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MAPPING THE DYNAMICS OF TRANSLATION STUDIES (2015-2025):
A SYSTEMATIC BIBLIOMETRIC ANALYSIS

ABBAS BRASHI-
https://orcid.org/0000-0003-2224-0526
UMM AL-QURA UNIVERSITY

Abstract: This study conducts a comprehensive bibliometric analysis to map the key research
trends in translation studies from 2015 to 2025. The dataset comprised journal publications
indexed in Scopus and Web of Science. The analysis identified 2021 as the most prolific year.
Citation patterns revealed that earlier publications, particularly between 2015 and 2016, had the
highest average citation rates, with a gradual decline observed in subsequent years. A sustained
scholarly interest in traditional translation models was observed. Emerging areas, such as
language processing, cognitive linguistics, artificial intelligence integration, governance, corpus
linguistics, healthcare translation, and community interpreting, have gained prominence.
Collaborative metrics showed contributions from 7,197 authors across 2,528 documents,
indicating a moderate level of scholarly collaboration. The University of London was the most
productive institution. The United States ranked first in publication output, followed by the
United Kingdom and China. The results provide a systematic overview of the impact and
advancements in translation studies, highlighting global patterns and identifying directions for
future research.

Keywords: bibliometric analysis; translation research trends; translation studies, citation
patterns; translation interdisciplinary research

1. Introduction

Translation studies (TS) have evolved into a broad and interdisciplinary field,
incorporating insights from linguistics, psychology, cultural studies, and other
disciplines to enhance the understanding of both the practice and theory of translation
(Laviosa & Gonzalez-Davies 2019; Olohan 2021). Nzimande (2023) notes that the
numerous paradigmatic transitions TS has undergone can be attributed to the influence
of multiple disciplines over the years, which range from literary studies to postcolonial
studies and cultural studies. Moving from the verbatim approach (1950s) and
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equivalence approach (1960s) to the functional and poly-system theoretical orientations
(1970s). TS has also been influenced by the model of descriptive translation studies
and cultural studies (1980s), reflecting attention to gender and post-colonial
dimensions of translation. A more recent shift has been marked by the integration of
corpus-based translation (1990s).

The evolution of TS has attracted scholarly interest. Holmes (2000) made a pivotal
contribution to the field and laid the groundwork for its academic development by
delineating two primary branches: descriptive TS and theoretical TS. In his paper titled
The Name and Nature of Translation Studies (originally presented at the Third
International Congress of Applied Linguistics in Copenhagen, Denmark, in 1972),
Holmes presented a map of the TS field, which has been acknowledged as the
establishing principle of the field. Sun (2014) notes that broadly speaking, the
framework offered by Holmes divides TS into research about translation (pure
translation studies) and applied translation. While pure translation studies focus on
general principles of translation and translated texts, the cognitive process of
translation and the role of translation within society, applied translation studies focus
on the training of translators, tools for translation, evaluations of translation, and
translational policies.

Moreover, Holmes (2000) identified potential avenues for further inquiry within
each subfield. He strongly advocated for interdisciplinary integration to advance
translation theory by drawing on related disciplines, including linguistics (with textual,
contrastive, sociolinguistic, and psycholinguistic approaches), discourse studies,
computational translation, literary studies, sociology, cultural studies, and psychology.

Holmes’ analytical framework has since been expanded through research that
explores the cognitive processes involved in translation and bridges the domains of
neurology and cognitive science. These developments have further validated and
enriched the theoretical foundations of TS (Mufioz Martin 2021). In addition, the rise
of digital humanities and artificial intelligence has revolutionized TS research by
enabling large-scale textual analyses and data-driven inquiries. Furthermore, interest in
applying TS frameworks to pressing global challenges, such as migration, climate
change, and health communication systems, is growing (Tymoczko 2005). Textbooks
provide insightful overviews of translation, but with limited coverage. For instance,
Hatim (2014) critically examined theories and models of translation using applied
linguistics and explored the effects of language theories, such as pragmatics, register
analysis, genre theory, and text linguistics, on translation practices.

With TS transitioning from a linguistic to an interdisciplinary and praxis-centered
focus, translator training as well as translational models have become integral to the
field. As such, translator training and education respond to and influence the latest
trends in the field of TS, given that it serves to prepare translators to meet the complex
requirements of international communication. This evolution is further supported by
the development of translation models that help learners analyze, understand, and
evaluate the processes and outcomes of translation. These models function as
conceptual frameworks that guide researchers in structuring their studies, explaining
how translation operates, why certain strategies are employed, and how meaning is
negotiated across languages and cultures (Halverson 2010).
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Chesterman (2007) proposed a widely recognized classification of translation
models, offering a clear and practical framework for categorizing theoretical
approaches. His taxonomy included four types of models: comparative, process-
oriented, causal, and network. Each model offers a distinct analytical perspective,
ranging from contrasting source and target texts to exploring the cognitive processes of
translators and examining the sociocultural factors that shape translation practices.

Ongoing discussions have questioned whether multidisciplinary research
engagement reflects theoretical dispersion or advances TS as a distinct field (Snell-
Hornby 2006). Pym (2006) observed that TS tends to thrive more in smaller cultures
than in large monolingual contexts, such as the US, where TS faces challenges in
gaining recognition. The normal science framework proposed by Kuhn (1962) suggests
that such examinations may reveal emergent paradigms that signal disciplinary
maturity. The number of Web of Science (WoS)-indexed journals for TS has witnessed
modest growth in recent times, at an estimated 8%, indicating novel prospects for
rigorous bibliometric analysis. Many researchers have studied underexplored topics in
TS and challenges in the field (Liang & Xu 2016), trends and patterns in machine
translation (Mohsen, et al, 2023), trends in TS and evolving intellectual structures (Pan
& Wu 2023), audio-visual elements in TS (Wang & Daghigh 2024), multimodal
translation in TS (Guo 2025; Wang et al. 2025), legal translation (Mondragon et al.
2024), business translation (Hernandez & Diez 2025) and Chinese translator styles (He
& Xiong 2025). However, despite growing interest in multidisciplinary research, the
bibliometric analysis of influential trends in translation studies remains unexplored.
Thus, the present study sought to address a notable gap in the field of TS by
collectively investigating dimensions that have been relatively underexplored. These
include metrics of annual scientific production (e.g., citations, number of contributing
authors), indicators of collaboration and productivity, and trending topics and evolving
patterns in the field.

Therefore, this study conducted a comprehensive bibliometric analysis of journal
articles in TS published between 2015 and 2025. This study examined trends, recurring
topics, patterns in citations and publications, prominent countries, relevant authors,
affiliations, and developing interests in TS. This study aimed to identify the trajectories
and implications of TS, highlight global trends, and identify directions for further
research. This study posed the following research questions:

(1) What are the key metrics of annual scientific production, citations, and
contributing authors in TS research?

(2) Which indicators of collaboration and production are reflected in TS research?

(3) What are the trending topics and evolving patterns in TS research?

2. Literature Review
Bibliometric analysis integrated with TS offers researchers evolving methods to

visualize disciplinary growth by identifying key authors, seminal sources, and
theoretical developments (Afzaal et al. 2024). Comparative bibliometric methods can
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assess academic efficiency and trace growing shifts in institutional, regional, and
collaborative research trends (Aria & Cuccurullo 2017; van Eck & Waltman 2010).

TS is shaped by a plurality of theoretical models constructed to examine various
dimensions of translation, such as social, cognitive, and cultural transfer. (Laviosa &
Gonzalez-Davies 2019). The classification of translation models established by
Chesterman (2007) remains influential in four major categories: comparative, process-
based, causal, and network-oriented. These translation models present distinct
frameworks for examining translation phenomena, including text-based equivalents,
translators’ cognitive processes, contextual factors, and translator-operated network
systems.

Many scholars have employed bibliometric analyses in the field of TS to explore
evolving trends and new directions. Liang and Xu (2016) examined the trends and
research focus in TS from 2009 to 2013 in eight journals in the Social Sciences
Citations Index (SSCI), Web of Science Core Collection, using a bibliometric approach
to highlight the challenges and unexplored topics within the field. Huang and Liu
(2019) employed bibliometric analysis to examine international TS from 2014 to 2018
and highlighted the implications. Mohsen et al. (2023) explored trending issues,
hotspots, and co-citations in the machine translation field. Assimilating neural
networks with artificial intelligence (AI) and human post-editing is key to improving
translation quality. Alangari (2024) examined the evolution of translation and
interpreting research in Saudi Arabia over the past three decades (1990-2019) using
bibliometric analysis. The findings revealed a notable increase in article publication
over the recent decade (2010-2019), with pedagogy-related research being prominent
throughout the study period.

Pan and Wu (2024) mapped intellectual structures and evolving trends in TS using
keyword and co-citation analyses. Li and Liang (2024) examined book reviews
published in translation journals from 2010 to 2021 and identified a slight decline in
publications. Qobti and Almohaimeed (2024) conducted a bibliometric analysis of
Arabic translation research from 2000 to 2020, arguing that translation and
interpretation were less dominant than genre translation. Wang and Daghigh (2024)
explored audio-visual TS from 2002 to 2022 and highlighted the exponential progress
in this field. Mondragoén et al. (2024) investigated the scientific production of legal TS
using a bibliometric approach. Guo (2025) and Wang et al. (2025) explored the
knowledge domains of multimodal translation from 1990 to 2023 using a bibliometric
approach, revealing a rapid increase in this subfield from 2012 to 2023.

Grenczuk et al. (2025) employed a bibliometric analysis to investigate the use of Al
tools in translation. Tao and Eng (2024) conducted a bibliometric analysis of
translation assessments from 2000 to 2022, identifying major themes, evolutions, and
hotspots that could help enhance translation quality and competence. Hernandez and
Diez (2025) conducted a bibliometric analysis of studies on metaphors in business
translation in Spain. He and Xiong (2025) employed a bibliometric analysis of research
on Chinese translator styles from 1980 to 2022. Qassem and Althebi (2025) examined
the increase in research and collaboration in the field of translation and interpretation in
Saudi Arabia. Al-Amri (2025) argued that despite the rapid growth in translation
research, areas such as audiovisual translation, video game translation, and tourism
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remained unexplored. Alshehri et al. (2025) conducted a bibliometric analysis of
translated literary works (1979-2012) in Arab countries using a translational index
database. As an indicator of the breadth of bibliometric analyses, other sub areas also
include cognitive translation, translation universals (Afzaal et al. 2025) domestication
and foreignization in TS, and bibliometric analysis of speech acts journals (Afzaal et al.
2024; An, 2024) and literary works (Chen & Chen 2025; Wang et al. 2019; Wu & Xi
2024; Yang, 2025; Zhu & Guo 2024).

3. Materials and Methods

Bibliometric analysis is an essential tool for navigating the trends in the domain of
research (Hassan & Duarte, 2024). Bibliometric analysis is a widely adopted and
rapidly growing research methodology in TS, specifically for identifying key trends. It
leverages quantitative approaches, specifically statistical techniques and correlation
networks, to examine bibliographic and content-related data associated with scientific
publications in a particular field (Chen & Wu 2017; Syahid & Qodir 2021). This study
employed Bibliometrix (version 4.0.0), which was engineered within the R
programming ecosystem to ensure seamless integration with datasets sourced from
various accredited databases. Additionally, this study utilized Biblioshiny (version 4.0),
a graphical user interface enhancement of Bibliometrix, to facilitate the visualization
process. This tool enables the generation of visual analytics and facilitates inquiries
into core knowledge structures in bibliometric examinations. Subsequently,
bibliometric mapping and statistical analyses were conducted and results were obtained
using Biblioshiny. Furthermore, this study employed VOSviewer, an open-source
toolkit used for constructing complex bibliometric maps, to enhance visualization.
Finally, CiteSpace (version 6.1 R6), a robust tool for bibliometric analysis, was used to
assist the advanced metric-based examination and identification of trends. This study
employed a three-year slicing strategy and used the Pathfinder pruning algorithm, with
other software parameters sustained at their default settings.

WoS is an extensive database with over 15,000 journal indices. This study searched
approximately 50 million articles to extract publications on TS. Only articles in the
SSCI were selected. The core category was defined as translation studies. The
following keywords were used: translation in education, literary translation, machine
translation, TS, translation practice, translation pedagogy, language translation, and
others. The period was set from 2015 to 2025. A total of 2,528 documents were
extracted from 1,460 sources. This study focused on articles and review articles,
whereas additional documents comprised proceedings papers, editorials, early access
papers, editorials, book reviews, corrections, letters, music performance reviews, and
meeting abstracts. Thus, this dataset involves all the TS sources indexed in Scopus and
Web of Science. The analysis diagram is presented in Figure 1.

Data were initially systematically collected. To ensure relevance, specific issues in
TS journals were selected to extract publications that directly addressed detailed
inquiries into translation models. Following the data extraction process, the studies
were meticulously categorized. The framework proposed by Chesterman (2007) served
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as the basis for this classification process, as this study fits within the proposed
typology of translation models. Several studies could not be easily assigned to any of
these categories, highlighting the dynamic and ambiguous nature of modern
translational research.

WoSs
BIBLIOMETRIC

ANALYSIS

Database Edition:
PROCEDURE

Social Science Index

'y o

Biblioshiny: Summarize
Metadata/Initial Visualization

L

VOSviewer: Keywords/Document
Co-occurrence Maps

DATA EXTRACTION

Core TC: ‘Translation Models’

Extended TC: |:> G
‘Translation in education’ OR

‘Machine Translation” OR Citespace: Networks/Cluster and
‘Translation Studies’ OR Statistical Analysis
‘Translation Practice’ OR
‘Literary Translation’ OR
“Translation Pedagogy’ OR @
‘Language Translation”

Pruning: Pathfinder

Interval: 2015-2025

Algorithm/Pruned Sliced
K / Network

Figure 1. Bibliometric Analysis of Translation Models

4. Results and Discussion

The search retrieved 2,528 articles and eight core journals. These articles contained
45,820 references and numerous distinct keywords with a primary emphasis on
translation studies. Table 1 shows the average number of citations per article (mean
TIMES CITED per article), article counts (N), yearly citation counts (mean TC per
year), and total number of citable years (citable years).
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Table 1. Annual Citations

Year Mean TC per Article N Mean TC per Year Citable Years
2015 23.99 200 2.18 11
2016 24.31 193 243 10
2017 20.15 231 2.24 9
2018 18.78 217 2.35 8
2019 15.6 241 2.23 7
2020 16.32 289 2.72 6
2021 10.67 310 2.13 5
2022 6.52 257 1.63 4
2023 3.54 253 1.18 3
2024 1.3 256 0.65 2
2025 0.2 81 0.2 1

Earlier publications received higher average citation counts than more recent ones,
reflecting the cumulative nature of citations over time. Papers published in 2015 and
2016 had similar citation means, despite a one-year time difference in accumulating
citations.

From 2017 onward, a gradual decline in the mean number of citations per article
was observed. A notable decline in citation averages began in 2021. Articles published
in 2023, 2024, and 2025 received fewer citations due to their recent publication and
limited accessibility to readers. Articles published in 2025 had a mean of .2 citations.

These findings align with those of previous bibliometric research, which suggests
that older publications receive more citations because they have been around longer
(Hicks 1987). Research interest in translation models remained consistent throughout
the decade, as indicated by the steady flow of published academic articles, with an
increase in publication frequencies in 2020 and 2021. Similarly, Tahamtan et al. (2016)
and Wang (2013) found that older publications had higher citation counts due to
increased academic exposure. Future citation updates are essential, as the period from
2023 to 2025 marks a significant phase in the citation life cycle of articles. Research on
translation models reflects the technological progress and interdisciplinary scientific
growth that occurred during the study period.

Figure 2 illustrates the annual citation count. The results revealed stability between
2015 and 2020, with a strong citation impact of more than two citations per year.
Citations peaked at 202, with an average of 2.72 citations per year. This indicated a
heightened interest in TS during this period. However, a downward trend was observed
in 2020. From 2021, the number of yearly citations gradually declined, falling below
two in 2022, before experiencing a rapid downward trend the following year. The
average number of annual citations decreased to 0.65 in 2024 and dropped again to 0.2
in 2025.



12 Abbas Brashi

Citations

20M8 2017 2019 2021 2023 2025
Year

Figure 2. Average Citations per Year

Several factors may account for this decline. Articles published between 2023 and
2025 received fewer scholarly interactions for citation and indexing purposes than
older articles. Studies on bibliometrics indicate that this citation window pattern is a
typical occurrence (Wang 2013; Lariviére et al. 2008), suggesting the prevalence of
such citation behavior across various disciplines.

In addition, interest in traditional translation model research may have shifted to
emerging disciplines, such as localization studies, multilingual communication, and
Al-driven translation tools. The data collection occurred early in 2025; therefore, the
citation numbers for 2024 and 2025 should be considered preliminary. Further research
is needed to develop an accurate depiction of citation trends and assess whether TS
research will regain influence in the expanding academic sphere.

Table 2 outlines the annual scientific publications. The number of scholarly articles
on TS research increased steadily from 2015 to 2021, before experiencing a decline in
the following three years. The sharp drop in 2025 could be attributed to indexing
limitations, as many of these studies were recently published.
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Table 2. Annual Scientific Production

Year Articles
2015 200
2016 193
2017 231
2018 217
2019 241
2020 289
2021 310
2022 257
2023 253
2024 256
2025 81

The interest in TS grew steadily from 2015 to 2021 in Scopus and Web of Science
indexed journals, driven by the emerging influences of cognitive, sociological, and
technological approaches in the field. Since 2020, academics have advanced their
interest in interdisciplinary research by integrating translation theory with digital
humanities, Al, corpus linguistics, and localization studies (Halverson 2010). The
surge in publications between 2020 and 2021 has been partly attributed to the COVID-
19 pandemic, which has facilitated digital scholarship and remote collaboration modes
that support translation technology and Al-assisted translation research (Zawacki-
Richter et al. 2019). A slight decline in research activity began in 2021, reflecting a
shift toward a growing interest in the contemporary fields of multimodal translation,
inclusive communication, and the ethics of machine translation. The overall number of
journal publications has also been affected by this emerging competition, the diversity
in research topics, and changes in the open-access publication approach (Jiménez-
Crespo 2020).

Furthermore, the significant drop in the number of articles published in 2025 (up to
May) should be interpreted cautiously, given the data lag effect often reported in
bibliometric studies, which can restrict the early indexing and visibility of recent
publications (Wang 2013). New data points over time are crucial for determining
whether the decline is temporary or indicative of the longer term. Interdisciplinary
research in TS continues to expand (Rana et al. 2025; Rong et al. 2025). According to
Wang et al. (2025), the rapid increase in TS research began after 2018, driven by
technological improvements in digital translation software and the growing need for
multilingual communication.

The annual scientific output provided information on research activities. The
research output showed stable performance from 2015 to 2017, with no more than 200
articles per year (Figure 3). The number of publications indicated substantial growth
starting in 2018, reaching a peak of 310 articles in 2021. The field of translational
research is currently experiencing rapid expansion due to growing interest in
interdisciplinary approaches that utilize cognitive, sociological, and technological
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methods. Rapid growth is associated with expanding the coverage of TS into new
fields, including post-editing, audiovisual translation (Wang & Daghigh 2024), and an
Al-based translation system (Shormani & Al-Sohbani 2025).

Articles

00

200

100

&

Year

Figure 3. Annual Scientific Production

A continuous decline was observed after the publication peak was reached in 2021.
Academic output reached a plateau from 2022 to 2024, as researchers produced
approximately 250-257 articles annually. The continuous decline resulted in 81 articles
in 2025 due to incomplete indexing and shorter time available for citations. The
research field has expanded to include areas of inquiry, such as traditional topics like
the translation process and the required skills for interpreters, as well as cultural,
technological, and multimodal perspectives. Research on literary translations in
English, French, Chinese, and Spanish has maintained momentum, demonstrating the
extensive use of corpus-based translation technique applications and case-study
methods. Translation pedagogy and educational programs for interpreters and
translators advanced rapidly, demonstrating the academic field’s interest in both
theoretical research and practical applications.

Table 3 presents the basic bibliometric indicators. The results indicated a balanced
distribution of older and newer publications, along with an average scholarly impact.
The reference database represented an extensive network of texts for the analysis. The
document's contents revealed a wide range of topics. Numerous authors have
contributed to this field; however, the majority of papers were written by a single
author, indicating that independent research remains vital despite the rising trend in
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collaboration. Global scholarly collaboration through international co-authorships was
also observed. Most of the documents were articles, followed by review articles and
other document types, such as early access articles, proceedings papers, editorials, and
book reviews. Furthermore, the documents included two retracted publications, two
corrections, one letter, nine meeting abstracts, and one music performance review.

Table 3. Data Summary

Main Information

Timespan 2015:2025
Sources (journals, books, etc.) 1,460
Documents 2,528
Annual growth rate % -8.64
Document average age 5.05
Average citations per document 13.02
References 129,662
Document Contents

Keywords plus (ID) 5,041
Author’s keywords (DE) 9,056
Authors

Authors 7,917
Authors of single-authored documents 773
Authors Collaboration

Single-authored docs 789
Co-authors per document 3.38
International co-authorships % 24.6
Document Types

Article 2,528
Article: book chapter 2
Article: early access 65
Article: proceedings paper 25
Article: retracted publication 2
Book review 14
Correction 2
Editorial material 38
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Letter 1
Meeting abstract 9
Music performance review 1
Review 138
Review: book chapter 1
Review: early access 3

The results revealed diverse and international characteristics through balanced,
independent, and collaborative research. TS research shows potential for growth due to
its low negative growth rate, significant citation frequency, and diverse keyword
patterns, reflecting an interdisciplinary field at a mature stage of development.
According to Aria and Cuccurullo (2017), bibliometric diversity and co-authorship
metrics often indicate intellectual maturity in a research field. Zupic and Cater (2014)
highlighted that keyword diversity and collaboration frequency are markers of a field’s
transition from emergence to consolidation. Research indicates that expanding global
collaboration in TS yields high levels of international co-authorship and extensive use
of author keywords (Wang et al. 2025).

Figure 4 shows the ten author entries that represent the most significant contributors
to TS research from 2015 to 2025. These authors consistently engaged in research,
denoting their sustained involvement and varying levels of impact within the scholarly
field. The first three authors (Ai, Shen, and Wang) exhibited clear dominance in the
field, as their works consistently received attention from TS and potentially across
multiple academic spheres. The output performances of these authors demonstrate the
contemporary academic direction in TS due to their ability to shape research models
and theoretical progress.
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Figure 4. Most Relevant Authors

Moreover, Ai, Shen, and Wang produced 17 research publications that exceeded
those of other authors in this period. The large number of publications by Ai
demonstrated a broad interest in research topics addressing foundational issues within
the study of translation methodology. Shen ranked as the second most productive
researcher, with 12 articles published, followed by Wang, who published 11 articles in
the same period. The research conducted by Shen and Wang received sufficient
recognition and relevant confirmation to produce the results indicated by these
numbers. According to Muioz Martin (2021), influential authors of TS tend to connect
their work to both empirical cognitive science research and process-based methods. A
combination of theoretical frameworks and data-based strategies defines the leadership
approach of cutting-edge researchers (Saldanha & O’Brien 2014).

