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Abstract: Mediated translation as a linguistic and literary phenomenon is of great interest in
terms of studying the linguistic, structural, and linguo-cultural aspects of languages involved in
the translation process. Despite the ambiguous attitudes of translation studies theorists and
practitioners, translation through an intermediate language remains significant for the
representation of distinct literatures from the perspective of different cultures. In fact, mediated
translation seeks to understand the dynamics between the source and target languages, cultures,
and communicative contexts, and how they can influence the translation process. Overall, the
main goal is to gain insights into the translation process and its implications for communication
and understanding between different languages and cultures. In recent years mediated
translation has become a more popular concept in translation studies research field. This
growing popularity is evident from the noticeable increase in the number of academic events
and scientific publications on the topic. The current study aims at conducting a comparative
analysis of the mediated translations of the novel Robinson Crusoe by Daniel Defoe in English,
Russian, and Armenian. An attempt has been made to illustrate the influence of intermediary
language on the adequacy and equivalence of the translation of the abovementioned work
highlighting the inconsistencies in the translation process. Basing on the research several
conclusions have been drawn.
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1. Introduction

Translation is a powerful tool used to bridge cultural and linguistic gaps; in simple
terms, it is the art of converting words from one language to another. The process of
translation between two different languages involves the translator transforming an
original written text (the source text or ST) in an original verbal language (the source
language or SL) into a written text (the target language or TL). Besides the research on
translation carried out directly from a source language into a target one, in recent years
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the notion of ‘mediated translation’ has attracted special attention among scholars in
the sphere of translation studies.

One of the most widespread definitions of mediated translation is suggested by
Kittel and Frank: according to them, mediated translation is based on a source which is
itself a translation into a language different from the original, or the target language
(Kittel & Frank 1991: 3). Gambier defines it as “a translation of a translation”
(Gambier 1994), whereas in Toury’s view it involves translating from languages other
than the ultimate SLs (Toury 2012: 82).

Dollerup, in his turn, considers mediated translation as a process that comprises an
intermediate translation and therefore involves three languages. The intervening
translation does not cater to a genuine audience and exists only to transfer a message
from one language to another (Dollerup 2009: 6).

Mediated translation is carried out mainly due to the lack of translators or linguistic
competence in the ultimate SL, or due to the difficulties in obtaining the original text,
or to the necessity of translating from a geographically and/or structurally distant
language.

As it is known, literary translation involves conveying not only the literal meaning
of a text but also its cultural nuances, the stylistic elements, and the literary techniques
used by the original author. Mediated translation of literary works is a very important
research area in translators’ work experience. It seeks to examine how translation
technology affects the ability to capture and express the creative and cultural aspects of
literary works. In fact, literary texts are deeply embedded in their cultural and
historical contexts; thus, through mediated translation it is possible to carry out a study
on how translation technique assists translators in understanding and representing the
cultural and historical elements of the source text, including references to specific
events, customs or traditions. Intermediary translation also explores the ethical
implications of relying on technology in the translation of literary works, as well as
issues related to authorship, intellectual property, and the impact on the translator's
role. It may even help to investigate the aesthetic qualities of machine-assisted
translations and their comparability to metatexts produced solely by human translators.
By analyzing mediated translations of literary works, researchers can gain some
insights into the challenges and opportunities that arise when combining human
creativity and machine assistance in the translation of complex and culturally rich
texts.

Mediated translation is heavily loaded with negative connotations and it is often
considered a poor “copy of a copy” that entails a loss of details with each successive
passage through the process” (Landers 2001). One of the main disadvantages of
intermediary translation is the translator’s unawareness of the original text, which may
lead to a double meaning shift. However, despite its negative connotations, scholars
state that recourse to mediated translation can also lead to positive results. According
to them, had it not been for this practice, certain literary works from peripheral or
distant cultures would not have been disseminated in the most spread languages and
thus consecrated as world literature classics (or, at the very least, their consecration
would have been delayed: see Shuttleworth & Cowie 1996; Landers 2001). Mediated
translation may therefore be the most efficient- and sometimes the only means of
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inclusion for cultural products from peripheral or distant cultures. Moreover, it has
been claimed to be profitable to translation companies and clients alike, as it provides
an opportunity to economize on translation expenses and minimize the risks” (Pigta &
Bueno 2015).

