adventures of Cipollino

The fairy tale is about a happy and energetic young onion named Cipollino who lives
in a pleasant but impoverished peasant society of fruits and vegetables subject to the
dictatorial reign of the local tyrant, Prince Lemon, and his goons. The brave little onion
and his friends resolve to oppose the evil nobleman and overthrow the antiquated
feudal system after Cipollino's father is detained and given a life sentence for a minor
legal infraction. The community eventually experiences a full-fledged revolution (the
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author explicitly refers to the event by that name in his book), which alters the vegetal
world permanently and changes it for the better. The narrative splits its characters into
two categories: those who are fundamentally good (such as Cipollino's family and
Little Radish) and those who are inherently evil (such as Prince Lemon, Countesses
Cherry, and Knight Tomato). The majority of the fairy-tale heroes are from the
peasantry, whilst the adversaries are from the upper class.

Analyzing the original text, initially, we focused on the title translations of chapters,
which drastically differed in the mediated text but were adjusted accordingly in the
Armenian versions. In most of the title translations, one can detect meaningful sub-
dominant elements that are represented by the stylistic traits of the source text.
Factually, Italian titles of the chapters are mainly characterized by simple, agile, and
often relatively short and linear sentences impacting the receptive possibilities of
children.

Table 1. Comparison of individual chapter titles in the original and mediated texts

translations

G. Rodari M. Ioranosa, C. Mapmak U. Zupnipjniigub
«Le avventure di «IIpuKIIIOYeHHs «qunihungh
Cipollino» YH0LTHHO» wplubikpp»
Capitolo 2 I'maBa 2 Qqniju 2
Come fy che il sor Zucchina | Kak B nepBblif pa3 Plsutu 2hwnihnk
Elbbrlco !a sua casina? YHUIOJIIMHO 3aCTaBHII unhukg Yuyuikp
epeBOI: kaBasepa [Tomumopa Nnuhnnpht g (hitk
(Kak mosyymsiock Tak, 4To 3aIUIakaTh nupanppug L
curpop Kabadok moctpon wnwght wiquud
CBO#l TOMHUK?)
Capitolo 3 I'maBa 3 Qqniju 3
Un _I\/Iillepiedi_ pensa: che B x0TOpOIii paccka3bIBacTCs Npuntn guwnddnmd £
g;a;;;%ﬁtﬂe i flgll.dal o mpodeccope I'pyme, o wpnbunp Swidh, Unju
! TlepeBon: JIyxe Ilopee u o a W i
(MHOTOHOXKA TrIcsTUeHOKKAX puth b Zwquipmintmtljh
«TrIcsiueHOXKA» TyMaeT: Uwuhl
YTO 3a XJIOMOTHI BOJWTH
JIETel K caroXHUKy!)
Capitolo 4 I'naBa 4 Qniju 4
I terribile cane Mastino ¢ YHUITOJUTHHO OTypadvmII Tica Ot hisyyku 2hunihiink
preso per sete da Cipollino. MacTtiHO, KOTOPOMY OYEHb puwpkg Uwunhtn pulp,
Iepesox: (Kak YumowimHO | XOTEIOCH MUTh npp punn supar] b
TPOBEJ Y)KACHOTO Tica
MacTtuHo, KOTOpBIit XOTeN
MTUTB).
Capitolo 5 I'masa 5 Qqnifu 5
Signori ladri, prima di Kym UepHuka Ha 1BEPHIO Lurnp Zujunipghy
entrare il campanello BEIaeT KOJIOKOJIBYUK TS
vogliate suona?re. IepeBon: BOpOB polikiph ypuw gantph
hwdwp quuqul k
(T'ocioza BopsI, mpexae ueM
BOWTHU «B JBEPHY, Juifunmd
MO03BOHUTE, MOXKAIYHCTa)
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Capitolo 6 I'naBa 6 Qqniju 6

] ba_lrone Melaranma,_con ....... KaK MHOTO XJIOIIOT Npuntn yuundynud Euygl

Fagiolone porta-pancia. rpaduHsIM 10CTaBUIU UX dwuhi, pk husputh

IMepeBon: POICTBEHHUKH — TepLOT

(bapon S1650K0-amnenbeuH ¢ Manpnapus u 6apoH qifuwuguiuiip nu

DaconuHKOM, HOCHIBIIHKOM | AIENbCHH nhwdnipinil

JKHBOTA) yunndwnkght
Ynuunthhutpht tipwg
wqquljutpp’ pupnt
‘Lwphlpt nt hkpgng
Uwlnwuphup