Yang’s research contribution was prominent, with ten published articles, falling
behind the three leading authors. Bell contributed scholarly articles illustrating
continuous research involvement at a lower rate than other authors. Liu and Chen each
published seven articles. Liu’s articles indicated a focus on emerging research topics in
TS. The research field influence of authors was positively correlated with their number
of published works, as indicated by the data on Ai, Shen, and Wang. Through their
high visibility, researchers combined classic translation examinations with
computational approaches and various fields of study, such as cultural adaptation
methods and multilingual communication platforms. In future research, an
investigation into the detailed contents and research methods implemented by the
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leading authors would demonstrate the development of TS since 2015 as a disciplinary
field and academic domain.

Figure 5 displays the ten affiliations identified as the most significant participants in
TS research from 2015 to 2025. Research on TS originated mainly within the
institutions noted in the affiliation section due to their advanced positions in field
development. The University of London produced 89 articles, placing it in the
dominant position among the institutions. The strategic position of TS programs in
various colleges in the University of London demonstrated that it was a central facility
for translation research development. The University of California and Centre National
de la Recherche Scientifique produced 55 and 54 articles, respectively, indicating that
TS research received significant attention in higher education institutions in the United
States and France. Monash University produced 44 articles on translation and
multilingual studies, whereas Harvard University published 42 articles. The second
major cluster in TS research consisted of Wuhan University (36 articles), KU Leuven
(34 articles), University of Oxford (34 articles), University System of Ohio (34
articles), and University College London (33 articles), demonstrating the worldwide
impact of TS research.

UNIVERSITY OF LONDON °

UMIVERSITY OF CALIFORNIA SYSTEM @
CENTRE NATIONAL DE LA RECHERCHE SCIENTIFIQUE {CNRS) @
MONASH UNIVERSITY 4]
w
5 HARVARD UNIVERSITY L42]
=
E
WUHAN UNIVERSITY 36
KU LEUVEN 4]
UMIVERSITY OF QXFORD 34}
UNIVERSITY SYSTEM OF OHIO D —
CT)
UNIVERSITY COLLEGE LONDON 33
0 2 50 75
Articles

Figure 5. Most Relevant Affiliations

The varying numbers of publications produced by these universities revealed that
translation research was widespread among global academic leaders, although few
universities dominated the field. The amount of research published by universities
indicates their academic influence. Thus, the University of London and the University
of California played significant roles in developing and spreading translation models.
Institutional production, coupled with international activities, defines TS leadership
development. The University of London operates as an institutional hub because it
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functions as the main center for translation theory development and worldwide
academic cooperation. Institutions contribute to TS and are dependent sources of
output. The results of this study align with previous research findings, which are based
on the outcomes of multilingual training programs that tend to produce the highest TS
output (Wang et al. 2025).

Figure 6 presents a five-year time series of article outputs within the field of TS
from 2015 to 2025 in Australia, China, Germany, the United Kingdom, and the United
States. Scholarly output exhibited continuous growth in all countries studied. The
production of TS articles in the United States increased significantly over the examined
period, rising from fewer than 150 articles in 2015 to approximately 1,000 articles by
2025.

Despite research demonstrating that China had transformed into a prominent
contributor to TS output (Dong & Chen 2015a), the United States continued to
influence the theoretical and institutional framework of TS research between 2015 and
2025. This is reflective of Pym’s (2006) analysis, which sheds light on how historically
dominant institutions — particularly within Anglophone contexts — have played a
strong role in molding TS networks and research agendas by means of their academic
prestige, capacity for funding, and control over key publication forums.
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Figure 6. Country Production over Time

China is the third most productive country after the United Kingdom and holds the
second position in global scholarly output. China has demonstrated rapid growth from
2021, surpassing Britain in terms of research output in 2023. The growing number of
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articles authored by Chinese scholars indicates a trend toward increased dominance in
this field, likely due to global changes in translational technology funding,
accompanied by the growing popularity of multilingual studies.

The production outputs of Germany and Australia exhibited continuous growth;
however, their numbers remained lower than those of other countries. The article
outputs of these countries showed no major divergence, as their numbers were the
same in 2025, with Germany having a slight lead. These results supported the findings
of previous studies, which showed that European countries remained significant
contributors to translation scholarship (Alyami & Qassem 2024), while facing
expanding competition from East Asian non-European zones (Dong & Chen 2015b).
Zawacki-Richter et al. (2019) found that the United States maintained the leading role
in integrating educational technology and translation systems.

Figure 7 illustrates the evolution of research areas in TS over the past decade. From
2015 to 2017, researchers primarily studied traditional and cognitive elements,
comprising “lexical access,” ‘“competition,” and “disability.” The initial TS
investigation focused on language use and mental processes, as these were the central
arcas of interest at the time. A clear shift was observed in 2018, with researchers
examining the concepts of “algorithm,” “uncertainty,” and “governance” by analyzing
technological advancements, institutional structures, and machine learning. This field
underwent a significant transformation, and researchers began combining various
disciplines to investigate the relationship between translation and computational
techniques.
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Figure 7. Trend Topics
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From 2019 to 2021, the use of “model,” “impact,” “dynamics,” and
“simplification,” exhibited substantial growth. These terms were widely used in
research studies. The research field has progressed from the exploration of translation
theory to the creation and testing of models, along with critical investigations into the
effects of translation on communication across multiple sectors. The research direction
shifted significantly after 2021. Terms such as “patient,” “family,” and “perspectives”
appeared in the literature, as healthcare professionals and community researchers
showed increased interest in translation practices.

Furthermore, functional interactions between patients and their families have
elevated translation services to the forefront as a crucial practice for real-life
communication, transcending purely academic or technical settings (Kwan et al. 2023).

The growth of translation services in healthcare and digital ethics parallels the
academic growth of TS, including research on social service translation (Halverson
2010). Social science orientation in translation research adopts a humanistic and
community-centric approach, aligning with the findings of Inghilleri (2005). The core
subjects of “design,” “language,” and “corpus” indicated stability across the study
period, as fundamental concepts related to researching text and designing translation
systems demonstrated their essential value. The growth of TS responded to
international challenges by creating effective approaches to human-centered
communication.

Figure 8 illustrates the global collaborative networks of TS research from 2015 to
2025. Extensive research collaborations were observed among North America, Europe,
and various Asian regions, particularly between the United States, the United
Kingdom, and Asia. The United States functioned as the key hub of scholarly
partnerships that connected with international regions across the globe. Major
European nations, including France, Germany, and the United Kingdom, maintained
strong cross-border academic ties, as evident in their high interconnection ratings.
China demonstrated its prominence by constructing active connections with both
Western and Eastern countries. TS research exhibited significant global expansion due
to the extensive network resulting from researchers pursuing common agendas and
technological innovations, as well as the demand for multilingual communication
arising from global connectivity.
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Figure 9 demonstrates the word cloud for frequent terms and themes in TS. The
visual illustration displays the most frequently occurring terms and thematic focuses,
providing insights into the dominant research areas, conceptual trends, and emerging
keywords in the field of TS. The use of a word cloud enables a quick and intuitive
overview of the lexical prominence and conceptual density present in current scholarly
discourse.
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5. Conclusion

The present study conducted a systematic bibliometric analysis of TS publications from
2015 to 2025, furnishing novel insights into how the TS landscape is being reshaped. A
key finding reveals the growing diversification of themes within the research articles
examined, indicating a transition from conventional cognitive linguistics to
contemporary topics such as Al, medical translation, and digital humanities.

Based on the analysis, the study also found that while research output within TS
scholarship peaked in 2021, a decline in such studies followed, indicating either that
the field had become saturated or that research interests had begun to transition towards
alternative areas of inquiry. Existing theoretical frameworks, particularly those based
on socio-cognitive and process-based models, have remained prominent, suggesting
that TS scholarship has sustained engagement with cognitive approaches, in addition to
interdisciplinary ones.

Significantly, the study revealed extended international collaboration, particularly
by authors Ai, Shen, and Wang, who have emerged as influential contributors to the
field. While the University of London and University of California led the way in TS
research, among contributing countries, the United States, the United Kingdom, and
China produced prolific research in the field. These insights highlight the globalized
nature of TS scholarship, which at the same time is characterized by asymmetries in
research productivity and influence.

From a theoretical perspective, the study's findings underscore the need to integrate
TS with parallel disciplines, such as Al and corpus linguistics, highlighting the need to
expand the epistemic boundaries of the field. Practically, the growing interest in
healthcare translation is an indicator of the need to consider translation as a tool for
real-world functional communication, particularly in medical contexts characterized by
diverse linguistic landscapes in countries such as the United States, the United
Kingdom, Canada, and Australia.

Despite its insightful findings, the current study possesses some inherent
limitations. Notably, bibliometric data, which was the mainstay of the present research,
is less likely to shed light on the qualitative impact of research articles, especially
recent scholarships, which have had limited time to attract citations. Moreover, because
the study depended on indexed databases, this may have led to the exclusion of
important significant contributions from less prominent or non-English sources.

For future studies, researchers could expand this analysis in several ways. A
comparative examination of translation trends among various regions and databases
would be significant. They could integrate qualitative content analyses of key studies,
investigate the role of non-Western epistemologies, and scrutinize the socio-political
forces shaping patterns of research in TS.
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Abstract: The paper examines eco-translatology in the context of film translation from English
into Ukrainian. Its primary aim is to apply an eco-translational approach to audiovisual
translation and to identify the linguistic, cultural and communicative shifts that emerge in the
process. The study analyzes two of the best-selling films of the 21st century — Oppenheimer by
Christopher Nolan and Barbie by Greta Gerwig — along with their Ukrainian dubbed versions.
The research employs comparative and quantitative content analysis, culture-oriented and
translation-focused methods and draws on the core principle of eco-translatology: the holistic
perspective. The findings highlight the interdependence of translation, language, culture,
humans and nature as integral elements of a unified process of transferring meaning from the
source text to the target text.

Keywords: eco-translatology;  holistic  perspective;  translational eco-environment;
Oppenheimer; Barbie; translation shifts; cultural adaption

1. Introduction

The 21% century tends to be when more and more works on translation touch upon the
complicated topic of the translator’s individuality in the translation process. Thus, this
issue requires a multidisciplinary approach. The flow of linguistics into
psycholinguistics, cognitive linguistics and eco-linguistics puts forward the notion of
anthropocentrism in the process of translation (Cronin 2017). It switches us from the
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problems of reaching equivalency and adequacy to wider questions of intercultural
communication and pragmatic aspects of language functioning. The understanding of
the language itself is now undergoing the enormous process of change and many
linguists (Hodges and Fowler 2010) do not treat a language as a closed system of
symbols but as an open, dynamic eco-system (Cowley 2009), the functioning of which
is a sociocultural, context-dependent and interlinear process. Nowadays, the translator
provides not only for the linguistic compliance but he/she is also responsible for
international safety.

2. Theoretical Background

Delineating ecological translation presupposes an understanding of language ecology,
especially considering its holistic perspective (Miihlhdusler 2000: 306) and Darwinian
principle (Diamanti 2022: 185). The eco-translation theory has caught the attention of
different scholars even before its recognition. Newmark (1988) pointed out the main
directions for translation: selections and decisions of the source text. Lefevere (1992)
touched on the question of translation context that should be equal to the cultural
environment. Valdeon (2004) suggested that eco-translatology acts as an example of a
newborn paradigm with huge potential for further research. Wang (2011) held that eco-
translatology focuses on the integrity of translation and adherence to translator-
centeredness. Dollerup (2011) supported the theory that eco-translatology is in
connection with three prominent Western theories: Nida’s theory of dynamic
equivalence, Toury’s descriptive translation studies and Vermeer’s Skopos theory.
Diamanti (2022) supports the idea of ecological translation as a result of cognitive and
ethical practice aimed at metonymic density, focusing on the linguistic structures that
characterize the source text (ST) and preserving them by avoiding a language shift into
the target text (TT). Cronin emphasized the connection between translation and
environment after entering the Age of Anthropology, adding that translation between
languages has to keep a ‘healthy balance’ (Cronin 2017: 68). Based on the scholar’s
opinion, translation — as a set of ideas and practices — occupies a central place in
investigating the connection between humans and nature, and keeping the translation
process separate from ecological changes is irrational. The translators and the
translation process itself do not exist in isolation, they are considered to be an integral
part of the environment. Cronin identifies three potential principles that are considered
to be the basis of eco-translatology: place, resilience and relatedness (Cronin 2017:
14).

Following Darwinian ideas of evolution, Hu describes translation as “cyclical
alterations of the translator’s adaptation and selection’ within a given ‘translational
eco-environment” (Hu 2004: 24). A translation as a final outcome is aimed to become
part of the recipient’s cultural repertoire and create new models, as at the hub of the
translating process is an idea of creating a positive effect on the environment (Badenes
2015: 358). Hu also highlights the macroscopic eco-reason of eco-translatology that
puts forward diversity, ethics, dynamics, balance, wholeness, relevance and eco-
aesthetics (Hu 2020). Eco-translatology studies the translation process not from the
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idea ‘why’ but from the perspective ‘how.” This subfield locates the translator at the
centre of the process and favours sustaining ecological integrity. From being static and
passive, the translator becomes flexible and active. Translator-centeredness is the main
notion of eco-translatology as it emphasizes the initiative and subjective role of the
translator (Wang 2013). Guo highlights the translational behaviour as it is analysed
from an author-cantered perspective. The translator makes this or that decision because
of the translational eco-environment (Guo 2025).

The translation process not only focuses on ecological elements in the ST but also
creates ecological awareness in the recipients of the TT. Hu and Tao introduced four
principles of eco-translatology: 1) balance and harmony; 2) multiple eco-integration; 3)
symbolism and diversity; 4) translator’s responsibility (Hu and Tao 2016: 127-128).
Following the issue of translator’s responsibility and visibility within the framework of
eco-translatology, Hu singled out that the translation process consists of two main
stages:

The 1%t stage: the translational eco-environment selects the translator, so the
translator adapts to the ST and SL eco-environment. At this stage, there is a deep
analysis of SL, TL, the addresser, the addressee, the translator and the readers.

The 2" stage: the translator (who is already responsible for the eco-environment)
starts selecting proper translation strategies and decides on the form of the final target
text within the sphere of the restriction. SL and TL are two different ecosystems; thus,
the greater difference between the ecological environment is that the lower level of
translatability is visible (Hu 2004).

The selection is done on the macro level, where the translator faces the most
challenging matter if domestication is better than foreignization, and his/her choice is
adapted to the translation environment. The final decisions on TT are made on a micro
level after considering all of the factors in the eco-environment.

Eco-translatology takes into account three main strategies to reach accuracy:
language, culture, communication (Hu 2020), which gives the opportunity to achieve
optimal translation. Translation as a process is a transformation of languages and the
language itself is an inseparable part of culture (ibid.). The sequence chain of eco-
translatology can be seen in the following interrelations:

Translation & Language < Culture < Human < Nature

As part of nature, human beings’ prolonged activities produce culture, and culture is
transmitted through the prism of language, and language is the reservoir of cultural
information and cultural storage. Moreover, they cannot exist separately as they are
essential aspects of translation. Language balances culture, while culture balances the
mix of culture and ecology, and communication balances the bilingual intention:
linguistic dimension — adjusting language form and style (vocabulary, syntax, idioms)
to suit TL norms; cultural dimension — conveying or modifying cultural connotations
so the translation is relevant and acceptable to the target culture; communicative
dimension — recreating the author’s intent and the text’s pragmatic effect for the target
audience, ensuring the translation fulfils the intended function in the new context. The
translator is not a passive conduit but a ‘shuttler’ between ecosystems who must grasp
the original text and gain a new identity in the target culture through adaptive choices.
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Translating films and audiovisual media introduces additional layers of complexity,
but the eco-translatological principles of adaptation and selection remain highly
relevant. In film translation, the translator must account for extra-linguistic factors —
visuals on screen, characters’ mouth movements, timing, intonation, and soundtrack —
which form part of the ‘ecological environment’ of the movie. The goal is not only to
translate a dialogue, but to integrate it seamlessly into the audiovisual whole, creating
an equivalent viewer experience. This often demands even more creativity and
intervention from translators. As Weston observes in her study of Ukrainian film
dubbing, “film translation frequently requires lexical adjustments by the translator in
order to maintain the original context or to establish the desired emotional connection
with the audience” (Weston 2022: 4). In eco-translatology terms, the translator must
adapt the script to the target audience’s cognitive and emotional environment and then
select phrasing that fits both the cultural context and the technical constraints of
dubbing.

3. Discussion

Similar to literary translation, there are linguistic, cultural and communicative
adaptations to be made in films. Christopher Nolan’s Oppenheimer (2023) is a
historical drama with a serious tone, dense scientific dialogue and period-specific
references. From an eco-translation perspective, the Ukrainian dubbing of
Oppenheimer (2024) had to navigate a complex communicative environment. The
film’s subject (the creation of the atomic bomb) carries profound resonance in Ukraine,
a country that has experienced the spectre of nuclear threat and is now in a state of war.
Although the translators would not alter the content to reflect current events, they
operate within an environmental context where accuracy and gravity are paramount.
The dubbing team’s first priority was linguistic adaptation — rendering technical
physics terms, military ranks and historical names in correct, comprehensible
Ukrainian. This involves selecting established Ukrainian equivalents for terminology.
We can infer that in Oppenheimer’s dubbing, nothing would be seen as foreign. The
translators’ goal was a domesticated fluency that lets viewers focus on the drama, not
the fact that it is translated. In eco-translatology terms, the Ukrainian Oppenheimer
finds equilibrium. It is faithful to the source content, yet fully adapted to the target
language’s lexicon, cultural references and emotional register. This balance
exemplifies what Zhou noted about film translation, “Success relies on the translator’s
adept ‘adaptation and selection to convey historical and humanistic information
effectively” (Zhou 2018: 67).

Greta Gerwig’s Barbie (2023) presents a very different challenge: a satirical
comedy rooted in contemporary pop culture, bursting with humour, irony and musical
sequences. The translational eco-environment here is one of playful language and fast-
paced jokes — a context where cultural nuances loom large. The Ukrainian dubbing of
Barbie (2023) had to be especially adaptive on the cultural and communicative
dimensions to capture the film’s witty spirit. A straightforward literal translation would
likely fail to amuse, so the translators engaged in creative problem-solving akin to what
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Weston described as ‘creative reinterpretation’ (Weston 2022: 4). It is often needed to
achieve the same audience reaction. One key strategy was the domestication of
humour. The Ukrainian translators would decide, case by case, how to render it so that
the target viewers either understand the reference or find an equivalent laugh. In many
cases, they might retain internationally known terms, but ensure the surrounding
dialogue provides comedic context that a Ukrainian audience can relate to. Translators
employed techniques such as replacing a pun with a Ukrainian pun or idiom that fits
the situation, adding a tiny bit of descriptive translation for a less-known reference, or
using colloquial Ukrainian slang to match the film’s irreverent tone.

4. Language

Working in the language dimension, the translators mainly referred to lexical and
stylistic transformations within the domestication strategy, namely equivalent
translation, concretization, contextual substitution, antonymic translation and
expressivation. An equivalent translation can be seen in the following example:

I told him a cock-and-bull story. (Nolan 2023)
51 posnogiB iomy 6aiiky. (UAKino-Bay 2024, Ukrainian translation)

In the following example, we can observe selection through adaptation, and the
translator managed to find the appropriate equivalent in transforming the language
dimension of the original. The film Oppenheimer is full of lexemes, idioms and
stylistic devices that denote uncertainty, mystery, unpredictability, vagueness, doubt,
and hesitation, thus rendering “cock-and-bull story” as “Oaiika” [“anecdote™] fully
adapting the source text to the target one within the given context.

For domesticating adaptation, concretization is also in the translators’ repertoire:

I believe the whole thing is linked together and spread all over the world. (Nolan 2023)
SIk Ha MeHe, [ie Ta caMa 3apa3a, o Po3noBcroaIacs mo Bcbomy cBity. (UAKino-Bay 2024,
Ukrainian translation)

We can see concretization from the translator’s side in rendering “thing” as
“3apaza” [“contagion”]. Annoyance and irritation expressed by the hero are
successfully selected and further adapted by the translator, as the main character talks
about the bomb that might destroy the whole world. The translator’s choice can also be
explained by the Ukrainian perception of danger and bombing after the Chernobyl
disaster and the ongoing war, and this example shows how the translator is influenced
by his/her background in the ecological perspective.

Humour in Barbie is mostly rendered with the help of contextual substitution:

We have toilets everywhere for both sexes. (Gerwig 2023)
Y Hac reHjepHo-HeliTpajabHuUX BOUpaseHb axk 10 4optukiB. (UAKino-Bay 2023,
Ukrainian translation)
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In the movie Barbie, the topic of gender equality and female power runs through as
a red line. Encompassing all spheres of daily life, the movie attempts to represent
women as individuals who can do the same job as men and to show society’s equal
attitudes towards females. In the ST, we see a neutral sentence that denotes the
existence of toilets for both sexes as a sign of gender equality, while the TT includes
expressivation: the lexeme “everywhere” has been contextually substituted and
stylistically intensified — “...ax mo doptukiB.” [“up to the devils”]. A noteworthy
decision of the translator was to render “for both sexes” as “renmepHo-HeHTpanbHUX,”
[“gender-neutral], applying contextual substitution for not domesticating the original
but being clear and respectful for the target audience.

Domestication can be seen as well, in the next example, where the target text
sounds more colloquial:

What are you wearing? (Gerwig 2023)
o v Ham’siuB? (UAKino-Bay 2023, Ukrainian translation)

The main aim of the film Barbie is to show how female emancipation has been
made during the last centuries, and how a woman can give a compliment to a man or
embarrass him. When Barbies wish to express their excitement, shock, or
dissatisfaction, they ask Ken various questions. The translation “nHam’sumB” [“dressed
yourself in”] expresses disagreement with the garments worn by males and critical
evaluation of their outlook and illustrates the usage of stylistic expressivation within
the strategy of domestication.