2. Inconsistencies in Mediated Translation of Daniel Defoe’s Robinson Crusoe

In the scope of this research, we have chosen the classic novel Robinson Crusoe (1719)
by the British writer Daniel Defoe (1660-1731). The work had a significant impact on
both the readers and writers worldwide. In fact, it is considered one of the most widely
translated and published books in the world. One of its translations from English into
Russian by Marija K. Yesipova was published in 1904 and the latter version was
translated into Armenian by Harutyun Harutyunyan in 1948. The translation was
mediated because there weren’t many translators able to do translations from English
into Armenian in that period. However, the most successful and well-known Russian
translations of the novel are considered the ones by K. Chukovsky (1935) and M.
Shishmareva (1902) who have succeeded in preserving the definite imprint on the vital
values of the original English novel.

When performing mediated translation from English to Armenian with Russian as
intermediary language, several challenges and problems become apparent. Here are a
few potential issues:

Language Structure: English, Armenian, and Russian have different grammatical
structures, word orders, and syntax. This can lead to difficulties in accurately
conveying the intended meaning from English to Armenian through the intermediation
of Russian.

Vocabulary and Terminology: Each language has its unique vocabulary and
terminology. When translating from English to Armenian through Russian, there might
be instances in which specific English words or expressions do not have direct
equivalents in Russian, and, consequently, finding appropriate Armenian equivalents
can be challenging.

Cultural Nuances: Cultural nuances and idiomatic expressions can create
difficulties when translating through an intermediary language. The underlying English
and Armenian cultural context may not align with the Russian one, potentially leading
to misinterpretations or inaccuracies in the final Armenian translation.

Loss of Precision: Using an intermediary language introduces an additional layer
of interpretation, increasing the chances of losing precision or nuances from the
original English text. Translating through Russian might result in certain subtleties or
specific meanings being lost or altered in the final Armenian translation.

Time and Efficiency: In a way, employing an intermediary language “prolongs”
the translation process, as it requires an additional translation step from the source
language to the intermediary language (English into Russian) and then from the
intermediary language to the target language (Russian into Armenian). This can impact
the overall efficiency of the translation and potentially lead to delays.



120 Nona Harutyunyan

Comparing three versions of the novel it is immediately evident that both
translations are much thinner than the original one, as the Russian translator skipped
many sentences which could be easily translated without making the text harder to
understand. The original narrative consists of 487 pages (10 chapters), the Russian one
has got 104 pages (28 chapters) and the Armenian version 222 pages (27 chapters).

At length | set three traps in one night, and going the next morning | found them, all
standing, and yet the bait eaten and gone; this was very discouraging. However, |
altered my traps; and not to trouble you with particulars, going one morning to see
my traps, | found in one of them a large old he-goat; and in one of the others three
kids, a male and two females. (Defoe 1719: 237)

Torma s ycTtpousn HacTosIue 3amaJHd M Ha JAPYrod K€ JeHb Hallel B OJHOH sMe
OOJIBILIOrO CTApOro Ko3jla, a B APYroi - Tpex KO3JAT: OJHOTO caMila U JIByX CaMOK.

(Defoe 1904: 72)

Uyt duwdwbwl] hujujwb pwlwupy uwpplgh b htug htwnljw) opp thnubkphg
Utynmd quu dh unpnp wwpw] wyd, hulp dmund bpbp my, dblp wpn,
tplyniup kg: (Defoe 1948: 126)

Even at first glance, it is clear that half of the text is omitted. The translators left
only those parts that outline the general idea of the occurrences without deepening into
details. We can see that there are two sentences in the original text while the translated
versions consist of only one sentence each.