Capitolo 9 I'naBa 9 Qnifu 9

Topo-in-capo perde il MBImuHbII 5 Ulubph qjluunp

decoro, mentre esulta TJIAaBHOKOMAHTYTOIIH i hpudwiunwpt

Pomodoro BBIHYX/ICH JIaTh CUTHAJI K

IlepeBon: OTCTYILICHHIO uwnpguid £ htnid

(I'maBHBIi MBIIb TEpET twhuwtigh hpuidwb g

npwtnans, a [lomugop

panyercs)

Capitolo 10 I'masa 10 Qniju 10

Una Talpa esp!oratrice, con ITyremecTBue EII/IHOJ'[J'[I/IHO 4| Qhwnihngh U Junipnh

EZZEBEZ(.:O felice Eg,):; }(1;13 OJTHOM TIOPHMBI B Swbwwwphnpynpintip

(KpoTt-uccnenosareins ¢ up puilinhg Ujniup

HECUacTJIMBEIM KOHIIOM )

Dwelling further on the descriptive plot and the symbolic undertones of the novel,
let us consider the excerpts that pinpoint the significance of the epithet ‘thick’
translated similarly into the two languages.

1.a) Il barone Melarancia aveva una pancia fuori del comune: cosa logica, del resto,
perché non faceva altro che mangiare dalla mattina alla sera e dalla sera alla mattina,
frenando le mascelle solo qualche oretta per fare un pisolino. (25)

YV 6apona Anenvcuma Ovin HeoObIKHOGEHHO moAcmbli Hcueom. Y 6apona Anenvcuna
ObLl HEOOBIKHOBEHHO MOJICIbILL HCUBOM. Bnpottem, HU4e2co ybueumeﬂbﬁoeo 6 OMmom He
6blﬂ0, nomomy Ymo OH MOJbKO U ()e]l(l]l, 4mo éei, 0a6ast YenoCmam omowvlx 6ce20 IUllb Ha
uacox-opyeotl 6o epems cua.(41)

FPupnl Luphaop wpnulpupg kS hnp nibakp: b upoh wyng, qupdwiuynt nshis
Shw uyuwnky, w pugh munknig nipho nspis skp winid, b dpuyl phkjpu Lha
pw Stimwnbkpp uh Epln dwd hwbquunwbimid: (20)

1.b) Donna Prima comincio a piangere:

- Tu non vuoi ricevere i miei parenti. Povero baroncino, tu non gli vuoi bene. (32)
Cunvopa epaguns Cmapwas 3aniaxana:

- Tvt He xoueun NPUHUMANMb MOUX pO()CI’}’l@EHHMKOG. Ax, mbl HUKO20A He T00uIa Moe2o
mocmozo, 6eonozo bapona!l (41)

Uhlynpw §ndunihh Ugwgp jug Enuy:

- Mt gku mgmud pud hupuquuinbbphl panniaky: U}u, nnt kpplp sku upply pd
[Jubnd hwwnunthnp pupnihi:(21)
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1.c) Il tuo povero marito, pace al suo nocciolo, aveva parenti piccoli e magri, che quasi
non

si vedono a occhio nudo. Il mio povero marito invece, pace al suo nocciolone, aveva
parenti grandi e grossi, visibili a grande distanza. 1l barone Melarancia era davvero
visibile a grande distanza: a distanza di un chilometro si poteva scambiarlo per una
collina. (39)

A y moeco 6e0H020 NOKOUH020 MydHca - Mup e2o npaxy! - poocmeeHHUKU 6ce KAK HA
noobop: evicoKue, mojacmole, GUOHbLE.

U 6 camom Oene, b6apon Anenvcun Obil 0ueHb BUOHOU 0COOOU - OH Oajce 3a 8epCcmy
Kasancs yenot 2opoi. (45)

bulj pd ks hwhgniguy wdniulm  (wuwnyws hnghl niuwnph)
wqqulpubkpp nbg np gnlwdmphly jhikh pupdp kb, hwwn m bowbhunjop:Gy
puluyku, pupni Lwphbop pwn bowbhun/np whdbwynpnipinil Ep. bw up
Gpndlanph Jpuw [ vwph swip Ep kplnd: (21)

1.d) Si dovette subito provvedere per un aiutante che lo aiutasse a portare la pancia,
perché da solo non ce la faceva piu.