When looking at the process of translation through the prism of eco-translatology,
translators do not always intensify the target text; sometimes he/she finds appropriate
variant equivalents and contextual substitutions:

Ken’s Mojo Dojo Casa House (Gerwig 2023)
KenoBa mauo-xsionuaua-kaiipoBa xara. (UAKino-Bay 2023, Ukrainian translation)

Alliteration of the source text, namely “Mojo Dojo Casa House” has been rendered
as “Mauo-Xnonvaya-Kaiihoa Xara” [“Macho-Khlopchacha-Kaifova Khata™],
preserving with the same stylistic device the humorous effect of Ken’s dwelling
description.

Conveying language antonymically also produces a humorous effect in the TT,
influencing both linguistic and cultural aspects. Ken constantly teases Barbie with
questions of her employment and skills. By calling her “professional goofball,” he
means that the only position a woman can occupy is being unemployed and doing
nothing:

So, you are like a professional goofball? (Gerwig 2023)
To T mycTorosaosa ¢pida? (UAKino-Bay 2023, Ukrainian translation)

Many English explanatory dictionaries (Oxford, Cambridge, Marriam-Webster)
define “goofball” as a naive, stupid or goofy person. The collocation “professional
goofball suggests someone who consistently behaves in a foolish manner. The
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translator renders it synonymically as “mycroronosa” [“empty-headed”], adding even
more stylistic colouring to the target text.

5. Culture

Culture is one of the integral parts of eco-translatology, which mostly shows how the
translator renders the source text within his/her cultural environment. Humour is one of
the basic elements that requires culture-specific translation, especially in localizing and
domesticating a movie. Looking at cultural dimensions in translation, the following
translation transformations are the dominant: expressivation, addition, contextual
substitution and cultural equivalents.

Mostly, translators tend to stylistically intensify the target text but also make it
more lexically rude and arrogant:

Don't be an asshole, Nicholas! (Nolan 2023)
He Oynpre riBHokom, Hikonace! (UAKino-Bay 2024, Ukrainian translation)

In the source text, we can see a typical vulgarism asshole that is widely used in
movies to express irritation about a person in American culture. In the Ukrainian
dubbed translation, we observe — “riBHtokom,” [“a little shit”], which sounds more
black-humoured and arrogant, but it matches the irrelevant tone of the movie.

The usage of colloquial Ukrainian slang is seen in rendering the source text idioms
that sound even stylistically stronger and intensified than in the source text:

The money is pouring in ... (Gerwig 2023)
I'pomeii mocrodica... (UAKino-Bay 2023, Ukrainian translation)

Using “mocrobica” [“a hell of a lot”] in the target text shows the usage of vulgarism
instead of an equivalent or contextual substitution for ‘pouring.” The translator is
inevitably influenced by the cultural surroundings he/she is in, as in Ukrainian culture,
we often tend to exaggerate even more than it is in reality.

Culturally specific context is visible in most of the female descriptions and the
translation transformation that is dominant in this segment is addition:

- What is this? — IIlo ue?

- Cellulite. — e mexaroir.

- It will spread everywhere, and you will be upset and emotional (Gerwig 2023).

BiH po3moBcIOANTHCS CKPi3h 1 TH CTaHEN IMAKOI0 proMcolo 3 koMmmiiekcamu. (UAKino-
Bay 2023, Ukrainian translation)

Ukrainian society is now only on the verge of perceiving women as they are, with
cellulite, wrinkles and other signs of aging and body deformation. Rendering “upset
and emotional” as “THIKOI0 PIOMCOIO 3 KoMIUiekcamu™ [“a nasty, snivelling crybaby
with insecurities”’] not only shows expressivation, but also contextual substitution with
the addition “promcoro 3 kommiekcamu.” In Ukrainian culture, if a woman is emotional,
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she tends to cry often, that is why the colloquialism “promcoro” [“snivelling”] has been
chosen. Having cellulite in our culture is always perceived as a drawback, an inferiority
complex, so the translator put emphasis on making the target text sound fully different
from the source one.

While rendering idioms that are considered to be an inseparable part of expressing
humour and colouring the language, the translator renders them by substituting the
symbol and choosing a more culturally suitable equivalent:

I don’t give a flying squirrel who you are. (Gerwig 2023)
Meni o numoanax xro ti. (UAKino-Bay 2023, Ukrainian translation)

“Lium6amu” is the Ukrainian equivalent of hammered dulcimer, an idiom expressing
a person’s absolute indifference to the ongoing situation, while in the source text, we
have an animalistic symbolism of “a flying squirrel.” The translator managed to
preserve the meaning and to domesticate it within the realm of his/her cultural
surroundings, changing the image.

A similar example of image substitution can be seen in the following example:

- I bet she doesn’t even want you to go.

- Well, you bet both those things. (Gerwig 2023)

- 3y6 naro, BoHa HE X0ue, 00 TH WIIOB.

- Po3nagaii 3you ckinbku Biize. (UAKino-Bay 2023, Ukrainian translation)

The source text expresses metaphorically the hero’s conviction of not having the
desire to go and we can see certainty in his words. The translator chooses a culturally
specific idiom “3y6 garo” [“I give a tooth™] to domesticate and localize certainty and
preserve the emotional colouring of the original.

6. Communication

Eco-translation is vividly seen in the communicative dimension as well, as it recreates
the author’s intent and the text’s pragmatic effect for the target audience, ensuring the
translation fulfils the intended function in the new context. Addition, antonymic
translation and contextual substitution are the prevailing translation strategies to reach
the communicative effect of the ST. In the movie Barbie, the heroines often joke about
Ken and that he is not of great need for them and that they can do without him:

Don’t tell them but I never wanted a Ken. That’s because Ken is totally superfluous.
(Gerwig 2023)

S nikonu He xorina Kena. Lle Tomy mo Ken 3aBxau sik n'site koseco. (UAKino-Bay 2023,
Ukrainian translation)

Using an adverb with an adjective, totally superfluous gives us an understanding of
something in surplus, extra, or not needed, while the target text shows us a shortened
phrasal verb “sx m'sate xomeco” [“the fifth wheel”], which has the meaning of a third
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wheel. A quite neutral lexeme in the original became stylistically intensified in the
translation, which domesticates the target text and gives it a scent of a cultural flavour.

The next example of culturally intensified target text with a phrasal verb in the
communicative dimension is as follows:

Better off without him. (Gerwig 2023)
Or i 6a6a 3 Bo3a. (UAKino-Bay 2023, Ukrainian translation)

The source text has a colloquial idiom that implies leaving without the person,
while the translation includes symbolism and includes a famous Ukrainian proverb
“0aba 3 Bo3a, koOwi jermre” [“the woman is off the cart, the mare feels lighter"] in a
shortened version. The target text is culturally domesticated, which undeniably has an
impact on the perception. The Ukrainian proverb shows the state when you get rid of
somebody who has been a burden to you.

Cultural domestication is vividly observed in rendering the collocation “to go
crazy”:

Everybody will go crazy. (Nolan 2023)
MIudep norpoxy ine, Hi? (UAKino-Bay 2024, Ukrainian translation)

It is very typical for the Ukrainians to use the idiom “ime mmdep” [“the slate
moves”], to denote someone being crazy or mentally unstable. “Ilndep” figuratively
means roof and symbolically shows the person’s unstable psychological condition.

Addition in symbolism is seen in the communicative aspect of eco-translatology as
translators are influenced by the communicative aspect within a translator-cantered
approach:

Kitty and I were grown-ups. We’ve walked through fire together. (Gerwig 2023)
Mu 3 Kitti gaBHO pazom. Mu mpoiimuin Boronb i migni Tpyou. (UAKino-Bay 2023,
Ukrainian translation)

The following example illustrates partial symbolic equivalence in translation: the
word “fire” [“Borons”] is preserved, but the target text adds another element of the
idiom — “mimHi Tpydu” [“copper pipes”], which, in the communicative context of a
Ukrainian translator, signifies being tested by fame and challenges.

The antonymic translation is also quite frequently used to apply for creative
compensation in the target text:

He wasn’t always patient with us mere mortals. (Nolan 2023)
He wuepemonuBcst 3 Hamu npoctumu cMmeptHuMu. (UAKino-Bay 2024, Ukrainian
translation)

Stylistically intensified target text contains a surplus of courtesy. A colloquialism
“He nepemonutucs” [“not to be to be ceremonious”] is more communicatively colored
than the lexeme “patient,” which again is a sign of domestication.
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A complete contextual substitution for preserving the humorous effect in a
communicative situation has been made while describing a Ken who became a
mermaid:

Have a brewski beer. My big guy is thirsty. (Gerwig 2023)
Ocb Bunuii nuBa, mo6 TBOA Jycka He coxya. (UAKino-Bay 2023, Ukrainian translation)

In the source text, the phrase “Have a brewski beer. My big guy is thirsty” functions
as a straightforward suggestion to have a drink, framed in an informal, friendly tone.
The language is colloquial, using “brewski” to emphasize casual familiarity and
camaraderie, while “my big guy” conveys affection and a sense of personal connection.
The communicative goal is simple: to encourage someone to drink, with a light-
hearted, relaxed undertone. In the Ukrainian translation, “Ocp Bunmii nuBa, o0 TBOsS
nmycka He coxya,”’ the literal meaning is roughly “Here, have a beer so that your scale
doesn’t dry out.” This choice diverges from the literal source text and introduces a
darkly humorous or ironic tone. The translator adapts the dialogue to align with the
visual and narrative context of the film, possibly referencing a visual cue, character
trait, or situational irony that is present in the scene. The use of metaphorical language
— “TBOA Mycka He coxiyia” — adds expressive and cultural coloring, which is not explicit
in the source.

7. Conclusion

Approaching translation with an ecological mindset emphasizes that language is not
translated in a vacuum but within a web of interdependent contexts. Eco-translatology,
as discussed, influences translators to become keen observers and active shapers of this
web-balancing source fidelity with target adaptability. By examining Ukrainian
translations of Oppenheimer and Barbie, we saw how even two vastly different films
benefited from translators making conscious adaptive choices regarding terminology,
tone, humour and cultural signals. These choices were driven by considerations of
environment, culture and communication — the elements eco-translatology urges
translators to respect. In supporting the development of the eco-translatological
perspective, it is worth mentioning that it offers a rich theoretical foundation to analyse
and compare translation strategies. Translators, like good environmental stewards,
cultivate translations that can thrive in a new habitat — preserving the core message,
while letting it adapt in form. This ensures that fiction and films, when translated,
continue to communicate powerfully and resonate within their new cultural
ecosystems.
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Abstract: This article presents an examination of all the poems by Valery Bryusov, a leading
figure of Russian Symbolism, that were translated into Armenian by Vahan Terian, one of
Armenia’s most lyrical poets. These translations, spanning over a decade, reveal not only
Terian’s deep engagement with Russian Symbolism but also his unique ability to reimagine
Bryusov’s poetic world through the lens of Armenian lyric tradition. Rather than offering literal
renditions, Terian’s translations preserve the philosophical depth, emotional intensity and
symbolic imagery of the original texts while transforming them with new rhythms, cultural
references and spiritual tones. Through a close comparative analysis, the study explores how key
themes, such as solitude, memory, loss, the metaphysics of time, etc. are reinterpreted poetically.
The article argues that Terian functions not merely as a translator but as a poetic co-creator,
whose works offer a rare example of artistic dialogue across languages, cultures and systems of
symbols.
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transformation; metaphysical imagery; comparative analysis

1. Introduction

Translation is a dialogue between two cultures, a bridge not built of bricks, but of
inspiration, memory and imagery. It is not a reflection in a mirror, but a rebirth in
another body.

Vahan Terian was one of the first Armenian poets to introduce Valery Bryusov’s
poetry to Armenian readers. In the early 1910s, Terian translated Bryusov’s poems
with the aim of acquainting the Armenian public with the finest examples of
contemporary Russian poetry. In 1912, two of Bryusov’s poems — “bpITh 0€3 mromeii”
[“To Remain without People”] and “T'pycthsrii Betep” [“Sad Evening”] were published
in Husharar magazine in Terian’s translation. In 1913, he submitted eight translations
to Gegharvest journal in Venice.
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Terian was not only a poet, but also a translator of rare sensibility, one who sought
to convey not just the semantic content, but the spirit, rhythm and emotional
architecture of the original. His translations are not mere reproductions. They are
lyrical reinventions that preserve Bryusov’s philosophical tone and symbolic
complexity while integrating them into the Armenian poetic tradition.

This article explores the distinctive qualities of Terian’s translation practice,
focusing on his poetic style and the points of convergence and divergence between his
translated versions and Bryusov’s originals. Drawing on the method of comparative
analysis, it examines how Terian’s translations function not simply as linguistic
transfers but as acts of creative transposition, where the original is reimagined rather
than merely transcribed.

Well-versed in the works of Western Symbolists such as Charles Baudelaire, Paul
Verlaine and Maurice Maeterlinck, Terian approached translation as a poetic art. His
renderings of Bryusov’s translations are not only accurate but also expressive, keeping
the spirit and style of the original while connecting with the emotional and symbolic
depth of Armenian literature.

2. Reading Bryusov through Terian: A Comparative Poetic Analysis

The poem “TloGer™! [“Escape™] (1901) belongs to Bryusov’s mature Symbolist period.
It is saturated with esoteric symbolism and Christian allusions.

Terian carefully preserves the overall structure and imagery of the poem while
infusing it with an ‘Eastern’ melancholic tone and inner spiritual overtones. His
translation is not a literal sketch but an interpretation filtered through his own lyrical
temperament.

The central concept of the narrative is a sudden spiritual awakening. The lyrical
hero emerges from sweet slumber and indifference, gazing upon life with new eyes.
The opposition between darkness and light is masterfully rendered: from the ‘gloom’
of sleep, the hero plunges into the ‘fires of the day’ [“U moTonyn B nmansmem nue’].
Yet, this light is not comforting - it burns.

The hero sees “life in the myriad throngs,” [“Bcst ®u3HB TOJBI MHOTOTOJIOBOK ] -
an image that, for the Symbolists, evokes the chaotic and meaningless nature of the
world. Hence arises the poem’s sense of tragedy: an escape from the sensual, illusory
world toward truth - a truth that not only liberates, but also brings suffering.

The poem opens with the following epigraph:

«U ecnu, cTpacTHBIN, B 4ac 3aBETHBIMH,
3acaplry 1 MOl TpyOHBIH 3BYK...». (p. 178)

! Valery Bryusov’s poems are cited from Collected Works in Seven Volumes (1975), while
Vahan Terian’s translations and translation attempts of Bryusov’s poems are taken from
Collected Works, Volume 2 (1973). Both authors are listed in the references and the page
numbers provided next to the excerpts correspond to those in the respective editions.
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The epigraph is drawn from Bryusov’s poem “Bossparienue” [“Return”], included
in his collection Tertia Vigilia. The title - Latin for ‘the third vigil of the night’ - refers
to the hours between 3 and 6 a.m. according to Roman timekeeping, a period often
associated in Christian mysticism with spiritual awakening and apocalyptic revelations
(Rolfe 1913: 13).

This epigraph reads like a call to a future awakening. Terian chose not to translate
these lines. Perhaps he believed they were too detached from the main body of the
poem. Yet the inner logic of the poem calls for their inclusion. The epigraph seems to
complete a circle, evoking the possibility of a new life in the spirit of modernist rebirth.
Terian did not merely translate the words of the poem, he conveyed its structure,
imagery, rhythm and intonation, preserving the essence of the original text.

The Armenian poet’s translation preserves Bryusov’s national identity. He does not
imitate him word for word - nor should he. Terian works within the tradition of
creative translation, which seeks to convey the original text’s inner pathos, philosophy
and musicality. He brings the same musicality into the Armenian version, maintaining
a smooth, gently hypnotic intonation.

Armenian, being more syntactically flexible than Russian, allows Terian to preserve
the rhythm and ‘mist-like’ quality characteristic of Symbolist intonation. The iambic
tetrameter is retained in the translation. The vocabulary includes archaic elements (such
as “wyny” [“alcove”], “thwyjul” [“lightning”], “Ejwm” [“I rose™] that stylistically
align with Bryusov’s language.

Terian’s translation is grounded not in a line-by-line rendering, but in a deep
immersion into Bryusov’s metaphoric meanings. He conveys not only the words, but
also their energy. The poem’s final lines are particularly powerful.

«bery ot NBIIHOTO AJIbKOBA,
Bbe3ymHeIiA, BobHEIH 1 Haroi!». (p. 179)

The liberation is almost mythical, like Orpheus’s escape from the underworld. The
original carries a tragic tone, while in Terian’s lines there is an almost mystical
yearning for light:

«@uifuymud B opbin hd wyynyhg
BJ wquun, b Uk pll h[uhLulqm n...»: (p. 199)

Terian intensifies the existential pathos. In the line “GY wquu, b dk ’le, &1
hukjuqu /p. ..” [“and free, and naked, and mad”], the repetitive use of the conjunction
‘and’ makes the message more expressive.

Terian’s translation is a vivid example of creative engagement in the process of
interpretation. We might say it is an instance of intercultural poetic thought, where
Bryusov and Terian meet not as author and translator, but as two mystical thinkers.

Bryusov’s poem “bayansiii cern” [“The Prodigal Son™] (1903) is a confession, an
existential monologue in which the protagonist feels a deep longing for home and a lost
sanctity. It is an inner journey where not only the content, but also the tone, intonation
and emotional depth are of central importance.
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Terian’s translation is not a literal replication, but a poetic process - one in which
Terian is not so much translating Bryusov as engaging in a dialogue with him. As
Anton Popovi¢ notes, “The translator’s work has the right to organically differ from the
original as an independent creation provided that this independence enables the
recreation of the original as a living work” (Popovi¢ 1970: 85). In “The Prodigal Son,”
the translator’s active participation is evident, preserving his own value system and
worldview, the emotional tension of the intonation and the existential weight of each
word.

Bryusov writes:

«51 yXoui1, MCTIOJIHEH BEpPHI,
Kak iy4Huk onbITHBIN Ha JI0B.» (p. 181)

Terian translates:

«ujunny hupniun hkpwgw tu,
Nputu djunpul E qunid npup»: (p. 200)

The meaning of the poem is preserved, yet the imagery has changed: “my4nuk”
[“archer”] becomes “Alunpu” [“fisherman™]. It is precisely here that the dialogue
between cultures begins. The classical warrior is replaced by a figure closer to a
biblical archetype with the fisherman being a familiar image from the New Testament,
symbolizing the apostles (Smith 1959). This is not a ‘translation error,” but rather an
interpretation filtered through a different spiritual framework.

This is not merely a return to a place, but a moral turning point - a transformation of
the person through time.

Bryusov writes:

«I"1e B ToJIbl JTACKOBOTO JIETCTBA
CBsThIHEH 4yBCTB Biagen u A....» (p. 181)

Terian intensifies the lyricism and the inner drama:

«Mip hd upuninud b Jup uppnipinil
Nuljt dwbljnipjui (niuk qplynud»... (p. 201)

This is almost a Pushkinian recollection — ‘childhood as a sacred point.” Terian
enters Bryusov’s sense of time, expands it and infuses it with Armenian lyricism.
Bryusov’s protagonist becomes self-aware only when confronted with loss and his
words carry a sense of inner responsibility. In Terian’s translation, this sense of
responsibility is expressed even more sharply, especially at the end. Bryusov’s line “B
MTHOBEHbSIX kn3HH NMOTOHYTB!” [“To drown in the moments of life!”] is rendered as
“U\]Illlhh/ pongt wjupwppnid...” [“To burn in a fiery instant...”]. Terian seems to

have intensified the desire for longing through the use of the verb of “wypyty” [“to



Translation Studies: Theory and Practice, Volume 3, Issue 2(10), 2025 45

burn”], the choice of which is justified in Armenian, otherwise the emotional suffering,
the feeling of nostalgia would not be adequately transferred.

Terian employs a soft, melodic rthythm, making his text more melancholic than the
original. While Bryusov’s poem is charged with emotional intensity, Terian’s
translation leans toward contemplation and reflection. His lines are gentle and humble.
This creates an intonational shift that is not a distortion of the text, but an enrichment
adding new layers of meaning.

“L'ennui de vivre...” (1902) is one of Bryusov’s most sincere and profoundly
existential works. It is a poem about the soul’s fatigue - the poet longs to free himself
from every layer of memory, creativity, love, passion and thought. Here, Bryusov
appears as a poet-Hephaestus, forging his verse in the fire of existential exhaustion.
Terian’s translation is far more than a simple rendering into Armenian. It is the ‘mirror’
of Bryusov’s poem in another cultural code, in which the existential and philosophical
depth is fully preserved.

In the translation, we see a clear preservation of the composition. Like Bryusov,
Terian has divided the poem into thematic segments - disappointment with the human
world, images from memory, woman as both body and soul, thoughts as visions and
phantoms, books as both solace and curse and forgetfulness as the ultimate desire. All
the core images - women, books, thoughts, blinding light, the reawakening of suffering
- are preserved with precision, and Terian has also succeeded in conveying the
emotional intensity to the reader.

Terian does not translate literally. His Armenian poetic text is fluid and expressive,
shaped by native versification, vocabulary and poetic traditions. His language is
melodic, resembling a lament or a mournful song. For example:

«51 KUTP ycTall Cpesiu JIFOJCH U B JHSX,

VYcran oT cMeHBI AyM, JKeJlaHUi, BKyCOB,

OT CMEHBI HCTHH, CMEHBI pU(M B CTHXAX.

XKemnan Ob1 5 He ObITH «Banepuit bprocos.» (p. 193)

«Bu hnqlit) bl wuypbknig dwupguig ke b optipnud,
®nithnjunidhg junhtphu, thnthnpunidhg dquunidhu,
Kodwpuinipjui dutinhg, hwugtphg hu tpghpnud®
Qudpugk] bU nt hnquby hd wuniuhg, wuntthg...»: (p. 202)

Terian enriches the lyrical and dramatic qualities of the poetic text, as in the
following example:

«EcTb 1yMBbI TailHble — U CHOBA B JIETCKOM APOXKH,

3aKpbIB JIHIIO, 5 MAJAI0 BO Ipax...

Ectb nymsl cBetiibie, kak aHren boxwid,

3arepsiHHbIC MHOM B XOJIOIHBIX AHAXY». (p. 194)

«Iunhkp Jui junp m pupntt... B4 ku tinphg dwtwh yhu
Shnbwnupusd puund b, nhdppu swsynud nnyuhwnp.
Iunhtp Jub wwpg-niubinkl, hpkpnwljubp (nuubkpbu,

Rbq Junnig bl Ynpgpk] optipnid gnipwn nt jpwduip...»: (p. 203)
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Both poets address the lost connection with the Absolute, with God, with the Ideal.
Terian captures with precision the dual sensation - a yearning for the sublime and the
defilement of lived experience - a tension that lies at the heart of late Symbolist poetry
(Bryusov, Blok, Gippius, Annensky).