After | had been there about Ten or Twelve Days, it came into my Thoughts, that |
should lose my Reckoning of Time for want of Books and Pen and Ink. (Defoe 1719:
89)

Bckope mociie Toro, Kak s HOCENMIICS Ha OCTPOBE, MHE BIPYT MPUILIO B TOJOBY, Y4TO 5
motepsito cueT Bpemenu. (Defoe 1904: 45)

Unqnud wkqunplinig hknn pwn swiguws hwbljwps dnpndu whguy, np
Jupnn B Ynpguby dwdwbwlh hwohyp: (Defoe 1948: 68)

The last part “for want of Books and Pen and Ink” of the source text is missing in
the Russian translation, therefore it is lacking in the Armenian version as well, but it
can be considered an important part, as it shows how hard it was for Robinson to
change his behavior in a few days, as he was so used to writing on paper with some
ink, that at first he didn’t even consider trying to do the same with other materials.
Besides, the omitted part indicates how miserable and pitiful the main character's
situation was at first.

In the original version of the book, there are some instances where the author
illustrates different aspects of Christianity and sheds light on Robinson Crusoe’s
beliefs. In the Russian version, these passages are mainly omitted. Therefore, we can
say that the translation suffered a lot, and as the Armenian version is translated from
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Russian, there is also little mention of religion. Thus, we can state that important
elements of the book’s thematic contents were lost in the translation process.

The ship was no sooner out of the Humber than the wind began to blow and the sea to rise in
a most frightful manner; and, as | had never been at sea before, | was most inexpressibly
sick in body and terrified in mind. | began now seriously to reflect upon what | had done,
and how justly | was overtaken by the judgment of Heaven for my wicked leaving my
father’s house and abandoning my duty. All the good counsels of my parents, my father’s
tears and my mother’s entreaties, came now fresh into my mind; and my conscience, which
was not yet come to the pitch of hardness to which it has since, reproached me with the
contempt of advice, and the breach of my duty to God and my father. (Defoe 1719: 26)

Besikuit pas, korja Ha KopaOiib HajeTaiga OoJjblnas BOJHA, MHE Ka3aloCh, YTO MbI CHIO
MHHYTY yTOHeM. Beskuii pa3, Koraa Kopalib Majal ¢ BBICOKOTO IpeOHs BOJHBI, s ObLI
YBEPEH, YTO €My YK€ HHKOIJA HE MOAHSThCS. ThICS4y pa3 si KISUICS, YTO, €CJIM OCTaHyCh
KUB, €CIIM HOTA MOsI CHOBA CTYITHT Ha TBEPJLYIO 3€MJIIO, 51 TOTYAC YK€ BEPHYCH JIOMOM K OTILY
Y HUKOT/Ia 32 BCIO KU3Hb HE B30Wy Ooublie Ha nanyoy kopabis. (Defoe 1904: 16)

Udkb wuqud, tpp Up fungnp wihp Ep quihu twgh ypw, htd pynwd kp, pt hhdw
whwp jubnpdtup: Udkt wihqud, Gpp twdp hounud kp wihph pupdnp junwphg, tu
Jupdmud kh, pk wyjliu Epplp tw sh pupdpwbiu: Zwqup wiqud Epptgh, np kph
nne dbwd, tpt pd nwnpp unphg wunip ghnth Jpw nubd, pulnyt jytpuwuntwd
untt’ hnpu Unw, U wdpnne Yyubpnidu wybu bpplp twyh nwnuludws skd
pupdpuiw: (Defoe 1948: 35)

In the original passage, Defoe mentions the name of God and Crusoe’s faith in
Him, but in the Russian version, the translator preferred to omit this part. The passage
is full of emotional words, but when we take a look at the Russian version we don’t
come across any emotional expressions. The same can be observed about the
Armenian translation.