Ipuwinoce cpasy e HaHamMb Ol He20 CIy2y, KOMOPbIll 603Ul Obl €20 HCUBOM, - CaM
bapon yaice He 6 cocmosiiuu Obll MACKAMb C60E eHywumenshoe opioxo. (42)

Unpyyws bpu  hwdwp Swnw  Jupdkghl, npykugh Gpu kS thnpp
wbnuihnfup: Phpp pupnbl p hdwlh sip pupy nwypme pp huljwywlwh hopp:
21

In the wake of the critical in-depth analysis of the aforementioned passages, we can
observe that the pragmatic strategy of cultural filtering suggested by Chesterman is
utilized. In the SL (Italian), the expression ‘fuori del commune’ means extraordinary,
abnormal, which is translated into intermediary language as ‘thick’ (tonctbrit).
Moreover, in some passages, the word thick is intensified through the syntactical
stylistic device climax. This phenomenon is visible in the Armenian version through
semantic gradation ‘u&é thnp- hwuwnunhnp- hwuwn n Gowhunnp’(big belly-
thick/fat belly-thick and remarkable) which carries cultural elements. Interestingly
enough, the word ‘Gowfwn/np’ in Armenian is directly perceived with the wealthy
man or merchant, which is not evidently the case in the mediated language rather than
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an adjective describing the massive size of the body. According to the categorization
suggested by Chesterman as compared with the ST, the pragmatic strategy of addition
‘moncmutii scusom,’ ‘enywumensnoe oproxo,’ ‘Uks thnp, hwuwn n1 bowbhun/np (big
belly, thick and remarkable) is applied by both Russian and Armenian translators.
Furthermore, a close reading of the SL (ex.2) and the target ones highlights that the
Italian version is emotionally void. In the case of the third sample in the TL, the
stylistic device of hyperbole is available but is surprisingly not manifested in the ST.
Consequently, the impact of the mediated language, namely Russian, is undeniable:
‘pancia-enymumensnoe oproxo-huljuyulimf  thnpl{enormous belly).  Another
important aspect regards the dominance of idiomatic expressions, which affect the
general approach and basic choices in the translation processes, particularly in the ST.
The below-mentioned idiomatic expression conveys the inner web of semantic and
culturological references stratified in the use of given languages.

2.a) Accorreva Donna Seconda con le mani nei capelli:

- Mandarino, che cosa ti fanno?

- Non mi stirano bene le camicie, e io voglio morire!

Per convincerlo a restare in vita Donna Seconda gli regalo tutte le camicie di seta del
Suo povero marito. (22)

ITlomoecume, ymuparo!

Cunvopa epaguns Mnaowas npube2ana cioms 20108y:

- Munviit Manoapumne, umo ¢ mo6oui?

- Ax, y 8ac max nioxo noznaounu mMou pyoauiku, 4mo MHe 0Cmaémcsi moabko ymepems!
Ymobvl ye080pums €20 ocmamuvcs 8 Jcusblx, cunvopa epagums Muadwas oapuna
Manoapumny 00Hy 3a Opy20ti wénkosvie pybauiku c60e20 NOKOUH020 mydxica. (31)
pnuwyunmun YJugnid quyhu Ep uhlynpu Indunihh Ypwnukpp ppup hknlbhpg
Uwhnuphlhl Ep bjppnid pp hwbgnigyuy widniuban Jkbnwpuk punghlakpp: (21)

2.b) | colpi, in realtd, erano quelli dei mortaretti che scoppiavano in onore del Principe
Limone, ma la gente si spavento tanto che si mise a scappare da tutte le parti. (35)

Ha camom dene smo 6vina 6o6ce He cmpelvbba, a mpeck npazoHuYHo20 Qeliepsepka,
yempoennoeo 6 uecmv npunya Jlumona. Ho moana mak nepenyzanacb, 4mo
WapaxHynacs 60 ce cMoponvl om coroam-Jlumonuuros.(23)

Ppwlwinid gpublp popnpniypl b pulngibp sEpl, wyy pojuwl Lhunih wunnghl
qugquulbpyyws nnhuwjwi hpuyupmpiul dwupdwvynibblp: Fuyg dwpnhl
wylnybu vwpuunpwhwp Enwi, np guruyuunue hwhoud uyu nr wyh §ngd(28)

As is known, idiomatic expressions reflect the mentality, habits, and customs of
people. Hence, in our passages, we put stress on the idiom translation ‘con le mani nei
capelli’ (lit. with the hands in one’s hair), which might be translated as ‘throw up one’s
hands,” meaning to express utter hopelessness. Similarly, the mediated language
transfers the same meaning and form of the above-mentioned idiom in the target
language too.

Analyzing the translations of mediated and target texts, we observe that ‘con le
mani nei capelli- croma zonosy-giuunyunnun yJuqgky’ depicts descriptive and
explicatory translations. In Italian the word ‘capelli’ means ‘hair’ in plural form whilst
in the Russian and Armenian linguo-culturological contexts, we have the phrase
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expressed with ‘head’ which evokes importance, urgency, haste, and fear of doing
something immediately. In this very passage, one of Chesterman’s semantic strategies,
i.e., literal translation, is applied, which maximally indicates closeness to the source
language.