The most striking passage is the one about books. Here, both poets view the book
not merely as a source of knowledge, but as a window into another reality - one so
intense it blinds the soul. Terian inscribes this image with his own cultural mythos,
presenting the book as a sacred vessel of collective memory:

«A xHHTH. .. YUCTBIE ICTOYHUKH yCIIAMIbI,

B KOTOpBIX OTpaXkéH POAHOMN M OIM3KUH JIUK, —
VYuaurens, IpyT, *KelaHHBINA Bpar, IBOHHUK —

51 B Bac 0Opén Bce CitaocTu U sibl!

BbI ObUH TOJTyOEM B IUIBIBYIININ MO#T KOBUET

U npunecnu MHe BecTb, Kak apesie Horo,

Uro »AET MEHs 3eMJIs, TIO]] MajTbMaMH HOUJIET,

UT0 CBOI anTaph Ha KAMHSX S TOCTPOIO. ...». (p. 194)

«bulj qpptpp... Fmipbnu wnpnipbbp pd juugnudh,

Mip gnnud £ hwqupuwhwwn b dnbkphd dh tptu

B niunighs, U pulkp b pundwih pouwdh

Udkt Juybtp wdkl pnyt dkp dke, dkp ke gunw tu
Unuyuhutp tnbkp gnip hd dnpnpjus muywind,

Npuibu Ungh' htd b gn'ip wkwnkghp, np wpyki

NMhwh qunubkd hwunwwn hnn, wpdwyh ) winnpp pntd,
Np mwdwppu bu puph ypw ywhuh hwunwnbd...»: (p. 203)

In both poets’ works, the climax lies in the ending. Bryusov writes:

«0, ecin 0 BcE 3a0bITh, OBITH BOJIGHBIM, OJINHOKHM,

B ToprkecTBeHHO! TUIIM PACKUHYTBIX MOJIEH,

Wnryu cBouM myTéM, OeCLEIbHBIM U IIUPOKUM,

be3 Oyaymux v NpoULIbIX THEH.

CpbIBaTh LBETbl, MTHOBEHHBIE KaK MaKH,

BruBath J1y4uu, KaKk MepBYIO JIIOOOBb,

YnacTe, 1 yMEpeTh, U YTOHYTb BO MpPakKe,

be3 ropbkoi pagocTi BOCKPECHYTh BHOBB U BHOBB!.». (p. 195)

Terian translates:

O, Unnwbiwy wdkl his, 1htk mqul/m nL dhhm’ll,
Twownbph Uk juytwpdwly b (putthuwn, b wungnpp,

Qtuw Jwdthnyg L[hhuulnp wnwig hq(& nt byuinuly

B sphhoby, Unnwbug b whgyuy, U quighp op..

Luink) swnniupt wnwbg Jhown — lluﬂlmguhph wku phpl,
06k thuy tp nt gnjplp, npyjtu ubpp wnweht,
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Cuyuly, dbkntl) nt uniqyby, uniqyty) dptnud uhwpl,
Unwitig nunp juunmipjut quppib] Yphh @ ne Yplh b...»: (p. 204)

In this passage, intonation, word choice, imagery and philosophy are in perfect
harmony. As Yu. A. Sorokin notes: “Before anything else, I hear the intonation - a
certain voice comes first, and only then do the words follow. The task is simply to
ensure they align precisely with that intonation, without contradicting it”?> (Sorokin
2009: 146).

When reading Bryusov’s “Kombibenbnas necas” [“Lullaby”] (1903), it becomes
clear that we are not dealing with a literal (linguistic) or strictly interlinear translation,
but rather with a subtly interpreted version of the poem. The choice of translation
method depends on the type of poetry. As E. G. Etkind notes: “Depending on the type
of poetry, the relationship between the logic of content, stylistic expressiveness and
sound pattern shifts™ (Etkind 1963: 40).

Terian has reworked the text while preserving its emotional core, as well as its
intonational, musical and imagistic structure. He adapted it to the poetics and cultural
code of early 20"-century Armenian literature. For example, Bryusov’s line “Cr,
meura Mos!” [“Sleep, my dream!”] is rendered as “Utighp |niukiptu” [“Sleep, light-
faced”], which not a literal translation (the word “dream” is missing in the Armenian
translation). Instead, Terian has used the word “light-faced,” which emphasizes the
angelic image of the girl. This is a hallmark of Armenian Symbolist poetics, where the
abstract is replaced by a visible, luminous symbol.

Bryusov’s poem is written in quatrains, with a clear, calm rhythm - a true lullaby in
form and tone. Terian preserves this structure, yet he makes it even more musical
through the use of allegory, euphony and internal rhyme. For example:

«GutihY k, opnp-tmth |,
Np hyniuly B Gu...»: (p. 205)

Here, the words “bwthly £” and “ilu.lilh/ll” do more than simply rhyme. They evoke
the very soundscape of a lullaby. “Luuthlj I is an Armenian phrase used in lullabies. It
is derived from ‘Gwlh, a traditional word used to soothe a child to sleep, much like
‘lullaby’ or ‘hush-a-bye’ in English. “Luiihlj E’ roughly means ‘it’s a lullaby’ or ‘hush
now,’” carrying a tender, soothing tone meant to calm a child. ‘Lm‘uh’ll’ is a sweet,
diminutive or elongated form often used in singing or cooing to a baby, similar to
saying ‘lulla-lull’ or ‘sleepy-sleep.” The Armenian version, at times, is more melodic
than the original. In the Russian text, the corresponding lines are as follows:

«IlecHs KoONBIOETBHAS,
CrnoxeHHasi MHOH. ...». (p. 202)

2 Translated from Russian by the author.
3 Translated from Russian by the author.
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Terian renders it more intimate with the phrase “np hjniut) kU tu” [“which I have
woven”]. In Armenian, ‘hjniuby’ [‘weave’] typically carries the connotation of
craftsmanship. It refers to something made by hand, like knitting or braiding. In a
literary context, however, it takes on a metaphorical meaning, suggesting the careful,
loving creation of something delicate and meaningful, in this case, a lullaby woven
with tenderness. This metaphor brings a touch of personal warmth and artistic nuance,
enriching the emotional depth of the text.

Terian enriches the symbolic imagery of the text. Let us turn to the following lines
for comparison:

Bryusov writes:

«A 0OblTa anMa3Hast
Panyra orueit!». (p. 202)

Terian renders:

«Uwpnip gnhwp kp nt nyu,
Ohwéw  nt hnt p...»: (p. 205)

Here we find a whole array of symbols: the word “gnhwp” [“precious stone”]
symbolizes spiritual purity, “inyu” [“light”] is often used in Armenian literature as a
synonym for the divine principle, while the “Shwdwl” [“rainbow”] and “hnmip”
[“flame™] represent the contrast between harmony and passion.

Both Bryusov in his poem and Terian in his translation sing of a love that is fading,
marked by elements of farewell. However, Bryusov’s tone is more philosophical:

«IlecHst omuHOKAs —
Bces mo60Bb Mos!.» (p. 202)

Whereas Terian’s translated version is tragically personal imbued with intimate
sorrow and emotional immediacy that draws the reader into the depth of individual
loss.

«&nq b, Uh & pg Ukuynp
bd ukpp pninp...»: (p. 205)

Here, the word “dkuuynp” [“solitary”] carries an existential weight, closely
reflecting Terian’s worldview. In his poetry, solitude is not simply a state of being
alone, but a deep metaphysical condition that defines the lyrical self.

Terian’s translation of this poem by Bryusov not only preserves the artistic essence
of the original, but also enriches it with new symbols, rhythms and intonations deeply
rooted in the Armenian sensibility. It serves as a compelling example of how Western
European Symbolism can be reinterpreted through the lens of Armenian lyricism. This
translation is a vivid instance of poetic recoding, where rational Symbolism is
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transformed into an emotionally and spiritually charged image. It is not merely a
translation, but a poetic dialogue, a space where Symbolist Bryusov is reimagined by
Symbolist Terian, and longing becomes part of a shared language of cultural
melancholy and beauty.

Bryusov’s poem “OmuHouectBo” [“Solitude] (1907) is more than just a poem, it is
a dialogue between cultures, unfolding across time periods, between poets and, most
importantly, between the ‘I’ and the ‘You.” The poem is shaped as a poetic
conversation, and the Armenian translation not only interprets it but also reimagines it
lyrically. The motifs of solitude, memory, sisters and return take on the shape of shared
cultural archetypes, finding their voice in both Russian and Armenian. The sisters play
a central role in the poem - ghostly female figures, ranging from concubines to queens,
from messengers of suffering to bearers of consolation. Their appearance is
accompanied by a ritualistic intonation, evoking a sense of sacred presence and
timeless mystery.

«Ruppug [1/11, plipowightt hu pnypkp, dwiynig kU plgniit) bu kpyoud”
Lnl dkq htin (hunud B Epowithly, hwipuquun b (hund 1nl dkq Unw: (p. 207)

In the Armenian version (“hu pnyntp, pupwght hd pnypkp” [“my systers, my
tender sisters”], the sisters become more physically intimate, yet at the same time
mythic. They are embodiments of the hero’s historical and cultural memory and it is
before them that he finds his true voice. The connection between time and space is
especially important to note. We see the evening, the ebbing tide, the sunset, the moon,
the smoke - all of these symbolize the passage of time, but not its disappearance. Space
is not a mere geographical setting. It is the chronotope of memory, longing and return.
The hero is not simply remembering, he is reliving. The line “dwljnig tU punniuby
Eu tpnpnud” [“I swore an oath in childhood”] signifies that his past is being
reinterpreted in the present. The final lines are as follows:

«bd pnypkp, ny nph skl hwpintth winibikppny hunbwn uppuquity: (p. 207)

This passage is especially significant. Here, the name becomes something moral
and sacred and preserving it is an act of inner fidelity. In this work, Bryusov and Terian
as poets, the languages as expressive forms and the protagonist together with his sisters
all take part in this dialogue. It is a polyphony of souls, cultures and eras, where
solitude turns into illusion for even a whisper of another’s voice is heard nearby. Only
within this poetic exchange does a true return to the self become possible.

Both versions are built on a smooth, melodic rhythm, enriched with vivid visual
imagery and contrasts (“pugnihh-hwip&” [“queen—concubine”], “wjUwu-swinhly”
[“diamond—flower”]). In both, the level of lyricism and intimacy is remarkably high.
The translator makes a conscious effort to preserve the original’s gentle, meditative
intonation. In the Armenian version, the language feels more delicate and melodic, due
to the interplay of vowels and soft consonants.
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In contrast, the imagery in the Russian original is more dramatic and vivid, at times
even harsh (“Bocnanénnsie Bexn” [“inflamed eyelids”], “nuyo ymomaénnvim om
nomok” [“a face weary from torture”]). Some images are freely interpreted in
translation. For example, the original line “To B anMa3HBIX BEHIaX, TO B BEHKaX
MOJIEBBIX Mapraputok...” [“Now in diamond crowns, now in wreaths of field
daisies...”] with its distinctly Russian national imagery becomes in Terian’s version
“Utpp wpdwuwn pwgkpny onnonnnit, dbkpe dwnyt wuwlny jniubpbi...”
[“Sometimes with a sparkling diamond crown, sometimes with a radiant floral
wreath...”]. The phrase “nonessie pomamku’ [“field daisies] is replaced by the more
ethereal “dwunt wuwl” [“floral wreath”], which generalizes and elevates the image.

The final stanza in Armenian is suffused with softness and calm, whereas in the
Russian original the sister seems almost repentant and hurries to speak. The tone is
more emotional and dynamic. The Russian text leans toward melancholy and drama.
The Armenian version, by contrast, conveys sadness and serenity.

The Armenian imagery is symbolic and airy, while the Russian is more vivid and
concrete. The Armenian translation has musicality, rhythm and a restrained vocabulary,
whereas the Russian original is more expressive and emphatic.

Bryusov’s poem “Beith 6e3 moaei” [“To Be without People”] (1907) is a gentle
meditation on solitude, a tender and peaceful longing, in which love unfolds as a quiet
dialogue with a distant beloved. The poem is infused with Symbolist imagery, wrapped
in sorrow and affection.

In his translation, Terian retains this tenderness, enhancing it with greater
musicality, smoother intonation and deepened lyricism. He transforms the emotional
tone into a kind of Eastern delicacy, where solitude becomes both passion and
melancholia.

Bryusov’s poem explores metaphysical solitude - the inability to connect with the
world, a sense of intellectual imprisonment and spiritual torment. It is, in essence, an
existential drama. Terian preserves this philosophical depth while enriching it with his
own personal experience of loneliness. He does not merely translate the words, but
conveys the metaphysical architecture of the poem, bringing it closer to Eastern
mysticism.

At the heart of Bryusov’s poem lies a desire for solitude, not as absence, but as a
final dream, a longing to be one with nature and time. The tone is laconic, with
symbols of evening and wind hovering gently through the verse, creating a sense of
merging with them.

Terian broadens the emotional spectrum, introducing intimate nuances and
religious-philosophical subtexts. He builds his own poetics of solitude - one that
preserves Bryusov’s spirit while enriching it with new layers of meaning.

Terian is not simply translating Bryusov, he weaves Bryusov’s motifs into the
fabric of Armenian Symbolist tradition, expanding the emotional palette of the poem
through new allusions. His translation clearly reveals a desire to preserve the internal
rhythm and imagery of the original text, while deepening it through elements of
Eastern metaphor and lyricism.

In Bryusov’s poem, solitude appears as a rational choice, in Terian’s translation, it
becomes a state of being. This shift underscores the differences between two cultures
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and philosophical traditions, yet rather than disrupting the meaning, it expands the
poem’s semantic field.

Terian’s translation maintains the original’s musicality and melody - a quality
essential to poetry, particularly to poems with a Iullaby-like rhythm. He heightens the
tenderness, even the mysticism, transforming solitude from a social condition into a
metaphysical experience.

Bryusov’s poem “Yac Bocnmomunanmii” [“The Hour of Memories”] (1908) is
steeped in the themes of memory and return to the past. The memories evoke
tenderness, sadness and an inner conflict within the lyrical hero. Images of the sea and
navigation serve as metaphors for the journey of life, the struggle with fate, and the
quest for self-understanding and meaning. Bryusov employs complex symbols, such as
“tams” [“stillness”] and “aBe sxeHckue Tern” [“two feminine shadows”], which create
an atmosphere of mystical reflection. Tones of sorrow and melancholy are intertwined
with inner tension and dramatic emotion.

The female images - passionate and alluring, tender and grieving - symbolize the
different facets of memory and feeling. Terian captures Bryusov’s metaphors with
great precision: “hhpnnnipiniup hwdpnipnid £ wsplpp” [“memory kisses the
eyes”], “Epint Jutwgh nipjuyunltp” [“two feminine silhouettes], attesting to
his deep understanding of the original. The translation preserves the tone of tenderness
and sadness, revealing the protagonist’s inner struggle with his memories and fate.

Terian enhances the text’s fluidity and musicality, sharpening its melancholic
atmosphere. He uses rich yet clear language, characteristic of early 20%-century
Russian classical poetry. His translation opens up the hero’s inner world - his
confusion and contemplation - while emphasizing the motives behind fate and the
inevitability of life’s course, staying fully aligned with Bryusov’s philosophical vision.

Terian’s rendering makes Bryusov’s poem more accessible to the Armenian reader
without losing the original’s complexity and depth. By intertwining Russian modernist
symbols with the traditions of Armenian lyrical poetry, the translator builds a bridge
between two cultures. He succeeds in transmitting the artistic subtleties without
sacrificing the spirit or mood of the source text.

In this translation by Vahan Terian, Bryusov’s poetics are preserved and enriched
with cultural and emotional nuances. The reader experiences Bryusov’s philosophical
lyricism over again, made intimate and accessible within a new linguistic and cultural
space.

In the original, we read the delicate metaphor “BocmomMuHanus HEKHO IETYIOT
rimaza” [“Memories gently kiss the eyes™], in which memory is portrayed as something
living and emotionally charged. Terian translates this as: “Zniotpt b pupnip Uh
pwhihény / Uspkpu hwdpnipnid” [“The memories, with a tender sorrow / Are
kissing my eyes”]. This is a faithful rendering of the original image, preserving its
lyrical intimacy. Terian conveys both ‘tenderness’ and ‘sorrow,” highlighting the
emotional complexity of the line. It is both aural and visual, reflecting the hero’s
emotional state.

Bryusov continues: “/lens / Ctpyéit 4yTb ciblHON JbETCA K yCThI0, / W Ha mynry
noxutes Tens.” [“The day / Flows in a barely audible stream toward the mouth, / And
a shadow falls upon the soul.”]. Terian renders it as: “S8tpklju hpw / Uyynip Ynhwlj
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t {kginud Uh 6ny. / Unykp k hotunid hngniu 4pw” [“The day / Pours its silent
ripple into a sea. / A shadow descends upon my soul.”].

In the translation, the metaphor is slightly transformed. Here the “ripple” is the
murmur of waves transmitted through “stream,” which preserves the natural imagery,
conveying the natural flow of time, while preserving the atmospheric quietness.
Though the imagery is adapted, the emotional and symbolic essence remains intact.

Bryusov’s poetic quatrain reads as follows:

«To ¢ gep3Koil IPOXKBIO CIAOCTPACTHS,
C GecCThIIHBIM OTOJIECKOM B 3payvKax,
MaHsT MeHs BUICHBEM CYACThS,
3a0BITOrO B XOJIOIHBIX AHAX.» (p. 296)

Terian translates as follows:

«Utpp pnnny nupthnn b whyunljun
Usptipnid Ypph hniptt wthwgnipy
Mnipnid kb pupunh wkuhjpny Jun,

Np dnnwugywd £ optipnid gnipw»: (p. 209)

The phrase “Usptpnid Ypph hniptt wthwgnipy” [“The unquenchable fire of
passion in the eyes”] renders passion in a more daring and candid way, while still
preserving the intensity of the original text. At the same time, it introduces a new
emotional nuance - one that deepens the expression of desire and inner turmoil.

Bryusov’s text is as follows:

«Ho kT0-TO 1ICTTUET MHE YIIOPHO,
Uro xpebuii cBOH st BEIOpai camy». (p. 296)

Terian translates:

«Puyyg 2ptignid k Uklp hwudwn.
Am htpn ku pnply Jh&wlypn, nn'u: (p. 210)

In the original text, the verb “memuer” [“whispers”] appears and it is carefully
preserved in the Armenian translation as “ppuigniu L.” This word evokes the image of a
‘whisper,” adding psychological depth and tension while reinforcing the protagonist’s
inner dialogue. Terian masterfully uses sound repetitions to enhance the musicality of
the text. For example, in the line “Znipkpt Lt pupnip Uh pwuhény / Uspkpu
hwdpnipnid” [“The memories, with a tender sorrow, / Are kissing my eyes”], the
repeated » and ¢ consonants create a soft, consonantal harmony that mirrors the melody
of the original.

The translation skillfully blends contemporary and classical vocabulary,
maintaining a balance between accessibility and poetic depth. Terian does not simplify
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the original metaphors. On the contrary, he expands their semantic scope, introducing
new emotional nuances.

Vahan Terian’s translation is not merely a precise rendering of the poem’s meaning;
it is the creation of a new poetic space, where Bryusov’s distinctive symbolism is
interwoven with the cultural traditions and lyrical textures of the Armenian language.
The translator makes a unique artistic contribution without losing the depth and
philosophical richness of the original.

Bryusov’s poem “I'pyctabiii Beuep” [“Sad Evening”] (1907) is built around an
atmosphere of sorrow, melancholy, autumnal gloom and deep inner solitude. Phrases
like “I'pycTHBIN cyMpak, TpyCTHBII BeTep, BeTep ymep, yMmep ryia B nay6ax” [“Sad
twilight, sad wind, the wind has died, the murmur in the oaks is gone™] are delicately
translated as “nnjunip puwup, mpunip pudh, hnnup dkpwy, poipnit dknws,”
preserving the original mood with striking precision. Terian masterfully conveys the
tone by choosing images that are both sonically and semantically close to Bryusov’s.

The word “menect” [“rustle”] is translated as “ongjnil,” which is not only accurate
but also highly evocative. The original is rich in consonance and euphony, creating a
soundscape of whispering, silence, and sadness. In the Armenian version, Terian
preserves this acoustic atmosphere through the repetition of soft sounds “poniljutip,”
“ongnil,” “oponud,” “9onilig,” lending the poem its musicality and conveying the
intended emotional tone typical of his poetry.

In the original, the lyrical speaker turns to a mysterious voice - an inner “You” in
the line “B TummnHe kTo ckaxkeT Tuxoe: nodmro!” [“In the silence, who will say the
quiet word: I love you!”]. Terian renders this as “ﬂoq Juuh hud «uhpnd td» —
12ht wju dvhgnid» [“Who will say to me ‘I love you’ - in this silent mist”], adding a
layer of intimacy and longing. There is a slight shift in interpretation here. The original
phrasing is more universal, while the Armenian translation introduces a more personal
tone through “htid” [“me”]. This nuance makes the line more emotionally direct
without compromising its core meaning.

Terian’s translation is highly faithful in terms of both meaning and emotional effect.
It retains the central imagery, rhythmic patterns, and sound qualities, creating a
cohesive and aesthetically rich rendering. The small liberties he takes are a response to
the linguistic and poetic structure of Armenian and serve only to enhance the poem’s
emotional resonance. These adaptations do not distort the meaning.

The poem “bmarocmoBenue” [“Blessing”] (1908) is marked by a tense, even
paradoxical lyricism - the idea of blessing is expressed through suffering, poison,
darkness and pain. This creates a powerful atmosphere of tragic love and agonizing
passion. Terian’s translation faithfully preserves this tone of inner conflict and
dramatic emotional experience.

Each line carries emotional metaphors. For instance, the line “TBoux 00bsATHIA cep
omarocioBisito!” [“I bless the sickle of your embrace!”] is a powerful poetic image.
Terian renders it as “Gpliwjuwntnidpny ophinid BU tu” [“I bless your embrace”™],
precisely conveying the sense of tragedy. In Bryusov’s line the embrace is not tender,
but cutting - a painful, decisive blow. Terian seems to have softened the image by
omitting the word “sickle.”
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Terian uses archaic and poetic Armenian words such as “gngnid” [“sealed”],
“wpplgunud” [“intoxicates”], “hutwn” [“forever”], which reflect the elevated,
almost classical style of Bryusov’s original. He also makes use of consonantal
alliteration and rhythmic repetition, particularly the recurrence of the word “ophuthp”
[“bless™] and the “h” [“h”] sound, which lend the translation a sense of rhythmical
completeness and ceremonial solemnity.