Another important factor worth mentioning is that both the source text and the
translated versions of the novel are influenced by the period in which they were
written. A vivid example is the use of the word “negro” which was well preserved in
Russian and Armenian. The original novel was published in 1719 when it was used to
refer with that epithet to individuals of African descent. It is important to note that the
usage of this term in the narrative reflects the language and attitudes prevalent during
the time it was composed. However, it is crucial to acknowledge that this word is now
considered outdated and offensive. Modern terms currently used to refer to African
people are “Black” or “African American”, the appropriate equivalent of which in
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Russian is “gepHokoxuii” while in Armenian it is “ubwudnpp”.

I had frequently given them an account of my two voyages to the coast of Guinea: the
manner of trading with the negroes there, and how easy it was to purchase upon the coast
for trifles—such as beads, toys, knives, scissors, hatchets, bits of glass, and the like—not
only gold-dust, Guinea grains, elephants’ teeth, &c., but negroes, for the service of the
Brazils, in great numbers. (Defoe 1719: 12)
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51 gacTo pacckasblBal MM O JBYX MOHUX IO€3/Kax K Oeperam I'BUHEH, O TOM, KaK BEAETCS
TOProOBJsl ¢ TAMOIIHUMHU HETPaMH M Kak JIETKO TaM 3a Oe3lenuily, 3a Kakue suOyab
OyChl, HOXKH, HOIKHHILIBI, TOOPBI, CTEKILIIIKH ¥ TOMY [OJZ00HBIC MEJIOYH, IPHOOPECTH HE
TOJIBKO 30JI0TO M CJIOHOBYIO KOCTh, HO JXKe KYIHTbh Y BOXKJICH HETPUTSHCKHUX IUIEMEH
HEBOJILHUKOB ISl pa0boThI Ha tuianTanusax B bpasumuu. (Defoe 1904: 9)

Uktp hwdwju hwinhwynid thup b, hhwpyk, tu yuwndnd th ypubwulub
wthtphtt juwnwpwsh dbply ninbnpnipniuttph dwuhb, wyt dwuhb, ph husybu
th wrplnnip wind wjtintinh tkgpbph htwn, hisyku hton £yt nbn quibwqui
dwlipnipubpny, nynibpubpny, nutwljubpny, djpunitpny, jughuttpnyg jud
huytjhutipny dtnp phpk) nulnt wjuq b Ghgnulyp: (Defoe 1948: 21)

3. Mediated translation of “Robinson Crusoe” from the Perspective of Idioms
and Stylistic Devices

Different languages are characterized by unique idiomatic expressions and ‘fixed
phrases’ that in most cases cannot be directly translated into other languages; these
elements may create serious problems to translators due to cultural differences between
the source language and the target ones. In the novel “Robinson Crusoe” we came
across some idiomatic expressions which are worth being analyzed. Translating idioms
from English into Russian and Armenian can be challenging as translators should be
able to transfer the “flavor” of the idiomatic meaning to the destination language. In
our view, in the novel Robinson Crusoe some idiomatic expressions are worth being
analyzed:

After | had been there about Ten or Twelve Days, it came into my Thoughts, that |
should lose my Reckoning of Time for want of Books and Pen and Ink, and should even
forget the Sabbath Days from the working Days; but to prevent this I cut it with my
Knife upon a large Post, in Capital Letters, and making it into a great Cross | set it up on
the Shore where | first landed, viz. | came on Shore here on the 30th of Sept. 1659.
(Defoe 1719: 32)

Bckope mociie Toro, Kak s MOCENHICS Ha OCTPOBE, MHe BAPYT MPUIILIO B TOJIOBY, UTO S
MOTEPSIO CUET BPEMEHH M JIAKE NEPECTaHy OTIMYATh BOCKPECEHbs OT OYJIHEH, eCiu He
3aBeny kanenmgaps. (Defoe 1904: 16)