As for excerpt 2b, in the Italian version, the word ‘scappare’ means ‘to escape’
while the Russian variant is absolutely different from the source text, indicating
‘wapaxuynace 60 éce cmoponst.” Comparatively, in the Armenian text, the translator
used the phrasal verb ‘gjrwgyunnwun thwprué’ underlining the scary way people ran
away. In this vein, it can be noticed that cultural filtering of the semantic level is
prevailing.

We have already pointed out that stylistic traits are of major importance and reflect
the specific qualities of G. Rodari's style. Hence, in another sample parallelizing three
passages, we detect that a few stylistic expressive means, such as hyperbole, simile,
and idiom, through which the utterance becomes more descriptive and impressive, are
available. In the mediated language, the whole given sentence is coloured by
hyperbole; any piece of the given information is exaggerated ‘Bo pmy zopum, a asvik
msadicenvil, 0OyOomo Ha He20 Hawunao @yHmoes oeaouamsy 3amasxku.’ More
interestingly, the translations from the ST into MT and TTs are of great prominence.
The expression ‘la lingua di cemento armato’ means to have a concrete reinforced
tongue, while in the Russian language, the word concrete is translated into ‘samaszka,’
which is void of any idiomatic expression, while dznzp’(tar)in the Armenian language
is closely related to d/niph wku Juyik;’idiom meaning to stick to a person or a thing
in a negative way. Furthermore, a close reading reveals a series of rhetorical
transformations, namely from metaphor to simile in the target text, from metaphor-to
simile from the ST to MT and TTs. In the source text and mediated texts, ‘avere il
fuoco in gola- éo pmy zopum’ correspondingly are transformed into simile in the target
text phpwihu Jko nbg np [pwly jhtp jgpwé,’ likewise in Italian the metaphor ‘ho
la lingua di cemento armato’ is changed into simile in Russian and Armenian texts
‘6yomo na mnezo nanunno Qynmog oeaoyams 3amazku’- Gqupsku Jpwb Uh puwl
Pniinn djinip F juyky’thereof.

(ST) metaphor ——p (MT) simile ——» (TT) simile

3. Chissa cos'ho mangiato, questa mattina, - borbottava Mastino. - Che mi abbiano messo
troppo sale nella zuppa? Mi sembra di avere il fuoco in gola e ho la lingua di cemento
armato. (34)

"Jero 3TO s HaeNCsl CETOAHSA YTpoM? - IPUIOMUHAT OH. - MokeT ObITh, MOH Cym
nepecomwn? Bo pry ropur, a S3BIK TSDKENBIH, OyATO Ha HETO HAAUNAO (yHmMOs
osaouams 3amaszku." (23)

«h"s B Yhphy bu wjuop, - thnpdkg hhoby tw, - gnigh umuyp sun wnh” kp,
pipwthu Uk nug np Ypwl (huh jgpws, hul (kgniu wjiybu b Swbipugk,
fuwpStu iJpwl up puwl $nilun dinie F g kp: (35)

In a nutshell, the semantic strategy of trope change is unveiled in this passage.
As for the presented words ‘cemento- 3amaska- dnip,’ all of them are building
materials. However, in three languages, the authors implemented three different words
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related to the same category, each of which typically characterizes cultural perception
and is easily comprehensible in each language.

8. Conclusion

To sum up, due to a closer study of the nature of mediated translation, some distinctive
features and transformative qualities on different levels of the target texts were
disclosed. Through the analyses of both the original and mediated and target texts on
the level of fairy tale rhetoric, it becomes possible to draw the subsequent deductions:

* most of the passages from the mediated language were translated directly into
Armenian,

» there exists a tendency to generalize details that were specific in the ST by using
the superordinate, such as by translating ‘pancia’ into ‘enywumensvnoe oproxo -
moncmetit eusom-huljuywlyul thnp- Ukd thnp — hwmuwnunhnp.’

« some of the phrases and tropes were equivalents from ST to MTs and accurately
transferred cultural and pragmatic aspects of the pivot language,

* in some excerpts, the transformations of some tropes from mediated language,
additions/explicitations particularly from Italian into Russian, and omissions
from Russian into Armenian have been noticed,

* mediated language greatly impacts the target language, assuming that the source
language (as it is evident in the above- given analyses of the samples) lacks
expressive, emotional, and in-depth descriptive features.

Therefore, a closer understanding of translation processes could open up a
conducive field for new considerations regarding the relationship between source text
and mediated text translation problems and translation strategies, which, as we have
attempted to highlight in this study, are a cornerstone for further research translation
process.
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