The final image in particular is rendered with great success:

«3a 10, uTOo BIEKCSA 32 TOOOIO K Paro,
3a T0, uTO CTHIHY y ero asepei!.» (p. 301)

«f1p Ynskghp nhy Bpkdt nt bu @wl) pnutt wnwe vwnsnid U hwip...»: (p. 212)

This line reveals the tragic fate of the lyrical hero - one who never reached
happiness but remained in a state of eternal waiting. Terian heightens the stylistic and
religious resonance of the passage by opting for the term “GntU” [“Garden of Eden”]
in place of “heaven.” He further intensifies the imagery through the insertion of the
adjective “thwil)” [“closed”] before “door,” absent in the source text, as well as by

introducing the archaic modifier “hwp” [*“continuous™].

The epigraph “Que tes mains soient bénies, car elles sont impures!” [“May your
hands be blessed, for they are impure!”] is taken from Oraisons Mauvaises by Remy de
Gourmont. It links ‘blessing’ to the French Symbolist tradition and elevates the theme
of paradox and duality - the coexistence of blessing and impurity. This intertextual
nuance is partially preserved in the Armenian translation, though the rendering leans
more toward the poetic. As Bryusov himself once wrote: “There are poems in which it
is not the images that dominate, but the sound of words or even the rhyme. The most
important task for the translator is to identify the essential element in the poem being
translated” (Bryusov 1955: 195)

Bryusov’s poem “I'opoxy” [“To the City”] (1907) is a dithyramb in the classical
sense, a hymn of praise to the city, yet filtered through the lens of ambiguous imagery.
The city appears at once powerful, intimidating and enchanting embodying both
industrial might and deep social contradictions. Terian’s translation preserves the
genre’s structural and ceremonial tone, yet infuses it with lyrical vibrancy and
emotional richness characteristic of Armenian poetry. The precise translation of
technical vocabulary, such as “qupkp” [“wires”], “quq” [“gas”], “onip” [“water”]
underscores the industrial dimension of the city without sacrificing poetic imagery.

Bryusov’s poem is written in a meter characteristic of classical Russian poetry, with
alternating stresses. Terian carefully conveys this rthythm into Armenian by using the
features of the language, preserving melody and fluidity. This is especially noticeable
in his use of consonance and assonance, through which he creates powerful images of
urban life. French linguist Jules Marouzeau, in his article “Translation” notes, that the
translator must preserve the meaning, structure, and style of the original poem. He adds
that a person reading the translation should feel the same as the one reading the
original, and it is practically impossible (Marouzeau 1959).
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In his poem, Bryusov reveals the dual nature of the city - it is both a creator
(“/IBop1iel U3 30510Ta, Ipa3mHUYHBIC Xpambl” [“Palaces of gold, festive temples™]) and a
place of suffering (“B me#t 3mo6a, Humera” [“In it - Malice, Poverty”]). Terian
preserves this duality while adding his own poetic cadence.

Terian’s translation of Bryusov’s “To the City” conveys the philosophical tension
and social critique of the original with clarity and poetic power. It preserves the core
semantic and aesthetic elements of the original, maintaining its high artistic value,
rhythm, and musicality. The translator infuses the text with the color and emotional
depth characteristic of Armenian poetry.

Valery Bryusov’s poem “K Apapary” [“To Ararat”] (1916) appears as a
fragmentary translation placed in the “Translation Attempts” section of Volume II of
Vahan Terian’s four-volume collected works. It opens with the line “Gnhnipjnit b
thwnp, £pnunu uppwuqub...” [“Praise and glory, holy Chronos...”]. This translation
stands out as a rare instance where the target language not only transmits the original
meaning but also elevates it, situating it within a new cultural and mythopoetic
framework. In this process, Terian ceases to be a humble mediator and emerges as a
co-author and continuator of Bryusov’s vision, animating the imagery of the source
text with renewed vitality. In Bryusov’s poem, Ararat is seen as a sacred and historical
summit - an archetype of power, time, and poetic eternity. In Terian’s translation, the
figure of Chronos remains intact, preserving the ancient metaphysical context. This is a
rare reference in Armenian poetry and signifies a high level of cultural synthesis.
Terian speaks the same language as Bryusov - the language of time and eternity. His
translation of the opening line approaches a cosmological image: the mountain does
not merely stand, it sets the heavens in motion. This is a biblical metaphor. For Terian,
Ararat is not a landscape but a subject of the cosmos. Bryusov’s line “B orpomHoii
manke Monomaxa” [“In the great cap of Monomakh™”] is translated by Terian as
“Untwdwpnuh pugny ykhwght” [“with Monomakh’s majestic crown”]. This is a
brilliant example of precise and ceremonial translation, in which both the historical
reference and the poetic weight of the original are fully preserved. The word ‘pwgq’
[“crown”] sounds no less impressive than “qipawuply” [“cap”] as used in the Russian
original. It carries both political and cultural connotations and in the Armenian
historical context, and can be interpreted as a symbol of kingship and collective
memory.

As Alexander Fraser Tytler once said: “An ordinary translator sinks under the
energy of his original: the man of genius frequently rises above it” (Tytler 1791: 27). In
Terian’s hands, Bryusov is no longer a distant or foreign voice. He is part of the
Armenian poetic tradition. If Bryusov sees Ararat as the sacred axis of time, Terian
reclaims that axis for his own people, grounding the image in Armenian cultural
memory and national emotion.

Through his translations of Bryusov’s poems, Terian created a kind of “second
original,” acting as a co-author. This is what happens in true dialogues between great
poets.

»
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3. Conclusion

Valery Bryusov was one of the central figures of early 20"-century Russian Symbolism
and Modernism. His poetry is distinguished by complex symbolism, profound
philosophical subtexts, rich imagery, and musicality. Translating such works is a
demanding task that requires not only linguistic precision but also artistic sensitivity -
the ability to convey the tone and stylistic features of the original. Vahan Terian, a
gifted poet and translator, demonstrates not only linguistic competence in his
translations of Bryusov but also a deep understanding of the author’s texts. This allows
him to preserve both the meaning and the emotional and aesthetic impact of the poems.

In all the translated poems, including “Sad Evening,” “Blessing,” “To the City,”
and others, Bryusov’s characteristic tone of darkness, tragedy, and philosophical
reflection is clearly preserved. Terian maintains the original mood by carefully
selecting vocabulary, syntax and poetic devices appropriate to the Armenian language.
For instance, in “Sad Evening,” the mood of melancholy and solitude is conveyed
through epithets such as “njunip fpuup» [“sad twilight”], “wntph oponit” [“the
rustling of trees”], “qnpm’b hd tpuq” [“my lost dream”], which closely mirror the
original expressions “TpyCTHBII cyMpak,” “LesnecTsl B 1y0ax,” “norudumux cHax.”

Bryusov often employs specific symbols - orons [fire], Tema [darkness], Betep
[wind], cympak [gloom], s [poison], mpak [shadow], kpeuthst [wings], paii [paradise],
etc. Terian transmits these images with care and fidelity.

He makes deliberate use of consonance, assonance and repetition, creating rhythmic
and acoustic harmony that echoes the source text. In “Sad Evening,” the repetition of
words like “nnjunip” [“sad”] and “poniljutin” [“whispers”] makes the wind’s sound
almost audible. In “Blessing,” the repetition of “ophunid tu” [“I bless”] evokes the
cadence of a prayer. These choices reflect Terian’s deep understanding of poetic
language and its musical functions.

Bryusov’s poetry often contemplates fate, suffering, love, loss, and eternal
searching. Terian retains all of these elements, including the philosophical tension
between passion and suffering, and the unattainability of the ideal.

He frequently draws on archaic and ceremonial constructions, which bring him
closer to Bryusov’s Symbolist style. At the same time, his translations are not weighed
down by overly bookish vocabulary and remain vivid and accessible to modern
readers.

The use of epigraphs and cultural references, such as the quote from Remy de
Gourmont in “Blessing” reveals Terian’s awareness of and respect for the cultural
codes embedded in the originals. He adapts these elements to the target language while
preserving their depth.

Vahan Terian’s translations strike a rare and successful balance between fidelity to
the original and artistic independence. Rich in linguistic, stylistic, and philosophical
value, they preserve the spirit of Bryusov’s Symbolism and stand as outstanding
examples of poetic translation. Terian does not simply reproduce meaning, he recreates
the musicality, atmosphere and emotional world that define Bryusov’s poetry.

99 ¢
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Abstract: This article examines the translation of allusions as a key problem of cultural transfer
within literary texts, focusing on the Armenian and Russian translations of Salman Rushdie’s
novel Shame. The analysis is carried out using intertextual, comparative, and linguacultural
methods, which allows us to identify the main strategies for conveying intertextual references.
Allusion is a multi-faceted stylistic device that involves the activation of phenomenological
precedents relating to literature, mythology, the Bible, history and political events. The
challenges of translating allusions concerning Indian mythology and the very complicated
political and cultural context for Pakistan necessitate more extralinguistic competence on the
part of a reader and the translator. It has been established that adequate transmission of allusions
is possible only with a comprehensive approach combining linguistic and cultural-historical
knowledge. The results can be useful in the theory and practice of translation, as well as in
studies of intertextuality and linguacultural studies.
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1. Introduction

In this article, allusion is considered as an intertextual inclusion consciously used by
the author, which performs a stylistic function, activates implicit meanings in a literary
text, and enriches it in content by referring to a precedent name, precedent statement,
literary, mythological, historical character, well-known cultural fact, etc. Translation of
allusions in a literary text includes several stages: detection of the allusion,
establishment of its source and meaning, recognition of the meanings embedded by the
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author through the use of allusion, and transmission of these meanings in the
translation. In this case, the translator must accurately determine the extent to which
the author's background knowledge and the readers' background knowledge coincide,
and then use translation techniques that allow the implicit meanings embedded by the
author to be conveyed to the reader. Particularly difficult for a translator are cases
when allusions have a nationally specific character and do not evoke similar associative
connections and evaluative connotations for the reader of the translation.

The material for the study was the novel Shame (1983) by Salman Rushdie. The
choice of material is due to the individual style of Rushdie, a multicultural author who
charms the reader with a mixture of different codes, cultures, languages, traditions, and
ideologies. This novel is a complex intertextual canvas, saturated with references to
precedent phenomena that are associated with both the cultural and historical heritage
of the East, in particular Pakistan, and are directly related to the culture and history of
the West, linking together European and Eastern thought. Decoding the colossal
number of all sorts of allusions that Rushdie deliberately uses in the novel Shame is of
particular interest and complexity. Translating such allusions requires the translator not
only to have a deep understanding of the source text but also to be able to adapt
cultural codes for a new audience.

2. Origins and Functions of Allusion

According to the theory of intertextuality, the direct presence of one text in another is
created with the help of various references, including quotations, allusions, and
reminiscences. In the words of R. Barthes, now considered classic, “Every text is an
intertext; other texts are present in it at various levels in more or less recognizable
forms: texts of the preceding culture and texts of the surrounding culture. Each text is a
new fabric woven from old quotations...” (Barthes 1989: 417).

The concept of allusion, as a manifestation of intertextuality, represents one of the
most complex, controversial and multifaceted problems of modern linguistics. The
study of the concept of ‘allusion’ in many European languages began as early as the
16™ century. However, active research and formulation of the theoretical basis for the
phenomenon itself began only at the end of the 20" century. The term ‘allusion’ itself
comes from Latin and initially meant any play on the meanings or sounds of words
(Latin allusio verborum ‘wordplay’ - alludere ‘to play, joke, laugh, hint’ - ludere ‘to
play’ - lusio ‘game’), where the immediate etymon of the word was the late Latin
‘allusio, -onis’ — ‘toy’ (Britannica n.d.). Subsequently, the term ‘allusion’ acquired the
meaning of ‘a hint’(in contexts such as obscura allusio ‘obscure hint’). Studying the
course of historical development of this concept, Bloom (1975) defines the term
‘illusion’ as a synonym for the concept of ‘allusion.’ In the time of Bacon (1561-1626),
this term was used to refer to any symbolic similarity in allegory, parable, or metaphor,
so criticism singled out ‘allusive’ poetry along with ‘descriptive’ and ‘representative’
poetry. And only from the beginning of the 17" century, according to Bloom, did the
only correct meaning of allusion develop as an indirect, hidden reference that contains
a hint. The German literary subject dictionary gives the following interpretation of the
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concept of ‘allusion’: “Allusion (Lat.): a reference, a conscious hint at persons,
situations, or works from literature, history, mythology, etc., used to clarify or enrich a
text” (Wilpert 1969). According to Israeli literary scholar Ben-Porat, literary allusion
contains an embedded directional signal or marker that can be identified as an element
that belongs to another independent text (Ben-Porat 1976).

According to Perri, “an allusion is a device for the simultaneous activation of two
texts.” (Perri 1978: 295). The purpose of using allusion is to enrich an elementary
statement and the entire work with accompanying knowledge and experience
(Cushman & Greene 2012). In this case, an allusion plays the role of an economical
way of updating history and literary tradition. “Allusion: an indirect or passing
reference to some event, person, place, or artistic work, the nature and relevance of
which is not explained by the writer but relies on the reader’s familiarity with what is
thus mentioned” (Baldick 2008: 9). Therefore, the allusion that the authors use can be
either a well-known fact and correspond to the background knowledge of the average
reader, or it can be highly specialized, the meaning of which can be understood by
readers of a certain circle.

According to English-language dictionaries of literary terms, the most complete
classification of types of allusion consists of: 1) allusions: references to recent events
(topical allusion); 2) personal allusion: references to facts from the writer’s biography
(personal allusion); 3) metaphorical allusion, the purpose of which is to convey
accompanying information; 4) implicit allusion, which imitates the style of other
writers (imitative allusion); 5) structural allusion, which reflects the structure of
another work (structural allusion) (Baldick 2008).

One of the main functions of allusions is to activate certain layers behind the text in
the reader’s mind and present the author’s text in external contexts that are consonant
with it, drawing attention to individual stylistic decisions, while the author’s text is
included in a complex system of cultural associations and comparisons. Since the
culture that surrounded the writer during his life inevitably leaves an imprint on his
works, the author himself, unconsciously or consciously, uses its achievements in his
work. Cultural experience is celebrated in a variety of forms, primarily in the form of
texts.

Thus, there are many definitions of allusion, but they all, one way or another, agree
on the interpretation of allusion as an indirect reference to some fact (person or event),
assumed to be known, while the range of references varies from historical events to the
use of hints, various kinds of allegories, omissions; from mentioning episodes and
characters of literary works to biblical prayers and mythological plots; from references
to facts of the past to facts of modern life of society. The most important characteristic
of allusions is their cultural conditioning. Allusions function as ‘cultural markers’ that
require background knowledge from the reader for adequate decoding (Taivalkoski-
Shilov 2006). Allusions often use information that is not available to every member of
a cultural and linguistic community (Irwin 2001: 287, 289). In this article, allusions
will be considered as implicit references to textual and non-textual facts that evoke
certain associations, based on the extralinguistic knowledge of the author and reader.

An allusion, therefore, does not simply refer to another text, but brings the evoked
text together with the allusive text in such a way that it changes the interpretation of the
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receiving text. Ben-Porat describes four stages of allusion interpretation: the first stage
involves the reader’s identification of the marked element in the allusive text as related
to or closely connected with the referenced text. The second stage is the identification
of the other text - the marker motivates the reader to recall the earlier text. The third
stage is a change in the initial interpretation, i.e. the interaction of the two texts (the
one referenced and the allusive text) with different contexts leads to a new
interpretation; in the fourth stage, the evoked text is activated as a whole to interact
with the allusive text (Ben-Porat 1976; Hylen 2005: 45-46).

In this article, we rely on the classification proposed by Tukhareli. The researcher
presents a semantic classification of allusions: 1. proper names — anthroponyms, which
include zoonyms, toponyms, theonyms, etc.; 2. literary, mythological, historical,
religious, and political and other realities; 3. echoes of quotations, common sayings,
contaminations, reminiscences (Tukhareli 1984: 16-17). Cuddon interprets allusion as
an indirect reference to a work of art or an artwork, a character, or an event. It is a way
to draw the reader's attention to the author’s intentions. Allusion can enrich the text
with associations, thereby giving the text even more depth (Cuddon, 2013). Allusion is
a kind of ‘conductor’ that connects the past with the present, bringing into the new text
all those associations, ideas, additional connotations, and shades of meaning inherent in
the source text, thus enriching the semantic content of the artistic statement. These
types do not exhaust the possible variants of allusions, but they help to navigate the
issue of how one text refers to another.

3. Translation of Allusions as a Transfer

Translation of allusions is one of the most difficult tasks in translation practice. It
causes difficulties not only for novice translators but also for experienced
professionals. Conveying allusions in translation is especially important for literary
works, where allusions can be of great importance for understanding the plot and
characters. Thus, the development of effective methods for assessing the completeness
of the transfer of allusions in translation is an important problem for translation theory
and practice. Allusion, as a characteristic intertextual phenomenon, creates challenges
for translators who face the need to convey hidden quotes and meanings in translation,
while preserving the style and emotional coloring of the original.

The extralinguistic determinacy of allusive units dictates the need to take into
account socio-psychological aspects when studying them. Allusion arises as a result of
assessing objects of the surrounding reality, comparing and drawing an analogy with
any facts, processes, or persons in the distant and recent past; therefore, when
considering the principles of its functioning, it is necessary to take into account its
axiological aspect.

An allusive word, like any other word, cannot be considered simply as the name of
an object or phenomenon from the reality surrounding a person. Passing through the
consciousness of a person, it acquires some specific features characteristic of a given
national public consciousness.
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The latter is especially pivotal to take into account in the process of translation. A
text that is as close as possible to the original should be created based on equivalently
selected meanings of words and the ability to recognize various shades of lexical units,
as well as knowledge of customs, habits, subtleties of relationships, and the psychology
of the people who speak the language. To put it another way, merely translating an
allusion into another language is insufficient; the effect created by its use in the
original text must be maintained. This presents a number of issues for translators as
well as linguists and lexicographers. Since allusions function as elements of a cultural
code that require decoding, their translation becomes an act of intercultural semiosis.
The translator’s task is not just to transfer words but to mediate between cultures.
Allusions, idioms, and culture-specific references often require adaptation rather than
literal translation to achieve functional equivalence (Baker 2018).

After decoding, or identifying the cultural code and determining its
comprehensibility from the target audience's perspective, the translator then needs to
put a plan in place to transmit the allusions with the least loss of meaning. Leppihalme
(1997) consents that a cultural barrier can prevent the understanding of an allusion,
unless the receivers are sufficiently biculturized. Allusions in translated messages are
conveyed through cultural mediation as well as linguistic transposition. Depending on
how well-versed the target audience is in the source culture, the translator must decide
whether to keep, replace, explain, or omit some or all of the message. It seems to us
that the transfer of allusions can be summed up as the mediator's task of conveying in
the translation hidden references to cultural, historical, literary, or mythological
phenomena that may not be an option to the bearers of another linguaculture.

Allusion translation techniques should be selected based on the main requirement:
an allusion is translated by an allusion (direct translation) to preserve the pragmatic
components of information. This should be the priority, and only after making sure of
its impossibility and appropriateness in a given context, should another path be sought.
For example, if there is a close equivalent in the target culture, then it is advisable for
the translator to use the technique of replacing it with a cultural analogue or to provide
a descriptive translation (explication). An allusive analogue is used when the allusion
has a full-fledged correspondence in the target language that is independent of the
context and has the same denotative and connotative meanings concerning semantic
content, stylistic correlation, metaphorical nature, emotional-expressive coloring,
component composition, and lexical-grammatical indicators. Most often, this technique
is used in the translation of biblical, mythological, and literary allusions.

The mixture of different codes, cultures, languages, traditions, and ideologies is an
essential feature of the individual style of Rushdie, as a multicultural author. His
experience of interaction with different cultures allows him to depict the features of the
modern eclectic postmodernist worldview. According to Rushdie, ‘“anew
novel is emerging, a post-colonial novel, a de-centred, transnational, inter-
lingual, cross-cultural novel” (Rushdie 2000: 57). The novel Shame is one of the most
famous works of the British writer of Indian origin Salman Rushdie. This book is based
on true events of the modern history of Pakistan, but the author himself calls it
“something like a fairy tale in a new way.” In the novel Shame, allusions play a key
role, creating a multi-layered intertextual layer.
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The novel is imbued with the influence and symbolism of Iranian culture, reflecting
Rushdie’s desire to expand the narrative’s cultural boundaries and connect Pakistani
reality with a shared Eastern civilizational heritage. Allusions to Omar Khayyam,
Ahura Mazda and the Zoroastrian tradition demonstrate the profound influence of
Iranian spiritual thought on the novel’s artistic world, emphasizing the duality of
human nature and exploring the idea of the hybridity of Eastern identity.

One of the most striking challenges facing the translator of postmodernist fiction is
intertextual allusions, especially those that refer to well-known bodies of Western
philosophy and science. Salman Rushdie’s novel Shame is full of such references,
which function not simply as decorative references but as semantic nodes constructing
a polemic between rational knowledge and cultural mythology, between identity and its
repression. Decoding and translating the colossal number of allusions that Rushdie
deliberately uses in the novel Shame is of particular interest and difficulty. The text of
the novel contains both explicit and implicit references to elements of Eastern and
Western fairy tales, legends, myths, elements of historical, literary and
autobiographical order, social phenomena, cultural monuments, etc., where, as the
author himself comments, everything becomes mixed with everything. The process of
translating such works turns into a kind of philological research, the result of which is
often the text of the translation, dotted with references and comments. At the same
time, allusive elements in the text can be systematized depending on the nature and
origin of the sources to which the author refers. In this regard, it seems necessary to
consider the specifics of literary allusions as one of the key means of creating
intertextual connections. Literary allusions play a significant role in fiction by
borrowing and using images, names, phrases, and excerpts from famous works. The
author revives them in a new context that corresponds to the realities and ideological
foundations of modern society, forcing the reader to perceive and analyze these
moments in relation to the allusive mirror world of a wide variety of works of world
literature (Ilyashenko 2014: 179).

Rushdie uses literary allusions’ both as the main and additional means of
characterizing the heroes of the novel. His goal is to build parallels between the
borrowed image and its character, to ensure the irony of images, and to generate new
meanings and vivid associations. The analysis of cases of using allusive references to
literary works will be considered in the following examples.