Unqnud wkqunplinig hknn pwn swiguws hwbljups dnpndu wiguy, np

Jupnny Bl Ynpgubl] dwudwbwyh hwohdp b unythul Ypuwnupbd Yhpwlhb
wnwpplink) 1h optiphg, tpt htd hwdwnp opwgnyg suwpptd: (Defoe 1948: 32)

It is noticeable that the ST contains the idiom “it came into my Thoughts”, which
according to the Cambridge International Dictionary of Idioms means “to suddenly or
immediately realize something” (Walter 1998: 77). The idiomatic expression is
maintained both in the Russian and Armenian translations: “mMHe BAPYr NPUIILIO B
rojoBy” and “hulhllulpb Uwnpnyu mhgun{”. Finding effective equivalents of idioms
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in the target language is essential to be able to convey the message, and it makes it
easier for the arrival audience to understand.

But | am in a hot climate, where if | had Clothes | could hardly wear them. (Defoe
1719: 36)

Ho kimmar 3/ech kapkuii, 1 MOKHO 06oiiTuch 6e3 onex sl (Defoe 1904: 18)

Puyg wyjuintn Yihdwh mwp k, b upkh £ wpwtg hwgniunh jpju quuy: (Defoe
1948: 33)

In his diary, Robinson writes about all the good and evil events he had to cope with
on the island. The ST includes 6 entries; however, one is skipped in the translated
versions. In the diary, the protagonist talks about the positive aspects of not having
more clothes. The translation of this passage appears to be interesting, as the author
didn’t use any idioms in the ST, but the translators added one existing in both
languages to make the description more colorful, employing the verbs “o6oiitucs” and
“Inqu qiw)” which are commonly used in both target languages.

I have no Soul to speak to or relieve me. (Defoe 1719: 34)

MHe He ¢ KeM IepPEMOJIBUTBCS CIIOBOM, HeKOMY 000apuTh M yremmuTh mens. (Defoe
1904: 19)

Qu ukYp, nph htw tu dh junup hnpwbwlbd, sw dkyp, np htd uhpn nw oo
Upuhpwph: (Defoe 1948: 35)

Here can be noted the usage of the idiom “uhpw ww)” meaning “to give him
comfort and a feeling of safeness, which is commonly used in the Armenian language
at present.

In our analysis, we also attributed great importance to the stylistic devices that
characterize Defoe’s novel, through the help of which the writer could provide a
unique literary representation of Robinson’s adventurous life.

In this distress, the mate of our vessel laid hold of the boat, and with the help of the rest
of the men got her slung over the ship’s side; getting all into her, let go, and committed
ourselves, being eleven in number, to God’s mercy and the wild sea; for though the
storm was abated considerably, yet the sea ran dreadfully high upon the shore, and might
be well-called den wild zee, as the Dutch call the sea in a storm. (Defoe 1719: 4)

B 3TOT KpHUTHYECKHIT MOMECHT ITOMOIIHUK KaITUTaHa MOJ0EKaN K MITIONKE U ¢ TOMOIIBI0
OCTaNbHBIX JIIOJCH JKHMaxa mepedpocun e€ uepe3 OOpPT: MBI Bce, UYETHIPHAALATH
9eIOBEK, BOILIM B IUIONKY, OTYAIWIH ¥, TOPYYHB ce0S MWIO CEpAMIo OOXKHUIO,
OTAQINCh Ha BONI OYHIYIOINMX BOJIH; XOTS LITOPM MOYTHX, BCE-TakW Ha Oeper
Halberaju CTpallHble Bajbl, 1 MOPE 110 CMPaBEUTMBOCTH MOIJIO OBITh HA3BaHO OELICHBIM.
(Defoe 1904: 16)
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Lujuybnh oquwlwip tkwndkg nbyh wyny dwiynyyp b wwdwuwnmhubph
oqunipjudp ¢nmipt hokgpkg: Ukup pnnpu, wnwubdbl dwpg, dnwbp wyy
dulnylp b whdbwwnnip tnuip Juwwnh wihpukph judpht, npnghtnb phl
thnpnphlt ulubl] Ep dindwbw), puyg b wjiygbu nhwh wht Eht pnynid