The exiled Czech writer Kundera once wrote: ‘A name means continuity with the past and
people without a past are people without a name.’ But [ am dealing with a past that refuses
to be suppressed, that is daily doing battle with the present; so it is perhaps unduly harsh
of me to deny my fairyland a title. (p. 87)

Swpwghp skju gpnn Unibpkpwt Jdh wbqud wub] b «Uuniub  wbguh
wpnitwlnipinit b Eipunpmd, hull wnwig whguh dw wlnil n

nubktwb»: Puyg wagpup, nph htwn gnps niubd, wjtyhuht L np sh judbiund

I All excerpts discussed in the text are taken from the original English edition of Shame (1983) and its
Armenian (4mot, 2020) and Russian (Styd, 2023) translations, with the page numbers provided next
to each excerpt. Full bibliographic details can be found in the References section.
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Suoyty, opwuynip wuypwp L dnnud pugpbd ubpluygh, ntunp swhwuquig winnnp
Yihtuh, tpt hpwdwpdbd hd Ephwjuyulub tphpht wiuntt tmwnig: (p. 135)

«JIro60e HazBaHMe, — yKasblBaeT yelickuil nucarenb KyHzaepa (HbIHE SMMIPaHT), —
03Ha4YaeT HEPa3pHIBHYIO CBA3b C MPOILIBIM, a HapoJ 0e3 Mpomuioro — Oe3bIMAHHBIN
Hapoa.” Ho mpomuioe, ¢ KOTOPBIM INPHUXOAUTCS UMETh JEN0 MHE, He Tak-TO JErko
moXopoHUTh. OHO KaXJOAHEBHO C OOSMH MpOpPEIBA€TCA B HACTOAIIEE, W dUepecuyp
KECTOKO OTKa3bIBaTh MOEH BBIMBIIITIEHHOMH cTpaHe B Ha3BaHUU. (p. 23)

In this fragment, the author appeals to the thoughts of the Czech emigrant writer
Milan Kundera, emphasizing that the name functions not only as a nominative sign but
also as a symbol of historical and cultural continuity. This raises the issue of historical
memory as a constituent element of both national and individual identity. Salman
Rushdie focuses on the tense interaction between the repressed past and the current
present, which illustrates the complex mechanisms of identity formation and resistance
to dominant historical narratives - a problem that is central to the structure of the
narrative.

A comparative analysis of the Armenian and Russian translations of this fragment
highlights the features of the reproduction of the intertextual allusion to Milan
Kundera, reflecting the differences in the translation approaches and the degree of
preservation of the cultural and semantic multilayeredness of the source text.

In the original text, Rushdie mentions Kundera briefly and without explanation,
counting on the cultural awareness of the reader (his/her background knowledge). The
Russian translation, while preserving the main idea and vocabulary, resorts to the
strategy of explanation (explication), integrating a brief explanation into the main
narrative (Czech writer Kundera (now an emigrant)), emphasizing Kundera’s emigrant
status and thus making the text more ‘transparent’ for the reader. Thus, the Russian
translator adds clarification so that the reader can relate to the cultural reference.

In the Armenian translation, the name of Kundera is footnoted, and you may also
read the note, an explanation, without breaking the narrative. The translator does not
merely uncover the meaning of the allusion but places it in a wider cultural and
philosophical matrix. In both translations, this intertextual complexity of Rushdie’s text
and its philosophical and cultural burden, are retained, even though the translation may
be a challenging reading for an uninitiated reader.

These features become particularly apparent when examining the allusion in light of
Ben-Porath’s interpretive model. In the English original, the first stage (identification)
is accomplished through the mention of Kundera’s name, which immediately activates
the cultural and philosophical context of European thought on memory and identity.
The second stage (attribution to the source) is realized through direct quotation,
introducing the reader to the author’s reflections in Kundera’s The Book of Laughter
and Forgetting. The third stage involves a reinterpretation of the quotation: Rushdie
contrasts his ‘past that refuses to be repressed’ with Kundera’s understanding of
historical continuity, creating a new semantic tension between oblivion and resistance.
The fourth stage unites both texts (Kundera’s and Rushdie’s) into a single intertextual
space, where allusion becomes a means of understanding the historical experience of
postcolonial societies.
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In the Armenian translation, the same model manifests itself differently. The first
stage (the mention of “wwpwghp skju qpnn Unitunkpw” [“exiled Czech writer
Kundera”] actualizes the motif of exile and cultural isolation, strengthening the
existential subtext of the allusion. In the second stage, the source of the quote is
presented literally and in the third, the semantic reinterpretation occurs through the
juxtaposition of “wugyuih owpnitwlnipinii” [“continuation of the past”] and
“wuigyup, nph htwn gnpé niubd, sh Judbunid £upyk)” [“the past I am dealing with
does not want to be suppressed”], emphasizing the internal struggle between tradition
and modernity. In the fourth stage, the allusion is integrated into the philosophical
structure of the text, transforming into a reflection on national identity, close in spirit to
the Armenian historical experience.

In the Russian translation, the first stage of identification is also based on the
mention of Kundera, but the added clarification “HbIHe smMurpant” [“now an emigrant”]
expands the semantics of the image, shifting the focus from philosophical to socio-
political issues. In the second stage, Kundera’s quote is perceived not as a
philosophical maxim, but as an aphoristic judgment woven into the narrative flow. The
third stage is realized through the confrontation between past and present, interpreted
through the prism of historical conflict and the author’s personal responsibility. In the
fourth stage, the allusion connects personal memory and collective history, reinforcing
the theme of the impossibility of oblivion.

Thus, each translation implements the four stages of allusion interpretation in its
own way. The English translation through the philosophical interplay of Kundera’s and
Rushdie’s texts, the Armenian translation through an existential understanding of exile
and historical experience, and the Russian translation through historical and
psychological clarification. Taken together, these differences show how the same
literary allusion is refracted in different cultural contexts, while maintaining the
function of a semantic mediator between the past and the present, between memory and
self-identification.

As for the kinds of allusions, historical allusions occupy a special place. They are
not only meant to contribute to the artistic, thematic texture of the text but also to
activate the associative thinking of the reader, leading to an additional semantic layer,
since the reader can retrieve outside from these paratexts. However, in contemporary
postmodernist literature and culture, a more complex and multi-layered type is
increasingly encountered: historical-literary allusion. It is formed at the intersection of
history and its artistic representation: historical events and figures are not understood
directly, but through their refraction in literary works. Such an allusion, whether in a
play, novel, biography, or other creative medium, includes the methods of
understanding a historical fact in the field of interpretation in addition to referring to it.
As a result, historical-literary allusion allows the writer to interact with both history
and its cultural interpretations while operating at the line between fact and fiction. This
kind of reference best illustrates how the past is still present in the consciousness of
modernity, albeit not in its original form but rather in the form of cultural texts that
were derived from it.
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The great French revolutionary hero Danton, who will lose his head during the ‘Terror,’
is making a rueful remark. .” . . But Robespierre and the people,” he observes, ‘are
virtuous.” Danton is on a London stage, not really Danton at all but an actor speaking the
lines of Georg Biichner in English translation; and the time is not then, but now. (p 253)

dpwiuvhwlwt hEnuwithnpunipjut dkét hkpnu Ywbwnnbp, nptt pp qnijub
«Uhwpblpsniput  dudwiwljuopowtinid» Yhnpguh, wthunuwbpny tljunnid
E...o.puyg Dnphuyhbpt nt dnnnynipnp,— wund k, — wpwphtp i Fwbnntp
nupniyub phidnud E, hpwwb Fwbnnbp sk, ghipwuwt b np @bnpg fntjuubph
wtiq ipkt pupquuinipnit b juunnud: Yewptpt b wyt dudwtwy) sk, hhdw
Elu Juunwpynid: (p. 383)

Benukuii ppaniry3ckuii peBoironnonep JJaHToH, KOTOPOMY B TOJMHY Teppopa CyXIEHO
ObUIO JIMINUTHECS TOJOBBI, C TPYCTHIO 3aMeyaeT: «...Bce ke PoOecnbep M Hapox
no6pozeTenbHbl.” 'OBOPUT OH 3TO CO CLEHBI JIOHIOHCKOIO Tearpa, TOYHee, He caM, a
aKkTep, U HE CBOM CJIOBa, a Apamarypra I'eopra broxHepa B aHriumiickom nepesone, u
TOBOPUTCA ATO HE B T€ BpEeMeHa, a cerojHsl. (p. 67)

A sophisticated network of allusions drawn from literary, historical, and cultural-
philosophical contexts can be found in the provided fragment. The main character of
the text is the French revolutionary Georges Danton, whose life story serves as both a
point of reference to a particular era of history and a starting point for contemplation on
the nature of historical memory and how the past is portrayed in popular culture.

In both translations (Armenian and Russian), the allusion is conveyed generally
accurately, but with a number of significant stylistic and pragmatic differences. The
Armenian translation uses the technique of explication: the concept of
“Uhwiptblsmpjut dudwbwljuopowt” [“period of terror”] is capitalized, which
emphasizes the status of the event as a unique phenomenon enshrined in historiography
(the era of mass repressions during the Great French Revolution). The addition of the
word ‘period’ further clarifies the reference. This historical allusion is accompanied by
an explanatory footnote “Uté htinuihnjunipjut pupwgpnid (1793p. ukwywubdptnh
5-hg 1794p. hnijhuh 27-p” [“during the Great Revolution (from 5 September 1793 to
27 July 1794)”]. This approach allows the reader to make preliminary preparation to
understand what period is being discussed and thereby activate the allusion.

The Russian translation uses the expression “B roauny teppopa” [“in the year of
terror”], where the word ‘terror’ is not marked as a historical term: it is presented with
a lowercase letter and without explanation, which gives the expression a general
metaphorical connotation and reduces its accuracy. The absence of a footnote with an
explanation minimizes the cognitive clarity of the allusion: the reader may not identify
‘in the year of terror’ with “Reign of Terror’ and fail to grasp the historical and
political subtext. This creates a semantic gap between the author’s intent and the
perception of the text in translation. Thus, the Armenian translation demonstrates an
interpretative approach: it not only conveys the content but also unfolds the cultural
and historical context. The Russian translation, on the contrary, uses a reductive
approach: the allusion remains without explication, is formally conveyed, but is not
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activated as an element of cultural memory. As a result, its intertextual potential is not
fully realized.

These differences are especially clearly revealed when analyzed through the model
of interpretation of allusions. In the English original, the first stage (allusion
recognition) is triggered when the reader is mentioned, Danton and Robespierre, whose
names instantly activate the reader's cultural-historical memory. The second stage
(correlation with the source) occurs through a direct link to Biichner's play, indicated in
the text. At the third stage (modification of the meaning), the historical scene finds a
new context. the action is transferred to the modern London scene, turning the past into
a performative metaphor for the present. Finally, the fourth stage (integration of new
meaning) culminates in a philosophical conclusion about the eternal recurrence of
revolutionary ideas and how history becomes a theater of repetition.

In the Armenian translation, the first stage (the mention of Danton in connection
with “Uhwpklsnipjut dudwbwljuppowti” [“The Era of Terrorism™] activates not
only the knowledge of the fact, but also the emotional-historical memory of the
Armenian reader, for whom the topic of revolutions and repressions has its own
cultural parallels. The second stage, the connection with the source, is strengthened
thanks to the mention of “@Gtnpg Fnijuukph whqkpkt pupguwinipniut k
huwnnid” [“Georg Buchner’s English translation is playing”], which fixes the
intertextual nature of the scene. The third stage (semantic transformation) manifests
itself in the juxtaposition of time plans “wjt dwdwtwly sk, hhdw i junwpynid”
[“they are not then, they are happening now’’], and the fourth stage — in the integration
of allusions as reflections on the repeatability of historical cycles and human delusions.

In the Russian translation, the first stage of recognition is realized through the
mention of Danton and Robespierre, but without specifying the historical period, which
weakens the connection with the real context. The second stage (correlation with the
source) is limited to the mention of Buchner, not creating a clearly expressed
metatextual effect. At the third stage (semantic rethinking), the translation intensifies
the emotional tone and tragedy, and the fourth stage ends the interpretation with a
philosophical note. The past is perceived as an inescapable part of the present—not
merely as a cultural representation, but as a moral lesson.

Thus, in the English text, the allusion realizes a historical-philosophical synthesis,
in the Armenian - a cultural-memorial and existential accent, and in the Russian - an
ethical and psychological one. Z. Ben-Porat’s model helps to see how each translation
activates different levels of perception (from the rational-historical to the emotional-
moral) while preserving Rushdie's general idea of the theatricalization of history and
the inevitability of its repetition.

Among the various types of allusions found in literary texts, religious-mythological
allusion occupies a special place. It is a reference to religious ideas, divine figures,
mythological narratives, and sacred symbols rooted in collective memory. Religious-
mythological allusion becomes especially significant in the contexts of loss, exile, and
search for identity, where the holy is often opposed to the political or existential.
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Farah had a simple answer. ‘My stupid father is a type who goes on dreaming after he
has woken up. He thinks one day we will return to where we have never been, that damn
land of Ahuramazda, and this no-good Irani frontier is the closest we could get.” (p. 43)

dwpwhh wwunwuppwp hwdnghy bp. «bkpu uwwpuwnh dkla L wppentl
dudwbwy b E Epuqubpnyg wypnud: Zngu niuh, np dh op Jhpununuwnt tup
Euntn, npntin Gppbp skup tnk, Uhnipwdwgnuih qubpmidwp by Eplhpp, n
bpwth htwn bu wihdwun uwvwhdwbt tunbn  hwobbne wdkbwupd
Swuwywphl E: (p. 70)

¥ ®apax Ha1encs NpocToi OTBET:

— Oren y MeHs1 — Meurartens. CoH U sBb Y Hero nepememanuck. OH CIIHT B BUIUT 3Ty
JypalKylo 3eMJII0 MPEJKOB, XOTS Mbl TaM HUKOTZAa M HE ObLIM, a 31€Ch, HA UPAHCKOM
rpaHuIle, K Heil Bce-Taku Ommke. (p. 12)

In this passage, Salman Rushdie draws on Iranian motifs to emphasize the
universality of the Eastern mythological code, accentuate the dualism of human nature,
and reveal the idea of cultural synthesis that underlies the novel's artistic concept. The
author employs an allusion to the figure of Ahura Mazda, the supreme deity of the
Zoroastrian pantheon, who personifies order, truth, and wisdom. On the one hand, the
mention of Ahura Mazda activates the ancient Iranian religious context, historically
significant for the region, with its sacred geography and the idea of the ‘land of light.’
On the other hand, the character’s statement ironically distorts the sacred meaning: the
land sanctified by the name of the deity is called “damn land,” and the idea of return
itself is utopian. The mythopoetic reference to the figure of Ahura Mazda creates an
image of a non-existent homeland associated with ancient order and light, but in the
context of the narrative, this image appears distorted and lost. The existential function
of the expression “return to where we have never been” introduces a paradox that
transforms a religious allusion into a philosophical metaphor of lost identity. The return
becomes a symbol of an illusory search for meaning and belonging.

Analyzing the religious and mythological allusions in this fragment from the point
of view of translation, it is necessary to emphasize the difference in the approaches of
the Armenian and Russian translators to the transfer of the sacred and culturally loaded
context. In particular, we are talking about the mention of Ahura Mazda, the supreme
deity in Zoroastrianism, symbolically associated with the ancient Iranian religious
tradition.

The Armenian translator preserves the religious and mythological allusion,
conveying the combination of the sacred name (Ahura Mazda) and the negative
assessment (Ahura Mazda - damned) creating an ironic tension that violates the
traditional perception of the holy image. It is crucial to note that in the Armenian
edition, the translator accompanies the mention of Ahura Mazda with an explanatory
footnote  “Uhnipwdwqnu  (Uhmpw-Uwqnu) - qpupuonuljuinipjub
ghipwgnyt wuwnywoép” [“Ahura Mazda (Ahura-Mazda) — the supreme god of
Zoroastrianism”]. Thus, even a reader unfamiliar with the religious and cultural context
is provided with a key to interpreting the allusion, which reflects the intention to
preserve and explain intercultural information.
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In the Russian translation, the entire religious and mythological reference is
missing. The phrase “OH cnut 1 BUIUT 3Ty Ayparnkyro 3emiro npeakos” [“He sleeps
and sees this stupid land of the ancestors...”’] replaces the sacred topos (“the land of
Ahura Mazda”) with an everyday formulation (“the land of the ancestors”), thereby
eliminating not only the religious dimension, but also the ironic contrast between faith
and disappointment. Moreover, the Russian text lacks any footnote or attempt to
compensate for the loss of meaning and explain the possible meaning of the
mythological context.

From a translation point of view, here we can observe the techniques of omission
(complete elimination of the allusion and related concepts) and simplification (shifting
the emphasis: from the mythological to the everyday and generalized — “stupid land”
instead of “the land of Ahura Mazda”). As a result, the text has lost its intertextual
richness: the allusive connection with the Iranian religious tradition and Zoroastrian
heritage has disappeared; there is no compensation (neither the main text nor the
footnotes restore the lost semantic layer). Thus, it can be concluded that the Armenian
translator preserves and actualizes the religious-mythological allusion through direct
mention and explanation, as long as the Russian translator, probably for adaptation and
simplification, completely abandons it. This leads to a significant semantic shift and
impoverishment of the interpretative potential of the text. In the context of studying the
translation of allusions, such a case demonstrates the importance of balancing between
the readability of the translation and the preservation of the cultural richness of the
original.

Applying Ben-Porat's model of allusion interpretation allows us to see how the
mechanism of allusion perception differs in each version.

In the English original, the first stage (recognizing the marked element) is
accomplished through the mention of the name Ahura Mazda, which immediately
signals a sacred context. The second stage (identifying the source) refers the reader to
the Zoroastrian tradition, requiring a certain cultural awareness. In the third stage (the
interaction of contexts), a semantic transformation occurs: the sacred symbol is
contrasted with the character’s everyday reality, becoming an ironic sign of a lost ideal.
Finally, the fourth stage (activating the evoked text as a whole) expands the
interpretation to the level of a philosophical reflection on the impossibility of returning
to sacred sources.

In the Armenian translation, the first stage of recognition is fully preserved due to
the direct mention of the name Ahura Mazda. The second stage is reinforced by a
footnote, which facilitates the attribution of the allusion to the religious source. The
third stage (semantic transformation) is realized through a combination of the sacred
and the ironic “Uhnmipudwgnuyh qubhpnidwp Epihpp” [“Ahuramazda’s disgusting
land], creating tension between faith and loss. In the fourth stage, the allusion is
integrated into the broader philosophical and cultural context of the narrative,
preserving the spiritual subtext but devaluing it in the modern world.

In the Russian translation, the first stage (recognition) is impossible: the name
Ahura Mazda is absent, and therefore, the religious context is not activated. The second
and third stages (the correlation and interaction of texts) are lost, since the source of the
allusion itself disappears. The fourth stage, which in the original and Armenian texts
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forms a philosophical conclusion about a crisis of faith and identity, is replaced by the
mundane connotation of “ancestral land,” devoid of symbolic depth.

Thus, when compared according to Ben-Porat’s model, the English original and
Armenian translation demonstrate a full cycle of allusive interpretation, where sacred
and contemporary levels interact, whereas the Russian version interrupts this process at
the initial stage, transforming the religious-mythological code into an everyday
statement. This clearly demonstrates how translation decisions directly influence the
degree of activation of intertextual connections and the depth of semantic perception of
the text.

Among the various literary allusions, the historical-political allusion is especially
important, appealing to events that had a significant impact on historical, political, and
social development. Unlike purely historical reminiscences, the historical-political
allusion not only reminds us of the past but also accentuates its interpretation through
the prism of power, violence, ideology, and collective memory. It is especially
expressive in combination with mythological or archetypal subtext, as is observed in
the analyzed fragment.

And sounds from further away like whistles, the glow of fires, shrieks. Where is she,
Shakil wonders, will she come now, or when? How will it end, he muses: with the mob
surging into the palace, lynchings, lootings, flames - or in the other, the stranger way, the
people parting like mythological waters, averting their eyes, allowing her through, their
champion, to do their dirty work: their Beast with her fiery eyes? (pp. 277-278)

Udth htndhg hwutnid Gu unyngubtph, Ypwlh pngkph nt énpuingh dwjubp:
«Npunk’n k w,~ Gwphyt Ednwsnid,- hpdw” E qupn, ph” bpp: basy b u unjupn
Jh wju wdbkip,~ dnnpnud b— Udpnjup Jlunidh yujwwn, Lhush nquunwunwd,
ynnnwynun, hphqmd, pk Uh niphy, wowyl) wwpophlml duny  dwpnhl
wnwuybjuljwi opkiph whu Yhtnklykl wspbpp Uh Ynnd qupdikng gwidthw
Junwb Upwi hpkug skdwhnbht' hpkbg hpwgw Zphpht' hpklg thnpuwpki
ytnunnun qnpét wknw: (p. 418)

A TIe-TO BHaNW — CBHCTSAT, XXI'YT KOCTpBI, nepeknukatorcs. I'ne xx Cydus 3unodusn?
IIpuner nu ona cerogusa? W ecim He ceromns, To korma? Yem Bce KOHYMTCH? —
pasmbinnsier Omap-Xaitam. Bopeercss Bo aBopen tonma? Ero 3a0bioT 10 cmeprw,
PE3UICHINIO Pa3rpadsaT uian coXryT? Vmm mo-uHOMYy: JII0H, CJIOBHO OHOIEHCKUe BOIbI,
paccTynAarcs, OTBEAYT B30pHI M mpomycTsaT Ee, ux BourtenbHully. IlycTs ucnonHser 3a
HUX BCIO IPA3HYIO paboTy, MycTh 3BEPb C OTHEHHBIMU IJ1a3aMHU CIYXHT UM.... (p. 73)

In the fragment of the novel under consideration, the reader is presented with an
image of growing popular anger, embodied in a metaphorically rich scene: a crowd
gathers at the walls, shouts, threats, and the sounds of fire are heard. Against this
background, the thoughts of the hero Shakilla give the scene not only a personal but
also a symbolic dimension. These reflections contain a complex historical and political
allusion, coupled with elements of mythopoetics. The central point is the reference to
lynching, mentioned as a possible end to popular anger: “lynchings, lootings,
flames....” This formulation reproduces the traditional model of extrajudicial reprisal,
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common in various historical contexts, but especially associated with the American
South of the 19th century, where such actions were mass and institutionalized forms of
violence. The term ‘lynching’ comes from the concept of ‘Lynch Law’ (public murders
and torture of people, without trial, investigation, and with particular cruelty). ‘Lynch
Law’ was practiced in the United States against blacks after the Civil War. However, in
this context, it is not just a historical cliché, but a symbol of the destructive elements of
mass justice, in which the line between justice and revenge is erased.