Jhphiwph wihpttp b ényp hpwughnpbt jupkh bp widwik) juwnwnh: (Defoe
1948: 19)

In this excerpt the repetition of the word “sea” in different expressions as “the wild
sea”, “the sea in a storm” emphasizes the imagery and creates an effect of horror. By
mentioning the Dutch phrase “den wild zee”, the author alludes to the experiences and
knowledge of the Dutch sailors or seafarers in dealing with stormy seas. As it can be
observed, the expression “the wild sea” was translated as “Oymryrommx BomH”, while
the Armenian translator rendered it directly from the Russian as “Yuwnwnh

whputp”. The Dutch expression "Den wild zee" is missing in both translated
versions, and this represents a deviation from the equivalence present in the original
English text. In our point of view, this choice damages the paratext and has a negative
impact on it. Firstly, the expression “den wild zee” in the original English text is a
metaphor that conveys a vivid image of the sea, emphasizing its wild and untamed
nature. By excluding this phrase, the translator missed the opportunity to evoke a
specific sensory experience in the readers. This loss of imagery could result in a less
effective portrayal of the sea. It can also impact the overall tone of the translated
version. Secondly, the original phrase contributes to create the adventurous atmosphere
of the story. The absence of this phrase in the Russian translation could also lead to a
slight shift in tone. In fact, following the Russian version of the translation, the
Armenian translator omitted the phrase “den wild zee” as well. The expression “the sea
ran dreadfully” is a vivid example of metaphor which has been well preserved in the
translated versions “Ha Geper Haberamu crpamrnsle Baisl”’, “ntiujh wiht Ehu pnynud
yhpuwph wihpubp™

In the sentences “got her slung over the ship’s side” and “getting all into her” the
boat is personified, as the author employed the personal pronoun “she” instead of “it”.
It is interesting to remark that in old times when referring to ships or boats, the
pronoun ‘“‘she” was generally used instead of “it” because when shipping became
popular, only men went onboard the ship to control it, and consequently the vessels
were frequently compared to women (Clark 2012). However, the use of the pronoun
“she” for ships is linguistically considered inappropriate nowadays, because it sounds
clearly anachronistic.

The repetition of the sound [s] in the phrase “slung over the ship's side” creates an
alliterative effect. This technique adds musical quality to the sentence and helps it flow
more smoothly. In the translated versions the alliteration is not preserved due to the
different phonetic characteristics of the words in the target languages.

Another stylistic device present in the original passage is anaphora based on the
clauses beginning with the expressions “and” “and with the help”, “and getting all into
her, “and committed ourselves... The sentence “Committed ourselves, being eleven in
number” is a parenthesis, as the phrase provides extra information about the characters.
This stylistic device is preserved in both translated versions “mbl Bce, YeTBIpHAIATH
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genoBeK, Bomumd B munonky”. “Ubktp pnjnpu, nwubdbl dwpng, dnwbp wn
dwlynylyp”.

The number of them broke all my measures; for seeing so many, and knowing that they
always came four or six, or sometimes more in a boat, | could not tell what to think of it,
or how to take my measures to attack twenty or thirty men single-handed; so lay still in
my castle, perplexed and discomforted. (Defoe 1719: 68)

Tak Kak 5 3HaJ, YTO B KAXKIYIO MUPOTY OOBIKHOBEHHO CaAUTCS MO IIECTh YEJIOBEK, a TO U
Oosbllle, MPU3HAIOCH, S CHIIBHO pacTepsuics. I HUKaK He OXHJall, YTO MHE IMPHIETCA
CpakaTbCsl C TAKMM OOJIBIIMM KOJMIECTBOM BparoB. "VX He MeHbIIe JBaIaTH YEIO0BEK,
a mokanyi, HaOepercs M Tpuauatb. ['ne ke MHe oxHOMy ononerh ux!" — c
OecrokoiicTBOM noayMal 5. Sl ObUT B HEPEIINTENLHOCTH M HE 3HAJI, YTO MHE JeJaTh, HO
BCE e 3aceN B CBOeH KpermocTH U mpuroroBuics k 6oro. (Defoe 1904: 28)

Lwth np qhwkh, phk unynpwpwp pipwpwbsnip dwlnyynmd kg dwpn b
tuwnnd, Eppldt unyuhul) wykh, wyw, fpnunnduiund &, dh thnpp othnpytgh:
Udkultht skh uwwwunwd, pk hwpy Yhtph Yogh perudl] wppwi Uks pyny
potwlhbph htwn: «bu hswbu Jupny U dhugiwl hwunpb] wnuhuh Uks
puqunipjuiipy, — wnpnipunpuinid wund th hipu hd: Gu Epdnwiph Uk th,
sqhinkh h'us wibd, puyg b wybgbu tunbgh hd wdpngmy b wwnpwunykgh
Ynih: (Defoe 1948: 57)

In the English passage the expression “The number of them broke all my
measures..., I could not tell what to think of it, or how to take my measures to attack
twenty or thirty men single-handed” is an example of cataphora as the author preferred
to use the personal pronoun “them” at the beginning of the sentence, later clarifying
that it refers to the men. In the translated versions this stylistic device is not preserved,
as the translators might have found the equivalent structure inappropriate in the
translated languages.

“Attack twenty or thirty men single-handed” is hyperbole as it exaggerates the
overwhelming odds the narrator perceives, emphasizing his fear of being outnumbered.
In the Russian passage, the hyperbole is expressed through the rhetorical question “I' e
e MHe omHomy onoseth ux!” (“How can I defeat them alone!”) which highlights the
narrator's worries and the challenge he faces. The same is apparent in the Armenian
version “Gu hhzulhbu Juwpnn Bd dhwybwl hwunpt] wynuyhuh dké puqunipjutp”
(How can | conquer such a great multitude alone?) which emphasizes the narrator's
doubts and uncertainty.

“So lay still in my castle, perplexed and discomforted” is an ellipsis as the subject
of the sentence is omitted. The same stylistic device is preserved in the translated
versions.

4. Conclusion

The present paper aimed to analyze the mediated translation of the novel Robinson
Crusoe from English into Armenian via Russian, with a special focus on idiomatic
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expressions and the usage of stylistic devices. We can conclude that when using an
intermediary language there are some notable differences that may have a great impact
on the actual translation process. Robinson Crusoe was written in the 18th century and
contains allusions, contextual references and cultural elements that may not be directly
relatable to contemporary readers or different cultures. Our research showed that the
translators considered mainly preserved the less relevant parts of the prototext, or the
ones that would be more suitable to the target audience in order to ensure better
cultural understanding and engagement.

It is important to observe that the translators tried to transfer the meanings and
essence of the idioms referring to specific cultural elements while adapting them to the
target languages. For what concerns the examples of stylistic devices analyzed, we can
state that some of them were preserved, while others were not, due to the characteristic
features of the target languages.

Focusing on the selected Russian translation of the novel some deviations from the
original can be noted. Therefore, we can draw the conclusion that the translator felt
free to make a lot of changes, which resulted in the loss of some important elements of
the literary work’s plot. As the Armenian translation was conducted starting from the
Russian one, it is very close to this intermediary version, with a number of deviations
from the original English text. Even though many details were lost in the translated
versions, it was due to mediated translation that in that historical period the novel was
transferred between distant cultures and social communities, so its significance
remains undeniable.
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