Another important element is the description of the behavior of the crowd, which at
the decisive moment may not break into the building, but on the contrary, part like
mythological waters to make way for a figure designated as the “champion,” the
“Beast,” or the chosen one to do the “dirty work.” Here we find the archetypal motif of
sacrifice or expulsion of evil, when society projects aggression and guilt onto a single
subject called upon to commit violence in their name. This motif is essentially
mythological, but in this case, it functions in close connection with the political
dimension: the crowd, deprived of direct action, delegates the function of repression to
a figure of exceptional morality. Such a multi-layered historical-political allusion in
this episode performs not only the function of artistic expression, but also sets an
interpretative framework for understanding the nature of power, violence, and
collective guilt. It demonstrates how a literary text is capable of simultaneously
reflecting a specific historical and political experience and conveying timeless
archetypes of social behavior.

The analyzed fragment of the literary text demonstrates a significant discrepancy
between the Armenian and Russian translations in the methods of conveying the
historical and political allusions. The Armenian version uses the expression “Lhlsh
nunwuwmwl” [“Lynch’s trial”], which is an obvious reference to the phenomenon of
extrajudicial killings, entrenched in the political and cultural discourse as a symbol of
mob violence. This allusion functions as a powerful intertextual marker, actualizing the
images of spontaneous justice, the rejection of institutional norms, and the assertion of
chaos as a form of collective revenge. In the Russian translation, the content-rich and
socioculturally marked allusion is replaced by a neutral statement — “ero 3a0plT 10
cmeptr” [“they will beat him to death”]. In this case, the translation strategy of
omission is used, in which a culturally significant element of the original text is
excluded without adequate compensation. Despite the preservation of the general
semantics of the episode (the threat of violence from the crowd), the historical and
political context associated with the symbolic load of the concept of ‘lynching’ is lost.
This decision may be motivated by the desire to avoid terminology that is
incomprehensible or alien to the Russian-speaking reader. However, it should be
emphasized that such an omission leads to a loss of meaning, since it eliminates the
possibility of interpreting the scene in a broader political and historical context. This is
especially important given that this allusion in the source text is not accidental, but
indicates many other images that refer to the political mechanisms of violence and its
mythologization.

Thus, as a result of translation, not only is a reduction of a separate concept that
occurs, but also a decrease in the allusive density of the statement. The Armenian
version retains a high degree of semantic and intertextual richness, remaining closer to
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the source text, while the Russian-language text demonstrates a tendency towards
simplification due to the exclusion of a culturally marked element and its non-
equivalent replacement.

This distinction becomes particularly revealing when examining the episode
through the lens of Ben-Porat’s model of interpreting allusions. In the English original,
the marked element “lynchings” activates the cultural memory of ‘Lynch Law,’ and the
interaction with the image of “mythological waters” creates an ironic synthesis of the
historical and mythopoetic layers, where the salvific biblical motif is transformed into a
symbol of destruction. In the Armenian translation, the first stage of identification is
manifested through the expression “Lhish nuuunnwuwnwb,” which reinterprets violence
as a sacred act of retribution. The combination with the image “wnwuuybkjulul
onkph whu Yhbnklytu” [“They will flow like mythical waters™] enhances the ritual
nature of the scene, transforming it into an archetype of sacrifice.

The Russian translation, by contrast, shifts the emphasis to the existential plane:
weakening the historical allusion, it heightens the psychological tension and interprets
the mythological image as a sign of internal crisis and hopelessness.

So, each text implements the four stages of Ben-Porat's model in its own way: the
English through the ironic clash of history and myth, the Armenian through the
sacralization of violence as a ritual of retribution, and the Russian through the
psychologization of the mythopoetic image. This comparative perspective allows us to
see how a single allusion acquires different semantic dimensions in different cultural
contexts, while preserving the common symbolism of collective madness and
destructive forces.

An analysis of the examples examined reveals how the choice of translation
strategies is not a purely technical decision, but rather reflects broader cultural and
ideological attitudes toward S. Rushdie's text and the phenomenon of intercultural
dialogue itself.

Explication, most actively used in Armenian translations, functions as an
intercultural mediator. Explanatory footnotes, clarifications, and explanations of
allusions (for example, references to the Reign of Terror or explications of the meaning
of the name Ahura Mazda) demonstrate the translator's desire not only to preserve but
also to actualize the cultural, historical, and religious context. This strategy reflects the
educational function of translation, where the goal is to make intertextual connections
accessible to readers not native to English or Western cultures. Translation thus acts as
a form of cultural dialogue that strives to preserve the multilayered nature of the
original. Omission, characteristic of Russian translation, is particularly noticeable in
the case of the religious and mythological allusion to Ahura Mazda. This technique
reduces intertextual richness and simplifies the semantic field. The absence of a sacred
element and the refusal of explanations indicate a focus on a linear, narrative
readability of the text, where the ideological focus shifts from the cultural and religious
dimension to the social and everyday. This reflects the tradition of adaptive translation,
where conveying the narrative and emotional aspects is more important than preserving
complex cultural codes. This methodology may reflect a pragmatic or ideologically
neutralizing approach: a desire to make the text universally understandable, but at the
cost of losing its polyphony and symbolic tension.



Translation Studies: Theory and Practice, Volume 3, Issue 2(10), 2025 73

Domestication is evident in the Russian version of the statement about Kundera,
where the addition of an explanation (now an émigré) shifts the emphasis from the
intertextual allusion to a socio-political characterization. In this case, the strategy is
aimed at ‘appropriating’ the text to the cultural codes of the target audience: the
translation adapts Kundera’s image to familiar ideological contexts — the figure of the
exiled writer, symbolizing the fate of the intellectual under conditions of unfreedom.
As a result, the cultural and historical context of the original (a European reflection on
memory and identity) is transformed into a political and ethical context relatable to
Soviet and post-Soviet readers.

Thus, the cultural space of Salman Rushdie's allusions is extremely diverse:
mythology, the Bible, literature, history, politics, etc. The task of the translator is to
feel, recognize in the narrative moments containing allusive information, and
objectively convey to the reader the meanings encrypted in them.

4. Discussions

The conducted analysis of two translations of Salman Rushdie's novel Shame into
Armenian and Russian reveals key differences in the strategies for interpreting and
conveying allusions, which constitute one of the most challenging aspects of literary
translation of a polyphonic and multifaceted postmodern text. Both versions convey the
rich, multilayered nature of the original work, but do so with different emphasis,
reflecting the specific cultural and ideological contexts of each culture. The analysis
revealed a wide variety of allusion sources, spanning literary, historical, political, and
religious-mythological spheres. The text’s allusions are predominantly historical-
literary (30%) and religious (24%), emphasizing the significance of the cultural-
historical and spiritual context. Literary allusions account for 20%, while mythological
ones account for 16%, introducing an additional layer of intertextuality and symbolism.
This distribution demonstrates a balanced combination of historical-cultural, religious,
and artistic dimensions, ensuring the work's multilayered nature and depth.

The Armenian translation emphasizes interpretive openness and cultural continuity
while preserving the complexity and multilayered nature of the original. It makes
extensive use of footnotes and explications, which contribute to the expansion of
intertextual space and help the reader delve into the historical and cultural context,
blurring the boundaries between different layers of meaning. This approach creates a
model for perceiving memory, identity, and Rushdie’s mythopoetic world, linking the
text to national notions of sacred, historical, and intellectual experience.

In contrast, the Russian translation tends towards ideological neutralization and
rationalization of the text. It is characterized by a focus on stylistic brevity, achieved
through a reduction in cognitive and intertextual richness, as well as internal
explanations integrated into the main narrative. This approach facilitates interpretation,
reducing the burden on the reader, and often leads to a reduction in the cultural and
allusive connections of the original. As a result, the Russian translation transforms
intertextual and mythopoetic layers into elements of a linear narrative, reflecting
internal notions of the need for a rational and neutral transmission of content, with less
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emphasis on expanding intertextual space. This analysis also confirms that the choice
of translation strategies shapes different patterns of text perception: the Armenian
translation strives for explication and cultural continuity, expanding the intertextual
field, while the Russian translation tends toward reduction and focuses on stylistic
order and clarity, often at the expense of the depth of cultural connections and allusive
layers. Ultimately, these differences illustrate that translation is not only a means of
conveying content but also an act of culture and interpretation, in which national
notions of sacred, historical, and intellectual experience are manifested.

5. Conclusion

The study of the allusive structure of Salman Rushdie’s novel Shame and its
interpretation in translation demonstrates that allusion as an intertextual mechanism is a
key tool for the formation of a multi-layered artistic space saturated with cultural,
historical, and philosophical meanings. In a postmodern text, allusion ceases to be a
simple reference and becomes a way of understanding identity, memory, and the power
of narrative, functioning at the intersection of literary, historical, religious, and
mythological discourses.

In the context of cultural and linguistic mediation, the translation of allusions
requires from the translator not only linguistic but also hermeneutic competence. The
translation of allusive fragments becomes an act of interpretation and reconstruction of
cultural codes, in which the original text enters into a dialogue with other semiotic
systems and mental attitudes of the target culture. In this regard, the translation of
allusions cannot be reduced to a direct equivalent: it requires adaptation, explication or
other strategies that ensure the preservation of the intertextual potential and
communicative function of the original expression.

In the context of translating a postmodernist text, the phenomenon of allusion
transfer is of particular importance, as a process of moving culturally conditioned
references from the original coordinate system to the coordinate system of the target
culture. Such a transfer requires not only an accurate reading of intertextual
connections but also their reformatting in the conditions of a different cultural
paradigm, which makes the translation of allusions a space for semiotic and cultural
transfer aimed at creating a functional and aesthetically equivalent perception in a new
linguistic and cultural context.

A comparison of the Armenian and Russian translations reveals broader patterns of
cultural transfer, demonstrating how linguistic and ideological constraints shape each
translation culture's approach to postcolonial texts. The Armenian translation pursues a
strategy of interpretive openness, preserving the polyphony and cultural hybridity of
Rushdie's narrative. This approach reflects the translational culture inclined toward
dialogue and the continuity of cultural codes. In contrast, the Russian translation tends
to rationalization and ideological moderation, resulting in a more unified and
‘domesticated’ version of the text. This difference demonstrates that translation in the
context of postcolonial literature functions not only as a linguistic act but also as a



Translation Studies: Theory and Practice, Volume 3, Issue 2(10), 2025 75

space where broader cultural, ideological, and historical dynamics of meaning-making
are reconsidered and correlated.

An analysis of the allusions in the novel Shame sheds particular light on the
translator's role as a mediator of intercultural semantics in postmodern literature. The
translator emerges not as a neutral conduit of transmission, but as an active interpreter
and selector of meanings, making conscious linguistic and pragmatic decisions that
reformat the semantic relations between the source and target texts. Such decisions
(from the choice of explication or omission to the formation of comments and
footnotes) determine which culturally loaded codes will be preserved, modified, or lost.
Consequently, the translator not only conveys content but also shapes the reader's
interpretation, acting as an agent of cultural transfer and bearing significant aesthetic
and ethical responsibility in translating the polyphonic nature of postmodern narrative.

In addition, the difference in translation strategies (generalization, explication,
concretization, commentary, etc.) has a direct impact on the reception of the text, the
degree of its interpretative openness, and the depth of interaction with the reader's
consciousness.

Without taking into account intertextual connections, without familiarity with the
real artistic and aesthetic context of the work in translation, its perception by the reader
is incomplete, therefore the problem of translation commentary in the case of using
allusive information in the text should be comprehensively studied, and the basic
principles of its creation should be developed, which is a further prospect of the study.
The classification and typology of allusions is of particular importance, since different
types of allusive inclusions impose different requirements on the methods of their
representation in translation. Promising areas for further research seem to be: corpus
analysis of Rushdie's translations, experimental study of the perception of allusions,
and the development of a methodology for commenting on culturally specific
references.

As a result, the translation of allusions in the book Shame seems to be a
multifaceted intercultural act that incorporates the text into a new cultural context,
redistributes meanings, actualizes cultural memory, and transmits information. This
demonstrates that translating a postmodernist work is not only a philological endeavor
but also a type of cultural mediation in which the translator actively participates in the
transfer and recoding of intricate semiotic systems as a co-author and interpreter.
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United States and the United Kingdom) into Ukrainian and observations of educational sessions.
A total of 43 academic works were selected to explore the article’s topic, conduct a comparative
educational analysis and delve into translation processes and neology issues. The study involved
45 participants, including 15 students. The results revealed that incorporating English military
terminology into Ukrainian has significantly accelerated and acquired new characteristics. The
analysis of relevant literature uncovered the peculiarities of translating military terminology
from diachronic and synchronic perspectives. The research findings have shown that English
military terminology presents significant challenges and complexities in translation, as it serves
both an expressive and a referential function. The exotic nature of these borrowed terms
indicates connotative intensification, reflecting an ideologically rather than terminologically
driven segmentation of extralinguistic reality.

Keywords: transformation of universities; education; English military terminology; adaptation
of terminology; martial law conditions

1. Introduction

Given the country’s contemporary challenges, work on military terminology in Ukraine
has become critically important. Harmonising and standardising terminology is
essential not only for internal coherence but also for effective communication at the
international level (Flatman 2018). This issue is particularly crucial during joint
military exercises and operations, where mutual understanding of terms and concepts is
key to effective interaction.

It is important to note that military terms and their correct interpretation and usage
are significant. This requires military professionals to understand the specifics of the
terminology and the context in which these terms are applied. One of the main
challenges is linguistic transformation, which complicates information exchange even
among members of the same language and cultural community (Jalilbayli 2022).

Given these realities, it is necessary to develop neologisms based on adapting
concepts borrowed from allies (Nedelcheva 2023). This will help create a standardised
cross-branch terminological system that is relevant, flexible and capable of adapting to
changes in international law and military doctrine.

Amid martial law in Ukraine, the implementation of English-language terminology
is actively taking place, but its adaptation requires a systematic approach. Military
personnel must be able to quickly master these terms through training programmes that
introduce new concepts and emphasise their significance in contemporary military
operations.

Consistency in terminology, doctrines, and tactical approaches is key to maintaining
the effectiveness of joint exercises and operations (Shahlee and Ahmad 2022).
Therefore, all military structures must adhere to unified terminological standards,
contributing to clear and accurate communication in high-pressure and unpredictable
modern combat situations.

This research focuses on how armed conflict has driven the transformation of the
linguistic landscape, mainly through the integration and reception of new terms
associated with the military and geopolitical domains. The lexical field related to the
armed forces is notably rich in changes and borrowings, reflecting the evolution of
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military doctrines, techniques and general perceptions of warfare. War, one of the most
destructive yet unifying social phenomena, has historically stimulated linguistic
processes, including borrowing and adapting foreign terminology (Capstick 2020).

The borrowing of English terms into Ukrainian during the war reflects a profound
process of cultural and linguistic influence (Ivanenko et al. 2023). As during historical
wars that prompted the borrowing of linguistic elements, the ongoing war continues to
affect the adaptation of English terms into Ukrainian, particularly in military
technology, strategy and international cooperation.

Martial law and its challenges necessitate the adoption of new English terms, which
quickly integrate into the lexicon. Such adaptation is not merely a consequence of
technological innovations or new weaponry but also reflects changes in the methods of
warfare and the shifting geopolitical circumstances Ukraine faces (Tkach and Tkach
2023). This includes terms related to cybersecurity, drones, strategic alliances and new
command and control methods.

From a sociolinguistic perspective, war intensifies linguistic exchange and
borrowing between nations, even in such challenging conditions. This process involves
emerging new words or expressions and the development of new connotations and
symbolic meanings that reflect cultural and ideological influences (Yefymenko et al.
2025). English terms that enter the Ukrainian language acquire additional meanings in
the context of armed conflict and international support, shaping the military lexicon
and the broader linguistic culture.

The war in Ukraine amplifies the need to adapt English military terminology and
raises societal questions about its interpretation and usage. Borrowing English terms
into the military lexicon often presents translation challenges, as these terms may carry
nuanced connotations, reflecting various aspects of war. For instance, the term “war”
can be ambiguous, carrying different meanings depending on the context. Journalistic
texts often employ these terms in a dogmatic sense, aiming to convey objectivity, while
in practice, they are imbued with evaluative judgments and ideological connotations.
For instance, in journalistic texts about international conflicts, terms such as
“liberation,” “terrorism,” “aggression,” or “resistance” are often presented as neutral
descriptors. However, each of these carries implicit ideological meanings. A newspaper
might refer to one group as “freedom fighters” and to another as “terrorists,” even
though both are engaged in similar acts of violence. Although the journalist’s language
appears objective, these lexical choices embed value judgments and reflect specific
political or cultural perspectives. Thus, what seems to be an impartial report is, in fact,
shaped by the author’s ideological framework.

The emergence of new terms and linguistic constructions also raises questions about
their ideological weight and how they influence perceptions of war. In this sense, terms
describing low-intensity conflicts or operations conducted in non-democratic states
may appear objective at first glance but often conceal the political and cultural
dimensions of armed confrontations (McIntosh 2021).

Adapting English terminology into the Ukrainian language during wartime requires
a critical approach to avoid confusion between describing and evaluating events. The
polemical nature of many terms borrowed from English presents challenges both in
translation and in the perception of these concepts. The use of military terminology

29 ¢
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often contributes to the legitimisation or delegitimisation of specific actions or
strategies, which can influence the shaping of public opinion (Danilyan et al. 2022).
For example, terms like “shock and awe,” “collateral damage” or “war on terror”
illustrate how borrowed military language can mask violence, frame actions as
legitimate and subtly shape public perception through ideology.

Thus, the impact of martial law on Ukraine’s linguistic system demonstrates that the
adaptation of English terminology is not confined to technical aspects but encompasses
a profound ideological context. This context determines how such terms are perceived
and utilised within society.

Within the framework of the present study, we aimed to identify key challenges in
the adaptation of English military terminology, specifically:

e to investigate which specific terms pose the most significant difficulties for
Master’s students in English and translation studies from three Ukrainian higher
education institutions;

e to analyse the reasons for these challenges (e.g., insufficient preparation, lack of
resources);

e to determine the impact of martial law on the educational process.

In order to achieve the goal of the research, the following questions were raised:

e What challenges do students encounter when translating English military
terminology into Ukrainian?

o How do students adapt military terms in the absence of direct equivalents?

e What strategies are used to manage abbreviations, acronyms and unstable
terminology?

Assessing how the war influences students’ motivation to study English and its
specialised terminology unveils new educational perspectives.

The findings will enable the proposal of new methodologies or resources for
learning English military terminology in the above mentioned three higher education
institutions in Ukraine and provide recommendations for adapting educational
programmes to contemporary conditions.

2. Method
2.1. Research Design

This study employed a scientific method with the inclusion of the qualitative approach
in order to examine the challenges of translating English military terminology into
Ukrainian under the conditions of martial law. The design integrated semi-structured
interviews, surveys and classroom observations to ensure methodological triangulation
and enhance the reliability and validity of findings.

The qualitative component focused on exploring translators’ experiences,
perceptions and strategies for dealing with lexical gaps, contextual adaptation and the
ambiguity of abbreviations and acronyms.

Data were collected in three stages: (1) semi-structured interviews to obtain in-
depth insights into translation majors’ practices and difficulties; (2) an online survey
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distributed via Google Forms to gather numerical data on the sources and methods used
for military translation; and (3) classroom observations to record real-time translation
behaviour and identify recurring issues when dealing with specialised military texts.

This triangulated design enabled a comprehensive understanding of both the
cognitive and practical dimensions of military translation, reflecting the complexity of
linguistic adaptation processes in Ukraine’s current socio-political context.

To illustrate these challenges and provide examples of improper translations,
specialised texts related to three branches of the Armed Forces of Ukraine (Army,
Navy, Air Force) were analysed. The study also included a case study examining the
translations produced by students and professionals working with military texts.

2.2. Participants

This study involved 45 students from three higher education institutions in Ukraine:
o National Agrarian University (Faculty of Law, Department of State and Legal
Disciplines and Ukrainian Studies);
o Institute of Philology at Taras Shevchenko National University of Kyiv
(Department of Foreign Languages);
o State University of Science and Technology of Ukraine (Department of Foreign
Languages).

Each institution was represented by 15 Master’s degree students studying English
and with practical experience in translation. The study focuses on military texts
originating from the United States and the United Kingdom.

The participant numbers for each method are now explicitly presented:

¢ Semi-structured interviews: 45 participants

o Surveys: 45 participants

e (Classroom observations: 30 participants (as not all students attended observed

sessions)

2.3. Instruments and Procedures

Several research methods were employed to explore the challenges of translating
military terminology and its adaptation. Firstly, semi-structured interviews were
conducted using a pre-approved set of topics to ensure consistency across all
interviews. The introductory section included the respondent’s personal information
(age, gender, educational institution, specialisation and translation experience) and
explained the interview’s purpose alongside obtaining the participant’s consent.

The main interview questions focused on the following aspects:

Do you encounter difficulties when translating military texts from English into
Ukrainian? If so, what kind?

The subsequent section of the interview contained four clarification questions to
deepen understanding of participants’ experiences and perceptions:

1. Have you faced the issue of a lack of direct equivalents for many terms during

the translation of military texts?
2. Have you needed to adapt or find contextual equivalents for specific terms?
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3. Do you encounter challenges translating military abbreviations and acronyms,

which often have multiple meanings?

4. Would you say there is an inconsistency in the use of terms due to the lack of

standardised translation resources?

The structured interviews enabled the collection of standardised participant data and
provided valuable insights into their experiences and views on the application of
artificial intelligence in education.

Secondly, a survey was organised to gather data on the sources students rely on
most for military terminology when completing independent assignments, such as
media, social networks, and academic institutions. A set of questions was developed to
align with the study’s objectives, identifying the main challenges in adapting English
military terminology. The survey also assessed participants’ perceptions of these
issues.

To enhance accessibility, the survey was distributed using Google Forms. Clear
instructions were provided to minimise potential errors and ensure all respondents
understood its purpose.

Thirdly, classroom observations were conducted to collect data on the primary
issues in adapting English military terminology. Informed consent was obtained from
all instructors and students. The observation process involved recording students’
reactions to new material.

An analysis of specialised texts from the English Armed Forces military domain
(army, navy, air force) provided to students for translation allowed for an evaluation of
how they handled different types of military terms and jargon. Observations of
classroom activities, during which students worked on texts containing military
terminology, facilitated an exploration of the translation process in real time and
identified common mistakes or difficulties.

The participants represented diverse experiences, perspectives, and professional
backgrounds in translating military terminology. This diversity ensured the study’s
findings were comprehensive and reflected a broad context. Table 1 presents gender
data and the educational institutions specialising in translation studies.

Table 1. Gender data of survey participants.

Institution Participants | Quantity
National Agrarian University (Faculty of Law, Department of | 9 females 15
State and Legal Disciplines and Ukrainian Studies) 6 males
Institute of Philology of Taras Shevchenko National 11 females | 15
University of Kyiv (Department of Foreign Languages) 4 males
State University of Science and Technology of Ukraine 8 females 15
(Department of Foreign Languages) 7 males

Total 45

Source: Authors’ development.
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2.4. Data Analysis

43 academic works were selected to conduct a comparative analysis of the adaptation
of military terminology from English into Ukrainian. This also facilitated a deeper
exploration of the subject and provided insights into studies related to military
terminology, translation studies, and its adaptation in other countries during crises.
Data obtained from interviews, surveys, and observations were synthesised to identify
key trends and challenges in translation. Additionally, examples of mistranslations
identified in certain publications were analysed, which helped better illustrate the main
challenges associated with adaptation.

The research adhered to ethical standards, including obtaining informed consent
from participants and ensuring the confidentiality of data. The study results were
presented in a comprehensive report that included a case description, data analysis, and
recommendations for future research and practice in higher education in Ukraine.

A total of 43 academic works were selected for the comparative analysis of
English—Ukrainian military terminology adaptation. The selection process was guided
by specific criteria to ensure the relevance, credibility, and methodological consistency
of the sources.

The following criteria were applied:

Relevance to the research topic — Only works directly addressing military
translation, terminology adaptation, or linguistic challenges during armed conflict were
included.

Academic credibility — Peer-reviewed journal articles, conference papers, and
recognised institutional reports were prioritised to ensure the scholarly quality of the
material.

Chronological scope — Studies published between 2018 and 2024 were considered
to capture developments from the onset of military conflict in Ukraine to the present,
reflecting both pre-war and wartime linguistic dynamics.

Geographical and linguistic scope — Works focusing on Ukraine were central, but
comparative studies from other conflict-affected regions were also included to
contextualise Ukrainian translation practices within broader international trends.

Language availability — Sources in English and Ukrainian were selected to
maintain linguistic consistency and allow for accurate comparative analysis.

These criteria enabled the formation of a representative corpus for examining key
trends in the adaptation of military terminology. The analysis of the selected works
provided a solid empirical basis for identifying common translation strategies,
terminological inconsistencies, and semantic shifts. Additionally, examples of
mistranslations identified in several publications were critically reviewed to illustrate
the practical implications of inadequate standardisation and contextual
misunderstanding. The research adhered to established ethical standards, including
obtaining informed consent from all participants, ensuring data confidentiality, and
properly attributing all cited sources. The results were synthesised into a
comprehensive report including case descriptions, data analysis, and recommendations
for improving translation training and practice in Ukrainian higher education.
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3. Findings

According to data obtained from 45 Master’s students across three Ukrainian
universities, several key trends were identified regarding the challenges of translating
English military terminology into Ukrainian. A significant majority of respondents
(78%) reported encountering difficulties due to the absence of direct Ukrainian
equivalents for many English military terms. This highlights the ongoing issue of
linguistic asymmetry between the two languages in the military domain. Furthermore,
89% of participants indicated that they frequently needed to adapt or search for
contextual equivalents to preserve the meaning and pragmatic accuracy of the original
texts, demonstrating translators’ reliance on interpretative and creative strategies rather
than direct translation. When asked about military abbreviations and acronyms, 71% of
respondents confirmed that they experience difficulties translating them, primarily
because many abbreviations possess multiple meanings depending on the operational
or institutional context. Similarly, 80% of the surveyed students agreed that
terminological instability persists due to the absence of standardised translation
resources, such as specialised dictionaries or glossaries.

These findings collectively emphasise the urgent need to develop comprehensive
bilingual dictionaries and to standardise Ukrainian military terminology. Addressing
these issues would not only facilitate greater consistency in translation practice but also
improve the clarity and reliability of military documentation used in Ukraine’s ongoing
European integration processes.

3.1. Challenges and Problems of Adapting English Military Terminology among
Students

Thus the adaptation of English military terminology has significantly accelerated
during martial law, accompanied by the emergence of new characteristics. Most
borrowed terms exhibit an exotic profile and serve both a referential and expressive
function, often amplifying connotations (Kernyakevych-Tanasiychuk et al. 2021).
Students reported difficulties adapting terms without direct Ukrainian equivalents and a
pressing need for increased access to specialised resources. The ideological context of
these terms sometimes outweighs purely terminological considerations, creating
additional challenges for translators.

Accordingly, adapting English military terminology during martial law in Ukraine
requires greater access to specialised resources and a deeper understanding of these
borrowings' connotations and ideological contexts. In the context of martial law, the
issue of adapting English military terminology has become increasingly relevant
(Haltsova et al. 2024). This task is critically important as new terms emerge
unprecedentedly, and translators face the challenge of providing timely and appropriate
Ukrainian equivalents. Military translation represents a highly specialised activity
requiring the involvement of experts who encounter specific difficulties. A significant
obstacle is the lack of specialised publications, including military dictionaries and
glossaries in English-Ukrainian and Ukrainian-English formats.
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Students translating contemporary military texts as part of this study highlighted the
complexity of rendering terminology related to military structures, weaponry, ranks,
and specific jargon. Military terminology often includes abbreviations, acronyms, and
words with multiple meanings, complicating the selection of appropriate Ukrainian
equivalents due to the absence or inconsistency of national standards (Ivashchenko and
Ivashchenko 2023).

The challenges identified include the absence of diagnostic tools to assess the
current state of military translation and the lack of mechanisms to monitor changes
driven by the rapid and recent exponential development of military-related terminology
(Yuryk et al. 2023). Translators often rely on their imagination, personal knowledge,
and resources to address these challenges. This case study focused on observing
processes in the military sphere, paying special attention to general developments and
linguistic aspects. Positive factors identified included the abundance of available
English-language military sources (e.g., media, social networks), the rapid evolution of
Ukrainian military discourse responding promptly to current events, the practicality of
military vocabulary, and the ease of access to experts from both countries through live
broadcasts and direct communication (Trach et al. 2020).

Even when translators meet expectations, they encounter numerous difficulties
(Aksoy and Soylemez 2023). This case study emphasised terminology, as issues in this
domain are the most prominent. One of the key problems faced by students was finding
adequate equivalents for English military terms. As modern military terminology
evolves rapidly and incorporates new concepts, existing dictionaries and translation
resources often fail to meet current needs.

The study analysed the translation experience of 45 students from three leading
Ukrainian universities who worked on translating military texts from English. The
analysis identified trends and challenges. Based on responses to four key questions in
the student survey, the most common problems in translating, understanding, and
adapting English military terminology were identified and summarised in Table 2.

Table 2. The main challenges for students when translating English military

terminology.
Challenge Description
Lack of standardised Students faced the lack of thorough English-Ukrainian
dictionaries military dictionaries, which complicated the translation
of terms related to military structures, weapons, ranks,
and slang.

The difficulty of translating | In the English military language, abbreviations are
abbreviations and acronyms | widely used (for example, UAV - unmanned aerial
vehicle, or IED - improvised explosive device). The
challenge for the students was finding the exact
equivalents of these abbreviations and adapting them to
the Ukrainian context.

Ideological and cultural In addition to its referential function (the transmission of
adaptation factual information), military terminology often has a
connotative or ideological context. Translating such
terms requires not only linguistic but also cultural and
political adaptation.
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Exoticisation of borrowings | Terms borrowed from English may have a different
context in Ukrainian or evoke different associations,
which requires careful adaptation to avoid
misinterpretation or distortion of meaning.

Problems of translating Students noted difficulties finding equivalents for
military structures English names of military units and military ranks. For
example, terms like Lieutenant Colonel or Sergeant
Major do not always have clear equivalents in the
Ukrainian military rank system.

Difficulties with translating | Modern English military terms related to weapons
weapons terms (cruise missiles and stealth technology) must be adapted
to Ukrainian realities and the specifics of Ukrainian
military terminology.

Specific military slang The English language contains many slang and
specialised military terms that are difficult to translate
into Ukrainian without losing meaning or connotations.
Source: Authors’ development.

The adaptation of military terminology in Ukraine requires the development of new
military dictionaries. To address translation standardisation issues, it is essential to
create specialised English-Ukrainian dictionaries that encompass not only terminology
but also contextual explanations of their usage. In this context, it is vital to standardise
military terminology at the national level to ensure accuracy and consistency in official
documents and publications. Additionally, there is a need to organise professional
development courses for translators, particularly in military terminology, to prepare
them for emerging challenges.

Finally, military terms frequently used in the context of Anglo-Ukrainian relations
and international military cooperation should be integrated into educational
programmes.

3.2. Challenges and problems of adapting English military terminology

The wartime situation in Ukraine has significantly affected the social and economic
aspects of the country’s life (Kozak et al. 2024) and educational sphere, particularly
learning English military terminology. In this context, understanding the role of an
army translator is critical, as their functions combine technical and literary translation
with terminological specialisation.

One of the primary challenges translators face during wartime is the constant
evolution of language and terminological systems. The increasing number of
neologisms in the military demands advanced linguistic skills and deep knowledge of
new military concepts and structures (Aliyeva et al. 2023). This requires ongoing self-
education and adaptability to new conditions.

A survey included questions such as "logistics," "command," "strategic operation,"
and "reconnaissance" to identify key terms that pose difficulties for students. The
questionnaire revealed that many students encounter problems understanding these
terms due to several factors in Table 3.
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Table 3. Problems and reasons in students' understanding of terms.

Issue Rationale

Insufficient training Students do not have a sufficient knowledge base to master
specific terminology.

Lack of educational The lack of specialised materials is a serious obstacle to

resources learning terminology.

Contextual ambiguity Students often cannot understand terms without understanding
the contexts of their use

Language barrier For students of non-specialized faculties, English remains
challenging to understand

Source: Authors’ development.

The war in Ukraine has altered students' motivation, with increased interest in
studying military terminology emerging due to the relevance of this knowledge. A
survey of students revealed that the ongoing war has heightened their engagement with
military English.

Changes to educational curricula have also been directly driven by the need to adapt
courses to new circumstances. Introducing new courses related to military topics and
adapting teaching methods to online formats has become integral to the educational
process.

Assessing students' proficiency in English military terminology revealed significant
disparities between educational institutions and student groups. Public institutions
exhibited lower results than private ones, while experienced students significantly
outperformed beginners. Table 4 highlights key recommendations for improving the
learning process in this context.

Table 4. Recommendations for improving students' understanding of terms.
Directions Outcome
Integration of multimedia Using videos, interactive platforms, and online
materials in English classes courses to increase student engagement.
Using videos, interactive Such methods are effective in increasing student
platforms, and online courses interest.
Adaptation of curricula Development of new courses that consider the
specifics of modern military challenges.
Flexible learning formats Introducing a blended learning format to ensure
education accessibility.

Source: Authors’ development.

Studying martial law's impact on adapting English military terminology in Ukraine
has revealed important aspects that require attention. The gathered data indicate the
need for further adaptation of educational programmes and resources and continuous
monitoring of changes in terminology. The significance of this research lies in its
potential to enhance the educational process and improve students' proficiency in
specialised terminology.

The study involved an analysis of military texts, focusing on the specific
terminology of three branches of the armed forces: the army, navy, and air force.
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Additionally, interviews were conducted with participants, providing insight into their
difficulties and experiences in this field. The research also highlights the importance of
utilising artificial intelligence to automate parts of the translation process and expand
the terminological database. According to data from 45 students, responses to the
following questions revealed key findings:

Have you encountered the issue of a lack of direct equivalents for many terms when
translating military texts from English?

Yes, 35 students (78%) acknowledged this issue, as military terminology often has
specific meanings that do not always have direct counterparts in Ukrainian. Ten
students (22%) indicated they did not experience significant difficulties.

Have you needed to adapt or search for contextual equivalents?

Yes, 40 students (89%) reported the need to adapt terms or find contextual
equivalents to preserve the meaning and context of the text. Only five students (11%)
stated they could mostly use direct equivalents.

Do you experience difficulties translating military abbreviations and acronyms,
which often have multiple meanings?

Yes, 32 students (71%) admitted having difficulties translating military
abbreviations, as many have multiple meanings depending on the context. Thirteen
students (29%) said they usually interpret the abbreviations correctly.

Can it be said that terms are unstable due to a lack of standardised translation
resources?

Yes, 36 students (80%) agreed that instability in the use of terms exists due to the
lack of standardised translation resources. Nine students (20%) believe the available
resources are sufficient for adequate translation.

These results point to students' significant difficulties when translating military
texts, emphasising the need to improve educational materials and resources for
translators.

In the context of Ukraine's European integration, the issue of accuracy and
conformity in military terminology has become highly relevant (Klochko, Rossa, and
Babiy 2024). Systematising terminology, creating appropriate resources, and involving
specialists in this process can significantly improve the quality of military translation,
reduce its variability, and ensure communication clarity with international partners
(Struk, Semyhinivska, and Sitko 2022).

Thus, adapting English terminology and introducing new, adapted terms into the
Ukrainian military context will lay the foundations for successful communication and
coordination, undoubtedly positively impacting Ukraine's armed forces' overall
preparedness and combat effectiveness.

This study confirms that the field of military translation remains highly specialised
and requires a systematic approach that can account for all aspects of adapting English
terminology in the face of modern warfare's unchanging complexity and dynamism.

Thus, this paper widely demonstrates the problem it has some limitations. The main
limitation is a qualitative study with a limited number of participants. That is why the
findings could be exploratory and aim to highlight patterns and insights rather than
provide generalisable conclusions. This limitation is now explicitly discussed in the
methodology and conclusion sections.
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4. Conclusion

English borrowings in Ukrainian during the war are examples of lexical renewal and
reflect broader societal and historical processes. This demonstrates how war can drive
systemic linguistic changes, forming new linguistic realities (Torppa 2023). The
analysis of the impact of martial law on the adaptation of English terminology in
Ukraine highlights a range of complex issues related to the borrowing of new terms
describing military actions, strategies, and the consequences of armed conflict.

In the context of martial law and the adaptation of English military terminology in
Ukraine, a detailed analysis can be conducted of the markers characterising military
status as both a profession and a way of life (Medvid, Malovana, and Vashyst 2022).
Military service not only defines professional duties but also forms a unique cultural
and social microcosm in which language becomes a powerful tool for constructing
identity (Aliyeva 2023). This concerns extralinguistic and linguistic aspects of the
military community, as evidenced by the study of military culture through its linguistic
practices.

An analysis of military discourse in the US and UK armed forces reveal how the
military employs language to produce group identity symbolically. Military rhetoric
reflects values that cement the community, using metaphors to shape and sustain this
identity (Pak et al. 2023). This also applies to adapting English military terminology in
the Ukrainian context, where similar mechanisms are employed to create a shared
language and communication strategy.

A particular point of interest is the naming trends of military materials and
equipment across different cultures. For instance, British forces often use zoonyms for
equipment and weaponry, while Americans use anthroponyms or ethnonyms (Dolzhich
and Dmitrichenkova 2020). These terms carry deep cultural connotations that reflect
the historical and ideological values of the respective armed forces. Similar processes
are observed in adapting English military terminology in Ukraine, where national
identity and cultural factors also influence the choice of equivalents for military terms
(Mosiyevych 2017).

Martial law in Ukraine has prompted the rapid development of new military
vocabulary, continuously evolving to reflect contemporary realities (Shevchuk et al.
2024). This process presents significant challenges for translators and experts
attempting to find appropriate terms in Ukrainian. An important aspect is that many of
these terms are tied to professional culture and symbolism, making their adaptation
particularly complex (Aliyeva et al. 2023). However, a crucial process of strengthening
Ukrainian military identity occurs through the linguistic integration of such terms.

Thus, adapting English military terminology in Ukraine is a complex and
multifaceted process involving translating specific words and understanding the
cultural, social, and professional contexts that shape language formation. Martial law
has stimulated these processes, underscoring the significance of language as a tool for
communication and a symbolic expression of military culture.

Within this study, we rely on a socio-terminological perspective regarding the
adaptation and reception of new English military terms in the Ukrainian language
under martial law. The socio-terminological perspective allows for analysis of the
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relationship between language and society in the context of military rhetoric (Djambian
et al. 2024). This approach highlights the influence of social factors (political,
economic, cultural) on speech activities, particularly in military terminology. Military
language is a unique phenomenon that reflects the evolution of military thought and
culture while preserving elements of the professional identity of the armed forces.

One aspect that socio-terminology draws attention to is the adaptation of English
military terms to the Ukrainian language, particularly in the context of rapid
developments in military technologies and changing war strategies (Yemelianova and
Shkurko 2024). These processes occur against socio-political transformations, making
adapting terminology even more challenging. Moreover, the socio-terminological
approach considers social factors such as age, gender, social status, and ethnicity,
which can influence the perception and use of military terminology.

The ethnolinguistic approach also adds an essential dimension to studying the
interaction between language, culture, and society, which is especially relevant in the
military domain (Esmail et al. 2020). The linguistic practices of military structures are
closely tied to their cultural and professional identity, and the lexical composition of
military language forms a kind of “cryptological code” understood only by the internal
community (Navalna et al. 2022). This code reflects military hierarchy and the
collective and individual histories of those involved in the military structures.

From the perspective of linguistic adaptation, significant challenges relate to
translating military terminology from English to Ukrainian (Bondarenko and Balan
2022). The constant enrichment of terminology with new concepts and phrases,
especially in contemporary military conflicts, creates new barriers for translators
striving to find suitable equivalents in the Ukrainian language (Zheliaskov et al. 2020).
These terms, enriched with historical, cultural, and social connotations, require a deep
understanding of the context in which they are used.

Thus, research into the adaptation of English military terminology in Ukraine,
within the frameworks of socio-terminological and ethnolinguistic approaches, opens
new horizons for understanding the role of language in processes of military change
(Kalynovska 2024). This study underscores the importance of linguistic and socio-
cultural aspects in forming military language and identity while highlighting the need
for further research.

In the context of martial law and the adaptation of English military terminology in
Ukraine, a detailed analysis can be conducted of the markers that characterise military
status as both a profession and a way of being (Ormeno et al. 2020). Military service
defines professional duties and forms a unique cultural and social microcosm in which
language becomes a powerful tool for creating identity (Krdmer, Vogl, and
Kolehmainen 2022). This pertains to both extralinguistic and linguistic aspects of the
military community, as supported by research on military culture through its linguistic
practices.

Analysis of military discourse in the US and UK armies reveals how military
personnel use language to produce group identity symbolically (Kelly 2023). Military
rhetoric reflects a system of values that solidify the community, with metaphors acting
as a means of forming and maintaining this identity. This also applies to adapting
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English military terminology in the Ukrainian context, where similar mechanisms are
employed to create a common language and communication strategy.

A distinct trend in naming military materials and equipment across cultures is also
worth noting (Mohamed et al. 2024). For example, British military personnel more
frequently use zoonyms to designate equipment and weapons, while Americans use
anthroponyms or ethnonyms (Trach et al. 2020). These terms carry deep cultural
connotations that reflect specific armed forces' historical and ideological values.
Similar processes can be observed in adapting English military terminology in Ukraine,
where national identity and cultural factors also influence the choice of equivalents for
military terms.

Martial law in Ukraine has led to the active development of a new military lexicon,
which changes rapidly to adapt to contemporary realities. This process presents
significant challenges for translators and experts striving to find appropriate terms in
Ukrainian. An important aspect is that many of these terms are tied to professional
culture and symbolism, making their adaptation difficult (Tymoshchuk 2022).
However, a crucial process of strengthening Ukrainian military identity occurs
precisely through the linguistic integration of such terms.

Thus, adapting English military terminology in Ukraine is a complex and
multifaceted process involving translating specific terms and understanding the
cultural, social, and professional contexts that influence language formation. Martial
law has stimulated these processes, highlighting the significance of language as a tool
for communication and symbolic expression of military culture.

Adapting English military terminology during martial law in Ukraine has become
an extremely relevant topic requiring thorough examination. The study's findings
indicate significant changes in implementing and translating terms due to the exotic
nature of loanwords, which do not always have direct Ukrainian equivalents. The main
challenges faced by translators include the translation of abbreviations and acronyms,
the ideological context, which sometimes takes precedence over the terminological
aspect, and the lack of standardised dictionaries. Students involved in translating
military texts highlighted problems related to the adaptation of terms concerning
weaponry, military structures, and military jargon. The research also revealed a
significant difference in the quality of translations among students from different
educational institutions and with varying levels of preparation. To improve the
situation, it is recommended that new Anglo-Ukrainian military dictionaries be created
that consider the specifics of military terminology and ensure translation accuracy.
Additionally, the unification of military terminology at the state level and the
enhancement of translator qualifications through specialised courses are necessary.

Despite addressing the research question, the study has certain limitations. One such
limitation is the small sample size of participants in the case study. Such limited results
may provide incomplete information or may not reflect the broader trend of the
research. Furthermore, martial law is a temporary phenomenon, and long-term changes
in linguistic adaptation may not be sufficiently visible at the time of the study.

In this context, the prospects for future research primarily involve long-term
observation in the post-martial law period to identify which changes are enduring and
influence language practice over a longer term. Comparative analysis is promising in
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terms of comparing the adaptation of English terminology in Ukraine with other
countries in a state of war or crisis, as this may offer a broader context for
understanding linguistic changes. An interdisciplinary approach is also intriguing.
Combining linguistic research with sociological, psychological, and economic studies
could provide a deeper insight into the impact of martial law on linguistic processes.

These limitations and prospects will help direct future research towards gaining a
deeper understanding of this phenomenon and improving the adaptation of language
policy in crises.
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problematic in certain cases.

d. Call your pictures or illustrations Fig. 1, Fig. 2, etc. in the order of their appearance.
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Images should not be inserted into Word at more than 100% of their original size
because this will cause a loss of quality.

Images for printing should always have at least a resolution of 300 dpi at the size in
which they are going to be printed.

The size in which images are intended for printing and resolution (300 dpi) is the
minimum required for the original scan or photograph: images cannot be

recalculated to a larger size at the same resolution or else they will lose quality.ii7.
The quality of an image cannot be checked by looking at it on a screen (which often
shows images at a resolution of 72 or 96 dpi in contrast to high quality print where
they are usually printed at 360 dpi).

Colour images for printing should always be saved in the CMYK mode (not in the

RGB mode).

. Tables

It is recommended that you use some sort of background colour like light grey for
the title row or column of a table, and ensure that the text of titles is in bold. This
can be achieved by clicking on the relevant cells of your table, and then clicking on
Table, Table Properties, Borders and Shading, and then selecting a colour
(preferably 20%-grey).

Do not use different types of formatting for different rows or columns unless you
would like to differentiate between headings and body text.

Entitle your table in the same way that you entitled your image (Table 1, Table 2,
etc.)

Leave a blank 10 pt. TNR line before and after the table.
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